
A
 Study on "Paradise L

ost" 
E

. 
J
A

N
E

T
 

R
U

G
G

 

P
resen

ted
 

in
 

p
ro

se 
fo

rm
, 

P
a

ra
d

ise
 

L
o

st 
w

o
u

ld
 

still 
b

e 
reco

g
n

ized
 

b
y

 
th

e 

m
ost 

casu
al 

read
er 

as 
p

o
etry

. 
It h

as 
a 

cadence in
d

ep
en

d
en

t of 
stro

p
h

e 
o

r 
m

etre, 

a 
certain

 
m

o
tility

 p
ro

d
u

ced
 b

y
 

devices 
of 

reso
n

an
ce 

an
d

 
sy

llab
le 

g
ro

u
p

in
g

, 
w

h
ich

 

com
b

in
es 

satisfy
in

g
 eu

p
h

o
n

y
 

w
ith

 
p

erfec­

tion 
of 

diction 
an

d
 

ach
iev

es 
an

 
ex

alted
 

poetic 
to

n
e 

th
at 

is 
en

h
an

ced
 

fu
rth

er 
b

y
 

th
e 

m
y

stical 
su

b
ject. 

In
 

su
ch

 
lin

es 
as 

T
h

e 
in

fern
al 

S
erp

en
t; 

h
e 

it 
w

as 
w

h
o

se 
g

u
ile, 

S
tirred

 
u

p
 

w
ith

 
e

n
v
y
 

an
d

 
re

v
enge, 

d
eceiv

ed
 

T
h

e 
m

o
th

er 
o

f 
m

an
k

in
d

, 

T
h

ere 
is 

an
 

alliterativ
e 

reso
n

an
ce 

w
h

ich
 

sw
eeps 

us 
in

to
 

a 
ch

ill 
d

read
 

an
d

 
d

islik
e 

of th
e D

eceiv
er, 

w
h

o
 

-
-

-
w

ith
 am

b
itio

n
's aim

 
A

g
a

in
"

t 
th

e
 

th
r
o

n
e
 

a
n

d
 

111
0
n

a
n

:;h
'y

 

of 
G

o
d

 

R
aised

 
im

p
io

u
s 

w
a
r in

 
H

eav
en

 -

W
e 

are 
g

ratified
 

a
t 

th
e 

th
o

u
g

h
t 

o
f 

h
is 

confinem
ent, 

In
 

ad
am

an
tin

e 
ch

ain
s 

an
d

 
p

en
al 

tire. 

A
 rem

ark
ab

le u
se o

f tw
o

-sy
llab

le em
­

p
h

ases 
attain

s 
u

p
o

n
 

occnsion 
a 

sin
ister 

rh
y

th
m

 
lik

e 
th

e 
b

e
a
t 

o
í 

ju
n

g
le 

w
a
r 

d
ru

m
s, 

in
 

w
h

ich
 

an
 

o
ccasio

n
al 

b
reak 

o
í 

em
p

h
asis 

(alth
o

u
g

h 
n

o
t of rh

y
th

m
) 

serv
es 

b
u

t 
to 

in
ten

sify
 

th
e 

effect, 
an

d
 

seem
s 

rn
th

er 
to 

b
e 

a 
p

a
rt 

o
f 

th
e 

in
tricate 

p
at­

tern
 

th
an

 
a 

d
ep

artu
re 

fro
m

 
it. 

In
 

th
e 

follow
ing, 

th
e 

b
reak

s 
in

 
em

p
h

a
sis 

are 

italicized, 
as, 

A
g

ain
st 

th
e th

ro
n

e 
an

d
 m

o
n

arch
y

 

of 
G

o
d

 
R

aised 
im

p
io

u
s 

w
a
r 

in
 

H
eav

en
 

an
d

 
b

attle 
p

ro
u

d
, 

W
ith

 
v

a in 
attem

p
t. 

H
im

 
th

e 

A
lm

ig
h

ty
 

P
o

w
er 

H
u

rled h
e

a
d

lo
n

g
 fiam

ing fro
m

 th
e 

eth
ereal 

sk
y

 

R
eserv

ed 
h

im
 

to
 m

o
re w

rath
; fo

r 

n
o

w
 

th
e 

th
o

u
g

h
t 

B
o

th
 

of 
lost 

h
ap

p
in

ess 
an

d
 

last­
in

g
 

p
ain

 

T
o

rm
en

ts 
h

im
; 

ro
u

n
d

 
h

e 
th

ro
w

s 
his 

b
alefu

l 
eyes 

T
h

at w
itnessed h

u
g

e afH
iction an

d
 

dism
ay, 

M
ix

ed 
w

ith
 

o
b

d
u

rate 
p

rid
e 

an
d

 
stead

fast 
hateo 

A
t 

th
e 

sam
e 

tim
e, 

each
 

o
I 

these 
v

aria­

tions 
seem

s 
to 

in
crease th

e 
tem

po 
of 

th
e 

n
arrativ

e. 

If 
th

e 
poem

 
is 

to
 

be 
consid

ered
 

an
 

a
llegory, 

it 
is, 

of 
course, 

a 
continuous 

figure of speech. 
H

o
w

ev
er, th

e au
th

o
r is 

relativ
ely

 sp
arin

g
 in

 his u
se o

f p
articu

lar 
111"L

al!llU
r 

a
n

d
 

:;111111", 
d

e
p

e
n

d
Jn

g
 

ra
tn

e
r 

u
p

o
n

 
d

irect, 
vigorous, 

descriptive 
w

o
rd

s 

to
 

lim
n

 
th

e 
im

ages 
an

d
 

action. 
S

u
ch

 

w
o

rd
s 

as 
seduced, 

fo
u

l, 
in

fe
rn

a
l, 

e
n

v
y
, 

re
ve

n
g

e
, 

a
rn

b
itio

u
s 

a
irn

, 
b

a
le

fu
l, 

fie
rce

 

co
n

te
n

tio
n

, do n
o

t p
lace an

y
 strain o

n
 th

e 

im
ag

in
atio

n
 b

u
t create a 

forceful 
p

ictu
re. 

W
h

erev
er sim

ile 
is 

used, 
it is larg

ely
 th

e 

H
o

m
eric 

0
1

' epic sim
ile w

h
ich

 is em
ployed. 

O
rn

am
en

tatio
n

 
in

 
B

ook 
1 

of 
th

e 

P
a

ra
d

ise
 

L
ost 

consists 
in 

a 
p

ro
fu

sio
n

 
o

í 

p
icto

rial 
an

d
 

m
u

sical 
w

o
rd

s 
rath

er 
th

an
 

in
 

m
o

re 
in

tricate 
devices. 

S
o 

carefu
lly

, 
so 

precisely is each
 w

o
rd

 chosen 
b

o
th

 fo
r 

con
n

o
tativ

e 
an

d
 

for 
p

h
o

n
etic 

values, 
th

at 

th
e 

effect 
of 

ceaseless 
stru

g
g

le 
an

d
 

o
n

­

ru
sh

in
g

 
evil 

n
ev

er 
falters; 

an
d

 
if 

o
n

e 

a
ttem

p
ts 

to 
isolate 

th
e 

w
o

rd
s 

w
h

ich
 

are 

in
d

isp
en

sab
le 

to 
th

e 
design

, 
ev

en
 

th
e 

articles 
a

nd 
prepositions seem

 
to 

d
em

an
d

 

special 
consideration. 
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If 
there 

is 
any 

intricaey 
of 

stylistie 
eonstruetion, 

it is 
in

 the 
phrasing, 

w
hieh 

is 
often 

C
om

plex 
and 

involuted 
to 

m
eet 

poetic 
requirem

ents; 
but even 

this 
factor 

is 
turned 

to 
good 

aceount 
in 

furthering 
the sense of relentless P

ow
er and determ

_ 
ination 

w
ith 

w
hieh 

evil 
presses 

on 
to 

doom
. 

It 
has 

been 
said 

that 
poetry 

is 
the 

m
other tongue of m

an, 
and surely this is 

confinned 
in 

M
ilton's 

g
reat 

w
o

rk
. 

T
hrough poetry he 

unfolds 
th

e 
em

o
tio

nal 
sublim

ity of 
elem

ental 
passions,_ 

-
-

-
the 

unconqU
erable 

W
iU

, 

A
nd 

study 
of 

revenge, 
im

m
o

rtal 
hate, 

A
nd 

eourage 

and 
gives 

full 
express ion 

to 
th

e 
concep

t 
of 

"utm
ost 

pow
er." 

On "Le Petit Prince" 
E

U
L

A
H

 
D

A
V

IS
 

L
e 

P
etit 

P
rince by 

A
ntoine 

de 
S

aint 
E

xupery, 
although 

preS
um

ably w
ritten 

as 
a 

child's book, 
reveals such a skillful U

se 
of F

reneh and sets forth su eh 
an estim

a_ 

tion 
of 

th
e 

W
orld 

and 
appreeiation 

of 
m

ysticism
 

th
at it is 

w
orthy of 

exam
ina_ 

tion 
if 

for 
no 

other ""o.c",.., 
U

lan 
a 

con_ 
lSiüeration of the SY

m
bols 

U
sed. 

T
he 

dexterity 
w

ith 
w

hieh 
these 

sY
m

bol s 
are 

form
ed 

is 
enough 

to 
cause 

speculation 
about 

the w
riter W

ho, 
in one 

instance, 
m

akes 
a 

single 
rose 

different 
from

 
all 

other 
roses 

by 
having 

it SY
m

_ 
bolize love, 

and in another, m
akes a king 

an
d

 
a 

businessm
an 

representatives 
of 

P
ow

er. 
P

o w
er 

is 
but 

one 
of 

the 
vices 

of th
e w

orld th
at he attaeks through SY

m
_ 

bO
lism

, 
an

d
 

love 
b

u
t one 

of 
the 

virtues, 
b

u
t 

they 
sh

ow
 

his 
ro

m
antie 

nature 
and 

his 
sensitivity 

to 
beauty. 

A
n

toine 
de 

St. 
E

xupery 
W

as 
sen_ 

sitive 
to 

beauty 
from

 
his 

earliest 
years 

an
d

 had a love of m
usic that later form

ed 
his rhythm

ic style and influenced his play 

on 
W

ord
s. 

E
ssentially a 

PhilosoPher, 
he 

lived in 
the tw

o W
orlds of earth and sky, 

an
d

 
m

ight 
never 

have 
done 

so 
had 

he 

110t 
been 

a 
failure 

first. 
F

ro
m

 
h

is 
b

irth 
in 1900

, the one th
o

u
g

h
t th

at w
as d

ev
elop_ 

ed 
by 

his 
fam

ily 
W

as 
his 

serv
ice 

in
 

th
e 

m
erehant 

m
arine. 

H
e 

W
as 

w
e ll 

On 
h

is 

w
ay 

to 
fU

lfilling 
th

eir 
desires 

u
lh

.'m
 

h
e
 

failpr{ 
u

n
 

exam
Ination 

th
at 

W
ould 

h
av

e 

m
ade 

him
 

an 
officer. 

H
is 

fam
ily 

W
as 

greatly 
disaPPointed

, 
b

u
t 

h
e 

w
as 

h
ap

p
y

, 
for he W

as 
free 

to 
stu

d
y

 flying
. 

H
e 

learned 
to 

fiy, 
an

d
 

b
y

 
d

escrib
in

g
 

som
e 

of 
his 

experiences 
h

e 
b

ecam
e 

A
n

­
toine 

de 
S

t. 
E

x
u

p
ery, 

w
riter. 

In 
L

e 
P

e tite P
rince a flyer is forced do

w
n

 in 
th

e 

desert, 
and 

w
hile 

rep
airin

g
 

h
is 

p
lan

e, 
h

e 

m
eets 

T
he 

L
ittle 

P
rin

ce
; 

in 
reality

 
Sto 

E
xupery 

him
self 

m
ad

e 
a 

forced 
lan

d
in

g
 

in 
the 

desert 
w

hile 
on 

a 
long 

d
istan

ce 
flight from

 
P

aris 
to 

S
aigno

n
, A

frica. 
In 

reality 
also, 

S
t. 

E
x

u
p

ery
 

alw
ay

s 
W

ore 

a 
searf w

ith 
the 

ends stream
in

g
 

o
v

er 
h

is 
shou

ld
ers. 

In 
the 

book, 
ev

ery 
p

ictu
re 

of 
T

he 
L

ittle 
P

rin
ce 

sh
o

w
s 

h
im

 
w

ith
 

a 

searf 
that 

stream
s 

O
V

er 
his 

sh
o

u
ld

ers. 
T

hes e tw
o characters are U

sed 
as SY

m
bols 

of 
the sp

i rit of M
an

 th
at seeks illu

m
in

a_
 

tion 
in 

tim
e 

of 
ad

v
ersity

 
an

d
 

stress; 
an

d 
of 

the 
w

isdom
, 

u
n

d
erstan

d
in

g, 
an

d
 

sy
m

-

-
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