
m
u

ch 
that 

is
 cold 

a
n

d
 d

ead
 to 

lo v
e an

d 

w
arm

th? 
O

nce 
m

o
re th

e 
A

lm
ig

h
ty

 loo
k

s 
d

ow
n 

up
on 

three 
figures 

.
.
.
.
.
 

T
im

e, 
b

u
rden

ed 
and 

sorro
w

ful, 

F
a te, 

grim
 

and 
foreboding, 

M
an, p

etty 
an

d
 

pom
pous 

dan
cin

g 
grote

squely 
am

ong 
the 

h
id

eous 

ru
in

s 
of the w

ar-torn 
earth

. 

A
n

d
 

as 
G

o
d

 
d

eterm
in

es 
to 

erad
icate 

a
ll 

this 
ro

tteness, 
to

 
w

ipe 
it 

from
 

ex
ist­

en
ce, 

a 
fo

urth
 

fig
u

re 
100m

s 
b

efore 
R

im
, 

ca
sting a 

p
ro

tectiv
e sh

ad
ow

 o
v

er M
an

 a
nd 

E
a

rth
. 

T
h

e fig
u

re 
is 

in
 ago

n
y

, suffe
ring 

torm
en

t, 
b

u
t 

fro
m

 
b

etw
een

 
p

a
rch

ed
 

lips, 

it 
sobs, 

F
a

th
er, 

fo
rg

ive 
th

ern, 
fo

r 
they 

k
n

o
w

 

n
ot 

w
h

a
t th

ey do. 

C
om

parison 
H

E
L

E
N

 
C

A
R

T
E

R
 

(T
h

is selc
cLion 

w
as 

d
ev

elop
ed 

as 
the 

l'C
S

lilt 
oi 

a 
c
lass 

assign
m

en
t 

to 
co

m
pare 

tite 
th

elllcs oi 
K

eats' 
"O

de 
on a 

G
recian 

U
rn

" 
alld 

Y
e

ats' 
"A

m
o

n
g

 
S

ch
ool 

C
hil­

clren
."

) 

T
h

e 
them

e 
of 

"O
de 

on 
a 

G
recian 

U
rn

," 
by Joh

n 
K

eats, 
is 

th
at 

"b
eau

ty
 is 

truth 
and 

tru
th 

b
eauty

;" 
th

at 
id

eally 

beau
ty 

is 
ev

e
rlastin

g
, 

b
u

t 
actually 

the 

beau
ty 

of 
life

, 
its 

h
appiness, 

d
o

es 
not 

lasto 
T

his 
tb

ou
ght 

is 
developed 

th
ro

ugh 

the im
p

lied co
m

pariso
n b

etw
een

 th
e ever­

lastin
g 

beauty 
and 

u
n

chan
g

in
g

 p
erfection 

of 
th

e 
im

agin
ary 

life 
rev

ealed 
b

y 
the 

figu
res 

on 
th

e 
urn 

and 
th

e 
ch

a
n

g
ing, 

sorrow
-beset 

lives 
of 

the 
actual 

w
o

rld
, 

w
here 

a11 
th

in
gs 

pass 
th

ro
u

g
h

 
th

e 
stage 

of b
ea

u
ty to a 

final fu
lfilm

en
t of p

u
rp

ose. 

T
h

e 
them

e 
of 

"A
m

ong 
S

choo
l 

C
hil­

d
ren

," 
by 

J
o

h
n

 
B

u
tler 

Y
eats, 

is 
th

at 
"w

h
en 

the m
in

d and b
ody are in

 h
a
rm

ony
, 

th
ere 

is 
no 

d
istinction 

b
etw

een
 

th
e 

real 

an
d th

e ideal; the im
a

ge an
d

 th
e actu

ality 

are 
o

n
e."! 

It is 
im

p
lied, 

how
ev

er, 
th

at 

this 
id

eal 
con

d
ition 

d
oes 

n
o

t 
ex

ist 
p

er­

m
an

en
tly in 

th
e life 

of 
m

ano 

In 
that b

o
th ex

press th
e 

chara
cter oí 

a
n 

ideology, i n
h

eren
tly 

th
e sa

m
e, th

e tw
o 

th
em

es 
a
re

 basically
 v

ery sim
ila

r, b
u

t th
e 

po
ets em

p
lo

y
 d

ifferen
t m

e
tho

d
s o

í dev
elo

p
­

in
g 

their 
ideas. 

K
eats 

is 
ad

d
ressin

g 
a 

b
e
a

u
tifu

l 
o

Id 

G
re

cian 
u

rn
 

w
h

ich
 

h
e 

is stu
d

y
ing. 

R
e
 

\V
on

d
ers 

a
b

o
u

t its 
h

isto
ry

, w
h

a
t 

the ca
rv

­

ed 
or 

p
ain

ted 
fig~res 

u
p

on 
it 

sym
b

olize, 

\\'h
o 

th
ey

 
are-

"W
h

at 
m

en
 

or 
G

od
s 

a
re 

th
ese?" 

C
o

m
m

en
tin

g
 u

p
on a 

"fa
 ir yo

u
th

, 

ben
eath 

th
e 

trees," 
w

h
o 

is 
evid

en
tly 

play
ing o

n
 p

ipes, h
e says, "H

eard 
m

elo
d

ies 

are sw
eet, b

u
t th

o
se u

n
h

ea
rd are sw

eeter." 

T
un

es 
h

eard 
b

y
 

m
o

rtal 
ears 

m
ay 

g
row

 

stale 
bu

t 
o

n
e 

th
a
t 

is 
n

eve
r 

h
eard, 

o
n

e 

that 
play

s 
to

 
th

e 
so

ul, 
w

ill n
ev

er 
d

ie 
o

r 
cease to b

e b
eau

tifu
l in

 th
e m

in
d

s of m
en

o 
F

urth
erm

o
re 

th
e 

y
o

u
th 

canno
t 

leav
e 

h
is 

son
g, th

e 
co

n
ten

tm
en

t rep
resen

te
d

 b
y 

th
e 

scen
e 

w
ill 

alw
ay

s 
b

e 
h

is. 
In 

real 
life, 

so 
K

eats 
im

plies, 
th

e 
song 

w
ould 

d
ie 

-
2

0
-

1 C
lean

th
 B

ro
o

k
s, J

r. an
d

 R
ob

ert 
W

arren
, 

U
n

d
ersta

n
d

in
g 

P
o

etry, 

H
en

ry
 

H
olt 

an
d

 
C

o
m

pan
y

, 
N

ew
 

Y
ork

, 
1943, 

p
. 

484. 

• 



I I 

an
d

 
th

e 
boy 

w
ould 

m
ove 

aw
ay, 

perhaps 
leaving 

h
is 

happiness 
behind. 

T
h

e 
"bold 

lover" 
is 

addressed 
in

 
th

e 
sam

e m
anner. 

T
hough h

e w
ill never b

e 
élble to kiss his love, h

e w
ill alw

ays h
av

e 
tce 

th
rill 

of 
anticipation; 

she w
ill 

n
ev

er 
grow

 
old 

or 
lose 

h
er 

beauty; 
they 

w
ill 

alw
ays 

b
e 

together, 
and 

h
e 

w
ill 

alw
ays 

love 
her. 

S
uch is 

n
o

t tru
e of 

life. 
H

e 
sees 

the 
leafy 

trees 
an

d
 

realizes 
th

at 
th

ey
 

w
ill 

be 
forever 

in
 their glory, 

fo
r 

spring w
ill n

ev
er depart, 

and 
w

in
ter 

w
ill be forever in

 th
e future. 

T
he scene 

described in th
e fo

u
rth

 stanza is a p
asto

r­
al 

picture 
oí 

a 
religious 

sacrifice. 
A

 
heifer 

is 
being 

led 
by 

priests 
to 

th
e 

"g
reen

 
altar" 

w
hile 

m
any 

people 
follow

 
th

e procession. 

T
o 

conclude 
th

e 
poem

, 
K

eats 
con­

cen
trates 

the 
substance 

of 
th

e 
im

plied
 

com
parison 

inherent 
w

ithin 
the 

w
hole 

into th
e last five 

lines. 
H

e uses a 
g

reat 
deal 

of 
selectivity 

in 
choosing 

pictori:ll 
im

ages, an
d

 th
e resu

lt is a unified w
hole­

m
ellow

, 
graceful 

beauty. 
W

h
ere 

K
p

" t~
_ 

1
1

"""-
'.h

a. 
. "'-"r. 

-
w
"t~l1 

"lL
S 

thought-provoking 
figures 

as 
the 

sou
rce 

of 
m

o
tiv

ation 
for 

developing 
his 

them
e, 

th
e situation stim

ulating th
e m

ovem
ent in

 
"A

m
ong 

S
chool 

C
hildren" 

is 
the author's 

visit 
to 

a 
school 

room
, 

w
h

ere 
th

e 
chil­

d
ren

's 
eyes 

"In
 m

o
m

en
tary

 w
onder sta re upon 

A
 six

ty
-y

ear-o
ld

 sm
iling public m

an." 
T

h
e 

scene 
provokes 

a 
contem

plative 
m

ood, an
d

 th
e m

an
 dream

s "of a L
edaean 

body" 
(referrin

g
 

to
 L

eda, 
th

e m
other 

of 
H

elen of T
ro

y
), his love, an

d
 th

e tim
e th

e 
tale 

of 
childhood 

"trag
ed

y
" 

d
rew

 
th

em
 

together 
in

 
"y

o
u

th
fu

l 
sym

pathy." 
T

h
e 

children 
in

 
th

e 
room

 
m

ak
e 

him
 

w
o

n
d

er 
w

h
at she looked lik

e at th
at age. 

T
h

en
 

h
e 

sees 
h

er 
"as 

a 
living 

child," 
an

d
 

as 

she 
looks 

today, 
o

ld
-"h

o
llo

w
 

of 
cheek

." 
T

h
e 

three 
stanzas 

show
 

th
e 

relationship 
of 

youth 
to 

m
atu

rity
 

and 
m

atu
rity

 
to

 
age, 

and 
follow

 
n

atu
rally

 
th

e 
sequence 

of 
th

e 
th

o
u

g
h

t of 
a 

person 
in 

a 
rev

erie
. 

F
ro

m
 th

e specific 
h

e proceeds to 
th

e 
general an

d
 w

onders 
w

h
at 

m
o

th
er w

ould 
thinlc of h

er son at six
ty

 years of age as 
"com

pensation for th
e pangs of h

is b
irth

," 
an

d
 

th
e 

"u
n

certain
ty

" 
of 

his 
life's 

ro
ad

. 
P

lato, A
ristotle, 

and P
ythogoras w

ere old 
m

en, 
"scarecrow

s." 
M

others' 
im

ages 
o

r 
ideals 

are 
seldom

 
fulfilled 

b
y

 
th

eir 
sons, 

for 
at th

e height of 
th

eir w
isdom

 
an

d
 at 

th
e 

peak 
of 

th
eir 

success 
th

ey
 

are 
old 

an
d

 no longer possess th
e b

eau
ty

 of youth. 
T

he sev
en

th
 stanza expresses th

e idea 
th

at 
b

o
th

 
nuns 

an
d

 
m

o
th

ers 
w

orship 
im

ages, 
b

u
t th

e 
m

arb
le 

an
d

 
bronze 

ones 
revealed in

 th
e lig

h
t of th

e n
u

n
s' 

candles 
are 

not 
th

e 
sam

e 
as 

th
e 

im
ages, 

ideals, 
w

hich h
au

n
t th

e m
in

d
s of 

m
en 

an
d

 m
ock 

h
u

m
an

ity
 

beca use 
of 

th
e 

inability 
to 

at­
tain

 
ideals. 

T
h

e th
em

e 
becom

es 
m

ore 
obvious 

in 
th

e last stanza w
h

en
 th

e poet show
s th

at 
w

h
ere th

ere is com
plete h

arm
o

n
y

 th
e real 

an
d

 
ideal 

are 
o

n
e
-"O

 
ch

estn
u

t 
tree, 

g
reat rooted blossom

er, 
A

re you th
e leaf, 

th
e 

blossom
 

o
r 

th
e 

b
o

le
?
"-a

n
d

 
calls 

atten
tio

n
 to

 th
e m

ovem
ent an

d
 expressions 

of 
a 

dancer, 
w

h
ich

 
becom

e 
so 

m
u

ch
 

a 
p

art of th
e dance th

at it is 
im

possible 
to

 
tell 

th
e 

actu
ality

 
(th

e 
d

an
cer) 

an
d

 
th

c 
im

age 
(th

e 
dance) 

aparto 
T

h
e 

poem
s 

are 
m

u
ch

 
alilce 

in
 

th
eir 

use 
of 

classical 
lan

g
u

ag
e 

an
d

 
su

b
d

u
ed

 
rh

y
th

m
, 

w
h

ich
 

are 
in

 
b

o
th

 
ap

p
ro

p
riatc 

fol' 
th

e 
th

em
e 

an
d

 
m

eth
o

d
 

of 
develop­

m
ent. 

K
eats 

is 
clear 

in th
e 

p
attern

 
h

e 
uses 

for 
developm

ent, 
w

hile 
Y

eats lea ves 
m

ore to 
th

e 
im

agination 
of 

th
e 

read
er. 
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