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IHTROUUCTION
.

I have chosen the topic, "The Evolution of Schiller's thought on Freedom
and Patriotism, with special reference to "Dis Riuber”, "Dom Carlos", and "filhelm
Tell", becauss it seems to me to ropresent one of ths most significant and hasie
phases of the general philosaphy of Gormany's gredatest dramatist. According to con-

nion, it was Schiller's srdant lovs of freedom which motivated

kJ-
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sansus of eritiecal of |
practically all of his plays. 1In the actuzl world shout him, in tHe socisty of his ‘
time, ke found little that seemed to him to make Tor his ideal of immey harmony. In-

desd, oo felt thet this idesl sould bes attainsd only in dirdcet opposition to' the

spirvit of his age. Ths desrotie state of the sightsenth century, with its bBursan-

9

eratic nsrrowness, its lack of popular energy, seamsd to him ths sworn snamy of all

S

higher strivings, and Taitsl To the development of & harmonious; wall roundsd inner

life. In his "Leotters on the Aegthetic Eduecation of Man", he says:

"When the state makas the offies the measure of the man: whan 1% honers in
one of its subjects memory 4dlons, in another clerical segacity, in a third mechanicsl
clsverness: when in one gase, Indifferont towards character, it insists only on
knowledze, in asnmothsr oo “jur_; the most fMagrant intzllectunl obtussnses if accom-
panied by outward di n\nl*ne and loyalty,--ia it & wonder that in order to cultivate
the ons talept which brings honor and reward all other gifts of the mind are neglected?
To be sure, a genius will riss above the berriers of his profession; but the muss of
medioere talents must of necessity consume thsir whols strength in their officisl
existenece. 4&nd thus individusl, concrete 1lifs is graduslly being ann1b111+ed in order
that the abetract shadow of the whole may drag out its barrsn sxistence." 1

e (,

In swoh @n sgse, then, this is Schiller!s ressoning:s the man who wants
£0 'bs himsgelf, who strives for immer harmony, must live as & strangsr to his sur-
roundings; & stranger to kis tims, he must removs himself From the distracting and

belitiling influsnce of the mambitions of the multit he must scorn participation in

i, Schiller, Friedrich. Letters on the Aesthetic Education of lan. r. by
Charles W. Eliot. Fp. 235-8.
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sordid quest for outward success; he must fill himself with the spirit of that
which the best and the finest of all ages havs drsamed and sccomplished: hs must
dwell in thes idea of the Beautiful.

Though freedom remained throughout Schiller's life the most character-
istic theme of his plays, his conception of it8 intrinsic meaning underwent
drastic modifications, &5 his mind ripened. S0 far ss I have been able to dis-
cover in the literature available, no system=atic attempt has ever been mads to
discover exactly the nature and bases of thess modifications of Uchiller's ideas
of freedom and patriotism. The purposs of this paper is specifically to investi-
gebe these changes in the thought of CGerminy's great patriotic writer.

I shall first endeavor to show the immediate background of "Die Hiluber?
Schiller's school life and genmeral reading, his relation to the Duke of lirttembery,
which profoundly influsneced his writings, the Bterm-and-Stresas movsment, the in-
flusnce of Shakeéspeare, and a brisf discussion of the politieal situation behind
-the play. Or, paraphrasing this statement somewhat, T shall pursue an inguiry
aé to Sc¢hillser's relation to his Storm-and-Stress predecessors and his own con-
tributions to the movement, with its essential meaning. Destruction of every
barrier to individual growth; war against authority of whatever kind; the glorif-
ication of primitive, uncorrupted nature, of instinet, of paszion, of genius; the
vilification of the existing soecial order, of regulaerity, of learming, of conscious
effort-~-these were the watchwords which inspired the generation succeeding that of
Hlopstock and Lessing.

The political situation in Germany at the time warrants some attention,
as it serves to explain Schiller's general attitude of rebesllion agsinst authority.
It must be remembered thet he lived st & time when the very foundations of Germasn
political grestness appeared to be crumbling away., Of the ancient glory of the
Holy flomen Empire--the pride of former generations--hardly & vestige was lsft.

The civic independence and political power of the Germanm city-rspublics of the

Henaissance had coms to be nothing bub a shadowy tradition. Publis 1life was
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nemmed in by a thousand and ona varisties of prinesly despotism, and bursauveratic
misgovernment, by class monopoly, by territorinl jealousies, by local obstructions
to trads and industry, by ssrfdom, by complete political apathy of the ruled as
well as the rulsrs. No wonder that a nation which lacked the most fundamental pre-
requisites of nutional consciousness was powerless to withstand foreign aggression,
and found itself dismembered, limb by limb, in the furious onslaught of NHapoleonie
imperialism.

Having then reccunted the most significent aspscts of Schillerts back-
ground for the writing of "Die¢ Riuber” at the age of twenty-one, I shall revisw
the pley itself, with intsrpretation of the slementas of freedom and patrictism,
as then coneeived by Schiller. In this conneection, I propose to show that the
theory, or rather ideas or feeling, on which this play was written, was essentially
that of a&n snarchist who saw nothing in government in general and in the political
system then obtaining in particular which commended itself to‘his judgment. It is
interesting to note that his conception of liberty at this stage of his development
was purely negative; compl=ts absence of restraint was the desideratum. Hence,
with an egregious bresch of logic, he conecludes that all modern governments are
inherently and per s¢ wrong. The optimum condition of life, according to this
vague conception, was that of primitive man. The rsturn to nature extollsd by
Rousssau had found an elogquent mouthpiece in the young dramatist.

"Die iMuber" had been exclusively destructive in import. But "Don Carlos",
which appeared in 1787, reveals that the poet has modsrated his revolutionary fervor,
and has expressed & wish to build up rather than to destroy. 1I shall attempt to
show that Schiller's youthful and vague enthusiaasm for liberty had been moderated
by his historical studies, of which the results were soon to appear in "History
of ths Eevolt in the Netherlands (1788) end in s "History of the Thirty Years"
¥ar(1781-3). The happiness of friendship had made the world look brizht to him.
General love of humanity, tolerance, and reconcilistion, & kind Father sbove the

stars--these thoughts came to him like a grand revalation,.
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Having given an account of "Don Carlos", with amplificetion of the
interpretation suggested avove, I shall proceeed to a discussion of the events |
and most important influences on Schiller medlating between the writinz of "Dom
Carlos” and "wilhely Tell". Among thess ars to be named the French Hevolution,
and Schiller's feeling of rspugnsnce for its outrages, with attendant modification
of his political ideas. | An sxposition of the influence of his stpdy of history aznd
philosophy, the latter exemplified in the Kantian transesndentalism, follows. Kant's
concepts of moral and.;olitcal freedom were particularly carefully studied by échillerq
and their iafluence iz ummistakably discernible in "William Tell". Another most
significant influence was his inspiring friendship with Goethe, whose poems he
sought to master oritically, and to leanrn from them. It was Goethe, e. g., who
introduced him to the culture and poetry of tha Greeks. Roussessu's rspublicanism
and individuslism, and Herder's ideal of oulture are other constituent elsments
of the play, "#illiam Tell", of which, after this attempt at furnishing a back-
ground, I shall then give an sccount, followed by detailed interpretation of our
specific conceptse
In conclusion, I shall draw the inferences as to Schiller's development

in treatment of the elements of freedom and patriotism which the foregoing study

has not only warranted but unsceszitated.
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This introductory part of my inguiry would wax Lo

giza wers I to abtempt exhaustively to recount all the faots of Schiller's early
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vouthful dsvalopmaent, and thess I okll tha hackr “ound

Rurbach, Germany. unf'oldad among conditions the

Mo 1ife n rathéer somber aspoct. After ths clogs of the Sevsn
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vere thut he himself had composed for a privete ritual.

Johenn Chrisvoph *riadrich Sohiller wns born on Kove

feast of Stuttgart, whers hs wes smployad by the Duke of WHrttemberpg in recruiting

Bharactar. The child's affecstions elung rather’ to his mothesr, whaom he

mothoar rem

R irnd ficance
aff his first drama,

T = = s
Yaars' Wer, his

fPather, Captain Schillsr, moved hiz family to Lorech, & villuge 8o

nim and his son no veary tender rela-

don cvsr existed, though ths poet of later ysars slways rovared his fether's

Bulisron, which = the boy Goethe and his playmate mother at Prank
Brt-on-tne-Aain.
Az 4 boy, Schillsr ssems to va heen vaEry suscspbible to reliziou -
peszions. His sister Chrlistophine carried with her through lifs a vivid memory of
73 Bppearancs at family worship, han the captain would sdlemnly intone the rimed
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- tells how he one day ren sway from school and, havinz unexpectedly fallen undar

the paternal eye in his truancy, rushed homz to his mother in tearful excitemsnt,
got the rod of correction, und besought her to give him his punishmsnt before his
sterner parsnt should arrive on the sceme. Still another, from a somewhat later
period, relates how the mother was once walking with her children and told them a
Bible story so touchingly that they all knelt down snd prayed. This is about sll
that has come down concerning Schiller's sarly childhood.,

Toward the end of the year 1766, having exhausted his private resources
at Lorch, Captain Sechiller mpplied for relief and was transferred to duty at Lud-
wigsburg, where the family remuipned under somewhat more tolerable conditions for
ebout nine years. For the impressionabls Fritz one could hardly imagine & more
momentous change of enviromment than this which took him from a gquiet, rural vil-
lage to the garish residence of a licentious and extravagant prince. Karl Eugen,
Duks of lﬁrftsmberg, whon men have oftsen called ths curse of Schiller's youth,

th

o

came to power in 1744 =

(s )

age of sixfeen. Having coms to the ducal throne pre-
maturely, he began well, but after a few years shook off the restraints of good
advice and entered upon u courss of autoeratic folly that made Wlrttemberg & far-
shining example of the evils of absolutism under the 0ld Regime. The following
trenchant statement well i1llustrstes the nature of his rule: "Wdhrend so der Flirst

}Jillionen vergeudete, wiHhrend er in einem einzigen Fsuerwerk gelegentlich eine ganze

g
Tonne Gold verpuffie und bei ¢inem Feste einmal in finf Minubten flr 50,000 Taler

ot

| S

Kleinodien als Geschanks un die Damen esustsilte, wihrend Glnstlinge und Mftressen

Py

mit Gnaden Ubsrhfuft wurden, musztén trsue Offizisre wie Haspar Schiller mit ihren

The removal of the court to Ludwigsburg took place in 1764, three years
. =1 3 N,
before the Schiller family found a homs there. From ths first the little city had
besn backward, but it now leapsd into short-lived glo g5 the residenee of & prod-
3 ¥ 2 !

igal prince who was bent on amusing himself magnificently. The sxisting ducal pal-

ace was enlarged to huge dimensions and lavishly dscorated. Great parks and gardens

Ranray. Noavl o ‘a1 iar Smacsnm laebhorn mad Sadtvs Taplea 41 UaYiuamas 1.
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were laid out; the market-place was surroundsd with arcades and an opera-hous=
was built, with « stege that could bes axtended into the open air ms to permit
the spsctacular gvolutions of rsal troops. Everything about the place was new
and pretentious. Hers Karl Eugen gave himself up to his dreams of glory, which
was to rivel the splendors of Versaillss. For #ll his barbaric ostentation the
people of TWilrttemberg were expected to foot the bills. 'Fatherlund!' said his
Highness, when s protest was raised on behalf of the country, 'Bahl I am the
Fatherlandi'

iere it was, then, that the young Friedrich Schiller got his first child-
ish impressions of the great world: of sovereignty exercised that a few might strut
in gay plumsge while the many toilsd to keep them in funds; of stute politics dter-
mined by wretched court intrigues; of natural rights trampled at the caprice of a

.

prince or & prince's favorite.

about the year 1770 Duke HEarl begun to undergo a change of hsart. Wearying
at last of life's vunities and frivolities, the middle-aged sinner took up virtue and
philanthrophy, 85 if to show mankind that he too could he a benevelent father to His
"people. An sducationul project, the Tounding of a school which luter cams to be known
as the Earlschule, marks the beginning of the Duke's career in his new role. He began
very modestly in the year 1770 by gethering a few boys, the sons of officers, nt his
castle called Solitude, und undertaking to provide for their instruction in gardening
and forestry. Once started, the school became his specinl pat and pride, His immense
energy had found a new fad--that of the schoolmaster., He was bent on having & model
training-school for the public service. In his own houss, under his own eye, he pro-
posed to mould the fubture servants of the state like pottsr's eclsy. To p}ovide the
elay for his experiment he began to look around for promising boys, and thus his eye
fell on Friedrich Schiller. Summoning the father and making some gracious inquiriss,
he offsred to provids Por the boy's seducation at the new school. HResistance to God's
reprassntative on surth was out of the qusstion.

The scholars selected by the Duke wers subjected to the sevsrest discipline.




e
The school at Solitude had now come to bg known as the Military Academy, and well it
'
dessrved its name. The duke himself was ths supreme authority in large matters and
in small. The nominsl head, called the intendsnt, was & high militery officer who had
& sufficisnt dstail of majors, captsains, and lowsr officers to assist him in maintaining
discipline, Under the eyss of these military potentates the "elsves", as they were

th 2 rigid routine. They rose at six and

Jeitn

called, lived and moved in sccordancs w

marched to the brsskfast-room where sn overseer gave them their orders to prav, to
L= A

3

sat, to pray sagain, and then to march beack. hen there were lessons until one o'clock,.

when they prepared for the solemn function of dinner. Dressed in the prescribed uni-
form,--a hlue coat with white breeches and waistecat, s leather stock and & three-cor-
nered hat, with pendent queue and at sach temple four littls puffs,--they marched to

the dinming-room and countermarched to their places. From two to four there wsre lessons
again, then exercise, and study hour At nine they were rsguired tc go to bed. There
were no vacations and few holidays.

The boy, Schiller, grew rapidly intco a lank, awkward youngster for whom the
military discipline was & gresat hardship. Fregusnt illness led to a bad record on the
books of the fsculty. But it is time now to glunce st the really important phase of
his youthful development, namely, his readingz. While his native Susbia wams still
chewing the cud of pious conventionality, a prodigious fermsnt had begun in the out-
side world. What is called the "Storm-and-Stress" movement was under way.

For & moment let us consider the meanins of this movement, of which Schiller's
"Die R¥uber™" is the most eloguant expression. ¥uno Francke's brisf account ranks among
the best authorities on the subject. Ve gquote from hims

"In the seventh and eighth decadss of the sighteenth century, when the
'Sturm-und-Dreng! agitation was Lt its highest, it looked as though Germeny was to
be the scene of a violent social upheaval. HNaver had individualism been preached
with grester vehemence and agzregsiveness than it was preached Bty the leaders of this
agitation.

It was the time when Hamann (1730-88), 'the Magus of the North', wrote in
sibylline utterances of the lofty freedom of Orisntal literature, contrasting with it

1@ shallowness and meagrensgs of modern life. ‘'Haturs works through senses and passions.
He who mutilates thess organs, how can he feel? TPrssion alone gives to abstraction




hands, feet, wings; passion alone gives tn images und symbols, spirit, life, language.

| A heart without passions is a hsad without ideas.' It was the time when the youthful

! Herder, Hamsnn's pupil, revelled in panegyrics on untutored popular life and unstudied
popular song. It was the time when Basedow (1723-80) filled the eir with his boister-
ous call for a new education and based on individuslity and the conteet with real life;
when Lavater (1741-1801) by his bold generalizations about a mysterious corrsspondsnce
between spiritual force and physical form seemed to give a new and higher aspsect to
jndividual existence. It was the time when the German drams, ncvel, and lyrics, seemed
to have becoms = vest battlefield, on which there were arrayed egainst each other socisl
prejudice, eclass tyranny, moral corruption, on the one hand; and free humanity, salf-
asserting individusls, the apoztles of & new morality, on the other. ™

Although the movement would have been impossibles had it not been prsceded by

n

Lessing's intrepid, though econservative, work of reform, its conservatism prevented him
from having a large personal influence upon the younger snd more radical minds of the
gge. Wieland was considered by most of the "Sturm-und-Drang” msn ss the very incarnation
of artificiality and corruption; hs and Voltuirs were held up to scorn and contempt as
the two grest snemies and dsstroyers of morality. Klopstock, on the other hand, was
probubly the patron saint of the movemént; not only at Bttingzen, whers Voss, ?oiu,
Holty, Killer, the brothers ftoclberg, and the rest of the so-called 'Hainbundler' went

into hysteries over his name, but all over Gearmany he was at that time worshipped es
2 ’ . P!

= |

the.greatest man of the mstion. Yet possibly even the effect of Klopstoeck's influence
would have been less, but for the quiver of feverish emotion into which the intellectual

world of Germany wes thrown by the man who more powerfully and eloguently than any other
had expressed that longing for nature, for freedom, for individuality, for humsnity,
which cropped out again sand again in German literasture of the seventeenth and eighteenth
]uﬁenturies: Jesn Jucgues Housssau.

How much of this literature fell into the hands of Schiller at the ascademy
pannot be told with perfect certminty, but it would seem that very little of it es-
gared him. He read and was deeply touched by Gerstenberg's 'Ugolino', with its pic-
iture of the agonies of staurvetion. He read the early writings of Goethe, of Leisewitz
iend of Klinger, and was touched by the woes of ¥ller's 'Sisgwart'. In 'Emilis Galot-
b%i', with its drastic comment upon ths infamies of princely lust, he saw the subject

bof court life from & slightly different point of view from that in which it habitually

tappeared to the carsfully guarded pupils of the Stuttgart ecadsmy. Frobably he read

#

il Francke, Kuno. 4 History of German Literaturs, as determined by social forces. ¥. 30L.
] v
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| Roussseau more or lsss, though direct svidence of the faet is lacking. At sny rate the
|
air was surcharged with Rousseauits feeling. Certuinly he read Plutarch and Cervantes,

and salong with all these came Chakespeare Lo whom he was introduced--in the Wisland

translation--by his favorite tsacher, Abel.

o+
e
Q

Concerning his first scquaintancs with Shakespears, Berger makss

following interesting obsarvations:
!

In einer Vorlesung Abels, wohl schon zu an des Jahres 1776, war
er demn auch, wo Schiller zum ersten Mals mit dem Dichter hecznn‘ wurde, dessen
Genius: wis die allbelebende Sonne Hlber dem sufkeimenden deutschen Goistasfrihling
stand, mit Shakespeare. In siner Fgychologiestunda hBrtc er seinsn Lshrer Abel zur
Veranschaulichung von Leldenschaftskonflikten einige Stellen aus Shukespeare's
"Othello" nach llielands Ubersetzung vorlesen. 'Gehiller wer ganz Ohr', so erzdhlt
Abel zelbst, ‘alls illge seinus Gesichte drilckten die Gefflhls aus, von densn er durch-
drungen war, und kaum war die Vorlesung vollendst, so begehrte er das Buch von mir,
und von nun an las und studierts er dassslbe mit ununterbrochenem Eifer.' Aber
die glgantische Grdsze des Briten ergab sich dem jugendlichen Lieheswerben “1nht
guf einmal. Der JUngling, so hat Schillser weit splter ssin werdendes Verhfltni
zu Shakaspears «rmlﬂr wollte dem Herzen des Diehters begegnen, mit ihm humeln-
schaftlich fber seimen Gegenstand reflektiersn, aber der Foot liesz sich gar nir-
gends fassen; seine K#lts, seins Unempfindlichksit, die ihm erlaubte, im hBchsten
Pathos zu scherzen, stiesz den nach Lmpfindung Hunsersdsn zurflek. Und doech liesz disser
picht ab, in die maturgswaltigen mb-rﬂnde dor Shakespearisgchen Welt zu versenken.
Dort spﬁ*ta er in Xollnnuatwr lirksamkeit eins Eraft, dis sueh in ihm gl#rte und nach

@ostaltung rang.”

“

The effect of all this reading upon the mind of Schiller was prodizious.
It changed the native docility of his temper, weaned him complstely from his angelic

=1

proclivities, and carried him with 2 rush into the mideurrent of the literary revolu-
tion. There came a day when the young medical student, faithfully pursuing his roubine,
fand on festal ocoasions spouting fervid pansgyrics of the noble Karl and the divine

|

Pranziske (his wife), was not altogsther what hs seemed to be. There was another

Bohiller, burning with literary ambition and privately engaged in forging & thunder-

By this time political interssts had struck deep in Swabia. The worthy Joha
Jecob Moser, counsel to the Wrttemberg Parliament boldly oppossd princely despotism,
son, Friedrich Carl von lioser, exerted his influence as = minister and writer
in favor of enlightened systems of government, upholding the interssts of the state as

gAinst the selfishnesgs of kings. The works of Wislend dealt with political subjacts,

b Berger, Kurl. GSchiller, Sein Leben und seine Herks, Fp. 84-85.
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and among journalists, Wilhelm Ludwipg Jsckherlin ridiculed the constitution of the
Imperial towms. Tha journalist, poet; &nd musician, Christian Schubart, (who had been
gshut up in the Duke of Wirttemberp's fortress st Asperg for ten years, unjustly and
without trial) a true Bohemian in disposition, but also an ardent worshipper of Fred-
eérick the Grasat mnd of Klopstock, was at once 4 German and Symbian patriot; he greeteéd
with enthusiasm &1l the productions of the "Storm-and-Stress" party, and sang their
praises in newspaper articles. His best work is to be found in his popular soncs. KHis
poem entitlsd "Flrstengruft" was an attack on tyrants, reproaching them with their crimes
against humsnity.

Only one more phass of Schiller's early life important for our study remains--
his relation to the last-namesd poet, Schubart. For un account of this gignificant in-

fluence, 1 quote from Berger:

"Aus Schubarts gewaltigen Zornesausbrilchien gagen Flrstenwillkllr und Despoten-
macht schlug inm ein flammender &¢s Geistes sntgesgsn, der in ihm sslber glrte.
Da war kein abstraktes Freihsitsverlangen, kein unbsstimmter Tyrannenhasz, wie stwa
bei den im Lsben so sanften Lichte des "Hainag": aus der Wirklichkeit der h=imischen
Zustindes, aus den Schicksalen des sigenen Lebens wuchs diess Emp8rung und lodsrte hell
' es allzeit kamplbereiten Zeltungsschreibers und Stegreif-
3+ Seit gsiner J»*fr ibung aus Wlirtemberg hatte =in unstetes Wanderlsben Schu-

t nach Augsburg, danm nech Ulm gefilhrt: igener Leichtsinn und dis Ragh- .
ar Feinde lis:zen in nirgends zur Rune kommen: sein scharfer Mutterwitz und
e Fadsr wurds® dber‘ll i,f hrlieh., Fin klar blickender Politiksr in einer

tisehen Lcis; zin Mann rilcksichtlosen Freimuts in der Bliltezeit der ¥nechb=
kraftvolle Hatur, maszlos im Guten wis im Schlimmen, zoz er (seit 1774)

scha FEache des 14n1u:ﬂ, dem er of't genug seinen bc-u,Pndur Spott, seinen

,ei.,z::n Hasz zu kosten gegeben hatte: Herzog Karl lissz deén vorlauten Schreiber auf
glirttembsrgisches Gabiet locken und alg Geftngenen auf deon Hohenasperg bringen, um
ihn durch dies Zuchtrute des inswischen wisder =u Gnadsn aufrenommenen Generals Rieger
zur Turzend und zum rechten Christsntum bekehren zu lassen. dicherliech hat auch Sehillser
Y em Gewnltstreich 4‘3 Herzogs und der grausamen Behandlung des Eingssperrten,
slang niert sinma ne Gattin besuchen durfte, gehlirt. Und bezeuzt ist uns
ks Eindruck, den "einige kriftige Bedichts Schubarts, vorzliglich die Flirsten~
. t", sofort auf Schiller msechten. MBglicherweise hat er disse {lammenden Verse
oeh vor ihrem Lrscheinen (1780) in irgsnd einer Abschrift kennen gslernt. Jedenfalls
Bind bald die verwandten Ssiten politisch-satirischer Lyrik in Schiller erklungen: in
om Gedicnte "Die Gruft der K8nige", von dem nur ein pear grollende Verse erhalten
nd, un in einer "Regellosen" Ode, "Triumphgesang der HBlle", worin wie #berliefert
rd, der Satan alle seine verderblichen Erfindungen "von Beginn der Welt bis auf
£1" aulz8hlt, wlhrend die Ubrigen Teufel mit blasphemischen Chlren ihrem Herrn und
pkundieren.” '
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But for the most important stimulus of these youthful yesars, Schiller was
- !

idebted to his unfortunate coumtryman: & tale of Schubart's in the year 1777 gave the

Berger, ¥Kamrl. Gchiller, Sein Leben und Seine Werke. Pp. 92-93.
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firast impulse to "Dis RHuber! At this

time, howe

var, his cal studises, which

required all his e¢nergies, interfered with the writing of his play; but the plan

silently ripened with the growth of his mind.

In the Schubart story we hear of a nobl

dissolut

+8

but

-4

Karl, high-minded .

Earl plays the rols of the
is brother.

n Aftsr & while the sinner rapent

ter, which is interceptad by Wilhslm. Then the o
of his home and takes servies with a poor farmer.

his father from the hands of It turens

was no other than Wilhslm. Jhan the plot is discovered, the magnanimous Karl entreats
pardon for his vile brothsr. His praysr is granted; Wilhelm recseives a share of the

and all ends in huppy

to the geniuses of the day as an excsllent foundation for a novel or s comedy. Hare
was a chance, he thourht, to prove thet the Germeans, notwithstanding the servility of

ie ses here the thought that struek fir
bent wes all for tragedy. I there was to be s |

action were still possible

"

pbject ocould there be for the passion to wreax itself upon than the age itself? If
1ife had become wipid, here was the field for a moderm Ajex who should maké havoo
among the cowards and the pizmies, In Schubart's tragi-comedy there are no heroic
passions whatever. HNothing is concelved in & large and bold way. The characters
live snd move throughout in the little world of their own s=lfisk interests, Such

B piecs, in which the penitent hero bends his buc
abominable crima, did not comport w=th Schiller’s
in the mammer we have above suzgested. 30}

furned Schubart's meek snd igal in

thile the younger,

tears.--In publishing the sketoh

converted the story into

erman with two 5

sons, of whom the slder

3
ilhelm, is a hypoecritical gealot.
are duly reportsd at home by

a

ramorseful let-
S \ e T
lder brother raturns to ths vicinity

it fulls to his lot to rescue

th t

out that e instigator of the murder

ichubart recommended it

v in them.
e in the mind of young Schiller, whose

strong passion and bold

the

of tter

plo

and weskly pardons an

mood of fierce indignation, engsndared

and

& tragedy

a

terrible avenger of mankind.
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ACCOUNT OF DIE R3US
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The readsr iz first introduced to the old Count loor and his son, Francis,

in their castls in Franconia, Germany. Quickly &nd with a sure hand, the poet pressnts
ghe situation, and when the first zcene is over the loor family is well known to us.
Prancis ennounces the arrivel of & letter which, however, he has himsalf manufactured .

%0 poison his father's mind aguingt hig brother, Charlss, who is leading 8 gay, student's

L+ DBeceuse Charles is the slder son and by the right of primogeniture

—e

.
4
-

life in Leip

=2

-

e entitled to advantages

b=t

not aceruing to the younger rancig is jealous. He snvies
Bis brother alse because the latter, by resson of his personsl attractiveness and noble

gualities, hus succeeded in winning the love of Amelia, the Count's beautiful niace

All of the Count's high hopes had centred sbout Charles, who had repaid him

cunningz, howaver, Franci

(]

S0 ATYRNOZES

metters that there is not tha lsast reasson to doubt ths reliability of ths news. The

4

]

ocusation was, in part, that Charles had contrscted deabts to the amount of forty

1

jousand ducats, dishonored tne daughtsr of a rich banker, fatally wounded her fiance,

ind then escesped from justies with seven companions.

w

The decrapit and pentle old count is barely able to survive the shock of

%
L o

‘the report. Francis, tekin ier's condition, endeavoras to per-
ide Him to disown the wayward son. Trusting him implicitly, the o6ld maen asks him
$0 write to Charles and reprove him for his misconduct, but nt the same time urges

lim to couch the letter in such terms that the favored son will rot daspnir of his

fther's forgivensss. Instesd, Francis posts a lettar which says in substancs that

Biierles is digowned, and thuat if he returns to his father's castle, hs will be con-

ed in the dungeon for the rest of his days.
: Karl and his friends are now introduced to us; a wild, inglorious life



14—
"liss behind him. Appsrently he had not concarned himgelf about his home and his
father for several years, But, nevertheless, he has nover lost his youthful ideal-

ism and betier self; in an earnsst letter he hus again turned to his Ffather, and

"
L4]

humbly supplicated his pardomn. 1In trepidati ien, he awaits the paternal amnswer; it

comes from Francis' psn. He is disosmed; he cannot comprehend it:

0 eine rflhrende Bitt
flieszenden Heue, die wilde Bestis
vergossen, und dochl--Keus un i

ksin Erbarmeni” +

& 5 n "
leid zerschmolszen, Steins hatten Tridnen
s, Vertrzuen, unflberwindliche Zuversicht, und
In this mood, when he would like to thrust from him 411 his love of humanity, end
indeed annihilste this "Hy¥nengezllcht dsr Menschen", then it 1s that his companions
suggest this thoucht to him:

! . < s - 5 . . -n
"Komm mit uns in die bbhmiachen lf'r wir wollen eine Riuberbande sammeln,

und du sollst unser Houptmann ssini" e

The scales faull from his syes; he thinks:

Iy

Thus, in the Tirst act, we [ind that such of the brothers hes taksn that
srucial step which from now on determines ‘his  fate. The act has given us the
deepest insight into the minds of both brothers, and everything points to the

next development: Francis must pesrpetrate other crimes to attain niz goal, which
is to be master, absolute master im his futher's ,ri;c4yality. The old Moor is

regierender Graf von door": we are to conesive of his dominion as one of

L1}

those small sovarsignties, of which there were hundreds at the time, and the powers

of whose rulers were .absolute. Francis aspires to be ruler, and his overweening am-
bition motivates his sctions: then he will have zﬁelia, whose beauty has inflamed
thim. Charles, on the other hand, wishes to revengze himself on the whole sceial order,
from which he has been $0 summarily ostraclized. He will revengs himself for the in-
thumen injustice of which ha is ths viectim. for himself will 'he sesk this revenge,
8till lese to sccumulete wealth by these ignoble means; no, he imaginss himself with

Phis bandits, to exercise the avenging office of hesven, and to fuifill the juatics

de Schiller, Friedrich. "Dis Riuber?! Erster ikt, Zweite Scene. Z. 58-42.(8. 32)
2. Ibid. Erster Akt, Zweits Beens. Z. 15. (5. 33]

{
B9% Ibid. LErster akt, Zweite Scens. Z. 31. ( X
|
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¢ lebendize Schilderung des Elends und der Zer-
ok -

"Wlrder, R¥uberl Uit diesen Worten ist das Gasetr unter meine Fusze gerollt.
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In ths sscond act we Tind both brothers gulckly acting upon their resolutions.
Fruncis must take 4 furthsr stsp in order to be master and in order to win Amelia:
a4 felse smmouncement of the death of Charles is sxpected to kill the weak old man, and
gt the same time drive aAmelis into his arms. Ies puts his plan into execution with the
help of Hermann, the natural son of & nobleman, who enacts ths role of a messe ager.
The diabollical schems is effsetive. Count Hoor is slmost prostrated bynthe thought,
insidiously instilled by Francis, that it is hs, who 15 responsible for Charles! death.
He collspees, apparently dead. Francis has dttained part of his gosl; he ig master.
In the second hulf of* the act the machinutions of ths above-described
tyrant are contrasted with those of the fiery young anarchist, Charles. The sup-
posedly dead brother has entered upon his career of crime. But whils he sxarcises
force in the service of his ideals, he cannot prevent the others from robbing from
greed and "Freude um Schlschtan". Indeed, in order to liberate his favorite, Roller, |

P

he himself must parforce perpetrate the most fearful crimes:

da

A premonition of his mistake dawns on /im for the first time. For his shameful ex-
shusterle from the band, but he admits to himeelf that he is not
the man "das Racheschwert des oberem Tribunuls zu rezieren", that he has conquered
plzmies, where he intended to smite titans. But this is no tims for rsflection. For

the counter-attack of the rawaged city is slready in progress, snd forces the captein

further on his courss. If he is not to bhs an "Elender”, he must fight with his band

oy

for life. The turn of develoyments has again led him to the height

_ of his proud
end unsslfish resclve. Again hs inveighs against soclety, and justifies himself, bubt

so, now more than aver, identify his lot with that of his band, for they

11ity and risk life and desth for him.

«

The third act introduces, to our no great surprise, the conversion. Francis

“h

38 to be sure master, but he discovers in hie glory that he has incarcerated his father

in the "Hungerturm" in vain: he cammot win Amelia's heart. Bhe repels his advences

i. Behiller, Friedrich. @ie Riuber. Zwsiter Akt, Dritte 3eene. 4. 22. (B. 61)
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glthough when she finds out from the repentant Hermann that her lovar still lives,
she does mothing, notwithstanding her protssiations that she feels herself "stark

o 1

funkensprilhends Kosz"

and "

wis das grimming wis die Tigerin beim Raub ihrer Jungen."
The fact that he cennot win amelisx remains a thorn in the side of the luscivious
Francis.
And Charles, the vietor in & glorious battle, can no longer suppress

the emotions engendered early in the fight. On the banks of the Danube, at the gizht

f the sstting sun, moved by pictures of a silent, great, pure ;'ture, hs fesls with
heartrending keenness how distasteful, infamous, 2nd defiled his own existence is.
The thought of ths contrast rTOVOxBS & longing for innocence and peace of soul and
the dreams of his boyhood. Yet the life to which ha has dedicated himself will not

permit of his emancipating himself from it. Jhile his thoughts plaintively linger

on the idyllic existenes of his youth, the stoutest of his confederatea, Schweizer,
™ D 3 s

comes with the drink of water for which he has risked his lifle: "der Gsliebten

7"

schmachtendar Blick "des Busenfroundes Umarmunz", can naver fall to his share,

the exiled, disinherited robber and murdersr, but here hefore him embodied he sees
fidelity and self-saorifice. The heroic death of his Roller, the fresh wounds and
o0ld sears of Schweizer remind the captain of his debt and duty teo the band, snd so
he rensws in ths confusion of contendinz smotions his pledge of £idelity. This is

the psychologically significant point in the drama, and is most powerfully depicted.

e

At the same moment when the nero is seiped by rsgret, snd in his own mind repents of
his errors, he must own the inevitable consequence, and cannot turn bsck. This con~
flict between his tortured comscience and his duty to his comrades must be decided.
At this point a new turn is given to the courss of acticon; this is the appearance of
sky. In the rejection of the young nobleman, shoss fate strikingly resembles loor's
only it is stlll more terrible, we find Earl in veiled language expressing his bitter
recognition of the fact that it was despair which he had mistaken for "Stdrke des
Geistes.'" MNeunwhile the tale of Hosinsky strengthens in Moor the longing which we

Blready saw awakened in the lyrical episode on the bunks of the Dunube, the inexpugn-




fably powsrful longing for home, und engenders the torturing reflsction that his

melia also is "in den Klsuen des Tigers", in the 1nidst of an almost unbearable sit.-

N

uation. The call "nuch Franken" is sounded; probably there too there is work for the
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-appointed judge and avenger. There, we feel, the between the brothers,
nd that in Charles' mind must be decided.
In the fourth act we find him actuslly in the meighborhood of his homes.

ltis doubl. stream of the action now for the first time fuses. In msgnificent, mel-

Bnchioly words, Charles greets his fatherland, and his consciousness of guilt almost

g

)

ives him sgain into despair, away from the "Vaterlandstdlern", the scenes of his

-

=
ha

ﬁoyhood dallianes und hopes. But hiz longing finally lsads him into the eastle. He
Meets amclia, but "mirablle dictu" she doss not recoenize her lover in the forei
:irlnce, to whom she is mysteriously attracte’. Her tsars reveal her unshskesn love

6r hime A wave of happiness carries him to Olympian heights; but & moment later this

gery joy has plunged him the deepsr into an ubyss of despair. And when she finally

ffecognizes him in the 5erdeﬁ under the disguise by his guoting ths familiar words of
pertinz of Hector to Andromschs, he has alrsady fled. Shortly bsfore, in conversation
ith Daniel he revealed himself under the influence of fond remembrance, and received
Brom the fafithful servant an indieation o

his brother's treachery; but he will not

gled his brother's blood, sltho that would be an outlet for his bitternsss. There-

v@re, he dscides to leave immediately.

On Francis the appearance of the foreign prinee has sxercigsed a peculiar

faflvence. With dramatic verisimilitude, Schiller shows how his feelings of some-

Bliing mysterious about the stranger develop into terrible pramonitions, and are from

-

emonitions cystallized into cartuinty that he is none other than Charles. Already

gncis feels as if the sword of Damocles' is suspended over his head. Yet he sseks

maintain his eguanimity, to

gecarious position by murdsr.
Charles, who has been deeply moved by his irnterview with Amelin, on his

n to his band feels that he has recsived s warning: Spiegelberg, who once "das
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'Sirenlied trillsrte”, has been killed by the hand of

the vigilent Schweizsr, lloor seya:

"Die Bl¥tter fallen von den Blumsn, und msin Ferbst ist kommen." 1
in vain does he endeaver to guiet his disrupted soul by singing the great Homan song

gulogizing Brutus aad Cassius. He decides to kill himself, but his mannlisr nature

asserts itself before it is too late. He will not surrendsr to despair, but will fine

-4
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ish as a man what he has bsgun. Agsin Charles has reachad his Olymplan heig

feele himself strong as Colossus, In the dungeon his father's unheppy fate and his
brother's perfidiousness are finally clearly diselosed to him. Furiously, he renews
his terrible oath of revenge; Schweizer is to-deliver the raseal to him alive and un-
hurt.

The Tifth sot presents Franecis to us, now bereft of his powers by reason of
his inner conflict. Tortured by'fhe voiee of consc , he paces about the castle
Teverishly, and triss to deceive himself into thinking that all will yet be well; one
moment he curses God, and the next asks for his mercy. Schweizer and his men find
him when they force their way into the castle. FEe f'eels that these are his brother's
men, and has actually found the courage to choke himself with kis hatband. The frith-
ful Schweizer shoots himsslf because he has not besn uble to keep his promise to bring
Francis back zlive,.

s
3

But also for Charles the fateful hour has arrived., Hig suffering has besen

o
Q

tncreased by his conversation with his father, who did not recognize him. ‘hen he
hesars the news, he feels grateful that hie brother ig dead, and that he had not exe-
cuteﬁ'his avenging power on him, "Nun wHr' auch das berstanden--alles Uberstandent”,
he eriss out. And y=t the hardest blow of all is still to be borme., For now imelia,

pursued by the robbsrs, throws terself before him; his father dies from horror when

he again finds his long-lost son in this captain of incendiariss. But Amelia rsfuses

to leave him. Lifs oncs mors nods to him in frisendly wise--a blissful axistence with

gainsayed: the sacrifiee of his dead and living

her as wife., But his destiny cannot be
- 4
conf'ederates and his ownm osths and deeds preclude forever all hops and happiness. In

order to save Ameliu from death st the hands of ths robbers, he has to kill her him-

1. Sehiller, Frisdrich. Dis Riuber. Vierter akt, Filnfts Scene. 2. 21-22. (8. $8)
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P5e1f, and with this lust, highest sacrifice the Mlarben, dis bBhmischen Wlder" are
|

gid Tfor. Chnarles Noor is Tinished--finished with the world and Pfinished with him-
P

! 3 r ich whhnte, die Welt durch Greusl zu verschBnern
und die Gesetze durch Gesstzlosicksit aufrecht zu halten! Ich nannte =s Fache und
Recht, ich maszte mich an, o Vars
Da steh'ich um i eine at
Heulesn, dasz fj
ton wirden.”

icht, dis Scharten deines Cchwertes auszuwetzen!--
tzlicken Lebons und srfahre nun nmit Z&hnklappern und
ich den gangen Bau der sittlichen Helt zu Grund rich-

The only service which he can render now is voluntarily to deliver himself to the

law which he has so long contemned, and this he unhesitatingly does

PART TVWO=--INTERPREETATION OF TEE THEMES OF FREEDOM ARD

_ . e WLl o
PATRIOTISM IN "DIE RAUBER"

The idea of freedom was implicit in the story of "The Robbers" long before
sciiiller thought sbout writing his version of it. To understand the furore crested

By Schiller's play, one should read two other Storm-asnd-Stress plays which present the
sams fundamental situation,--'The Twins', by Hlingsr, and 'Julius of Tarentum', by
Leisawitz Both these plays came out in the year 1776 and were evidantly studisd

with care by Schiller. In both these plays we have, as in 'The Robbers', an aged

Pather whoss dynuastic horﬁs conter in an exeellent gon: this son tha cgbisct of mad
goalousy on the part of a youngser brother, and both brothers in love with the same

girl. In both the outlook is limited to the Tortunes of & single house. Yot in sach
dase the tale of private woe is mot intertwined with the larger tangle of human destinys
The latter is what Schiller did with masterly insizht. He converted the dyn-
;gstic tragedy of his preédscessors into & tragedy of thes soeisl revolution, and his work

fiae 1ived because we can hear in it the preliminary roar of the storm whiech was soon

i burst in the streets of Puris., The lozic of Roussesu finds in Karl Moor a practical

gnterpreter. What the Frenchman hud prsached concerning the infamies of ecivilization,
Bhe reign of injustice and anresson, the petty squabbles of ths learned, the necessity

8 return to nature,--all

L2

. Schiller, Friedrich. Die RHuber, Flnfter Akt, LZwsite Scene. Z. 55-43. (5. 12 )
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nimself with sentimentel repining. He takes arms against the ssa of troubles. - Instead

of an excellsnt youth pitifully done to death by a jealous brother, we get a towering

A

[

dealist who is the mouldar of his own fate. With sublime arrogsnce he takes it upon

himself +to wield the avenging bolts of Jowve, but finds that Jove rejscts his ussistance.
In ordsr really to interpret Schillsris drama, ws must again revert to a

consideration of those influences, curaorily skesteked abovs, which branght about the

writipng of the play, and which one finds sublimsted in it. Possibly the misguided pa-

ternanliem of Karl Eugsn in rousing the tiger proved = blessing in disguis=s. However,

and be this as it may, we havs the wuthority of Gosthe for the atatement of the importance

of Sehillsr's "jugendliehe Unrsduld und der Unwills flber sinem sehwsren Erzishungsdruck®

e

|
for any significant exvlunation of the MEY, The straining of a powerful individuality

arainst a pedanticz, eleoistral, military rule, the rebellion of

great, free nature

against onpraession and the negation of all rigat ineontrovertibly pressent in
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more deeply the youns poet looked ahout

him in the actual world, the more keenly he appresciated, that his personal fate was only

8 part, & special form of the sufferinc of others

!
. = 3

,
]

cessary consequence of this
gamo absolute power obtuining in monarchies. Therefors, hs waz well able in the light
of his own experience to give universal mesning to the "Privetverbitterung" of his
Hero.

Schiller did not fully essimilate his observations and experiesnces of tyranny
until he left school. Then the young, regimental doctor saw with painful elearness,

what he as & boy in Ludwigsburg had wagusly falt, ndamsly that mankind bled from the

‘game wounds which also haras

)

ad his own life. And no ducal sophistry, no consolutory

ftheory of huppiness, could longer comceal from him the outer splendor and the inner

rottenness of the world about him, or dissuade him from his conviction that might and

ot right presvailed. In ssrvitude, eruelly bound--what an unendurabls feeling for a

grestive, ambitious, young geniusl How could ha changs the situation? lizlancholy and

Ebnzing for death might oceasionally assail him, but to sink apatheticslly into hypo-

= o

[Bhondris did not by any means comport with the nsture of the young Swabisn. Schillar's




idealism--all thess
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his

impulse to actlion, his demznd for personal freedom, and his revolutionsry proclivities
nited with his hate for a degraded world, filled, and widened the cutlines of the plaw
which had begun long ago; thus, it Dbecame at the sams time the expression of peraon=
Blly expsrienced tragzedy and suflering, a philippic mgainst the time, 4 passionats cry
for drastic chunges, znd flaming declarsfion of war against ths evils rampant in society.
The characters of ths hostile brothers ars now devaloped to their full,
tragic greatnsss; the contra n their significance far transcend the interests and
bounds of the family in they ad : \r's now representatives of the con-=
flicting feslings mnd strivings of the time. Culture #nd nature, enlightenment and
gentimentality, understanding despotism and freedom, materialism and

Fravelis and Charles Moor.
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men, for nature and the past, for mighty deeds in freedom, and for blissful dreams
in idyllic solitude. Charles thirsts for deeds, for freedom. His fisry heart glows in

response to every besuty und sverything great. But where is there room for his unlim-

{ted, ideal longings in this empty, pusillanimous, shallow world, in this "tintenfleclk-

sanden SBkulum®, this ppen Kastratenjahrhundert™? "Dis gesamte Hatur" he finds

pbstructed "

mit abgeschmuckten Konventlonen™, the free dewv=lopment of the personality
precluded by "Gesetza". Where shall his power, his unbridled will, find a goal in &
time which does not permit the "Adlerflug"? 1In tha old days this yvounzster would havs
grown into a great man, & Brutus, but the wretched state of affairs in the world forces
his spirit on a capser of erime; he becomes a Cstilina. AL the time when we first meet
him, his morals have suffsred because of 4 gay 1ife with dissoluts companions, but the
noble kernel of his beinz is unharmed. Fo matbtsr how his mind, bent as it is om great

sotions, rebels againat the "Schnlirbrust" of law and the "Schneckengan

of 1if

w
e

no
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mitter how the phantasms of his comradss flattsr his imagination, his tender heart shows
hWim the plees whers hope will sgsin blossom, where hs will find refugs and consolation:
t" . (=3 £

in the shadss of his father's

in the arms of hiz Amelta "ein edler Vergniizen”

than "aul Schandsaulen zum Zipfzl des Ruhma" beckons teo him. But the "Blutlisbe" for

which he iz ready o sacrifice his mctive provensities practices %trasson 1o him through

the malignancy of hiz brothsr.

With this, the last band which unites the disowned and disinherifed hero

"Has flir ein Tor ich war, dasz ich ins EEPficht 1
The mad provosal of his friends finds an eche in kiz frame of mind:
_ n £T: Az ; ” :
"Worder! EHmuber} mit dissem Wort war das Gesetz unter meine Fiukze ;arcllt!"z

The only thing for the vietim of his father's condemmation and society's ostracism to

do now is to satisfy his thirst for great deeds, to act as avenger and judge of humanity.

To be content with sighs and plaints conesrning n degenerate world, that cor-

responded nsither to the dramatic sxigency, nor to tha character of the hero. Charles
1. :.Chill&l", Friedrich
2. ITbid. Erster Akt

b3
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Moor sees himself as a saerifice te injustice and "Unnatur". Undsr sxisting conditiors

thousands suffer us he, in fact the greater hulf of mankind; if he helps himself,
then he also helps others. Goethe also has mads his "GBtz" a defiant, sélf-helper in

) |

& wild, lawlcss ags. But the stout, imperial ¥nisht feels himseslf as a representative

fishisss. It is otherwise with Hoor: his
sword is raised agwinst the whols existing order as agaminst m single, great injustice.
This is reminiscsnt of the famous dictum of the Roman ampsror, Caligula, who wished
that humanity had but ons head, so that he could cut its head off with one stroke.
Howsver, ioor breaks witi society, and all the bases of culture; hs withdraws into

the "bUhmischen dlder", in order from tiers to attempt to restore the dignity of

humanity to its pristine purity:

frainen oyrnse ) o sl T A
Keilnen proszaen isann gedl §

"Das Gesstz hat noeh

2
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briltet Kolosse und Extrsmititan aus."

In their own way, then, Sehiller's outlaws stand for the state of nature. They repre-
sent natural man riging in brute ctrength against the oppressions of a de

Such at least iz Karl Moor's conatruction of ths
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them my business is retribution
fie are now approaching the crux of Echiller's treantment of the elsmants of
freedom and patriotism in "Die R#uber", By way of introduction, I suote a significent

) line from Berger:

"Was R ou's 5 ¢ aus grandioss &rrl ahrs phanta
8ls sicheres Rettungsmittel gepriessn h)tt,
werden, indem er seinen Helden und dessen
Brilsunz folgen und dan Esmpf gogen dis fau

1 susgemult und
he [Dichter zur Tat

5 1
Fus liugz ’cg deutsec
gnlied” von Natur und

I wderstand this to imply that all things considered, the thsory on which the play
was written was a wrong one, and that we must not allow Sehiller's sloquence to mis
dead us into unreserved acceptance of the rsvolutionary ideas here promulgated.

Let us see exactly what igz objectionabls in in his concept of freedom, if

3. Schiller, Friledrich. Seene. Z. 8-10. (8. 23
2 Barger, ;Hrl. hi Iweitar Band, §. 155.




such a vague notion oun eorrectly be eallsd s concept, In the Tirst place, frosdom is

U

interpreted negatively as the anpulment of s11 personal restrictions. Schiller's pro-
+tests and declamations are directed without quslification ut all existing institutions,

as inlersntly wrong. Aanarchy is described a2s propitious to the davelovment of 'zenius!

Das Gesetz het zum Schneckengang verdorhbsa, was Adlerflug geworden wire.

Das Gesatz hat noch keinen groszen Mann gebildst, aber die Freiheit briitet Kolosse
7o LA nw 1 -

und Extremitdten aus.

Anarchy, lawlsssness, chaos, mean salvation for menkind, for its ills are the direet
v 3 3 E

and necessary rasult of civilization. This is ancther "non sequitur"™ in his ressoning.

ingt which hs inveighed

‘ It is indubitably trus thsat the eiviliszation sud culiurs

=4
et

weres unprineipled, w sud uwnnatural. I

is snually true that the way out of
the dilemma was not feasible by the return to nsture adwvocated by Rousseau. Hs who
wishes to cure the world of soms of its ills cannot breal from her, but must perssvere
in her, and wrestls with svil, as Jacob did with the dewvil.

Moreover, it is not to be forzotten thut after all "Die Riuber" belongs
to that period in literature of flagrant and in most casss rasslionate extremism which

2

we have described sbova as "Storm-and-Stress". Destruction of svery barrier to indiv-

b

idual growth and war against authority of whatever kind were the watchwords of the
period. On these premises, it is obvious that no co-operative society, significant
government, or progressive culture would be pessible. The vilification of the exist-

B ing social ordsr may have been perfectly justifiable, but when ths school came to de-

nounce with equal vehemence all order, lzarning, and conscious sffort, it was small

wonder that brilliant minds like Lessing no longer could accsde to its thsories, how-

gver speciously they wers presentsd. The gleorifieation of primitive, uncorrupted

nature was an egregious anachroniam. Roussesu and his ilk, who, as we have seen, gave

impetus to the movemsnt, had solved the mystery of the Gordian lmot after the fashion

‘of Alexander.

-

In evaluating "Die

then, which was the best expression of Storm-
and-Stress,”" we must reflect that it was the work of a twenty-ome year old bay.

10 Sehil l'-:'X', Frisdrioh. Die Biabsr. Erster okt welte S¢ 4 .20 {4 oy
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To my mind, it bears & strking resemblance to Shakespeare's first drams, "Titus

Andronicus", whoss bloodiness and violence now repel us. Each is ths work of &

young giant who in learning the use of his hemmsr lays about him zomswhat wildly

and makes a tramendous hubbub.,

kr hatte das Losunzswort der Zeit mit unarhlirter Gewslt zum Au
bracht: der Urang nach Frei : .
wuchtig als Grundzug des ﬂunw,, heraustritt, f ".nd stllrmi schen Widerhall in tauss
miitern. Der weltunerfahrene Eleve in der strengumschlosssnen Karlschule hatte m
Spﬁrkrua* des Genies dan Fulschlag selner Zsit gaftlhit, Man gah in dem Stileke nichts
geringerss als eine kilhne Rriegserklfrung gegen alle bsetshenden Verh#ltnisss ds
stautlichen und gessllachaftlichen Wslt, sinen gﬁhdf‘xndichuh, den ilinen der Dic

warf: und darum muszite der Ingrimm des Helds
Ges 1 &
o

3
ier Hesz gesen sll Unwehrheit und Hsuchele

e
(”
[ VR |
®
i
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hter hip-
gunden, dear "seinen Willen nicht in die
a & i Zagety noch keinen 5?9“26n liann pebilded,
wihrend dic Freiheit Kolosse ausbrll sl stand dor lauten Begeisterunzs der Ju-
gend und a 1 1 e n,die sich als dis Unterdriickten und Enterbten dar Gesellschaft flihlten
sin Herz flir das Flend und die Uncerschitipkeit dar Welt hatten, begreiflichsrwsise
in anderen Schichten ein sbenso starker Abschsu entgegen.’ -

Bchnllrbrust 4
"

The sbove seems to img

1y that Schiller should be laudad because of his artistie
expression of those feelings which at that time seethed in every soul. Only the wild,
rhapsodic, monstrous, and formlsss could satisfy thes2 people. Why should Schiller b
praised for participating im this error, which he later recognized as such? A great
dramatist forms public opinion, and does not sccept it "prims facie”, especially when

its implications are so blatantly wvicious =s this state of public opinion was. The

fact ig that Schiller was infectsd by these popular feelings--they were uncritiesal
emotions, and not intellectually digested bsliefs--and it wes years befors hs could

1 this influsnce.

Berger's analysis is

"Ohne die Absicht Tiir

3 ohne das deutsche Theater zu
kenne erfilllt von einer falschen Th gleich mit ssinem dramatischam
Eratl ek auf dis Bthne ;:hrncLL, dag an 'Juhi und “ratta des Yurfs, an trags-

Handlung und Sprache,
n Schatten stellte, |
Lessings durch ‘
; z ilia Galotti" und
timmunsszauber unverglsichiich al reicheren "G8tz." 2

c
und damit such sn ech
wis bis Gshin dis ds
stronge Geschlossenhe

Goethes an Lebensfillle ur

|
Baving thus in true critieal fashion sifted the wheat from the chaff; he

1. Bellsrmann, Ludwig. Schillers Dramen: Beitrflge zu ihrem Verstlndnis. Erster Band,

l\cl 65.

@» Barzer, Kar

ot
.

Bchiller, Zein Lsben und Ssine Warke. Lrzter Band, 5. 157.




wd b=
goes on to concludes

"Eein Hunder, dasz disse fla rwgﬂion ank
lichsn dramatischen Zug die Lese

agon susammen mit dem unwidsrsteh-
4 r und Brvr zu jeuclizendem Beifall hinrissen, dasz

neue, sch¥ners Lebenshoffnungen in tausend Herzen durch diese Offepbarung hihersr

Menschenwilrds geweckt wurdean. Wis auf ﬂ 1snd ihre Wirkung, wicé zwingend ihre Gewdlt

vwar, das bx- 1

ﬁen 01¢ 553

mind=yr i

terun> auch das Entsetzen und der Abscheu,
hen in Perllecke oder Zopf hervorrief. Zum

recK 3 rat Futiattin, der nach Ecksrmsnns Br-
zﬂhluub zu Goetha Huszarts: "Hirs : im Bugriff die felt zu =srschaffen
und iech nidtte in dem Augenblick VOrausgess “chillars Riuber darin wurden ge-
schrieben werden, ich hiltte die

ierlichen

3 'Lv_'

"Der Mann hatte recnt vom Standpunkt eines - um seine absoluts Herrlichksit be-
sorgten Autokraten, wenn sr such dar Versehung egchriinkten Despotenverstand unters
suschicbesn allzu bersit war. GSeine Befilrchtung hat bewmhrheitet: untsr den deutschex
Diehtungen ist wohl ksine, dis mehr zur Erhebung und Befreiung der Geister aus dem Joch
mwilrdiger Knschtschaft b~1 gebragen haT als disges Drami. Und bis gur Stunde findet der
sherne Vollklung disser Trag gBdie t begeisterten .iderhall in allen Herzem, dis riir Jugend-
. 4

kraft und méinnlichen Ernst blﬂh,n. Denn tg ist der Fempf, der in den Riubern ausge-
fochten wird zwischen Menseh und Jelt, wenn zuch sseine Formen wechseln,"

Let us now recapitulate tha mosgt salient points in this interpretation of
the slemsnts of freedom and patrictism in "Die Rflubsr." At the time of the writing

e

of this play, Bechiller's coneept of fresdom wis one bau on Eousszeau's popular and

=
=

t

srronscus thecry of return to neture as a pansces for all mankind's ills, the necessary

implieations of chaos, disorder, and strife of such a primitive condition being com-
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pletely neglected. The sxesssive stricture and in 1life about him,
his extrame youth, and his ignorance at the time of philosophy, co-operated to make

Schiller tend to subscribe to these unreasoned atiscks against all governmsnt. As to

Earl Koor, #11 ordsr was anathema to him, and the kind of freedom which is here wildly

|
| apostrophized is n

'

etive, vague, =narchistic, ineonceiveble in goeiety of any kind.

N In his apotheosis of the individual to the exclusion of everything alse, Schiller had

sinned against the institutions of life, aguinst oclwilization, culture, and progresss
From "Die Riluber", with its rstrogressive tendencies, it is a far ery to "William Tell."

1+ Bergar, Xurl. S8chiller, Sein Leben und 8sins Werke. Erster Band

«» 167-158.
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CHAPTER TIIT

Srisons as the "Athens of modsrn scalawars. T

ing honor to the academy and to.its illustrious Tounder, &nd so forth,
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iz soon made awarse that he had reckoned badly on

igfiowed himesalf were shocked at the asudecity of his conduct; they could

B0 conciliaste the Duke and mesnwhile to keep out of cht.
fiRl1ly became odious to hims In "is extremity the exile no
fady who had offered him an asylum in cags of nesd. Fresul
B widow of humbl ho had sevarel song ir £ eadamy

v y v 2 T W s 3
SCHILLER'S PROGRISE OF "DON CARLOS
In the sagond act of "Die FHuber” Schillsr had mads Spis :

ply was to threaten him with aryest le
subioot. Schille now TrEsolve to take his fat €1 = gwn hands. nes

rofar to the

lar addragsged

The result s & summons to Schiller, w sharp reproof, and an order to
Boomediss". lis was to confins himselfl strietly to medicins.
y-to a‘head: On 1; 1782, Sehil
ramonstrance, setting forth that his subthorship had addsd
gore than five hundred florins to hl neowe, and that this monsy was
gary [or tha prosecution of his studies:;: that he was winning. rep

vare alike out of tl:is guesticn; the only recourse was flight
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word. The necessary arrancements wers soon made and leto in November Schiller bade

farswell to hig friend, 8tresicher, und sst out for Bawerbath, a little wvillsgs near
¥einingen, to occupy the vaecant sotiage that had bsen placed at his dishosal. 'Here

2 he weas the muagtsr of his ovwn movements; he had & chance

long-cherished hopes of a coomeéction with the llannheim theater were destined soon to
be fulfilled. In the course of a few wesks Schiller antered into a contract which as-

sured him, for a yesr at lsast, & respectable status in society uwnd opened & new chapter

L

ol

"Fiesco" wes written durins the swmmer snd fall of 1782. &8 mneesd not tarry

long with it. Blass trenchantly expresass its si

Man merkt sn manchen ¥ingeln des 'Fissco!

4 2
gntstanden ist und doch mieht ein Lusdrueck der innersten 'n,:lndu;j;, dus D% P &rs wer-
d i1

ikm selbst

=l

den konnte, da der Stoff der Vergangenheit und deér Geschichte mnzehlrt, also
und seiner Zeit gleich fern lesg, Freilich war d 3t 13 —1ﬂ°’IUu i

3
handesit, aber bai weitam nicht von solchem Fauer
Dis Riluber'. So offenbart denn das '.:". me nicht
Erstlinzswerkes; immerhin ist es schon fureh w
den Bodsn der historischen Tregldies betrat, auf

conseninl theme., It is the tragady of two lovers, uan honorable aristocrat snd s girl
humble birth, whoss deaths are brought aboutbrihroush & vile intrizue which is dip-

tated by the exigenclss of an infamous politiesl regima. By means of & compromisinz

1~}

letter, which is not forged but axtorted, ths lover is mrds to suspect his: sweetheari's
fidelity: and ghe, though innceent, is prevented by scruples of comscience Lrom unde-
geiving him. 1In a jeslous fury he gives her poison snd then partakes of it himsslf,
The mischief ig wrought not so much by tl ickedness of the great, slthough tha

comes in for a share of e responsibility, as by the obstinute claéss prejudics,

vital-
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dz2ed tne familisr conflicts and situations, and threw into his work such & power of
genuine pathoa, that "Eabale und Liebe" still stands out as a notsbls dogument of the
yavolutionary period.

1. Biese, alfred. Dsutsche Literaturgzesehichts. Zwsitsr Band, £. 180.
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for our purposes, ths point to be noted carefully is that "Eabale und Lisbe'
unguestionably shows i

goncept of freedom. "Dis Rduber”, eas we have seen, was the result of his genersl
"Bitterkeit gegen dis unidealischa Welt", of his antipathy to the whole state of the

world and msn in it, to all "Unmatur" and selfishnass, of a vasgue longing for a hetter

o

state and happiness. In "Eabsls und Liebe", on the other hand, the protest is directad
ggainst very definite socisl defeects and wealmesses, against & ruinous existing court,

and the ssrvitude of worthy eitizens, apainst ths przjudies and arrogance of the vraat.
J’ 3 =3 l < (=]

Then cmme ths influsnecs of Schiller's frisnd, EBrner, ths affect of which was
3 2

to give great prominence to the gharacter of Fosa in "Don Carles", as a positive champion

of the right, and to meke him for & while the resl herc of tie play. At first sight
there seems but littls resemblance between the fanstical idealigt of Schiller's imagin-
ttion and the sensible Dresden lawyer, but the Kdrner sirain in Fosa is unmistalable.

In his intercourse with Schiller he wus evermore insisting on the importance of doing
something for mankind. LEnthusiasm, love, friendship, santiment of sany kind, were val-
Uables in his estimation only as sources of inspirstion for telling activity. A4s matters
of meres private scstasy, of froth snd foam rising snd falling to no sffect, they were

=

for him objects of mild derision. And the idea that lay neurest his heart as s gtudent

of Kant was the idea of fresdom. Aind so, as Schiller worked upon his play (Don Carlos)

Fosa wos mads the exponent of the new point of wvisw. He becams the teachsr of the un-

ripe Carlos, even &s Krner had been the tesacher of the unripe Schiller, the subduer of
unmanly emotionalism, the spostle of renunciation, the pointer of the way to great

deeds, the prophet of a free humenity to coms.

For a times Rousssau's gospel of return to nature had led Schiller inte srreor:

3

but this point marks his accession to the clearer idea, taken from hiz historical and
iphilosophical studies, that his ideal of huwmun perfection could not possibly be at-
tained by & revarsion teo & state of nsture, and by dodj

ing reality. Montesquien's

iforward-looking cultural and political ideal began to force Housseau's backward-looking

ihut Joniller has developed & much more intslligsnt and intelligibls




theory to give ground. How it seemed 4 more significant goel, instead of attackin

s
=)

the world, %o endeavor to tra=sform it; instead of ssssiling tyramny, to Zive expres-

e

gion o ideals of true Preedom and humanity; instead of ill-humoredly fleeing reality,

®o0 amsliorate it. Hs would sow for the futurs. He had s
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Btorm-and-Stress school huad tried to remedy by firs thet which was not amenable to

such remsdy.
je see that by the end of his first vear in Neanmheim Schiller had indeed

Mindergone a chanre. The "sasve indignutio of thedramatie pamphleteer had given way

to the serzmer mood of the postic artist. This change was hastened by the influsnce of
¥lein and Tieland, and by the example of Lessing's "Nathan'". Anton von Klein, a Jesukb

livine at Hapmheim, was 4 steadfast champlon of the regulir tragedy. &€ Mannhsim'a

frigndship sprang up between the two, and Schillsr hadrd much talk about the

,~=-a region of thought in which he had uap to this time
mandersd but little. Le had written thus far ocut of the Pervor of his soul, and thaory

of any sort had touched him but little. ind now he found that there was aftar all some=

Pavor of the classical Frenech typs. Ths "anglo-minises” were not

in possession of the whole truth. Might there not b erhans, 4 German drams having

Fronch with the warmth and varisty of the pssudo-Engligh school? "Don Carlos" was his

B —— s —




"Dan Carloa" is the longesat of Schiller's plays &nd is correspondingly

the first act shows us Prince Eurlos dominated by his

passion for his stepmother, whieh he recognizes as alilks hopeless and criminal, and

o

which he nevertheless is unable to! suppress. Becduse of this obsdssion, Harlos has

thought and activity. The introductory scene, in which Father Dominge

Rt RS

of the Frince, hints that & dreadul secret burdens Karlos'

he must at nll cozts conceal from his father. "Beweinenswerter Ph

A
=
s
L=
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sinenswerti"

In ths following scens we mest the Murguls Posa. He comes with great polit-
ical plans for the salvation of Flanders. &Le knows thsat the king is just en the point of

4

t", as vieeray to

Brussels, and that "die letzte Hoflfnung disser edeln Lunde" reats on ths chance of

Kurlos solieiting this offlee for himself. But now he makes ths prinful discovery
all

that Earlos' hesart "vergassen hat fur Menachlichkeit zu schlagsn”, that his ideals

him-
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pf freedom have been lost becauss of his unnatural pas=ion. The prince di

11 Anspruch

fdre auf ars Rachnts.
Ich fiihl's und dennoch Die £
Filhrt ndr zum Wshnsinn oder Slutgerilste.
Ich lisbe ohne Hof'fnung--lasterhaft--
Mt Todssangst und mit Gefahr des Lsbeng
Des sah‘ich ja, und depmoch lieb! ich," ©
The Farguis listens to the outburst, and pledges to him a secrat audience

‘C.“l:'i.l?’.';r, i' ri:}d]" Ch, i,r':‘! "J”A-f"“.O-_‘o trster .kt, 1';—:‘!—.'_'!' ."i‘*Tit‘f . e 125"27- '::.}c 109)




with the queen, to whom he has access by reason of his delivery of letters to her frem

P

France. His purpose in doing this is To quiet the Frince's mind through the cueen,

whom he knows as noble and hipgh-minded, and s mind hospitable to hiaz own

ideas of politieal reform. Ths following s Karlos sand the young nusen

h point of
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he gives viglent expression to

nis passion, indeed, when hs has ceavinced himself that she too cherishes a similar

for him, the wild idea that there is still hope for this love flames up, end

"Dasz Karlos nicht gesommsn ist zu milssen,
los nicht

0 2r gu wollen hat; dasz lar

Gasonnen igt, der Unzllckselicsts

In dissem Reich zu bleiben, wenn es ihm
Hichts als den Umsturz der Saesetie kostet,
Dsr Glflcklichste zu sein.™ *

But Quesn Lligabeth with a few words conviness him of the futility of this

intense emotion, and he owns, "Ja, =s lst aus, jetzt ist os avs." The queen is loat
to him for aver; he cannot grasp it fully. 3Hut hera the gueen shows purity and the

quality of her exalted mind, énd fully justifies Fosa's

in her, ith mild

but powerful words, shes urges him to struggle against his pussion; she teaches him

that it is never too luatse to bz o men, s.d closss with the reminder:

"Dis Liebe ist Ihr groszes dmt. Big jetzt
Verirrte sie zur Mutter. Bringem Sis,
O bringen Sie sis Thren kinfi'zen Eeichen,
Und flhlen Sie statt Dolechen des Gewissens
Pie Wellust, Gott zu sein. lisabeth
wr Thra srgte Liebe; Ihre zweite
Bei Spsnien. ie¢ germe, guter Karl,
111 ich der bessersn Geliebten weichen." 2

Then Kurlos "von Dmpfindung Hoerallltlist? throw: himsslf at her feet and

swears that never again will he reveal Wig wishes. The purpose of the interview is

gttainad. Harlos has rasolvad to conguer his passion; the letters from the FKetherlands

hich she gives him point to the same gosl, as Foss sarlisr had dons.
This is the mozgt important event of the first set:
" 3 s o A - PN - e e o3 . = = b A 3
Ich entschlossen, Flandern sei garettatl Sie will es, das ist mir
2 el britt. o s . (5.134)
1%C.




e see that if Harlos
{mplore the king thse

gut doubt £ind his er

gome trepldstion, for in the assntime tha poet has introduged the kinz hinm
and showsd us enough of his psrsonality to intimete that an understanding bet

and his son can bhardly be sffected. The king is, so to speak, shut in snd isoleted

the wall of his impenetreble majesty; only Alba and Domingo are his confidants; in the

S J
very first words which he spesaks we Tind suspieion of his gueen, distrust of and hog-
tility to, his son. Karlcs himself has said that there could not be in all nature

4}

fzwei unvertriigliehers Gegenteile" than he end the kinz. Ti

6 conclusion of the first
act leaves us in anxious expectation.

Ths second act fulfills this expectntion. The interview takes place; it is
an incomparably important moment. On: the decision of the king
gty in trying to sway his father, for it is a cugs of "to be or not to be" for him.
But 1t is all in vain. The king's suspiclon proves an insuporable cbstacle; Karlos
leaves in despair, and Duke &lba is named viee-roy to, the Wetherlands.

that will Harles do now? His heroic renunciation has gerved no purpose;

it seems to him that he has litbtle to live Tor. Then he finds n ray of hope in the
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spectator is in & position to conjecturs the real author of the lattsr, for in the
first act the Frincess by an impulsive remark has rather clearly revealed her feeling
for Karlos He hi owever, is not aware of thi und mistekeés her declaration
pf 1ove for mers symputhy, so that He is just on the point of disclosing his sscret

ove for Liisabeth to her, when & chence exprssiion eof hers suddenly enlightens him

now deponds, without his

it, nis owm fate and that of his wife and son. Kurlos exercises sall his ingsnu-
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truth. He hurries away; she remainsg in desperation, all the more since he

Ul

takss an important disclosure with him, which she imparted under the imnression that
he loved her--Fhilipp himself has mads an indecant oropossal to her.

When Karlos shows the letter to Posa, the Marquis tears it up; he has prom-

ised to be "ein schreckenlossr Hitter seiner Tugend." And upon Tinding out that Karlos!

wish to go to Flanders has besn disappointed, he concsives of a new z2nd similer plan
for reclaiming him from his semsrvating passion. &s we later discover, it is nothing

less than that Karlos is to go to Flanders ageingt ¥

rival of Duke Albu, and "vi armis" eastablish himself as viceroy to the Netherlands.
But first Karlog is Yo hear the slan from the quesn's own mouth, as Fosa wishes.

The friends sepurate, apparantly withoul premoniticn of the approwching storme.
Por Karlos has mortally offended Frincess TEboli: moreover, she knows now that he loves

the gueen, and sssumes itiat the gqueen also is in love with him. Domingo and ilba

ation, fanatieism, and Inguisition will no lon

that there exists betwean Farl a-d the gqueen a s

lace they lack proof, andé in the second places ths propsr rson to convsy ths suspicion
to the king, for they are both "erklidrts Feinds des Prinzen", und therefore csnnot bhe

complete, §She undertakes To procurs letters from the gueen's cubinet in order to have

wnn stekable, written proef, and pramises $o direet the ire of FPhilipp against hi

3 i9E 8EA ot
wife and son
The machinery of the intripue is in motion in the third act. The letters

secursd prove inadmissible svidence of an illieit relation, sinces Harles had writte

them to Elizabeth when she was intended to be his bride, "mit Bewillirzunr von bsiden

that he can utter nothing but imbecilities to




t

Count Lerma. Hs wants to know the who trath. Alba end his conssan

advisers,

thut when he was in Aranjusz he found the

arther; and dares to

6zZpress A suspieion conesrnine the birth of his child: The kins iz not wholly deceived.

"Ihr fidrchtet nur, ihr gebt mir schwankends

<
Vermutungsn, am Absturz einer H¥lle
Laszt ihr mich stshon und sntflisht,." 1

they tradnce the prince

»
nd the queen because of thely own personsl motives. UHa dismisass hoth of them. And
now suddenly of hig lomelinese und unhappiness cuts him te the guicics

He begs Providenes to send him "den ssltensn Mann mit reinem offnem Berzen, mit hellem

S R L san-N" Mhanee 1 $a R ¥~ +ha AR - 3 S -t
Geist und unbefangnen Augen. Chance leads him to the lisrquis Fosa, who swiftly g&ins

oz

his confidence and esteem. FPosa sttempts to throw "eins Teuerflocks Wahrheit" into

the king's mind, and permitas hi=mssl? to express thouzhts which cbsass him. After
Fhtlipp hinz 3 ited the minds of his courtie is 4 most grateful change to turn

to a strong, unsservils, brilliant young idealist.

a8

nie gesehen"

he 1its,., He fesls an extraordinary snd myateriouns confidence in hin.
We see again that the king, in spite of hig distrust of the queen, cannot credlt the
m'—lll.'i." reports Kiehh hs has heard:
"Haset nicht der Sohn und sle? Und weiss
den nicht, Raek
He pives commission to the Marqguis of investigating the relation of Harl and the queen;

s 21Vves him unprscadentsd power.

zod situation? ¥irst we find hi ith the gueen; he ie
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the mesntime, Fosa d

In

ne 8

takes Rarl's lstter-box: he w

picious import, and show the others to the king, thersby discounting ths
those which Frincess Eboli sscursdes Harlos hag regeived no letiters from

If Fosa succeeds in rehabilitating his friends in the poed graces of the
ean hops for his seeinz Earlos! proposal of golng to Brussels in & diffe
He acts consistently with this purpose as his influsnce becomes grester.
reproves Fhilipp for thae theft of her papers which @9 has hed perpetrate

gstands agha:

Vel

eropped out., He becones violent, sov that she falls to the ground and, half-unconscious
is carried to her rooms. He is deeply moved by tre sight; Llba and Dominzo ara told thas
they are "die Teufel"” who "mir genug gesagt zum Rasen zu bringen, zu meiner Ubar-
geugunz niontsl” Poss appesrs and produces indubitable proof of the innoecencs of the
gueen. Faillipp is 1l sight of Tholi's love letisr to Karlos,
since she is his mistress and since she ostensibly disliked the prince. The Marquis
receives permission to fake her into custody snd is instructed to watesh Karlos.

The bold and strategic c of Fosa proves a& most happy ons; h?g.influence
gver waxss gre-ter. As all-powerful minister, he "flhrt des KBnigs Siegel, und seine
#lbe sind nicht mehr.”™ Bui hs s not consgidered ons thing: he has nagleoted fc disclcse
fiis relation to the king, snd the parpose for whic 18 [ the latters, to his
friend and has not reflectad that this violation of friendship would necesserily appsary
gtrange to him. Ones bhefore Karlos was warned by the noble Count Lerma, and now a
second and worse report comes from the sams source. Lerme had seen his letters in ths

3n order < this trust snd in order to contribute somethine to the
freedom, he has sacrificed the gueen and Wiz prinee. Hi thought n
%he gueen, since he fsars that Pose has not sparsd her. But nowhere doe

he king egainst bthe -hostils faction. To this
to rompve thase missives whieh are of sus- |

the zoene his

conclun

he
rent lizht.
The gueen

d,

again

ow- iz ¢

o

5 he see

=
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possibility of gebting ascegs to her, when suddenly it ocours to him that FPrincess

Eboii will lead him to the gqueen. He finds her, and he has nlready sxpressed his

gesire to ses the gueen, when Fosa hurries into thes room. He sess that a1l is be-

trayed, his plan nullified., In order that Earlos will ‘ssy nothing more, he hss him

taken awsy. His Ides iy that now that Eboli knows their ssceret, the suspicion of the

king will be econfirmed, and his revenge fearfuls A means must guiekly be found by

which to dévolve the fury of the king on zomeone slse snd to give Karlos ti: it least ‘

to flee. Thes only way out seems t¢ him to bs thut he sserifiece himself. ince he knows }
- : |

that a1l letters to Flunders are deliveré to the ¥ing, h rites a letter to the Duke

of Orange, in which h onfesses his guilts he loves the queen, but hes bean able happily

to divert suspicion on Kerleos. He maltes preparations for the prince's depariurs

gnother interv)ew with Karl
The gusen.
In the ante-roon

onfides to the gueen, sincs he is himsslf not certain of
08« Alsoy he privata eudisnes for Earlaos with
of the king earn the affsct of Fosa's letter. FPhilipp
i gon, and it is clear that ¢! decaption, since he natur-

#lly literslly scecepis ths letter as trus, crushes him. Schiller does not present this
scens to us, but from othars we net & tremondous shock he has sustained. '"Der
KBnig hat geweint", reports the astonished Count Lermag But his despotic naturs soon
ressserts itself, and hs decides the death qf ths rquis without trial. Justifiably,
Alba triumphantly calls to Domingos
"Lassen Bie¢ im allen en ein Tedsum tBnen, der Sieg ist unsert” X

Matters guickly come to crisis in the fifth act. 2r1 Posa anlightens Kay-
los 85 4o his line of action, the latter iz desply moved and filled with boundless ade
miration for his frisnd. An arrow comes throuzh ths window; FPosa is dead. The king,
who finds his son on thea corpse of his friend, aft lsarns the real springs of the
latter's snigmatical behavior, that Farlos was taken ceptive 1o save him and that tha
Yetter to Orange s "dia srste Lillz: ines Lebdns." Philipp is overcome end sinks

Lbon Carlos.

Vierter Alt, Viserundzwansz
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impotently into Alba's wnd Lerma's arms. hsn hs recovers, Ye says:

-

"Qi$ freier Mans stand auf in dissem panzen Jehrhundert; er verachtet mich
" 4L

The "Undanle of the Marguis has shaken him in the very marrow of his haings
"Ich hab' ihn lieb gshubt, sehr lieb. Lr ever

Uiy tsuer, wis
Verfluche mich, Zurops mag miy fluchsn,
ish Dank verdient."

Once more we have & manifestation of lis tyrannical neture. Hs lnmows that

k! 4

it wes Fosa's purpose to make in Karlos a repragentative of his theory of fresdom, end
]
to place him on the strongest throne. This hope must be destroyed at onee. "Die Welt, "

ng s8ys:

: AR e |
nan sbend msin.

"Ist noch auf o

Ihn nutzen dissen Abend, dmsz nach mir

Kein Pflenzsr mehr in zehen Esnschengltern
Auf disser Brandstatt srnten soll,’

His next efforts are dedicated to plans for Harlos' desth. e arranges with

\
the Ingulsitor-Cardinal lor the delivery of his son to the Inguisition. Karlos, mean-
tims, in the garb of a monk, has reached the gueen's room,

In the lest scenc we find Karloz and the guesn again united, sand are involun-
tarily reminded of that soene in the first act, whoss inavitabls results wers thenm in-
timated. What the gusen asked for then, she now recsives: Karlos is anothsar person, ‘

e~k ' Teud e o sl N > =1 o o
he has indeed conguered his love and can =ay: ‘

[

and ‘has become maturs; now

"Endlich seht' ich sin, ss gibt sin hiher, wlinschenswerter Gut, als dich
basgitzen." |
|
This transformstion las been sf'fected by tha desth of ths Marquiss through the sublime

example of his friend he has "Prilhzeitig zum Mann gereift" and haus "die grosze Meinung

seings Todes" understood.
1 ' ~ 1 - - 3 ) y -1 2 o > s b wer . y p A o =X X ot i - &
"Binen Lsichenstsin will ich ihm sstzén, wis noch ksinem E8nire gaworden--
1 3 ’ 2
: ; e »
lber geiner Asche bluh=s ein Paradies.” 9

i % . '

With edmiration Elizabeth sees how the young man who such a short time sgo in the garden

l. Schiller, Friedrich. Don Carlos. Finfter Akt, Weuntar auftritt. Z. B045-6. (85.337)
Ibid. P kt, Heunter Auftritt. Z. BO51-57. (8. 338)
d. P akt, Nsunter Auftritt. Z. 5083-87. (5. 338)
akt, Letztsr Auftritt. Z. 5321-23. (8. 350)
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of aranjuez wes sc wesk and powerless, has sudder 1y attsined to manhood, and admits:
Tch darf mieh nicht

Zmpor zu dieser WBnnersr8sza wagin,

Dotn f

assen uwnd bewundsrn kxann ich sis.

srlos for which Posa had hoped is at last flesh and blood reality,

.

a

but & short-lived reality. Accompsnisd by the Grossinguisitor and his grandees, King

Fnilipp surprises them. Elizabeth faints, Fhilipp has dons what he promised, nothing

“ =1

remains but for the Inmguisition to fulfill its oflice.

l. Schiller, Friedrich. Don Carlose. Filnfter Auftritt, Lezter Akt. Z. 5350-52. (5.351)
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"Don Carlos” marks the transition in Schiller's development from the Storm-and-
a manly poetry, from eivil plays to historical
8 4 tastimonial to a strong
balief in the powsr of humanity, not an indictmsnt of its institutions and culture.
Like his hero, Schiller had felt tThe ignominy of force and servitude. He, too, had
donged for & friend to whom he could disburdsn himself of his sorrows and inner strug
A%t the age of twenty-one, Schillar had concaived the vluy as one in which
the love of the prince for the queen was to bs the central plot. But at that time
the theme of "Diec Riuber" intrigued him more, snd several years slapsed before ha again
took up the muterials of "Don Carles,"” Eis mors matured point of v

togather with

e Wt

the grester obisekivity to whish h wttained, led to his making drastic changess
The titular nero of the pisce, and his passion for his stepmother lost favor in Sohil-=

ler's syss, and Msrguis Foss, the representative of liveral ideas, who sacrifices him-
gelf for his frisnd, Karlos, was brought into the foreground of the play. This change
the tragedy. In the earlisr version Philipp and his

son FKarlos sare inimical to aacH other, sand inﬁr’jWars trv to widen the breach between

them and to hinder a reconcilistion; but Schiller now gawve the play a more refinsd and

spiritual charaster; a friend with the bes] ssible intention warms Karles, who thuas

bscomes suspicious of Marguis, snd this suspiofon rssults in ths deatrustion of
both. 1In the esrlisr version the satirical elsment had pradominated, but now Schiller
sought to ennobls hils subject, To raise indi ual snd loeal elemants te A& universal

In "Don Carlos" he mede the
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had made in his "Iphigzenie.”" He struck

out the wild and bombastic tirades

tha mouth of his Don Curlos; und replaced them by an indirect but all the more affasctive

warfare. Hs abandonsd the rhatorical styls, and, following Lessing's exampla, made the




play generally mors coneciss.

le ares considering rather closely the differsnces between Schillser's first

eonception and "Don Carlos", for such

what our pos reedom and patrictism had come to be. In the opposi

and son we weres to {ind the representutives of two differsnt centuries: pol-
itical despobism and sceclasisstical eéncroachmentz were to bhe contrasted with zovernment
in & milder, more humane period. This plot he intondsd to relste to the originel love
plot, and sharpen it. But the family tragedy, as it was intanded to be, was already
transcended; now we find in the play the sesds of popular freedom, as opposed to princely
s&lf*aggrﬁndlzamcnt. Karlos! mission first had been to realize these ideals, Possa

02

being merely his fiery friend and mentor. MNow the Marguis appears as the "ibgeordneter

der ganzen lenschheit", end in this way overshadows Harlos. Ve have seen how his

1=}

friendship with E8rner conduced to his ds

"y 3 ]

We note in "Don Carlos” thet Schiller no longsr inveid

aingt prinecss. He had
eimar that a potentate could exercise his power wilssly and for the good of all. B&He
nad learned to admire the great frisnd of the people, Joseph IT, and ths free-thinking

philosopher on the throne of Prussia; Friedrich II, who only wi

servant to his state. In his ideal of human heppiness, then, princes must be includad,

Tor munkind could only free itselfl from the chains of tyramny if magnanimity reigned

on the kinge' thrones. Das kllhne Traumbild esines neuen Staats" is cslowingly presented

ATS

S

k0 us by Posa, and along with it the pictures of , who as the fether of hi

w

péople, sstublisghes and maintains freedom of thought and consclence, and recognize

fEhe eternsl, inalienable rights of man.

her and the friendship between Earlos and
Fosa became themes subordinute to the idea of the dignity of the human individual, and
fehe ideal of popular freedom. 4s for Karlog, it is not merely the scclesiastical, pol-
Bticul, and domsstic tyranny under which he languishes that stands in the vay of happi-

i88s: the unflortunate prince carries his worst enemy in his own breasst, an enarvating




~di-

passion which rénders him ineansble of carrying on his work. He doss not hevs the

strength to rid himself of his incubue. To blow the suarks of his youthful end now
dormant passion for freedom, is the self-appointed office of the Marquis. Passion is
to be conguersd by love. Foss bases his plan on the depth and purity and unsslfishnesas
of the prince; this plan, namely, is to awaken Karlos to his real heroic nature. In

from her hands Karlos recaives the
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the high-minded gueen hs find
lsttsrs from Flanders; she rscalls his departad ganius, while she gives the right
direction

At the conclusion of the play, the powers of avil have apparently conguerad.

oy

A P L " ifi o : P Wi oo : ) :
e find thet the ides of politicsl and relizious freedom, that Gelistesfrilhling”, which |

Fosa has striven for, has been trampled in the dust. Yet, the apparent wvictor, Fhilipp,

is not zo in reality. He miust humble himsslf and bow to the Cardinal-Inguizitor, whose
tool he is; the political despot and relizious fanatic who will destroy =11 Preedom

is not himselfl permitted even te be a4 human beingz; he is the slave of the power dedi-

sated to0 suppressing
The idemls so oftsn expressed in the play mre victorious: ths godless and un-
natural despotism cunnot maintain itself. In the werld's history, we feesl, that the

-

powers of darkness will be dsfeated. That which is right may sustain temporary setbacks;:

but only on 2 Poundation of truth can any govermment really persist, snd we are not

disconsolate. As the herald of & new freedom of the pesopls, &s a banner-carrier in
el

the battle for the rights of the individual, "Don Carlos" secures a tremendous effect;

in Pose and Don Carlos

with his sufferings and loves, his great

Let us listen to Fosa's noble appedl to the king in g6t thres:

8
In seine: 'rlichen Natur! Auf Freiheit

Ist sie lindst--und wis reich ist sie

Duren ¥ itl Er, der grosgze Schipfer, wirfi
In einen pfen Tau den Wurm und 1ld#sszt

Hoch in den toten Hflumen der Verwesung

Diz §illlellr zioch ergetzen
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Entzllckende Erscheinmng niehl zu stlren--
Er 14 dss Bbals grauenvolles Heasr
In seinem Weltall lisber toben--ihn,

3
1 L2 | o 2 t — = =L,
Vernlillt er sich in ewigze Cosotza:
Tit &5 : ny Wwalondt 4
Die s der Fraigeist,
e -+
Ein Gott? sart er: dis Waelt ist sich renug.
3 5
Und keinss Christen Andacht hat ihn mehr

ThHe change in tha languuge of

usge of

it has been moderated, sven as Schillar's conccpts had been clurified.

Den Kinstler, wird man nickt gewahr, bescheiden

:ainly, Schiller nad learned from Lassing, but how much more splendidiy does this
inspired rhythm ourry us.along than the rather gtiff verses of the "Nathan' post?
$ 1 SR o ! Mavsra ~ 4 e - 3 Y ” ¥
than" and "Don Carlog" have often besn ecompared bscause of thair common theme of
rance. In the former, the s for religious tolsrance; in the luttar, ths
in of politics is Poldly enterad in ¢ interest of the freedom of the paopls,
L 'S bassed on th i of in genersl, not just ons man--two years bef
declarations of the rights of man in Franece.
The young had boistarcusly soolaim our poet's first play. 01ld men, with
snthusiasm, greeted "Don as the osromisze of new and happy time. Posa
Mirged the king:
ann sgaben,
3 4
- - - \
rhs
Dann, r Helt
iny -
=
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svolution Schiller painted

and in part detearmined ths
el which even in the nine- ‘
played its part in reavolu- »

,
pede

i = 25 - > X ) " = .
8 spacific purpose gegen diec 7 -l e longer does ot apostropnize anc
b 2 £
|
|
b - - - Ba 1 - . A
11 law is in oal, 0 1onger aof ' ﬁ

better the world with fire wnd sword.

sfore humanity noble

oan Rous=-

sgau and répudiates his ones acece theory of throwine over all eiviiization and

culture &s tie panacea Ior mankiad's ills. The dream of Poss for a stete in which' tha

ruler at the same time enli gnad and interested 1 { ublic goad, forms the
high point of "Daon Carlos"; the shattering of this ideal thoucht ig of
the Pl .
"Die Riuber", with its rather pusrils, indiscriminate i ive azainst goci-
vd 1ts gead n Sehilier's unhappy e4rly lifs, and was a natuzal and sven brilliant
reaction ta But in att ng i buss, his youthful Im hatd carrisd him
to ths ite extreme of attaeking order. Now, in "Uon Carles", his revolutionary
#aal has been somewhat plnc 19 rec vy -the Duke of For one
led him to think that the princely stution is not inherently w=rong: He sband=
oned his wvugus, negutive concept of freédom, und, 4z we have pointed out ubove, Posza
s the exponment of & genvinely free people govarnad by & &in rise monsrch, the
father of his people. Ths callow, ugh gifted, author of "Die Bduber", had under tha

s - + b 3 v - 4o 3 ~ e . i
stringsnt r whion, a d to & knowlsdge that not b orce, by ranting
nS ol o~ ] Bk - y -} > +ad 1 ~ S !
BNC raving, mld gignifican rag | ffecte 2 aaw, utzrownm "Storm-
; 3C
gnd-Stregs extravagances.
ks Bcherer {1hela istom S ey o T S ik a5 < . : o
* > i1l l . 41810 " 2T LITErNTUre . 1 Te BY Vo L ',‘:1_7_’]_"__,‘:‘ B8 Tre. e 2 o
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It is not to be forzottem that "Die Riuber” was & dramatic rhapsody, written
in fevor of ansrchy, which was described as propltious to the development of genius
and strength of character. The viclous, though lnescapable, corollaries of such a

proposition were apparently ovsrlocked. Not only in the greater restraint of his

method in "Don CQarlos®, but slso in the obvious clerilication ¢f his idess of freadom

and patriotism, is Schiller's dsvelopment shown. He hed Jearned from Kant through
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ded on mornlity. He hmd whole-heartedly sccapted ths
catagorical imperatiwve: “Alwsys aet so that you can will the maxim or:datermining prine

11s of your ection To bDecome the universel law; mct so that youw can will that every-

body shall follow vour action." The categorical imperative impliecitly commands & per-
fect soclety; the ideadl of & rational realm of sgirits 16 necessarily implicit in it

herefore, every rational besing ought to sect as if %z were by his maxims, his univenrssl

rineiplas, a legislating member in a universal kingdom of ends. He is both soveraign
and subjsct: he lays domm the law and scknowledges the law. By wvirtue of his moral na-

ture, ‘he 1s a member of « spiritual kingdom; in rescogniging the authority of ths law

over him, he recognizes the ideal world as the hij

s

itey, is fres. The brute is the playball of itz wants and instinciss

through the knowledgs of the moral law within him, man can reject his elamoring appe-

Bk

tites, all of which aim at selfish plessure. ind because h= ecan suppress his sengs-

nature, he is free: he ought, thersfore, bs can,  The moral impersative is the expressw
sion of man's real salf, of the very principls of hig being., It iz his innermost salf
that expresses itself in the moral law; the moral law is his cormand, the command of

every rational being.

The great poet of freedom had at last discovered whut freedom means.



EVERNTS, AND MOST

-4‘. s ] -l
o A YL PR

"DON CARLOS™ AND "3

For

of any moment in ths

philosophienl studies ie
of artistic orettion. The

Goethe pmssed through after

paES

a time of

enyiched and ned to

ripe

Don Carlos" had

to here and dsvote

.

remeLin

formed, life st once

:L-‘\K}

pon Carlosg" 14 cams

land notvicad it favorsbly ia th

declared
"The Defe
was first intended a

a

intended sketeh graduslly

th

nine years after

dramatic

prepuration, resear

)

himsell convinced that

ction of

mere

form.

period Prom 1787 t

his
'.1,
of

cultivaetion

been published whi

the

SCHILLEE, MEDIATING

of "Don Carlos" Sehiller wrote nothing
ied himself meinly with historical and
epuratory to some new and nobler £1light

o 17 wes for him similar to thet which
ey; it was a time of distaste for poetry,
on, from which he returned with his mind
e drama.,

le Sehiller was in Weimar,

himself to historieal writing for a time. This resolution
to opon pleasantly befoere him. Herder was pleased with
n its favor before the mesthetic tribunal of Tiafurtg, ie-
2 lerkur, spoks flattseringly of it in conversdtion, and
chiller's Torts was the drama,
the Netherlands" was begun in the summer 1787 und
sketeh. He began to consult the suthoritiss, snd the
xpanced into & six-volume treatise which‘ﬂns to present

the history of the Netherlsnds from the earliest times down to the establisghment of
their independence, The animating idea of the work is the same that we find running

idea

through sll his writings--the of freedom., From the days of his youth, "freedom",
however unphilosophically he might think about it, had connoted for his imugination the
highest and holiest interest of mankind. He saw in the Duteh revolt s zlorious battle
for liberty; the struggle of s small trading population against the proudsest, richest,
gnd most powsrful monarch of the century.

In 1780 Schiller took up the task of an "essay" on the Thirty Yesrs #ar,
to be published in the "Historical Calendar for Ladies.” 1In this work, the burden
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of his thought agein is the idea of I'reedom. The Thirty Yesrs' ¥ar i: conceived by him

the successful struggle of German libderty agzinst Hapsburg isperialism. He makss
himself the champion of Frotestantism, because PFotestentism is identified in his mind
with the august cause of liberty.

In this connection it is to ba observed thut Schiller's snthusissm for liberty
was unaf'facted by the "ideas of 1789," He manifested no strong sympathy with the rev-

"

olutionary sims of tha French democrticy. Liberty for him wes the perfection of benaw-
olent despotism. It is something that concerns the prince in his relation +o some
other prince, rsther than in rslation to his own subjscts. With &£11 his dswotion to

orty, and with «11 his poetiec londness for republicanism, he repdined at heart &

|
Py
-
=

devoted monarehigt, All his 1ife, nenrly, was lived with aristocrats, and he himself
had the temper of un aristoerat. as for squality, there is no evidence thut it entered

ag a factor or an .ideal into nis schems of man's batter time to come.

As Blesa says:

"ihar Schiller srkunnte bald, dasz von den Tevolution=-
: Verhaftung

8ffentlich rzepen dis Rev-

e
gahye Freinsit flr die Menschheit za 4
in siner besondersn Schrif

iber kamen ihm zuvor.

As an historiun, it appsars that Schiller the spirit of the investiga-
tor and had not 4 suffieient roverence for fact. History interested him Pfor the sake

es and his pictures, anc rhetoric was his elemsnt., Perhaps occaslonally
we get & distorted image from him. dnd yet, without professing erudits scholarship,
ells a complicated story im & lucid and Interesting mammer. But let ug congidar
thege works from & wholly different angle. What 3chiller setually contributed Lo

history, however Iimportant, ia of less interest to us Than that which he geined through

his indefatigable reseurches. This study ftended to orisnt him, the elogusnt ant

o

times vegue idealigt, in the realities of life. PFet theories capltulated to iron-clad

fact; Schiller gai some of Goethe's ability to see truth ss it was. Freed from his
youthful proclivity of hovering betwesen enthusiasm mnd despair, he calmly armed his

Soul - dgainst the evils of reality and was thz better uble to express h

. Hiese, Alfred. Dsutsche Literaturgeschichte. Zwsiter Band, 5. 208.
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time Schiller h

ad remiined virtually

ignorant of the Greek postay

but his friendship with the Lenpefeld sisters, Lotte and Charlotte, led to his filling
in this histus in his education. Ths conversation of these amiuble girls turned ocess-

ionally upon the Oreeks. Schiller had absorbed ind

thet had been diffused through the air by

but his knowledze of the Gresek language was very rud
had not besen easily procursble. Thus the glory that

the charm of &4 new discovary. In the meantime, thro
was uppointed professor of history &t Jema, where hse

2

o

i5g not to d ) his Pascineti

)

structor. plecsan rol

bury himsslf in historicel learning, but it was not
On the 22nd of Fsbruary, 1780, Professor 8

atic sweetheurt, Lotte von Lengefeld, were married

found what he needed--salvation from self through a
1761 brought with it a disastrous illness which shat
the rest of his days to an incessant battle with di

away prematursly at the age of Life for

forty-five.

w

."."G ttel -

Let us turn to Schiller's assthetic theori

given at Jena probably gave the impulse to & more ex

i 8

v

-~
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tions in mesthetics, and ethics. is significant

rectly

{inckelmann,

something of the Halleniam

gssing, Herder, and Gosthe;

imentary, and good translations

was (Gresce now came to him with

ugh the influsncs of 'Goetha, he

soon becams the most popular in-

studies of the Gresk posts and

to be

nalped,

niller and his couragecus, aristo-

. He was wvery, very happy. He had
tn's love. But the winter of
ered hiz health, doomsd him for

sease, and finally carrisd him

him was persnnial "stlrmisches
es, A courss of lecturss on tragedy
act consideration of its presuppos-

that here too the argumesnt hinges

on the idea of freedon. i of ths time was of course Kant, for whom the
shole question of beauty iz u subjective matter. He does not inguire what it is that
maxes objects beautiful, but how it is that we "judge" them to ba begautiful. hile

his predscessors made the Imrression of ths bsuutiful to dspend upo bjective attributes
of form, propertion, harmony, completeness, and the like, he insgisted that the essence

of peauty was to please without reference to &ny such intellectusl concept whataver,

He sxpounds the doctrine that beauty ecannot depend upon a montal coneapt. LEven a gen-
eric concept was for him fatal £o the idea of purs besauty. Thus, pure beauty could not
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be affirmed of & horss, bacause one inevitably hus in his mind an sntecedent notion

as to how a horsa ought %o lock. Agein, there could bs no such thing as r= beauty
in & moral action, since & moral action does not plesse in &nd of itsslif. At the same
time Kant hsld that the highest use of beauty is to symbolize moral truth, and in il-
lustrating the possibilitises of fhis symbolism he indulged in many spaculations.
Schillser was not satisfied with a philosophy which decreed that an arabssagué
is more beautiful than any woman, and that morality cannot be beautiful at all, esxcept

in some mystiesl postic senss. Nor was hs content with Eupt's "sonstus communis aesth&t-J

ft L 3

fcus"; whieh segemed to leave ths beautiful finally a matter of teste. He studied the
theory and smnounced his solution: Beauty is nothing else than freedom-in-the-appsarance
(Freiheit in der KErscheinung). Freedom is the form which *he praebical remson instinet-
plies upon presentation of an objeet. It is satisfied, when and only when, the

object is free, aubonomous, self-datermined. Ie

his theory that beauty

e
i

| 44 )
2
i

an snalogon of moral fresedom. On ths an objeet ths practiesal

y

reason (the will) may banish for the time beinz #ll concepts of ths pure reason, may

aszume complete control, and ask no other gusstion than whether the ohject is fres, self-

determined, asutonomous. If then the object appears to be fres, to follow no law but its

own, the practical remson is satisfied; the effect is plemnsurable and we call it beauty.
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Sohiller points u gquestion of appemrance: ths object is not wholly

free,--since freedom abides only in the supsrsensuasl world--but the practical reason
imputes or lends fresdom to i in-the-sppearance is the true meaning of
beauty. » &5 Biese inetly expresses Schilier's divergence from ¥ant:

= Bildung zur moralischs=n:
das war auch dar Orundp C~,;- der "Kinstlsr' d dies bloibt auch der mannigfact
gowands : 3 sller filbrizun Ideandichtungen

Bchill

1

that "Letters on Assthetic Education', the ripest ax-

o

s

pression of his #assthetic philosophy, is not waluabls because of its illuminating and

rigorous logic, in which Echiller

nimself admitted that it was woefully defieinnt, but

1

1. Bi , &lfred. Deutsoche Liter ’fl;ru eschichte. swaitar B

fard
!
n
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But we must move on to an sccount of that sublime friendship betwesn the

e

Olympisn Goeths and Schiller, fraught as ith profound meaning for both.

Por six ysars fths two men, though living as neighbors with many friends and many

interests in common, had each ethar aloof. That they did so was Gosthe's
fault, at lsast in ths beginning. & friendly advance

ler's animosity. But hs did not say the word. He lookead upon Sehiller us the spokeaman

of a new and perverse gensration that knew not Joseph; and so he went his own way,

serenely indifferent to Ths personality of ths man whose talent he had recognized by
helping him to a Jena profsssorship, EBe paid some attentlion to

writings, but what hs read £id not altogether pleass him. It seemed to6 him that Schil-
ier, in his enthusiusm for nd self-determination, was inclined to lord it all

joethe wns no less interested than Schil

but ha hud not the sume 'ondnsss for abstract ressoning from mental premises. His
gturting-point was alwiys the sxternal fact, and he regarded ideas us & sort
of objective reality. His homage was paid to naiture and the five senses; Schilier's to

the deductive renson.

yrtance of krt as an element of eulture: his fervid championship
of st for art's sl i ractical idanti ation of the ideal with the tyreical: and
@bove all his great sarnestniss, as ol on triving #ith 211 his powsrs townrds ths

Petter light,--this and much more could not fril of meebting Gosthe's approval. And
fthen came the zreat project of the "Horsn", which was to unite the best writers in

Goeths accepted Behillsr's invitation to contribute to the "Horsn
and to serve on the sdiftorisl commities. Thomas describes their collaboration in

L Y T B e e A e Ll e L R : =i
For Goethe, whose nature really ceraved friendship hardly less than Schiller!

i
}
4
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ion of master =nd pupil. It was
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% by discusgion. If Schiller
t} lagtic arte and with

oetic theory,and the dramatic

uthority. .and his suthority

weral heart, --such ug he could

best of 1z Corman draimic..
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butes and her unthi lovy har bsyond
thy, iIf it were mot that she winsg faver by her petriotie

1d one of her as & | dying for }
stion of "The laid of Orleansz ", Schiller found himsslf the
irg, Having a mind to his hund upon u in "the
g sat to work on "The¢ Bride of Msssina", which was completed
iworkk of his tr 4 res to the fiction of the hostile
Enis forms Two pri srow up in mubtual hatred, but are
fluerce of their mother, Both fall in love, sach without
ith & younz woman of whose family they know nothing, &nd

sister. Unc day tha

iis her, ¢ has leernad t of the girl's
ald 1| blezss up , And in & psroxysm of blind rage Don
. when he J_Ae:v~1n his
Tile e zalient point ig th a gud-
sverything else leads up to this or grows out of it.
s an atismpt to treat
convey & suggestion of Greek tragedy.
iy past or present truths of human existence. There iz a chorus

s e 2 ¥ L B . &1 =
erveains ITaTallgy 01 i (

« ¥ £ ~ ¢ — g o - i - " » o3 2
of his favorits theme, the struggls apain yranny . Sehil-
m finds gion in every opns of his plava. In the same vein
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chapt lat ug ravert to Sc r's relation to Gesthe.
chiller dsnote a literary epoch as as & paculiar-
1ps M ter has compared them mnd undertakesn to

ztar”,

he Hatural Daughter.”

ing to adj s the issue between ! zr and Gosthe,
ities, but merely pointing out that szach poet 3 red the

3 D = 4 2 .
1| £ri reprs t duumvirate
cind of amicabl AS ¢ o the
37 had visited Switzerland and 1t baek with
) ) 5 2 .
scugged tter with Behil=
- s . T b 3
ssip, Schiller wes led to
1 - - i "
ject. He read T udits "Chronicon found it Homer-
- ™ 1 - - - . S RN, | 1 ' 1 *
raness, The lsgen 350 sted him and hs b n to see
.y drama that should theatrical world by storm.

the 1 : 211 sorts ef minhtime that might aid his
t "William Tell” hes rermsrkably vivid and sccurate
jehiller, Sein Leben und Seine - Zweiter 5. 641,
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first scene of g ct, 1ix verturse, sugrests the principal
drama. First, in & of beautiful @i the ¢ life of
ople is pre te The call of the Alpine cowhsrds harmoniously mingles
! . J

music of the cowbells: imple gorizs shieh §in ftheir native charm

v E : m

moods, ehild-like econtsntment, n of soringz, und undaunted cour-
from the lake, ths mountsin, and its peak. In some migic he coun-

ell their joys &nd sorrows ars with a Pew sure strokes of the
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living, impelling realities to us. Suddenly r storm
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wrful struggle. Baumgarten, who in defending His wifse's Honor has
blamsn, has heen forced to flee. Followed by clossly pursuing ridsrs,
on the scene. In wvain begs tl lp of tha old boatmun,
¢ stratehes his hands toward the other, saving bapnk of the raging
Tell appears, immedintely sveryone turng to l L&

h'little hesitation, he undertakes to transport Baumgartan

gids The boat has searoely launchad, sn the Landenberg riders arrive

sendiary zeal, far they burn the huts of thess peopla from om they can sscurd no
information, heightens the contrast betwsen this and the introdu geana, and
Ei:‘u}\\‘f_he:‘ls the power of the thems alres trueck:

'Warm wird dér Estter diesem Lande?™ !

fith the bsginning of the second scens, we are hurrlisd with the bold bost-
man to t other shore, sehwyz, fore guffacher! ouse. As & in Unter-
walden = ri, the peopls are fterrorized by ind stroecities of =11 ki 80
nere they fear the acquisitiveness of the nobleman, ) because he is a sscond son,

. Schillar, Fried n. “ilhelm Tells, Erster asufzug, Zweite Szene. 5. 184.
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has nothing of himself. That which was once the free peasant's pride and joy, won

by hard labor, has bscoms now his mein source of worry--namely, his home, Stauf-

s wankt der Grund, auf dem wir bauten." 1

Through worry the active power of the man

who onee was "ein Vatsr der Bedringten"

is lamsd; his courage appears to be on the point of complete dissipation in inef-

fectual brooding. Frau Sertrud awaskens her troubled husband to new hope and activ-

ity. She boldly gives expression to that which "zu denken er sich still verbot”,

-he possibility of the attainment of freedom from the yoks of mutual oppres-

sion through union with the other suffering Swiss people. And the thought of re-
L - >

bellion, born in the cozy silence of their homs, is to be spread in ever-widening

cirecles. Execution ilmmedistely f'ollows the resolution.
At Altdorf in Uri we meet with the Schwyzer peasant again. There he

finds tyramny rampant: those hands which were wont to use the shepherd's

staff

s, ironically enough, be lent to the

D

servile work of

construecting a fortress which 3

I
Sl

o englave them s¢ill more ignom-

iniously. As an insult to the free, the castle is to be ecalled "Zwing-Uri". With

ingenuity the govermor I
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another and mors subtle mode of humiliating

these people; he sets up

jual

hat before which all must prostrate themselves. The

indignation of the men waxes as they work, and finds expression in their defliant

attitude and bitter remarks. In the midst of this exciting scene, in t

[

e face of

this new outrage, Stauffacher seeks confederates for the contemplated union,

but Tell does not wish to hear of the maeting he proposss. To the honest leader

3 -~ vy AaPe - 2 e £ Mg o m 1 ~
this apparent defsction of Tell from the common ca

sonfidence in him remains unshaken, even if he is resolved hi

way. /e have been prepared for this by the Baumgerten interlud
Then, a most powerful scene is snacted in the home of Walther Flirst, his

l. Schiller, Friedrich. Wilhelm Tell.

Erster Aufzug, Zweite Szeme. 2. 215. (S. 17}




father-in-law. In tie dialogue between PFlirst and the fugitive, Arnold von Melch-

o9

earn of new e¢rimss of the governor of Unterwalden, them of the unconsid-

Y]

tal, we
ered revenge of the hot-blooded young man, and his rash flight. &nd again we
find that the deed done because of persomal longing for revenge has only more

strongly forged the chains of servility, and has only invited s5till mors horri-
ble violence. Again the innocent is made to suffer for the guilty:; for the Pit
hes sor, the father pays with the loss of" his eyes. The effect of
Steuffecher's news on the furio son is terrible. The sudden stroke of Pfate
m to the ground. The perapicacity of the experienced men enables tham
to dam up the stream of his revenge, and to direct it to a higher, betber goal

~

than the satisf

to him the mission of bringing the mon of Unterwslden into their pact; he him-
self promises to enlist the loyalty of the Schwyz pecple, while Walther Filirst

promises to do the same with those of Uri. ith solemn oeth, sach pled
undying fidelity to the cause.
The second act fulfills what has begun in act ones, The introductory

scenes with Attinghausen justify Kelehtel's proposal that he sound out the noblses

a5 well as add the last strokes to the picture of the situation. Attinghausen is

gervants; the opposition of the simple mountain psople to

young nobles means o new danger for the cause of the people, discord between the

people and its born lsaders. The old man dsspairs of his time and the vounger
generation and does not imagine that the "Volk der Hirten™ so dear to him hes

gscene; ths restrs
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ointed time; the Uri faction under Talther Flrst are delayed hocause of dstours.

Fram the exchangs of ramarks sll the circumstances and avents becoms clear to us.

Cver the whola asgembly there rules & solemn mood, based on conviction of the
right of their purposes. All persons]l animosities and all class differsnces are

suspended in the interast of

plans by an eloguent reminisconce of their glor

£ the

eneral welfare. Stauffacher introduces his

(=0

ous past, the common origin of
inhabitants of the three ssctions, snd contrasts the freedam of their heroic
estors with the present ignoble situation. His gripping, simple ples reaches
pesak in hig demand for united asotion, and his words,

"iir stehn vor unare Weiber, unsre EKinder

d an echo in all the confaderates. But it is R8sselmann, the minister, that

brings sbout the first "Landgesets" of the union: in order to test the resolute-

g of the men, hs advises separation from ths empire and annexation to Austria.

A storm of protsst arises:

”
Mier von Ergebung spright an Ostreich,
Soll rechtlos sein und sller Ehrsn bar,
Kein Landmann nehm' ilm suf en seinem Feusr."

»

Then, after hops of a just Jjudgment from the smperor hes been ‘discarded, means

are devised, plans considered, und a tims of uprising agreed upon. Trivial

differences of opinion are unszble long to disturb the preveiling unanimity;

they rather add to the wividness of the acticn. While the early morning breszss

blow and the sun rises over the snoweapped mountains, the men seal their great

work with solemn vows. Stauffacgher raminds the confsderates of one last gsisnificant

ngz: none must strike befora the appointed day.

jas noch bis dahin musz erduldet werden,

Erduldet?s] Laszt die x?chnu:; der Tyrannen

snwachsen, bis e 1 n Tag die sllgsmeine

Uud die besondre Schuld auf =inmal zahlt.
szélime jsder die gerechte Wut

bnd spars fur das Ganze ssine Rache:

Schiller, Friedrich. ‘11helm Tell. Zweiter Aufzug, Zweite Szene. B. 1289. (B. 85) |

mit

Ibide. Zweiter Aufzus, Zwaite Szene. Z. 1307-9. (5. 66



-6]=

Denn Haub b'g»ht m allgemainen Gut, 1
fepr gaelbst sich hilft iJ seiner signen Sachs."”
silent mountain slope. Night still lies

In solemn quistude ths men leave the

hits the sunlight has conquered the darimess: thus

nel

in the wvallsy, but on the
"freiheitlicher Morgenrdte,

nature gives & symbol of
Until Christmss no sttack is to be made. But in the meantime the tyramny
Geszler, ths principel representative of Austrian
through the results of his despotism

we have known only
ne with a new, almost inconceiv-

power, whom 3 tima

e

through his men, appears on the sec
the man of action, is carried away by the curresnt of

erime. The honest Tell,
is foreed into & train of circumstances which in their last results

and vicariously

able

events, and
work of the confederates.

ere to crown ths
The first scens of the third act prepares us for the fearful meeting
on, the security of the powerful

th Geszler. The happy songs of his

of Tell with G
the tranquillity of the idyllic family picture,

stand in significant son-

-~ =

man,
trast to the anxious premonitions of the worrying Hedwig, Tell's wife. Tell is
In ordsr to calm

of his spouse and heightens her anxiety.

unmoved by the fears
he tells her of his meeting

h intended journesy te Altdorf

bds

her worries over 5
where the latter, betrayed

Geszler on a narrow mountain path

nking on his kneas

She

ith the umarmsd
in & faint.

all composure and si

his mortal fear by losing
realizes that the coward can never forgive the strong man for seeing him in his
blithely ts out for

weakness. But Tell, with his elder son and his loved ibow,

Altdorf.
Af'ter the conversion o by Bertha veon Brunsck %o
I'sll approaching in con-

in the sscond scens,

the cause of the people

vith his son. Father and

versation
spite of lavines end other dangers, for it is better "die Gletscherberge im
icken haben als die blisen Menschen. The two guards of the hat have bheen waiting
1, hiller, Friedrteh. Wilhelm Tell. Zweiter aufzug, Zv
(5. 73) :
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in vain for a sasrifice, in the face of derisive remarks from the erowd.

fmsuspectingly, Tell appears opposite the trap. The soldiers seize him; he
< L=Rat i | I’, S s

has

the

contemned the dignity of the govermor in neglectinz to meks his rsverence to

hat. Tell's friends maintain the innocence of his aetion, but while ths

dispute is still in progress, Geszler himself, with all his brillieant. compsny,

gppears, Instantly, “he grasps the situation; here is his lonz-sought oppor-

tunity. Besidas, he is resolved to bow this stiff-necked people; to this pur-

pose every mesans seems to him to be right, which will be servicedbls in the

accomplishment. We are all familiar with his mendate that Tell ‘ghall shoot

an apfie from the head of his son &t one hundred paces with his eross-bowj if

1

he fails to do this, both he snd his son shall dis.

Du schiesgest oder stirbst m i t Deinem Enaben." 1

4 fearful struggle takes place within Tell. Only graduaslly does the harmless

%

"Tr#lumer" awaken to the exigency; no recourse, no delay is possibls. While

all

the bystanders in growing exoitement try to avert the danger, only the

boy, full of childish trust in his father's skill, urges Tell to shoot; the

latter runs the whole gamut of suffering, but gradually steadies his nsrves.

=)

Although Tell remains the middle point in the aetion, at & crucial moment our

att

ention is dirscted to the discord which now arises between Ruden: smd Gesz-

ler, In the fearless words of the young noblemsan, avoked by his love of Bertha

and

the sight of Tell's unspeakabls pain, we find the promise of the support

of the Swiss nobles against Austrie. The argument reaches a dangerous point

for

Rudenz. BSuddenly, Stauffacher eries out:
"Der Apfel ist gefalleni" 2

The tyrant has hoped in vein to humbles the archer basfore all the people.
Y E peor

His out-cry:
"Er hat geschossen? Wie? dor Hasendel" 3
1. 8chiller, Friedrich. illiem Tell. Dritter Aufzug, Dritte Szene. Z. 1889. (B.S

#
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Ibid. OUritter aufzug, Britte Szene. E. 2033. |
Tbid. Dritter Aufzug, Dritte S5zene. Z. 2036. (5. 103)
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betrays his fury et the Paflure of his insidious scheme, The general joy,
the fear of revenze from the tortured man,; cause him to devise a nsw msans
for getting him out of the way. Tell is given & severe test by the guestion
; of Geszler concerning the second arrow which he has kept rsady. At first I

he tries to.evade it. But when the governor assures him of his 1lif
o

118, he ad-

mits thet had he missed with the first errow, ths second was to have ended
his persecutor's life. They lead him away, bound. in & boat, to captivity
and death. '"Der beste Mamm im Land, der bravste Arm, wenn's sinmal gslten
sollte fllr dis Freiheit" is lost to the causs, His friends remsin discon-
solate behind, and can scarcely credit what their eyes have seem. A forest
of lemces precludes the possibility of their rescuing T=1ll. But sven more
than this consideration, the vows taken at RUtli deter the confederates from
attempting violence. One thing they have discovered: further delay can only
lead to hopelsss ruin.

In the first scené of the fourth act we find ourselves om the Austrian
bank of the storm-tossed sea. The conversation of Ruodi, the fishsrman, with
Kungz von Gersau, clarifies the situation and prepares us for the sppearansce of
Tell. They cannot reconcile themselves to such an umnatural crims as that which

they have just seen committed; they repudiate their allegiance to Austrim

"0, mielh so0ll's nicht wundern,
jenn sich dle Felssn blcken in den Bes, |

jenn jene Zacken, jene Eisestlirms,
! Die nie auftauten seit dem SchBpfungstag

Von ihresn hohen Xulmsn niede
ienn die Berge brechsn,

Einstlrzen, eins zwelts
johnstitten der Lebsndip

in

.)-

-

Nature helps its favorite son, who has learned to act decisively in decisive

prr——

moments. Tell is wondrously saved from the storm and from the hands of the

1. S8chiller, Frisdrich. William Tell. Vierter Aufzug, Erste Szene. Z. 2142-46. (8.110) §




but his -simple tals avant ea

understood.

governor, asily e fesl that
God himself has intervened; with God's help, Tell will also complete the work
in cease the tyrant escapes the waves. Now at last the "Gemeingef#hl" of the

maltreated man is awakened; not only to his wife but
erates does he sgignificently sddress his greeting
"Sie sollen wacker ssin
Der Tell seif re i
Bald werden sis

But as always the strong ms

Klsznacht, where the action must coms to & crisis.

the insurrectionists

tinghausen’s is not merely intended to mediate

are not

betwean

glso to the Elitli confed-

und gutes Muts:
und seines Armes mﬂohtigi
ein weitres von mir h8ren."

n feels strongest alone; unsccompenied he sets out for

idle. The scets at At-

Tell's sscape and

ghot. The news of Tell's escape fires them to greater expedition in their plans for
attaining freedom. Hedwig's bitbter reproof of their feeble resistance at Altdorf
strikes desp in their hearts.
"§ir alle wollen handeln, um seinen Kerker aufzutun",?

gays Stauffacher, who of them all is least inclined to rssh sction. The prophecy
of the dying baron of fresdom to come strengthens their reselution, and the powsr-
ful Huden: pladges his utmost aid. Bertha has been abducted from Bruneck. Delay
is out of the question. The pressing need has decreed an "anderss Gesetz" than
that decided upon at RUtli.

Tell now removes the chief obstaele to the success of ths confedersacy,
Beszler. His long monologue in the "hochlen Gasses" sxplains and jJustifiss the
action which he contemplates. The Alpine hunter lies in wait "auf ein edles Wild";
this "Wild" is to be sure a man, but one who has violated all

-

Schiller, F
Ibid.
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man. Nobt only his own self-proservation rjuires this nction, bu¥ his love of
his threatened family, the Teeling for all the others, impels him to it, it

for a violated political right, nut becauss of villated "Freiheitsbri

he remove Gesgler; his removal is unavoidable if significant changes, 1f lifse

itself, as conceived by the Bwiss people, are to he possible. In this situation,

Tell has no imner struggles as to the justice of His motion; by no mode of casulstry
does he attempt to vindlicate its justice, for he feels that it requires no justifiea=-
tion. It is only because his mind is filled by his resclution, becauss he fesls
the earnestness of his intentlons, that he examines end reviews all these things.
Thus, we bocome witnsss of his feelings snd thoughts., We uderstand that the
man who succeeded in attaining eomposure enough to shoot an apple from the head of
his son will not fall now. The deed is repugnant to ths peasce-loving Tell, but
since it is & necessity, he can and will do it with & clear conseience, without
doubt, as a saecred duty.

Most impressive is the death scenme. The happy, wedding-procession intro-
duces & melancholy contrast to the earnest of the lonely, waiting men. When it
is pest, a sociable "Flurschittz" appears, only to aazk multitudinous gquestions;
his loguacity serves to increase our excitement in anticipation of Geszler's
faeteful arrival. @Suddenly, Geszler is ennounced. Toll quickly prepares to
shoot, as Gsszler himself appears on horseback, In order in the last moment
to show ths inhumanity of his nature, the poet has Armgard, a poor woman with
children in tatters, throws herself in his way: she bsgs for release, or at lsast
trial for her unjustly imprisoned husband and breasd-winner. Even this right is
denied her with terrible threats. Geszler is on the point of riding over her
when Tell's arrow pierces him. - All circumstances have united to justify the
fatal shot. Geszler's dying words are interrupted by the cursss of Armzard, the
jubilant eries of the freed psopls, and the merry sounds of the returning wedding

party.




In the fifth act the deliverance from tyranny is at last gloriously
acoomplished, The fortresses are taken, the governors captured, and firss on
the tops of the mountains gleam over a freed psople. Only the symbol of servi-
tude, Zwing-Uri, actuslly falls bsfore our syes. The new union of the peasants
with the nobility has withstocd ths acid test. Even the last danger, the revenge
of the Habsburg emperor, is obviated by a stroke of fate. King Albrecht lies
murdered by his own nephew, & pisce of news by whieh we have been prepared by

the nttl

(=

interlude. This royal murderer is now personally introduced to us.
Just before Tell's joyous return home, Parricida kmocks at his door and begs
for help. His wild appearance frightens Hedwig, but ere long Tell arrives.

In gpite of her pride in her husband, the savior of the country, she hesitates

to grasp the hand which has murdereds But Tellfs courageous words convines her
o (=]

o

of her error. Ths contrast to the motives of the regicide we see¢ before us and

=y

those of Tell provide a conclusive vindicstion of his action. Coneerning it
= = y

S8chiller himself has said:

"Tells Mordtet wird dureh ihn allein moraliseh und poetisch aufgellst.
Neben dem ruchlosan Mord aus Impietfit und Ehrsucht steht nunmehr Tells notge-
drungene Tat, sis erscheint schuldlos in dsr Zusammenstellung mit einem ihr so
ganz unfthlichen Gagenstilek, und dis Hauptidee des ganzes Stllokes wird aeben da-
durch ausgesprochen, nfmlich: das Notwendige und Rschtliche der Selbsthilfs in
einem streng bestimmbten Fall." 2

Tell sympathizes with the criminal Parracida, and advises him to seek the sal-
vation of his soul in "Sankt Peters Btadt", evineing once more his simple trust
in God.

A Jubilant testimonial of gratituds to Tell is given him by the people.
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The uszembled confederates pay tribut inspiring leader. In thsir

joy and freedom, & whole psople, who "im Gldcke, im Sisge sich bescheidet", stands

maegnificently before us. The union of the lovers, Rudenz and Bertha, contributes

T
P
-

2, Berger, Harl. Gechiller, Ssin Leben und Ssine Werke. Zweliter Band, S. 892.




to the preveiling heppiness and suggests a blissful futurs.
5 PE 65

plete with the words of

"Und frei

BT

the young noblemsn:

alle meine Knechte.

And thus the play concludes in the gssme tone which pervades ti
sacrificing surrender and moral control can free the individual
and establish and maintain the state,.

The drama

i cOm-




-8

CHAPTER VII

AN INTERPRETATION OF THE ELEMENTS OF FREEDOM

AND PATRIOTISK IN "WILEELM TELL" -

"Willdiam Tell represents m conspirscy like "Fiesco", and like the

"Haid of Orleans", gives the history of a successful struggle agsinst foreign

tyranny. In the latter play, Schiller had represented n peasaht-girl leaving
the world of idyll to enter the politiecsl world, so s bo restors independence
to her fatherland. In "William Tell™, he shows us a whole nstiof living in

the world of idyll until the oppression of tyranny bresaks in upon them: in the

end they throw off the

ind violnted nature reasserts her SWaY e

n "Willlam Tell™ ths Swiss people Form the centre of interest of
t Irama. The Bwiss nation itself is the hero of the play, only split up into
individuals, and repres in typical charactera. In the first pldca aris-
¢ a -
tooracy and pessantry are distinzuished. The peasantry is represented by 4n
old man, a man in the prime of '1ife, and'a youthsy Walther Mirat, Werner Stauf-

facher, and Arncld Helchthel. These threéee mén ars he same time representa-

tives of the three Swis: cantons concerned in ths strugpgle, snd are all united

in their resistanece to tyranny and arbitrary foree. The old man, Welther Flirst

ig friendly towerds the nobility, while the youth is cpposed to them. Among the
representatives of the aristoeracy, too, there is a =plit betwsen age and youth,

the old +3 o ind the new; the old Baron of aAtbinghsusen holds with the peasantry

ind with libkerty; his nephew Rudenz has joined the foreigners., But it is only love's

the noble Bertha von Bruneck that has thus led him astray, and she points out

to him his duty to stand by his countrymen. FRudenz and Melchthal, the aristocrat-

ic-and the peasant youth, are at first hostils to sach other, but in the course

of ths drama they draw nsarsr and nearer togethsr, and their final rsconciliatiom,

their mutunl co-gopsration, thair bond of friendship, signify the reconciliation




of clmsses.

Willismm Tell stends apart in ths 1 of all thess people. Hs is not
reprassented as an-idealist in contrast with realists, for here all lives in the
state of harmonious, ideal natura. Tell is the combative sportsman in contrast

with the psaceful sl
trast with more ordinary men
othsrs. And Tell acts where

and does not reflec

rapresents the self-reliant, strong man, in con-

© bslieve themselves stronger when sllied with
others only tallk, deliberate, or hesitate. Hs lnows
t long where it is 2 question of immediate sction;

at the same time he 1s humsns and benevolent, mand trusts God's help in %ime of
nesed, He is strong and cetive in body and expert in sll manly exercise, & sure
shot, & bold sailor, a skillful carpenter, and always ready to help on oceasion.
He is scanty of words, but on his solitary paths he thinke a1l kinds of thoughts
and is looked uponm as a dreamer. Simple-hearted and unpretending, rsspectful to
those set over him, and less inflamed than ths rest against the tyramny of the
imperial governors, hes is willing to suffer and be gilent, to wAit and hope,
though he will not stand sloof from his friends in cass they really need his aid.
Then suddenly, tyranny brutally intervenes in his own life. The governor, Geszler,
totelly destitute of humenc feelings, and rssolved to subdus the iss paople by
force, compels Tell, on pasin of death, to shoot an apple from the head of his ow
child. Afterwards, he trescherously draws a dangerous confsssion from him, and

then ceuses him to be bound, meaning to impriscn him., Tell is slmost miraculously
delivered from the hands of his oppres:or, and at once forms the firm rssolve to
kill this terrible tyrant. Geszler has sinned against nature in arming the father's
hend against his son, and from that moment the tyrant is a lawful prey in the nat-
ural 'Ac»_[‘]_vj’ and the L‘-.lt‘_"x;;;Bf: father ave 1Ze8 naturs by kill Lng him, as he would havs
killed a wild animal which threstensd danger to his house. Not the slightest moral




doubt rises in his mind, He is firmly convinced of the justice of his deed, and
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though John Parricida dares %o

self on 4 lsval with him, still his clear conviction remains unshalken,

It is interesting to note that Schiller endeavored to free his hero

<

from all commeetion with tha regicides of the French Republic. There is but
little comfort, and thet adventitious, in "William Tell" for those who in the

ravolutionary epoch were clamoring against princes as such. The play is in ne

- L=J -

-

sense anti-monarchical. 8chillsr endowed his hero with that naive convietion of
right which is to bs found in & primitive age, and thus by impl

lished the principle that in less primitive times s similar mode .of metioc

C
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be judged differently. All the Swiss conspirators only wish to defend their
wives and children. They all approve Telltls conduot, especislly as he killed

the tyrant at the very moment when he wus cruelly masltreating a poor woman

whose nusband he had unjustly imprisoned, and threatening to employ nsw meas-
ures of violence against the umhappy land.

Schiller's first play was a wild rhapsody against law and order; eiwm-
iligation and govermment wers described as inherently wrong and incorrigible.

"#ilhslm Tell™ was a true prophscy of

of that negative and destyuctive libe

wildly. For this freedom Schille
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land was in & disgraceful stete of bondage. It was of Germany, divided against

itself and trodden down, that he was thinking,more than of Switzerland, when he

(=

wrote the last words of the Bwiss pstriarch, Attinghausen:
sammen, fest und ewig:
ei dem sndern fremd.
auf
Sund
"
l. 8chiller, Friadrich. ilhelm Tell. Vierter iufzug, Iw Szene. Z. ?é47-61.(L.l?b;
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When Schiller wrots "Die E#uber", he was in love with a shadow. In this play
we sea that he has fized his affections on the trus liberty--the companion of

notionsl nonor aad of intellectusl and moral culturs--and it

=

thiz among
other things that endeared him to the hearts of the German paopls.

The scenes in which Tell is the hero ars most interesting, but they
are not the best pert of the play. They are hardly worthy to be compered with
the scens (Act ii, scene 2) in which the gathering of the Swiss people at RUtli
is represented. There Schiller makes the manly and sobsr orater, Steuffacher,
assert the rights of the pecple.on grounds that are truly religions. He presches
no new dreams about the "rights of man", but asserts the ancient, lawful, and
constitutional freedom of the Swiss people, in harmeny with the welfare of the
whole =mpirs of which they form a part. The moral strength of the drams has its
he oration dellvered by Stauffacher at Rfitli.

Swiss people are assembled ut night, on a plot of mesdowland Bitli, surrounded

on 21l sides but one by rocks snd trees., By si=ps-cut among the orsvices of ths
rocks snd by ledders suspsnded from the cliffs, the confaderate leaders of the

$-

people are hastening down to join the national gathering. A lake shines in the

background and in ths distance white Alpine mountalns and gleciers are glistenling
in the moonlight. &Stauffacher, ong of the older ‘members of the "Bund", stands in

Y

the centre of the confsderate patriots, and dslivers a speech which mey be

41-

Jlj

2 : v . z ' < 2
called a Gem declaration of "the rights of men". It is as sober as it ig en-
thusiagtic, and gives us the poetts last idess of liberty, which are strongly con-
trasted with the oruds notions fou in "Die REfubar"s--

g3 2 5 3
Ob uns der See, ob uns die Berge scheiden
Und jedes Volk sich fur sich salbst reglert,
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fo sind wir eines Stammes doch und Bluts,
Und e i n e Heimat ist's, aus der wir zogen.

L N I A O I A R R I S R B I I Y

Auf der Mauer: Ja, wir sind ¢ i n e s Herzens, € i n e .5 Bluts.
Alle: Wir sind ¢ i n Volk, und einig wollen wir handeln.
§tauffacher: Die sndern V8lker traugen fremdes Jocls

Eis haben sich dem Eieger unterworfen.

Es leben selbst in unsern Landesmarken

ber Sassen-viel, die fremds PFflichten tragen,

Und ihre Knechtschaft erbt zuf ihrs Eipndsr.
Doch wir, der altan Gchwelzer schter Stamm
fir haben stets die Freiheit uns bewahrs,

Nicht unter Flirstsm bogen wir das Knie,

Freiwillig wihlten wir den Schirm der Kalser,

Rosselmamn: Frei wihlten wir des Keiches Schutz und Schirm:
50 steht's bemerkt in Kaiser Friedrichs Briafs

Stauffacher: Denn herrsnlos ist auch der Freiste niekt.
Ein Obesrhaupt musz sein, ein hHchstar Ricnter,
W0 man das magz aschipfen in dem Streit.

ecl ag Tohw
Drum heben unsre Viter {lir den Boden,
Den sie dsr alten Wildanis abgswonnen
Die Ehr' gegbnnt dem Ksissr, der dsn Hermn
S8ich nennt der deutschen und welsehen Erde,
Und, wie die andern Freien seines Reichs,
S8ich ihm 2u edelm Waffendienst gelobt;
Denn disses ist der Freien einz'ge Fflicht:

Das Reiech zu schirmen, das aif albst beschirmb.
Melchthals ”

Was drilber ist, ist Merlomal sines Knechts.
Stauffacher: Wir haben diesen Boden uns e r 8 ch a £ f en

Durch unsrer Mande Fleigz, den alten Wald,

Der sonst der Biren wilde Wohnung war,

Zu einem Sitz flUr Menschen umgswandelt;

.

Die Brut des Drachen habsen wir getltet,

f'en giftgeschwoll i
ir

5
Zarrilisser
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diese Witnis hing;

gesprangt, flber den Abgrund
den :;L-:]‘e."ll JT,L"

2 = n T ak e
taugend jhrigen Bes

Dem Wandersms
Unser $at durch
Der Boden, und dsr frsmde Herrenkmeck

G
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5011 kommen diirfen und uns Ketten schmieden
Und Schmech anthun " unsrer eignen Erde,
Ist keine Hilfe g soloi en Drang?

Hein, eine Gremze hat Tyrannemmacht;

1. Behiller, Friedrich. Wilhelm Tell. &weitar ufzguz, Zwsits Sgene. Ze. 1166615
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Wenn der Gedrilelrts nirgends Recht kann finden,
fenn unertriglich wird dis Last, greift er
Hdipaul’ getrosten Hutes in den Himmel
Und holt herunter seine ew'gen Rechte
Pie droben hangen unverfuszerlich

Und unzerbrachlich, wie die Eterne selbsty
Der alts Urstand der Hatur kehrt wieder,

No Mensch dem Menschen gegeénflber steht:

Zum letzten Mittel, wenn kein andres mehr
Verfangen will, ist ilm des Schwert gegeben.
Der Guter hochstes dlirfen wir varteid'gen
Gagsn Gewalt. Wir stehn vor wmssy Land,

Xir stehn vor unsre Weiber, unsre Kinder." 1

It seems as though in this last great work of Schiller's, this
immortal apotheosis of lawful freedom, the full glory not only of his own
life, but of the whole era of Intellectual revolution and reconstruction

was bursting forth once mors with concentratad radiance. Rousseauls ra-

g.
publicanism and individualism; the moral law of Kant; Herdsr's, Goethe's,
and Schiller's ideal of culturse--they all have entsrsd into this poem as
constituent elements. The rapgblicanism which is preached here is not
the snarchic republicanism of the French Revolution; it is the publiec-
sririted devotion to the oommon weal praotised by msn rooted in common
tradition and belief'. The individualism held oub hers is not the =zelf-
ish individualism of the Storm-snd-Stress period; it is the self-mastery
of individuals conscious of being representitives of & whole peopls. The
moral eculture exhiblted here is not the result of & conscious struggle
with lower passions; it is the instinective culture of aristooratic char-
acters, for svery ons of these 8wiss farmers acts like a born aristoerat.
Here it seems there speaks no single individual, Here we hear

the outery of a whols century battling for the rsstitution of popular free-

dom and lawful government.- Hith it mingle the voices of other ages and

1, 8chiller, Friedrich. Wilhelm Tell. Zweiter Aufzuz, Zweits Sgzene. £%. 1280-88.
2 =)
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other countrie¢s, of Luther, of Hampden, and of the minute-men of Lexington,
and of w1l erusaders in the campaipgn for freedonm.

Bisse has the.foliowing interesting sxposition of Schiller's eon-
cept of true patriotism at this culminating peint of his development:

"Schiller ahnte die kommende Grds:ze seines Volkes, freilich nicht
die politische; das verbotsn ihm die ganzen -eitv»rhlltnﬂs~e. Gemfsz sein-
er weltbllrgerlichen Gesinnung sah ersdn politischer Mapght nieht einmal das
srstrebenswarte Ziel, sondern sr sueht die "deutsche GrB8sze", wie das Bruch-
stllek des gleichnamigen Hymmus (1801) zeigt,in dsm rsgen Verkshr déutschen
Geistes mit dam "Geist der Welts "; in dessen Flihrerschaft unter denm VBlkern
suf dem Geblete der EKultur, in der Verwirklichung des Idsals eines freien,

edlen Kenschentums. Mag der Brite dis Folypenarme selner Flotte amusstrecken,

mag der Franks seinen 'shernen Degen in die Wege der Gerschtigksit werfen':
'Das ist nicht des Deutschen Grlisze,
obzusiegen mit dem Schwert.
In das Gelstsrreiceh zu dringen,
Vorurteile zu bezwingsn,
minnlich mit dem Wahn gzu ringen,
Das ist seines Eifers werti®'

The'upparmOSt thought of Schiller in this play was to win sympathy
for freedom and the rights of man; yet in "Wilhelm Tell" we have nothing to
do with any species of cloud-born idealism. The bsarers of the message are
not fantastic droamers, like Posa; ey do not exll themse=lves smbassadors
of ull mankind, or citizens of the centuries to come. They are a plain,
practical folk, whose wishes do not fly far afisld and who attempt nothing

that they cammot carry through. They are not in the least given to fight-

L&
ing for the sake of fighting; on the contrary, the thought of bloodshed is
abhorrent to them. All they wish is to bes allowed to pursue their peace-
ful, patriarchal industries, as they h.d done, and as their fathers did
befors them, under laws of their own devising. But things have come to

such & pass that their lives, their property, and the honor of their women

are not safe from the malice, cupidity, and lust of their rulers. A4ind sven

l. Bisss, Alfred. Deutsche Litersturgeschichte. Zweliter Band. §S. 250-51.

————




under such conditions the thought of g radical revolution doas not oceecur to
hem: they do not riss against the overlordship of the smperor, but only a-
gainst the brutal tyramny of the govermors who disgrace him. Their final
£riumph opens no other vista of change than that, in the future, another

emperor will send them bstter covernors. Thus, the whole upshot of the rev-
£ 3 I

olution is simply & demonstration of Stauffacher's proposition that "tyran-
nieal power has a limit",

In order fully to grasp the message of "Wilhelm Tell", we must
briefly consider it from am historical point of view. Thet did the poet

sayv for national freedom? Nothing more than that which had been said be-
¥ A

fore. But the question should be rathsr--When did he =zay 1t7--In 1804--

near the midnizht-hour of national degradation (1806). To say nothing of
the petty states--the want of unlion between Frussiaz and Austria hed des-

troyed all hopes of liberty. In Austria the liberal measures of Joseph II
had been repesaled, ond ignorance and bigotry were made the bases of & res-

tored despotism, There wers men who called themselves patriots; but the

o

r

plans had nmo practical value. Schiller's countrymsn understood the tendsncy

of his best works, to ocharish a love of unitive frsedom and nationanl honore.

The ides of liberty and freedom pronounced at first so erudely in "Die RHuber"
we.s more and more purified and ennobled as it passed through other forms of

s Nt

expression, --in "Fiszsco", "Kabale und Liebe", "Dom Carlos", "

fallsnstein”,
and "Tha Maid of Orlesns®--until it shome forth splendidly in "Wilhelm Tell"
as 8 prophecy of coming liberation., &0 much so that Palleske says concemrm-
the latter pluy:

"Mit diesem Drams hatte Schiller sein Volk gegen Napolson gewaffnet,
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nige Jehrs nachher stand es auf,

Stein entfesselte die Volkskraft und entflemmte die Flrsten, und Schill und

Yorlk handslten ohme Riltlibaschlilzse.’

1. Fallesks, kmil., Schillers Leben und

ierke.

Se 386,

Vierzah

‘uflage, Erster Band.
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QHAPTER VIII

THE EVOLUTIOR OF SCHILLLR'S THOUGET OR FREEDOM AWD PATRIOTISM AS SHOWN IN
s Y — =

" oy e s 8 ok 3, AWITY NONSIMT TID 1
"DIE RAUBER", "DON CaRLOS", AND "WILHELM TELL",--SUMMARY ARD COHCLUSION

From the following brillient summery by Germany's great lyric poet,
Heinrich Hsine, we may paraphrase the svolution of Schillert's attitude to free-
dom snd pstriotism

"Ihn, den Friedrich Schiller, erfaszte -,L dig der Geist sainer Zeit,
er rang mit ihm, er ward von ihm beawunge ar Polgta i' zum Kempfe, er trug sein
Banmner, und @5 war dasselbes Banner, worunter min uJLL jeneselits dés Rheinss so
enthusiastisch stritt, und wofllr wir noch immer hsreit sind, unser bestes Blut

gu vergieszen. Schillsr schrieb filr die 5rﬁ32én Ideen dor Revolution, er zer-
stlrte diw geistigen Bastillen, or baute an dom Tempel der Frelhsit, mnd zwar

an jenem ganz groszen Tampel, der alls Nationdn "’n eh siner sinzigsn Brider-
gemeinde umbthivu:: soll; er war Kosmopolit. Er bapann mit jensm Hasz gegen

die Verzangenhsit, welchen wir in *v: ";Bah*rn" schen, wo sr einem klainen

Titanen glesicht, der sus dsr Schu aufen ist und Schnaps getrunken hat

o
'-1
._.a

und dem Jupiter die Fenster einwi mit jener Liﬂbe fliir die Zu-

n Blum;nwnld t, und er selber
st und Soldat is t -dor such fir das

kunf't, die schon im Don Carlos wi
igt Jensr Marquis

klmpft, was er propl ~;43;5chsn Mantal das schdhasta Harz
trilgt, das jsmals i und gelitten hat," 1

First we ssw the youthful Schiller as the most illustrious rapresent-
ative of the Sturm-und-Stress school, Hs had preached dsstructiom of every bar-
risr to individual growth; war againgt suthority of whatever kind; the glorifi-
cation of primitive, uncorrupted pature, of inatinet, of pussion of genius;

the vilification of th. eéxisting socinl ordsr, of regularity, of learning, of

conscious efforts. The theory, or rathsr the idsa or feseling, for it was not
eleerly enough Pormuluted to be & theor; n whiel Die Riuber" was written,

ich ecould

implying

the corollary of absence of restraint. Because govirnment deoes restrain, it is

[

r evil, Tns life of primitive man is.ths optimum conditigmief Fifel
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Sehiller's declamitions &re dirscted indiseriminatsly and without gualification
it all sxigting institutions. snarchy is propitious to the developmént of "gen-
ius" and streagth of charscter:

%Des Gesestz hat zum Schneckengang verdo
Senche. PR

B Das Gusetz h noch kelnsn groszen Minmm gebi
- - " b ]
tet Kolosse und Ixtrémitdtsn sus.” 4

Lawlessnsss, chaocs, mesns salvation for mankind, for its ills ars th: direct

and necessary rosults of eivilization. This is another egregious "non seguitur"

7]

in Schiller's youthful reascning after Roussesu. It is undeniably trus that
culture and civilizetion in his day could justly bs arraigned of being unprin-
cipled, unstable, and onneturzl. It is equally true that the solution was not
fessible by the return to naturs advocetsd by Rousseuu. The man who will hete
ter the world cannot break from her, but must pesrssvere, and wrestle with avily

as Jacob did with the devil.

Despite its merits, "Die Riluber" belongs to that period of flagrsmt 0

and pas-ionate extremism kmown as "Sturm-und-Drang", and likes the-antare,pqaféa

it too ean bes indicted of grave defectz. On the premises cited abova, no co-
operative soelety, slgnifieant gevernment, or rrogressive sulture would be' pos-

sivle. The glorification of primitive, uncorrupted nature was a grievous ananhron-
ism, however speciously presented. Housseau and his ilk had solved thes mystery

of the Gordisn mot after the rather bumptious mapner of Alexander. The axceasi&s
strictures in his own 1ifs und in 1life abodt him, his extreme youth, and his ig-

norance +t the tims of philesophy, cc-opsreted to make Schiller tend %o subscribe

to those unreasoned attacks agal :11 governmsnt per ss. A fesling of hate,
not smenable to logiec, surged in his hesrt egainst tyranny, and st the time he

me so inaceessible to reason, that he identifiad all order end control with tyr-
snnye A5 to Karl Moor, civilizution was anethema to him, and the kind of Frass:

astrophized is negative, vagus, anarchistic fncotos



everything elseé, Behiller had sinned sgainst ths institutions of “Iife, agdinst
civilization, » 8nd rrogress. As , from "Dis RBuber®, With its
retrogreasive tendencises, it is indeed & far ery to "kilhelm Ts1l."
For & time Housseau's gospsl of return to ndturs had led Schiller
into srror; but "Don Oarlos" marks his acesssion to the cléarer and mors sig-
t ides, n from istorical ar ilosophiesl studies, that his

jeal of humsn

3

state of nature, snd by thus dodging reality. Hontesquieu's forward-locking cultural
and political ideul began to forsce Roussenau'y beekward-looking thaory to

give ground. Now 1t secmed = kul'.: ignificant goal, instead of attacking the

world to endeavor to transform it; instead of assailing tyranny, to zive sxprés-

sion to icdeals of trus freedom snd humsnity; instead of ill-humorsdly Tleesing
reality, to ameliorate it. He would sow for the future. He saw that the writers

d to remsdy by Tire that which wes not
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is glowingly pressnted to us by Fosa, and alo tth it pictura of a prince,
ho s -the father of hic sople astablishes and int ns freadom of thourht




and oonscience, &nd pecognizes the eternal, inaliansble rights of man.
e o " »
s LUon Carlos"™ wes

he herzld of & new freedom of the people, a banner-carrier in thé battle

freedom to which all lsaw is inimicsl. HNo longsy does he defend +he "edlen

1 hi )

Varbréecher", who wishes to better the world with fire and the sword. He now

of placing before humanity great, attainable, noble

goals, 4nd leading the world to high ideals. Hs turns kis

(=g

ack figuratively
on Rousseau and repudiates the once avidly mccepted thsory of throwing over

£l1]1 civilization sand oulture ns the panscesn for mankind's ills. The dream of

Toull T % 1 o . A gt L% S P ~ My " + e 4
ested in the publie goeod, forms the high point of "Dom Carles™; the shattering
of this idsal thought is ths tragedy of tha play. Fosa is ths positiva expon-

ent of a genuinely free nation, governed by ¢ kindly, wise monsyrch, ths father
of his psople. The callow, though almost unprscedentedly (in view of his twenty-

ons years) brillisnt author of "Dis RHluber", had under the mellowing influence of

his friendship with E8rner and his inspiring idesals, snd s less stringent gemeral
buckground, awakenad to & knowledpe that not by force, by and rawving,
could signilicant changses be effected.
Not only in the obvious elarification of his ideas of fresdom end .
ymtriotiam, but also in the greater restralmt of his method in "Don Carles”,
is Sechiller's developmsnt shown. Hs hed learnad from Eant through Xdrner thet
freedom must be founded on morality. /holelisartedly, he had accepted Kant's

catsgorical impsrsetive (I quote from Thilly) of: "Always act so that you can will

ng prineipls of your setion to become the universal laws




act so that you can will that everybody shall follow the prineciple of your
=
actione"
Let us look a 1ittle more clogsly st this concept of freedom, whosa

original was Eemnt's general theory:

"Freihsit : 12 Kants, das heisgt eine
unang®nglich notwendize Vornussetzung des 18 wusztseins, durch"die
unssr goistiges Le t s9in e Hex und
findst. Die sigensts inrere Erfahrung des Hansehen geugt Pl Freiheit, fir
dis Wirklichkeit und Nirksamkeit teinsy Nutur, welche sinem Willsn unterworfen
ist.' Aber Freihsit ist uns nicht fertiz g=zeben: statt Ubey sie theoretisch
zu debasttiersn, sollien wir sie, dsr Nautur zum Trotz, durch eigsne, immere Tat
beweisen und in i mme nHl erem Grade srwerben. In diesem ©inn 95t sie unser
eigenes, ist sie Mensohenwark. Sie lat als solches die stdrkste Mecht: mit
ihr wird er inhr M¥eister, und er meistert sie dort, wo sie am Widerstandsfih-
igsten ist: in sich, and wird dadurch Herr der Mittel, die ihm gegen jeden
Buszersh Feind sicher stellen. Bo ist Freiheit das hlBchsts VermBgen, sittliche

elbstlndigkeit der groszte Vorzug der menschlichen Fersfnlichkeit. BSie gibt
am Lsben Wert und dem Menschen nacht dlesen zum bewusziten, plan~
c [

=n fiber das hinaus, was er

)
ollen S uBﬁfer seines Selbst un
igl =n 2in Mrkeén unbegrenzt and

is-. Flsr, im

it f=t Auton-
n der "praktischen Ver-
Gusstz. So bileiben

nunft®, im s eWus ! t\eln, schon voraus .
Hatur und | it luts Gegensftze, durch milbersehbare Kluft" ge-
trennt, und doch si ie nl¥slich vearinlpft 4 der PorsBnlichkeit des Men-
sehens: lNatur ist nicht ohme Freihait, Fresihelt nicht ohne Natur, beide schlieszeén
sich aus und sztzen sich gegenseitig voraus. Je entechiedener abﬂr der Hensch
sein innerstes Wesen, ssine Freiheit, behauptet in den Schranken und Leiden

v Wi

der Natur, desto raife rd er als Perefnlichkait,”

o o o
e el :
o -

The sbove account of Kant's conception of fresdom is followed by the
following significant statements:

"Dia Idee der Freiheit war ihm (Schillsr)

der Lebensodem alles Gubten
und Groszen, das Leitmotiv seines ucnaflcua, der Leit r
V‘

n seines Lebens,--
kein Wunder, dasz er die Botscheft des Kinigshs 3isén mit freudiger Be-
wunderung, wis¢ sinen klaren Widerhall SCiH:o c,_&huﬂ ilaunbensbekenntnisses
vernzhm."

A mey who is poverned by the moral law and not by his impulses, his

selfish desires, his appetites, is fres. The brute is the playball of its wants

l. Berger, Karl. 5Schiller, Ssin Leben und Seine Werke. Zweiter Band, S. 189-70.
;' Ibid., 8. 170.
d. Thilly, Frunk. A History of Philosophy. P. 424,
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and instinets; through the knowledge of the moral law withinm him, men can re-
siét his senguous appetites, all of which aim at selfish pleasure. And because
he cen supprdss hile ssnse-nature, he is free: he ought, therefore, he euny The
morael impeérative 1s the expression of man's resl self, of the very principle of
hig being. Tt is his innormost self that expresses its#lf in the moral }lawy the
moral law is his commend, the command of every rational being.

The grest post of freedom had et last discovered what fresdom meant.

In "William Tell" we have concrete, conclusive evidence of the above
proposition. Thers is no comfort in it for those who in the revolutionary per-
ipod were clamoring aguinst princes as such. Schiller endeavored to free his
hero from all connection with the regicides of the French Republic. The play
is in neo sense anti-monarchical. The poet endowed his hero with that naive
conviection of rivht which is to be found in a primitive age, and thus by impli-
cation sstablished ths prineiple that in less primitive times & similsr mode of
action must be judged differantly. The Swiss canspirstors only wish to defend
their wives und children. They sll approve Tell's ‘conduct.

Sehillert's first pluy was a wild rhapsody against law ané order; hile
last play, Miilhelm Tell", was & trus prophecy of freedom. Hare nothing is said
in favor of that negative and destructive liberty of which Charles Moor declaimed
50 wildly. Awhan ha wrote "Die Réuber", he was in love with a shadow. In this plsy
we see that he has fixed his affections on true liberty--the companion of national
honor and of intellsctual and moral -culture--and it was this among other things
that endeared him to the hearts of the German people. Stauffacher, the manly
and sober orator, asserts the rights of the psople on grounds that are truly
religious. He preoaches no new dreams about "the rights of man", but asserts

the aneient, lawful, and constitutional freedom of ths Swiss people, in harmony
-



with the welfere of ﬁﬁé:nholg empire of which they form a part.

1t is no exaggeration to say that this last grest work of Schiller's
is an immortal apotheosis of lawful freedom, the quintessence of =nll uttﬁ;;?:.
on patriotism. It seems that not enly the full glory of his own life, but of
the whole era of intsllectual revolution and reconstruction was bursting .
here. Roussesu's republicanism and individuslism had yielded, capitulated
ditionally, to the moral law of Eant, =nd Herder's and Goethe's ideals of o
these entered into the poem as constituent elsments, which we hnvurii.'
eribed more explicitly.

Miilhelm Tell" 1t seems there spsaks no single 1nd‘viﬂuﬁi;1
we heer the sloguent voices of the great piomesrs in the cause of ffeed&m,iéﬁ
Luther, of Hampden, and of the minute-men of Lexington. The Swiss puopleﬂfzél
the centre of interest of the drama, and the Swiss nstion itself i!{ﬁﬁa.ﬁnégyd?
the play, only
The bearers of t
They are plain people whose wishes do not fly far afield, and who &
that they cannot carry through. Thay ara ngt ‘in éﬁé'leﬁgt'g{;;ﬁ %6’?{ nting 1
its own sake. All they wish is to be allowsd to pursus their pesaceful
as their fathers did before them, under laws of their own devising. 'B&tﬁﬁﬁfggg
have come to susch a pass that their livss, their property, and théﬁhﬂg?rwﬁg'”
women ars not eafe from the malice, ‘cupidity, and lust of their rulers. %
rise against thelr govarnors or be crushed. <

Biese hus the following interesting parugraph on Schilléf'éfigﬁitﬁ?;.
ment of the themes of freedom and patriotism:

”aberblicken wir die Heihe der Dramen, die der Unsrmfidliche und Un=
ersch8pfliche gsschaffen, sc stellen sis such Selbstasugnisse seines [
:albstentfultung des Dichters, ein titanenhuftes Streben dar: von dem
bis zum "Wallenstein". - liicht nur im §til, der sus den Bberaahwnng
haften und aus den hu+urallsmus sich KQ? hichsts:

reng, nicht nur in der LQutorung“&ux;, c
des Gedankeninhalts, in der Schilrfe des Mteriutik, sondarn
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der imme
galbst d
e

reinersn Darstsllung des Freiheitsidsals, “rellich entbahrt
o nebelhafte Schwirmersl eines Karl Moor in allem Stuwrm-und-Drang
sittlichen Grundgedankens, wis ihn der Willse, iﬁﬂ Guten zum Siegs
:1f'an, eingibt, und der so:i=la Untergrund von *Kabale und Lisbe' ist
di: nt“4~+iﬁ' Ubor Unterdrfickunz der niedarsn Menschenklasss durch die h¥here
und dabei verderbtes Doch die volle Hfhe eprsicht der Freihsitsgedanke erst
in der Reihe vom "Don Karlos" his zum Demetrius”. Um die hBchsten 'Gegen-
stdnde der Menschheit® gilt der Kampf, ob der Einzelne fllr sein Vaterland,
ob ein ganzes Volk oder ob ein Held flir sich sein Racht, seine Freiheit for
dert, und dieser Kumpfl wird bald gegen sing andera Herrschergewalt, bald gegen
das gchickrai geflhrt--und selbst im Unterliegen sind die Helden noch grosz wie
Wiallenstein Jdar ldutern sich zur Reife des Menschenbtums wie Johanna, Maris,
und Don Cesar."

L)

'J‘

At & time when the sontinent was crouching undsr u theatrieal reviv-
(=1

al of oriental despotism; when men and womsn were expected to submit to such

digeipline 28 would hardly be tolerated by boys in a respectabls school; when
the morsal evil of tyranny was not more epparent than the contemptible nature

of the msens employsd to uphold it; when it was expected that intelligent na-

tions could bs governed by an intellect which, though urged by a mighty will

£

d skillful in stratsgy, bslonged to the mechdadnical slassi--st such a tims,
Schiller persevered in striving on towsrds his ideal of freedom for Garmsny,

and for humanity.

In conclusion, let us listen to the eminent Schiller scholar, Beller-

mann, snalyze the nature of our poet's idealism

"Auf dem Grunds *‘nur sittlicken Lebensanschauung erwichst ihm nun
das K8stlichste, was er seipen Lesern und Hbrern gibt: Dis Begeistorung filr
die hohen sittlichen und iﬁiw - Gliter des Menschen. Darin liegt die e=igen-
tumliche verjlngsnde Kraft unseres Dichters, dis Goeths un sich splirte, als
er sein Zusammentraffen mit ihm sinen neusn Frilhling ssines Lsbens nannte.
Schiller gluubt an die weltilberwindende Kraft des Sufsn und Wirhren, und diese
ﬁbxrvuuuuﬂ' strmt aus seinen michtigen Worten in die Seele des H8rers dber
und l8szt sich wedaer durch den zeltweiligen Sisg des Schlechten noch durch
Irdisehen' irre machen, Wenn ssins schwerbedrdngte, von der

'die £E8T des i
jelt 2 ¢ Heldin, dis untery Sonna anschauend, ihren felsenfesten
Gleuben ausspricht:

"So gewisz

Sie morgen wiedaerkehrt in ihrer Klarhsit,
So unsusbleiblich kommt der Tap der fHahrheit,"

l. Biese, alfred. Deutsche Litersturgeschichte. Zweiter Band: 8. 2b2=3.
2




emm Fose im Angesichte des Todes den Fraumd mahnon und beschwlren 18szt
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kenn. Das sind die grogzen
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iat ihm kein andsrer vergleil
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die Tr#lume seiner Jugend
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nit sich hinsuftragen. Darin wiar md

t
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f writing, r had read enough of Kant's morsl

om must he oundad leter vears

he was a true enthusiast in the servi of freedom, 4 his works maintein the
loctrine that virtus, patriotism, and trus freedom are ingeparsble. A4is we have
seen, the republicunism preached in "Wilhelm Tell™ is not the anarchic republican
ism of the French Rsvolution. It is the public-spirited devotion to the common
veal practised by mon rocted in common tradition amnd belief. The individuslism

held out heres is not tha gelfish individuslism of the Sturm-und-Drang periocd.
It ig the self-mastery of individuals couscious of being representatives of a

ole people., Here it seems there doss not speal an individual. Hers we hear
the outeory of a4 whole century battling for the restitution of Populsr freedom and
lawful government.

Schiller's last play, like his first, was inspired by the Geddess of

Freedom, but what a difference between the wild-eysd fury of the esarliar day, and
the decorous muse of "Wilhelm Tell"] There we had the frenzid revolt of a young
idenlist against imericsal of the socisl order; here we see & handful of
farmers, rising sarely ip the might of urion, snd appesling to the old order agains
2, Bellermann, Ludwige Schillers Dramen: Beitrfige zu jhrem Verstindnis. Dritter

Band. &£. 334. "‘"
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intolsrable oppreasion. There we had the tracedy of an individus]l madman--

here the triumph of & laudabla patristism. The vagus concapt
fresdom of which "Die Fduber™ wus the axposition, had by the time of the
writing of "lilhsim Tell" dsvelaped to & point whers

freedom, in contradistinetlion to psrsonanl capri i

desgidsratum.
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