A Study on “Paradise Lost”

E. JANET Rucec

Presented in prose form, Paradise
Lost would still be recognized by the
most casual reader as poetry. It has a
cadence independent of strophe or metre,
a certain motility produced by devices of
resonance and syllable grouping, which
combines satisfying euphony with perfec-
tion of diction and achieves an exalted
poetic tone that is enhanced further by
the mystical subject.

In such lines as

The infernal Serpent; he it was

whose guile,

Stirred up with envy and

revenge, deceived

The mother of mankind,

There is an alliterative resonance which
sweeps us into a chill dread and dislike
of the Deceiver, who
- - - with ambition’s aim
Against the thronc and monarchy
of God

Raised impious war in Heaven - - -,
We are gratified at the thought of his
confinement,

In adamantine chains and penal fire.

A remarkable use of two-syllable em-
phases attains upon occasion a sinister
rhythm 1like the beat of jungle war
drums, in which an occasional break of
emphasis (although not of rhythm) serves
but to intensify the effect, and seems
rather to be a part of the intricate pat-
In the
following, the breaks in emphasis are

tern than a departure from it.

italicized, as,
Against the throne and monarchy
of God
Raised impious war in Heaven
and battle proud,
With vain attempt. Him the

Almighty Power

Hurled headlong flaming from the

ethereal sky

Reserved him to more wrath; for

now the thought

Both of lost happiness and last-

ing pain

Torments him; round he throws

his baleful eyes

That witnessed huge affliction and

dismay,

Mixed with obdurate pride and

steadfast hate.
At the same time, each of these varia-
tions seems to increase the tempo of the
narrative.

If the poem is to be considered an
allegory, it is, of course, a continuous
figure of speech. However, the author is
relatively sparing in his use of particular
metaphor and simile, depending rather
upon direct, vigorous, descriptive words
to limn the images and action. Such
words as seduced, foul, infernal, envy,
revenge, ambitious aim, baleful, fierce
contention, do not place any strain on the
imagination but create a forceful picture.
Wherever simile is used, it is largely the
Homeric or epic simile which is employed.

Ornamentation in Book I of the
Paradise Lost consists in a profusion of
pictorial and musical words rather than
in more intricate devices. So carefully,
so precisely is each word chosen both for
connotative and for phonetic values, that
the effect of ceaseless struggle and on-
rushing evil never falters; and if one
attempts to isolate the words which are
indispensable to the design, even the
articles and prepositions seem to demand
special consideration.
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