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PREFACE

In this study I have not been concerned with Charles Dickens
as the man, or humorist, or novelist; but I have confined my inyestie-
gation to Charles Dickens' interest in the theatre. I shell show how/
he tried to express his theatrieal ambitions by acting, producing, and
directing pleys though he was really & novelist; and how his entire
career was colored by his interest in these various aspects of the
theatre.

I wish to ecknowledge my eppreciation to all who have so kindly
assisted me in my efforts. To Dr. Johm 8, Harrisen, I am.particulaifﬁy
greteful for his untiring patience and meny valuable suggestions which
have made possible this work in its finel form. To those friends and
students who have helpfully given hints and sided by critiecally reading

ny paper I offer my sincere thanks.

Alberts Speicher
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DICKENS® INTEREST IN TIIE TEEATRE

Chapter I

DICKENS® EARLY WATURAL LBANINGS TOWARD THE THEATRE

lMost people, in thinking of Charles Dickens, associstes him with
the field of the novel, & field in which he did gain renown. They are
generslly unaware of the faect thet this field was not the one whish
held his greatest interests A careful study of his works as well as
the writings about him shows elearly that he was, from early child-
hood, interested in mcting and othser theatriesal pursults.

thet

=
4]

Several authorities; including his biographers, tell
Cherles Dickens was sonstant.y enbertsining pecpla. On many occasions
in his childhood he was plaeed on & chair, for = stage, to reeite for
guests his little ditties; or he and and his sister Fanny were scheduled
on the family’s entertainment list to sing a funny song.

e sve that young Charles csme by his love for the theatre very
naturally through the influences of his father, Charles tells us of
meny instances in which his father would orgeanize the whols femily in
to & veritable stock eompeny. It would be Charles’ part te speak and

sing, slong with his sister Fenny, curious songs and ditties taupght him

(1)



by his father. They would chenge their living room into & stage and
invite friends to be their audisnce ssated in the next roome Charles

was quite a fayorite aven duriang these young days and he %took his agt-
ing seriously. Sometimes he would go for weeks impersonating & certain
character. "I have been Tom Jones (a child's Tom Jones, a harmless ocrea-
ture) for a wesk. I have susteined my own idee of Roderick Rendom for a
month at & stretch. I have a gresedy relish for a few volumes of voyeges
ené travels =— I forgot whet, now-— that were on the shelves: and for days
end days I can remember to have gone sbout my region of our house, armed
with the centre~pisce out of an old set of boot=-trees: the perfect reali-
sation of Captain Somsbody, of the royal British FWawvy, in dangesr of being
beset by savages, and resolved to sell my life at a great prica."l When
he played his part in these home theatricels he is said to havse been so
suwall that it was necessary te elevate him on chairs and tables, the mors
effectively to displayﬁtﬁlants.

He also hed a turn at the private-theatrisals spongsored by his
father and Mre Lamert in Ordinance Hespitele. This was a great rambling
place that gave him ample oppertunity to display his talents. A few
times during these years Dickens would be granted the opportunity of
going to the real theatre, and "to be taken cut for a welk into the real

town, especially if it were anywhera sbout Covent Gardem or the Strand;

1. Forster, Jolm The Life of Charles Dickens, pe ll.




this perfectly entranced him.“l It wes always a great treat to him, when
visiting his mother's elder brother, and his Godfather in London, to see
the London nizhts with their lights and merriment. While on thess London
visits he frequently was given opportunities to partiecipate in theatricals.
It was on one of tiiese that he so well displayed his sccomplishment at
comio song that a guest of his Godfather who heard his performance, pro=-
nounced him to be & Yprodigy".

One of the most memorable occasions of Dickens' young life wes his
visit to the theatre. He tells us that az well as he can remember, Jemes
Lamert, who wmas at the time courting his aunt, took him "at & very tender
age! to the theatre for the first time. We have no way of knowing what
this exact age was, but we assume it to he somewhere around six years;
at any rate Charles Dickens was old enough to remember his reactions.

In his own words he says: "How my young heart leapt with terror as the
wicked king Richard backed up and bumped against a boz in which he was. "2
Diekens also tells us how on subsequent visits to the sams sanctuary
"wondrous seoreots" were revealsd to him. Not the least terrific of
these secrets were the witches in Maobeth, who in his child's eye "bore
an awful resemblance to the thanes and other proper inhabitants of

“5

Scotland. He was also greatly disturbed by the "good king Duncan,

who couldn't rest in his zrave, but was constently coming out of it, and

1. Ibid, Pe 12.
2- Ibid’ I:'- 7.
S Ibid, P T



sulling himself someone else.“l James Lambert, who later became his uncls,
also built for voung Charles =& small theatre. Charles Diskens says it

was the only fanciful reality to his life up to that time and he cherished
it highly. As we understand it, it probebly would be compsrable to =
merionette theatrs of today,

Diekens was liked among his boy chums bocause he was slways pubting
on soma lkind of & small show for theﬁ, for instenes, reeiting some poen,
or singing some silly song. Dickens says: "I mede some efforts to enter-
toin them over our work with ... some of the old reedings, which werse
fast perishing out of my’mind."z Even et this sarly age and in the dark
circumstences that encompassed him, Dickens usually followed the theatrels
art whenever possible. He tells us that his usual way home from ths ware=
house on Saturday evening was "ecver the Blackfriamrs-bridge, and down that
turning in the Blsckfriars-road ... I have been sedueced more than once
in thet street on & Saturday night, by a show-vean at a corner; and have
gone in, with & very motley assemblage, to see the “"fat-pig,” the "Wild-
indian," end the "Little-lady."®

VWio can wery readily understand what Charles Diekens meant when he
wrote in a lettsr to Mrs. William Howill: "I was & great writer at

" 4
eight years old or so,-— was an actor and a speaker from a baby."

le Ibid, pe 7.

2s Ihid, p. 29.

3. Ibidy p. 32

4, Von Amerongesn, Js Bs, The Actor in Dickens, p. 3.
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Chapter II
DICKENS AS ACTOR- DIRECTOR AWD PRODUCER OF PLAYS

A. Aector

Had not gates with more favorsble opportunities opened 4o him
Dickens would no doubt heve become an actor instead of "Boz" the writer.
Dickens, we see, was always interested intimately in the theatre even
during his school days at Wellington (boarding sechool) house. There he
took the lead in getting up smateur theatricals, a pursuit and a hobby
of which he never tired.

From youth to age everything dramatiec fascinated Charles Dickens.
In his boyhood he haunted the cheap and popular theatres of London.
Throughout the Dector Common's days as a reporter, Dickens' mind was
constantly on the stage. "He went to the theatre almost every night
for a long time; he studied and practiced himself in parts of the older
Hathews, who was at the time leading men for the Covent Garden Company.
Then he resclved to make his first plunge in the direction of securing
the leading role for himself, and finally wrote to make an offer of him-
self to Covent Garden. Hé says: 'l wrote to Bartley, who was stage=-
manager and told him how young I was, and exactly what I thought I could

do; and that I believed I had a strong perception of character and ability,

1. Leacock, Stephen, Charles Dickens, p. 18,

(8)




and & natural power of reproducing in my own person what I observed in
others.... Thers must heve been something in my letter that struck the
authorities, for Bartley wrote to me almost immedimtely to say that they
wore busy getting up the Hunchback (so they were), but that they would
communicate with me again, in & fortnizht. Functual to the time amnother
letter ceme, with an appointment to do anything of Mathews' I pleased,
before him and Charles Kemble, on & certain day at the theatre. My

sister Fanny was in the secret, and was to go with me to play the songs.

I was laid up when the day came, with a terrible bad cold and an inflam=-
mation of the face; the beginning of the bye, of that annoyance in ons

gar to which I am subject this very day. I wrote to say so, and added
that I would resume my application next season.'ml The date of this
occurrence was approximately 1831 during Dicken's Doctor Commons' days
when he was & writer for the jourmalism office. In the words of Diskens:
"the newspaper business wasn't & very good living and wearily uncertain;
which fact made me think of the theatre in quite a business way. I went
to some theatre every night, with very few exceptions, for at least three
years, really studying the bills first, and going to the theatre where I
night see the best acting, and especially to see Hathews whenever he played.
I practiced immensely (evem such things as walking in end out, and sitting
down in & chair); often four to five or six hours a day: shut up in my own
room or walking sbout in the fisld. I preseribed to myself, too, a sort

of Hemiltonian system for learning parts and learned a great number.“z

ls Forster, John, pps. 59=G0.
2e Ibidn, Es 380.



¥hen Charles Dickens was twenty-one hs wrote and psrformed with members

of his family and ecirele of acquainbance The 0'Thello, a burlesque of

Shakespeare's tragedy., Since the various parts of the play were written
and distributed in loose leaf form to the actors, they have forsver besn
lost to posterity. Of spseial interest to us are the theatricals hs got

up in April, 1833. The earliest of his play-bills we possess is dated

this time, 1833, and on it are the names of the whole Diokens family

oxcept the mother, Charles Dickens at this time not only played the
principle part but alsc managed the whole affair. "As sarly as 1836, during
the publiecation of Pickwigk, he took part in his own farce, The Strange
Gentieman, at the 5t. James Theatre. Agsin in 18328 when Nickleby was in
the making and Dickens wus at Portsmouth with Forster, he asked for a

smell part at the theatre.thers. It also seems to be & gemerally amcecepted
faot that at one time he was a member of the company of T« D. Davenport,

a theatrical manager on the southern circuits who is sald to have uttered
the words te Dickens, 'Young men, get back to your scribbling's. This

teunt mey have saved Diekens for literature."t

Howaver at this same
time we have from an ‘old supsrnumerary™: "Ah, Mr, Dickens, if it hadn't
been for them books, what em astor you would have made." Also from the
master carpentsr at one of the thestres when Dickens had performed we
have: "'Ah, Sir, it's a unversal observetion in ths profession 8ir,

that it was & great loss to the publie when you btook to writing books.'"”

1. Von Amerongen, J. B., The Actor in Dickens, pp. $-10.
2. Ibid.
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Dipckens, likewise believed in his ability. To Bulwer he wrote (May lst
1851): "' Assumption has cherms for me so delightful that I feel a loss
of, ahl I can't say what exguisite foolery, when I lose a chance of
being some one in voice, etec., not at all like myself'".l Perhaps
Diekens was more of an impersonator, or an inspired impressionist than

he was an actor. "Dickens,"

say his friends, "had a power of project=

ing himself into shapes and suggestions of his fancy which is one of

the marvels of creative imagination, and what he desired to express he
became." Forster adds; "His strength was rather in the vividness and
variety of his assumptions then in the completeness, finisk, or idealify
he could give to eny part of them.™ Dickens here was perhaps improvising
rather than actings An setor is = men who ocan do & thing not once but
again and again, who can lese himself in his part end stay loste So it
was not, perheps, 85 an acbor that Dickens came into his own, but rather
when he sppeared on the publie pletform in the drametic remding of his
written works. Coming from one of his fellow actors we have the statement:
"When acting with Dickens," Mrs. Compton ssys, "I felt perfect confidence
and I believed that his teot and telent would have enabled him to surmount
all sudden difficulties arising during a performance." "Robert Eell wrote
to Forster, 'Dickens was glorious es Babadil. He literally floated in

braggadocia's <. It was & cepitel conception and scted to its }'ua:'Lg',i'rl;l“2

These and other quotations like them give us some notion of the

1. Ibido, FDe 53=54
2e Ibida, De 20,
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relative success of Charles Dickens as an sctor. In The Letor in

Charles Dickens, Mr. Von Amerongen tells us that “by far the greatest

success was Dickens' and Lemans' joint work, Mr. Nightengale®s Diary.

Nowhere did he prove himself en apter pupil of the great 'gquick-change!
actor than in this piece, altermately assuming five different characters
with marvellous rapidity." The remark was meds after the performance
that "never had been seen such changes of face and fom".

"An altogether different side of his talent as an actor did he show

in Collins' melodrama. In 'The Lighthouse', irn this play we have three

old men out off from the mainlend by & month's storm. Mwakened by want
of food, one of them, Aaron Gurnock, becomes wholly possessed of the idea
thet he is guilty of & murder to which he has passively conssented. In the
end the party is relieved and the old men's immocence is esteblished.
Professor Morley gives & grephic description of the masterly way in whiech
Dickens poritreyed the various changes in the old conseience-stricken men.
Mre. Cowden Clark osalls it, fa wonderful impersometicn, very imaginmtive,
very original, very wild, very strikings his grandly intelligent eyes
woere made to assume a wondering leook, a sad, scared, lost gaze, es of cne
whose spirit wes awey from present objeets!"l Another comment which is

very complimentary to an actor, is the ability to extemporize in times of

stress. For instence, it is said that toward the end of A Good Nights Rest

Mark Lemon once lost his cue. Dickens ceme to the rescue and turned the less

i " Ibid., Pe 24
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to & geine With rueful countenence Dickens had said, "He must be in an
awful stete of mind, his memory is going now." It saved the dey for ¥r.
Lemon snd even brought & laugh from the audience.

Here and there, howsver, scattered between his praises are & few
less feverable notes and we may as well know these too. The eccmment was
occesionelly made that he had a "rather hard voiece and anguler gestures”.
Godfrey Turner spesks of a "dry conventional exsggeration which sometimes
checked the natursl flow of his humour". On snother ocoasion we hear that
Lord Melborne said: "I knew the comedy was dull, but I did not kmow it was

so d-=d dull"., The comedy he refers to here is Everymen in his Humour,

in whieh Dieckens pleyed the pert of Bobadil. Mr. Von Amerongen comes

to the rescus by seying that “It is very likely that this falling-off of
interest wes due to the play and not to the players." Be this as it may
we are aware of the fact that Charles Dickems '"had en instinetive feel-
ing for what was scenic end effective in the stuge sense. When he appeered
as & reader of his own works, he was an impersonator; and noticeably care-
ful to have the stage accessories exactly right."

The yeer 1857 probebly saw Dickens for the last time s & publie
agtore. Collins, in his preface to the published edition of The Frozen
EEEE in narrative form, writes of this last appearsnce, when he played
Richard Wardour, that Dickens surpassed himself. "The trite phrese is the
true phrase to describe the megnificence of his acting. He electrified the
audience. ...And now,in taking a review of his activities as an actor, we
find that he had an especially strong relish for farce,in which,es has been

observed, Mathews was his model. On the few occasions when he appesared



X

in more serious parts he reminded his erities strongly of the greet French
actor, Frederic Lemaiter in his best days.“l
Dickens always loved the stage, and seting. "In a letter to lirs.
Cowden-Clark (1859) he reminds her with emthusiasm, not unmixed with
melencholy of the heydays when they used to act together in Shakespeare's

Merry Wives. At the close he writes; 'I begin to think thet the real

world, and this the sham, that goes out with the lights'se ... After a

successful amateur performence et CGlessglow he obssrved te this same
fellow-player, 'Blow domestic hearth! I should like to be going =all
over the country and acting everywhere. There is nothing in the whole
world equal to seeing the house rise to you, one sea of delighted feces,
one hurrah of appl&use.'“2

Charles Dickens did not confine his eacting to the stage alone, it
was so much a part of his being that he carried it over inte his every-
dey life., He lived the character he wished to portrey. As an exemple:
PBickens thoroughly enjoyed his part as Bobadil—— he even twlked it, and
wrote it long before he meted it on the stage., "His letters to his friends
are full of oaths 2 1lm Bobadil, such as 'by the body of Ceesar', or by the
foot Fharoahi .« To Forster he wrote, 'The player Kac hath bidden me to
eat and drink with him. An' I go not, I am e hog, snd not & scldier. DBut
as thou goest not Bewmrel citizens! Look at it. Thire a&s though merriest,

(signed) 'Bobadil', addressed Unto dsster Kitely."s The part which Forster

l. Von fmerongen, J.B. The Actor in Dickens, p. 25.
2. Ibid,. 29
3. Ibid. 29
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was to play in the same play.

To give mnother example of a little different nature, to show the
facts of his living in The Theatricel realm of Make-believe, I cite the
following: So complete was this realm of meke-believe that the characters
of his novels even took on flesh and blood in his eyes. The story is told
that one day while out walking with some friends, he suggested to them
that they all cross the street "that Micawber was coming down that side
end he didn't went to meet him.Y

"Woollcott oalls Dickens a 'side-tracked’ or "thwarted' actor"-l of
course, we know it is true that he did tend definitely toward the theatri-
eel in dress. Some of his friends even "called his attire foppish, with
the dash of a showm=-man sbout it ... He was extremely wvain, as witnessed
by his habit of constently quoting expression from his idesl of the
'poseur’ in him. He repeatedly gives himself nemes like the 'sparkler!',
or the 'Inimiteble' ... Even his eldest daughter speake of his gorgeous
waisteoat and his love of gay and bright colours; eand his friemnd Firth,
who painted his well-known portrait, ealls his teste 'very curious‘."2

It was part of Charles Dickens personality to clown end imperscmate
people at inopportune pleces, . . "Talking about Byrom to a gentleman
present, Diekens suddenly rose up, pushed his hands through his flowing
locks, turned down his shirt collar, slapped his brow and exclaimed: 'Stand

back! I am suddenly seized with the divine afflatus. Don't disturdb me

1. Tbid., pp. 65-B6.
By Ibid.’ Ds 5&
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till T have given birth to my grand conceptionsl' There being no peper
in the room he stalked with grotesquely melodrametic air to the window
and wrote on the white shutter:

0, Eaiden of the amber-dropping hair,

May I, Byronically, thy praises utter?

Drurkwith thy beauty, tell me, may I dare

To sing thy paeans borne upon & shutter?"

Mr. Woolleott tells us that ome of the reasons for the close friémd-
ship between Dickens and Macready was, in his opinicn, the mere fact that
lacready represented an achievement that Charles Dickens half consciously
envied, that of being a great actor.

B. Director

Diockens’ work in the theatre did not stop at scting alone, He
wes more) he was the director, and as I shall show you & little farther
on he wes, in some instances, the rroducer. The entire show centered
around him.

Dickens was alweys the life and soul of every performeance he was con-
nected with. He was actor, stege-manager, producer, and autocret at large;
and always gave himself to the play with exhuberant enthusiasm. There can
be no doubt that the theatre was one of hie great loves. He deseribes
himself with his coat off, "the stege-menager and universal director urg-
ing impracticable ladies and impossible pentlemen on to the very confines
of insenity, shouting and driving about to an extent which would justify
any philanthropie stranger in clapping him into a straight-waistooat with-
out further inquiryl ... Any smount of times he goes over the wvarious

parts with his performers (who are to obey him implieitly, even when they
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happen to be professionals), till gesture and pitch of voice are as he
wents them."! Dickens did not stop with instruoting his setors in oharscter
portrayaly he even gave them the most minute directions about their cos-
tume. In this way we see that Dickens had a wonderful feeling for stage
effects. In a letter to Mary Boyle he writes: "Kitely's dress is a very
plain, purple gown, like a Blue coat boy's. Downright's dress is also
very sober, chiefly brown and grey. All the rest of us are very bright.

I (Bobadil) am flaming red". This trait, of minutely designing his color
scheme for his stage effeots, he carried into his work as a reader, for

he was always very conscious of his color effect on his reading platform.
Agein Mrs. Cowden Clark helps us out by describing her work with Charles
Dickens in an article she wrote for the "Gentlemen's Magaszine" (December,
1876) saying: "Charles Dickens was ever present / at all rehearsals/
superintending, directing, sugresting with sleepless motivity and vigilance;
the essence of punctuality and methodieal precision himself, he kept in-
cessant watch that others should be unfailingly attentive and careful
throughouts The rehearsals under Charles Dickens were strictly devoted

to work == serious, earmest work., The consequence was that when the
evening of performance came, the pieces went off with a smoothness and
polish that belong only to finished stage~businese and practiced performers.
He was always there among the first arrivals at rehearsals., He had a

small table, placed to one side of the stage, at which he generally set

when scenes in which he took no part were rehearseds ... He never seemed

Ibid.’ P. 27.



to overlook anything but noted the very slightest point that conduced to
the 'going well' of the whole performence."l
Dickens in faet took his managerial duties so to heart that he had e

set of rules printed which were hung in plain view at the theatre. Forster
gives these to us in his biography of Charles Dickens and states that they
were followed with minute exactness by the actors.

A copy of these rules together with Mr. Dickens' introductory note

is given below:

"I hope everybody concermed will sbide by the following regulations
and will aid in striotly carrying them out.

l.-8ilence on the stage and in the theatre, to be faithfully ob~
served; the lobbies, eto., being always available for conversation.

2.~No book to be referred to on the stage; but those who are im=
perfect in their lines are to take their words from the prompter.

Se=Everyone to act as nearly as possible, as on the night of
performance.

4.-Everyone to speak out s to be audible through the house.

5.=Every mistake of exit, entrance, or situation to be correct
three times successfully.

He oloses thus: "All who were conoerned in the first getting-up of

Everyman in his humor, and remember how carefully the stage was always

kept then, and who have been engaged in the late rehearsals 'Of Merry
Wives, and have experienced the difficulty of getting on snd off: of
being heard or of hearing anybody else; will, I am sure, acknowledge the
indispensable necessity of these regulations."

This production of Everyman in his Humour for the Leigh Hunt benefit

1. Forster, p. 468.
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must have provided guite ean undertsking to Dickens, the genersl management
and supreme control being left in his hands. He wrote to Forster, one day
during rehearsals,of some of his difficulties which would sound very
natural to any direotor today. The letter reads: "Good Heavensl I find
that A, hasn't twelve words, and I em hourly in expectation of rebellion!
«ss Tou were right about the green baize that it would certainly mufile
the voices; and some of our actors, by Jove, haven't too much of that
commodity at the beste ... I made a desperate effort to get C. to give up
his part. Yet in spite of all the trouble he gives me I am sorry for him,
he is so evidently hurt by his own semnse of not doing well. He clutohed
the part, however tenmciously; and three weary times we dragged through it
last nights ..« The infernal E. forgets everything. ... I plainly see that
F. when nervous, which he is sure to be, loses his memory. Moreover, his
asides are ineaudible, even at Miss Kelly's; and as regularly es I stop him
to say them again, he exclaims (with a face of agony) that he'll speak
loud on the nightl as if anybody ever did without doing it always! ...

G. was not born for it at all, and is too innmtely conceited, I much fear,
to do anything well. I thought him better last night, but I would as soon
laugh at a kitehen poker. ... Fancy H., ten days after the casting of that
farce, wanting F's part thereini” 11';11 these above quotstions are taken from
letters written to John Forster during rehearsals. The play came off

at last, despite all of Dickens worry and fretting, and it wes & very

good performance, it would have done credit to any enterprise. It was

1. Ibidn. De 456,
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given first on Monday, July 26, at Manchester: Wednesday, July 28, at

Liverpool, the comedy being accompanied the first night by A Good Night's

Rest and Turning the Tables and on the second night by Comfortable Lodging

or Paris ip 17850.
While Dickens visited in Cenada he was asked to take part in a play

there. In his own words: "In Canade I have promised to play at the
theatre with the officers for the benefit of a cherity." It was this
play which he directed and 'a?\‘rgﬁs.::ied the leading role; alse Mrs. Dickens
was in the show. Mr. Dickens mentions the fact that "Batie played a part
and played it admirably;" he seemed very proud of her venture.

During Mr. Dickens' trip to Canada he wrote to Forster about his
experience in the theatre there. IHe says, "The theatriecals (I think I

told you I had been invited to play with the officers of the Coldstream

guards here) are, A Koland for an Oliver; Two o'olock in the Mornings

and either the Young Widow, or Deaf as & Post. Ladies (unprofessional)

are poing to play, for the first time: I wrote to Mitchell at New York
for & wig for Mr. Snobbington, which has arrived, and is brilliant. If

they hed done Love, law and Physick, as at first proposed, I was already

'up' in Flexible having played it of old, before my suthorship days; but
if it should be Splash in the Young Widow, you will have to do me the
favor to imagine me in a smart livery-coat, shining black hat and cockadse,
white kmeecards, white top=boots, blue socks, small whip, red cheeks and
dark eyebrows. Conceive Topping's state of mind if I bring this dress

home and put it on wnexpectedlyl ... The play came off last night. The
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audience between five and six hundred strong, were invited as a party;
a regular table with refreshments being spread in the lobby and salooun.
We had a band of twenty-threee. ... The theatre was lighted with gas, the
scenery was execellent, and the properties were all brought from private
housess ««. Wo 'went on' splendidly; though with nothing very remarkable

in the aecting way. nl

Dickens wes eppointed by the group to be their
stage-menager and he must have been a good one. In his own words, lir.
Forster tells us, he said; "I am not, let me tell you, placarded as
stage-manager for nothing. Everybody was told they would have to sub-
mit to the most iron despotism. e« Oh, the pains I have expended, during
the last ten days, exceeds in amount anything you imagine., I have regular
plots of the scenery made out, and lists of the propertiss wanted; and had
them nailed up by the prompter's chair. Every letter that was to be de-
livered was written; every piece of momey that had to be given provided;
and not a single thing lost sight of. I prompted myself when I was not
on; when I was, I made the regular prompter of the theatre my deputy;

and I never saw anything so perfeectly touch and go, as the first two
pleces. «ee I really do believe 1 was very funny; at least I know I
leughed heartily at myself, and made the part a character.. ... It went
off with a roar, all through; and as I em closing this letter, they have
told me, I was so well made up that Sir Charles Bagot, who sat in the
stage~box,had no ides who played ¥r. Snobbington, until the piece wes

over. ... On Saturday we repeat the first pieces to & paying audience,

1. Forster, p. 278,
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for the manager's benefit."!

Ce FProducer
Aoting led to direoting emnd directing plays led to producing them.
Kany of Dickens own works were being produced, and there were even some
attempts to dramatize his novels at this early date.

The Christmas Teles of Dickens lend themselves beautifully to being

dramatized and Dickens seemsd to enjoy seeing performances of them, when
they were well given. Sometimes those who were producing the play

would call him in rehearsal for suggestions while they were still in re-
hearsal., Dickens always enjoyed this supervising. Anything that smacked
of the theatrs interested him and this supervision was practically like
& chance at directing the play; this he thoroughly enjoyed. In a letter
to John Forster he writess "I saw the Carol last night, at the Adelphi.
Better than usual, and Wright seems to enjoy Bob Cratchit, but heart-
breaking to me. Oh heavens! Aif any forecast of this was in my mind.

Yet O. Smith was drearily better than I expeocted. It is a great comfort
to have that kind of meat under done; and his face is quite perfect. Of
what he suffered from the adaptations of these books, multiplied remorse=
Tessly at every theatre ... it was a subject of complaint with him
inoessantly. " In sucoessive presentations of these plays Dickens be-

came more eand more irate with the incompetence of the performers and

l, Ibid., p. 276.
2. Ibido. Pe 3204
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directors. If he could have stopped them he would have done so, but that
being impossible he did the next best thing which was to attend rehearsals.
Here he offered suggestions for improvement. As a result of his assistance
the producers attempted to capltalize by advertising their plays as being
Wthe only dramatic productions sanctioned and personally supervised by
Charles Dickens Esquire To illustrate some of his activities in con=
nection with these shows, the following quotation is submitted:

"fhinking to make Tiny Tim (a pretty child) more effective, I
ordered a set of irons and bandages for his supposed weak leg. When
Dickens saw this tied on the child, he took me aside: 'No Sterling, No;
this won't dol remember how painful it would be to many of the audience
having erippled children."l Despite Dickenes disapproval of the dramatiza-
tion of his work, they nevertheless met with great popular approval, as
ig evidenced by their popularity during the Christmas season even in the
present day.

Seeing these productions of his works, and already having found him-
s2lf to be a good diresctor, he saw the possibilities of produoing plays.
He was never very successful in producing his own simply because of the
fact that his pleys were so very poorly written; but he did succeed in

producing Ben Jonson's Everyman in his Humor and others which I shall

mention a little later.
Dickens wrote — but at every possible sxouse he was on the stage.

He organized companies and put on plays for any worthy purpose that needed

1. Ibido. De 328,
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money. On one of the occesions he staged Everymem in his Humour for

the benefit fund of the widow of a fellow writer, Leigh Hunt. Another

time he produced & play, the proceeds of which were to go to the family of

Douglas Jerrold. He also contributed his share by producing a play for

the Guild of Literature and Art. In all of these productions Dickens

played a part, acted as manager or director, and frequently even as stage-

hand. He wes always the life and soul of the entire affair, Friends say

he took everything upon himself and seemed to do it without any effort.

He was stage-director, very often stage-carpenter, scene-arranger, property-

men, and bandmaster; and without offending anyone he kept every onme in

order. "His correspondence abounds with the indication of the deep interest

he took in the proceedings, even in the minutest details. 'Cnee in a thing

like this,' he wrote to Bulwer (3/1)'60), 'once in everything, to my

thinking, one must be carried out like in a mighty enterprise, heart and

soule.' .+« He facetiously observes that neture intended him for the lessee

of a netional theatre, and that pen, ink and paper had spoiled a um.ger‘:l
Both Forster end Leacock speak of the, Merry Wives of Windsor, as the

play which the Dickens' company gave as n benefit performance for the
Shekespeare fund. There were at this time springing up in BEngland certain
Dramatioc Schools, schools of seting. Dickens' fortune was by now (1846)
enlarging rapidly and so, teking time off, he talked with his friends about
getting up & play. The production took shape in 1846 in the Dean street

theatre; it was Every Man on His Humor, by Jonson. It was given as a

l. Leacock, Stephen, Charles Dickens, p. 129.
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benefit production, Charles Dickens playing the part of Bobadile. With
Stanfield of the Royal Academy to paint the scenery, end with such
illustrious names as those of Douglas Jerrold, John Leach, and Merk Lemon,
billed for the east, the play wes an enormous success even though two
academicians got frightened and dropfod out of the play. This should be
cheering to amateurs of lesser note to kmow that such an illustrious com=
pany as this should be disrupted by stage-fright. Nevertheless "the per-
formance, to an invited audience, on Septembsr 21st, 1846, was a tumult
of sucoess, and was twice repeated as & benefit show for the paying publie."l
Th€s success of this play decided the ecompany not to disband but to give
another play with Dickens still their lsader and sponsor. Again a benefit
drive served as an exouse for the production; the Ehakespeare Society was
in need of additional funds. A Beaumont and Fletcher play was given with
success similar to the first. "Indeed for a momsnt London seemed to have
been agog with interest in Charles Dickens' players. So in the next year
(1847) the enterprise was reorganized on & bigger seale. The 'troupe'
appeared in ald of certain literary charities before orowded houses in
public theatres in Manchester (July 26th) and Liverpool (July 28th).

As before, they played Everyman in His Humor, following it up with each

night a minor piece as a conclusion. The receipts ran over nine hundred
pounds for the two nighte. As is usuval, with amateur enterprises, the
expenses ate up nearly half of the proceeds. ... & still larger opportunity

oocurred the next year (1848) for the troupe to play again because a

1. Leacock, Stephen, Charles Dickens, p. 129.




national question had sprung up in the mind of the people with reference

nl

to buying Shakes house. So the Dickens' troupe on the pretext of

oreeting a Shakespearian fund, gave Shakespear's own pley, The Merry Wives.

"Dickens appeared as Justice Shallow in The Merry Wives, with Mark Lemon

as Falsteff."” Love lew end Physick, in which Dickens took the seme part
he had had before his authorship days, was given on the seame production.
The success of these were undoubtedly very great at Manchester, Liverpool
and Edinburgh. In Birmingham and Glasfglow the troupe played two-night
stands, as well as in London et the Haymarket Theater. At one of these
performances the EKing snd Queen were present. "The gross receipts from
the nine performances were two thousand five hundred and fifty-two pounds
and eightpence."d

It ie & known fact that Dickens leased the Lyceum Theatre out of his
adniretion for Mr. Floe%n, who acted there. He, (Pickens) became &
helper in disputes, adviser on literary points and referee in matters of
mang gement.,

"0f much less distinetion but of more human interest were the children's
Theatricals which Dickens organiged after he moved into his new London
home, Tarvistock House (1861). Here a large room (the school-room) was
especially converted into a thesatre for such oocasions and ammounced on

the printed playbill as the 'smallest theatre in the world'"¢ There was

1. Ibid., p. 129
2+ Ibid., p. 219
3. Forster, p. 469
4. Ibid., 156
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a famous performance by this children's group in 1854, when Thackeray is
actbually said to have "rolled off his seat with laughter. "l there were
both grown-ups and children in this group. "The play-bill of 1856 states
that the performence is in the theatre Royal Tavistock House. It presents
the slightly disguished names of seven little Dickenses and three little
Lemons, along with thelr respective fathers and Wilkie Collins and Marcus
Stone., The ammouncement draws attention also to the first appearance on
any stage of Mr. Ploormeslmarcontgoonter, who was kept out of bed at a
vast expense. This was the beby of the household, the lasst of ten children,
Bulwer Lytton Dickens (borm March 13, 1852), There were refreshments -
'Miss Hogarth will preside at the piano' - and '0od save the Queen'.

There was everything except the name of lirs. Diobans'.'!z

1. Ibids, pe 156.
2. Ibid., pe 156.



Chapter 111

DICKENS AS A PLAYWRIGHT

Playwriting was one of the minor accomplishments of Charles
Dickens, whioh he began very early in his 1life and which lasted until
very late in his ocereer. Although!in this art Dickens was never a suo-
cess, he was not daunted by his failures; rather he was spurred on in
the hope of future success. This "success" in Dickens' case, unfor-
tunately never materialiszed.

Two of the pleys supposedly written by Dickens are not extant.

One of these was writtem in his very early childhood, Misnar or the
Sultan of Indie,as it weas named, written when Dickens was eight years

old. The play was based on one of the chapters in Tales of the Gemnii,

so John Forster tells us. The other play, now lost to posterity, is his
travesty written some years later, when Pickens was almost twenty-one,
the 0"Thello, based no doubt on Shakespeare's tragedy, Othello.

There is also a play, The Stretegems of Rozanza, of which Forster

makes no mention, but which is mentioned by J. B. Von Amerongen in his
book, The Aotor in Charles Dieckens, whioch Mr. Von Amerongen claims to
have been written by Dickens at sixteen years of age. We must take the
authority of Mr. Von Amerongen when he tells us that this play exists
in manuseript form, and runs one hundred thirty-one pages of close long-

(28)
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hand, written out for Dickens by his mother. The plot, he tells us,
strongly bears the mark of immaturity, and suggests nothing of the hand
of a master. It is conecernmed with the loves and adventures of cosmopo-
litans gathered together in an inn in Venice. The desoription of the
place, however, closely fits that of Vauxhall-Gardens, the famous amuse-
ment place of Dickens'® hcyhoud.l

If we except the above mentioned youthful efforts, we may say Dickens
has written six plays which, though they have long been out of print, are
to be found in & few rare editions of his works in pawnshops or bookstalls

today. The playsare: The Strange Gentleman, 1836; Is She His Wife, 1836;

Village Coquettes,1838; The I.uwwr, 1838; a one act farce entitled

Mr. Nightingale's Diary (wiitten in colloborstion with Mark Lemon), 1851;

end No Thowoupghfare, his last play published in his All Year Roumd, 136‘!'.z

Of this last group of plays we have the exact production dates for
each with the exception of The lamplighter. For that play no production

date nor cast of players is given, so it is doubtful whether it wes ever
performed,
The Strange Gentleman

This was the first play from the pen of Charles Dickens to be given
at a professional performance. The date of its opening was September 29,

1836, at the St. James' Theatre, london. It is a comic Burletta in two

1. Von Amerongen, J.E., The Actor in Charles Dickens, pp. 115-116.

2. Wilkie Collins is said to have contributed to the writing of No
Thoroughfare and & joint authorship is given for the play.




sots. The scene is "a small town, on the road to Gretna... in & room at
the St. James' Arms hotel." We have such an illustrious name in the cast
of characters es that of John Forster who plays the role of Charles Tomkins
(an incognito at the St. Jemes Arms). The plot, which deals with the old,
old story of & mistaken identity follows: A Mr, Strange Gentleman comes

to the St. James' Arms hotel (an inn on the way to Greitma Green) where he

is secretly awaiting the arrival of & young lady with whom he is to elope;
however, Mr. John Johnsom is in the same position and so also is Mr. Charles
Tomkins. The ladies arrive in due time and the meeting arrangements of

the three couples are completely confused. The comedy of these circumstances
is further heightened by the ignorant help at the hotel. One of the sup-
posed grooms poses as & madman, and throughout the course of the play the
charscters are so completely confused that each of the grooms in his turn
is acoused of being hopelessly mad. The play, like most of Dickens' novels,
has his characteristic "happy ending" when all the couples are sorted out,
end the groom and bride, who have esach been jilted by their respeotive
suitors, propose to go to Gretna Green along with the rest of the couples
to "be married and live happily ever after."

The Village Cogquettes

The Village Coguettes, 1836, was the second play of any consequence

written by Dickens. It took the form of a comic opera, with music by

John Hullah, It consists of two acts end eight scenes and was performed
for the first time at the St. James' Theatre, on December 6, 1836. Here
agein John Forster is listed in the original cast as playing the part of

fhe Honoursble Sparkins Flam, friend to Sguire Norton. The scene is "an



English village in the year 1729." The plot is as follows: Squire Norton
and his supposed friend Mr., Flam feel that they are very superior to the
ordinary villagers in this looality because of a higher social renk. They
decide to have a little fun mnd carry on a flirtation with the farmer's
daughter Lucy and her cousin Rose. It happens that both of these girls
are already betrothed to farmer boys in the vieinity.

Since this performance is an epera, the motion, of ocourse, is dotted
by many solos, quartets, duets, and rounds, most of which are very bad
poetry. The play is very melodramatio, using all the Imown devices of
that type of play: evesdropping listeners, abductions by the villain,
loss by the noble farmer of his farm to the powerful Squire. Then, at
the last minute, comes the return of the farm through the graciocusness
of the Squire. The right person gets the wrong letter, which further re-
veals the villain; and, of course, in the happy ending, all couples are
united, the villain is found out and turned out of doors, the farmer's
lend is retummed, and all live happily ever after.

Is She His Wife? or Something Singularl

Next in order came Is She His wife, 1837. It took the form of & comie

Burletta in one acts This play had an opening on Maroh 6, 1837, at St.
James' Theatre, London, and again had Mr. John Forster's name leading the
1list of original players as Alfred Lovetown, Esy. The plot for this
Burletta is as follows: A man and wife are living in the country. The
husband is dissatisfied and wante to move to the city; the wife is pettish
and obstinate, and will not leave the country. She feels that her husband,

¥r. Lovetown, no longer loves her, of he would be more contemt. Mrs.
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Lovetown schemes to flirt with one of the gay bachelors, Mr. Felix Topkins,
to test her husband's affections. Lovetown has likewise been carrying on
a flirtation with a lrs. Timburry. Mr. Timburry learns of Mr. Lovetown's
affection for Mrs. Timburry, and Mr. Lovetown becomes aware of Mr. Topkin's
affeotions for Mrs. Lovetown. The climax is reached when each realizes
that he is wrong and asks forgiveness. All is forgiven, and Mr. and Mrs.
Lovetown live on, ocontent, in the country.
The Lamplighter
The Lamplighter is a one act farce,written in 1838. Wo original cast

of players is given for this play nor is there any performance data given;
so it is very likely that it was never performed. However, to my way of
thinking, this is the most interesting, and ocould be acted very essily.
As the soene opens, we see & young Lemplighter lighting lamps. His atten-
tion is attreoted by Mr. Stargezer who is at & window with a telescope.
Mr. Stargazer at onoe recognizes in Tom, the Lamplighter, the answer to
his astronomiocal scheme, and the promised husband for his neice, Famny.
Fanny is in love with Galileo, Mr. Starpsszer's son. Mr. Stargazer takes
Tom into his workshop and introduces him to Mr. Mooney, a half-crazed
astrologer who deduces Tom's future. Tom is told that he has only two
months to live, so he consents to marry whomever they choose. After Mr.
Stargazer has Tom'es promise to marry, he tells Tom that he was wrong
about the two months and that Tom will live longe Upon this news Tom
very curtly gets out of his marriage arrangements and pledges himself to
& long life of service as a lamplighter. The plot, of omn:u, is very

we
mediocre; but the dialogue seems to run more smoothly thnn‘tho preceding



plays.
lMr. Nightengale's Diary
Charles Dickens and Mark Lemon collaborated in 1851 to write a
one act farce, which they oalled lr. Nightengale's Diary. It was given

for the first time on Tuesday, May 27, 1851, at Devonshire House. Charles
Dickens was playing the role of Mr. Gabblewig of the Middle Temple; Mr.
Mark Lemon played the role of Slap (professionally, Mr. Formiville); and
Mr. Wilkie Collins played the role of Lithers, lendlord at the "Water-
Lily". Mr, John Forster is mnot listed as having played in this play.
The plot iz a farce and very improbable. Nr. Nightengale imagines
himself a cronic invalid. He keeps a very elaborate, sedret, diary of
all his remedies and when he has taken them. As the play opens, we see
him arriving at a summer health resort where he will drink spring water
and recover. He is mccompanied by two very charming ladies, Rosina and
Susan, Mr. Nightengale, becsuse he feigns illness, is the pray of all
quack doctors. Mr. Formville, or Slap, poses as one of these, with a
bottle of cure-all which he sells %o Mr. Nightengale. Mr., Gabblowig,
nephew to Mr. Nightengale, has come to the "Water-Iily" resort too, and
poses as & health expert, thus gaining the good graces of his uncle and
being allowed to share in his fortune and thersby marry Miss Susan.
Mr. Nightengale is brought to his senses and decides to burn his Diary
and be a well man after this,

No Thoroughfare
llo morouglfm is a five act drama written in collaboration with

Mr. Wilkie Collins in 1867. This was Charles Dickens' last attempt as
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playwright. It was enacted for the first time on December 26th, 1887,

at the New Royal Adelphi Theatre. There are no nemes familiar to us in
the original cast, though Dickens and his friends may have appeared at
subsequent dates.

The plot concerns a ocertain Walter Wilding who is taken to a charity
home when a month olde Twelve years later his mother comss to ¢laim him;
howsver, thers has been a chenge in the children's room, and she claims
the wrong son. After a lapse of several years, we ses Walter, now a
successful business man, wishing to employ a housekeeper. The lady who
applies for the position was Walter's nurse at the home. She tells him
the truth, that he had been wrongly chosen as a son. Walter is completely
heartbroken but he sets out to find the rightful son and make amends.
Everyone tries to thwart hies desire, saying that he won't be able to find
the boy— that thers are "no thoroughfares”; but Walter persists. He is
taken 4111, however, and dies, Then the search is carried on by his
servants, and by a curious set of forced ineidents it is found that Mr.
Vendale, Walter Wilding's closest friend in 1life, is the lost Walter
Wilding., Mr. Vendale inherits the fortune, is free to marry his lady lovs,
Marguerite, and all ends happily.

These plays are all we heve from Charles Dickens. They were not
what one would consider a success; and although most of them were staged,
they did mot "run" very long. They were all very stiIl in structure,
loose in plot, and melodramatic in technique. In my estimation the
reasons for Dickens failure as playwright are as follows:

1. Dickens very often published his works in installments; he usually



had no idea what turn the story would take in his next mumber. This
method has a most disastrous influence on the logical structure of the
whole. A playwright must of a necessity follow a logically conneoted
story. Here Dickens failed.

2. He found himself confused in intricate subplots, with florid
deseriptions, and talked on for several pages before he recalled that
he had a central plot and should return to it.

3. Dickens was extremely awkard in theatriocal technique. "One of
the greatest difficulties besetting the path of the playwright is to
make his audience acquainted with what took place before the curtain
rises, in a natural, unobtrusive way. Dickens had not yet learned this
part of the playwrighter's technique."® A further illustration of awkard
technique is to be found in the difficulty with which Dickens got characters
on and off the stage. In order to bring in a character, he is forced to
ludiorous devices. "Extremely old-fashioned is the absolutely irrelevant
duet in which two girls sing, in the first act, without any other provooca=
tion than that they want '"to make a little noise', to attract the attention
of the supposed lover in the next room." ’

4, Another fault that would most certainly inhibit Dickens from

being a successful playwright is the use of "elumsy construction." Often

it is clear "that he either did not teke the trouble, or was at a loss as

1. Von Amerongen, de B., PP 244-245,
2 Ibido, Pe 245.
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o how to solve a technical diffioulty in a natural, logical way." And
so, we find, due to these short-comings which I have mentioned above,
that while Charles Dickens was a great novelist, he was a miserably poor
playwright, and at the time he lived "the British stage was strewn with
Diockension muhge."z

1. Ih’.d.. Pe 244,
2. Thid., p. 244




Chapter IV

DICEENS THE PLATFORM READER

It was not as an actor that Charles Dickens came into his owm in
the theatrse, but rather as one proficient in the side art, a publioc reader.
In our day "readers" are more common; but in Dickens day he was & trail
blazer and & most outstanding success. "His readings were not quite like
anything the world had seen before, or eanything the world has seen since
those readings, vhich literally, were not readings at sll, A little
like courtyard or hearth-side performances of the old jongleurs, per-
haps and more then a little like the latter-day appeerances of Ruth
Draper, who, as Dickens could, can by virtue of her own vivid self and
her extreordinary mimetic gift crowd an empty sceneless stage with a
host of her own imaginingse. But about them both, the }mlf-a.dhiring.
half-grudging Carlyle shall say the last word herey— Carlyle who,
under date of April 29, 1663 ,made this report: “I hed to go yesterday
to D's readings, '8 .M., Hanover Rooms, to the complete upsetting of
my evening habitudes end spiritual composure. D does do it capitally,
such as it is; scts better than eny Maocready in the world; & whole
tragie, comic, heroio theatre visible performing under one hat, end
keeping us leughing - in a sorry way some of us thought - the whole

night. He is a good oreature too, snd makes fifty or sixty pounds by

(34)
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each of these randings-"’l

"The career that really began with the reading of The Chimes
to the little eirele in Linocoln's Inn Field, brought him large sums
of money and reestablished his friendship with America. Doubtlessly,
it measurably shortened his days on earth but it satisfied at last
the thing within him which had remmined unsatisfied ever since that
broken appointment between the debonaire young reportsr and the manapger
of Covent Garden, long 1::31'0:'03.“2 First came the transition from priwvate
readings to public programs given for charities; and later on, these same
publie readinge became a source of income for himself, and a very luorative
inocome &t that. The progress was slow but inevitable and at last it led
to a bottomless purse for Charles Diokens' own use.

"Dickens' first public readings were given at Birminghem during

the Christmas week of 1353—5‘4."3

These dates correspond very closely
with those marking the close of his career as an actor. His career

as a reader was now going to occupy his entire time, aside, of course,
from his old faithful career as novelist. This program at Birmingham
was "in support of the New Midland Institute.... He also gave a trial

reading of the Christmas Carol to a smaller public audience at Peter-

horough."' Following this program he was so well liked that his days

were busy ones reading repeatedly for all types of benevolent purposes.

1. Woolleott, Alexander, Mr. Dickens Goes to the Play, p. 28.
2e Ibido, Pe 28.
e ].'b:ld., De 151.
4. I'bid., Pe 151.




Progressing rapidly, the die wes cmst; by April of that ysar he entered
into new relationships with the public. He was offering on the twenty-
ninth of the month the first of an organized series of public readings.

He took his materials from Carol, Household Words, Pickwick (the trial),

Martin Chugzzlewit (Mrs. Gamp), and Dombey and Son (Paul Dombey). Of this

sarles probably the most popular was Plckwick. Diockens was absolutely
delighted with his first successful series and was prsparing for his se~
cond group before the first closed. Now, at last, Diokens had found, at
least in part, the answer to his cravings to read his manusoripts aloud.

As soon as Dickens had some writing completed he tried to find someone

to read it to, to get the listener's reaction. It was his laughter or

his tears Dickens hoped to invoke. Mr. Woollcott says, "Indeed, all

this aspect of Charles Dickens is back of a single sentence he onoce wrote
&s a posteoript to a letter dispatohed from London to his wife at the

time when the Carol was still in Manuseript. 'If,' he said, 'you had

seen Macready last night, undisguisedly sobbing and orying on the sofa

as I read, you would have felt, as I did, what a thing it is to have
pmr'.“l To Dickens his characters really lived. "There was no character
eroated by him into which 1ife and reality were not thrown with such vivid-
ness, that to his readers the thing written did not seem the thing actually
done, whether the disguise put on by the enchanter was Mrs., Gamp, Tom
Pinch, Mr. Squeers, or Fagin the Jew, Diokens had power of projeoting
himself into shapes and suggestions of fancy which is one of the marvels

of ereative imagination and what he desired to express he became. 'Leigh

Hunt wrote that Dickens' Bobadil (in Jonson's Everyman in His Humor) had




& spirit in it of intelligent apprenension beyond anything the exist-
ing stage had known .... Victoria, who worked up a considerable trepi-
dation over his performance of Wardour in Wilkie Collins' The Frozen
Deep, deolared that no professional metor then living could matoch him.
But somehow one distruets Her Majesty's aesthetio judgments. However,
it is not a bad guess that Dickens was an exocellent actor, elequent,
pleturesque, noﬂng-'l

Dickens officially began his ocareer as a platform reader in 1858
and did not olose it until the spring of 1870, the year of his death.
Apparently too much for Dickens' constitution, the enormous strain inoiden=-
tal to this work impaired his health and hastened his death. He realized
this, as we kmow from a letter to Miss Hoparth in which he writes, "with
a different place very night, and a different audience with its own pe-
culiarity every night, it is a tremendous strain."?

In many cases Dickens had practically to rewrite his novel to adapt
it to stage use as a reading. "When adapting his Copperfield reading,
he wrote to Macready, 'It has been quite a job so to piece portions of
the long book together as to make something continuous of it, but I
hope I have something varied and dramatie.'"®

Mr. Woolloott says that "Maoready represented an achisvement that

1. Ih!.do. Pe 22.
2, Von Amerongen, J.8. The Actor in Charles Diockens, p. 35. Aug. 25, 1858.
S Ibid.’ Pe 46,
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Dickens half=-consciously envied; and that Dickens within himself felt
that he was born to act. One, on studying his portraits, camnot fail
%o see these traits in his countenance. ... There visibls enough, were
ganteel comedy in his walk and manner, juvenile tragedy in his eye, and
touch~and=-go farce in his laugh. The fact that Diockens had made one
bid for a place in the ranks at Covent Garden is a matter of record,"l
Dickens tells us in a letter to Bulwer, "When I first entered upon
this interpretation of myself I was sustained by the hope that I could
drop into some hearts, some new expression of the meaning of my books,
that would touch them in a new way. To this hour this purpose is so
strong in me, and so real are my fioctions to myself that after hundreds
of nights I come with a feeling of perfect freshness to that little
red table, /The stand from which he was always accustomed to speak/
and there laugh and ory with my hearers, as if I had never stood there

before . "?

He had also expressed the opinion many times, before he
had launched himself on this career as & reader, that he felt there
could be a sum of money made by "one's having readings of one's owmn
books. ">

That he was successful cannot be denied. "Kent says that the
success achieved was more than an eloocutionary triumph; it was the

realization to his hearers, by one who had the soul of a poet , and the

1. Wioolloott, Alexander, Mr. Dickens Goes to the Play, p. 17.

2, Von Amerongen, J. B., The Actor in Charles Dickens, p. 49
3. Ibidl. Pe 30.
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gift of an orator, and the genius of & great and vividly imaginative
author, of a convulsion of nature, when nature wears an aspect the grand-
est and the most astounding.' Dickens once owned to a little girl in
America that he oried himself when he read about Steerforth. Indeed
the vividness of his delivery was often so great that even foreigners
who could not understand English did not fail to catch his ma.ni.ng.“l
As to technique, we have reports that "his artioulation is gener-
ally admitted to have been perfect; whatever disguise his voice assumed,
it reached every listemer in a closely packed hall."? Dickens has one
rule which he is said to have followed in behalf of his articulation.
"A spoken sentence will never run alone in all its life, and is never
to be trusted to itself in its most insignificant member. See it well
out with the voice and the part of the audience is made surprisingly

easier."

Kate Field sums up her verdict of Dickens as a reader as
follows: He has shown us that the art of reading means a perfectly
easy, waffected manner, a thoroughly colloguial tone, and an entire
absence of the stilted elocution that has before passed ourrently for
good reading."® It is true that like all semsitive artists he largely
depended upon the sympathy of his audience for inspiration; even Kate

Field was sadly disappointed at his first rendering of David Copperfield.

After reading it at Norwich he complains to Miss Hogarth that the

1. Ibid., De 43,
2+ Ibid., P 45,
e Ibid.. Pe 45.
4. Ibidt. Pe 47,
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audience was "not magnetic" but "lumpish", and that "the great big
place was out of sorts somehow". "His Serooge and Cratchet in the
Cerol are universally praised; Kate Field remarks that when he did

the Miser's clerk he simply took off his own head and put on Bob's.

In the Copperfield reading Mrs. Crupps was a finished piece of farce-
aoting, but also Yr, and Mrs. Miocawber, Traddles, Dora end Julia Mills
come in for high aulogy."l It is remarkable how in rewriting his novels
for "readings" he often elevated characters of minor position to those
of prominence for his platform purposes.

Dickens' writing career never completely satisfied him; he was
never quite happy in it. "It is impossible to explore far into the half-
shrouded by-ways of Dickens' 1ife without repeatedly meeting the situa=~
tion that agein and again his seoret heart cried that he wanted to be
an aoctor, Dickens himself used to speak lightly and a little sheepishly
of his youthful theatriocal aspirations, as of something boylsh and
amusing enough when viewed in kindly retrospect. Yet these aspirations,
or rather the sources of them, never really left him; and that they were
fermenting away inside him always is readable between the lines even of
that eminently disoreet, but only half-comprehending, Man Friday of his,
John Forster. It would have been idle to expostulate with him that
through his novels he could and did reach a far wider audience than any
actor might aspire to .... He lmew it. But he did not feel it. Ie

did not hear them /“the sudience / laugh, he did not see them ory. All

1., Ibide, p. 41l.
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the genius poured into Copperfield,or the tale of Tiny Tim could not
bring him the warm human satisfaotion of visible and audible appreciation
which was his friend Maoready's nightly portion; that really precious
reward which only in their more toplofty moments do the actors affect

to disprize. nl

Mr. Woollcott also suggests that it is very probable
that, had Mr, Dickens lived in the twentieth century, "the Freudians,
taking one shrewd, amused, infuratingly suspicious look at him, would
have analyzed him on the spot. They would have noted his clumsy efforts
at playwriting, his adoration of Mameready, his wistful loiterings at

the stage door, of which the faint, umistakable aroma wes ever the
breath of his nostrils, and his disarming readiness to laugh and cry

at the most ordinary performances in any theatre. They would have noted
his pantomimic gyrations when in the throes of composition. They would
have known that the young novelist who walked the night-mantled streets
of Paris in an agony of sympathy for the dying Paul Dombey was a side=~
tracked actor. They would have noted his own incongrucus capacity for
self-pity, his grotesque sensitiveness to the most piddling of ekiticisms,
his comically transparent excuses for appearing in amateur dramatios,
his gallant and undeniably Thespian appearance and his flamboyant rai=-

ment, geranium in the buttonhole, brilliantine on the hair, rings on

the fingers and all, which distresced his sedate friends but satisfied

1. Woolloott, Alexander, Mr. Dickens Goes to the Play, p. 12,
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somsthing within him. They would have noted all these things and pub-

lished in some obscure journal an article written to demonstrate that

Mr. Dickens was suffering from an exhibition oca:mplssx."1 Be this as

it may, at the separation of Charles Dickens from his wife, he did

turn to his theatrical work. "It is doubiful whether anyone before

or since has ever given the same kind of 'performance' ms Dickens in

his public readings. They were not 'readings' in the strict sense;

still less were they recltations; nor were they 'monologues', such

as flourish in the world today; nor was Dickens 'acting', because he

was not appearing in character, end was portraying not one personage

but half a dozen. Moreover he was telking to his audience; a thing

done only by actors who cannot set. VWhat Dickens did may be called

"interpretations™, & sort of messmeric art which combined acting with

reciting, direot eppeal with histriomnic detachment, and above all con-

tained a sort of hypnotic power of suggestion. Dickens' audiences were

quite truly carried sway. And Dickens controlled them with hand and voice

and eye - like a nagician.'z
"The public reading which Dickens gave fell into four great

series, or tour; in Englend, Ireland and Scotland, with a trip to

the United States in 1867-68."° The subjects of the readings actually

1. Tbid., pe 14,
2. Leacook, Stephen, Charles Dickens, p. 224,
3. Ibid., pe 226,
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given by him are listed for us in Forster as: =

A Christmas Carol
The Trial from F4ockwick
Devia Copperfield
Yﬁie UrIcE%u;E on the Hearth
icholas Nickleb
Bob Sawyer's Paiy
The Uﬁgs
The Story of Little Dambey
¥r. Chops, the Dwari
The foor &raveIIar
-
oats at the Holly Tree Inn
_g;rbaz Brothers
e Bay at Mugb
3

Uoctor Marigo
Tikes and Nanoy

Besides these Forster tells us four others were prepared and
printed but never performed, They were:
¥rs. Tirriper
The mﬁ Van
The Frisoner of the Bastile.

And one was adopted from Great Expectations, for which s name

evidently had not yet been found.l

These reading occupied nearly three hours, we are told, During
his later trip his first few progrems were not that long. "If the lec-
ture began at 8:00 p.m. Dickens was sure to be in the hall by 6:30 p.m.
ready to get dressed to familiarise himself with the place beforshand,
and to see that sverything was in order. Considering the elaborate
design for rendering his platform as effective as possible, we cannot
wonder at the long time it ook him to make & proper inspedtions Every-

thing was done with the closest attention to stage-effect, thus he used

ls Von Amerongen, JeB., The Actor in Charles Dickens, p. 40.




e very light table covered with velvet without any drapery, that
gesture as well as facial expression, might be fully displayed. The
background consisted of a large soreen of cloth, somewhat darker in
colour than the wvelvet of the little table. The whole was framed by
an inpenious appliance of gaslight so that not the slightest detail
in the action of face or body was lost, and he was always trying to
make improvements so as to enhance the affect. ot His attire during
these occasions is said to have been "neat, though on the verge of
foppishness”. Mr. Von Amerongen reminds us that "in speaking of
Dickens' love of effect, the following ocurious, almost incredible
ansgdote, told by Sir William Trelvar, ex Mayor of London, was pub=

lished by the Leads Mercury .. . ... ++s Sir William remembers how

during the 'murder scene in Oliver Twist, a gentleman rose in the

stalls and exclaimed againgt Dickens for daring to read the scene he=-
fore ladies. He was hissed and turmed out., The ex-Mayor was told
aftermards that the reader had,himself,arranged for the protest to
be made to see what the effect would be on the audiemce." >

Dickens worked very hard and very constantly in his paid publie
performances once he got started in that profession. He gave his
readings in rapid succession with short intervals between them. These
readings were given during the following years: 1858=-53; 1861-83;1866-67;
1868=70s The first series was under Mr. Arthur Smith's management, the
second under Mr., Headland's, and the third and fourth under the 'mansge-

1. Ibid.. Ue 39
2a Ibid-. Ps 40.
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ment of Mr. George Dolby. First there were sixteen nights at St. Martin's
Hall, the first night being the twenty-ninth of April, the last the
twenty-seoond of July, 1868, Dickens, it seems, followed this first
series by a tour through the provinces, during which time he gave a total
of eighty-seven readings. This trip began at Clyton on the second of
August, ending at Brighton on the thirteenth of November, end taking

in Irelend and Scotland &s well as the principal English cities. In
London, during the Christmas season he added three Christmas readings

to his series., He gave three readings in January, two in February in
the provinces. Beginning et Ispwich and Norwich, he gave fourteen taking
in Cambridge and Oxford, and closing with Birmingham and Cheltenhan.

This series comprised sltogether one hundred and twenty-five readings
when ended, on the twenty-seventh of October, 1‘859.1 On December
twenty-eighth, 1854, he wrote from Eradford oconcerning e progrem he wes
to give there: "The hall is emormous and they expeot to seat thirty-
seven hundred people tonight! Not withstanding whioh, it seems to me a
tolerably easy plece = except that the width of the platform is so very
great to the eye at firsts"? Again from Folkestone, on his way to Paris,
he wrote in the sutwm (September 16, 1885), "I em going to read for them
here, on the fifth of next month and have answered in the last fortmight
thirty appliocations to do the seme thing all over England, Ireland and

Scotland. Fanoy my having to oome to Paris in December to do this, at

1. Forster, John, The Life of Charles Dickens, p. 661.
2, Ibid., p. 512




Peterborough, Birmingham and Sheffield - bold pmisu."l After he
had been on his tour he wrote back to Forster: "Enthusiastic crowds
have filled the halls to the roof each night, and hundreds have been
turned away. At Belfast, the night before last,we had two hundred and
forty-six pounds and five shillings. In Dublin tonight everything is
sold out, and the people are besieging Dolby to put a chair anywhere in
doorways, on my platform, in any sort of hole or corner. In short the
readings are a psrfect rage at a time when everything else seems beaton
downe ... last Monday evening (fourteenth of lay) I finished fifty
readings with great success. You have no idea how I worked at them,
finding it necessary, &s their reputation widensd that they should be
better than they were at first. 1 have leamed them all, so I have no
mechanical drawback in looking after the words. I have testsd all the
gerious passion in them by everything I lmow; I have made the humorous
points more humorouss I have corrected my utiterance of certain words;
cultivated a self-possession not to be disturbed; and made myself master
of the situation. Finishing with Dombey (which I have not read for a
long time) I learned that like the rest; and did it to myself oftem
twice a day, with exactly the same pains as at night, over and over
again.”

Dickens ,we are told by Forster,often lost his voice in these
ear)y days, having still to asquire the art of husbanding it; and in

the trial to recover ‘it again would waste its power. Dickens says:

1. ij.d., DPe 572,
2e Ibido’ Pe TO07 «
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"I think I sang to myself half of all the Irish melodies as I walked

about, to test it."*

He wrote to Forster again of his enormous crowds
saying:"tAn audisnce of two thousand three hundred people greeted me
at Liverpool on my way to Dublin, and, besides the tickets sold more
than two hundred pounds in money was taken at the doorsi.. This ,he
says, ¢axed his business steff a little. 'They turned away hundreds,
sold all the books, rolled on the ground of my room knee-deesp in checks,
and mede a perfect pantomine of the whole thing. Here I had to repeat
the reading *l'.l:n.r.’u:e."."‘z

Diockens loved his work very much. He tells how once: - "he
felt brought very near to what he sometimes dreamed mizht be his Fame,"
when he was stopped on the streets of New York (during his reading series
there) by & lady whom he had never seen who said to him: "Mr. Diokens,
will you let me touch the hand that has filled my house with many friends."
He had no room to complain of greetings given him in any of the English
towns in which he played; . . at Sheffield there were great orowds in
exoess of the places in which he spoke. "At Leeds the hall overflowed in
half an hour. At Hull the vast concourse had to be addressed by Mr.
Smith on the gallery stairs, sud additional readings had to be given day
and night, "for the people out of town and for the people in o ">
Charles Dickens counted the net profit to himself, thus far, as

bemgupwards of three hundred poundls a week; but a higher [figure was

1. Tbide, pe 662.
2a Ibida‘ Pe B62.
Se Ibid-, Pe 6654




reached in Scotland, where his profits,with all expenses peid, were said
to have been five hundred pounds & week. Diokens was showing the
strain of this enormous task and even before his trip to America he
began to complein; but he would persist in making the tripe Dickens
was & "trouper," as is seen by the following quotation from a letter
to his friend: "After the tremendous strain of fifty-one readings, I
am wonderfully fresh." It is touching to heayr, however, what he wrote
at the seme time to his daughter: "I am tremendously 'beat' but I
feel really and unaffectedly so much stronger today, both in my body
and in my hopes, that I am much encouraged. I have a fancy that I
turned my worse time last night." (The Sikes and Nanoy reading from

Oliver Twist seems to have texed his strength most.)

His American tour wes emong his most successfule. On December
eleventh, from New York, he wrote his daughter: "An smexing sucocess.

A very fine audience; far better than at Boston. Carol and Trial

on first night greatl 5till greater Copperfield and Bob Sawyer on

seoconds From all parts of the States, applications and offers con-
tinually oome m."l "Dickens read at Boston on the twenty=-third and
twenty=-fourth of December, and on Christmas Day travelled back to New
York, where he read the twenty-sixth. The last words written before he
loft were of his illnesss !"The low-a¢tion of the heart, or whatever it
is, has inconvenienced me greatly this lest week. On Monday nipght after

reading, I was laid up on a bed, in & very faint and shady steate; and

1. Ibid-, Pe T6B.
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on Tuesday I did not get up until afternoon. #1 Dickens tells us some-
thing of the size of his troupe when he writes to John Forster: "We
have now a traveling staff of six men, in spite of Dolby, who is leav-
ing me today to sell tickets in Philadelphia to-morrow morning....-
Ameriocan people are so accustomed to taking care of themselves, that
one of these lLimense audiences will fall into their place with an ease
amazing to & fraquenter of St. James' Hnll-"z Along with these good
reports always came the fact of Dickens failing ,. ."*I have so sovere
& pain in the ball of my left eyo that it makes it hard for me to do
anything after one~hundred miles shaking on & train since breakfast,
My cold is no better, mor my hand either." It was his left eye, it
will be noted. that it was also his left foot and hand; the irritability
or faintness of heart was also of course on the left side; end it was on
this same left side he had felt most of the effect of that Staplehurst
railroad accident,">

A little later on,from America,he writes again with regard to
his trip, or reading tour : "Well,the work is hard, the climate
is hard, the life is hard; but so far the gain is enormous. «.. Ly cold
steadily refuses to stir an inch. It distresses me greatly at times,
though it is always good to leave me for the needful two hours. I have

tried allopathy, homoepathy, cold things, warm things, sweet things,

1, Ibid., pe 774
2+ Ibids, pe 776
3e Ibid. s DPe 703«



bitter things, stimulants, narcotics, all with the same result, nothing
will toueh 3t."} Dickens was heard to say that "if all went well

(s no doubt it did) and he worked off his series triumphently, he

should have made of &ll his readings in that sdries twenty-cicht thousand
pounds in & year and a halfts time." Not at all & bad income, even for
1858,

Dickens made millions of friends through his readings and had
offers to perform for almost all the known literary world of his daye.
He even tells us that he received en offer from the fustralian govern=
ment, which had & representative in London ready to pay Dickens ten
thousand pounds for 2 eight months' tour.2 Dickens' health, howsver, pro-
hibited him from doing thise Dickens agein tells us of his popularity
in a letber to his home. Ir. Woolleott quotes him as saying: %I have
reed in Mew York City to forty thoussnd peeople and =m gquite as well
knovn in the streets there ss I am in london. People will turn back,
turn again and face me, and have & loock at me, or will say to one an=-
other 'Lock there's Dickens coming.'"® Diclkens wes a success, but he
was thoroughly spent and we hear that when Dolby, one of his managers,
on the night before his last reading, tried to cheer him with a review
of the suecess, he tecld his maneger that he wes too far gone and worn
out to realize anything but his own exhaustiocn. It ié not hard to

believe, then, the reports that, when the passengers on board the "Russia”,

1. Ibid-, Pe 777
2+ Ibld., Pe 693
3+ Toolleott, Alexander, Kr. Dickens Goes tc the Play, pe. 27.
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his ship home, asked for a reasding,"the illustricus novelist uncomditionally
and ebsolutely declined" their request.

Dickens rounded his career off well; he forcest his last reading,
and as he finished that evening's performance Stephen Leacock says,
"He closed the volume of Pickwick and spoke & moment as himself, a fare=-
well to his last audience. 'From these garish lights,! he said in
conclusion, 'I vanish now forevermore, with a heartfelt, respectful,

affectionate farswell.’“l

1. Leacock, Stephen, Charles Dickens, p. 252.




Chapter V

DICKENS AS A THEATRICAL CRITIC

Dickens was not a theatrical ecritie in the gsnse in which we
speak of "theatriecal eritics" today. He never, in all his writing,
has given us any formal dissertation, or essay on thestrieal technigues
but he has left in his lstters many informal eritical comments relative
to acting and about plays which he observed during his travels. Such
may be cited as proof of his critieel interest in the theatrieal art.
While in France in 1847, Charles Dickens writes to his biographer
John Forster ooncerning e comparison of the French and English stage
a8 heo saw it, The English actors he thought were immeasurably the beat;
the French wers teoo stiff, snd allowed thelr own oustoms and personali-
ties to dominate the characters they were attemphting to pertray, thus
waakening the performance. He tells us that the Fremch sactors, in their
attempt to play English parts wsre wholly unable to portray English
character in & way aoceptable to Englishmen, They were very unconvineingj
their acoents wers so French, even when reading Engiish namss, that it
wes quite evidemt that they were not from "Merry England", Mr. Alszaader
Wonlleott gives us some examples of their pronuneiation in his bock sn=

titled Nr, Dickens Gees to ths Show,1 The cestumes, too, were defimitely

1. Woollcott, Alexander, Mr. Dickeas Goes toc the Show, pp., 60=8T.

(52)
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& Frenchman's version of English style. Dickens says: "I saw a Lord
Mayor of Londom at one of the smell thesatres here Zrln Parisé? aes
wearing & hat such as & dustman wears.”

Thers was one actor in Franece, howsever, for whom Dickens held
great admiration. This was Frederie Lemaitre. In a letter which
Charles Dickens wrote to John Ferater inm 1855 concerning this sctor's

work in & melodrams entitled Thirty Years of & Gambler's Life, he says

that Lemeftre's make-up as the gambler was very good. In the first act
he was very young and airy., Thsn eame change end degeneration, which
Lemeitre pertrayed very wall. The greatest acting, Dicksns tells us,
came in Lemaitre's portraying the murderous, thieving, old tramp whieh
he became after his degeneration, Dickens says he thought that Lenaitrs
geve the most artistiec psrformance possible in the powsr of an actor.
Dickens tells us that two or three times Lemaitre's charscterization

was 80 horribly awful that a ery of anguish and horror went all around
the audience, His pantomine must aelsc heve been very real. Dickens
menticons the way in which he looked over his oclothes for blood spots
after the murder so that he could keep his guilt secret from his inquir-
ing little daughter. Leter in Charles Dickens' own aoting career he
patterensd his technigue on that of this Frenchmen whe remained his con=-
stant idesl, Dickens also admired Lemaitre's inflection on certein phrases,
Dickens says: '"Lemaitrs, in this performance, said two things in a way

thet alone would put him far apart from all other actors. One to his

1. Woolleott, Alexsnder, lir. Dickens Goes to the Show, pp. 80=G7.




wife, when he wes exultingly showing her the stolen money and she has

esked him how he got it « 'I found itl' - and the other to his old com-
panion &nd tempter, when he was charged by him with heving killed that
traveler, and he suddently went headlong med snd took him by the throat

end howled out, 'It wasn't I who murdersd him - it wes 'Misery'."l

Dickens mentions one or two other French actors in his letters, "Richardson
is no great favourite of mine, and never seems to me to take his top-

llz

beets off, whatever he does. "Hoss Cheri pleys Clarissa in Clarissa

Harlowe very admirably, snd dies better than the ordinery, te my think-
ing."s

In writing from Itely he mekes mo comment upon the Italiexn sctors
or their escting; he ignores them completely and seems to bs entirely
interested ir the marionettes hs saw, These were novel smd fascinated
Dickens Thoroughly. In 1853 he writes to Mr. Forster from Rome; "I
never saw anything more emazing then the merionette performence alto=-
gether only an hour long, but menaged by es many ag ten people, for we
saw them all go behind at the ringing of the bell, The plot concerned
the seving of & young lady by & good fairy from the machination of an
enchanter; this was coupled with the comle business of her servand
Pulcinella (A Romen Punch). 4 scolding old peasent women, who always

leaned forward to sceld end put her hands in the pockets of her apran,

was inoredibly naturals Puleinells, se airy, so merry, so life-like, so

1. Ibid., p. 6E.
2, Ibid., p. 60.
3 Ibidc, Pe 60,
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graceful, wes irresistible, To see him carrying en umbrells over his
mistress’s head in & storm, tsking to a prodigious gient whom he met in
the forest, end geing to bed with e pony, were things never te be forgot-
ten. 4&nd so delicate are the hands of the pecple who move them, that
every puppet was en Itelien, end did exmetly whet en Italien does, If he
pointed at any object, if he selubtad snybody, if he leughed, if he cried,
he did it ss never Englishmen did sinee Britain first at Heaven's com=
mend arose - &rose - aross - gte. Thers wes & ballet afterwerds, on the
seme secale, end we ceme awny really quite enchanted with the delicats
drollery of the thing."l

Dickens is not only interested im the scting end actars but &lso
in the type of plays he sawe Dickens' teste evidently ran toward comsdy
end meledrams which were very populer in hies daye In the classics he was
never greatly interssted; end it seemed to Dickens that the sctors trye
ing to portray heavy clmssieal roles likewise had little or no feeling
fer thelir parte. Dickens alsc thought that nothing wes gquite 2o ridiicu-
ioue a8 the sight of classical drapery on the human form; he says that
tc him, "it was really so bad es te be almost good." Here again he
mentions the pronuneiaition of Bnglish terms by French actors as ludi-
erous, He mentions particulsrly e play which he says wes & compound of

Peradise Lost and Byron's Caine Some of the controversies between the

archangel end the devil, when the eelestial power arpgues with the infernal

in conversetional French, are mest diatunbing.2 The Medes was performed

1. Tbide, p. B2.
2. Tbid., p. T1.
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in Paris in 1855 and Dickens agein writes to Forster about it., Here
again he mentions the leck of feeling end understanding of the play by
evdience as well es metor. He says that King Creon was obliged "to
keep & wary eye on the proscenium bexes," throughout the pe formence
to dodge the bouguets which were thrown at the most preposterous times
in the midst of agonizing scenes when the psople should have been so

entranced by the theme as to hardly stir in their chairs.l

Although Charles Dickens realized that the theastre of his day wes
in a deplorable gomdition, he never lest hope for it &s many of his son-
temporaries wers promne tc doe He saw & hopeful futuwe for it with
progressing years end very definitely states that in his opinion the
theatre sould never dis beceuse of the wital position it pleyed im
peoples' lives. As he stated it: "The Theatre wes man's most real

escape from reality and therefare would always live."

1, For further information vids lMr, Dickene' letters, Woclleott, op.cit.
2o



Chapter VI
INFLUENCES OF THEATRE UPOF DICKENS® LITERARY WCORK

Charles Dickens as & writer was influsuced by two of the grsatest
men in the field of dramm, He patterned parts of his work very closely
con Shakespesre and Richard Brinsley Sheridan. The rise of the novel
in Pickens® age wes directly due to the decline of the drama, for in
instend of pgoing to the theetre, the people took to reading plays; yet
everybody camot fully eppreciate & play when read. There sprang up
& kind of literature which hed all the interest of the drames, without
over-tazing the reader’s imsgimstion, The first novels were actually
ealled "pleys with lengthy stege directions”"., This form wae exsetly
the medium which Dickens wanted fer his writings.

Diokene was "not an intsllestual at 2ll., He ohserved life, he had
no powsr to enalyse end co-ordinste his observetions. Still less did he
heve & ckitical ability te discover the laws goverming the novel in gen-
eral and his own talent in particular., Hs wes en average Hineteenth

Century Cocknay, only he had genius.“l

"Dickens had no specisl insight
into the gqualities whieh &rs charscteristie of man &8s man; but he had an

ecube diseernment of those gualities which divide him from other men.

sss Hi& books ere like mobs; huge, seething, chaotie mobs; but mobs in

1., Cecil, David, Early Victorian Novelists, p. 89.

(87)
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which there is mo faee like snother, nc volce but revesls in its lightest
gcecent & unique unmistakable individuality. Wr. Pecksniff is not enly
Mr. Pecksniff, he is the typs of all hypocrites."l

Dickens is probably the grestest humorist that England has ever
produced. His humour is fantasticy he always touches the vietim's weak
zpot and then emphssizes this weak spot &£8 much as possible in order to
make him seem more ridieulous. Diekens is e . caricaturist; his unigue
position es & humourist lies in his mastery of "pure" humour; his jokes
are amusing just ir themselves.

Diekens had a very intense, drametic feeling for his eharacters
which mekes his ersationg so much more vivid to us than,‘for example ,
those of his fellow writer Thmﬂxergy,whoa we gen never fail to realize,
elways stends outside his eheracters; snd whe, s he says himself, in
his preface to Vanity Falr, oonsiders his psrsomeges merely puppete in
his hends. To Dieckens his characters sre as much alive as any etims
humen being of his cirele of eequeintance. He wrobe to Forster, that
he had made himself i1l with grief over the last days of "little Nell".
Ya11 night I heve been pursued by the child end this morning I am
unrefroshed and miserable. I do not know what to do with myself,” he
said to his daughter Memie. To Forster he wrote: "This part of the
story is not to be galloped over, I can tell you. I think it will
come famously but I am the wretchedest of the wretcheds It casts the

most horrible shedow upon me, snd it is as much as I can do to kesep

lo Ibidc' pp. 55"54-



moving at all..., Nobody will miss her like I shall, It is such & painful
thing to me thst I really cennot express my sorrow.” After he had
'killed' her (On the 17th of January, 1841, at 4:00 a.m.) he wrote %o
hie biographer, "It mekes me very melancholy to think thet all these
pecple are lost to me forever, end I feel as if I never could become
atteched to any new set of characters. ..."1

In characterizetion and plot Dickens tends towerd melodrama. His
"ideal woman" ie no doubt, a lomg~suffering, sacrificing heroine,
Nancy Sikes, when she is asked whether she feels any resentment toward
the men who has maltresated her repliss, "Resentment! When I am never to
see him sgainl MNorning and night my voiece will be raised to heaven in
anguish for his prosperity." Dickens stilli firmly held 4o the principle
that "Man was the Lord of Creation. Women wes a more or less negligible
quenity." Marriage meanmt, of course, a step to be seriously eonsidersed,
but complete happivess does not necessarily reguire that physicel and
mental harmony to which &ll cther considerations should be subordinate.
Peggotty becomes Barkis®' wife, because then she will slways have a
house and ecart to bring her over to David, because she will work in her
own house with better heart than she would work in enybody else's esnd
be near her old mistress's grave.

Dickens is very prome to have‘ sudden psychelogieally unacwounteble
changss of cherascter et the end of his novels, IMicawber, the type of
"genial impecuniosity,” turns out a success in Australis, after helping

to unmesk the willein Urieh Heep. While this change helped meterially

1. Von Amerongen, J. B., The Actor in Charles Dickens, pp. 242-243,
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to "end the story happily,’ it is highly improbable thet Micawber ever
would have these capscities for serviece, within himaelf.

As to plot, we 586 he wes again melodramatie in his evesdropping
scenes. This always mekes for good steging. Marthe, stending behind
the inn=docr, hears what David and lir, Peggotty are discussing% or Noaeh
Craypole spies upon Neney and Nr. Brcwnlow.2

In his novels Dickens also represents the professions, usually in &
satirical light, as he deliéﬁtas the eheractors connected with them.
Generally speaking, his merchants (Jones Chuzzlewit, Scrocoge, Pecksniff)
are misers and rascels; his clergymen (Chadband, Rev. llelchisedeck
Howler ) are hypocrites; his lawyers (Dodson and Foggs, Solomen Pell)
are unserupulous rogues; his judges (Mr. Justice Stareleigh) are as
s rule ridiculous. He is fond of representing stupid magistrates
dependent on their inferiors; his surgeons are ignorant; his militery
men are bosstful end, as a rule, cowardly.

I have given some of the treits thet characterize Dickens' work.
Now let me more specifieally note some of the hints he teok from
the greatest of all dramatists, Shakespeare. Mr. Von Amerongen,
would hawe us believe that in the following points Dickens' work wee
typically Shekespearian:

"1, Merley's ghost, like the spirits of Shaksspeare, beheves and

is dressed as in ordirary life, unlike the conventional stage
phantoms, which generally appeer in their shrouds.

1. Dickens, Charles, David Copperfield, Chap. XL
2. Lickens, Charlss, Oliver Twist, Chap. XLVI
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2s Dickens shares the tendency with Shekespeare to idemlize

what repells in ordinary lifs. i.e. 7het Shakespeare did with
the cowardly drunkard, Felstaff really is what Dickems did

with the infamous hypoerite, Pecksniff, and the wulgar mercenary
¥rs. Gampe.

3, Like Shakespesre, the novelist wms quite indifferent as to
rew material out of which grew the works that came to be uni-
versally admired. He was content to ‘take some dry chronicle or
worthless forgotten pley ss the plot for his immortal comedies
end tregedies, Dickens in the same way slways borrowed his
nlotse

4, Shelkespeare punishes his rogues in light comedy less severely
than in tregedy (Think of Falstaff in lerry ¥ives as compared

in Henry IV and V) is not Dickens' treatment of dJingle and Job
Trotter in Pickwick similar?

Bs Shakesreare's treatment of contrasts was also copiede. il.8s in
I dsummer Night's. Dream we find the fairy-folk Cberon, Titenia,
Puck. The seme interplay of supernatural snd reslistic elements
is found in Dickens' characters that are either super-humanly
good or bady they have excentricities and fantastic abstractions,
like OI%XGr Twist end Rose keylie, Uriah Heep snd lieawber end
others.

tto Ludwig goes so far as te esll Dickens' work, Shekespeare-drama, but
conforming with the interest of modern timss and without the impediments
n2
of the real stats.
Charles Dickens was also much interested and apprecistive of another
dramatist of motse, Richard Brinsely Sreridan. 7 Ffind throughout Dickens?®
3 5 &
work many placss in which he used Sheridan as his model. lir. Von Ameron-
1 - ] . T
gen suggests that The relation between Cliver Twist and Momks, between

Dre Strong end Annie, sugpgests thosse between the two Surfeces and 8ir

=

Peter end Lady Teazle. Again in The Rivels ¥rs. Yalaprog answers: ' ihy,

murder®s the matter! Slaughter's the matter! Xilling's the matteri®

YNow Miceswber; wearning his friends of the coming catastrophe replies to

1. Von Amerorgen, J.B., op. cit. pp. 242-243.
2+ Ibids., p. 222,
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e similar question of David Copperfield: 'What's the matter, Gentlemen?
What ie not the matter? Villainy is the matter! beseness's the matter!'
esee Again Fesder, dancing with Miss Blimber, whispers: 'Had I heart for
falsehocd framed, it ne'er could injure you;' ... which are the first
lines of & song in Sheridan's Duenns ... Again Mrs. Nickleby's brain

is like & ‘mere mechanism for setting in motion an irresponsible tongue,’
Dickens may have very easily borrowed these traits from Mrs. Mhlaprop.“l

Every play hes five major traits: characterization, plét, stags-

direction, action for characters, and a definite setting, Each of these

Dickens used in a drematiec way in his novels,

Characterizations

As in meledrame, which undoubtedly greatly influened his writingu)
Dickens never leaves us in doubt as to the real nature of his obscurs
characters; their customs, mesnners, dress, their whole bearing bespeals
their dispositloqf Mr, Nadgett, the detective in Chuzzlewit, was "a
short dried-up withered old man, who sesmsd to have sscreted his very
blood; for nobody would have givén him eredit for the possession of
8ix ounces of it in his whole body. ... He kept his linen so secret
by buttoning up and wrepping over, that he might have had none, psrhaps
he hadn't, He ecarried one steained beaver glove, which he dangled bafore

him by the forefinger as hs walkad-"z

1. Ibid., pe 224.
2. Ibid., p. 176.
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Otteo Ludwig says thet every chapter of a Diekens'® novel strikes
him as the scene of a drame, ané Dickens' works generally impress him
like pleys accompanied by musice His references tc the theatre are

practicelly endless, In Little Dorrit he deseribes Fredrick Dorrit in

the Crchestre Pit thus:

"The old man looks as if, the remote high gallery windows,
with their little strip of sky, might have been the point of
his better fortunes, from vhich he had desecended until he hed
graduelly sunk down there'to the bottom. He had beer in that
place 8ix nights a week for msny years, but haed never been obe
served to raise his eyes sbove his music-bock, and was con-
fidently believed to hawe never seen a play. There were
legends in the place that he had not s¢c much as known the popular
herces and heroines by sight, snd that the low comedian had
"mugged" at him in his richest menner fifty nights for e wager,
end he had shown no traces of consciousness. The €arpenter had
8 joke that he was dsad without being aware of it, and ths
frequenters of the pit supposed him tc pass his whole life,
night and day, and Sunday and sll, in the orchestra. They had
tried him a few times with pinches of snuff over the rails,
and he had always responded to this attention with a momentary
waking-up of menner that had the pale phantom of & gentleman
in it; beyond this he never, on any occasion, had any other
part in whet was going on than the part written out for the
clarionet; in privats life where there was mo part for the
elarionet, he had no part at all."l

Again in Nicholas Nickleby when Kate Nickleby is brought before Nrs.

Witttterly, her future employer, for the first time, Dickens writes

"Thet lady wes reclining on a sofa in such & very unstudied attitude
that she must have besen taken for an actress all ready for the first
1

scene in a ballet, and only waiting fer the drop=-curtein to go up."

In Chepter ZI of Edwin Drood, the lest of Dickens' novels, he

deseribes the waiter in the hotel as "the flying waiter., ee.

1, Ibid., p. 171.
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‘Tne legs of this younyg man, in its appliecation tc the door, evinced
the finest sense of touch; always preceeding himself end the tray
(with something of an engling air about it) by scme seconds; and always
lingering after he and the trsy had disappeared, like Macbeth's leg
when accompanying him off the stage with reluctance to the asséssination
of Duncen, "}
Plot

The plots of Dickens' dremes were always bad. Ths plots of his
novels were fair, but always very loosely connected. He was very melo=
drametie, using sentimental devieces and over=-elsborate death-bed scenes.
Alweys he included theatrieal effects such as thunder and lightening
in a orisis to serve as a foreshadowing of the action of the plet, or
of the eharacters themselves, He would become engrossed in his charsgters
end forget all about his plot, rambling orn at randoms; then, suddenFly
remembering that he wes going to heve to end his discourse, he would
loosely tie the main threads of the plct and leave the minor ones
loosely dengling.

At the end of Dickens' stories the heroine is discoverad, the hero
honoured, and the villain unmasked end punished; Dickens never fails
to gather & large compeny of his cheracters together slmost liks &
ckorus in & Greek play tc ecmment upcn the actions, "Sometimes this

turns out to be & very incongruous compeny. When FPecksniff is

1. Ibid., p. 171.
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umnesked, he manages to cellect upon the scene, John Westlock, old and

young Martin, Buth end Tom Pineh, ¥ary Grsham, Mrs, Terpin, Mark Topley,
Bailsy, ¥Mrs. Gemp and Sweedlepipes."l All are there to view the affair
and to see that justice is given. There also is"an squally motley group
on ‘the day of reckoning of Urish deep, on +that of Jonas Chuzzlewit, and

when Mrs. Pegler exposes the self-made humbug,Bounderby.. At the very

end of Chuzzlewit he even makes the poor American emigrants from Eden

—

appear upen the sbtags to heighten the universal note of happiness. In

all these cases we are strongly reminded of the close of his mccount of

Les He'moires du Diable the play he saw in Paris ir 18563 "The wrong-

dosrs are exposed, the missing document 4is found, they are all on the

stage."z
“It is the custom on the sbtage, ia =211 good murderous melodrsmas,

to present the tragic and the comic scenes, in as rsguler alternation,

as thé layers of red and white in s side of streaky bacon. The here

sinks upon his straw-bed, weighted down by fetbers and misfortunes; in

the next scene, his faithiul but unconscious sqguire regales tThe audience

with 2 comic songe We behold, the throbbing bosoms, the hercine in ths

crasp of a proud and ruthless barum, her virtue and her life alike in dan-

ger, drawing forth her dagger to preserve the one at the cost of the

other; and just as our expectations are wrought up to the highest piteh,

8 whistle is heard, snd we are straizhtway trensported to the great hall

1. Ibid-s Pre 213
2. Ibide, ps 213
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of the castle where a gray-~headed seneschal sings a funny chorus with
a funnier body of yuasals.

Such changes aeppear absurd; but they are not so unnstural as they
would seem at first sight., The transitions in real 1life from well-
sproad boerds, to death~beds; amd from mourning weseds to holiday gar-
ments, are not a whit less startling; only there we are busy actors,
instead of passive lookers=on, which mekes a vast differsnce. The actors
in the mimiec life of the theatrs, are blind te violent transitions and
abrupt impulses of passion or feeling, which, pressented before the ayes
of mere spsctators are at once condemned as sutragsous.

Stags=-Dirsction, and Drametic Acticn of Cheracters

Dickens very clearly shows his stage-msnagerial hand in meny touchas.
"The actions of his characters ere often sccompanied by what is techni-
cally called 'by-play's In her interview with Bradley Headstone, Jenny
ren turns one of her dolls, which she oalls Mrs, Trubh, with her face to
the wall, whensver she feels that her visitor &ces not say whet he really
means. Mr. Fips, the lawyer, when having some diffieculty.in resuming
the conversation with John Westlock amnd Tom Finch, takes up a water
stamp with whieh he imprints 'F's' all over his legs. The talk betwesn
John Jasper and Edwin Drood about Rose Bud is accompanied by the two
men cracking nuts, the way im which they do this, being accurstely
deseribed: 'Cracki Crack] Crackl' slowly on Jaspser's part, 'Crackl!

sharply on the part of Edwin Drood. Chevy Slyme also eats and cracks

1. Dickens, Charles, Oliver Twist, Chap.XVI
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nuts in his conversation with old Martin Chuzzlsueit. Perey Fritz-Gerald
obsaerves that a wabtering pot is even medes te join the action. In the scene
betwaen Terpman end the spinster aunt in the Arbours, the lady carries a
huge red webtering pot with pebbles inside, which meke a noise like that
of en infant’s rattle to divert attentiono“l

There are instances in Charles Dickens' novels where he gives minute
directions for the pronunciation of certain words, and suggestions for
the intonation of exact phrases., In this respsct we see in him the ability
of a director. "Aftsr Captain Cuttle's escape from the dread Mac-Stinger,
this formidable female traces him to Sclemon Gill's sheop, upbraiding him
with his ingratitude; 'and he runs aws-a-a-ayl' cried W¥rs, Mac-Stinger,
with a lengthening out of the last syllable! ... (And keep away a twelve
month' ... 'a pretty sort of men is Cap’en Cuttlel' with & sharp stress
on the first sylleble of the Captain's name!"®

Other tricks that echo of the stage-managerial are the directions
given his illustrators, Hers are some of the most characteristiec. ' The
echild lying dead in the little slsaeping room which is behind the open
sereens 1t is winter-time, so theres are no flowers; but upon the breast
and pillow, and about the bed, there mesy be stripe of holly snd berries,
and such free grown things. Windows are overgrown with ivye .. I want it
to express the most beautiful rspose and tranguillity, and to have some=
thing of & happy look, if death cani ... If you can express the wemen in-
side without showing them as by a flutbering veil, a delicate arm, or so
forth appearing at the half-closed window so mach the better!"?
1. Von Amerongen, The Actor im Charles Dickens, p.210

2. Ibid., p. 211.
3. Ibid., p. 211,
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Charles Dickens elways groupsd his cheracters as though he was
arranging them on 2 stage in a picturesgue way. He consistentiy used
an effective, as well as ianstructive, background for them. "The evening
stur twinkles over the love scene of Amy Dorrit and Clennam; the Foun-
tain leaps up high in Temple~Garden during the Idyll between liertin
Chuzzlewit and Mary Graham. Very eoffective is the description of the
lenvet aking of David Copperfield and ¥rs. Steerforth after Littimer
has told his disgraceful story. to the two women (Steerforth's mother
and Rose Larth) sitting motionless on the terrace in the pethering
gloom, some early lamps twinkling in the distance, & lurid sky hover-
ing over nead and a mist from the valley below rising toward them like
a se8, wWhich mingling with the darkness threatened to drawn them! ...
vhen David Copperfield and the Micawbers are enjoying their dianer-
party they a2ll at once become aware of a strange presence in the room,
and looking up, find Littimer standing het in hand before themi "t

Another theatrical deviee is that of rounding all the charseters
inte a wvery dramatic, or theatriecal scens at the climax of the plot or
a sub-plot, ‘ag. ‘When Jonas Chuzzlswit is at Pecksniff's housz. Tom
Pineh announces the approach of old Hartin;rsonas' mortal enemy .. The
architect wants to propitiate the old man at all costs, so Tom Finch's
simple commuricetion is the.signal for general end dresdful coanfusion.
Charity in loud hysteries, Msrcy in the utmost disorder, Jonas in the
parlour and Martin Chuzzlewit and his young charge upon the very door-

l- Ibidc, ?n 212.
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stap."l In Oliver Twist, Chapter II, Dickens agein uses this device of

giving stage-directions. "Do you give the children wine, Mrs. Haun?"
inquired Bumble, following with his eves the interesting process of
mixing. "Ah, bless 'em, that I do, dear as it is," replied the nurse.
"I eouldn't sse 'em suffer before me very eyes, vou know sir."

"Wo," said kr. Bumble approvingly: "No, you could not. You ars
a humen woman, Mrs. Mann." (Here she sets down the glass) "I shall
take sn early opportunity of mentioning it to the board, Mrs. Mann,"
(He drew it toward him.) "You feel as a mother, Mrs. Mann." (He stirred
the gin-and-yater,) "I drink your health with cheerfulness, Mrs. Mann;"
end he swallowed haelf of it.

Setting

The setiing of Dickens' works is most frequently London, the London
of the 1820's and 30's, with its scuares end shops and offides and
murky slums, and prisons and wharves, and crowded rivers asnd clamorous
thoroughfares and its churches with steeples striped with soot, its
surburbe with their trim cottapges and tidy gentle spaces of open country.
His characters move in an atmosphere of London fog, and smoke and pale
dusty London sunshine. We can catch all that from the novels.

In a quotation from Oliver Twisgh, Dickens gives the reader a setting

Just as though he were resading from the fly-leaf of a play seript.

Dickens gays: =

1. Ibide, p. 213,
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"Carry your memory back = let me see -~ twelve years,
last winter."

"It's a long time," said ¥r, Bumble, "Very well I've
done ito“

"The scene the Workhouse,”
"Goods"
"And the time nighti"

"Yes. .

"And the plece, the crazy hall, wherever it was, in which
miserable drebs brought forth the life and health so often
denied to themselves = gave birth to pulling children for
the parish to reer; end hid their shame, rot 'em, in the
gravei"

"The lying-in room, I suppese?" said Bumble, rot guite
following the stranger's excited descriptions.

i
"Yos," said the stranger, "A boy was born thers,”

From the setting above you expeet to turn the page and start

reading the play, having fixed these few facts as & start to the story.

1. Oliver Twist, Chap. XXXV




Chapter VII
CONCLUSION

Although Charles Dickens is known for his abilities as an aufhor,
facte oconcerning his life indicate that his personal wishes and desires
lead toward the theatriecal worlds If his love of the theatre isg not an
innate characteristic, them it is the result of training and associetion
with it at & very early age. We are told that during his early child-
hood, due to his father's interest in acting, Charles was trained to
entertein people by reciting ourious ditties popular in that day. 4s ’
he grew older he manifested a personal interest in the theatre and
constantly was assoociated with the moting profession. This fect is
olearly borne out in the many stories he gives us and the letters he
wrote to friends, ebout his frequenting show houses on every opportunity.
On his return home he would endeavor to rehearse whet he saw in order
to acquire skill at meting. This practice, of devoting much time to
attending theatres, never left him, for even with maturity he continued
to find his greatest plessure in this relaxation. His letters from
France, Italy, the United Stetes and Canada refer frequently g his
theatrical visgits and experiences.

Dickens never becsme s professional setor, probably because he

first etteined success in the field of litersture. He was not able

(71)




eguelly well to serve two mesters so his life's ambition wes never
wholly realized, He did not dismiss from mind, however, his deep
interest in the ert of acting, but sttempted to satisfy his inwerd
ereving by writing playss In this effort o schieve his unrealized
hope of making = neme in the thestre, he again met defeat because he
wos unabio to produce plesys which were secepiteble in the field of
artistic drame. Dickens' difficulty in playwriting probably had its
origin in his literary style. This he ecould not divoree from his plays
and the style he used was not suiteble to drame, becsuse of his improper
technique and his utter disregard for the legieal ssguence of events.
0f course his efforts were not a total loss, for several of his plays
ware produced; but none ever enjoyed the lasting success thet he wished
Tor them.

Although Dickens did not succeed in acting or playwriting he still
persisted in his love for the theatre. Toward the leter years of his
life, he sought an outlet for his desire by organizing end directing
theatriesl compenies snd by finelly engeaging himself as & "reader" of
his own works. In this last endeavor, as & "reader," he acquired a
success which served him as a good substitute for his unetitsined theatri-
cal smbitions. His success in this last uwnderteking can be partially
atbributed to the faoct that he.as introducing en innovetien in the field
of entertainment, namely the personal portrayal of the charscters in
his novels.

Though Charlies Dickens was thwarted as an actor, stege-maneger,
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director, producer, and pleywright, he finally won his reward es a world
renovmed platform reader. In this art he was a pathfinder snd e great
success, both artiscally and financielly, &s is told in his letters, and
through the comments of friends on his presentations. Thus, szlthough
Charles Dickene the actor end playwright, preoducer and directer, is
practiecally forgotten, still Charles Dickens the supreme humorisi,

rovelist, and platform reader will alweys be remembareds
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