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FORKWOLD

Edwin Arlinston REobinson is -hlttndiy one of America's leading
contemporary poats, As such, he haa been vmﬁunly hailed, He has been
namad the nrﬁtnr of a new poetical technique, which implies a new use of
voecabulary, rhythm, sand imagery; the interpretor of twentieth century
Americs; the volce of modern New England; a "modern classic"; and, by all
eritics, the poet of failures, It is, however, as a post who finds hie
most significant mbjuﬁttﬁ in the personality termed a "failure
that he {s to be atudied here; perticularly, with esphassls upon hie
standard for determining such failurs, This stendard I have tried to ex-
press in the term "the tragic light". .

this study, then, hopes to point ent with some degrea of adequacy
firat, the criterion by which Bobinson judgea human p-riannlitr for its
effectiveness or lagk of i%; second, what the limitations of his fallures
are, snd how thone limitations opersts in the peculinr world in which the
charscter sxists, By a specifiec aprlication of thas principle of the Light
to nineteen representative posma, it will De posasible to eatablish soma
interpretations of the Light itaslf, snd to exumine it ns a character
reagent. A concluding implication ns to the jmuality of Hobinson's
philosophy will slee be n natural result, It should be atated hers, how-
aver, that this study in no wise postulates ths Light as a philesophiecsl
prineiple, but regards it, on the contrary, purely as a poetic symbol,

I shall try to dafine exactly what the term "the tragiec light"

manns for Hobinson, as I have spplied it here; and, mocording to its



pressnce or absence, I shall mnslysze those of his charscters who beab
illusbrate its frelghted snd tragic working-out in thelir individual
destiniens, It should be stated that this theais was entirely completed
befors the writer had sccesa to the latest critiesl work on Robinson,
“Fhilosophy in the Poetry of Rdwin Arlington Robinson", by l-ydh Eaplan,
8 1740 Qolunbia University Press pudlicdtion, ' THoush philosophiesl in
viewpoint, rather than poetical, sz is this study, Miss EKdplan's work has
covered much of the same ground, and oftem arrives at similar conclusions,
It #i11, therofore, be noted ocossionelly in thia study, where ecross ref-
eranca, -Mﬂmen of ﬂnpntnt. or snbstantiation may be intarenting or
valusble, | .

1 wish %o _upﬂ_u my desp appreglation for the assistance rendered
me during the preparstion of this mannseript; particularly, to DUr, Allegra
Stewart, for her constant um. eriticel guidance, and sdvice. I .am
also indobted to Dr, Jobm 5, Harrison, head of the Department of English,
to Mrs, Alice B, Wesenberz, to Mr. Uon Sparks, snd to Dr, ¥lijsh Jordanm,
hend of the Department of l'hﬂ.ﬁtophr. for valuasle and stimulating sug-
gestions, ! :
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PART 1

OHAPTER 1
BEHIND THE FAILURES

A, Robinson's New England

¥dwin Arlington Robinaon is generally mcknowledged to be par-
tiocularly the "poet of failures®, ¥His poems deal preeminently with the
problema of men snd women who err through their varicus limitations, and
who ususlly err tragically. Since lhh_ is true; it is necessary to survey
briefly, and attempt to classify, the materianls from which the analyses
for this study will be drawn, Such & survey will follow immediately in
s subsequent chapter,

It is, however, profitable in desling with amn anthor's work, ‘to
look to hizm own reactions to life for soms explanmtion of his particular
views of life, nnd of his unique emphases, For often such views nnd such
emphases are o more or less direct result of the experience which has
conditioned them,

Such would seem to be the crse, nt lesst, with the work of this
poet, ¥ithout lemning too hesvily upon some conveniently-spparent facts
in Habineon's 1ife, it nevertheless aprears probeble that certain near-
tragle cliroumsatanees, coupled with a decided New England heritage, environ-
ment, and temperament, were facters that intensifled his iatersst in the
problems of fsilure; and that these fastors prediespesed him naturslly
toward such emphasis in the charmcter conceptions set forth in his poems,

1



a
What, then, ware the prevaliling characteristics of the Iilllll and the
lecality into which Hobinason was born? What were some events pertinent
to the formulation of his poetie nand moral concepts? To answer these
questlons, 1t is necessary to etamine the circumstances themselves: for
it in agninet these "darkening hills"™ that Bobinson's parade of failures
is to sarch,

Tobinson's times and locality may be deduced from a paseing glimpae
at the world of Oardiner,? Maine, in the elosing decades of the nineteenth
oentury, Further, Gardiner must slso be regarded, as representing a
typleal "olA" New England town, in the yesrs just prior to the poet's birth,

A backward glance in necessary; for Robinson ia a poet of hard and
shanglng timesy and since he so often detanils the econfusion of change, it
i importent, for a fuller understanding, to0 note the milien out of which
such change has arisen, Bven though the longer poems are set in “s
pesuliarly genernlized loonlity)#3 snd thoush his sharscters wight well
be of any race, or any time, still, his settings preeminsntly carry the
graying tones of a declining Wew England grandeur, and his peonle earry
that Wew England in their hearts and brains,*

The New England of 16850 then, nineteen years bdefore Hobinson's

1, ¥or the generzl soclial bBackerounds, the chlief source ia Robert
7P, Tristrem Ooffin, Now Postry of Hew 1and, ~-Frost and Rovknson,
Baltimorey John Hopkine Iress, 1338,

de Gardiner is slso important here for its belng generally sccepted
a2 the prototype for Robinsen's "Tilbury Towmn", which, incidentally, was
" founded" some eighteen years befor Edgnr Lee Masters' "Spoon Hiver”,

:."l-- hrﬂnf ﬂ- E&!il Tie m-

*. cﬂfﬂ“- p. m.
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birth, was etill a landsonpe which 4iffered materinlly from the scens
it wpuld present to the wide oyes of a sensitive bBoy who welked the streets
of Gardiner, or ssuntered, during the "70's nnd '60's, along lts then-
empty and rotting wharven, In 1880, the Western Atlantlic was dotted with
the white sails of thipas the horizon wes wresthed with gmoke from the
new stesmboats, And New England wae etill new Sngland, Awy Lowell writes
of Jlobinson'n ovn town: *1 know of no plece in Americs so English in at-

1

mosphere as Gardiner".” ¥r, Coffin adds that "the most fundamentnl

congepts of older lew England seem, .. trodltionally Englivh and definitely
old-fashionsa®,”

Houses were mtnsions, formal, pillared, spnclous, furnished with
treasures from London, Parla; Venice; and the "best room" was “dedlented
to high moments” ,—~the funeral or the acourtahlp, Furnitures was of plush,
#ilk; or helircloth, and stood "prim, severe end uncommon", Varms were
prosperous and orderly, their attis-storercoms stocked with apples, por-
corn, Jellies, jomg~=the setting of "Snow-Bound"—-snd farme were every-
where, Ths farmar himeelf had "sunreme confidence in the rizhtness of his
life and his nelghbare’, and in the rightness of the patterns of his

relizious nnd morsl bellefs®,”

The neat, precise vhite churshes of the
old New England were full of such confildant people, who arrived in thelr

best carringes, 2nd cama for the dny with thelr abundant and herlthy familisse,

Mifflin Company, EHiverside Press, Cambridge, 1717, p. 1ll.
2. ﬂﬂffll'l. ﬂ. El.—‘" p. 4’

3. Ibvid., p. 14,
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In 1B50, the “Americsn doctrine of unlimited opportuaity® was at ito
height. People atill believed im "besic, sure, unchenging principles”,
Life was to lmprovs, by generations, and to erpand, indlvideslly., Every-
thing wes growth, The "doctrine of improvement was a vitel edjunct to
Emerson's philosophy of the Superior Mam,.,The Iransgendentalists preached
e philosophy...of bm:un:'.l These people wers sure of their snceastors,
of themselves, of their children, And, says ¥r. Zoffin, "their economiec
and soclel foundntions mede it esmsy for them to keep the !ﬂ.ﬂ\'.a

Gardiner itgelf, whither the Fobinson family had moved at the end
of the poet's first year, was a thriving mill-town, o center for shippine:
with nemes in the tomn which echoed the grandeur of an Elizabethan world—-
York, Howard, Tufor, Talbot, Lancaster. On Uresden Street, colonizl homes
possessed the grace sad dignity of thelir crested family silver, sand ivory
and lacquers recelled the China from which ses-faring encestors had brought
them, fhere wan sn sotive, commerciml side to Gardiner; alsoy for in its
industrial symphony, it bDlended the tones of screaming sews, mille-wheels,
tuge on the Keanebeg River, And then, slways, there wps the nine o'clock
gurfew, the determining volce of Puritan New hg:].lnd.:"'

Gardiner-—n pertineatly typlesl town of "old" NHew England--had
ite peathetic interests, too. It read the standard Englieh poetay it

bossted citizens who had had correepondence with learned socleties in

1. Coffin, op. cit., p. 9.

2. Ibid,, p. 16,

3, Hermann Hsgedora, Edwin Arlington Robinson, A Blograchy, New
York, the Maomillan Company, 1978, . DO=H2,
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Americe snd Burove; it even "wrote" itself--casually, or is contribution
to "G%. Higholsa", and other magasines; or im the girls' stories of
Laura linhlrﬁl.l danghter of Julia ¥ard Towe and Sswmuel Gridley 'ﬂl-l..a
It wrote verse, as old New England, and Ameriea, was writing--refined,
gentesl,patterned verse, in the tradition of the older poeta who "wore
their best clothes sll the time".” Furthermore, says Any Lowell, in
writing of Amserican poetry from 1830 to the Civil War, this was a tradi-
tion of "racisl homogeneity", in that Wordsworth, on the one hand, and
Byron, oa.the other; were "main springe”. In ns such as Americs was otill
a literery province of England, the New England Six-- Whittier, Bryans,
Emerson, Longfellow, Lowell and Holmes--might well be called "English
provineial pﬂ:it"‘..4

Foetry then was calm, "To be s poel was to be on a rnitm".5
The poet might touch bumble 1ife, but the "village Dlnckemith became as
eloguent as the man 1n the pulpit, and his devetion to work wes linked
with the whole pattern of a beneficent universe”.® Pootry wes slaso
romantic, Steeped in the fogas from the Atlantic, carrying with it a

vision of out=bound sails Dellying in the wind, it was natural that the

1, We are indebted %o Mras, EKichards for one of the moat intimate
sketches of Nobinmon, her E A N, printed by the Hervard Unlversity Press,
in 193E,

2, Hegedora, op. cit., pp. &50-82,

3, Coffin, op. cit., p. 4,

4, Lowell, b, E.!'.E"' Ps

5, Goffin, op. eit.. p, B,
6. Ibid,
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poetry of old Wew ¥ngland should be postry of adventore: tinged with
yearning for the romote and the sinzulsr, Love, when 1t agpeared, and
in contrest to a later "exploration of minor and private "lﬁl.'lﬂl',l was
"a wistful and unfleshly pasaion®,”

Such then, restrained, Puritan, elegant, pleturssgue, confident,
and genteally bustling on streets and wharves, were the spirit, the scene,
the postry, of the old ¥Wew Kngland.

A single generation was to reset the stage in a dimming 1ight, and
to reploce the sturdy cltizess, serenely mura of a purposive universe, with
sccentric, frustrated, and bewildersd remaants of a now outmoded tradition
and class, For major events hsd occurred, or were to continue %o ocgeur
until Amerigan history reached the golden comnmercisl apsx of the 18907s,
The Civil War had left 1te bloody marks on Morth and South, The acceler-
ating rhythm of westward-marching feot 1s recalled in Hobinsen's poem,
“The Klondike"-—the song of

.o+ Tive men together,
Five left o'twolve men to find the golden river,

3

Senaltive and inoreasingly bewildered provineisl ears were catching ever
more frequently the melalllic erescendo of more mnd more mechanically turning
wheels, We remember the individusl industrial trogedy limned in "The Iill'.4

Thare was, too, the fact of the increasing barrenness and fatigue of the

1. Coffin, op. eit.. p. 6.
2, Inia,

3. Original sourases for thle astudy are Hobinson's Collected Foenms,
Hew York: The Muemillen CDompany, adition of 1939, », 189,

4. Ihiﬂ., Te m.
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lew England soil. All of these were to exeot their tell of the graclous
waye of 1ife in conservative and elegant old Wew England, It wes n
darkening scene which unfolded before the contemplative gasze of Robinson
between the years of 1870 =nd 1690-«the years of his bDoyhood and young
manhood,

it wna a transition pericd for Americen poetry, toet for while
"in New England thelr grest group of writere was #till ip,..its neon, the
pfterncon of ite decline was uron 1&'.1 Says Vigs Lowell mg=in, "The
robuntness of Eyron gave plece to the sugared sentimentality of Tennyween;
the moral strength of Wordeworth made way for the frosen didacticism of
Hatthew imlﬁ.-..'hd:ﬂm osurped the ploce of emotion, end words,..were
exalted out of all dme proportion,,.0ur poets were largely phonograsphs
to greater English poets dead :nd nnl'.z

1§ was during this twenty years that FHobinson became so imbued
with the now-minor tones of hia native Hew England, that that gquality 1is
inextricably woven into the emotiomal texture of his poetry., 1t was in
the streets of Gardimer that he was to encounter sad ponder the paradoxes
of human personslity, particularly that tyve of psrsonslity in which the
town was "rich in ll‘ln.d-l?“,a

There was, for examwple, Sedgwick Plusmer, the town's outatandiag
failure, who ceme down from driving two dmshing horses snd living in an

expensive mensge, to shuffling along Uater Street, sleening at night in

1, Bruce Weirick, ¥rom Whitmsn to Sandburg in Amerieen Poetry,
Mew York: Vacomillan Company, 1924, p. 74.

2, Lowell,op. ecit., pp. 5-6.
3. ef, footnote 72, p. 2, Gardiner and Tilbury Town,
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ares-wayn, and stealing in the durk to the back door of the locel hotel
for the basket of food which the proprietor wet thers for hi!.]'

But Sedgwishk Plusmer was only ofie stark axsmple out of many. For
now, ssys V-, Coffin, "the sona of families who had once had everything
from ships nnd monsy, to minds that were sure they had an important part
to pley in the sorld" were become the "sons of families dispossessed both
of material and epiritual wealth", They were "asons of rulers" who no
longer Hﬂ.!ﬁ.z I11 at ease in 2n increasingly mechenized wo-1l4 they 4id
not understand, and ever fewer In number, they were retreating inte "empty
houses and lons silences", They ware "arlatocrats both in thelr idesa
about the mesne to 1ife and the purpose of lt."a Their quelitise were
the qualities of Flammonde, of Hichnrd Oory, of Aunt Ilﬁ‘ﬂl‘—ﬂ‘lﬂﬂt",
reticence, tenderness, coursge, Bul the world shich ereated them had
passed; and they were left "without mny life to shepe to the code”,”

Three forces had reshaped the New England spirit and scene to
its then-diminished mould, They woere the "dieintegration of an economie
fabrie" which ccourred with the pessing to Vest and South of New England
lesdership in sea trade and manufactures; "the coming of m new kind of

knowledge" in the development of the new sclence; "the insufficiency of

the Sew England code itself"-—=s cods "not founded on standarda that are

1. Hagedorn, op. eit., pp. 53~BMd.

2, Coffin, op. eib., p. 31,

3, Ibid,, p. 33,

4. Collected Posms of Roblnson, pp., 3, 82, 184,

5 ;e}”f__fin P 33,
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wide snough for a whole world to grow l:tr"l
To this three-fold inatmument for change the very settinz responded
nsgatively, Nr, Coffin remaris that the houses along Hodinzon's Eennebac
Hiver are not so0 well painted now, nor in repair,

The wild ls coming bsak, You may come upon porticoed houses
falling into rulns in the perpetusl sghade of envelopling trees that
have grown from their very floora., There are fewer farms than
were fifty years ago. There is more wild land in Meine than there
waa one hundred years mgo, .. smiliar olé lendmarks, covered over
slovly, years by year., A roadwsy lost, Another light gone out
for good in the house across the wvalley,.,%hipproorwills singing
nearer the housa each spring, ftonewalls are lcat smong the
maplee, A deer comes uvon tame mpple trees ln the wery heart of
his foreats,..The deer eats the apples some man designed for his
grandchildren, BEut the man is under the earth now, and hias grand-
children are in a distant place, or have never come to being. 4
man can come upon & graveyard in the thick woods, ‘The headstones
are slented, and some have fellen under the powerful twisting of
live hemlock roots, . An old man etirs unessily in hia bed in a
house too big for ome old mam, ©

The people are keening pace with the lond, developing queer
negative tendengies, They are the people of Zobert Front, as well ss of
Bobinson=~the Hill wives-=who inhabit the back hills; who do not "live"
but simply "etay", They develop odd patterns of beshavior; strange fears--
of the twig at the window, They grow to like their lonelinessz., Or they

s or thay mre fascinated

become restless mutomstons, like John Everaldown;
by rotting wharvesy or c=lled, llke Luke Haversal,® by dead voices.

"Children mﬂ:/fic- themselves for elders; munts for Ilnphl'l"l'.s Their

1, Coffin, op. cit., pp. 30=37,
2. 1bid., pp. 17=18,

3. Oollected Pooma, p. 73

4, Ibfd., p. 74.

8, Goffin, op. eit., p. 40,
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"houses are too big for people growing smaller vl Sheltering s dozen
children & generation ago, now these houges harbor two spinster sisters
who live years together without spesking, .

On the river, there is nothing moving at sll. "Shipyards,..,are
rone ns completely as towns of the Indimna,..lee-houses have sunk into
the earth, There are wharves and warchouses rotting awsy in Gardiner,
and Hallowell, Bowdoinham and Bath:, "<, The ses beyond the Kennebsc is
e=pty, too., "The coast that once was the gradle of captains ls emply
today...¥aine has always bred her best children for other states farther
Weat. Emply oradles are everywhere in Halne; in towmns, in houses, in
ninds",”

Thia, then; is the world of Hobinson; these are some of the scenes
and types of people which the new New Englend offered the growing poet,
They cast s shadow over him; they impregnated his poetry with a sense of
fatality, of declins, of futility and frustration, that was never te be
outgrown, For his last poems carry it ms polgnently me do his firot ones,
Une has only to glance through his worlds tp find, time and agsin, a
pwiftly sktetched landscapae, or a vividly etched charscterization, which
bears the note of reality, experienced and absorbed into m poet's
copsciousnens,

Anong the most obvious poeticsl re-presentings of the Hew Hngland
scene and its twisted, thwarted charscters psre such poeoms ss "Stafford's

1, Coffin, o3, eit., p. 40
2. Ibid,, p. 18.

S5, Ibid., p. 19,
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Oahian®,* where an unsolved death occurred:
An apple tree that's yet alive saw something, 1 suppose,
Of what it waa that happened there, and what no mortsl knows,
Some one on the mount=in heard far off{ a master shriek,
And then there was a light that showed the way for men to seek
e found it in the morning with sn iron bar behind,
And there were chains sround i%: but no search could ever find
Either in the ashes that were left, or mnyvwhere,
A gign to tell of who or what had been with Stafford theare.
Or there 1g the “"Dead 'ﬂ]..h:-".a where there is

«s«nothing but the ghosta of things,--
o 1ife, no love, no children, and no men;

"ihe Tavern"® mocks us with Lte sinister mystery:

henever I go by there nowadsys

And look at the rank weede and the strange graes,

The torn blue curtains and the broken glass,

I sean to be afraid of the old place;

And something stiffens up and down my face,

For all the world as Lf I saw the ghost

0f old HEam Amory, the murdered host,

With hie desd syes Surned on me all pglaze,
"The Wilderness"™ is burdened with the grimness of blesk November in New
England, with its "frost mlong the marshes", its "frosen wind that skims
the ghorl where it shakes the dead blmck wzter", its “moan meross the
lowland", YPasa Thalassa Thalsssa®® recalls those doughty men who went
down to the sea--but the men are lost, and the ser ls empty. Ferhaps the
lest soul of the ol}ﬂ Mew England iteelf, its inability to continue in the
old wey a graclous existence, is lamented by Hobinson in "The Bellade of

Broken Flutes"®--where "the broken flutes of Arcady® lie on forgzotten

1., Collected Poema, p, 14, 4. Ibid,, p. 9.
2. Ibid., p. B8, 5., Ibid., p, 336.

. 8 lhid., The = 6. Ihld-' . wo
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ground, hushsd forever by the iron blows of a mechanlzed snd commwercialliszed
world,

And what of thosa who ﬁun I'l.t continue to strive to plsy the
*hrplln flutes“? They are herae, too, They ars revealed in the wiatfulness
of Luke Havergnl walting by "the lrn'll.om gate" for the volce of his dead
love; in the ageless poignance of the "Foor H-lnuun'l fearful of bothering
her few relntives, who leave her glasdly, thelr "pasnance or the past”
appensed for the time, Her laughter is gallant while "she lives" and
“death forgets", But she is the Poor Relation- of New England or of any
other land--"unsought, unthought-of and unheard",

4 a swvift small composition, whose qnlmtiﬂl

There is "?ﬂ!ﬂlﬁ‘".
are s man alone in a graying houze—-slone with s strange fear of time,
Aant Imgnnq"a-—thu traditional spinater smunt-—ocovers with a smile

That hungering incompleteness and regret—-
That passionnte mrche for aomething of her own,

There is the "Dark Hounen itealf, which confines ao many of these twisted
gouls about whonm Hobinson writea:

And ] know that in one room

Burns a lamp as in a tomd:

And 1 gee the shndow glide

Back mod forth of one denied

Fower to find himeelf cutside,
It is o universal prison-house; it is mleo peculdiarly Sew Englanmd’se. Again,
nowhere 1s the shift from humen laboer to machinery, from small town to clty

activity, from serenity tc chasce, more clesnly and swiftly porirayed than

1. Ibid,, p. 4, 3. Ibid., p. 184,

2, Ibld., p. 44, 4, Ibid., p. 43,
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in "The Iﬂ.ll"‘l

The miller's wife had waited long:
The tea was cold, the fire was desd.

She tries to s2itill her fears: but ghe remeambera how he lingered at the
doﬁr; and ghe hesrs agein six significent words, "There ere no millers

any more”, ©She enters the mill with its "warm and merly fragrance of the
past”, and finds him hanging from & basam, Yothing matters any morse to her
soon "black water smooth above the welr" appesrs ns unruffled as ever,

50 Mew Englend, old and new, passes silent and vivid, It i not
to be wondered at that it sprend its chadow over s mensitive splirit; that
Robinson became, in the words of Robert Frost, "a man cast in the mold of
laﬂﬂﬂl!'.a Certainly it semms logicsl to assume that, confronted dnily
during his most impressionable years with such wistful remindera of a past
grace and glory, he wiag led in his creative endeavors, toward such subjects
as his failures,

Summarizing the period of Hobinson's 1ife, it hzs been written:

Zorn in 1869, he reached his twentles by the time the Unlted States
entered its full eea of pride and commercial splendour; he was
epproaching fifty whea the bursting prowess of 1917 announced the
zountry in 1ts new role of world-savior: death overtook him on
April B, [1925] when the outlook of both hemispheres--alresdy
darkened by the doubts of economic and politieal desperantion--

had reached a new crisis in profound pessimiem, 5

With such a background it would have been remarkable if he hed not reflected

life in & minor key,

1. Ibid., p. 460,
2a Coffin, p. 43.

3. M, D. Z., "Robinson in America," Poeiry Magmsine, Vel, XLVI,
June 1935- D 157,
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E, Edwin Arllagton Robinson

Another factor, is significgant for an explanstion of Hoblnaon's
interest in failure, 'That fector sppears in certaln crucisl events in
hig 6w 1ife--levents which made him feel for years that he must include
himeself in the ranks of those fated creaturea who were becoming so
peculisrly his poetic own,

then mihtr New England poet, Cliver Wendell Holmes, answerasd
the query of a conscientious mother who inguired how she could guarantee
her son's becoming a gontleman with the words, "You must gtart with his
grandifather, Madam', he was only lmplying again that ancestral patterns
have perhaps alresdy determined in large measure an individusl's capmcities
and directions, Probahly the Sobinsone who settled at Newsastle, Malne,
would have contemplated with some unease, certainly with bewilderment,
the quiet mnd epparently aimless lad who was d@etined, seventy-five years
later, to add an entirely new glesm of honor to the ancestral name, Fonor
there had always besn, of a sturdy ond unobtrusive sort; the honor which
comes to n (amily whose pride in workmanahip had helped lsunch meny a
worthy ses-going veasel intc Maine mwaters. Yet if thosze prastical,
competent ancestora might have ghaken dubious heads at their strange
descendant, he was nevertheless bone of thelr bYons, snd blood of their
bhood. For he, too, was to continue their tradition of worthy work,
painatakirgly fashicned. Aad if his craations ware to be lesa concrete

achievementa than their graceful hulls, being cast in ths tllg‘h_tir moulds

1, The biographical materisl is largely taken from Hagedorn
(op. oit.) and Laura ¥fcharde’ £ A R, of. Footnote 11, p. 6.

PR
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of verss, they none the lesa were to benr the Hobineonien touch of skilled
end polished craftsmanship: and they were none the less fashioned dy a
loving hend, pnd messured againat the uncompromising standards of their
own New Englend Purltan muulmu.l
Hobinson's immediste roots struck deep into the esrth where both
sturdy citizenry and poeticnl sensitivity flourished, His father, Edward
Robinscn, had mettled et Head Tide, ¥alne, where he opened a genernl
store, end where, mors important, he met and courted Mary Pelamer. A
Palmar hod been a founder of Fowley, Yassachusetts. Pearsons, with whom
Pelmers had intermarried, had founded the first textile mill in New Englsnd,
and maintained the tradition for one hundred and seventy years. Thomas
Dudley, mn ancestor of Mary Palmer, had besn a govermor of the lnssachusetis
Say Colony, and one of his desughters, Anne Bradetreet, wns New England's
firat punt.z
For %wo hundred years behind Rdward and Mary Robinsen, Pal=ers,

Eobinsons, Pearsons, and others of thelr ilk had

mamufrotured, traded, hunted, fought, ploughed thelr fields, built

housea ané shipa, read books «nd written them, debated, quarrelled,

governed the selves and served God sccording to the light that wes

in them,..Vost of them wers cvar-serious, being sindful of devils,

large snd small in smbush for the unwary...They were haunted by m

sense of incomprehensible 2nd inescapable destinvy and the wisest

et timeg suffered from epiritusl indigesation. Thay were not with-
out humor, though it wae like their own chipmunks, elusive and

1. ¥r. Robinson's exquisite oarefulness is aptly illustrated by the
following, related by hias friend, Louis Ledoux: "Once s yesr he brought his
summer's work and mcced to have it resd aloud to him, Occasionally he would
interrupt with 'Did the stenographer leave out the cormal 1 didn't hear
it'", (Quoted from Ledoux arsicle, "Paychologist of New England," Satarday
Heview of Literature, Oot, 17; 1935, pp. 3,4,16-18,

2. Hngedorn, op. cit., pr. 1-6,
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abrupt., They wero neighborly...but they mistrusted sny form

of enthuslas=m, snd represaed illiesit passions as thelr sea-
faring men,..repressed mutiny, They were inclined to believe,

indeed, that all emotlion was of the devil, and the expression
of it, self-indulgence and a sin; snd chose, as & rule, to
keep the part of ther that suffered and asoired, imprisoned
behind straigzht lipe snd unrevealing eyes., They were often
needlesely torn betwsen the spirit and the flesh; they were
plagued by the Protestant philosophy of success, the sense that
they oust justify thelr axistence in termms which the common
man_ would ungtrnuﬂ, But whereverrthey went, they laid firm
foundatione,

Dut of them——put of their industry, snd uncompromiaing sanes of
Justice, and restralned pasalon, and stera practical ambition, ceme, on
December 22, the shortest day of the year, 1869, 2 true son of the Now
England their efforts had helped esteblish, He was an alien, externslly.
He was the flowering of their atock, epiritually, FHis igheritance, =nd
most of all, the darkened circumstsnces of most of his 1ife, form an ad-
squate explenation, if sny be needed, for the peculliar wold inte which
his poetical fury was to pour itself, in s traditlon of practical
successes who ware {silures, snd fellures who yet achieved a queer kind
of success., "hat was that environment? What, briefly, were the cir-
cumgbtonees which, for the poet, were to be so significant? They were
particularly those of hie childhood mnd early manhood,

Vhen Roblnson was born in the "story=book village" of Head Tide,

hia flthur.2 a personege in the cormunity, with over 280,000, was resdy

1. Ibid., pp. 6-7.

2. Hagedorn aave that Edward Bobinson was a typleoel Yesrded New
Bngland philosopher, with the New Englend combination of kindly heart,
ealoulating mind, and a dry sense of humor, He liked to whittle and to
talk, ocomsionally conversing with himself. Asked why once, he replied,
U¥ell, you see, now and them I like %o telk to somecne that'sms got
sense”, (p.10)
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to retire. ZXZxistance for the Hocbinsons was proceeding swothly, in the
lives of the perents snd two brothers, Dean, nged twelve, snd Herman,
aged four, But the mother had wanted a girl, The new baby proved sn im-
mediate disappointment; snd from the firat, circumst-nces contrived to
distract attention from him, Shortly after Zdwin'e birth, Hermsn fell
off a lumber pile and nesrly killed himgelf, Mary Hobinson lay very ill
for weeks, For six months the baby whoase pame was %0 hesd the list of
Amorica'e twentieth century poets hrd no n—n.l

A little later, the femily went to 2 pew home, in Gardiner, . The
home environment, though unsensationsl, wes significant for the poet-to-
be, PFootry was in the air, both In Gardiner, snd at the Robinson home,
Thore was plways time for telking snd for resding. In the evening, the
family would gether adout ths kerosene lasp in the parlor, esch with a
book, The boy early discovered the medical books which his brother Dean
was studying, and was scon convinced that he wes suffering from all the
digenses detailed therein. He Aiescovered rosking-chalras at an early sge;
and, in a chalr many eizes too large for him, would rock himself for
houre, and "wonder®, he wrote Amy Lowell, forty years later, "why the

deuce I should ever have heen ‘hnm“.?

1. Robinmon's name wag achleved on & visit to South Herpswell.
Buests had been ptiracted to the quiet child with the ahining syes.
They rroposed drawing lots for s nama, "HEdwin® was drawn from a hat.
"Arlington" was the nsme of the town from which the proposer of the
schems hnlled, and Yre, Hobinson acquiesced., Ledoux says {9_:. eit, ),
however, thnat Robineon preferred %o be celled simply “E AY, remsrking
that, when all of his name was spoken, "it sounded like & tin pan
bumping down uncarpeted stairs®, (p.3)

2, Hagedorn, Op. git., p. 18,
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Though the Robinson home was plessantly located, the funeral train
passed reagularly each wesk, The cevetery was "as his own back-yard", And
if his pre-occupation with the reminders of the ultimate end of msn was
not encugk, the death at elaven of Marry Worell, his close friend, may have
wokened in him the gquestioning he waa always %o have "on auffering, fallure,
death, trmudy".l
fle seems to have bectme early aware thnt he was different from the
otheras, He was extremely sensitive, and his femlly, whom he adored, did
not always understand, "1 zuess the trouble waz,®” he mused years later,
"that I was born with my skin inside out,"® He srew to liks to listen to
old men talking, better than %o Join in the mctivity of boye of hls own age,
Tsase and Archibald werse two old men
I knew them, and I mey have laughed at them

A 1ittle; but I muskt have honored them,
For they were old, pnd they were good to me.

3
Bright-eved 2nd open-esrad, he must have laln often under a venerable elm,
munching apprles--of which he wea always lnordinately fond--listening to
old talk, »nd earrying on his "childiah ruminatione upon the ways of nm".4
By the age of ten he had alreasdy begun to discover words, At
eleven he was Degloning to write verse. lle was perpetuslly dresmy—-a
charscterigtic =hich was to sccount for much suffering during moat of hia
life, Yor at the pudlic echool, his teacher, mnnoyed by his dreaminess,

atruck him a sudden, aharp thrust under the ear, He complained leter of

1. Richards, op, cit., pp. 12=-134§

2. Hagedsrn, p. 196,
3. Collected Poens, "lsasc and Archibald“, p. 169
4. Ihid.' pq wg
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sar-ache, It was to develop into a negrosis of the bonme, and become a
very material personal devil for forty years thereafter.

By now the perscnelitiss of the family were clearly defined, "The
father wna the atrangth, the mothsr the lisht"., Dean wes &2 Sowdoin College,
ntudylng medicine, Herman, seven years younger, was "all sativity and
peli=-will®, One was the student, the other the man of affalrs., ~And Edwin--
was Lhe prodlem, Sald his mother to & friesd, "I sm not worried about Dean
sad Herman, They will make their way in the world, Sut I don't know what
is going to hagpen to TEL

He knew, least of anyons, And he wne alvaye lonely. For hia
father wns conscientious, but distsnt-—an agent of superficial discipline;
end his mothar had turned over the rearing of hoer sons Lo her husband, and
s0 had loat the intimate ¢ontact necessary for understanding, Yet there
wns alwsys the river, in vhich he loved to swim, or beslde whose banks he
wialked =2nd thought, There was his small group of intinates with whom he
played games, snd ranged from mill-pond to mill-pond, storiag up fragments
of pleces end occesions which were to reappeasr 1n sometimes tragic guise
years later in his voame, Ha cherished it alleparticularly in times when
he returned homs, more fatlgued than anyone sver knew from these bhoyish
ramblea, He was s pleasant companion, though "more ready with chuckles
than with lawghter®., He collected stemre] he did the usual chores; he

loved booka--gspecially Digkens, with his sympathy for the social mis={its,
At the high-school, he day-dresmed, He loved Vergil; and in hls

1. Hagedorn, p. &5
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third year, he amazed hie clese-mates by turning Cicero's firat oration
egeinat Cataline into English blank verse. Je was asused by chemistry:
he did not like mathematice, He developed an originsl resource to keep
claas from becoming boring by drawing tiny pictures in pencil or pen and
ink: of thumb~nail size or samaller. They were "done in an instant, with
light swift toushesy nrofiles, portrsits, and hnlfeportraits, random and
sccgentrle, but always escaplng the grotesque; tiny but wvivid, and sur-
prising in thelir completeness". Thay might well have gseemed provhetic
of the portralt quality of his pn—t.z

All the time, of course, he was secretly writing poetry:; in the
hay-loft, or the old sleigh, or at the oat-bin in the harness room. But
he d4id not like the old, formal, poatic diction of Bryant and his
collengues, "Uhy not srite as the clerks talked in the stores on Water
Street?®” Instinctively, he koew that the world he was beginning to
mirror; the people toward whom his interssts maturally turned, could not
be adequately represmented in the formes which were his poetic heritage.
This was the germ for the individoalistic “nhniqu:4 which was to bring
him such quantities of rejection slips while he wes struggling a decade

later for an audlence,

1. There is no: doubt but that Hobinson's perfection of verse
formas received early training and discipline in these early endeavors; so
that before his first poems were published, his technical sprreaticeship
had long been sarved,

2, Tichards, op, clt., pr. 24=25,
3, Hpgedorn, p. 3l.
4, Ofs post p. 2]
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He met a physician, Dr. Alsnson Schumann, who at thirty had been
visited, if not permmnently, by the Muse, and who was sn expsrt versifler,
if oot a poet by instinct, Schumann becsme Fobinson's fechnicsl mentor,
and introduced him to two {ellow=townemen, Caroline Gwan, of Atlentic
Monthly essay ability, and Probate Judge Henry Sewall Webster, who read
his Horsce and Greek Testament daily, They met Sogether once a week,
Now Sobinson learned to chisel and hammer his verses, as his ship-building
ancestors had planed end chiselled mnd hammered, with loving exmctitude,
the hulls of their ahips. He lesarned to "write & sonnet in twenty minutes,
snd $o work over it for tweniy w-“.l

But at home, the clouds were gathering, Dean, who had been
practising medicine at Cemden, was home with the curse of narcotics upon
him, Suoffering from neuralgia from the bitter weather he wae daily ex-
posed to, and determined not to meglect his patients, he had "reached
for the narcotic that would make it possible for him to carry nn".a
Edward hodbinson, nsarly seventy, had at last fallen victim to old age,
And Edwin, pow a greduate of hie high school, was unpreparsad for college,
and quite incapable of sccepting & practical " job".

He went back to highaschool, to study Horatce and resd Faradise Loat,
He was plagued with the devil of indecision, What to do? Bttt of course;
he u‘nn write poetry, There seemed to be no cholee., Even Dr, Schumann
saw that, "I guess you will have to write poetry or starve,” he paid,

"You may do both, though I dom't think you will starvse, not nltngathrr.'a

1i Ihu.f p. 3?. 3- Ih d-. p. 46
2, ibvid,, p. 79
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Wow, too, the first of the two recorded hiants of romense in hia
1ife was pursuing its minor way. He had developed the habit of ealling
on the sister of a friend, =nd her two sisters, They resd postry, or he
brousht the eldeat misis to play-="Faust." or "Martha", But he told her
“he did not think he would be able to =make = living out of poetry, yet
writing poetry was all he could do", Says Hagedorn, "hsr father, =
practical man, ended what had barely begun”, 4

it was now that Gardinar, or Tilbury Zown, Decame his best tsacher,
Distraught, convingced thet he wos deatined for failure, he took to walking
along Wnter Strest, tryins to understond what made the failures who shuffled
elong its length, He looked into "the cold eyes of Tarbox, ths town miser”,
or watched "another Tarbox, who never could lsavs the women slons, lurking
in doorways, dishevelled and furtive-eyed, on the lockout for n woman who
would have him, Vhat 444 it mesn to be such refuse? WHere,,.wns abject,
ultimnte failure, Cardinsr closed its eyes in horror at such sights,
ut young Eobinson looked and pondered, gripped by a sharp, uncomprehending
uh:r".z

And there were others—lew England "individunlista®—-who fascinated
him, "Theremas Peg-Leg Talbot, the disreputable "tin-knodker”, who repaired
atoves; Wash Benjamin, who had a mistreas down the road &nd cursed the
Episgepal Church every chancs he got; Squire Yhitmore, who was so close he
kept only one hen, which, he sald, could lay all thfmt he and his sister

would want to ut'.a

1. Hagedorn, p, 47, J. lbigd,

2. Ibidi ] ﬂp- 5’}’53-
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All the time, at home, clrcumatidnces were growling darker,
Hobinson's esr was giving him constant psin, FHe brooded over the tragedy
of tha brother he ndored, His father was helpless, and the young man suf-
fered to see the disintegration of old age, and his mother's attendant
grief, His friends had gone awsy to college, fis own life was haphasard,
He studied stenography, and gave it up, He raised a mustache, and cut it
off, He dreamed of Harvard, and awoke again to practical reslity, He ate
apples, and practlised the clarinet, recelving encouragment when the oat
finally stayed in the room; and his hope of improvement perished whem ha
reaniized that the cat had mersly gons deaf,
fle nlternated nursing his father with asslating a clvil sngineer,
and in winter, keeping time for a loeal ice=houses, He wrote innumerable
wigtful letterz in which he rescslled "the fellow down esat who never seamed
to smount to much in school (or anywhere aslae), but who was proud to be-
liove that he was not sltogether a nincompoop., He never had & great many
friendsa, this fellow, but those he 4ld have he has never forgotten, and
never 1111".1 Il‘iu 2 time when,
with all hie humour, his pungent good senase, he was ploughed by
emotions s8 yet uncomprehended snd unsubjugsnted--simple human long-
ing for comradeship, crossed with a huanger for solitude; compassion
for the suffering, phyeicsl and mental, which he saw in his own
home; commnagsion, the more devest=eting beesuse it was impotent:
troubled speculations on death end on life; n restless mystliclem,

agsured even in its guestioning; snd a paychic semsitivity, that,

he suspected, might develop any instant into paychlec experience, 2

&il the time, he wes resding snd writinge, A wisit to a friend as

1, Hagedorn, op. oi%., p. 58,

2. 1vid,, p. 59,
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Bowdoin College revived his collegiate ambitions, #is father and Dean
vere opposed to any more higher training in the fomily; but his ear
févght for him, for an examination at Boston showed that the drum was
destroyed and the bones digessed, “If the allment could be arreated,
theres might be no further compllicatlons, but if it moved farther laward,

there would be 'the devil to ;:ulqr'".1

Herman, though spirituslly un-
comprehanding, was kind-hearted, and came to his brother's support, JHe
would have to have treatments in Beaton, ¥Yhy not Harvard, after all?
In 1851, lipbinson lef$ Oardiner for Cembridge.

So glosed the firet main period in the poet's 1ife, Already he
had agoumulated prototypes for many of his most "Eobinsonian" poems,
Already he hsd experienced, and persistently and futily questioned, some
1iving ironies snd trsgedies in his world, Subsegquent experience wes but
to emphagize further the iragic ironies, and to intensify his gquestions,

liarvard provided Robinson with a congeniel atmosphiere and a few
select fellow=spirits, including a bBrilliant Harverd Law student, whose
smputated feet stirred in Hobinson the old pity snd brooding over the
incomprehensidllicty of 1ife, But Harvard seemed almost joyously oblivious
of his literary preseance, There were, of gourse, some compensatione==
the favorite Old Flm restenrant: the Latin fﬁurtn; the Mussum Exthange,
opposite the Boeton Museum, where he went to watch Willisam ¥arren, Juniuos
Erutus 3o0th the younger, and other theatricsl people, and where, perhaps,
he laid the foundstions for Ben Jonsom and his Man from Etrahfnl'd.z kg

1, Hagedorn, Op, eit., p. €1,

2. Gollacted Poeme, "Ben Jonson Entertaina a Mea from Btratford,”
p. 20, Of, p, 9%, for analysis here,
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the Boston=bred Harvard Monthly, to which he sent vercs:, would hsve none
of himg though the farvard Advecate did publish a few of his less dls-
tinctive poens; Harvard was plentifully sugplied with literary talent at
the time; furthermore, that talent was writing sdecrding to tradition, not
strange stuff which did not seem either the materisl or the form of poetry,
Anfd==z not insignificent item==the Harvard student-literary-list included
such nemes as Williem Veughn Moody, George Santayans, lobert Morse Levett,
William Lyon Phelps,

Before the year closed, however, Robinson was back in Gardiner for
the death of his father, The next year he returned te Harvard, He con-
tinued to make little or no literary impression, and though nct evor com=
municative, he gaid at that time, "I have forgotten how to laugh". A% the
end of his second year, he left permanently, for Herman, though brilliant
and loveble, wne not & business man, snd the fanily fortunshad practiecally
disappeared, fHarvard was both & pleasant and s dissppointing interlude,
But of the two years Hobinson ssid, in 1893, "It was thers that 1 discovered
ond cultivated what 1s best and strongest in my nature-—-which=<1 fangy—1is
not lnuh"'.l

In 1896 he experienced one of his most tragic years shen hie mother
died under peculiarly distressing circumstences, 5He contracted black
diphtheria, Ko one would come near the house, Her sons did the necessary
things, for even the doctor had deserted them, In forty-eight hours she
wns dead, Ths undertaker left the coffin on the verandah, The oldest son,

Dean, and Edwin, the youngeat, carried it into the houee and laid her in i%.

l. Hagedorn, p. 832.
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Then, since no one would sven drive the hearse to the cemstery, one hun-
dred snd fifty yarde away, the three boys put the casket in & wagon and
drove it to the grave., For five montha no neighbor came near, It wase
many years befors Hobinsom could éxpress the Burden of the hour im “"For
a Dend Llld.r".l

Ironieally, tos, her death had preceded by less than a week the
appearance of his Tirst evidence of achlievement, ¥or, disgusted by the
rejections of his work by the Atlantis, Century, Harpers, Seribners, as
well s Uy nevopspers generdlly, he had gotten together forty poems which
he ealled "The Torrent and'the Night Before”,” and published them himself,
Fifty-two dollars got him three hundred corles, "in an inconapicuous Blue-
covered 1iitle psmphlet, dedicated 'S0 any mmn, woman, or eritic who will
cut the edges of it. 1 have done the tu'p"".a Then Hobinaon left Uardiner
for New York, in 1897, many of the little books were left behind in the
femily home, “"where they made plensant doll=houses, set adge %o edge, with
others laid atop for the roof, After a shile they !!i:lppulraﬁ'.*

At Gardiner, Fobinecn had sent them out: to friends in Gardiner
snd Cambridge: to literary critics who wrote reviews; to readers who might
be expected to know poetry., The literary world remalned disturbingly

unperturbed, "If only they had said something sbout mel™ he sald, years

1. Collected Poema, p, 55, The circumstance 1s recorded by
Leura Richards, p, 35-42,

2, Publighad at Onrdiner, Yalina, 1896,
3. 1% is interesting to know thst recently $1500 was offered for one

convy.
4, Laura Richards, po. 45-47.
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later, "It would not have mattered what, They could have galled ne
stupld or crasy if they liked, But they ssid nothing. ¥Noboldy davoted as
#ach as on ineh to me, 1 214 not eximt, "t

These then, were the years whan, particularly, "his moute personal
senge of fallure, ascording Lo the standards of Tilbary Town but of his
whole New England inharltance, made him gympathetiec to fallure in others,
and arid of indleatlons of spiritusl victory behind the worldly ﬁlfﬂ#.'a

A vory good and obvipus remson, however, lay behind the consiastent
rajection of hls poetry, 'Its very strangth, its "new tﬂhnlqni'a— the
qualities which were, twenty years later, to plase Bobinzon at the head
of the post's list in Amerioce--now accpunted for the almcat dismay, gser-
bainly the lack of intereat, with which it was grested, Riltors were
used to tha gontent and Torm "arbitrnted" by Srysat, Longfellow, Tennyaon--
and "tha blessings of Queen Victoria™., But Robinson was employing a drmastlic,
iT unconselionn; right=about-face in technicy getting rid of the pomponity,
the ornamentation, the artificislity of *poetic langunge®, lie wana, in
fact, breaking completely with tradition,

fiir phrases ware shorg, oftesn atacceto for plain spenking demanded
a plain ﬂylu.‘ Furthermors, thoses phre-ss and lines were not always

measured carefully, foot by foet, Often thay ran over; or the rhythn would

1, Eollo W, Brown, Next Door to o Poet, New Yoricy D, Appleton
Century Co., 1937, p. 66,

a, Hagedorn, p. 89,
3, Cf. mate .20

4, Coffin, on, cit., p. 79
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break and change according to the mood of the moment. An excellent
example of this tendengy is found in the poem "Ismac and Archibald", which,
aayes Mr, Coffin, whows the "almost complete disappearance of the unnn".l

Then there was the matter of Robinson's imagery, which may be said
to hold tha techanionl secret of his peculiarly effective iromy, Says
Hr. Coffin agnin, Nobinson "has a combination of intense concentration up-
on davic emotional stress and,,,slean=cutyhomsly Imagery by which he follows
1ta complex progress”.” He puts high and low together, mixing the splendid
and the homely; one recalls the boy's dream of leamc and Archibald as two
bearded and enthusimstic angslas, playing High~Low Jack,

Aobinmon's irony is mlse evident in his use of names, which prance
in romantic splendour acress hie pages, or shich are grave with the dignity
of Bidlieal prestige, They are, often, names of great herves, or of tribal
heads, B5ut they do not live heroes' lives; and their tribee inhebdit only
the vast deserts of memory, Llewellyn end Priscills find dowestiocity
together unsupportable, and Priscilla fades alone for twenity years.

Mr, MNood® portrays a new and ironic New Envlmsnd chivalry, winding a less
silent and leas shining horn om his lonsly road, Mr., Coffin thinks that
Rebinson WAs himeelf his greatest irony, sugresting that he found his
order in the old chivalrie world, which thus begame an escape for

1. Gﬂtm' ﬂ. Git-. w. Bl-lﬂ.
3, Ivid., v, 87,
3. Oollected Pomu, "Llewellyn and the Tree", p. 50.

4, 1bid,, "Mr, Flood's Party", p. 573,
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There ia, too, the slement of his humour, of which it has been
Iﬁttm, "He uses humour as a means Lo ssying some of the saddest things
that can be sald about ﬁurulv:: and our times".” It is a wry humparg
Bt 1t ie also indomitable, and often, even lmpudent.® Added to 1t was
a capacity for indirect obdlique spproach, me in "The Mill", 4 and a
capacity for freighted understatement, and restraint, "There are no
millers any mora,”

In additlon, Robinson was using the monosyllable line: aloughling
off archaiam and circunmlocution. Editors looked askance at tha sonnst
entitled "The ﬂ-rh".h in which the octet has but five words but seventy-
two of more than one syllable, and said nothing as "comwon" as this conld
be poetry; and they sent it back to ite muthor, These then, were aome
of the [sctors behind the long arid years of his un-acceptance,

For a year, he tried to give up writing poetry, and wrote short

storlea; but nsaither would the magasines heve them. Finally, he destroyed

the manuscripte~—and surrendered, It »as his last effort at retreat; and

1. Horace Uregory, amusingly adds, "Hobinson's portrait of the
Ameriosn fgllure is 30 completa that the faet many of his books become
best sellars must be a source of gqulet asmsement to him." “The Weapon
of Irony," Poetry Magezine, Dee., 1934, p, 161,

I_t Gﬂlff‘l.ﬂ,. ‘921 25T Te 141,

3, This impudence is mostly apparent in Robinson's lettera, where,
for example, he mentions "thet intsrmittent and unreliable old rat-catcher,
the Joy of Living." Quoted from Selected Letders of 5, A, Robinmon,

B4, by Sidgely Torrence, WNew Tork: The Macmillan Co,., 140,
Pe 116,

4, Of, ante p.id

5. Gollected Poems, p. 90,
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now he could write, "I shall never be & Prominent Citizen, and I thank
God for it, but I shall be eomething jJust -l-'l frod perhsps, and possibly
a 1ittle more pnmnnt.'l From then on, with this final comwitment %o
the only thing he had ever belisved in for himaelf, the story of the early
years was to bo repeated as a themé with =miner variations,

1t 12’2 matter of history now how desperately discouraged, how
perenalally pour he was, until his first bit of substantial encouragement
osms in tho nature of a "manufactured” post s a Special Agent of the
United States Treagury, ia the United Statea Custom Fouse; this, through
the machinations of President Theodore ¥oosevals, to whoem his son Nermmit
had sent a copy of Hobinson's second volume, "Tha Children of the ll{ﬂﬂ."a

¥ot that that cleared the path to success, by any meana, But the
presidantisl--and providential--latter arrived at & time when Noblnson was,
in his om words, "drageging aloms, scraping bottom," Dean waa dead; sensi-
tive, brilliant, defented., Herman, who had teken to drinking, was separated
Irom Wig family, and Bobinszon Telt them Ag hie resroneidility, MNis
inability to aid thes =aterially, as he wishsd, added agein to his own sense
of failure,

Ha had been living from hand te mouthk, having evhsusted what 1ittle
had Temained of his inheritance, snd he wee borrowine ae he could, He owed
months of roow rent, 2nd had to save painfully to Huy » pair of trousers.

Onee, In n restaursnt, he looked 20 forlornm thet an waiter offered to lend




him twe dellars,

One day he had received word of a possible poaition, 1t was that
as "a checker of tip-cart loads of shale in thes construction of the New
York Subway.”). 1t was ten hours s dsy, of chesking the work-men in, 44
the morning, and out, at night, "In the dreary hours between, he paced
the dark tunnel, heavy with the odor of damp cley and sickening gases,
checking the loads of meterial as they were dumped mt the geping tunnel-
nanxhl.“ﬂ The pay was two dollars a day.

He had kept the dreary job for months, snd as the work became more
and more of a horror, he turnad to the only immediste reliaf accessible,
Every night he visited the saloons, He had stepped writlng poetry, He
had stopped writing to hie friends, He was yretty thoroughly convinced
that at the end of the dark tunnel lay only a compleoter darkness for him,

Finally the Job expired, and Hobinson bad learned at least one
thing--that he could not hold & jJob and write, He tossed on "the horus
of his perpetusl dilemma," He had 0 live, But he had to write poetry.
Mpparently, the two were incompatidle, A friend offered him s compromisey
ten dollars s week toc assemble materisl for advertisements for a Eoaton
dry-goods store, the work Yo consume one=third of MoBinson's time, He
accepted,

1t was in much ciroumstsnges that he had welked wearily onecevening

1. Lueins Reebs, "Dignified Faun," The Outloock and Independent,
Mg, 27, 1930, p. BA7,

2, Hagedorn, p. 202,
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into his derk rooming house, There was a lebber® for him--n lstter that
wae to mark for the first time, the top of the long hill., It was the
winter of 1905,

that is more, "Uncle Ansanias” had Deen accepted a few days dbefore,
by Fichard Watson Oilder, "the first acceptance by any megazine other than
the Globe or the Harvard Yonthly in eight years; the first pald acceptance
since Lippincott's had taken hia sonnet on Foe elaven years before; and
Gilder hnd nocepted the poem not for the main part of the "Cembury,® but
for the department of frivolitiea called 'In Lighter Vein,'"S it wam ab
best an indieantion; but even the moat temious bita of encouragement mesant
mich after so many years of being ignored,

Success did come, beglaning in 1916, with the puulication of "the
Man Againat the 51:,‘."3 which jolted American critics into the realisation
that they were harboring, practically unrecognized, a major poetic talemt,
From then on, Rebinson's history reveals a quiet but persisient crescendo
of achlevement, anfd Tinally, of secleim, culminating in 1919, when a

nation-wide circle of friends, admirers, and colleagues gather to pay

1. Bays Hagedorn, "Thda envelone was large nnd impressive, as com-
ounioations from Destiny should bey in the lefthand upper corner, in bdlue
raised letters, were the words! White House, Outwardly calm, but with
deep inner excitement, he tock the leiter to his room, He turned it over
and over, dresmlily; then, at last, he opesned it, "y dear M¥r. Hobinson,"
it ran, "1 have enjoyed your poems, especlally, the "@hildren of the Might,'
o much I must write to tell you so., Will you permit me to ask what you
are doing snd how you are getting along? 1 wish I could see you,

Sincerely youre, Theodore Roosevelt, F, 2173,

2. Hagedorn, op, cii,, p. 212,

3, Collected Poems, p. 60.
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tribute to America's foremost contemporary poet on his fiftieth ‘b!.rthd.l;r.l

Yet, exoept for a deepsr experience snd suffering, the temperament
that received those postic lanrels, and the techalque snd subjeci-mattar
that had combined to esrn them, waere relatively unchanged at the poet's
meridisn from what they had been when that first slender volume of verses
created not a critical ripple in 1595.3 The dominsnt interest in and
sympathy for failure was %o be only more intensiflied snd snlarged in
Hatthias and Cavender than it was in the prophetic projections of Hichard
Sery mnd ﬂmudu.z For the brand of tragedy had burned too deeply into
the noet's soul., The 'esrly years, that did sc mach & mould his resctioms
to 1ife, 2nd the heritage of his nalive Rer Hngland, could naver Be erased,
The Fallures that pecople the Fodlonsonlan universe are the lnevitable pro-
dugte, one feels, of the yeura of hle diyay snd of the sturdy Poritsn
shades of his anceators, still waliing, in the poems of thelr descendant,
thelr chosen Wew Englend hills, or luunshing one more worthy vessel inte

the cold Meine wnters,

1. ¥r, John Drinkwater bBe inm his coriticel eeapy on Hobinson thus;
"¥hen recently Mr., Edwin Arlington Robinson reached his fiftieth birthday,
he was publicly grected by nearly every poet of any distinction in Amerioca
as the master of them all.," GCuoted from The Muse in Council, The Eiveraide
Fross, Cambridge, 1928, p, 8548,

2, 07, Py, I1, The Traglc Light, P.bo. for Clament Wood's comment
pertinant here,

3, Collected Poems, "Matthiss At the Door," p, 1077; "Cavender's
House," p, D617 "Richard Oory," p. 82 "Masmonde," p. 1.



CHAPTER 11
THE FAILURES

For the children of the dark are more to name
then are the wretched,

Or the broken, or the weary, or thes baffled
or the shamed;

There are bullders of new mensions in the
Valley of the Shadow,

And among them are the dylog =nd the blinded
and the meimed,

Robinson is generzlly regarded zs a writer of narrstive poems,
Certainly, such works constitnte the bulk of his writing, There are some
thirteen leng poems, dating from MCaptain Craig" (1902), and concluding
with *Eing Jasper! (1935); many shorter “character-poeme" such ae
"Nicodemus* end "The Three Taverns"; =nd, in hig earliest work, rumerous
short poems like "Hickard Cory" or “Aaron Stark" which, in a few stanzas,
sketch ths facts and implications of a life,

But apparent as the narrative gquality is, it is nevertheless usually
secondary to an eblding interest in highly complex characterizatlion and
peycholagieal interpretation.3 A survey of Hobinson's poetry becomes a
moving pageant of human life; & kaleidoscope of constantly chenging pat-

terns, az those pattsrns chift back and forth in the movements of countlese

golor-atems vhich are presented as individusl men and women. To repeat,

1, Collected Poems, "The Valley of the Shadow," p., 456,

2. Conrad Aiken says, "¥r, Robinson's heroes think, and feel.,.
but they do not act." "Tristrem," The New Republic, May 25, 1927, p. 22.
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the characters themselves are more significant than the storiea of the
lives they lead; or, to turn it about, their narrative pattarns ares the
inevitable results of thelr complicated peraonslitien,

These characters are subject %o a certain amount of formal extermal
clasaification, There are those like COnensndra, drawn from Gresk or Homan
mythology and legend; those like Nicodemus, Lazarns, 5%, Paul, taken
directly from the Bible, WMerlin, Lancelot, Arthur, and his courtly men
and women re-appear from the time-honored paeges of the Arthurian cycle;
Trigstram and Isclt are steeped in the Celtic wistfulness and sense of
fatality., Ben Jonson, John Brown, Shakeapeare, Rembrandt, step fresh from
the Eliszabethan stege, the pages of history, the book of art, There is
the group whe live in Tilbury Town--HRichard Cory, the town's aristocraty
Mr, Flood, who tips his lonely jug under two moonsy ¥iniver Cheevy, the
romanticist born ont of time; Heuben Bright, the butcher, with his unex-
pected sensitivlity; Captuin Craig, Tilbury's indigent philosopher-humorist;
Isaac and Archibald, those two engaging old men, Then there is the group
so peculiarly Hobinson's own-=the herces of his long poems-~those "faceless"
charagters who live in ne particular town, and st no particular time, and
are set agrinst a grey landscape where all the trees bear the same kind of
leaves, and where the architecture is of no specifiec periocd or design., This
ie the group of Roman Eartholow, Avon, Cavender, Nightingale, ¥atthias,
Talifer, Amaranth, Fernande Nash, King Jasper,

But various as these groups appear, and drasn as these charagters are
from widely differing sources, they have a single common charrcteristie,

All are "failures,® in a highly specialized sense, Thus fohinson is usually

recognized a8 primarily the poet of fasilures, Says Clement Wood, "his
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the gharncters themselveas are more nignificent than the atorles of the
lives they lead; or, to turm it about, their narrstive pattarns are the
inevitable results of their complicated perscnslities.

These characters sre subject to a certain emount of formel external
classification. There are those like Csssasndra, drawn from Oreek or Homan
mythology and legendy those like Nlcodemus, Leszarus, 5t, Paul, taken
directly from the Eible., WMerlin, Lancelot, Arthur, and his courtly men
and womon re-appear from the time-honored pages of the Arthurian cycles
Tristram and Isolt are steeped in the Celtic wistfulness and sense of
fatality., Hen Jonson, John Brown, Shakespesre, Hembrandt, step fresh from
the Elisabethan stege, the pages of history, the book of art, There is
the group who live in Tilbury Town--Richard Cory, the town's aristocrat;
Mr, Flood, who tips his lonely Jug under two moons; Miniver Cheevy, the
romanticist born out of time; Reuben Bright, the butcher, with his unex-
pected sensitivity; Ceptain Cralg, Tilbury's indigent philomopher-humorist;
Isanc and Arehibald, those two engsging old men, Then there is the group
s0 peculiarly Robinson's own--the heroes of his long posme--those “facelesas"
charseters who live in no particular town, and at no particular time, and
are set agninet a grey landecape where all the trees bear the same kind of
lenves, and where the architecture irs of no specific period or design, [hie
is the group of Homan Eartholow, Avon, Cavender, Wightingale, Matthias,

Telifer, Amaranth, Fernsnde Nash, Elng Jasper.

But various as these groupa appear, snd drawn as these charagters are

from widely 4iffering sources, they have s single common charscteristic.
A1l sre "failures," in a highly specislized sense, Thus Hobinson is usually

recognized as primarily the poet of fadlures, Saye Clement Wood, "hia

AT a——
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single reiterated message 1 simply '"men hes failed',” L Louls Untermayer
reducen that message to oven more specific termes when he adds, "In an age
which exaltz the succeszeful =man, Wobinson louds or at lenst 1ifta the

fallure.” 3

But to thene comnente, nnd for present purroses, pnother more
definitive comment muat immedistely be ndded, It is that for Roblnsom
the termg *puccess' and "failure' are entirely applicabdle to spiritual
sndeavor nnd competence, He opposes then hies particularized ‘definition’
to that of the commerclalised world in which he lives--a world which
often interpreta them in the opposite way,

1f then, Robinson so often seems fasclnated by that type of
character, simple or complex, which tho world judges by 1%z own hasty
standards and labels "failure,® his intereat seems %o procesd from the
fact that he 1a very apt to Tind in the soclal failure a cltadel of strength
or & sensitivity of percention vhich becomes ultimately an intangible "msuo-~
cess mark," snd which often actually accounts for the charmcter's lack of
social eminence, By his own admission, Hoblnson was more interezted as a
poet in "peopls who strogeled and failed then the ones who sucteeded.” He
sald, "Thers 18 more to write lhmt."a But with the same insight with which
he re-sprroisen the soclal fellure to 1ts finsl adventage, he also likes to

deflate the ep-csllad success, finding in him a tragle inadequacy which

1, Clement ¥Wood, Poests of America, New Yoriky Dutton and Company,
1925, p. 119,

2, Louia Untermeyer, Americsn Poetry Since 1700, Wew York:
Henry Folt & Oo,, 1923, p. 49,

3, Relle ¥, Browm, op. git., pp. 79-80,

e
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makes him, in the Hobinsonisn sense, a failurs,

¥or Hobinson, then, there would seem to be two besic types of
failure, First, there is the "social" failure, exemplified so well hy
Captain Cralgy the type whom the world easily nlassifies on the basis of
its apparent and external socisl inndequacy, Second, there is the failure
whose wenkness is spiritusl rether then socinly sho faile as completely in
kis ultimate compraehonsion as 4ld Aven or Cavender; or who feils in spite
of a degree of wisdom becausze he i3 after all homen and net gzod, as did
Merlin, According to Robinson, ths common basle for fallure, however, is
the degree of verception of the Light poseessed by each imdividus), From
this point it may be stated that actually there is but one kind of failure
with which Hoblnson is reslly concerned, and that is the faillure of the
spirit; and further, that the two apparent types of failure are but two
facets of existence, snd become for Robinson siwply the two modes for
failure,

To repeat, fallure is in direet preportion to the desgree of apiritual
light or insight which the character possesses, It has nothing at all %o
do with worlfly pesition, So that it can not conveniently be said that all
the soclal failures inevitsbly are espiritusl successeas, though Captain
Craig undoubitadly was Just that to his areator; nor can it be assumed that
all the material successes are doomed to epiritual failure, though the
majority of them are. The general statement here is thisi for this poet,
sll men must fail, if success be interpreted to mesn a state of ldesml per-
fectlon; since men are human, hencs fallible; and that each man, then,
fallas short, by his very humanity, of the perfect ideal, This perfect

idesl is, however, the same for mo two men: being based always on the
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individunl espacity., Each man then fells ia a different -ur.l

Thue Robinaon'a charseters esch revesl an individusl in a specific
eituation which differs from mll other potsible situations in ite details,
Yot, if "Ho was concerned almost solely with individusl charcoter and with
the claches of clearly anelyzed personalities that reascst upon one another
and yet are bound fatully by what they mre," still, 1t is also true that
“he concentrated the blaze of his insight on the fundnmentsls of human
aature whish wary comparatively little with time and ‘;ﬂ.lul'.'a 1f, then,
geach character iz highly individual, he yet possesses qualities which
bestow upon him a kind of universality, For his hour he becomes thareby,
in a amaell way, repredentative of humanity, /nd his dezree of stccess
or failure (I use these terms now with n spiritual connotation only) is
deternined by his resmotion to the universal prinsiple of the Light——a
principle applicsble to all men, and one to which each mwan must reapond,
either positively or negativaly,

Thus, an effort to arrive at a primary and basic classification
of the Nobinson charscters mppears 4ifficult, For thay are n heterogeneous
group; an indiscriminate gallery of individualy whose social status ranges
from that of the poverty-strickesm room of Captain Oraig, to the goldem and
forever lost Horisons of Yerlin, WHere are the Mr, Floods, shabby in moral
fibre as well ne in garments: the John Bvereldowns, mechanically following

the volce of asensusl desire; the Miniver Chesvy's, blaming fate for their

1, of. post, p. ¥9
2, Louls Lsdour, op. cis., p. 16,

3, Ibia,

T B 7
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ineffectual yearnings, and accepting then; the Cassandras, c¢rying out inm
5 commernial ized world whers "none heeded and few heard": the Carmicheels,
with their subtle kind of hoerror, Herse too 18 the men Flammonde, distine-
gulshed, generous, intuitive, one "who held his head as one by kings
pcoredited”; yet there is in him » "emall satanic kink" which makes him
"a Prince of Castaweys". Here is Metthias, who "glowed with honors sarned”:
who was, like his house, "somevhat on an eminence™; and who is fated to try
to batter down with his two hands the doorway to oblivion, Here is Richard
Oory, whe effectually contradiets popular opinion, which wighed itself in
his place, by the swift sure gesture of a bullet through his head, Here
is Eing Jasper, the rich and ruthless capltalist: and Merlin, the mighty
wizard, who, with all his wisdom, is not immuns to the weaknesses of his
flesh, Here, in fact, iz humanity; a world of big and l1ittle people, all
of whom fall short, in greater or less degree, of ths only real success
for Hobinson—--the reaslization of significant spiritusl value, ©Or, even
having realized such wvalue th-nr-tinally, a3 soma of them do, they still
fall short, being but humsn in their ability suecessfully to shape life
to a perfect ideal pattern, All fall short, according %o the degree %o
which they have perceived and obeyed, the gulding principle of the Light.
Here then is the baslc clessification for this atudy. The Fobinsonian
charactera fall inte two main groups, In their author's parlance, they
ara thoss who have "seen" toc much, or too little, of that Light which is
the only Path out of the Wilderness,

Though it 1 not the primary problem of thia study, the problem
of the Path, though difficult of finding, is not impossible of achievement,

In Hobinson's owa words,
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There's & way out of every wildernsas 1
Yor those who dare or gare enoush to find 1%,

Hany of Nis most "dlstinsolohed failures, like Cavénder, or ¥ightingale,
or Matthias, or Ferdsndo luh.z do find that Path at lset. It i & sug-
gosted wey of redemption; for esch, & differsnt way, by none ever cesually
schieved, and for nons ever obvious or conventional, But it is thers, by
implication., Itz Deginning is clearly emouch marked, 1f its end yeb ro=
neing misty, and leading %o a far ond etill-receding hnri:un.:!

But the problem of redemption is a separate one in iteelfl, 4if in-
tlmately linked with its preliminery, the fellure, ©Of the fallare Fwre
e=n be no questien, "IV comes down many roads In the singing, but 1te
coming is ma." Failure is, with the starkness vhich Hobinmon sew whea
ha wrotes

There 1¢ Huln and Decay
In the Fouse on the Hill;
They are all gone nway, 8
There 18 nothing more to say.
HRow that ruin and de=csy enters inte the Fobinsonian lives, and its comnection

with his white and tragioc Lisht, is the cemtrel issue of this atudyr, 1% ise

1. ﬁﬂ}llﬂiﬂ. Pﬁ-ﬁﬂ’ ““.rltn'. Ta EEE,

2, Eullujﬁ Poama, "Cavender's House," p., 96l; "The Glory of the
Fightingales,” p. 5 tthias At The Doer," p. 1077: "The Mam Yho Died
Twige,” p, 74,

3, Implications of Eobinson's eptimism, which his sugrested re-
damyblone directly infer, will appesar in the individuasl snsnlyses of the
ghapter on "The Tragic Light," poet p, , snd also in ths genersl Conclusion.

4, Clement Wood, op. cit., ». 122,

5. Collected Poemsm, "Tho House om the Hill," p, 81,
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#lso the eruclal problem for those bewildered and complex man and womem
who pedple the Hobinson universe; those whose excess or diminished

spiritunl sight contributes directly to their human and spiritusl deficiency.




CEAPPIR 111
THE LIGHT SYMBOL AND ITS IMPLICATIONS

"It 1% the faith within the fear"

Mlusion has besen made to the Rodinsonian symbol, the Light, en
vhose porception hinges the fallure of hi¢ characters, BSefore preceeding
furfifer, 1t 1o advissdle to attempt some anslysis of the mesnings and
pignificances of this symbol, Primarily, it is to be studied here on the
aritarion for Wobinson's peculiar tedhnique of charaacter-estimation, I
have $ried to express this test for character-value in the phrase "the
trogle 1ight.” It is g plirase with double suggestivenens,

Firet, the 1ight symbol 18 perhaps not only the mont consisbant
Lange in Hobinson's peetry (thoush he interchanges it synonymously with
the "dord" ), but it strikes at and implies the Neart of hia conception
of 1ife, and of charscter effectiveness,

For those thet never know the 1ight

The darkness is a sullen thing,

And they, thes Children of the Night

Seem lost in Fortune's winnowing,l
T™oush Robinson writea these words at the outset of his carser as an artist,
his adherence to the importance of the Light remains consistent through=

out his poetic 1ife, Farthermore, the Lirht is an integral part of whatever

1, "The Children of the Night,” title poem to firat published
volune, Quoted from Amy Lowell, op. oit., p. 27,
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philnnnhrl gvidea and shapes the nltimate expreasions of his narrative
patterns and his chareaterizations,

The word "philosophy," however, may be too large snd firm a word
to be accurately spplied %o hie theories of the meaning of 1ife, or %o
his "mnswers" to the queations with which he was precccupied doth in his
1ife and in his poetry., Many eritica feal that he does not maswer the
"bis* gueations at all; that he iz too fatalistic, pessiminstio, nagative,
indefinite, ever to permit of attaching %o his attitudes the word
"philosophy", These terma, howover, would sppear to bhe convemient, 1f not
hasty and perhsps superficiel labels; labels which, morsover, Hobinson
himself consistently and vigorously rejected,

Astually, he considered himself in the ranks of the joyous of the
earth--thourh his was highly epecislized kind of joy, vary different from
what he called "the nauseating evaslons of the uncompromising ‘optimias!,”
For him, true optimism was closer to "a willingness to be honest, with
never the suzgestion of surrender-—-or even of weariness"; and he conaidered
it "$he most admirable thing in 1ifs or in Art"®  One fesls thet Amy
Lowell wrote aptly when che said of Hobinson, "lle has raissd for himself

2 banmer, snd it bears upon s single word, 'Courage’.”” The motte om She

1, The moal cowplete critical work on Robinson's philosophy. Mise
Eaplan's recent study, (ef, Foreword, ante p,il) includes a chapter titled

“Lights, and Shaddws," p, 43, in which the Light is studied ss a philosophieal

concept applied o four majsr pooma,

2, Letter to Nichard ¥atson Gilder, Dec, 22, 1006, BSelected
L“t“.. One ':tt"r 'FFI E‘-E’E

3-. W Lﬂ'.l]-. ‘22‘ m.. F. Ei
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other side of the banner, she adds, is "Success through failure,**

But this is not to say that Fobinson ever obliges by presenting
a pat statement of his mnawers to the riddles of exlstence done up in
a neat psckage mnd conveniently lebelled, On the conirary, he all but
rojects & rhilosophiesl implicstion for Mls poetry, Ferhass the eritical
confusion in part has originated at evactly this point: Robinson inaisted
that he wee mot a philosopher; that as a poot, he dealt not with logiesl
oongepts, but rather with emction; snd obviously he dealt primerily with
the effect of experience upon the spirit, These elements, however, are
not the primary stuff of philosophy; and to attempt to force them into
such o mold is to confuse the ismue, by confusing the essence of poetry
with the esmence of lngiu.z

¥itness, for example, RFobinson's answers on two occasions %o
students who were preparing theses on his postiesl philosophy: In 1930
he wrote, "There is no philosophy in my poetry beyond an implication of
an ordered univarase, and a sort of deterministic negation of the gensral
fubilisy that appears to bs the bogis of 'rational? thrmght.'z Again, in
1831, he wrote,

I am sorry to learn that you are writing about my “philosophy,”

which 19 moatly 2 statement of my insbility to aceept a mechanistie
interpretation of thc universe and of life, As I pee it, =y poetyy

1: Ihii,, Ty 34,

2« Nise Kaplan has spolied the poetic symbol of the light as a
philogophical concept in her analyseas,

3, Letter to Helen Grace Adoms, Jan, 1, 1920, MHise Adoma, (Notes

to Eﬂﬁ!ﬂ L-ngg,gg. glf., f. 190) had asked for a statement in regard
to son's sory of peetry and philosophy of 1ife in general."
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is not peasimistic, nothing of an infinite nnture eéan be proven
or &Trprl:ﬂm in finlte terme--meaning words--and the rest is

probably & matter of one's individusml weys of smeing and fesling
things, There is no sense in saying that thie world is not =
pretty difficult plsce, but that isn't pessimism, The real
peseimint sees too much of one thing, =nd the optimist la too
likely to ses only what he wishes to see--or perhaps not to see

at all beyond the end of his famous nose, I etill wish that

you ware writing sbout my poetry--of vhich my so-called philosophy
is only & small part, snd probably the least importsamt.l

In a letter to Dry Will W'E Bobinaon agrin avows hie own
kind of optimism and idesliem; "If & man is & materislist, or s mechanlst,
«vs I can see for him no escepe from belief in & futility so
prolonged and cowplicated and disbolicsl and preposterous as to
worse than sbesurd:; end as 1 do not know thnt such a tragic
sbeurdity is not a fact, 1 cam only know my native inability to
believe that it is one...Thers is spparently not much that any-
one c=n do about it except te follow his own lighte=-which may
or may nct be the light of mn ignie fatuus in a swamp,
Again, Sobinson's own definition of poetry, recorded by Joyce
Eilmer in an interview for the New York Times, in 1918, definitely pre-
cludes many possibility of his actuslly revealing his literary scaffolding,
"Poetry," he seid then, "is & langusgs that tells us, through a more or
less emotional recction, something that cennot be seid.® He added that
it had two charscteriatice, one of which is “thet it is, after all,
undelinabdl e. " s ‘

Perhapa, too, lobinson's unwillingness or lnadility to commit

himself to the dengers of absoluts statement grows out of the fact that

1, Letter to Bess Dworsky, Nov, 4, 1871, Selected Lettars,
op. eit,, pp.lE5-166.

2, Ibvid., Sept. 18, 1931, p, 164,

3, lMark Van Doren, Edwin Arlington Hobinson, New York: Literary
Guild of America, 1927, p. 13,
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"he ases 1ife in thot profound perspective which permits of its bDeing
obarrved from two angles at once, He aees 1t realistioally, at the same
moment that he sees it ideally, ldeally, the world for him is filled with
pure white Light,..Obviously the most important exiasting thing for hin.'l
This double view-point is already that of his sArly "Oredo,*”

1 cannot find my way; there is no slar

In all the shrouded hesvens anywhere:

And there iz not a whisper in the air

Or any living volee but ome oo far

That 1 can hear it only ss a bor

Of lost, imperial music, played when fair
And angel fingers wove, and unavare,

Dead leaves to garlands where no roses are.

o, there la not a glimmer, nor & eall,

For one that welcomes, welcomes whan he fears,
The bleck and awful chaos of the Night:

For through it all, above, beyond it all--

1 know the fer-sent message of the years,

1 feal the ecoming glory of the Light.

This is a youthful poem, delonsing to the publication of 18946, Yeb its
anthor's "double perception" wss already permanently established, At
aixty-four, he could atil) write of the Light with convietion and joy!
1t is pood...to know that you have a light, for without one
a fellow iz elther comfortably blind, or wretchadly satray, 1
have always had one 0o keep him going, though I fear that you,..
have thought at times that it wes Durning pretty low. IMaybe it
was, but 1t never went out,.,and I think there is oil enough in
it to last uafor the rest of my journey, which can't be n very
long one now,
Again, and to revert once more to the old charge of pessiniom

directed sgeainat Robinson, begsuse "I can't sudscribe to their ready-

1. 1vid,, p, 30,
2, Collected Poems, p, 94,

3., Letter to Hermann Hagedorn, Sept, 17, 1933, Selected Letters,

p. 172,
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made little notions of thinge," he anid; "1 am more of an optimiat thamn
any of them, for whea I look at this life without the rosy spectacles
and try to ses it as a thing in itself, as the final word, it 1s too
ahourd to be thought of, You've got to add something, Jjuat to make
lmn."l One feels Justified in saying that Eobdinson added the Light,

That, however, hardly smounts to postulating the Light ms e
philoscphical ~,|:-t'1.m:11.'d.-..’r3 On the contrary, the temper of the Licht as
a poetic symbol is definitely mysticnl, and even ghadowy, rather than
logleal and philogophiecal, The Light, then, csnnot be defined in a
single term; bhoth by virtue of its very lack of concreteness, and begause
Robinson was  singularly averse to dowmnright explanation. He preferred
always to imply, rather thmn to state, lesving the render the duty and
delight of drawing ultimate conclusiony for himeelf, Furthermore, though
he was habituslly concerned with what he galled the "Whyness and the
Whencenass,” ha chose, for the most part, to speculate on probdlems,
rather than to propose answers for them-axcept, sgain, by poetic impli-
cations, For he dealt, after a2ll, with pecularily smerphous materisl;
feeling that "the essentinl drsms of life lies in the inward effect of

i, Rollo ¥, Brown, op. cit., pp., 86-67,

2, It ia perfectly possible, of course, %o find in the
finspirational intultion" of transcendemtalism a link to the postic
aymbol of the Light, That, however, is a Aifferent eamphasis, aince
the 1ight here, agasin, is to be studied as a bDasie for charncterisation;
furthermore, the matter of Hobinsen's "philosophy” has been carefully
analyzed and presented by Wiss Kaplan, (op., cit,) particularly the
chapter titled "Hoyge and Schopenhsuer," p, 25, Other eriticel efforts
to "place" the poet philoscphieslly include Lloyd Mgorris, {q.v.,
footnote #1, followins paze




48

experience upon the spirit, and that action 1s immortant only in so far
as it provides a releesss back into the external world of those forces
which it has ‘Inmtid."z This goes far te explain why so often tha asctim
or narrative patterns of his poetry sesm quite secondary, being subli-
mated to a profound exploration of the capacities of the spirit under a
variety of atresses and problems., Which, in so far as hia chardcters are
sach unigue, agein explzins the apparent hazinesz of the Lisht symbel,
ond the necessity for deriving from each set of circumstonces tha exact
velue and definition of ﬁu liight for each indlddu:l.s

This far, however, we con £o at present, In an attempt to deduce
some generel meaninge snd velues of the Light aymbol, Tor Robineon, 1t
ropresents an implication, a poetic objectification, of whatever he
felt, suspected, or of necessity came to know, as a positive forece or
pringiple countersctive to the distress of 1life--a digtress with which
ke was personslly, pirsistently end actely acquainted, Wearly all of
his poems deal with the "big" questions, HNe choase "griefs instead of
grisvances %o write nba-ut."a Since this is true, slnoe the basie pro-
blems with which he deals a-e iregedles of frustration, fallure, death,

ha is of necessity bound to propose some acceptable, convineing, or

1., Lloyd Morris, The Poetry of Edwin Arlington Hobinson, Wew
York: Ghu_- H, Doran Ca,, 1923. Ps 23,

2, Of, post p.7T/

3, Coffim, op., cit,, p. 146, In his Introduction to Robinson's
"fing Jasper,” Bobert ¥rost further explains this differonce. "OGrievances
ave s form of impatience, Griefs sare m form of patience." (New York:
Vacmillan Co,, 1936, pp. viii-ix)}. The effegt of grievances upon per-
sonelity 1s exemplified in the charmeter of young Hebron {7.v, post p, )
whose own viclence deatrovs him,
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persuagive resoclution for those probleme, if the characters whose lives
they comprise are to atinin any universality of stature; sny interest or
significance Deyond that of the mere individusl case historyy if, in othe
words, they are to have anything of value for those who might concelvably
furnish parallels within their own experience, That resclution, shether
it be solution, or compromise, iz sugzested in the Light sywbol.

Obviously, esach of Hobtinson's charscters finds a different answer
to his basic difficuliy--the fallure vhich his excess or diminished par-
ception of the Light has meds him.l For esch, then, the Light ia a dif-
ferent light, Yet, in the same way in which blue, for lnatsnce, baconmes
an attritute of green, whils yet maintaining its own identify as blue
{in what Spinosza ealls the relation of "putusl implication"), so does each
individual ingtznoe of the light, possessing at the time its own specifiec
unique spiritusl quality, its om “"attributs,” ultimately merze with and
identify itselfl with the one universsl and original great Light.

S0, specifically, the Light may sugzest 2 dream—~viaion of an
ideal state of mene' belnz, never on this earth %o be fully reallised,
Such Dagonet, Arthurts Fool, recalls, in spesking of the "Slage Perilous®
of the Grall, Says he:

There wis a Light vherein men saw Lhemaelves
in one mnother as they might become--
Or ap they drenmsd,..

Or i% may bequeath, mas it did to Merlin, a fortifying sense of power, and

1, ¢f, ante p.38, footnote I .
2, "Herlin," (Ccllected Poems, p, 306,




+ssn mystic and intrinsiec peace
Of one who neer where man of nearer might
Sea mthin.u...l

Converaely, the Lizht may bring its own demon with it, 5S¢ Captain Cralg

quentions,

I 1t Detter to De blinded by the lights

Or by the shadowa? By the lights, you say?
The shadows aAre all devile, and the lights
Gleam gulding and sternall Vaory goods

But while you say eo0 do not quite forget
That sunshine has a devil of its own,

And one that we, for the great craft of him
But veguely recognisze,..?

But the "demon" is also the first pre-requisite for spiritual adequacy.
Again it is the philosophic COaptelin speaking--this time, on his death=bed,

Forget you not that he who in his work

Would mount from thene low roads of mesgured ghame

To tread the leaguelesa highwayes must fling first

And Ming forevermors Beyond this reach

The shackles of a slave who doubts the sun,

Thers 48 no servitude sc freudulent

Age of a osun-shut mindy for 't is the mind

That makes you araven oF invinoible,
Disensed or pulseant,..

The foregoing sxamples will serve to 1llustrate the inherent
variety in the Light izmage; the fmct that 1t must be interpreted directly
and snew with emch set of circumstances, The detalled interpretation of
the Light and 1ts relation o specific failure is the heart of this studg
and will follow in due course,

Although not directly related to the Light in ite intimate con-

1, "Herlin," op. cit., p. 304,

2. "Captadn Cralg,"® op. cit., p. 171,

3, Ivid., p, 166,
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nection with Frilore, severnl other light values end abttendent symbols
are 50 closely linked that they should be noted here, One of the most
gharacteriastic Robinsonien uses of light i= ss a purely nstural phenomenom.
te intensify emotion in & given situstion, Consistently, with this pur-
pose and effect, Hobinson uses dny end night, lizht and shadow, as an
emotional "back-4rop." Ons is reminded of Shakespeare's aimilar use of
Natue, so effectively does Hodbinson touch with light or shedow the
eanveas uron which his charsaters' woods snd paseions are revealed. FHe
sugzests then definite emptional overtones by his use of varying and cor—
responding degrees of light intemsity.

Such a physleoal and psychical use of the light is particularly
spparent in "Avon'a Harvast," shere no light appeers at all, Avon's world
being & completaly mhedowed existence dominsted by hate, fear and rmﬂl,.l
There is the lurld glesam of the fire of hate snd terror that burns in
Avon's hsunted eyes, BPut fire, for Hoblmson, is ususlly sugceative of
anger; blood, viclence, destruction, It has none of the steady illumine-
tion or the conatructive guslities of Light. Sp the slisax of the poem
ie intensified by the use of ﬁtnun—lhu absence of light—against which
the scene moves to its conclusion., Sayes Avon,

For $ime was hidden out thare in the black lake
Which now I could see only as A glimpse

Of black light by the shore, There were no atars
To mention, and the moon was hours away

Behind me, There was nothing but myself
And what was comine,..”

1. 0f. anslysis of "Avon's Harvest," post p./03

2, "Avon's Harvest," Collected Poans, p. 568,
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In "The Glory of the Kightingales," Malory's Journey of revenge,
with its varying intensitlies of pasalon, is made prainst a corresponding
background of light and time, as afternoon wanes into the diminishsd
light-world of twilight and night; snd even dawn comes crimson and bloody,
as befits a day for an intended double deed of dlood, Malory'e bditterneas
in the hour spent before Agatha's tomb, merges with her name, in

A dimnesn In a light that foded slowly
Into a twilight that would not lnst long.

Likewine, a crimson sunrise echoss his vengeful mood, ns he tramps to his
last meeting with Nightingnle, on a day which, he pleas, will be the last
on earth for either of them,

Like a fire to burn ths world, with all ita anguish,

And with all its evil evidence of =man,

Malory saw the sun and saw 1% rieing

For the last time, he sald. And that was -ull

Cavender, %too, woriks out his destiny in his spiritual dark house

of remorse, the light here, an in "Avon's Harvest,” Being its opposite,
darkness, signifying Hoth spiritunl tormemnt, and the blagkness of the
night agninst which it ie enscted,

Inte that house where no man went, he went

Alonet and in that house where day wna night,
Midnight was 11ke = derkness that had fingers,

3
Later, the moonliszht liss between him and a chalr in which Laremie, whom
he has murdered, used to sit, Eerie, cold, remote, now it penetrates the

dark places of his mind, inteneifying the eold triumph of his now-tortured

1. "The Glory of the Hightingales,® p. 1022,
3. Idd., p. 1026,

3. "Oavender's House,” op. cit., p. 961: alse post p,lo]
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Tristram followa the thresd of his fate through a world alter-
nately lizhted by the flame of his tragic love, or darkened into dull
grsys or into night, as the complex pattern of his destiny is shaded for
final dissolutilon,

He strode along,..

Until there was no moon but a white blur

Low in a blurred gray sky, and all those lights
That once had shone above him, and Iselt,

Were somewhere milea mawny smong the agea

That he had walked, ani counted with hias feet,
fhich he believed, or dreamed that he M}iﬂﬂ
Vore taking him through hell to Cumelot,

Perhaps novhere in Hobinson's poetry is his sensitivity to the
emotional poseibilities of light mnd cclor more evident tham in the Vivian~
Merlin scenes, where thelr mutusl psssion rises %o a flery plnnacle, then
gradually chills, as riotous autumn eolors shrivel into the withered brown
of winter, On Werlin'e arrival at Broceliands, he {8 showered with

s« $he cherry blossoms felling
Down on him and around him in the lunlighl.

Vivien first sppears to him as & "slim young cedar," with a complexion
esnWneras blood and olive made & wild harmonmy
With evea and wayward hair that were Mnadnrk
For penge if they were not subordinated,
There is the richness of s Eembrandt, with itz contrast of light snd
shadow, in the soene of their first evenlng, WMerlin, now in royal purple

and Vivian in e erimson "sheath," relax in a "flame-shpken gloom," Flaming

1, "riastram," Collected Foemr, 1., 634=-35; also, post p,

2. Ivid,, "Merlin," n, 2€l; aleso poat p.

Je M"' p. =04,
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silver candlesticks atch her "dusky loveliness" sgainst a deepening
shadow, while Yerlin and Vivian "twin" golden goblats, 3ut a vision of
Camalot comes to Werlin,

o=« thares aeme

Between him and the world a erusbling sky

Of %lask snd ¢rimaon, with a erimson cloud

Thet held & far off town of many towers,

All swayed and ghaken, till =% last they fell,

And there =as nothing but a crimson cleud

That erumbled into sothing,,.}
When Time and Fate and Change have inevitably overtaken the love-idyll,
Merlin finde 2 "misty twilight" interceptings the sun which for him is
Vivian, He lesaves Camelot ant the last In a flerce wind and a gloom that
deepend into unrelieved night.,."And thers was dsrkness over Camelot, "2
Thease, then, are a fow examples out of many of Robinson'e constant use of
light for emotional intensification,

As for specific light symbols, one of the most frequent of such
repregsentations-=what mizht be celled the symbol of a aymbol-=in in the
conecrete image of the sun, Here, throuch a transfersnce of qualities,
the Light itselfl augceste universsl, omnivotent, and ®linding comprehen-
gsion of 1life, GSuch understanding is vouchsafed to but a few, and for
them exceeds human capsoity to lons sustein, as witness Merlin,” For,

with reapeet %o those who see too much, it has been written of Robimson,
“In his pasnionate skepticism he refuees to agree that any vision is the

1. "Merliin,® p, 277,
2.._ lh&dﬂll Pe :“-“a
3. Cf, snmlynis of the poem, post p.(o‘f
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universally wvalid m."‘ The sun imnge then, is o particvlarly apt oneg
for the Light is the way to pesse and grace and spiritusl 1ife;® but in-
herent in its saving intensity is slee the scorching hest that may shrivel
ita object into mothingness. This 1s the quality revealed in Tristram's
renark born of knowledge won too late:

I can feel only the sun behind me now--

Vhich is a fearful thing if we consider 13

Too long, or lock too long iato 1ts face,

There im mn obvious physlesl corollary to the sun imsge in the
opposits symbel, vhich sppears frejuently, namely, dariness., The inter-
pratation hare ie perfectly clear, darineas representing ignorance, fear,
hate, =-- whetever, in fact, the personal defeects of the individual under
consideration are, at the time of his distress, Yo say it another way,
darkness actually is abasnce of the Light, with sll the emctionsl and
apiritual confusion entailed thersby,

Another interesting sspect of ths light imsge is in the fact that
Robinson becomes so thoroughly ideantified with this innate posties=l aymbol
that he transfers ita physienl implications to his charncters themselves,
Often the only physieal descriptlions given hias other=ise *faceless" men
and women is of the syea, which thue come to have an intense expressive

eapacity, ns well as a apiritual connotation. So the eyes of Gulh,‘

1. Mark Ven Doren, op. cit., p. 57,

2. Robinson's epitaph for Captain Craig is, "He had the sun"-~ mn
implication sugresting the seorst both of Craig's sccial feilurs and
spiritunl succeas,

3. "Priatram," op, clt., p. 654,

4. "Matthiaa at the Door," op. ecit,



Mutthias' mentor, lucked

A luetre thet was vight., They had seen umore

FParhaps, than eyea of men are meunt to saeo

Of earth znd earthy works,'
It in no eurprise when Garth garleatures himaalf as "only a loat dog. ..
too tired to Dark," end goes off into the dark cave and kills himself,

This iz So say further, that the presence of the Lizht mny be
implied, and supplied, aven in suah poems ms *Yulihr"z vhere symbolieslly
it in quite abeent: for Aobinacn agsaln suggests 1t through transferring
its quality——ths essence of vislon--to the oyes which do, or 40 nob, per-
oeive it, There appears then the frequent imsage of ayes whoae vision is
dim, or blinded, This deficlency again may Besome a basle for failare,
1% goen without eaying that the najority ¢f Hobdbinson's characters

gse throngh a Zlass darkly, Only a fTew, @2 in 11fe, basr the terrific
responoddility of evcessive vision or insight Into the nature of shings,
But, ‘and here is the full leplidction of the "tragia light,” in sithar
gage, ‘Fhether Beamase of too dim, or too scute vielon, tragedy in the
life of tha Iaharnnhur remilts,  Or, it hee :elready come to pass at the
point where his paychiae hiotory begine (o Be revesled., Be Tobinwon uses
the pressnce or the absence ¢f e Light as a constant charactar re-agent.
Thas "his vislon 1o espentinlly tragio; 1a that 1t etretfues the degeners-
tion of idess, the dlmming of the light, when these beacome implicated in

3

the rought sction of tha werld. "™ It matters not Wien whether these

1. Ibvid.. p. 1079
2. "Polifer," Collectod Poems, p, 1781, Cf, post p. 139

3, Hark Vap Doren, op. clb., p. 34,
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characters are obvious failures, or apparent successasi the fallures are

1
paradoxieally sxplained, not infrejuently as imminent spiritusl successes,

or the successes, like Matthiss, whose spiritusl houses are tuilt, as thay
ul timgtely realize, on ssnd, collapse in obvinus fallure, from shich there
may or may not bes an arising.

ind again, the Light, snd the persistent question, vhat is 1it?
Freighted with its tragle ilmplicstion, perhans it is no single quality at
all, more than the capacity to see 1life wholly; to reduce all of life's
individual aspects to a proportion, vhers each part will bes commensurate
with the other parts, and all parts with the Whole, which embodies then
the true mesning of existence, 1t is, too, the mbillty to realize 1life
for exactly what it is, without sither illusion or eyniclem, Or it ie
shesr moral strength to regeard the panorame of existence, no matter how
desperately disturbing the view, with a hizh and endurine coursge, as did
Bobinson himeslf, of whom Coffin ssys, "he can see life through begcause he
osn ses through 1&.'3

All of these qualitlies, capacities, meanings, signify the Light
for fobinson-~-the Light which may be rezarded then ns a key to his evelua-
tion and manipulation of character, That the Light will be wore variously
and specifieally interpreted will be apparent vhen it is balanced agsinst
the life-patterne of specific charscters for whom it is = major issue, Of
thie, Bt least, we are ralatively sure: Tor Hobinsonm himaelf, the Light

became, as it 414 for Fargo and m.rmth.‘! the "eagepe from despair'y

1, Of such are Oaptain Cpaiz or Fernando Waesh,

2, Coffin, op. cit., p. 45,
3. "Amaranth," Collected Poems, p, 1311,
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the "goursge to face dilllttrﬂgl ==the "flower thet never fades,"”

To look onece agein st Captain Cralg, who, it is asgserted, pre-
sents as plalnly as his suthor ever spoke much of Nobinson's own resction
te life, perhaps the Light ie finslly no more complex than theset

For wisdom, courapge, knowledge, and tha faith

Thich hes the soul snd is the soul of resson——
These are the world's achievers...®

1, Coffin, op. eit., p. 45,
2. "Amaranth,® op. cit., p. 1392,

——

3. "Captain Craig,” v, 1238: aleo eof. Conclusion, post p,L79



BART 11

CHAPTER LV
THE TEAGIC LIGHT

As previously stated, Hobinson is particularly interested in
portraying two aspects of fallure: that resulting from excess vision of
the Light, snd that csused by dimness, or complete tlindness of spiritusl
vislon, BSuch failure is, agrin, directly related to the degree of indi-
vidual perception; and it is s basic theme in the treatment of - widely
verylng group of charagters, [Ilinally, the failure emphasis in Robinson's
"philosophy” owes something st least to his personal experience, The
Light will now be applied to nineteen poems, in which it will be inter-
preted as s fundamental concept or quality, whose excessive or diminished
perception acoounts for gpecific failure, As the Light itaself varies in
sach ease, 8¢ also will the type of fallure ur;r.l

1% should be stated that anslysls will be made of those rspresenta-
tive characters belonging most distinctly and uniquely to the Robinsonien
world, The list will include Captain Craig (1902); Merlin (1917);
Lancelot (19230); Avon's Harvest (1921); Roman Sartholow (1923): The Wan
fho Died Twice (1934); Tristrem {1927); Oavender's Mouse (1237); The
Glory of the Nightingales (1930): Matthias At the Door (1911); Talifer

{1933); Anaranth (1934); King Jasper (1935), Brief mention will be made

1. 0f, unte pp. 28,41
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also of the earliset group of short poems tyvified by the short portrait
of Hichard Cory (1897), With the exception of the latter, theso are the
"hercez” of the long poema; the most typically Rebinsonisn charncters,
in that, oxcept for the Arthurian figures, they derive from nowhere but
his own observation and imagination., Furthemmors, the posms will not be
treated in chronslogiaosl erder, for Hobinson's poetry actuslly indicates
1ittle growth,® szcept in the lemgth of his later poens, where the implied
complexity of earlier characters receives obvious snd complste develommant
(or, =s complete as Hoblnson charscteristically gave)., Alse, there is no
notable change in hiz baslc concents or technique, Smys Clement VWood,
"Acld drawings of human fellure, & filed technique, » sense of crashing
drame, an sstouncing feliclty of phrase, wers his from his beginning,"”
The grouping here then will be firat according to the msjor division,
and then, within the division, according to a basic similarity or con=
trest in theme or patiern,

If, for a commpleter study of feilure, inclusion is nmade of five
ghort characterizations drawn from history, and presented each in &
situation rather than in a long narrative-—such charreters as John Brown,

Rembrandt, 3¢, Peul, Lazarus, Shakespesre--thay deserve consideration

1, Mies Kazplon finds in Hobinson's work four stiages of growth, as
the baslie theme of tragedy dsepens, and Robinson's ocutlodit.expands fran
an individualistic to m universal emphasie, ler four stages, however,
would appear to be a superfine distinction of what ie basloelly the same
material; a someshat arbitrary and personal divieion of a dody of work
which, afier all, largely illustrates a single predominsnt theme, or
enphasis, by meay specific examples or individual facets. (Cf, Eaplaa,
Prt, 1; m'il‘l'l- I'. Ts Eﬁ-}

2, Clement Wood, op. cit., n. 171,

e
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here becsuse thay, too, bear the Hobinsonisn imprint, For the poet haas
discovered in them qualities which heretofore mar have escaped more
casunl eveaj qualities which, high-lighted, give ner character-aignifi-
eance, and often the opposite value from that nsuslly sccorded.
A, Those Who See Too Much

Analysia will begin with those who fail in their various ways
because they have seen too mich of the Light,® The argument for this
group ie interesting and forgefully aimple, Wahen lobinson presents many
of his most Light-diffused charactere as fallures, by virtus of their
very excess parcepbion of the Light, he is implying the ilmpossibility of
any maen'e achieving both material end spiritusl perfection, in a practiesl
and materislietip world, The incompetibility of the flesh and the spirit
or of their equal fulfillment ie not a new idea; nor 12 1t & unigus
charncteristic of contemporary times, There was the rich young ruler,
with hie timeless guestion; and Jesus and Sacrates, to nsme but two makers
of spirituesl er intellectusl history, have irrefutably demonstrated the
point, But Tobinson is not, after pll, o scclal reformer, IHe accepts
the world as it is, knowing that the problem is an etornal ona. %he
problem is first thal of the individusl who "fails® grandly, becsuse
fallure, in the worldly sense, is for Hobinson inevitable for one who
ancrificee hie integrity for worldly =muccess, and who thus failae
spirituslly in so deing.

(1) Eighard Cory--(the early poems,)--Before beginning the first

1, I shall analyze first the "Richard Cory" poems, followed by
"Captaln Orsig," "Merlin" and "Lancelot,” from the Arthurian trilogy,
end concluding the group with the five historical portraits.
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important anslysis, that of Oaptein Cralg, who mey well head the list
of these who cee too much, hence are ssecific tynes of failure, it is
well %o note brisfly the provhetic "TMlbury Town" group drasn fron
Robingon's earlisst poetlc days, and well rapresented by that fumous and
poliehed and baffling gsntleman, Richard Cory. These characters, unlike
the later ereations, are gl en no lons-developad narrativae; no psrgho-
legical analyses——axcant Dy implication, Four stenzas suffice for Cory's
brief and gzlitbtaring woelk mcross the pages of Ameriansn literatura; yet in
these four siraszea is hinted (but never explained) the stark disillinsien
ond ssnae of futility which, thirty-seven years later, are (o Lead Matthias
to the door of his Anrk aave, sad to intended suioide. For Richard Cory
beara the ummlstakeable imprint of Fablnson's sensitive and hounted touch.
He ia, in every sense, proshetisz.

Yhenever Hichard Gory want down town,

¥e people on the pavement looked at himg

He was A gontleman from scle to arown,

Clean favored and imperially alim,

And he was mlways quielly arrayed,

And ha was always huegn shen he telkad:

But still he fluttered pulses when he sald,

"Good mornines,” snd he glittorsd whean he walied.

And he wan rich==youn, richsr thon n king--

And admiranly schooled in svary grace:

In fine, we thonght that he was overvihing

To meke us wish that we were in his plsce,

Sp on we worked, ond waited for the light,

And went without the mest, an? guraed the brasad,

And Eichard Cory, one calm sumer night, 2
Hent home And put = bullet through his head,

1, During the following anslyses, the basic volume used is the
Collected Poemm previously noted. All page references will relate to that.

2., Collegted Foems, 1. 82,
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It is not surprising that Richard Cory baffled early readera of Hobinson,
Fhy did he do it was the obvious question-—and it ressains vnanswered un-
$i1 ones heg worked backward from the more developed charzcterizations,
Then the chinks, whers the post's intuition hms leapt the gape of revenled
fact, c=n ba filled in, ¥or if we cannot say that his despalr was in-
duced by an emotional disappeintment, or by a materisl bankruptoy, or by
some other obvious eircumstance wedded, before Oory's time and exnerience,
to nocturnsl bullets, we may imply that he must have pos=essed enough of
his author's *1izht" to have recoznized himmelf at last for what hs truly
wea: and g0 to have become aware of his spiritual deficlency. Hso muat
have reelized, one d'y, the eternanl diserepency between the appesrance and
the resiities of life-values, With then, just as much of the light of self-
knowledge, or of Truth, as he had ,vhich was more, spparently, then he had
the spiritusl resourges to apply positively, the bullst becsme the in-
eviteble enswer for him, So Cory too, joins the group for whom the Light
is too intense, and so tragie, And so, from the sarlieat posms, this
freighted and burdemsome ability to perceive Truth——or lack of abllity te
peroeive it-—=1is the single thread of fast color that runs through the
many-colored fabric of Tobinson's charscters,

The Light 1 ultizately trezle, sgeln, becatuse never in this
world can it be completely perceived or supsorted snd {ts visionary still
live uneltered—or perhape, even live at all, As a case in point, there
ia another from this same early group, Tilbury'e man Flammonde, of the
shining clan, Flmnmmonde was gifted with an extrsordinary sensitivity of
perception; he could deteet, and foster, a talent hidden from more casual

eves, lie posseesed the rare quality of understanding of, and Solerance
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for, those unfortunates shunned by his fellow-townsmen. He was a master
of practical psychology. Yet, he too, had within him 2 "brokea link"
that withheld from him the achievement his isherent capacity for great-
ness sugreated, Of him Roblnson says conclusively,

Harely at once will nature give
ihe power to be Flammonde and live,

This is, however, not an implication of defestism, but an elmost scienti-
fic secceptance of the fact that without the "emall sstanic kink" men would
not be man, but god.

(2) Captain Crmig.--%hat arch~humorist, Captein Oralg, is snother

example of the working out of this principle of excessive Light, applled

w2

& little differently, Ceptain Creig "had the sun, But Captein Craig,

unlike “ichard Cory, is of the enciel dregs, Yet he 1 discoversd and
listened to by five or six young idealists for

The spark in him,..

Choked under, like a jest in Holy Writ

By Tilbury prudence, He hpd lived his life
And in his way had shared, with 811 menkind,
Inveterate leave to fashion of himaself

When it had come sufficiently to pass

That he was golng patch-clad through the streets,
Weak, digzmy, chilled, end helf starved, he had laid
Some nervelees fingers on a prudent sleeve,
And told the sleeve in furtive confidence,
Just how it was: "My psme iz Captain Cralg,"

He apid, "and I mast eat." The sleseve moved cn...a

1. "Flammonde," Collected Poems, p, 3,

2. Throughout this poem, the Light syashol appears as the sun,

3, "Captein Uraig," Collected Poems., p. 113,
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Captain OCralg is a constitutionsl and consistent "fallure," exubersntly
ovarloaiced by the tawn, which

es.Found it more melodious to ahout

Right on, with unmolested adoration,

To keep the tune as it had always been, L

To trust in God, end let the Captain sterve,
If, by the grace of his young pensioners, he does not completely starve,
his ultimate history ls disclosed in seversl philoscphic letters, in a
number of conversations, snd, finally, in an sccentric and triumphant
death-bed scene.

Sut he ig triumphant. For he had

seaB Joy to find it in his life

To be an outeast usher of the soul

For such as had good courage of ths Sun

To pattern Love.,.>
So the Captain eits "like » king with an ancient zese" on his one chair,
and presents the plcture of a philosopher whose saving grace is the sense
of humar, or the balsnced vision, which discerns, without being defeated,
the tragic joke that life ia for most of humanity: and whose very eapacity
for "gun-grazing" has made him oblivious %o practical matters, and brought
him to his last phyeicsl and soclial indigence, He looks at a world which

pervarts

the courage of an infinite ideal
To finite resignation.,..”

end discourees of "a wiser kind of joy"-—a larger fulfillment of man's

gpirit=—that will come "Never, until you leara %o laugh with Eod.“4

1, Ibid., p. 114, 3, Ibid., p. 118,

2, Ibid., p. 115, 4, Ipid., p. 113,
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The Oeptain has "lsughed" all of his iife: and in snite of, or
at, 2 success-ridden world and its "smug~faced fallures." Socially, this
ig his tragic flaw: that which has prevented his becoming en Eminent
Oitizen, He has "en irremediable cheorfulness”; and it is this quality,
this pbility to "put first things first," which has never allowed him to
become depressed over his lack of interest in, hence lack of sbility for,
pecumzlation of the world'e moods, FREven now, during his last denuded
daye, he thinks of nothing

That he would rather do than be himgelf
fissly alive,..t

He is a "decrépit pensioner," who

« s cherighes the liviog light...
Forgetful of dead shadows...

He may not have much strength in his arms

v+ Dt he has eyes
And ears and he ¢an read the sun,.,

3
Yet the sunshine, says the Captain, like the dark, has a demon who is a
stranger to most of us, end

vos The quest of him is hard enough--
As hard ps truth,.,?

Yet, out of this guest, achieved, comes at last the realization, and even
the possession of "the world's achievers"--wiadom, knovledge, couraze,
faith, Love, Of such is the Captain's Light,

«ao.8n inward eye for the dim faot
Of what this dark world is...2

1. Ipid., ». 125, 3, Ibid. 5, Ibid., p.l27.

2, Ipid, 4, Ivid,, p. 171,
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But if these be indeed the Light, for him, snd if the Cantain

has followed and ecaptured its glesam, how can he be listed as a fallure?
He is such only in the accepted socisl and materisl sense, For Robinson,
he susegeeds, as & man, becauze of his perception of true values, 3So,
slowly and almost majesticelly, he emerges as sn example of Robinson's
peculier irony, For his, and his muthor's is

sean ancient lLevity 1
That is the forebear of all earnestness,

Penniless as he is, he can 8%ill bequeath sn ultineate Universe
to his young friends=~the stuff of his last Will and Testasment, Confes-
eed in his last hours of his "world-worshipping, time-questioning, sun-
fearing and heart-yielding,” the Omptain mssigzns to them "God's universe!?
The secret of his failure and success--and that of moat of Hobinson'sg
strangely victoriouns cherscters--=is revealed in his latest wordse:

eveslf I had weon

What firet 1 sought, I might have mnde you beam
By giving leas: but now I make you langh

By giving more than what had made you beanm,
And it is well, lNo man has ever done

The deed of humor that God promises,

But now and then we know tragedians

Heform, and in denial %oo divine

For smerifice, too firm for ecstmey,

Eecord in letters, or in books they write,
What fragment of God's humor they have caught,
What earnest of ite rhythm; and I believe
That I, in having someshat recognized

T™e formal measure of it, have endured

The dlscord of infirmity no less

Through fortune than by fﬂlnre.a

He econtinues, expresaing one of Robinson's most powerful notlons, and

another key to the fallure motif:

1, Ibid., p. 141 2, 1bld,, p. 140 3, Ivid., p. 150
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-..mﬁ man loae

Man gainsy and what man gains reports itself

ia lossen we btut vaguely deprecats,
i

So they be not for uay and this is right,
Exgopt that vhen the devil ia the sun
Hisguides us, and we know not what we ses;

¥e know not if we olimb or if we fall; 1

And yob=-

enslt g the flesh

That ails us, for the spirit knows no qualm,
o failure, no down=fnllingy so climbd high,
And having set your steps regard not mach
The downward laughter clinging at your feet,
Hor overmuch the warning:; only know

As well ss you kmow dawn from lantern-light,
That far above you, for gou, and within you,
Thers burns and shines and lives, unwavering,
And slwnys yours, the Truth,

«s o f1y for truth,

And hell ahall have no storm to em:ha:w.r flight,
No langhter to vex down your loyalty,

This, then, is the forthright end triuvmphant legaey of one who stands in
the best Tobinsonlan sense for success, It 18 a2lsc another statemend of
the etornnl conflict Setween the mspiring spirit and the constraining
end dublcus fiash.

For the Captain has disgcerned the Truth--the Light--oven as "a
soarred man among men.® After that, thers cas be no thought of Sturning
badk, It mmst be so for any man, he saye, for

«2+1f there come

But once on &ll his journey, singing down
To find him, the gold-throated forward eall,
that way dut one, vhat but the forward way,

Shall after that eall guide him? When his ears
Have sarned an inward skill to methodize

1, Ihid-!. s 180, 2 IML. P« 181,
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The clesh of all orossed volces and pll noises
How shall he grope to be confused egsin,
As he has been, by discord? When his syas
Have read the book of wisdom in the sun,
And after dark decipherad it on sarth,
How ghall he turn them back to scan some huge
Blood=lettered protest of bewlldered men
That hunger while he feeds vhere they would starve,
And sll sbsurdly perish? 1

50, out of hie indigence, and his wisdom, snd his perception of
the Light, the Captain's most precioua gift to his friends is his hoce
that all of them may find their "promise of the sun," which has ensbled
him to endure, unpertuwrbed, the rebuffs of his fellow-men, and Lo meet,
unafresid, oven the ultimate failure of his flesh, Humoriat and mystic
a8 he is, the Captain's Light is of a sure and singing glesm, His wiedom
iz the wisdem of joy and of truth, snd his finel going is radimnt and
assured,

(3) Merlin,~- Another distinctive addition tc tha portrait
gallery of those who feil by virtue of seeing too much of tha Light comes
in the figure of lerlin, the herc of the poem of the same name, In this
poem Hobinson has taken another step in the enlarzineg of hie pictorial
eanvas, having begun with the Yilbury Town groun, progreased to eminent

2
historical charamters, and now reached the heroie proportions of legend,

S 4o "the distillation and

lHere, in three poems bmsed on Arthurian legend,
the aynthéela of a rigorous observetion of humen character and experience

in tarms of what the poet has come te belleve is their most ablding and

1. Ibid,, pp, 1B6=-157.
2. of, post pb. 8% -4

3, "Tristram,”" "Merlin,"” "Lmncelot,”
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universsl signifsnce.*> These men snd women sre not pure individual
repranentations then, but rather "etarnsl types"; snd thelr experiences
are agrin not #0 mach individual, but concernad with the timeless human
sffort to understand and copa with "an infinite uaiverse” through "a
finite and fragmentary wisdom,*” Furthermoras, both Merlin and Lanoelot”
ware written againast the dlsillusionings background of the first World War,
a time vhen physical catastronhe and amptlional chans reached upwards
through the murk of pesaimism to tha ultimate heights of a new spiritual
idesliam, Jays Mr, Morris, the wnr "served to turn men's minds inwards
in a discovery of fnnh." He further pointe out that novhere in Robin-
son's poetry "ia there o wmore expliclt illuminmtion of that subtle con-
centration of experience into its idenl velues than in these two poems,
"Herlin" and "Leneelot” in which axperienge has 1ts roots in passion
and its meaning in s consecration of the l-,'d.'!'ﬂu."5
One more charsoteristic of the Arthurian poems should be noted

here, & cormant pertinent to a atudy of the Light. Heretofore, snd in
forthcoming poems, the Light appears sms s highly personal poetic symbel,
with numerous interpretations. In the Arthurisp poems, 1t la the pre-

conceived 1ight of the Orail, Sald Robinson hi=mself, "Galshad's ligh Iﬁ

1. Lloyd Morris, Tha Voetry of Edwin Arlington Eobinsen, New
Yorkt Doran & Oo., 1923, p. 46,

2. Ivid,., p. 47,
3, "Marlin," 1917 "Langelot," 1320.

4, Morris, op, git., p, 48,
5, Inig,

é, "Lancelot"

e
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is simply the light of the Grail, interpreted univeraslly ss a spiritusl
realization of things and their significance." He added, "] don't ses
how this oan be made any more congrete, for Lt is not the same thing %o
any btwo tnﬂ‘riﬁlﬂli.'l 1t should be noted here, however; that while the
Grall Light does gleem intermittently through "Herlin,® MNerlin's omm
light in revealed as the light of knowledge, wisdom, intelligence, and
his own magicsl powers.

Merlin, after a ten years' love-1idyll with Vivian in Brittany,
has re-sppearsd at Camelot on the ove of the downfall of Arthur's court,

At Arthur's call, he has returned, in spite of a previous negative decision,
Yeara before, with his super-insight, he had forsseen the consequencesn of
Arthur's marrisge to Guinevers, vho already loved Lancelot, fie had warned
the king, but Arthur would not heed hie words., Now, betrayed by his wife,
and by Lancelot, his beat friend, surrcunded at court by treschery in the
perason of Yodred who covets both (uinevere and the throne, Arthur, as

king of Camelot, as head of the Hound Iable, and as & man, numbers his
days.

Buf the poem iu primarily the wistful and shadowed story of Merlin,
the onee-nighty wizard, whose Light, super-bright, in yet inasdequate to
save Arthur and the doomed soclety of Camelot, WVerlin goes away, a defeated
and saddensd men, the mere shadow of his wigard mightiness, in that he has
foreseen tragic events to come, and recognized them as inescapable and
teyond him magic ability to divert or foreatall, the personal negative

resolution of his life, his failure, comes for Merlia in the gourse and
%

1, Letter to Fermann Segedorn, Sept, 8, 1918, Selected Letters,
;.13_-“ I‘.‘-'lt.. ]'."'1-131
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consequences of his love affair with Vivian, This i= the sitvation which
reveala Merlin'e particular failure,

Perhape "failure" is too emphalic s term to charscterize Nerlin's
atate at the end, 3ut surely Merlin puyes s penalty for being too wine;
he ean, and =met, becauss of his Light, foresee the dissolutlon of his
world, That iz fellere and penalty bothy for he wust witness the down-
frll of the world and of the king he has greated. Tor him, Lhere can be
no gresater personal failure. How does 1t come about?

Herlin had existed, serene mnd oompetent, ©ntil he sllowed himself
to loese his mense of proportion, until he Detrayed his intelligence, by
falling in love with Vivian, Their affair i1s st firet so satisfying that
he iz quites willing to divorce himself from all farther concern with the
world he has left, Purthermore, up to thia time, because he has followed
the guidings Light of his intelligence, he hae kept in harmony with his unis
varse, and even, emazingly, retalnad hls youth, iIn the end, Time and Fate
and Change have overtaken even the wisard; old age has come, with ite
weariness of doth love &nd the wrld.l Yet when Verlin firet reappears
at Caveloy, he atill, according to hearsay,

waars the vellance of an sgeless youth
orowned with a glory of eternsl pesce,”

But, esignificantly, he has come back without his famous beard; an sxternal
change suggestive of an inward one, Unce, Gawsin asgerts, "he knew every-

thing.*” At lesst, he "knew as much as God would let him know'--until he

1., Floyd Stovall, "The Optiminm BehindA Rodinson's Tragedies,®
Amsriean Litersture, March, 1938, p. 13,

2, “Merlin,® p, 238,
3, Ibid., p. 239,
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met Vivian, It 1s an importent "until.® Degonet, Arthur's Fool, implies
that part of Merlin's penalty for excessive knowledge 1n sctuslly

veobeing buried in Brocelisnde 3
For toe much wisdom and clalrvoymnay.

But now there 1a a genersl fealing that Yerlin is diminished in power and
that his vislon is dimmed. WMerlin, they agree, will have "sounded and
appeaised” Arthur's anguish if he has his wisdom any longer, But has hef
Even to Arthur he is

«estha fond, lost Merlin,

Yhose Nemesls had made of his n olage,

A man of dullisnce, =nd a sybarite,
He 18, to the king's grieving eyes, a "tranamted seer." On hils facge,

Too amooth now for a wizard or & sage,

Loy written for the King's remembering eves,

A pathos of a lost authority a

Long faded, snd unconsciojnabdly gone,
Merlin, esys Arthur, has "gone down smiling to the smsller 11!‘:"4

Qf course, Merlino has not yet completely loat the magle glesm. FHe

een atill predict the coming of Arthur's “most violent years"; the “sound-
ing of loud horne" striking for war, But he ocan, he asys, ses no farther

now than once he did,

For no mea shall be ;hsn of everything
Together in one 11fe,..

Tet ha nees the coming of Oslshad, for whom he founded the Sisge Perilous,—-

Galahad, who ies to be Lancelot's sen, and who is to find the Grail, But

1. Ivid,, p. 240, 4, Ivid,, ». 281,
2, Ivid., p. M9, B, "Merlin,® p, 252, Cf, ante p,

2. Inid,
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neither Marlin nor Arthur ghall see the Grail, Saya Merlin,
«submnoe I dresmed of it,
But 1 was buried., 1 shall see no Orail,
Nor would I have it cthervise, I saw
Too much, and that was never good for man,
fhe man who goes nlone too far goes made-
In one way or another,
Merlin's penalty for excess Light 1s them the madnese-though an ecstatic
madness--of his love for Vivian, His failure as & magician, the result of
the love-idyll, comes when he 1s unable to save Camelot, For even Merlin,
like all "men who dream," has two helghts; the dlstance bDetween words,
even words of wisdom, snd deeds, that “erewl so far below them,"”
He muat pay another price, too, for having seen too muchgy a price
volced by Vivien for both of them, Admitting "her unguiet heed® upon
his shoulder to be a curse to punish him "for knowing beyond knowledge,"

she addes that both of them are "out of tune with T!.mn.'a

4

They are,
neither of them, she says, "strung for Today," So she rationalizes
thelr belonging %o sach othert

sestivian 13 your punishment

For making kincs of men who are not kings;

And you are mine, by thes same ressoning,

For living out of Time out of tune

Witk wthiu but FO. ..

But Tims will have its revenge, The change inevitable is ehedowed

when Merlin lesves her to go to Camelot, When returns to Britteny, he

comea beck %o p "new loneliness; a "vagua, souleconsuming premonition®; and

1, Ibid,, p. 254, 4, Ivid., p. 281,
2, Ibid,, p. 269, 5, Inid,

3. 13d., p. 280,
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now he wonders if his "avenging intellect” is to ahine as a "twin mirror"

with Arthur's dissolving kingdom,

1

'ewaThe man who sesa

May see too far, snd he may aee too late

The path he takea unseen,' he told hinself

"hen he found thought again., 'The man who sees
Hay go on seeing till the immortal flame

That lights and lures him folds him in its heart,
And lesves of what there was of him to dle

An item of inhospitable dust

That love and hate alike must hide sway:

Or there may still be charted for his feet

A dimmer faring, where the touch of time

#ere like the passing of a twilight moth

From flower to flower into oblivien,

If there wore not somewhere s barren end

0f mothe and flowers, and glimmering fer away
Eevond a desert where the floverlean deys

Are told in slow defests and sgonies

The golding of o nameless light that once

liad made him see too much--and has by now
Hevealed in desth, to the undying child

Of Lencelot, the Grail, For this pure light
Hes many reys to throw, for sany men

To follow; and the wise are not sll pure,

Nor are the pure all wise who follow it,

There are more rays then men, But let the men
Who saw too much, and was to drive himself
¥rom paradise, play too lightly or too long
Among the moths and flowers, he finds at last
There 1s n 4im way out; and he shall grope
¥here pleasant shadows lead him to the plain
That hes no shadow save his own behind him,
And there, with no complaint, mor much regret,
Shgll he plod on, with death batween him now
And the far light that guldes him, till he falls
And hps an e=pty thought of empty reast;

s2pThe man who saw

Too much must have an eye to see at last
ihare Fate has marked the clayj...l see the light
Zut I shell fall before I come to it

For 1 am old, 1 was young yesterday.

«seTime has won,'?

1, 1bid,, p. 285,

e

"Merlin," pp. 294-35,
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It is Merlin's own epitaph for grentnesa that he veices, So Erocelisnde
becomes for him a prisco~yvard, as Time toakes a delsyed revenge,
lla feels that he mast leave Vivian samd return to Arthur: snd he

does, But on his second %rip back to Camelot, he departs agaln without
seeing the king; knowing now that Arthur must meet his destiny without
further intervention from himsalf., Furthermore, he decides not to go
again to Vivian, In the disaster-laden gloom that falls over the stricken
court Merlin mnd Degonot move awsy together., And if Merlin is now sn im=
potent wisard, and a dieillusioned and smddened man, it iz beomuse, he says,

I sawy but I was neither Fate nor God,

1 saw t0oo much; and this would ba the end,

Were there to be sn end, 1 sar myself--
A gight no other man has ever asen:

And through the dark that lay beyond myself
1 saw two firea that ere to light the world,

1
Herlin's “two fires" are, of course, the destruotive blase of Camelot,
and the Light of the Grail,

Like all of humanity, Merlin mey not axcesd tha limits of mortal
power or experience without pmlﬂ'.z He may Degin a great work, and
oreate in Arthur an exsaple for coming eges; but the finlshing is bayond
his powers., Werlin has seen too much of the Light--in his case, the
light of wisdom or intelligence, Vivian is his explicit punishment; and
80 punished, through the dimming of his powers, he has been rendered ine
competent to save that which he haa created and loved, It is hie failure,

and perhaps his human distinction,

1. "Merlin," p. 313,

2, An lateresting varietion of thls theme appears in "Lazarus,®
post. p. 77,
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(4) Ln.ngg_.g_t._—..hunlnu of the group who see too much is logically
continued with a study of "Lancelot," writtem ess a companion poem to
"Meriin," sach to supplement the ilncompletenssees of the other, "Lancelot"
simply continues the story of Camelot, begun three years before in *"lerlin”,

Under the influence of the Grail Light, Langelet has determined
to leave Camelot and Guilnevers, and to follow the lonely Glesm which the
knighta of the Bound Table hailed as ultimate truth, His resclution to go
yialds to Guinevere's persuasion, however; smad Arthur snd his knights re-
turn unexpectedly from a hunting expedition, to find them together, and
to be convinced at lest of what Arthur has so long refused to ses and ad-
mit, Lancelot fleea, snd Guinevere iz Lo be burnt at the stske. ¥hen
the flames are actuslly licking the fsggots, Lancelot returns, rescues
her, killing & number of ths knights, including two of Gawaine's brothers,
pnd tekes her to Joyous Gard, his cestle, Oawaine goads Arthur into
attacking Joyous Gard, and weary and fruitless fighting continunes, until
Lancelot iz ordered by lome to surrender Guinsvere to Arthur, But on re-
turning from escorting her to Camelot, Lancelot finds Arthur'e word of
banighment awalting him, mnd the realization that the war is to continue
in Frence, Later, however, in & letter from (awsine, Lancelot is advised
that Guinevere has flad for safety to the Tower, and that Arthur is fight-
ing Modred for his 1life and kingdom, Uawaine, on his death-bed, urges
Lencelot to forget him enmity and remember only that he was once the
king's dearest friend, ssying that only Lancelot ean now, perhaps, ssave
Arthur, Lancelot agrees to ald, But he arrives at Dover too lats,
Arthur and Mpdred have slain each other, The knighte are dead or scat-

tered, =nd the dissolution of Camelot is complete, Lancelot goes to the
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convent st Almesbury for one more slght of Guinevera, who has become a
nun, then turns hia face inte the twilight snd rides into the new world
of his now-undimmed Light,

Lancelot 1s another example of failure throuch excess light.
Throughout the poem, the Light is simply the light of the Grail, which he
hes seen, but at the time bDeen unable to endure, The whole poem, says
Mark Van Doran, is "a atudy of warious effects produced on men of the
liound Table by the Holy érsil pursult, The result of locking too long
et the Light is, for Lesncelot, confusion snd dsrknens, Lancelot's
tragedy is the peculiarly humsn one of achieving clarity without gain-
ing utmth."z For Lancalot returns to Camelot from the (uest spirituslly
confused, and to be caught by his love for tha Queen, who thus comea between
him end the light of the revelation which he is not vet resdy to follow
or sustain,

He knows only that the Light has blinded him, and that there is
really no place for him now in Camelot, There is for him only the place
where the Light may lead hil.a Gawaine urges him, long before the final
eataatrophe, to follow his Light, sugresting that Leancelot is himgelf

«s+s8 thing toc vaporous to be sharing
e ecarnnl fesst of 1ife,,.>

To the (Queen, Gawain advises thet Lancelot

Fiag now inside his head a forelgn fever
That urges him sway to the last edge
Of everything, there to efface himself
In ecstasy, mnd so be done with us, 4

1, ¥ark Van Doren, op, elt,, pa 71 3. Indd,

2, "Lancelot,” p. 369, 4, Inid., p. 371,
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Yot Guinevere can not,; for her life, send him away; and Lancelol's
regolution weakens, GShe reproachas him for hie changed attitude toward herm
Are you the Lancelot who rods, long since
Away from me on that unesrthly Quest 1
Fhich left no man the same who followed £t7
But he is at A spiritusl impasse, He loves her, hﬁun& reason. Yot he
knows that ruin will overtsike all of them if he sssumes longer that he han
not seen what he has seen, Says ha,
+soThers are no more lies
Left anywhere now for me to tell myself
That I have not llrz,ad:r told mynalf
And overtold
until now, he is spiritually polsoned., So confusion overcomes himy mnd out
of it comes the long crescendo of tragedy that is to be the destruction of
gll thelr world-—a destruction in which Lancelot and Guinsvers mre the
moving internnl forces, and Modred the externsl one,
Yot Lencelot doea not fear most the "dark.," for, ssys Guinevere,

There is & Light that you fear more today
Then all the dsrkness that has ever been,>

1t is true., Lancelot darkly questicns the riddle of himself, of the visiocn
which drivea him from the Queea's love, of the Light iteself, of Arthur, He
questions the secret of the Courte-—why they all are there; and who Guineveres
really is, with her fatal fascination for him, He even questions the social
problem of kinge~-and "the millions who are now like worms,** He wonders

when, if ever, wisdom will come,

1. :biﬂm. P. 373. Ha Ih’-d-’ D 379,

?-" Ibidtg T'J. 3?5- “. Ibidq. p- 3“.
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+» wo BNAN are they

To know that men must have an snd to them

When men have seen the Lizght and left the world

That 1 am leaving now,!
There is not such time left, he knows, Yot perhaps, he adds ironieslly,
thers mey be tims for him to prove

2

"How merry a man msy Re who sees the Light."
And the ery of his tortured consclence~and of his too=Trail human apirit Lo
expressed in Ditter words:

God, what a roin of ashes falls on him
Who sees the new and emhnot leave the oldl

3

This is the key-note to Lancelot's failure; that he has seen the Graill,
gymbolising "the new,” as none but one man else, Galahad, has; but Lancelot
is atlll a fallible human belng, who as yet lecks the capacity to leave a
comfortable and tradition~-warmed o0ld world im pursult of a perilous and
unknown new one. JSor the price of perfsct vigion and the will to follow it
is Death in this world. This Lancelot knows, for he recalls

The triumph and the sadness in the fmce
Of Galahad, for whom the Light was walting.

4

In the words of Bors, his kinsman, Lancelot has seen the Light too
near for his sslvation or hie advantage. He ham, in effect, been blinded
by two lights=-the pure gleam of the Grail, which renders him out of tune
with this world, snd the besuty of Ouinevere, Now he lives in two kingdonms,

Fow owning in his heart the king of either,
And ruling mot himaelf,,.°

1. lbid, 4, Ibid,
2, Ibid,, p. 3684. 5, Ibid., p. 415

3. 1bld., p. 365,
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Por, he asaye, reflecting on the downfall of Camelot,
«ssOnee 1 had gone

Where the Light gulded me, but the Queen came,
And then there was mo Light,..'

fiet the least part of Lancelot's despair gcemes when he raslizes that hins
basic defect is his change from devotion to the Light to devotlion to the
Queen,

The Lizght came, and I d4id not follow ik;

Then ghe came, knowing not what thing she did,

And she it was 1 followed,..*
Bo 1t is that in the cold walls of the nunnery Lancelot finds at last “the
end of Arthur's kingdom end of Camelot.” 1t iz the end, too, of his ordesl
of confusion, Guinevere voigea this finale in her own way

essThere is nothing now

That I can sse Detween you and the Light

T™nt I have dimmed go long. If you forgive me,

And 1 believe you do--though I know all

That I have ¢ost, when I was worth ao little—

Thers is no hagard that I see bDetwesn you

And what you sought so long, nnd would have found

Had I not alvays hindered you, Forgive me--
I could not let you go,

Another lesssr interpretation of the light that has confused

Lancelot here 1s, of course, the light of tragic 151’!.4 whish has blinded

both the Queen and her lover,

axxlt 48 not good
To know %Soo much of love——

1. Inie,, p. 437,
2, Ivid., p. 439,
3, Ibid,, p. 441,

4, The traglc-lovas light is also ths light of Tristram, g.v. post /}; 98
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L. practicality; and s

say the wvhisperinz nuns after Lancelot's departure,
voluntary resignation of one side of human sxperience answer in the Vother'as
reply, "¥e who love God alone are safeut,"”

S0, with his grievously-won knowledge and a new fortituds, Lanselot
goes on hia jJournay, with a néw conseeration to his now=gingle purpease.
He may not hope for Pompe from "a living Volce that would not give him
peace,” But he has tha Volce, which thus revenls itaself to him

Wighere the Light falls, death falle; & world has digﬂ
For you, that & world may live. There 13 no peace,

Hielther ia he to be Tree, for, continues the Volae,
You have come to the world's end, and it iz best
You are not free. VWhere the Light fa.lll. death falle:
And in the darkness comes the Light,

S0 Lancelot rides into the darkness, with & vislon of

The face of Galahad who had seen and died,
And was alive, now in & mist of pold,”

There were no mors faces, then, There wos nothing but the darkness., "And

in ths durkness chme the Light," 6

(8) Five Charsctsrizations.-- In his insistence on the Light ns

a touch=-gtone for charscter-valus and destiny, Nobinson has not confined
hinmself to characters of legend or of his own creabion, He Surns also to
the worlds of art, pelities, religion and history, to find there per-

aonages who fit into his individual pattern, Life, as well as imagination

1. "Lencelot,” p. 447, 4, Ibid., p. 443,

2, Ibid, 8., Ibid,
3, Ibid,, p, 448, 6., 1bid,
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then, presents us with thope whoese apiritusl eminence is for Robinson
directly tracesble to thelr super-vision of essentinla, Yet often, ns
with Shakrspssre, that eminence is tainted with m unique poison, in that,
having posssssed or schieved so much, it is yet by ita very humsnity in-
hivited from idesl luMﬂlllllt-l

Among the historical notables who "ses too much® are Hembrandt,
John Brown, St, Peul, Lasmrus, Shakespesre, Thess flgures are not pre-
sented in long narratives, but simply in single situations whers the value
of the Light is quite mpparant,

(n) Rembrandt ia addressing his mirrored reflection, having turned
from a self-portrait painted during happler deys., 1t 1s the Amsterdam of
1845, three years sftar the death of his bealoved Ssakia, and during hie
no# "diseredited ascendency."” Ue has earned the wrath and indignation,

Of injured Hollmnders in Amsterdsm

¥ho ocannot find their fifty florins'! worth

Of Hollend face
where Rembraadt has hidden it in his “nev golden Ihaﬂﬂw.'a It 18 for him
& time of shadows, He has, he asays, experisnced a "disloecating fall, a
blinding fall,” but “there are no bones broken, ">

That fall, Robinson implies, ls the direct result of Rembrandt's
fgleem” which ocomea, through darkness, at last, only for his portraita,

for himself, and for s few believers,'--a glesm shich even Saskia, had she

s

1, 1t in, of course, the old theme again, played this time on the
charngters of historicsl notables,

2. "Reubrandt to Rembrandt,* Collected Poems, p, 583.
3, I%id,, p. 566,

4, lbid,
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1ived, muet perhaps heve come to doubt, Here tha Light 48 both a physiceal

and a spiritual one; both the golden lizht of his new technique which
Holland is %tvo blind now to recognize, and the light of artistic truth
which ss an artist Rembrandt may nod burw,l Like all who follow their
glesm, he has suffsred physleslly, socially, sconomleslly, becsuse hia
fellow=Dutchmen have falled to understand that

s« there was no malice

Or grinning evil in & golden shadow

That shall outshine their slight indentities

And hold thelr faces when thelr names are mthlng.z

The devil of the present and of compromise whispera in his ears

"hat of it Sembrandt, even Af you know?®

It enys again; "and you don't know for certain.
That Af in fifty or a hundred years

They find you out? You may have gone meanvhile
S0 greatly to the dogs that you'll not care
Much what they find,,."?

Or another devil with a "gsofter note for saying truth not eoft" whispers:
"You might go faster, if not gquite so far,
«esif in your vexed economy
There lived & faculty for saying yes
And mesning no, apd then for doing neither,"?
But Eembrandt's wiger spirit, hia artlat's consclence, speske in rebuttal
te these tempting volewss, It urges Rembrandt to make az wmany portralts

sa he may, and te

1. The opposite situation, that of an artist who does Letray his
integrity, is treated in "The Man Who Died Twlge," cf, post p. 122,

E. “Bﬁbrﬂnﬂ-t.“ p. m-
3, Ibid., p. 588,

4, Ib&,d.. e &89,
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swostiold your light

30 that you mee, without so much to blind you
As even the cob-wed flush of a misgiving,
Assured snd certsin that tf you ses right
Others will have to ase... '

For there 13 a Rembrandt to be sa*isfied, sayae the spirit of his

wisdom; one who is the servant, not the master, ¥e ig

One of the few that are mo fortunats

As to be told thelr task and to be given
A skill to do it with 2 tool too keen
For timid eafety,...®

Hembrandt, continues his Voice, muat "bow" his "elected hesd" snd whip
his devils "each %o his own nest in hnu.":!

So Rembrandt accepts the chellengs and the penalty and the glory
of his Light, end confidently eddresses his own portrait;

We lnow together of & golden flood

That with ite overthrow shall drown away
The dikes that held it; and we know thersby
That in its rising 1ight there lives a fire
No devils that are lodgling hers in Helland
Shall put out wholly, or much agltate,

Except in unofficial preparation
They put out flret the asun,,.

Farthermore, he reslizes and accepta the fact that, as surely as Saskizs and
the old days Irld gona, so, too, the law that bide him see now alone likewise
forbida his light from Helland eyes "till Holland esrs are told of .'I.t."ﬁ
His artist's consolence tella him that 4f he eannot accept the present
soalal darknese as a %oll inevitably exnsted for remaining loyal te hia

Light, he had better seek the ensieat way out in "the convenience of an

1. Ibnid,, p. 588=00, 4, Ibid,, p. 587,
2, Inid, 8. Inid., n. 501,

2, Ibid,
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sasy ditch, nd

Rembrandt i3 a typlosl Robinsonisn re-craestion, His Light 1ia the
1ight of truth sad artistic integrity, His problem ls the steranl problim
of gaining the world but lesing his omm soul, He prefers to lase the
world; eure, with the faith of the martyre, that to preserve his integrity,
even st the expense of all that a blind world may value, is eventuslly %o
insure his spiritusl snd artistic success.

(v) John Brown.-- That very faith is the guiding spirit of John

Brown)

as he slts writing to his wife on the eve of hins execution. He
feals no bitternessa; for his doetrine is that of Hobinson himsslf, the
doectrine "of forgivenesa throuwsh understending, nd He realizes that on
him "God set the mark of his inserutable necessity," and that for bearing
that mark, soms few will pity an old man

ho took upon himaelf the work of God
Becanse he pitied millions,..

He 13 content and patisnt, and indifferent to wvhat men may asy of him or
fear to say,

+seThere was s work to be begun,

And when the Velice, that 1 have heard so long
Announced as in a thouesnd silences

And end of preparation, I began

The coming work of desth, There is no other way
Than the old way of wer for a new land

Thet =11l not know itaelf, and is Sonight

A strenger to itself,,.”

Hie end is imevitable, he feels, for he has had the Voine, has sesen the

1. Ibid, 4, "John Brown," 1,485
2, "John Brown,® (ellected Posms, p. 486, 6., Ibid., p. 486,

3, Louis V¥, Ledoux, op. eit., p. 4.



Light, when

sssthe major file
See only what their fathers may have seen, 1
Or msy have said they saw when they saw nothing

It matters not to him whether history calle him mad, or finds the gquestion
of him unanswerable,

«ssMeanvhile, 1 was}
And the long train is lighted that shall bum,

--------

‘El‘nlu at last a flery orash will come

To cleanse and shake a wounded himisphere
And heal 1% of a long malignity 2
That angry tima discredite and dlsowns,

He continues, comforting her to whom hs writea,

I was the one man mad enough, it seems

To do my work; and now my work is over,

And you, my dear, &re not to mourn for me

Or for your sons, more thsn a soul should ngu.rn

In Paradiss, done with evil and with earsh,

Here again is 2 Hobinsonian success-in-fallure:; ons “bDlessed”

with too acute vision-=this time, 2 amocial vision,--hesnce doomed phyaicelly
and sceially for

e s+ 8lving evervwhers a
For men with every virtus but the Vigion,

John Brown's Light is the glesm of social justice, which he follows to
the bitter end, The end is not too bBitter for him, after all; for liks

every martyr %o an ms-yet unsccepted faith, he knows that his death is

5
but a beginning, ¥I shall have more to say vhen I am dead," he concludes,

Y

1. Toid., p. 487 4, Tvid., p. 490,
3. Ibid.. 'P' HB. 50 nidn

3. Inild,
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ve) 58, Paul,--~ St, Pmﬂ.l on the wsy to Home, is secretly meeting
four disciples at the Three Taverns, [e is

A prisoner of the Law, snd of the Lord
A volce mide free,..®

A beholder of the "great Light" near Dammscus, he ia #olns where Jmesar
awaits him, He is that Peul "that fell, =nd he that saw, snd he that
hlﬂl‘d.'z And 1f, he says,

I give myself to mnke mnother crumb

For this pernicious feast of time and men--

Fell, I have gseen too much of time snd men 4

To fear the ravening or the wrath of elther,
Like John Brown, he, too, resligzes that Death will but mark the beginning
of his work, ¥He reminds the disciples that they may find what he has
learned in what he has writien; but that the world ies still a universe
shere love and faith are perhaps little more than words, HNeverthelsss,
he says, for the lirst time in history, the Gemtiles have “love and law

together, 1f 86 thay wi11,4°

And though Rome may yet hold for all of
them a crown of thorns and fire, they are "to plent, and then to plant
agnin": for they are working in "the sternal fields, "5 They all, he says,
have eyes,

And we have then the Oross between two worlds--

To gulde ua, or %o blind u,?rar a time,
Ti11 we have eyes indeed..,

1, "The Thres Taverns," Collected Poems, »n., 461,

2. Ibvid., p. 462, 5, Ibid,, n, 464,
2, Ibid, 6. Ibid., p. 468,

4, Imia, 7. Ibid,, p. 486,
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And though the power of evil is not to be minimized, and the Damaacus
Light ia not for all, neverthelasa,

ss.Then our eyes 1
Have wisdom, wo sos more than wa remember:

But before they see, they must expsct ta suffer, he “I“.E He admonishes
then ngeinnt felee vanity or a "falae 1ight,” and recommends % them a
conatant faith aa entrance to the Kingdosm,

As long me there are glasses that are dark--

And there sre many--we see darkly through them:

Yot what may be as dark as a loot fire

For one of ua, may still be for another

A coming glamm mcross the pulf of ages,

And a way home from shipwreck te the shore;

And =0, through pangs and ille and despsrstlons,
There may be light for all., There shall de li&ht.a

He tells them to "Fight, and say what you feel"; to resmlize that they are
neither the first nor the laat, and that

The best of life, until we see beyond
The shadows of ouraselves,.. 4
++si8 in wvhat we do not know,

There are many to come who will be glven both eyes and sars who are now
"incredulous of the Mystery. Furthar, he adds that

i'iw thet hate

Their kind are soon to know that without love
Their faith 1s but the perjured name of nothing,
I that have dons some hating in my time

See now no time for hate: I that have left,

1. Ibid.

« This 12 a favorite theme with Robineon, being implied constantly.

» "Three Taverns," p. 468-89,

e a2 o

» ibid,
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Fading bdehind me like familiar lighte
That are to shine no more for my returning,
Homa, friends, smd honors——1 that have lost all else
For wisdom, nnd the wealth of 1%, eay new
To you that out of wiadom has come love,
That messures an@ is of iteself the memsure
0f works, and hope and faith,,,}
S0 he leaves them, belng but seven leagues from Caesanr, & coriminal

«+«Tor seeing beyond tha Law 4
That which the Law saw not,,.

Obvicusly, Paul'a Light, which has coat him so mach, =nd finally ie to
cost him his 1ife, is the Light of wisdom, of falth, and ultimately, of
lovey the s-iritual outgrowth of the flery flame ha once saw on the
Damascus Road, Wor it he willingly aacrifices everything, to present
another herole example of the Fobinsonimn "failure" who yet succeeda with
ecstray and grandeur,

(4) Lagarus,== Ia the group of those who see too much,
Robinzon has provided an Intereszting variation on the "seeing” theme in
his representaticn of Lasarus 3 after his resurrection, Lazarus, come
back from death, is speschless and ramote, Mary and Martha, frightened
and grief-stricken, voice a sad bewilderment,

Nothing is ever ss it was before,

there Time has been, iere there is more than Time;

And we that are so lonely snd so far

From home, since he {is with us here again,

Ara Tfarther now from him end F"" ouraelves
Than we &re from the mters,..

1. 1bid., pp. 470-71.
. Ihid.' pt “71.

2
3, "Lazarus," Collected Poems, p., E30.

4, Ib’-ﬁc. e 31,
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Martha queetions the Master's pctions.

«eshy did he wailt

S0 long before he came?! ¥Why did he Inp?l

Mary, feeling her sister's arms about in a "fog-atricken sea of atrangness,”
can only gasze out into the twilight whers Lagzarus site "like someone who
was not,” seeming to them alive "only in death min.'z Hartha entrsats
Mary to go out to him, to make him look at her, snd to say once that “"he
is gled." Finally, as she holds his hands, Lazarua sighe and speaks her
name, He reveala then, mistily, the secret of hia silence snd inability

to readjust to a living world,

" ealho made him come,

That he should weep for wel...Was it you, Mary?®
..."T ghould have wept," He said,

"If 1 had been the Master,.,"®

And then, continuing, Lazarus adds,

"+esal forgive you, Mary,..

You d1d not know-=Harths could not heve known--
Cnly the Master knew...

«.:-80d 1 may know only rra! him

he turden of =11 thie"...

Mary asks him if he, who has now felt everything, 1s afraid, He can only
ghake his head, He does not know,

Vhen I cameback, I knew the Master's eyes
Were looking into mine, I looked mt his,
And there was more in them than I could sse:
At firat 1 covld see nothing but his eyes

© Nothing else anywhare wes to be seen~--—

1. Ihid.. Ne '530. 4’. 1 d.|| Ta H‘B-

2. Ibid,

3. Ibid,, p. 534,
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Only his eyes, And they looked into mine--
Long into mine, Mary, as if he knew,!

“He cannot know that there is worse than desth," says Mary. But Lazarus
sngwers,

"“Yes, there is worse then death,”

sesidl that was what he knew;

And that is what it was that 1 could see

This morning in his eyes, 1 was afraid,

But not as you ars, There la worse than death,
Mary; and there is nothing that is good a
For you in dying while you are atill hers.

But Mary ia not yet satisfied, 5She asks him if Rothing was sll he
found where he has been, To that Lazarus has no answer, except o say
that even God would hardly weep or save himself longer, for Nothing. As
they go slowly back into thes houses, Lazarus concludes,

I cannot tell you what the Master saw

Thie morning in my eyes, I do not know.

1 cannot yet say how far 1 have gone,

Or why it is that I == here again,

Or where the old road lesads. I do not know,
I know that when I did come back, I aaw

Hias syes again among the trees and faces--

Only his eyes; and they looked into mine--
Long into mine--long, long, ma if he knew.

3

In this poem, there is no factual representation of the Light at
ally on the contrary, there is the darknese of night and doubt snd even
of femr mnd ignorance, Yet, there is the usual Hobinsonien approach teo
experience through the "seeing eye," Lesarus locks into the all-knowing
ayea of Christ, and there sees what, if he cannot name it, 1a yet enough

to render him for a time oblivious to the ususl problems of the world as

1. Ibld,, p. 536=37, 3, Ivid,, p. 639,

2. Ibld,
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it once was for him, He hu. sesn too much--of whatever it wae that he
saw, That sight has affected him tragieally: for it ia his deatiny to
have exceeded the bounds of human experience and knowledge; to have
visioned in the eyes of Christ the futility that 1ife ia for the living
who mre yet d-:ﬂ.l and he 1s not mble Yo cope with his unique and awful
privilege, He who has been the only man to have experlenced two worlds,
now belongs to nsither,

i% 1s a matter for personal conjecture whether Christ wept for
knowing what he had dbrought Lezarus back to fage (the living death of
those without the Light), or whether He wept in the knowledge of His own
ultimate and timelass bDetrayal by the race of men, But Lagarus did see
too much; and his tragic bewllderment and necessary re-appraiasl of life
in this new light are an ineviteble result,

The ususl Robinsonian physicel and psychical use of llght, vwhere
twilight snd night emphasize Lagarus’ spiritual confuesiony is especially
gvident hare, This poem, however, is less clear and obvious ir its light
imasgery than most., For here the Light quality le only an implication,

found in the knowledge that existe in the eyes of Christ, But the effect

U FE B3N FRiTE L JdMER LT

on the beholder, Lazarus, is, as usual, significant; and the frequent
econgept of the terror and confusion for mortals who perceive too much

for thelr mortelity 1as cleerly svident, Althowgh Lazarus is not a failure
in the sccepted sense, he navertheless presenta an interesting variation
of the familiar theme of the effect of the Light on ordinary, limited,

garth-bound vision, And thoush the rest of his life is left to imagina-

1. This too is & fevorite theme with Robinson. of, Matthiss, post
o, 194
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tion, it must perforce be lived now in the light of new values--values

which will differ from those of his fellow-men; and which, probably,

they will neither understond nor eumkm-.l

(o) Shakespeare.-- In gontrast to the oblique vision of Lazarus,
the positive working=out of the symbol of excesuive vision is novhere
more spparent than in Nobinson's presentstion of Shakespeare, through
the 1ips of his fellow-graftomen and admirer, Ben Jonson, Spesking of
the eonflict of the alementa in his genlus-friend, Jonson remarks,

1 tell him he needs Oreek; but neither God

Nor Oreek will help him, Nothing will help that man,
You see, the fates have given him so mch,

He must have all or perish,--or lock out

0f Landon, where he nsees too many lords.
They're part of half what alls him; I suppose
There's nothing fouler down smong the demons
Than what 1t 1s he feels when he remembers

The dust nnd swest and ointment of his eslling
#ith his lords locking on and laughing at him,
Eing as he 12, ha can't be king de facto,

And that's as well, because he wouldn't 1ike i%:
He'd frame s lower rating of men then
Than he has now; and after that would come

An sbdieation or mn apoplexy. 3
He can't be king, not even king of Stratford--

Shakespeare's somevhat divine discontent, Ben intimstes, is the
result of vhat he must have had even in youth--"his qyes, and their
foretelling"; his "disillusions, old aches and parturitions of what'se

m-inc." There are no roads left for him, snd sccordingly, some devils of

1, Implication of this exista in the fact that even Mary and
Warthe are necessarily alienatsd from their brother

2. "Ben Jonson Entertains a Man from Stratford," Collected Poems,
3, Ibid.; p. 21

" nld-‘ p- H.
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anncyance have talten him, of late, for thelr own; sdded to which, he
uipches, manmor<titten o the bons,") Often there ehlnes out of him

An pged 1light that has no age cor station--
The mystery that's his--a mischlievous

Hal fenade serenity that lauvghs at fome

For being won so easy, snd at friends

Whe lsagh at him for what he wants the moat,
And for his dukedom down in Warwickshire;

it in a part, and penalty of his genlua, that

..oh2 noes in everything

A law that, given we flout it once too oftem,
Brings a fire snd irom down om our naked heeds,
To ms 1t looks as 1f the power that mede him,
For faar of giving all things to ons creaturs,
Left out the firat,~~faith,innocence, illusion,
Vhatever 'tie that keeps us out 'o Bedlam,--
And therehy, for his %00 consuming vislon,
Smpowered him ont of netures..,3

fle is become the creaturs of his $%oc intense light; the flame of

his knowledge, which 4= the essence of his genlues, has loft him but "hol-

low drenma,®

He knowa how puch of what men paint themselves
Wenld blister in the light of what they are,

He s#es how much of what was grest now shares

An eminence transformed and ordinary;

Fe krows too mmech of whut the world has hushed

In others, to be loud now for himself;

He knows now at what height low ecnemies

Usy reach his hesrt, and high friends let him fell;
Put what not even such as he may know

Bedevils him the worst: his lark may sing

At heanven's gnte how he will, but he sees no gate,
Save one whereat the speont clay walts a 11‘21!
Before the churchyard hes 1%, and the wornm,

For him, sayn Ben, tho ultimnte 1z Nothing:; Nature 2nd Nothing, He

11 Iu&-; p- 331 ai I d-. pl 2‘5#

—

2; Inid.; ps 24, 4, Inid,, p. 28,
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reenlle Shakesnearsts ssying to him,

it's 21l a world where bugs and emperars

Go singularly back to the ssme dust,

Hach in his time: and the old, ordersd stars

That sang together, ntn. will sing the same

014 steve tomorrTow,..
For Shekespenre, Een digtruat time and its possibilities for much more
aghievement, There muest come a reckoning, he feals, for

fhe sessions that are now too much his own,

™o roiling inward of 2 stilled outsids,

Tthe churning-out of 21l those blood-fed lines,

The nighta of many schemee and little sleep,

The full brain hsmmered hot with too much thinking,

The vexed heart over-worn with too much aching—-2
these all are the price of geniuvs, whicsh, from the standpolnt of the
soul's endeavor, do not yot make for pesce, Becmuse of the vary weight
and responsibility of his genius, Shakespesre must live, inslsts Een,
in "a phantom world he sounded and found wanting, wl

Here again, and this time in the spparent success of the acclaimed

genius, s another kind of fallure; the strength which e its own weakness:
another example of the faet that to no man, being man, is perfection
vouchasfed, Having so much, hy virtue of the insight which 1s his,
Shakeapeare ia yet gnawed by what he has not, He has not the capacity
for that illusion which may make for content, He has not much, if any,
faith, either in Man, or in what lies beyond him, [ia human failing is
ironically implied by the faoct that his House in Sgratford symbolizes

his discontent~=all that he has not; which must at the same time make

14 nidﬂl p- ml :I't ;“‘-li ?' 314

2. Ibid., ps 30,
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him smile, knowing as he bitterly does the transitory end tinsel worth
of material things,

He too then, ultimately feils of the idezl, For his Light, which
is supreme awerencss of the tragedy and hollowness of mach bl 1ife, has
burned awey his capacity for the superficial comforte snd complacencies
that make life endurable for less gifted mnd perceptive men., His Light,
which shines se brightly for others, yet fails to point the way for him
to peace of soul,

These are some representative figures who fail in their various
human weys through excess vislon of the Light--which is at once its own
remard and 1te own penalty. They are the creatures both of the world of
reality and of their suthor's imagination, But factusl or fictitious,
all of them, from Merlin te Captein Cralg, from 8t, Paul tc Rembrandt,
are shining examples of two phases of failurs of the idesl: the spiritual
failure of the gifted ond eminent, or the soclal fallure of the artist,
the philosopher, or tha martyr, who falls gloriously, lesing the world,
to be sure; but maintsining the integrity of his singerest ideals of
velue, To such ag the latter must belong the kingdom of the Light,

B, Those Tho See Too Little
Anslysin of Fpilurea who exist for Hobinson begause of excess
perception of the Light hes exhibited failure in two phases-—sociel and
spiritual, The failure motif is now %o be studied in the second main
group--those who fail in the ssme twe amspect of life through a limitation
of insight or vigion; those who, as thelr anthor would state it, "see too

little" of the Light. Since this group, according te Nobinson's emphasis,
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is much the larger, a graater variety in degress and types of failure
appears here, There are those llke Avon who have no light at ally others,
like Matthiaas, Roman Bartholow, Nightingale, or King Jasper, whose failure
ia the result of partial or distorted vislen, It is convenlent again to
treat these charaoters in a certsin order or grouping, considering in se-
quence those who are in any way related,

(1) Iristrem.--Analysis has recently boen made of two poems of the
Arthurian cycle, Since the Arthurian poems exist in 2 complementary re-
lationship, differing from other charnsterizations somewhat, by virtue both
of their source and of the aspeaific major definition of the Light as the
Orail 1ight, the second group may loglcally begin with a study of the
third of the Arthurisn cycle, and of its hero, !ﬂltru.l For Tristram,
too, is cast in the time and the herole tradition of the world of Merlin
and Lancelot, snd in plot the poem cloeely echoes the triangular human
relationship of the other two pum.z

In Tristram, there is Iesa emphasis on the Light as an overt
symbol than in nearly asny of the other long poems, In fact, the Light
has a kind of subterranesn quelity, coming to the surface obviously only
in the traglc crescendo of the denoument, Yet the Light is nevertheless
of singular importsnce, For the double tragedy of Tristrsm and lsolt
beocomas the result of the joint failure to comprehend and admit the im-

plications of their particular situvation, and of thelr own impassioned

1, "Tristram,” Collected Poems, p. 595,

2, This smme relationship is a recurrsat basis for many of
Robinson's narratives of perscnality.
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natures, Tristram lementa that he "sas" too late; and Isolt allowed
hier pride to stand in the way of a rational, long-range view of poten-
tizlities that, uncontrolled, must mske only for tragedy,
fristram has been sont by his uncle; King Mark, to fetch back

Isolt of Irsland, Mark's betrothed, It 1s on the night of the wedding
that Tristram realizes hin passion for Isclt as an unmanageable smotion
which can only make him its victim, How he knows that he has been

cclu’rﬂ

¥ith angry besuty, or in honor bli

Or in obscure obedience unawaitenad,
Leaning alone on the parapet, vhere he has fled from the wedding feast,
he vislons Isolt in the lecherous marms of Eing Mark, and writhes in
anguish,

«es7or lack of eight

And penss of gelf, and imp

Hg had achleved all this and might do mora, .

No doubt,; if glven the time, Whereat he curaed

Himself again, and his complacent years

0f easy tlindness. Time hsd saved for him

The flower that he had not the wit to seize

And carry a few leagues scross tha water,

7111 when he did se 1% was his no more,
And body sad soul were sick to think of it,

2
Trictram, is early presentesd aes snother example of Hobinson's "old
obasssion of fm:trﬂlnn,‘a His frilure is another of the "frustrations

of 1ife" which Robinson constently portrays,® Ne is, he tells Gueen Morgsn,

1, "Tristrsa," p. 602,
2, 1bid,, p. 604,

3. Yan Wyck Brooks, Indian Susmer, New York: K, P, Dutton & Co,,
1940, p. 527,

4, Harriet Munroe, "Eobinson as Man snd Foet," Postry Megazine,
Juns, 1935, p. 154,
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«+s& melancholy warning 1
For gll who dim their wits obliviously,

Fle seas agein in memory

« v« ghoatly ehip

Cleaving a way to Ceornwnll silantly

From Irelsnd, with himaslf on board snd one

That with her eyes told him intolerably

How 1ittle of his blind self a crowded youth,

With a sight error-flecked and pleasure-{flawed,

Had made him see till on that silent voyage

There was no more t0 see than falth betrayed

Or 1ife disowned,..

then Isolt joins him, there is further revelation of their now-

Joint failure, She questions the Fate that hates snd destroys lhn.a and
he anawers her in words that reveal her defection also.

vestonr pride would not

Have healed my blindness then, even had you prayed

For God to let you spesk,..?
But always he returns tb damn his own blindneas, Isolt #ill not let him
spaak 8o, saying,

it wos our curse that you were not to see
Until you saw too late,..

A 1ittle later, with the growing reslization of what her life will mean,
wedded to Mark, but adoring Trietram, lsolt ories out,

0 God, if only one of us had en
Fhen there was all that timel...

If Tristram hed dut spoken, she muses, no kings nor crowms could have

outshone the light of their love.

1. "Pristras," p, 609, 4, Ivid., p. 614,
2. Ibid., p. 612, 5, ibid,, p. 616,

a. I“dl L ] Pl El"- ﬁ'. Ibiﬁ. » T'. m.
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But thelr rendes=vous la discovered by Triatram's "llzard-
cousin® Andred, who tells Mark, who has come on the parapet, what he
has seen and heard, In his pesalon, Triatram draws his sword on the
Eing, whoe thus asntences him to exile from Cornwall, on pain of death
should he return, Triotram goes back to Brittany, snd to the innocent
trust and peance of lsolt of the White Hands, whom he later marries,

o they live for two years, till Uawalne comes to take Tristram
back to Camelot, where Arthur will maks him 2 Knight of the llound Table,
lsolt of Brittany has mn ismediate premonition that he will not return,
Of gourae he does not, Thare is a repturous interval at Joyous Gard,
where Isolt of lreland hae baen able to join Iriatrem, through Cuinevere's
visit te¢ Cornwall, Here thay alternataly surrender to thelr long-frus-
trated passion, or bewaill the years that are irrevocably gone,

eeeIristram, Triatram,

here are those blind-fold yeare that we have lost
Becanse & bDlind king bought u{ & blind father

A child blinder than thay?...

They discuss the perils of their altuation, But now they are com=
mitted to thelr love, no matter what awnitas them, Love, they agree, is
for them the only reslity., So, through summer and fall, their too-brief
1dyll carries them to the dsy when Tristram returns %o Joyous Gard to
find that Isclt has been taken by Mark'sa men back to Cornwall, FHe is
stricken with a kind of madness, end hears, later, that lszolt, too.is
gick to deanth, Tristram resolves to go to her, Mesnwhile, Mark has at

last faced the inevitability of the affeir, sand will permit Isolt to asee

1, Ibid,, p. 680,

Fi
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Tristram, no long as he himself does not have to face him, Mark also
realizes now that Andred ms nad on the wedding-night--made for hatred
of Triestram and for an insane love for Isolt, Idke the lovers, even
Mark now reiterates the wish that he had “geen" in time, But time
pushen relentlessly on, Tristres and lsolt are re-united, OUblivious
to all but each octher,; they do not see the misguided knife of Andred that
marks the end for both,

How Maric, sitting alone by the parapet where Tristram nnd Isolt lig
united at last in death, voices the tragic limitation which has beset them

211t
«s«l shall know dsy from night
Until.1 die, dut there are darknesses
That 1 am never to know, by day or night;
All which is one more weary thing to learn,
Always too late,..

So Tristrem repressnts, with lsolt and Mark, a failure in ad-
Justment to 11fe itself, Theirs has deem a too-dim vision which, coupled
with the imperious resolution of their affair in Time, must heve only
tragie consequenses, Once Tristram had seen,

Imploring i%t; the lisht of a far wisdom
Tinging with hope the night of time between,

2

But thers was never, after that, the sure glesm of a nearer wisdom, ZEven
Isolt of tha Vhite Hande 1s fated for morrvow; for her dawm snd ultimate
wisdom may come only after Tristram's death, when she sees, as she has
not seen before, there there wns alwaym attending him "an slmcat wvisible

ﬂﬂﬂ.“a

1. Ivid., p. 721, 3, 1bid., p. 727,
2, Inid., p. 666,
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As in =0 many of the Robinson poems, tragedy hinges on "dim-
ness of vision", That image, or the trensfarence of the light image
to the ayves thet behold it, is the only obvious light representation
here, But that clouded vision holds the searet of the tragedy, in that
the implied Light of truth, self=knowledge, or comprehension is denled
to these blinded eyes, 4As ln Merlin, or Lancelot, there is here an
implication of a "leaser light'--the light of tragle love, which is
blinding for vislon of the greater Light, And as in othera of these
poems, tragedy comea too im that, human=like, none of the principal
actora possesses, until after the faet, the wisdom that might have saved
them 211, But this is only to suggeat agein that inabllity to "see"
elenrly, or in time, makes man men, with the germs of his failure inher-
ent in his humanity,

Avon and Cavender.-- 1% is convenient now to consider two

charactera who may be anslysed together; both begasuse their failures
are induced by more than ordinary absence of the Light, and because in
the cnaes of both men, the emphasis is more th=a ususlly psychologlesl,
(2) Avon.-- Avon! is the victim of hate, fenr snd remorse, He
carries the fire of death in his syea, for spiritually he inhabitz "a
black well" which has for the observor "oaly & dim sort of glimmer,®
that hes no 11¢ht.a In his youth, Avon ia the object of an unfortunate
attachment on the part of another ntudent, BSven as a young man, Avon

admite that he saw himself as "a 1ight for no high shining,"® Oraduslly

1. "Avon's Harvest," Collected Poems, p. 543,

3, Ibid-‘. p- H‘ﬁr 3‘. Ibld" p- N‘T-
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the "glow net" of a "fantastic and increasing hate" is woven about him
and his unwantad companion, Avon mllowe hie repugnance for the other
te invade and conquer his wiser instingts, until the other boy becomes
for him "a worn...never yet on earth or in the ocesn," He has no ether
friend. He attaches himself only to Aven, A%t first, Avon falls te
recognize in himself the polson of "an unfemiliasr sudtls sort of pity,"”
But so it 1s, and slowly Avom comes to tolerats him; despite the other's
peculiar "reptilian" gquallity--a sort of uncleanness that, he thinks,
would have peraisted "even if he had washed hiuﬁf 0 &-th.'l "There
wag nothing right about him," he concludes, twenty years th-ruﬂu.a
From January till June, Avon endures the hated presence; =ll

the while, he says,

There wan a i-m- golng on within me

Of hate that fought remorse,..

Hever to win,...never to win but once,

rerivg vy et etrybteond

P 1

For in June, Avon's Nemesls voices a lie mbout one of Avon's friends,
In an moment of suprems hate snd revulelon, Avon strikes the other, who
doea not retura the blow, but simply loaks at him, weeping,and finally
turns away., Seays Avon, recslling the scene,

«sel 8811l see him going

Awey from where I stood: end 1 ghall see him

Longer, sometime, than I shall aee the face

0f whosoever ur.%n by the bed
On which I die...

1. Ibid., p. B85, 3. Ivid., p. 554,
3. Ihid;' p; 55‘3: 44 ni.ﬂm' Ve m‘
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The naxt day, the Doy goes home, There is nothing for Aven te
ubter bat apolegy, and that he sannoty for hate ie still dominent in 1
him, He is given his chance by the other, who gazes at him with !ﬂ
geance and “a oold sorrow" in his eyes, and who promises that i€ A
remaine silent, he will know where he is untll he diec.’ So, for twenty
years, Avon has “hoversd among shedows and resgrets,” and “driveam his
vheels too fest*;? to his hate and remorse has now been added the burden
of fear--thres disesses for which, he says, thers is "no specific.”

Sometimea Avon hears of his erstwhile companion, FKe is out of
Avon's 1ife, yet naver quites out of it, For once a year, on Avon's
birthday, comes an snonmymous card bearing the other's last words to him,
Opee in Rome, mnd once in London, there is & silent snd sinlater chance
pagsing of the two, But Avon's doom i3 to see him, wherever he m’ A
brief resplite comes when the name af Avon's pursuing fate iz listed among
the vigtims of the Titanic dissster. Later, Avon ig invited to visit a
friend at the latter's Maine enbin: snd for a tims nature scothez his
lacerated anirit.

Eut one evening he 12 left slone, Az he watches the sunset over
the lake, he becomes aware of "hidden preasnces,”

That scon, no matter how many of tham thers were,
Would all be one,,.

He feels that he is in hell; alone, yet not alons, and con only waild

for what oust come, He thinks of Prometheus, snd sees mankind

lt I‘id\l. p. ﬁﬁ?. 3. rhid.of p' MI
a. rbiﬂ.-. P 057-58, A, Iuﬂ.; Co b&&,
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All huddled into clustersin the dark,

Calling to God for light., There was a llghf

Coming for them, but there was none for me,
While the slow intengible minutes erawl over him, time is hidden in the
black lake which he seess only as a glinpse of black light by the ihﬂﬂ-a
Ha goes into the cabin, builds a fire, locke tha door. But even the fire
is dead, moking dut a shadow of him,

The reat had had its day, and there vas night

Remaining--only night, that's =ade for shadowe, 5

Shadowa and sleep and dreams, or dresms without 1%,
The "late wreck" of & moon moves into the cabin, Avon lies on his bed
end fslls into a "sort of consgious, frozen catalepsy® wherein

s«sef man gess all there is sround him

As if it4u-ru not resl, and he wers not

ﬂt‘.p .w
into his strickem conssiousness them moves the figure of his consuming
hatred, its face mirroring "the sad malignent desperation® of the tragiec
afterncony ite eyes gleaming with "all thelr gathered vengesnce.® Then
he catohes

The ahadowy glimpse of an uptlfhd arm,
And a moon-flash of mstal,..

In a state of collapse, he ia found by his friend., And now, he
tells his listener, he is to have another birthday on the morrow, But
Avon's tomorrow never comes, The osuse of his death is listed as "a

nightmare and sn aneuriem.” But, saye hia physieian,

1. Ibid’!l Mo Hﬁ- 4. Ihidtt po E"Eg-
2, Indd., p. 568, 5. Ivd., p. S71.

3, Ibid.s
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He died, you know, because he was afraid--
And he had been afraid for » long time,l

Avon's spiritual and physlesl death 1s the result of his complete
lack of the Light; the result of a complete bresk-down of the intelligence
or wisdom which otherwise would have enabled him to see the old lacideat
in ite proper proportion, and thus, eventuslly, $o conquer the amotions
and attitudes it engendered in him, Avon lscked goursge snd love, If
his pursuner had, as Avon said, “no soul," Avon himself lacked spiritual
beck-bone; the ability to ses both of them with o falr and rationsl eve,
and t¢ govern his impulses accordingly, The Light here, or its opposite,
is the darkness of Avon's three "dincsses," oreating a situstion whose
horror is subtly intensified by the ususl adept physicsl use of light and
shadow, Avon is san extreme representation of the result of ne vielon or
Light at ell, and his tragedy 1a one of & tortured apirit for which no
redemptlon ia suggested,

(3) Cavender.-~ in the latter respsct, at least Cavender® presents
8 more hopeful pleture, Eis, too, is the experisnce of a tortured con-
science, BPBut for Cavender, a path out of the darkness that is his spiritud
environment is at last sugsested; snd Cavender, it is implied, will follow
the path,

Cavender, %00, shows a psychologicsl preoccupation on Robinson's
part; for Cavender's "dark house" symbolises his travail of conscience

and guilty remorse for the murder of his wife, Laramie, twelve years

1. Ihidp" p. 5’3‘

2, "Oavender's House," (Colleoted Poems, p, 961,
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before, There is within him "a darker night,..that others not himsslf
were not %o knu-.'l Once, he remehbers, there was a light; perhaps, the
Yight of his e=rly love for Laramie,

But now there must -bg no light in that house
Where no man went..,

He sits in a chalr, atill standing where it used to stend, snd a cold
ray of moonlight intengifies the bBarren triumph that 1s Laramie's at last.
For she hes called him back, through his constent thoughte of her, his
doubts, his fear, his engulzh now to lesrn the snawer to one guestion:
#aa Laramie really unfaithful to him? Hed he any excuse for the insane
Jeslouey which had precipitated her murder?
In his brooding he sees the figure of Laramie taking shape in

"& genae of ungesn light not mali#tt.'a fhen he looks up fearfully,
she sita before him, apparenily unchanged by the twelve terrible years
that lie betwean them, He awalts her answer, startled by "a composure
mare discomfiting than patience bora of hnu." Guite without meroy now,
but also without hate, Laramie reminds him of his early pledges of faith
and of his later nagleoct,

Hearts are dark places, And if they were not,

Thers might be s0 much less for us to learn

That we who know 8o little, and know least

¥hen our complacencgy is st its Dest

Might not learn anything. I have not come

Like a wise spsctre to 1ift any veils,

Tor you have eyes only to ses the way 5
That you are taking, and not much of that,

1. Ivdd. 4, Inid.
2. Inid, 5. Ivid, p. 968,

&M. py mq
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She knew, she tells him, that his lest account would find him "a lord
ef ruins,” He has let this come about, throurh neglect of her, and
susplclion, which

May take the face and shape of certainty,

And so be worse than truth and ruin together,
My penance is that 1 may eay no mors

Of 1ife then that you are to learn of it

A best way to endure it to the end,

LI O

»sein Cavender's house,

As in the Lord's house, there are many mansions,
And some that he has not so much as opened,
Having so much to learn..,

This, that Cavender has so much to learn, is the source of his tragie
failure, Yow, studying Laramie's figure, conjured up by hie own con~
gcishice, he realizes dimly, and for the first time, that

.. mt' m"
Have seen thers we® no evil in her eves
That was not first in his...

He bezs her not to go awsy: to excorlate him, if nscessary, bt not to
#0. COplmly, she addresses him, She has no wish, she ssys, to make him
suffer more than is Just.

+«saThe worst for you

is not to see yourself with nature's aye,

And therefors know how much you are of nature,
And how much of yourself, I come forbidden
To 1ight the way before you, which ie dark
For you and sll alive; and it is well

For most it should be so, S50 much as that,
At least, is yours in common with your kind,
Whose falth, when they are driven to think of i%,
Is mostly doubts and fears, Not alwnye--no,
There iz a feith that 1a a part of fate

For some of us-—=a thing that may be taught

Yo more than may the:r color of our eres,

1, Ibid., p. 969, Ze 1bid., p. 970.
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It was a part of me when 1 was born,

But not of you; and 1 am sorry for that.

It would have helped you vhfn you needed moat

A ghepherd to atiend you...
Here are two implications of Cavender's insdequaciest he has lacked
the capacity to imow the truth about his own nature; he has lacked
faith in others, symbolized by Laramie, The Light for Oavendsr, would
have been the double gleam of self-knowledge and faith, both of which
he has been without,

Cavender now gqueations God, Purpose, Law, Hs is hopeleass of

8 wny out, But Laramie insists she hes "some drops of mergy”for him,
Perhaps he will not alweys suffer, 85till, for the present, his lack
of faith remsins, and remalns as the basis for his rula, Says she,

If you had welghed your faith more carefully,

With me, when I was with it in belance,

You might have saved your house,..
She insists that he has seen her in a "twisted mirror," which once he
might have broken, snd so saved them both, instemd of now working with
his doubts in ﬂ.l:hnu:.a But now, with the wisdom of the desd, Laramie
imows that

sss™e muat learn

0f our defects and doubta, however they hurt,

Love is not vengeannoe, though it msy be death,

¥hich may be life,.,4
Thie, through spiritual tomrment, Cavender must now learn,

For Cavender has been a man of change, of strong passion, of

promises and deeda, of vitality, and a certain cherm; a man designed,

1, Ibid,, p. 972, 8, Inid., p, 979,
2, Ipid,, p, 975, 4, ibid,
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gha anys,

To change a woman to a desparation,

And to destroy her when !‘f‘“‘ pagssion felt

A twinge of insscurity...
Out of this weaving together of the good and the bad has evolved
Cavender's human tragedy. lie has been a man of "many ways and means,"
e master of his world; dut there was wickedness and waste in his "abused
abundsnce,"® For with all of his positive traits, he has been gullty
of “gelf-blindness.” Hs has lacked lovalty; 20 that now, says Laramie,
he muat fly from her on the "dark winge" of hie uu-rtn:tntr.a

In his anguigh, he looks to her to lead him out of his turmoil,

But she gannot, Yor him her eyes are "shining without light to guide
him,* 4 There is no resson, she says, for his continmually reheareing
the thing, in the hope of finding a rational excuse for his mection,
Such knowledge can come to him only in desth, where, says she, he "may
learn gll, or nnthm.'ﬁ But, she pdds positively,

1f you revealed yourself and told the law

Your gtory, you would not have =0 long s death

And you might gein somewhat, The laws of men,

Alopg with plder laws, and purposes,

Might serve you well, ¥hy not? Memorse and paln

lsy be theicurse of our accomplishment

On sarth, and may be our ecarear, :umuthu.‘
Beyond this, howsver, she has nothing for him; for his ledger was always

in e tnn;lu.? and he must continme Yo pay for his loss for some time

1, Ibld., p. 980. 4, Ibid., p. 968, 7. Ibid.
2, Ibsd,, p. 988, 5. Ibvid,, p. 989,

- Ih-lgtp Tle 887, &, Ibld.,, P« 890,
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vot, Dully, he pnswers her,

sssl took my doom
With ignorance for uuui‘u-, fearing nothing
And knowing nothing, ..

Again he askes hip reiterated gquestion, But she can offer only the slizht
consolation of her suggested sourse, adding that thers are various ways of
sccepting those "dropa of hope."

«s s SOMa, having taiken them,

fHave turned their suffering facas to the sunrise
And waited for the 1ight, careleas of all
Unanewered questiions Shat havs haunted them,
TR LR R

«ssOthers have not,

Preferring a blask hagard of eascepe,

Hith no especinl surety of relesss

Thereafter for themaelves..,2

He was too “hasty" in throwing her over the cliff; too hasty in leaving
the town after her burial, with the mystery of her supposed sulcide to
engage its wagglng tongues, Now, she saye,

Cavender, you are locked in a2 dark house,
Where you must live, or wreck your house %o dia,

Then rising like "fate laughing” before him, she sdds,

There ia in me no answer fo your guestions
There i in me only so much of me

fia you have btrought with me and made of me,

LR NN A S

You have had 1ife and death together so long
Tec play for you Chelr most unholy musie,
That you have not an ear laft for gnother;
You are a living dlasonange yourself,

And you have made of grief and dnp-rati.ga
Samething of Laramie that had her volce,

He may chooas, she aays, "a sudden end, oaly %o find no end," bdut there

1. Ibld, . Ivid., p. 1001
2, Ivid,, p. 995, 4, Isid,, p, 100G
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is stil)l time for him to think and think he must,

Cavender, thers is nothing for you now 1
But whet your laws and purposse ordein,

He is not afraid to die; but he is afraid to live, There are, however,
gtill deors in his locked house, and only he may open them,

««s Thars zmay be still

Some riches hiddea there, and even for you,
Tho spurned your tremsure es an angry king
Might throw his crown away, and in his madnegs
How know what he had done till all wns done,

With thie finsl ironic glesm of hops, Laramle dlsappears, Oavender reslizes
at lsst there is this way out,

«sssThere was no mors to do

Upr say than to gast out the lie within him

And tell men what he was, He could do that

He could do mnything now but go again

Into that hoese of his whare no man went,

And where he did not live, He wns mlone

Now, in & darker house than any light

Might enter while he lived, Yet there wns light;
There where his hope had come with him se far
To find an answer, there was light enough

To meke him see thst he was thers agnin

Where men should find him, and the laws of men,
Along with older laws and purposes,

Oombine to smits, He was not sorry for that:
And he was not d. He waa afraid

Only of pesce,...
So with a clearer vision and s ner courage, Cavender finds a "door behind

him in the dark," snd goes out to mest the ways of humen Justice, BSuch a

"door" would have been unnscessary had he at first possessed the Light
of self<knowledge, faith, love, Leramls, too, has not been without fault;

for her fallure, bound up with his, has deen that of excessive vanity,

& I“Q.i P 1““' 2. Ibid" De 1007,
2, 1vid,
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and thoughtlesaness, Both have paid thelr individual penaltiea,impossible
had ench been gifted with enough vision to realize himself nnd the other
for what each truly was,

(4) Amaranth,-= mml may logleally follow the last two poems,
in that 1t, ton, ie set agninst the background of the paychologiesl., Yet
it is wider in scope, being sllegoricel, and dealing with symbolical
characters, They are those who fail for having ne light st all, and whe
are destroyed when finnlly they are drought to face the Light: or those
who have "seen" inadequately, or too late, Amaranth is an "eple of
frustration," presented through the medium of a dresam that comea to
Fargo, who at thirty-five had destroyed all his piectures but one, snd who
now, ten years later, re-viplits in his dream the half{-world of pseudo-
artista, It 1s the world of those who have failed bacause thay have
chosen the wrong life-work, following a falss light that was for them
only a tragic 1llusion, The posm coneerns, them, the fate of poets,
musicians, writers, and professional types who have never had the courage
to face the truth, pereonified by Amaranth, and who are annlhilated, or
destroy themselves, when finally they gaze into his blinding eyw=a,

Fargo alone has survived, becaunse he “has strippred himself of
all pretensions,”?

»+«Ar% has no rest -
Until, like the old guard, it surrendsra,

Or, l1ike the old guerd, diss. He hnd surrendered,
S50 not to greet himaslf smong the slain

1., "Amarenth," Oollscied Foems, p. 1311,

2, Horace Gregory, ov, oit., p. 160,
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Befora he should be dsﬂ;..l
But now, dreaming, Fargo comen back

Once more to a lost world where all wns gone

But ghostly shapes that hed no 1ife in them,

And to the wrong dnu! he would once have left

By the wmrong door...
It is an indeterminate world of peither light nor darkness; s world out
of timef a world of black evil watar that once tempted him, in his despair

at

Carrying a croea that was not his %o carry,
Believing it was art,, 9

Az he contemplates the evil tids that surrounds him, and re-lives the
egony of the old doubt, he hears the velce of Amaranth, which he onoe
heeded, and so 2sceped from unresllity. Now he must look, if unperturbed,
upen the face of Truth again, For the voice asks him why he has returned
to "the wrong world," adding

«ssdOr those who damn themaslves

Sy coming bagk, volices are not enough

They must have eara and ayes to know for certain

There they huve coms, =nd to what punishment,

Only the reconclled or the m-:ﬂ

Have resignation or ambltion hare,
Fargo ergues the gquestion, saying that spparently he has only dreamed the
freedom of the laat ten years; but Amsranth replies,

sseTreedom is mostly dresms,

¥y friend, As for your coming mnd your going,

1 should not care--if 1t were not my doonm

To save, and when discredited or feerasd,
To quench or to destroy,..

lg "hﬂ‘lﬂﬁh' 'P; 1312 "‘. Iht'lcg pn 1315‘.
2. "Amaranth,." p, 1312, 8. Inid., p. 1316.

a' M‘i Bs 1313!
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Navertheless, Fargo must now follow Amaranth on a Journey throusgh this
land of meny graves, It 1s, sayw Amaranth, just that, for

s Jome looked at me

And cursed me, and then dl.ld. Some looked and live,
And are ipndifferent, f" the reconcilad,

Who neither live nor ru;,..

They visit first the Tavern of the Vanguished, Says Amaranth,

«esYou were here before,
But you had then your seal and ignorance
Betweesn you and your vision of it now,

As to why those who frequent the Tavern cannot ses, he aays,

-r-h‘ of th- “11:

And some of them, caring no mores to live
Without the oslm of their congenled misgivings
Will diey while others who care more for life
Without a spur than for no 1life at all,

will lﬂlﬂlﬂi’ live...

Now thay are spproached by Evensong, who warns Fargo agninst looking
too long into the eyes of Amarsnth, and who introducss himaself as
+ost Tesident
For 1ife in the wrong world, where I made musie,
And melce it still, It ia not necessary,
But habit that has outlived revelation
May pipe on to the end,
With this, Zvensong produces his flute and pines s theme for a quintette,
vhich, hea says,

i+« s8ounds like nothing now,
But once it sounded as if God had nmade 15

The impotent themes with which Evensong consistently lards his conversc-

1- IH&. pn 1317.. "-. I;'bié.. B 1319"
2. Ibld,, ». 1318, be Idid., ». 1320.

3. Ibid,
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tion are & rocurring aymbol of the futility of kis whole erxiastence.

Evensong introduces his cormanions, Pigg, s lawyer, "vwhose eyss,

1

like youre and mine, see backwards"; Dr, Styxz, sho might have been "a

gilveremith or a ventriloquist'; the Heverent Pasesl Flaz, who became
a clersyman

Begause he liked to taliz, and to be seen
As one annointed for an elevation,

But he saw nothing that he could believe,
And one day said no more...

Also, there ia Pink, the poet, who

ensCibs and gets his words

With an exotie skill =20 seintillating
That no two proselytes who worship them
Are myatified in the osme way mutlr.a

And there is Atlas, a giant with black beard and red shirt,

+es®ho was a king stevedore

Before he was a painter, Now he pnints
Beomume he musts whioh ie, 1t geems, the reason
Why there are painters, poets, or mualcisns, .,

A1l of them, says Evensong, sxcept Fink and Atlas, have

«s s sncountered Asaranth face to face

And eye to eye; and as we are, you sea us,

e are the reconciled initiates,

o know that we are nothing in mens' eyen

That we set out to be--and should have gtm

Had we seen better. We see better now,

Pink 1§ “"ereet, immervious, and secure," becsuse he hps not yet

looked Truth in the syes, Indignant at Amarsnth's implication that te

do so requires a supreme courage, he challenges Amaranth, who wearily

1. "Amaranth,” p. 1330, 4, lold,
3‘ IM&.‘ pp lm. 5- iudii p‘b 1mu

3. Ibvid,
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complies, and looks at him, Pink departa, to go snd hang himself, Hie
tragedy is representative of that of all who have lived blisdly, or inm
the world of artistic illuafon, end who see, to thetr despair,

Fargo and Amaranth then visit & succession of scenes, There is
en old house, where Fargo sees disillusioned divines, philosophers,
moralists, economiste, lawyers, deceived inventors, and othera of wasted
livea, They go to whers Plnk 15 hanging from his raftor; they visit the
home of Elaine Amelia Wabtchman, “who writea, and writes, snd nhn.*l
Evansong introduces Amaranth to Watchman:

«+:He 18 a mighty one
For murmuring; and he surmurs all the time
To all of us, But most of us who hear him

Believe we are mlsteken and hear nothing
Eut the false volce of doubt, common to man.

2

Amaranth then presents FPargo to Vatchman, as "a spring-clesn, unimpeschable
pump-naker.” Watchman glances pridefully at her shelves of books, which
she ealls "her life.” They move to leave, Evensong warning the novelist
not to see too far before or too far behind., But she will not heed his
advice, She will look inte Amaranth's ayes, When she stagzers away from
what she finde there, Amaranth plcks up one of her volumes, "'Listen'

he said, "and nﬂu‘.'a But where were leaves are now btut gray flakes of
dust; and Watchman herself vaniches in a thin scresm, =nd "a little mound
of lighter dust" which Evensong gently puts into an eovalope and seals,

adding her epltaphi

L. "Amaranth," p, 1339, 3, Ibid., p. 1347,

2. Ibid,
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There was no resignstion born within her,
Truth, coming firsat as an uncertainiy,
Would have said death to her, and would have killed her
Slowly,..l
Ampersand, VWatchman's oat, who has his own explenation of things in terms
of the mechanistic philosophy, adds that his mistress had "liked writing
more than she liked twith or 11fe,"®
Amaranth and Pargo go¢ on; they vislt successively a graveyard,
then an evilly=lighted wharf, whers Ipswitch, a folled inventor, offaers
Fargo a siren drink and & plece with him and his comranions on a ship
soon to sail, Fargo nearly accepts tha drink, but realizes its danger
just in time, and the old ship, with its erew of "superannuated men,®
snd "women obscenaly decked and frescoed against time," departs, to sink
beneath the black water, Says Amaranth, "There iv no way out of here
glive, like thlt."a
The studio of Atlas is next, Atlas is rough of tongue and strong
of stature, but as a painter of blue horses he does not know Amarsnthy
and he connot bear for him to think thet he fears him, 5o he too looks
into Amaranth's eyes, Having seen, he takes his ssilor's knife and
slashes all his paintings into ribbons. Then ha leaves the room, and
commits sulcide,
Hext, Fargo finda himeelf in his old atudig=-where, however, therse
ig now no plsce for him, The diminished comreny decides to attend Atlaa'

funersl, In the graveyard, they dlscourss, ssch of tham-muzician, doctor,

1. Ibid., . 1348, 3, Ivid., p, 1389,
2, Ivid,, p. 1378,
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lawyer, clergyman,~—-on their respective failures in 1life, Saya Evensong,
of Atlas,

Color with him, when he dlscuvered it

¥ss & lons drunkenness--whlch he conceived
Ag new, snd revolution,

«:s like some others,

Agsured of more than they possessed, he flung
His first bomb to annihilate for ever

Thoae ancient superfluities of line

And form that were an ohstacle betweesn him
Anfl his desire. There was & blast of color,
And Atlas never knew that he was bl

Until he knew the eyes of Amaranth,

To himself, says Wvensong, Amaranth had given the choice bDetween "resigns-
$ion or destruction,” having found him ®withou? incentive snd without
invmtian."z Figg, the lawyer, had stifled his "proper flame" with
“{ndolence and indeeision," having followed others becanse he saw them

shining,

Apd without esiclng whether or not the fuel

In me was ong to maka their sort of fire

And light,..
Ur, Styx disgnoses his failure as "indifference," being "inured to use-
lessness"; which Evensong sume up as a bellef that sll who live are

+s.in esssence, and in everything,

Identical in revealed futility

With what we buried when we buried Atlu.
Flax, the clergymsn has falled through a devastating doubt of what "for
certain® is evil, UWhen his theologicel house fell sbout him, he fled out

of it, There 1s, he feels, a God within him; but he has "no neme" for

1t 'Mﬂth.‘ r- 13?4. 3; Ihl@-‘ p‘ 1m.
2, Ibid., ». 1383, 4, Ibid., p. 1387,
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him, and nmow words, for Flox, have little meaning, ond no mu.l

In each of them then, there is & great futility, though come by
individually through = different spiritual defleclency, and through the
fact thet, for 2l1i, Trath came %00 lste,

It is time now for Fargo himsalf to look into Amaranth's eyes;
bot having onge heeded his volce, he hes nothing to fear, lie looks, and
finde that =1l except Evensong and Amaranth have diseppesrsd, Now Fargo
is sure,~-and free to return to his own world, Amaranth bids him farewell.

v«  BEmanber me

At one who may not messure what he doee

Vore than fete may. If 1t were possible,

1 should hold only plessure in my ayes

For those who see too late. You heard my voice
And heeded it, not knowing whose voice 1% was,
Kany have heard i%, and have only covered
Their fears snd indecisions and mieglvings
More resolutely with their vanities;

And under such an unsubatantisl armour
Agzinst thae slow rust of dlscovery

Must chocse rather to strive pnd starve and fall,
And be forgotten,..

+sslo 8 fow

I murmur oot in vaing they fly from here

As you dld, and I see nc more of them

Yhere, far from this mimsma of delusion

They know the best there is for man to know
They know the pesce of reason, To a few

I show myself; but only the realgned

And reconolled will own me as & friend,

And all this you have seen, You are not hers
To stay with us; and you are wiser now

For your retum, YTou will not come agein.
Remember me,..The name was Amaranth,..

The flowar...that never,,.fades,.,

There is & great light, and Yargo awskes with Joy into the world of his

om effective reslity.

1, "Amarmnth," pp, 1387-88, 2, Ibvid,, pp. 1331=093,

! iil'-'l;:f“.'
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The allegory here is so obvious that only & brief summary is

neceasary, Here Amarsnth, or Truth, symbolizes the Light, end Robinson
is dealing again with the old theme of failure which is beemive of in-
ability %o know the Truth, or to know it until it is too late for posi-
tive endemvor to follow, this group being illustrated oy Styx, Figg,
Tlex, Ivensong, Plnk, Atles, Watchman, represent those who, having never
perceived ¥Yruth at all, are rendered incapable of 1life itself, under the
blinding glare of revelation, All are examples of the bdlind or disille-
sioned futility which is {silure,

Here Robinson has concerned himself with the speclalized worlds
of art snd professionsl 1life, PBut this is & universal world, after ally
for the greatest art is the art of wise and effective living, The
allegory is then entirely comprehensive in its scope. Properly envisioned,
the Light would have brought %o Svensong, Pink, Atlas, Watchman, the
power of truthful art; to Styx, a sense of the value and nobility of
servies; to Flax, the certituds and peamce of & sure faith, Lacking these,
all feil,

(5) FPernsndo Nash.-= A leas symbolieal and less gaeneral treatment

of art and artists is presented in the history of Fernands Nash, The Man
The Died 'Hinnl.l Here Hobinson is concerned with another peril which may
beset the artiat, This time, it is net so much the Yragedy of Inability
to perceive Truth, ss in Amaranth, but the "unperdonsble sin" of the

conaglous waste of genius, The poem 1llustrates then not feilure through

absence of the light, but fallure through batrayal of the light once

1. "The Man Who Died Twice," Collected Poems, p. 921.




122
aotually possessed,

Fernando Nach ig a muslcian, He hns known since bBoyhood that he
has but to wals, patiently, and fortified by the knowledge of his genius,
to hear the musie of his symphony "tlown down by choral horns out of &
star," But he has dissipated his telent =nd become the vietim of impatience,
sensuslity, and doubt, At forty-aix, he is discoversd by the narrator,
beating a Salvation Ammy drum on Brosdway, resigned to defeat and walting
to die, Now he iz but "the ruin of & potential world-shaker," whose

oo former dominance and anthority

Rad now disintegrmated, lapsed, and shrunken,

To an inferior mystery t had yet

The presence of defeat...
He had always been

The marked of devile~~who must have patiently

And slowly erucified, for subtle sport,

‘Thio folled initiate who had se=n mnd felt

Meanwhile the living fire that mortel doors

For most of us hold hidden,..2
Tet, oven now, Nash can raticnalize his fall snd the desclation of the
present, For those who cnce feared sni “yelped” at him have made, he
gaya, no music either any less futile thun hie; he at lesst, as & drom-
ming evangelist, makes s music "henrd sll up and down Broadway.®

eesMine are the drume of life—
After those other drums, 1 had it--once,

3
But that was long ago, Fow for yesrs, Fernando Reph has inhabited his
own dark world-—a world whose wrackage came orashing down upon him, bogsuse

he had lascked basic qualities for the flowering of his talent., He had

1. "fhe Man Who Died Twice," p, 94,

2, Ivid., p. 922, 3. Ibida, P, 925,
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scorned thoee whe hated and deubted him, And, he asayse,
essdf I had kunowm
One other thing, I should have gone down then

Upon my knees for strengthe=I who believed
Hyself to be sequre, ., .

But his atubborn egotism has combined with a wild impatience, a lack of
spiritusl diseipline, which has ruined even his great gift, For twenty
vears he has been loet,--

For gll those years wvhile he had erushed unripe

The grapes of hoaver %0 make & wilder wine

Than earth gives even to csisnts who are to live

And still be glante, It may de well for men

That only few shall have the grapes of heaven

o crush, The grapes of heaven are golden grapes—-

And golden dregs &re the worst dregs of all-—

Or so Fernsndo surely would have said

A year before,..”

A year before, on the eve of his forty=-fifth birthday, Fash wes
aitting in his barrenm room, on his iromn bed. Hier music was Deside him—
in a dusty bdox waiting for the janitor, The "competent plain face of
Sach" looked down on him

Like an inguriocus Titen at a worm,
That once in adolescent insolence -
Would have bolieved himself another Titan,
Sick with futility, and recognising now in himself the cause of his own

ruin, he confronts his bleared face in o filmy mirror, He reviews the

weary darkened asga of his 1life, from his first boyhood intimations of
& talent, up to the present moment, Why, hs reiterstes, could he not

have woited? Pive words--"Symphony Kumber Three, Ferneando Nash"--=would,

1. Ibid., p. 924-25, 3. ibia,
“a IBig.. p. 926,
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he knows, have placad him among the mighty. In dus timey he woull have
teen "master of & nuw machine.,” 2u$ he duilt the machine, he tells hime
gelf, "only to let it ruass,”

A fog of doubt that a small constant fire
Would have defeated had invisibly

And imperceptibly crept into 1%,

And made the miracle in it that was yours
A namelese toy for the first ilmbecile 1
To flout who found it-~vherefors he'll not find it,

50 he has followed the druming devils of his doubt, and the "devil-women";
he has begoume the creature of lust and drunkenness, Now he bitterly aske
hingelf,

What do you think you are~-ome of God's Jokes?
You slunk awey from him, still adequate

For his immortal service, and you failed himg
And you knew all the time what you were doing, 2
You damned yoursslf{ while you were still alive,

Hia birthright, "signed away in fettered aloth," hes vanished., He knows
it, Yet he is not "crasy" encugh, ¢r "solid" enough to kill himeslf out=
right. But there ia, he reasons, mnother way, It is

A longer snd a more monotonous one,

Yot one that has no alisht ascendency

Over the rest: for if you starve yourself to death
Haybe the God you've so industriocusly
Offended in most ways accossible

Will tell you aomethingy and if you live agein
You may ettain to fewer discrepancies

in less within you that you may desstroy.
That's a rood wey for you to meet your doubt
And show at the same time a rev

That's in you somewhere still...

So he tears up his first two symphoniea without regret now, snd

1. 1wid., ». 929, 4, Ibid., p. 935,
2, 1bid., p. 93L.



126
goes down the stairs for s last ironic debsuch, WHell-way down, he hears
in a kind of waralng the druss of death sgain; but he rets his jaws hard
together, "Tou are bteo lale,” he lells them, "and you have come too many
times before,”
His spree lasts three weeks, One afterncon he awakes in bed,

wondering how he got thersa, A horrible fentasy sppears to him, in the
fulse of seventy rats which perform for him the first rat sympheony, The

muplc forges along

To & dark and surging climax, which at length
Broke horrlibly into coarse and unelesn laughter
That rose above the groaning of the damned:

ind through it all there were those drums of deathl
Which always had been hsuntinz him from shildhoad,

The rats dange madly to the lnfernal nolee, leer at him, bow mockingly,
and at length vanish, leaving him in & cold sveat, For the next week he
tries to starve himself, MNiserable and alone, he fightsa through days and

nighte of recorimination, Then one dny he is aware of

.« .8 coming wonder of surprise

Yor a new clearness which had late begun
To plerce forbidden chesmbers long obscured
Within him, and abandoned, being so dark
And ampty that he would not enter theme-
Fearful of what mas not there to be found
Should he go there to see..,°

sxsAfter p grateful derkness,

There waa to be the pain of seeing teo clearly
More than a man 8o willingito see nothing
Should have to see..,”

Motionleas and weak, he 1ies upon his bed, btrring to persuvade himself

1, Ivld., ps 940, Sinlﬂij P 943,

2, Ivia,, p. 542,
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Thet this new clarity was the light thal comss

Before the night comes, and would not last long=-

Yet knowing 1t was not...l
For now his wils are clear sgaln, Ye confeszes

vaoh Tusful willingness

To resson that with time end csre this gover

Yould come, and cominz might be used,,.
For the first time in his 1ife; he knows a cslm “to the confusions that
were born with him,* A "grateful shame" for his pest sins, and a “vash
Joy" suffuse his spirit, %o tell him

That after passicn, arrogenoe, snd smbition

Boubt, fear, defest, sorrow and desperation,

He had wrought out of martyrdom the peace

That passeth understanding...
There is in him now

ss+B gratefulness

0f infinite freedom and humility,

After a bondegse oi indignant years

And evil sloth,..
Vaguely contemplating golng out for good, he hears his drums of death
agning and for the first tiwe, without flinchingz., Now he can let others

follow them, if they muet, The drums roll closer; but now =ith a "sing-

ing flame" that lenves him tremblingin fear, For they roll to the rhythwm

of musienl premonition,

ss«Be could only walt,

Therefore, and in hie helplessness be seared
With his own lightning, HWhen the masic lsapt
Out of that flery cloud and blinded him,
There wonld be I‘lmgn.ill-na for n moment,

And then release,,,

1, ibid, 4, Ybid., p. 944
2. Ibid., p. 943, 5. lbid,

3, Ibnid,.
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But the drums are destined to sound intermittently, after all, until
hia "ghoral goli" zomea down to overcoms thes gloriously,
s ox irombling thers alone,
He kmew that there would now De frlling on him
The flaming rain he feared, or the cne shaft
Of singing fire that he no longer feared,’

Brighter sad brighter sound the "chorsl horns,* and Nash rsaliszes
that at lost the "celeatinl messengers” whom he has so {requently "ineulted"
have found him sgain, Wingled in the long-swaited harmonies are the evil
aynic beatinge of his own drums, the eries of the living who are yet dead,
of the ignoraal, of those "banished {rom the house of life"--and 2 new note
of freedom and “deliverance and return,”

He knows that

AlL he had Enown and had not waited for
Wias his; and having 4%, he could not wait hﬂ'l.a

In the glory of inapirasion, he thinks only that he must get momuscript
paper, le gropes out iante hia dark hell,~-snd falls from weaknses %o the
bottom of the ssairs,
it is e supreme bil of irony for-
«+sWith a leslon

Like his thers would bs no more golden fire
Erought vainly by porennial messengers

For one that would no longer I-uugnin then

Or know that they had come,..
It would be too bitter, were it not that cut of the ruin smerges one
positive fact, Fernandc Kmsh at last finds hias own souly and his drums

of desth are to become for him the drums of 1life, with which he will

1, Ivid,, p. 947, 3. Ivid., p. 953,

2. loid,, Pe FE2.
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‘make & joyful nocise unto the Lord," HKe knows the 70l)] sxtent of what he
lost on that golden afterncon, Ee will, hs says, "go lene" henceforth;
"but the Lord's weys are I.inui.‘l Onoe, says Nash, with a new humility,
he was given a “polden shenf," which God, in hie windom, tock away again,
. .«Onee, for sn hour
I lived; and for an hour my cup was full

With wine that not = hundred, if a scora,
Have tnsted that are told in histery,

LR S

Bat I have found far more than I have lost
And 20 shall neot go mourning, @Geod was good

To give my soul to me befors I died
ntirely, and He wea no more than just

In taking all the rest away from me,

I had 4%, Ini'lzl:nﬂ it: and I fpiled Him,
I aid not wait,

It 18 of little importance that Hash lives but a short time after
his spiritual and artistic resurrection. The significant death was the
devastotion and defaat of hie genlus; the tragedy of

sveBn inviolable distinction

That wns to bresk and vanish only in fire
Whan other fires that had so lonz consumed him
Could find no moras to burm,,,>

Here is the specialized end tragie failure of genius betrayed,
The Light image hera is not particularly obvioua, existing largely by
implieation., Tet it oxista, noue the less; for the Light, for Nash, was
voth the golden fire of his thwarted talent, and the Truth sbout himself
{hanee, self<knovledge) which he peraceives, at last, through suffering,
¥is blindness to the light is implied in his defects==lack of faith, un-

discinlined sensuality, impetience; thue, hig fallure ss an artist

1. I'hill.. Pe 904, Som_bp Te 966,
2, Ivid., p. 985,
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directly resulin, There is an added ironie touch iz that when revelation
does come he {2 unzbls %o endure 4%, There is, toc, an ironic emphasis
when Eobinson presents the compuser in the somewhat questionable role of
& street-walking evangelist beating n bass drum, Of sourse the drum is
the congrete menifestation of Nash's own “devil drums,” with & now posi-
tive rather than the previous negative connolaticon, But there ls an extra
touch of humiliation in the circumstance,

Perhaps nowhere has Robinson dealt more stringently with a defested
cheracter, First, Nash, the artist, loses his erestive soul through =
lack of consecration and devetion to the ideal--thjfough in =o doing he
gaing his immortsl soul, Second, bearing within him "& glant's privecy
of lone gommunion,” he must find his path o salvation slong a particu-
larly obvious way thronged with men of the very type that had once helped
drive him to despalr,

There is no greater personel tragedy than that of one who has
once possessed the apark of divinlty and extinsuished it wilfully =nd
consciously, Yet, with his ususl tolerance snd sydpathy, and with his
gustoma-y negetion of any man's right to pass finel judgment on & fellow
man, Aobinsen does not condemn Nesh utterly. His artistic penance is
severs enough, Svirituslly, he doss find & way out., Fobinson allows him
to find it when he suberdinates the Light of Hash's genlus te the Light
of ultimate Truth which Nash {finally ia sllowed to recognize.

This pomm then iz another illustration of wshat Hobinason =o consis-
tently says: that each man fsils according to his unigue pattern for ideal
achievement, Yet, if he fails thuas, Hobinson does not allow him, usually,

to fail forever, or to fuil in 20 far as he represents mankind, in being

& o il
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the pauﬁur of an immortal soul, Thereo must si¥ill be a final hope, or
1ife would Ye unendurable, 1f that hopes, as appesrs hers, comos a8 a
streitened, diffigult, and less glorious way than could be wished, it is
glao a more reslintic wey, and thus sscording to life iteaelf, Perhaps,
too, it reoresents the only possible method for the ironlc snd subdusd
temperament of the poet whose solutionm 4t ls,

(6) Roman Eartholow.-- Romen Im]_ul.nl is ons who fails tesporarily
becruse of a dimmed vision. Hers, though domestic tragedy is involved,
the tragedy heocomes the narrative; it has not slresdy ocgsurred, as in
Cavender'e House, Like Onavender, however, Roman Bartholow finda at length
the Light of wisdom, and re-shapes what remains of his 1life for an impli-
cation of worth,

In the "morning light of a new spring" Zartholow joys in his
spiritusl rebirth out of a “desd negstion that would not let him die,"®
Out of & "buried esptinese" he hes been resurrected, through the spiritual
offices of "enn-Eaven, who has sppearedi mysteriously, snd who for nearly
& year has lived as guest and neighbor to Bartholow mnd Gabrielle, his
wife, Penn-fsven, sccording to Unfraville, an sccaniric and comio-Taced
fishermen, Yns raiued the veil and given Bertholow ayes.  He has 1ifted
him out of a "devouring fear end hopelessnsss," when

+sshOops wes & losi word and happines
Not even a ghost that haunted him, ..

1. "Homan Bartholow,® Collected Poeme, ». 733,

2, Ibid., p. 734,

3. Iud-| T‘. m. 4. bidu. p' 74-'34
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Incldentslly, he has won the affection of Oabhrialla,
There 1a ths veuzsl Robinsonian irony here, for Penn-Raven is
presented not oaly as bthe acbsssador for Bartholow's new 1light, but alse
a8 the instrument for the tragedr of hia friend's marriagas, snd for
Gabrislle's saleide, Parhans with regard to Penn-Raven, it is again
the old taunt--"he asved others, hiwself he gsanot save." Or agsin,
inorielle was ripe for the plucking, having long hafore bacome Indifferent
to Roman, GShe can still purr at her husband, but her volge hes a "muffled
hardnesa® In it. She ia, in fact, indiffer-at %o all the patterns of
her 1ife, For she has none of Noman's new "joy of being.” Hor has shs
sny longer an interest in trying to re-build, as he begs her, the "eold
house" of thelr former love., Ohes has no falth in any such renovetlion;
although she admits that as yet tha world, viewing their spparent feliclity,
envies them, fAoman, in his new wisdom, attompts to understand and forgive
her coldness, WNow he realizes that he was %o blame, in having drought
her away to a resote and lonsly spot, and in concerning himself, Juring
the "black yeare® of hll. blindness, only with his own minery,
Penn-Saven iz Roman's sriritusl savier--though seeming later %o
exemplify the opposite qualitlies, He has a sirenge viclet eye
That smouldered with a darker fire bshind
¥hich kindled with an intermittent Mame
A nimelesa light vhereon btut few could look
Long withont flinching--Garthelor being one
tho gould,,.,l

And yet

It was in hie eyes

1, "Homap Sarthelow,” ». 748,
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That moat of him wns latent or ravealed

Unto the eves of others vho could find him,

And there were few who could--Bartholow being

For price of larger sight, one who could nut.i
Penn-Haven then is a sort of apoztate nngel. He possesses enough light
to win Roman back from his black way: but for himself his 1izht is "inter-
mittent.” And because of the brighter light that he has given Tomen, the
latter cannot see into the dlmmed arevices of Penn-Haven's Delng--out of
which combination of factors grows the tragedy which precedes the finsl
chapter of Homan's adjustment to life,

Then there is Umfraville, Oreek and Latin scholar and fisherman,
of face

Socratic, uaforgettabls, grotesjue,

Insgrutable and alone,..
Out of his wisdom of mnd tolermnce for the ways of human nature, and out
of the absorbed wisdom of hia baloved claspics, Unfraville remains a con-
stent factor to comfort Homam in his coming distress,

Unfraville is sure of the eternsl veritles; but not ao Penn-fgven
nor Gabrielle, Says Penn~Raven, "Once I delieved I knew more than I know,*
Gabriells too admits her insbility to reflect philosorhigally sbout her
limitations-~or to do anything about them, But for her, and tragleally,
theres is Penn-Raven, For coming to her, disillusioned, lonely, "prowling
alone” in her dark desperation, he has brought her & new if not feasible
{nterest, Says Gabriaslle,

--.*Ii m ‘11. dn*
Until you came from nowhers with a lamp;

1, "Roman Bartholow," p. 749. . dbid., p. 764,

3- nid|| e ?‘:5.
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And 1£ 1 read more by the light of it
Than once I fancied I should ever read,
You do not hear me saying I =ss blind.
I am no blinder now than I was then,!

In & climestic moment, Penn-Esven kisses Gebrielle. He is to
ldave on the morrow, he tells her, adding that ha, too, has been waylaid
by the bright glesm of her light; that when he cems there wers two dark=-

nesses, "and one the darker for the light you nﬂh."a

He has, he says,
found in her “sll that he sought past hope of any finding,"® But her
love is not for him, any more than the wisdom which he vaguely surmises
can truly be his, He has performed no miracles in thus resurrecting
Homan, he says.

There is a field for them, or their sppearance,

Though I have never glesned or wandered in 1%

There's also sn unfeiling fountain-head

Of power nnd peace; and 1f but once we prove
The benelits of its irmortsl taste,

Our livine thirst #4111l have a living drinktew
Dilute it or offend it as we may

With trashy draughte of easy consequence

Mingled with reasen,,.
But Gabrielle iz besutiful, herd, unasppreciative, with s necessity for
admiration snd a "tinsel insincerity.® He leaves her with the werning
that the house of the Bartholows camnot long exlst upon a lie,

After his departure, OGabrielle muses on the reason for thelir

spiritusl chaoas, ©She thinks of Bartholow, whe

esshad seen much in his illumination

LA R ERNEREE

That she, haviag a soul thet had no eyea,

1, "Homan Eartholow,® p, 776, 3. Ibid., p. 779.

2, Ibid., p. 778. 4, Ivid,, p. 7BL.
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If she had any, had not heen born to seey

And he had suffersd hard, Ghe knew all that,

If oghe knew nothing elese. And if & man

Hed suffered mich to see, had not a woman

Buffered as much not eeclns?...
So Ombrielle is paying now for "comfort without love," in the realiszation
ef her wasted life,

Her desolation 1s at once apparent te Bartholow when hs returns
from his walk, Inarticulately, she conveys that all is over between themg
and suddenly and furiously, Bartholow knows Penn-lnven in s new guise.
How each admita %o the other a basic misteke, OGabrielle says shs was
not made for such an existsnce, and Roman gsys he has been blind, He,
she adds, may #0 on to a new life; but she no longer c=rss to live, for
ghe feels that ghe lacks the necessary wisdom,

I am the bridge, then, over which you pass,

Here in the dark, to find a lighted wny

To 2 new rezion vhare 1 eannot follow,

And whers thers iz not elther im or moonszhine,

And a new sun shines always,..
50 Ombrielle leaves Moman, to zo to her room, and later, to seek oblivion
in the nearby river.

A little after, Penn<flaven enters the room, In a moment of
revulsion and wounded pride, Homan estrikes him, and would have killed
him, Penn-Haven ssdly ocontrols his maddened friend, telling him that his
house was deatined to fall when he arrived, things being what they were,
But Bartholow, he says, mey yot be redeemed out of his futility, He

himaelf, snys Penn-faven, has erred in the darkness of & deeper night

1, "Roman Bartholow," p, 787
2, Ibid,, ». 802,
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which has followed "an exgess of bliading light" which once he had,
He will go, at once, And Bartholow will find his way to a resl service
to humanity, being & man of too great gapaclty %o ellow one woman's
tragedy to bHlight 1l 1life for him,

«+.J0u are not one to flout

The power of sll your services unseen

That soon you are to gee, and are to give,

¥hen really you conceive yoursalf alive,
The ruin of Bartholow's houss is traglc, but it is & necessary tragedy
through which must come, says Penn-Hoaven, a more vital Bartholow, with
now a vision fer the truth,

Your doom iz to be free, The seed of truth

Is rooted in you, mnd the frult is yours

For you to eat alone, You cannot share it,

Though you may give 1t, sad a few thereby

May taste of it, and so not wholly starve.

Thank me or not, there iz no othar way;

ind there is no road back for you to find
And she,,.she 13 not either youre or nins,

2
Penn~Aaven adds that through his suffering, foman is to come into a new
wisdom, by which he is to be alive, mmong so mrny that are not -11".3

S0 Penn~faven gees back into the mystery from whence he came; and
Romen, after sesking out his fisherman for a final talk, lenves his house,
gnd the remembrance of Gabrielle who has died that he may live with vialon,
and takes with him his new tolerance and wigdom, snd the inextinguishible
mamory of Pemn-faven who "had betrayed snd saved him,” Though Rommn'e
destination and perticular type of service are unknown, the implicstion 1o
that 1t will be in the world of mctive 1life, where he will apply what he

1, "Romsn BEartholow,® pn, 787 3, Ibid., p. 829,

2, Ivid., p. B2S.




has learned.

Here, as in "Cavender'a flouse,” "The Glory of the Nightingales,”
"Matthias at the Door,” “Telifer," and the Csmelot poems, is a varia-
tion of the fallure motif presented in a domesile complication, Hers,
too, eppesrs agein a dominant Robinsonimn theme, "not physicel decay,
but the growth of the human mind through time snd change.""

Obviously, what all three characters fail to percelve until too
late ia the truth about thelr own charrcters and their situastion, Zach
represents & human type. Some, like Gabrielle, are destined never to
see truth, and for these the incomplete mnswer la death, Some, like
Penn~iiaven, have periodic flashes of intuition or wisdom, but these are
not constint enmourh glesms to be dependable guidea for asction, Homan
Bartholow is one of the few who may smarge from the searing fire of
truth perceived into wisdom; bearing his ineviteble acaers, mt not ine
capacitated; in fact, only them born into significant mnmt.a ¥5 ¢
the four charscters, only Umfraville lives placidly among his books
and fish, Zut though he csn edvise Homan with & strenge compstence, he
is, ironliecelly, sc grotesque, that life for him is only that of “a dry
pumy among bookae"; his wisdom is pared down, to begome an attenuated
suggastion of all it might have been had Umiraville lived less remotely
in his world,

Nloman Bartholow represents another excursion into the world ef

1. Floyd Stovall, ep. cit., pp. 5=6,

2, Romen i2 & bBlood “rother to Matthiss, who aleso, out of com-

placency, through despair and trigedy, emerges to a purposive existence,
Cf. post, p. |44
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tragedy induced Dy too little vision., The presentation of the thesne ls
gomplex and less claar than ususl, But the end, the interpretation of a
phase of human experiences, and the means to that end, remain consistent
with the usual emphasis on the Light as an agent for the determination of
charscter and astion,

(7) Imlifer,-~ In the poam 'Mihr."l which presente, ss did
lioman Eartholew, a domestio situntion freighted with dramatic and tragic
vossibllities, Hobinson has taiken "his sabbaticsl yeer in the land of
mnaﬂ;,'z This poem and the characters invelved appear to presant en
expeption to the sombre plcture usunlly portrayed, But beneath the
humorous treatmen$ lies the usunl iromr, the more to be reslized when one
looks searchingly at the heappy solution to Telifer's difficultles,

Dertainly the uvousl materials for tregedy are here, Hobinson has
turned agein %o the domestic t$riangle which is the baslis for so many of
his interpratetions of 1ife., The saving elament in this aituatlon, how-
ever, ia in the character of Dr, Quick, a kind of positive and reincarnated
Umfravillie, who is "bensvolent and wise snough in the ways of human nature
to esuss miatalkes Lo bYe corrected bafors they lead to traglc m“qumu."a
In this respect, "Talifer," differs in its cutcome from Roman Sartholow,
or Cavender's House, or Lanceslot or Tristram,

Talifer hns broken his engagement with Althea, a kind of "White

bird® and "patient Griselda," having fallen under the spell of Earen's

1. "Palifer,” Collected Poemg , p., 1231,

2, Oarty Ranck, The Boston Trenscript, Sep. 30, 1933, p. 1. Quoted
from The Book Heview Digest, 1933, P 801,

3, Tloyd Stovall, op. cit., p. 18.
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"wayed langnage," her propensity for reading Greek, her exotic, too-
perfect physiecal charm, Dr, {uick, who loves them all, and te whom
Althea confides her grief, knows that Tzlifer's marrisge %o Earen does
not promise happlnesas to either, Yet no one can do anything now. ‘They
gan &ll only wait for Talifer to recover from his deluslon and to dig=
cover Karen's true nature. Says Dr, Quick of karen,

+esShe is more like an ivory fiah~-

If you have seen ona, They are fascinating,

For remson of thelr slimness and thelr skins,

But they are not proliferous, or domsatie,

And are not good to eat,l
Change will be coming like & friend, he insists to Althes, and she will
lesrn to wait its coming, Thet is all any of them can do, who are but
the ssrvants of time,

A year passes, Telifer is begluning to reslize his mistske, He
admits to Quick that once in a bitter moment he is tempted at the sight of
Earen's white throat, and the thought of how pleasant "it would be to
geize 1%, and held 1t.“2 Yet he can do nothing to escupe to a now longed-
for freedom; for there has never been a stain on the Talifer name, quick
predicts Taliferts eventual return to Althea, A year and & month after
his marriage, Telifer finds himself on the old path to Althea's house,
and suddenly meets her, Kow he knows himself for a fool who has thrown

away & treasure for

esed soul-frozen disillusionment

That wes not women snd wes not for =m,n.'T5
1, "Telifer," p. 1240, 3. Ivid., p. 1278.

2, Ibvid., p. 1267,
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He admits as much to Althea, and his path home is clothed in a new glory
and warmth that it had not held an hour before,
Heturning home, he finds Xeren asleer, Ile contemplates

e..that seeming hesven-wrought sheath 4
Of ice and intellect and indifference,

and the face of Alther rises before him, He ralses his arms in angry
queztioning, greening, "thy wes this woman bern?® As he looka at her,
Knren awakes, shrieking and terrified, and gure that the lock in his
ayes means only horror for her, e tries to calm her, but she will
neither listen to him nor let him touch her, He tries to tell har that
both have made = mistske, and that now they must ¥ry to re-shape their
"mishandled lives.” Xaren, however, escapes from Talifer and fliee to
Dr, Quick, to whom sghe ralates her fear of Talifer and her version of
the incident, Onick explalns the real basls for thelr present confuslon:

essjou never wanted him;

You only wanted what Althes wanted.

You stels hiam, as you might stesl priestz znd bisheps
If you get out. You are the devil, Zaren,

And you must not go bsek te Talifer,”

lotl;i;&-af yours

That you'! rg act wearing on your body and bones

is lueft,..

Eoren will not go back, Helsher =ill she stsy in the town, to De sade
ridiculous, Quick reminds her that she 1 not far from New York and
other destinations, Marther, he offers to see Tplifer for her, and

promises that all she moks for will be sent after her. Knaren accepts

1, 1vid., p., 1279, 3. Ivid., p. 1288,

2, 1bvid,, p. 1287,
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the plan, snd vanishos from the problems she hes Lslyed create; vanishes
with no penalty mch to herself, if ono may judge from a finel refarence
t0 her as veing in Oxford, happy with “a fur-lined assignation with the
past," Talifer, two years later, appears as the proud pater familias,
surrounded by Althea, hie wife, Dr, Quick, his# mentor and practicel guide,
and his squirming young neme-gake, Samusl Talifer, Junior,

There ig mach sheer cleverness and lumour in this poem; 8o much,
that the customary profundity emerges only by implication, OUf the Light,
as such, there is practically no mention at a1l Yet, though the poem
is exceptionsl in tremtment, and in ite downright happiness of ending,
1t is atill basicslly Hobinsonian in that it desls with the old theme of
unfortunate love; and but for the umususl presense of a Dr, Quide, who
posnesses the wisdom of foreasight rather then wisdom-after-the-fact, the
familiar tragic consequences might easily have ensued, Talifer might
have killed Keren, ees Cavender did Laramie, thoush for a different resson.
Althes—-given a little less wisdom and patience--might have killed her-
self, like her aslater-character, Gabriellas, who saw only futility shead
for her, Dr, Quick himself, crested ss a less positive or active
charsoter, might have feresesr evaents, as did Uafravills, yot besn able
to extract from them only a faint philosophic consolation after they had
happensed,

Farthermore, one looks beneath Hobinson's ironiec humor here to
suspect, 2% lemst, that neither he nor anyone elsa i3 too convinced of
Telifer's intellectusl or spiritusl regeneration, Talifer, thoush he has

1, There ias, however, a decided snd usunl use of phisieal light,
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escapad the burning this time, holds no guarantee that he will slwaye
escaps, Talifer hoa learned frem thia particular error, and been fortunate
to be allowed to solve it correctly, But Palifer is ssill Tslifer, who,
says Dr. Quick,

.+s¥ill be notable, snt will be observed
And envied, and will not escape, not wholly,

The qualifying eye and the true tongue.
For truth will say thet no man has a right

To look so great and stlll be not so great.

if his spparent happiness at the end of the poem is to serve as srgumont
for his "success," it must slsc be sdmitted that Talifer is leit with most
of his 1ife yet shend of him: unlike many of lobinson's characters who dle,
or have lived through what one bellieves musi be thelr most eventful and
tragic years, Life cannot surely be saild then to hold oaly pesce for
Talifer., %There is no way of knowing that the seme blindness which en-
tangled him in his unfortunate narringe with near-tragic results, will not
re-appear, Though for the tlme hh1 life Islls in pleasant places, there
is no pledge oi security for the future. lobLinson is saylng not thatl
Talifer is the one man of all his gharasctera that achbbves "success,” but
only that for once, becsuse someone on Lhe spot weg wimer than men ususlly
are, & tragic possibility is worked out without complete or teo harrowing
eoncequences; and there the pest is content to leave his never-too-en~
lightened Jslifer,

iglifer is simply snobher representative human being whose destiny
hag been more kindly shaped than is usual, But he is never portrayed as

a regenerated spirit like Lancelot%, for instance, who saw & Light which

1. ld-. p. m-

—
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altered his whole life-pattern, Tplifer's capaciiy for perceiving wisdom
or truth ies not much enlarged. It wns really not his wisdom at all, bus

Quick's, which was the factor in clesring up the difficulty, ALl Talifer
4id was to fall into the snare, The patience and forgiveness of Althes,

the wisdonm of Yuiek, Karea's recoil from Ualifer-~-these brought about his
ultimate "achievement,” which amounts to the sum exactly of an spparently
successful re-marriage,

S0 Talifer, like hia fellows, is a kind of failura, tooc, That ha
ia not more harghly punished is no merit of his, Furthermore, thourh he
does not even admit to haviae a Lisht, it was the leck of Light in hinm
that made him what he was, BSlinded by the superficisl charm of Earen,
a8 many & man before him has been biinded by & superfiecial feminine charm,
he abandoned his wiser instinets, his loyelty to his word and to Althes,
and buried his intelllgence in Keren's insinuated loglo snd saifishness,
fhere is the hope that he haz lesrned a bDitter lesson well enough to apply
ite prineiple to snalogous probdlems, Sut it is st best only s hope,

Talifer failed shrough ignorance and pride, 4% ia part of
Robinson's irony that Althea though innoecent, must suffer for e time for
Talifer's mistake, and that even Dr, Juick, who has vainly sousht the
love of both women, and who can "mennge” affaire for others, cannot
achieve for himgelf the happinesa he desired,

Talifer ie more fortunate than most of his literary kin, But
he, too, 19 cast in the ususl mould, The lines are lese gevers; ithe
situation is net pushed %o ¥rsgic extremes, 5Sut the lrony snd implica-
tions of luman frllibility persist, and perhaps are rendered even mere

effective by thelr very subtlety and the humour with which they are veiled.
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And ths Light, thousgh conspleuous by 1ts =bsence here,ls by implication
as persistent ne the near-tragic resulis of its nom-perception ars obvicus,

(8) Matthias,-- Another domestic situstion, this time the rela-
tionship of three men and & woman, is the besis for the action of "Matthias
at the Elonr."l Matthiae ia one of liobinson's moat clearly concelved
pharnoters, 1t iz as though in desling with thie one—time arch epgoist
SGobinson has tsken particular pleassure in saying again that the moat ap-
parent success may closk the most profound spiritual failure,

For Matthias is surely one of Hobinson's brightast"failures in
success,” Matthias, at fifty, 12z serene and honored., He 1s possessed of
vaat estates, not the least important of them being "a wood-shadowed and
forassken gorge" in which stands a square dleck rock which ia, says Garth,
an old fiiend,

ssafark snd large snd heavy snough
To be the tomd of God,..~

Then there is Matthiss' house, and inside it iz Matelie, hieg wife, in
whom he manifests, when it pleasez him, a plscid, possessive interest,
Matthias, in his complacency, feels that he has done well,

As he sita harmoniously contemplating his poesessions, larth
arrives, Garth is pot old, but he is bent Bbeneath "the weight of more
than time," KEe is but indifferently alive, for he has seen too much,

He has seen, for example, enough to be able to read Matthiss accurately--

and not alwaye to the latter's comfort, Matthiss, says Carth, may tell

1, "Matthias at the Door," Collected Poemas, p. 1077,

2. 1nid., p. 1082,
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the truth as nearly hs & men mey come to telling it without knowing it.'>
Here is a key to Matthias' character significant for tragedy., Further-
more, says Garth, men would say Mabtthins“eas a man to emlate.® e would
not thwart their little pursuits—

And they dié him no hamm--knowing %too well
Ever to try. And why should anyone tryt

He had gome enemiss, and no fear of them;

He had few friends, and had the need of fewer,
There was nowhere a more agreeable bondage
han his was to himself; , ..

ETIL N lile was not one

To move wnenvied, or to fads unseen,

Or te be elbowed and nymous

In & known mul titude,.,

But, adds Garth, perhaps Matthias should worship at his black rock, for
he 1o “as much in the derk" as is Garth himself, Oarth is peculiariy
interssted in that roo:, whers two plllars stand "carved out of solid
night,..with daerkner night between them,* He proposes that they go down
te the rock, Une day, says Carth, he will go thare and knock,

mmnﬂhthlluiﬂm“fu:nz
I have knocked on too many, and for nothing.

As they proosed, Garth continues to analyze his friend,

You are strong in body snd in soul, yet I'm not sure
That you are sound in your serenity,

Your God, if you may atill believe in him,

Oreated you so wrapped in rectitude

That even your eyes are filmed & little with it,
Like a benignant sort of cataract,

It speres your vigion many dlzhuu

That you have not explored...

A little later, as they gase at the rock, Garth says,

1. Ihid., Te lm. 3. Ihld.' D 1mn

2, Ivid., ». 1081, 4, Ivid,
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«+eDo you see it?
It's only a dark hole in a dark rock,
If you sse that, You will see more,
Matthizs, TYou have not yat seen anything,'
$till leter, Matihias climbs back up hie hill alone, leaving Garth still
in the dark where, Garth says, he now lives,

The next day Matthlas spesks tolerantly to Natalle of Garth, who
has died in the rock by his owm hand, "He was a poor defeated soul,”
alive, yet already dead, says Matthias, It ie an ironic comment, for
later, in his misery, Matthias is not zllowed to emulate Oarth's action,
being told that he mey not dle, for he hss not yet been born,

Meanvhile, Timberlake, the other of Matthiss' two friends, visits
them, drawn by the news of Garth's death, Timberlake, howevar, is not
surprised at the sulelds, having, he says, "outlived surprise,” Hatthiess
regrots Garth's sction, not so much for Garth's asake, but becmuse he
feels that Garth has thus mede a show of his envy of himself, For
Matthiaa, sure of his eminence and success, can hold only & complacent
plty for Garth, the faillure, OSsys Matthlas,

«sel was friendly,
But I was not his guardian or torch-bearer,

My own torch was as many as I could carry,
And trim and keep alive.,.

(EE RN EE NN NI

When 1 see folly that hes pawned i%s wings

Hating itself because it cannot fly, 2

1'4 rather turn my eyes the othar way,
Timberlake, too, rejects Oarth's way ous, saying, "I shall not go until
my name is called.” TYet he is less sel f-righteous than Matthiaa, who

measures rectitude by obvious achievement, Says Timberlake to that,

1. Ibid., p. 1085, 2, Ibid., p. 1083,
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Accomplishment snd honor are not% ths same,
Matthizs, and one may live without the othear,

L
But Matthias 48 practicel and efficient and sure of his own honesty;
though perhaps others, he azys, would gall him hard, "only because they
csn't make holes in me," He has, too, the conviction of the successful
man, If Garth, he says, had klcked away the firet dog, he would have

scared the others nff.a

¥ith a new sharpneas, however, Satallz takea exgeption., To
Hatthias she says,

vesl'm not

5o sure that you know all therse is to know
Of dogs, and dogs,..

aaNnss s s

Garth could have told you, e had felt thelr teeth,

And he had bled where thay had bitten his,

None of us know for certein vhen the doge

Are on the watch, or what they are waiting fer."’
As o Garth, "dying was his career.,® HNalnlle iz secretly sympathetic
to Garth, having & futility something like his "to nourish and concesl.”
For she had married Matthins for comfort without love, in place cf
starving with Garth, or marrying Timberleke, "if he had seen it so0,"
Natslie really loved Timberlake; but he had resigned her to Matthiss
out of a mistaken sense of gratituds for the latter's having once saved
hig 1life,

Thinking of Uarth, now, Hatelle is strangely drewn te the dark

cave, There che finds Timberlake, They discuss the four of them, now

three-~and suddenly Timberlake finds Natalie in his arms, They resl ize

1. Ibld., p. 1098, 3. lbid.
2, Ibid., p. 1096,
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that they should have married, in spite of Matthias' heroic deed.
Hatalie feels that ghe should tell Matthias how things are,

«esThere dsn't so wach to ﬂﬂ.
Hore than to say we are three {ools togsther,
Rach in @ crumbling foolish humen house,
¥ith no harm domne--aave %wo of them in rulne,
And one of them built happily on a lie,
He thinks I love him, snd so throws away
Fo time or pride in nsking why in the name
Of hesven mnd earth I shouldén't, That's his way,
de married me and put me in a cage
To look at and to play with, and wes happy--
Being sure of finding, when he came home,
¥ith sy face washed and purring., Poor Mstthins!
Feaxmbass e
Bat what if many a msn like him should iu,fr

- that many 2 man must never knowi

But Oarth, Timberlake thinks, may hsve somewhat shattered the "rich web
of his complagcency,” W¥ill Matthiss see the holes, or the truth?<
¥othing, however, csn be done to rectify the miatake, Timber-
lake iz bound in honor Yo Matthips, though the fault in the sitoation
has alweys laln in their partisl vision of the truth of the affair, and
in the inexorable consequences of having flouted that truth, Says
Timberlake,
saoHalf the grief
Of living is our not seeing what's not to be
Before we see tooc well,,.3
That anight Matthiss revezls that he has eeen and heard them
both in the eave. Though he and Natalie will not separate, his faith in
her is broken, Now . lNatalie faces lonely snd dark days. Her world is

fatally disjointed, Timberlake has gone, and Matthins has withdrasm

1. Ibid., p. 1108-06 3. 1wid., p. 1109,

2. Ivid,
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into his own remote world, He has his "Ulympien pride," snd she--has
her denss of desclation, a constant vision of Qarth and the black rock,
a sharp pity for Matthias, and a tnclt scknowledgement of her own decsit.

S0 things stand for three years, Meanwhile the strain is writing

its story on Matthias' face!

«vsAn intongible,

ntarnighable seal of eomething fine

Vps wearing off; and in hie looks =nd words

A primitive pagen rawness of possession 1

Soiled her and made her soul and body sick,
Matthise is drinking end becoming brutelised, Now he begins tc teunt
Natslis with "not playing as well"” as at first, ¥urious at him for his
sercesm and spoiling of himself, she strikes him, and goes away. FHours
later, he awakes from his stupor, to find a brisf apology, snd to know
with surety that they have reasched the end, For Natslie too has sought
the dark rock--for the last time,

How Matthias has lost nearly everything but his pride, The
rock hmg become 1n very fmet "the tomb of God," he reflects, Yet he
still cannot break, at lesst outwardly, S3itting alone on a winter Sun~-
day afterncon, he hears the desolate messsge of the dead leaves; he
doubts his faith, but clings still to his pride, With pride, patience,
and "hizh scorn| he meets

A 1ife without a echeme snd to no purpose——
An accident of nsmeless energles,
Of which he was & part, and no smsll part,

Hig blindness to his insignificsnce

Was 1ike another faith, snd would not d!.t.z

i. Ibid., p. 1131, 2. 1v4d., p. 1127,
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Vonths later, Timberlake reappears at Matthiea' doer, worn and -
regsed, He ls welcomed, and for the first time in monthe, Hatthias is
not slone, Yo Timberlske,iatthins declares

esel Delieve nothing;
And I em done with es and with gode
Thet are all gone.,.

Tinberleke silently reflecte that even yet Matthiss! vicion ie "n
fradulent sn'! ephemeral disgulse of 1ife,” But he tells him not be be
afraid, for

£11 things that are worth having are perilous,

And have their resident devil, reapectively,

There's this that I have here, thare's love, pride, art,
Humility, embition, power and glory,

The kingiom 1%self, which may come out &ll right,

And truth, They are sll very perilous,

And pdmirable, so long as there is in them

Pagsion that knows itself--which, if het hushed,

Is 2 wise musioc,,.?

¥our days Timberlake stoys with Mabtthias, then he la found in his weakensd
condition out in 2 cold flooding rain, He has taken refuge, quite ex-
hausted, in the bleck cave, whither, he asys, Natalle had c=lled him,
This time Matithiss con not save him,
There should have been mors for Matthise to save, says Timberlake,

then thers wasi baut why there was not remained an unanswarable guestion,

S0 40 not esk me why so mahy of us

Are more like sketches of ourselvas, half done,

By anture, and forgottem in her workshop,

Than like & fair or tolernble ful fillment
Of her implied intentions,,.?

1-- n.id.. e 1m. E- Iuﬁh; p. 1135‘

8. Iblﬁ.' p. 11.-51‘
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He, sers Timberlake, has found gold vhare Matthira hes found only gravel,
But he cannot give it Go Matthias, sho must find it for himself, Matthias®
eyes are still too blind, and, continues Timberlake,

+o.Thers is no cure for self;

There's only an ocoasional revelatzion

Arriving not infrequently too late.

htuttmhouﬂr—mnhumal

Sometimes, to the elected and the demnad,
Uatthias, ssys Timberlake further, is not old.

.« ¥OU BFe 50 young

That you see nothing in fate thet tekes avay

Your playthings but s curse, and m world blasted,

And aters you camnot reach that have no longsr

A proper right to shine,,,?

fow Matthias confesses thai he hes had neither knowlsdze nor

beliefl since the evening when Natelie last spoke to him. Hia devastation
is complete when, three days later, Timderlaske dles, Alone now, wounded
more by life than he would have balieved possible, Matthias turms half-
heartedly to searching "the derkness in him," Ho reviews his 1life, its
plan, purpose, m llhu built as best he conldi yet now he is
surrounded only with rulne,

««oThe only eyves

He had were those that his ipheritance

fisd given to him, and he hai seen with them

Only what he might see...”

Yot now, he is
A man with nothing left but money and prids,

Feither of which was worth his living for,
1f there was nothing elss, To live alone,

1-. ij pl lw. 3‘ m‘l p' llu.
2. Ibid., p. 1138,
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A eaptive in a world whers there were none
Tho sared for him, and none for whom he cared
Was & dorth sentence, and might be = long onu.l

How mt laat Matthise is ready to say that Garth was not the
fool he once Judged him, He himself is loet, tired, elone--~and "alive,
with pride for company,™

Matthias was a man vho must have light,
Or darkness that wag rest and certainty,
With no fool-fire of an unfuelled falth
Invading 1t and loaing 163 own spark,
Such as 1t wee, Matthiss was alone,

And there was only loneliness before him
Becanse he was Matthias, and had fniled.é

50 he locks at 2 hand which may well end his futiliiy, end
questions, "Why not?® Hg makes his way to the dark Egyption door of the
cave, He is not afrald, snd he has no longer sny doubts. He is about
to push open the door when a voice vhich he recognizes as Garth's aays,
"Not yet, Matthias,"

«s oo matter what you do,

You are not coming, A =ay was found for me
To meet you here and sey you are not comlng,
You canpnot die, Matthiaa, till you are born,
Yon are down hers too zoon, snd muast go M.:S

Matthiss would arpue with Garth, but to no avsil, Gays Garth,

Your generous language snd its Implications
Althongh & little delayed, will not be waated.
Nothing 1s wasted, though there's much misused--
Like you snd me, Matthias, who failed together,
Each in & personsl way., You, heving more

To fail with, felled more thoroughly snd abjectly,
But that was not the end,..*

Uatthins may not even push the door openy for he has found it toe =moon,

1. Ibid,, p. 1143, 3, Ibid,, pp. 1146-47,

2, Ivid., p. 11l44-43, 4, Ibid,, p. 1148,
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He has not yet been born, Garth reiterates, for

You have not yet besun to sesk what's hidden
In you for you to recognize and use,l

#hich, says Oarth, 1s mors than sclence may reveal, thourh he may find
it if another door opene, in himself, Matthias must go back, then,

To bMalld eapther tower--a safer one

This time, and one for many %o acclalm

And to enjoy...”
Garth previaws for Matthias 2 re-shaning of his life under a ner emphasia
ef service to his fellows, lnstead of the 921d conscicusnesz of self, which
waa the firat rotien pillar under Matthlas' old tower,

So, inaxorably, the dark door swinge shut, taliing with it the
epirits of the three who had preceded Matthias,

«soli® had come down

To follow then, and found he wag not wented,
He must go back againg he must be born

Apd then muat live; snd he who had been always
30 promptly sarved, and was to be a servant,
Mast now be of soms uss in & new world

That Timberlake and Garth and Natalle -
Had atrangely lived and died to find for him,

With thig new positive vielon, Metthies gropes his way back from
the rock, feeling a grateful "warmth of life" through the cold night and
the long dark houra until he maets hls new dawn,

It is not necessary to dwell long on the implications of thia
poem., Matthlzs, Garth, Timberleke snd Natelie sl fall, istthiza less
obviously at first, but more agonzingly =s hig 1life proceeds, ¥or he

met fight through the barrler of 4ie own egotiem nnd gelfish complacency

1. Ibid,, p. 1150, 3. 1vid., p. 1154,

2. Ibid., p. 1152,
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to 2 new sympathy, and » new reslisation that no life csn be even remotely
puccessful which finds ite acle esnhaals within itself, Garth's fallure
is equally obvious, for hisz suicide wae the finsl admiszlon that what he
saw exzcaeded his spiritus)l strength to sustalin, OGarth had not the Light,
for he lived in a» "dark world,” WNatalie snd Timberlake must both pay for
their initisl blind error in not having been honest sither with themselves
or with Matthips before it was too late, They, too, sew insufficiently,
in that when wisdom came, the error wes alrsady tragic, All then, heave
lacked their pecullar tyrea of Light., All, as is inevitable with fobinason,
mugt then fail,

Aetually, of course, the Light is mot sc spacific here, But na
usual, it exiets by implication, symbolized by all that the characters,
and Matthias in particular, cannot "see,” until suffering opems hia eoyes.
The Light becomee hers Truth or gel f=knowledge, surrounied in this csse
by the atiendent graces of sensitivity, generoaity, humilisy, Xor it is
vpon fthess foundetions that Matthise ls to arect the stiructurs of a richer
end purposive lifq.l

Thers is parha+m no more deft and forthright probing of failure
in Robinson's works than this presentstion, It is sven more polgnant than
moat, for in many ways Matthias is an estimable man, He has few pettinesses,
and his not obescure positive qualitien enliat aympathy, =3 he descends into
his derkened velley, For we reslize that his qualitisa for failure, his

lade of insisght and over-emphasis of self, are after all, snd agaln, baslc

l. There is the ususl delicate vee of light and derkness to
sugrest ignorance and defeat, and to hsighten emotional overtones,
partioularly those centering sbout the dark door,

ST T
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o both his humanity, =nd our own,

Nightingalie and King Jasper,-- Analysis of the long character

poens of Hobinaon is concluded with "Thae Glory of the Nightingales," and
"Kimg Jasper," his last work. ¥Five yeare lle detwsen the two, and the
lagt pomm is of “triple significance," being of narrative, economic, and
allazoricsl velue, Yot the two poems may legitimately appasr in one
section; for the ssme motive, revenge for the betrayal of & friend, which
betrnyal has rulned one end spelled "success" for the other, is bnaic te
hoth,

(9) The Glory of the Nightingales,-~In the earlier poem,} Malory,

doctor and bacteriologist, who has been betrayed by his former friend,
Nightingale, ies &t last on hia way %o a violemt balancing of his sscount
with Nightingele, For yearg he hana existed on the venomous nourishment
of the thought of revenge: ever singe Agntha, whom both loved, but who
had married Malory, has died, taking their child with her., Agatha was
not able to ¢ndures the ghock of the tragedy induced when Hightingsle,
who hed invested sl)l of Malory's money, zllowed him, through jJealousy,
to become linanecinlly ruined,

H=lory 1 now

A man of dreams more than of deedg—-

Preams that had not abundantly come truo.2

PMenster iz "manifest prll over him." Hightingele in "alone with his

advantages,® trying to believe that he had acted once ss necensity demanded,

1. "The flory of the Nightingales,” (ollescted Foems, p. 1011,

z, ibld., ». 1014,




156
But the necessity wag $hat of his own “thwarted vision." Fow Malory 1s
#olng home to Sharon, =ith a plan to end both their lives, for neither
of which he can see sny reason for continuing,

Having withdresm himself from his intended service becaumse of hie
personal tragedy, Malory sees nothing left im 1ife But the hard insistent
drive of revenge., Hle scientific nession has crumbled, i1l nothing resains
but his unholy pession, Stopping on Wiz way to Nightingsle's at the
cemetery where Agatha is burled, he cen resclve only one plan for pesge--
denth for both himself and his betrayer, In & erimson twilight that argues
tleoodily for his intention, he sumarizes hils tragedy, 'To losa faith in
God ls ddisester,

«s-Bubt to losae falth in men

And in himaelf, and all that's left to die for,

Is to fesl m knife in his back before he knows

That's there, and then to know it wns slimed flrst

With fiery poison to consume the friend

ho hed no friend,..l
Hightingale might have killled him, he adds: But that was teo soft a
technique,

eself someone slse's nack

Van 2 good huse whereon to set his faeb

For & new apring to new vindictiveness,

There was wo loglc in his not using ik,

Thy else was s neck therel,,.”
As the light fades on Agatha's cold tombstone, so does the black wveil of
revenge cloud what might once have shone forth to Mslory's now=distorted
vielon,

Mglery "dees not know.” FNow he 13 2 man without any surety;

though he cmn 3till surmise that 1ife can hold no peace until one learns

1. Iblﬂ-. 3 p. lm. g. I‘bidtj
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that "living is not dying." But though he c=n state the principle, he
can not illustrate it; for he hss lived too long in the world of living
depth., Ir such a sbate of mind, he pagses by the house where he snd Agatha
had once lived, Thers will be one more stop for hime-~n "manalon somewhers
by the gea,”

After he has apent hia last money for a night "with other derelicts
in Sharcon,® he gets out in an anguished sunrise to revenge and death,
Hightingnle

himgelf, he hears, inhablts hid house "like & large and powerful worm in a

Hightingale #ill be found in "a new house with Lowers snd trees,"

gtone shell,” He 1e a "etationary monnter, deing no harm, and doing no

guud.“l Ha pimply existe in vhat he has slways wanted--his house by the

soa,

Through worning and afternoon, Malory mskes his way toward his
destination. After arrival, thers will be for him & long road to the sea,
end to death, &3 for death, he rensons—-

Tenth wag another country where new 113&
Or derkness would inevitably prevail,

Arriving at lsat, Melory saw

Hore weslth, attesting an intelligence
That was another lonely waste,..”

Fe surmlisezs the satellites-~-not frimda-—who may be admitted there; those

whose flatiery may make Wightingele “forget." As he contemmlates the

barren elegance, his name 15 colled in 2 voice #hich

..shad the sound
It might have had if in the mills of years
Another 1ife than Melory's had been uroken, ®

1, Ibid,, n. 1026, 3. lbid., p. 1031,

8. Ibvid., p. 1028, 4, Ivid., p. 1032,
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Realizlng that if he iz to act, he muat aot sulekly, Helory yot stands
motionlesn, clutcohing his hidden pletel. He stands, and waits, silent;
gazing at "one who hed grown older than time had made him."l For Time
has judged Hightin;pl- end delivered its own sentence, In velvet robe,
helf lying, surrounded by tlers of books, snd facing n hugs window that
looks unon the sea, Hightingsls reclines in hin wheel-cheir, paralyszed,

Baging unon = face which he had once 1ldolized snd now hates,
¥plory knows bltterly that time and fate have romoved his power of destiny
snd vengeance, Now there is ne need of killing the other, He wnas desd
"before his name was ealled,®

Hightingele is not surprised to ses Melory, UHe inowa why he has
gome,and he will not argue with him, 3ut now with his suwdden bitter under-
standing, VMalory is surprised to recognisze in himself & new faint wish to
live—and looks into the blunt mussle of Nightingale's gun, He surrenders

hie own to Nightingsle, edmitting that he had indeed come to kill him, ut

J MR

that he has come too late,

I

Mature hae beaten me, Hature, or God:
I don't know which,..?

After a brief review of old history, Valorr sees the futility
of his plan, a#nd turns to leave, But & grest weariness overcomes him,
esoti@ had not know how tired
A weight that hee st last bean lifted leaves him
Who earries it too far...

With the next morning Malory fesls 2 new sense of desolation,

1, Ivid., p. 1062, 3, Ibid,, p. 1040,

3, Inid., p. 1037,
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For now he is without even the stiffening strength of tha old flerce

purpose.

eeslie was glive,

And was to have been dead with Nightingale,

fho sat with death already; he wss awake,

And he could see too clearly amd teo far,

Or so he thought, over an empty oecean

Inte an empty day, and inte dsys

That were to come, and rust be filled somehow

#ith other stuff than time,..l
Hightingale talls him that he wants him thers till the morrow, Malory
objecta to watching even hig "worst friend" suffer, But Hightingale replles
with a forth-right declarstion of his owm $ype of, and reamson for, failure,

Some follow lights that they have never seen,

And I was given a light that I could see

But could not follew,..?
Nightingale hes allowed passion and jealouay to dim intelligence, Saya
Malory to thats '

»»sYon mEy have been the devil,
But you were never a fool..,?

Sitting before the window, and =watching the sss, Malory reveals to

Nightingnle the tragedy that has deatroyed his family snd his farith,

Agatha and her child went together, he says, she not being "mad of irom,"

They went, moreover, at the wrong times; for there waa in Malory, ass in

Hightingale, "a dsvil walting to stesl me from myself."” Ye$, says Night-

ingale, answering, he himself was not always bad, Aes a youth, he ssys,
sssl had enough of other vidian

To see the other side of selfishness,
But I had not the will %o sacrifice

1. mid.’ p- lm. 3‘. nul‘ P. Im.

Z. Ibid., p. 1044,
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¥y vanity for my wits, 1 was the lave-
mh."- I “.tdl

Contimues Wightingale,

1 was a youth of parts and promises,

Endowsd with a convenlent fluld of consclence
Thnt covered the beat of me with a bright varnish
And mafe me shine, If none had thwarted me,

I might be shining still, instead of dying

In this oxpensive nest, If had learned
htiﬂ_f. to know I was not the law

That made me live, 1 should have done more shining
veel madz a2 Detter town

Of Sharon, =2nd ] naver sang ocutside

Wyself the song in me that 1 knew best,

++«1 was not so bad

55 long ae I was heving my own way,

..«]l was the dominent bird,

Cuteinzing snd outshining end outflying
Lverything else...

sssBefore 1 learned,

1 mas a lord of 2 smell firnament.

«vel wes untried

I my sudbmissions and humilities,

I was a light that would be shining always,

A& 1iht for generantions to remember

..wFathers have =mnde 2 show

0f my initintive for thelr dull esons

To copy, end have clucked at my foresight

In seizing what snother could not see,

It 4% not always criminal to be first,

But there's a pofison and a danger waiting

For him who will not hesr, and will not listen
Thile choruses of inner veices tell him

then to b= gsegond. That was the curse pl‘!pll‘.d
For me: I would not listem to my volcea,

So Wightingale reveals his fatol defects: & basic sgotiam, un-

l. Ibld,, p. 1048,
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willingness to discipline himself, a ruthless shrewdness, s "self-destroy-
ing adorsiion of,.,divinity." When he met Agaths, the one thing he had not,
thwnrted pride and rebuffed desire turned to elow hate for Melory shom ghe
loved, Malory, saye Nightinzsle, had his science; he himself had nothing,
fis saw ¥alory as one who had "betrsyed him in the dark"; for Nightingale
had introduced Halory LYo Agatha,

S0 Nightingsle had gone to ‘merice, first advising Malary to iavest
a1l hiz legeer in n gold-mine, Tamed himself of its imeinent failure, he
had sold his own stock, but "eveded snd tewporized,” and told Malory
nothing "but & few shadowy promlees,” uatll dicastor came. E-ri Hightinmle

esslall youraelf .

And let there be no doubt, that I destroyed her
While I Delieved 1 was destroying you,

It was too dark for me to see just then

hat I was doing~—for my only light

Wps fire that was in me; and fire like that
Is fira that has no light,..

«++3he was the ocnly thing
1 ever wanted that I could not have.l

Now, while yet resiizing Nightingsle'as falasgness, Malory finds
himself watching the waves that flash with the power of life, & power

ssethat was like a wish a
fo live, and an awskening wish %o serve,

When Nightingale sends him Lo walk cn the beach, he goes, with a strange
new realgnatlon which preludes the beglaning of a more positive philosephy.
He will not dies, he knows now-—gven Lhoush Death, which had seemed his last
friend, has for the time abandoned hin,

1. Ibid., p. 1060, 2, Iodd.,
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If Zdlimmerings thet attended him todsy

Were intimations of n coming light,

He was %0 be alone for = leng time,

And with no friends in sight, If he deserved them,
Or if his light required them in his pilcture,

lip doubt they would be there eventually.

L3 A IS N

If he ghould find a way back to himself,

His enemies, long pursued snd leng forssken,
Would be his friemds; for death, living in them,
Would be his life., There was no answer yet,

Vhen Milory returns to Nightingale, he is beslinning to percsive what his
probYlem of spiriwusl regeaneration is:
v There was time
For living in himself and on himself,
Like s though%-sating wom, and dying of it,
Unthought of, or for 1life larger than that,
Larger then gelf, and one that was not auﬂh.z
Meanwhile, Nightingale has a plan, Though twice he has been blind--
Ouce when I sank my judgment and your money
Into that most unhappy hole in the ground;
Unce when I kicked my decency and honor
In after them..,---
now ho sees thet Malory owes himeelf esnd his gservices to suffering humenity.
To that end he is bequeathing zll his weslth, to meke of his houze by the
sea a haven for poin znd misery. Then, he tells Malory, he will know why
S0 Malory accepts his way back to the "long sentence of his use=
fulness.” His ¢ %o be
«es the lonely joy of being alive

In a good ssrvitude, and of not b-uf
Ohscurely and uninielligibly wasted,

1. mﬂ" T 108z, W Ihid-; e 10’3?-
2. Ibid,, p. 1086, 4. Inid., p. 1069,




163
Having made the matter legally nir-tight, lightingsle sends Malory
cut for = time, Vhen Malory returas, i% is to find only the worn body of
his erstwhile friend, with Mslory'n pistol beslde it, That night, con-
templating Nightingsle's aow=pesceful fage, Malory summarizes Nightingale's
1life, ond etates his own new accaptance of 1ife, in his relezse from both
grief and hete,

The 1ight you could not follow is not mine,
Which in nmy 1ight--2 safer one for me,

o doubt, than if it threw a gleam too far

Te show my etens...

(EE R EENEENNE ]

«s«d cannot know,

For certain, that your way, dark as it was,

¥as not the necsasary way of life,

Thers wnz in yours at lezmst a buried light

For time and man; and acience, living in time,
May find at last & gleam nearer thon yours,

For those who are not born to follow it

Before it has been found, There is, meanwhile,
A native light for others, bWut nons born

Of penitencae, or of man's fear to die,

Fear is not light, and you were never afraid:
You were bdlind, Nightingale, but never afralds
And even when you were blind, you may have scen,
Darkly, where you wars going, and where you are,’

S0 Malory facea his lonely way back to human effectivensss in

a darimess where hia syes were to be guided
By light that would be his snd Nightingale's,>

flere, then, le a double presentation of fazllure, which resclves
itaelf in ench case in a kind of redemption, HNightingrle redeems himself
at lemst partially by throwing his weslth into the practicsl service that
morally belongs to weslth, Ue hae come %W hie more lightened way through

"acknovledgement and recognition, humility and surrender,”> Helory, more

1. Ivid., p. 1072, 3, Ivid,, p. 1055,

2, Ibid., p. 1072,
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ginned against than simning perhaps, is & preliminary failure whose light
has been dimmed by r consuming grief which finds no outlet except in hate
end vengeance, Realizing thet vengeance dees not ultimntely belong in
men's province, and eslled back to his hetter self throush the brightening
Fleama of his old ideslism and eclientific zeal, he re-~dedicates himself,
undar & new loner compulslon, %t whatever service is still his to render,

ere agalin is the old Hobinsonian theme of the ravage wrought by
Jenlousy, hate, egotism, revenge, Yat heres, too, ig the usual 4dmplication
of some redemption achieved through understanding and the Torgiveneans it
ereantes—=qunlities which come with the ability %o see the truth, represented
by situations and men as they are, Here the Light is for Rightingale the
intelligence and integrity which he flouted and eventuslly disczovers, with

alse the humility that accompanies hla belated self-knowledge, and admie~

slon of his limitations, For Malory, it is the renewed pursuit of scientific j;;
truth and human service, realized shen he ls freed from all that hnd once ::}l
destroyed 1it, Like Matthipss and Roman Bavrtholow, and others of the darkly ::I
elect, both liven come te frultion mnd significance only after praliminary :ﬂ‘

perlods of sorrow and futility. They come, se alwayas, with the new, or
renewed presence of, and obedience to, the Light~-which then is never with-
out nrice, and, agaein, is the requisite for epiritusl effectiveness,

(10) Eing Jasper.--"King Ja.tper“l igs Hobinson's last work., One is
tampted to say it is nlso hils "Biggest.” He himeelf c¢alled it "his treatize

ne

on econcmics, and he made of it s dramatic representation of the

1. "King Jasper," Collected Poems, ». 1397,

2. Hegedorn, ep. cit., v 369,
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nl But he zlso made of 1t ancther

"disintegration of the capltslist systenm,
allegory, like Amaranth, which preceded it by only a yesr; sn sllegory of
"ignorance and knowledge and upiration."z In addition, it is a narrative
of glx characters, of whom five perish in "a cotazclysm of zll that is life
to t&:mr:n.“3 Thus it hes & three=fold interest. Furthermore, it links up
two main preccoupations which previously have heen noted in Hobinson'e
voems, It blends hias early and nowfamlllar emphasis on the frejuent
gpiritual hollowmess of the eminent, with the disintegration of a worlg,
wiich i 2 main theme in the Arthurian poems, With the latter echo, "Hing
Jaspar" portrsys characters of more than individual proportions, for as
Hobinson found in the hercoss of the Arthurian posms sn enlarged conception

of human personality,?

8o hare he agein stretches his charsober conceptione
to univernnl dimensions, =nd the conflicting personalities of the poem
smerge 88 types rather than as individuala, It 1z, however, with emphasis
on the fallure snd destruction of the five charscters whoe perish, and thelr
relation to the sixth, %oe, who, a8 Enowledge, rspresents one asaspect of
the Light, that the poem will be anslyszed here. The allsgorical value
will aleo be of intereast,
Zoe is both the daughter-in~lsw snd the netural child, since

knowledge 1s born of ignorsnce, of Ling Jaeper, Jasper aymbolizes both

ignorance, and the eminent capitalist whose success ls told in ths smoking

1. 1bid,
2, Lbdd,
3. dbid.

4, CEimnte, n. G‘i , (Marlin)
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chimnevs of hils Iutoruu.l

Zoo 1s also the unacenmnted daughter-in-law
of Honoria, who is Jasper's wlfe, and the symbol of aorlal propristy,
preatige nnd tradition. Zoe is the wife, "under the stars and under Ood,®
of young Jasper, the prince.

Then tha latter brings her in to meet hiaz father and mothar,
Honorie is slready uneasy uader the "touch of hidden fingers worrmcrc‘"g
which follow her whaersver she goes, but which she knows only intultively,
She feara them; for instinotively she raalizes that thay challenge all
her asstablished natterne of life, OGhe awnits and dreads the time when
thay w»ill blast "with unsesn decay"

«s«8ll there was
For har to feel and pee and never %o know,

e csepsn

If she gcould see what they were doing,

Or say mors certainly what hends they wers,

Doom, when it came, would be mdumbles

And undsrstandable, as death would be,
ot the least of her distress l1ies in the faot that Jasper, who really
loves her, and whose materlial success has glven her what the world envies,
cannot see what she at lezgt dimly envisions, Jesper osn wigh that she
sould {ind more thinsg to see which he could share; but Jasper hag hia
own horizons, Yhey are the backgrounds for those chimneys which are the
"landmerk® of his power, Gently, he derides Fonoria's doubts, sugpesting

that they may originate in the problem of young Jasper,

1. The old irony is 3till hers when Hobinson sugrestz in Jasper
the deflcienay that 1s to the poet =0 often o basic quality for epiritual
defeat and material suoccess,

2. "King Jasper,” n, 1397,

3. Idid., p. 1398.
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014 Jasper, a “small, tight man," with hie foce "of mmiazble
decelts and plessant dangers,” does not understand their son, But
Honoria's doubts are not primarily of young Jasper, GSays she,

«voHe g still young,

And eo must have his vislons, If you fear
He seea today too far beyond your chimneys,
Wy be slarmed? Be quiet, and let him srow,
The chimneys =re still therse,..l

Gld Jesper 1s grateful for that faet., Perhaps in time, the boy
will re-gvaluate the despised chimneys, he saya, and the “supremscy" which
now he ¢alls "a dragon,” Meanwhile, he is pre—occupied with a woman--Zoe.
He is s0 much pre-occupled with her, Jasper continues, that unless Honeria
ean acoept Zoz, she will lose her son, But Jasper knows now that even
this iz not Honorla's resl diatrese, which, though shs cannot volce it, 1=
a ghostly btut increasingly sure premonltion of catastrophe,

Jasper, howsver, is not without hies ghost sither--a ghost with
#living and invineible hands,” But for the time, says Jasper, the ghost
remnine invisible; and while he does, they will imagine that he never wag,
and not mention him, Yet hie iz with them, nevertheless, in the picture
of old Hebron, who waa Jasper's friend, whem Jasper had batrayed, and
who has died, that Jasper may live and "succeed.”

it is Into this peychically disturbed atmosphere, this situation
rife with tragic implications and the ghosts of n demoralized past, that
young Jasper introduces Zse., Saya ha,

"hen she was young, the wisest man allve,
Before he died, gave her a 1ittle knife

1. Ibid,, p. 1401,
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That's llke 2 nesdle,..

seshll thers is of her

That's not o wonderment to be chmerved
I2 mind and spirlt-~vhich are invisibtle
Unless you are amske,,,-

Vhen Honorla frowns upon #oe, young Jasper sdds significantly,

It"s well for mother to be aziteted,
Uccastionally, for she draws snd follows
A line too fixed amnd rigid, end Soo thin
For her development,,.”

£ing Jasper invitea them to be seated; he, at least,

will listen

forther, Bat Honoria refuses to sountensnce Zoe, whom ahe regards as an

upstart, and "with a vellor-covered rage,” she loaves them,

Jasper admits

that he llkes Zoe, tut algo that he ie afrald of her, Says he to Zoes

«ssWith vou for jeachar,
1 might go back to school again,..,
And might be pﬂniihi&...a

Te this young Jasper accedee, adding,
Zoe can be fercciocuvs, 1f inoited:

She osn be mercilees, and all for loveg 4
And not for love of one, or two, or thrasa,

Gven while Jasper ganior regards this strange and feacinating young woman,

he knows a rising of old fears "of truth he long had fanocied was azleep,”

Wordlessly, through the eves of Zoe, he receives a message that confirmae

his newly-aroused doubts, It is the secret of her power of penetrationg

the ssoret, agnin, of the "failure of success")

The mightleat are the blindeat; snd 1 wonder
Vhy they forget themselvss in hiatories

1. Ibvid., p. 1408, 3, Ibld.,; p. 1413,

e IMid. 4, Inid,
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They caunot read beesuse they have no sight,
What useless chronicles of bhloody dust
Their deeds will ba sometimel And 21l Lecouse
They cannot aee behind them or before them,
And cannot see themgelves, For them there muat
He mul titudes of cold and unseen handa
That reach for them and touch them horribly
Yhen they're alone,..:

Young Jasper plesds with Joe not to annoy hle father, not only
for his own sake, but

.ssfor the gsake of all who are too old
To aee the coming of what they have called for,

2

throuzh their lgnerance and practiesl ruthl essness; which amounta to &
violation of the princinles of leve, wisdom, =nd morality, Further, says
youns Jasper to his father, he has seen youns Hebron, who hes been long
sway, down amons his father's chimneys, "measuring them with a sardenic
eye,% as though they 414 not belong to Jasper, To the implication that
Jaspar owes much to old Hebron, Jaspsr acquiesces, with the practieal
statement that the living are always indebted to the dend,

014 Jasper asks Zeoe, "Who was vour [ather--and your mother?® She
gsnnot tell him, “I was found once on & time," she answers, Perhaps it
does not matier, retums old Jasper, for, says he,

+ v four two eyes

And what vou see with them, and what'e behind them,
Are more for you, snd for your pressrvation

Then are the names of unremembered pumtl.a

Zoe anfl young Jasper lesve him then, alone in the derk with his new pre-

monitions of disaster, and also with Jasrer's reslixation that he does

1s Ibid"‘ Te 14130 e Ibidnl e 1‘16-

2, Ibid., p. 1414,
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not know what she is, or what she means, but that she muet stey until he
knows more.

014 Jasper alecum, at last, He dresms that he is teiling up end-
less rocks and hille, alone and loat in a2 dead world with no hope anywhers
in 4t, He 1s hailed at length dy "a gaunt frall shape" that is old Hebron,
who hns seea him gomingz and walted him, 3But Hebron bas chenged., Yns the
change due to death,

Or was it & Xing's fesr that wrought the change,

1n one the king had crushed snd left infirm,

To starve on lies, end perish?!
Hebron says that he will fellow Jasper in his bitter climbing, and they
will talk; as once they telked, when Jasper used to amssure him of peace,
heal th, independience, and such gold, which wers to "rewsrd his genuis,"
and compensste for presont "disessed asni foodleas yeare,"? 1f Hebron's
gtrength falls, he knows that Jasper will not leava him twies behing,
and let him die, Jasper groans an admission of his betrayal of Hebron,
it was for power, he omys, that he neglected him; not for gld, Fe had
"a demon of smbition.' Hebron accuses Jasper of being a liar,

You never nade me ses or let me guess

That you were doing with what I had dons,

Did you kmow what it was that you were doing

¥hile you enlarged your dresm, and swelled and changed,

T111 you were more & monster than a2 man?

When I was gone, men sald you were a king;

But you were more., TYou were almost a k ]

Mad you forgot that kingdoms are not men,

Jasper has loat his humanity. He haa falled of the idesl through & con~

1, Ivid., ». 1423, 8 3. Ibvid., p. 1426,

2, n'!“-ﬁ”pa 1433,
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suming selfeintersst, whioh blinded him to loyelty, Lo moral conduct,
to any humsne considerations, On thees perilous foundntlons have hig
chimnneys Deen rearsd. Necessarily, they must ultimately fall,
Says Hebron further,

Your lies assured me there was nothing then
Portheoming or in view for sither of usy

And go I died for lack of maans to live,

And you became a king., For thers was brain
Under my aimall, richer than youra, You knew it,
Jaaper; and you sustained it on your nromize,
And on your lies, tu} all of it was youras
That you might use,..

s« fou reckoned wall your time,

And mine, You knew then that your need of me
¥Was doney and that another sick year or two
Yor me would not be long for you to walt,<

By this time, Hebron hag lespt uw-on Jasperts shoulder, where he
grows heavier and heavier; for Hebron ie changing into sold,
I am the gold that you said would be mine—-
Before you stole it, and becsme a king,
Year not, ¢ld friend; you cennot fall or die,
Unless @I strangle you with my gold flngeras,
sewThey are as cold snd hard as death,
Tor thay are made of death,,,”
tm thay go, Jasner pleading for marcr; admitting that he had 1led because
Hehron's camtlons, hsesitations, vnecertainties, wonld hsve besn maddening
fglogs and obatacles" atanding hetween him snd his material destiny,
They reach a chasm, scross vhich the figures of Zoe and young
Jasper beckon to the frantic father., Zoe ealls to him to throw off the
vicious welght and leap the chaam to them, and to knowledge, For, says

she, if he could see Hebron truly, he would gee his kingdom and his power

l. Ibidn, Pe 1453, 3» _I'Did.. e lmo

2., Ivid,, p. 1438,
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and glory as it ¢ruly was, Now Zos reveala herself a2s his rightful chiid;
Yithout you I should never have been born,
Without you, and your folly, and your shrewd eyes
That saw 2o much nbt once that they saw nothing,
Time would have had no need or place for me,
Or for the coming troudle I must bahold
Hegause you gave to wme unwittingly
My being, You should have thooght of that before
You buried your drain and eyes in golden spnd,
And in your personmal desert saw the world,t

How, goaded by Hebren, nearly frantic, Jasper shuts his ayes, and,
incredibly, leaps the chasm between i norance and knowledge. 3ut he la
not so =asily to De saved, ¥or sesking 10 approach Zoe, who locks abt him
with "ealm hatred" in her eyes, he is denounced, and rencunced by her,
5%il) pressing om, despite her warnings, he triss to celse her, and is
struck, if regretfully, with Zoe's sharp knife, Jesper falls, clusching
the edge of the chasm, Yhe dmweam snds, and he awskes, with a wound in
his heart where Zoe's knife hed found its mark.

During the king's conval escence, Homoria takes her stand, Zither
ghe or Zoe will lemve the house, But if, as she adwits, Honoria hatea
Zoe, the latter pitles her for what she knows Honoria is afraid to leamn,
Jasper insists that neither must leave, Yot neither Jaspsr nor Honoria
can move each other, and after a time lipnoria leaves him, To him then
comes young Hebron, who apeaks sardonically of the pest relations of his
father and Jasper, and of himgalf, "a dark child,..marked for disaster,™
His house, says young Hebron, "will be the world,” which having never
owned he gannot loss. He meots Zoe, snd is enraptured. But Zoe will

have nothing to do with him, He is a "wrong prophet,” she says, who can-

1. Ivid,, ». 1434,
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pot know, She adds that cnly a few may imew, snd they must go alongs.l

Zoe, who has grown tmly fond of Jasper, speaks further, 5She tells him
thet not ghe, but he, hinself, had struck himself with her knife, She

regrete Honoria's refusel to love her becsmuse of the latter'e pride end
Aite unwillingness Lo se&.“z Gha revesls the fear in 21l their hearts

that permeated the place when ghe crme,

eeo] wno afraid for you snd Jasver;

He was afraid for me, and for his mother:
You were afrald of time, snd you atill fear it.

2
Parthermore, Z0e fesls the trembling of the chimmeys; and she
Imows thet Jasper has felt thelir oreaking long befors she came, Further,
there are now two Hebrons to be consldered.
Yow Jaaper, sesing toc mach for pesce, ls also awsre of unseun
hands destroying his house and his world,
sastde had come oo late
To make n new king of a stricken one

Thnao retribution was & world's infection.

For he has been dominated by the urge for power; ani a world so immorally

‘Eiﬂ FoOF s

cragted must foll. Put Zos hag come in time to wound him te o revelation
of thes troth obout hipeslf and that world.
Agnin, Zoe continues, 1 Jaspar's downfell ila to be sccomplished

by young Hebron, he muat accept him, knowing that Hetron's owm “red

1. Ivld,, p. 1454.This thens in mptly developed in other poema. én
the group of those wvho see too much., (Cf, section A, The Uragic Light.)

2¢ This characteristic belonge also to Isolt, g.v.ante p, 100
3. "Xing Jasper,“ p. 1456,

4, Ivid,, n. 1457,
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rhetoric” will defont itself through its own ignorance snd violence,
Bafore she leaves, Jasper admitz to her that she and young Jasper may be
the "king snd jqueen® of a larger and better kinglom—~if they 1live, Then
fonoriz rejoins him, he would send her awsy, tellling her thet now death
ig there, But Honorla will not go; for Zoe has mede her change, too,
She knowe that here she rust gtay: for thoush her house 1e falling, there
is no other pleace for her,

Meanwhlle, Zoe warns young Jasper that she la destined to o her
way alone, Young Jasper understands her, having waked to wisdom in time.
Yet she queations hle capacity te lsave hia inherited world and to go
with her, While thay are discussing the matter, old Jasner comes with a
letter from Yonoria, addressed to Zee and young Jasper., Having lived by
the maxim that "sorrow had no other friend than eilence,” Honoria hae

killed hersalf,

a,
S0 Jasper awaits his own death, and the freedom of, dark night of

oblivion., Zoe rebukez his negation of the Purpose of life, If man, with

i

hig tragic war of existence is 2ll there iz, 1t had sl)l far better not have
been, ssys lhl.l Most of sll, Jasper now regrets the price of kingshine-
the suffering of othars. But that, sars Zoe, is the limitation of most of
humanity, in not being sble to "see ourselves in others,”

Hew young Jasper would take both Zoe and his father away from the
fmminens collense of thelr world., But Zoe knows that old Jasner cannot
go: and she knows that young Jasper, thoush e natural necesslity that is

‘more than love, more than all knowledge," oannot go either, She slone

1, Ibid., p. 1471,
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mast go, for she must live, This ia her destiny,

Destiny le upon them., For now the king locks u-on the actusl
fiery disintegration of his world, snd ths fall of his chimmeys, Zoe snd
young Jasper are reconciled to such retribution; but Jasper cannct survive
the ruin of the beloved and costly symbols of his power, As he dies, a shot
crashes into the room, and only Zoe la laft allve %o ses young Jasver,
where he lies with a bullet in his drain., Jhe looks up, to meet the "lust-
drunken" face of young Hebron,

He 18 aa rmuch a failure as the cthersy for his, says Zoe, is

o8 Dlistered hatred of all thinge there are
That are not your, or youre, and gannot TR

Young Hebron tries to persuade her that he and she togsther

Are God's elocted who shall fire the world

With consecrated hate end eacrifice, o

Leaving 1t ware for knowledge and for love.”™
He seizes hear madly, and when she does not resist, thinke he heaas won her,
Aocordingly, he tells her that she must leave the house, which is already
“mined and woven with doom and flame," OShe muat come with him, %o help
hi=m “light for bYlindsd man the fire of truth.'s Here is another flaw in
youns iHebron's character. <o him, truth is fire, out of which comes only
cheos and diszolution, But o Heobinson, truth is the white light of accurate
vision, which dees not destroy, but saves,

Before che goes, Zoe asks for a moment alone with her two danfm—

wesOne of them was %oo old and worn

1, Ibid,, p. 1482, 3, Inld,, ». 1485,

2, Inld,, ». 1484,
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To change, tllﬁtliﬁ.ﬁ.ﬂ!ﬁ&ﬂ-l too young
m wina to dt‘lﬂl

Hebron rushes at her, cursing, 5She must get out, he inslets, and go with
him, He is met by the flesh of steel, and he too dies, gasping out what
he learns too late--that Zoe camnot die with him,

Now Zoe goes, fleeing throush a darkness 1i¢ by flames of the
bturning houss, wherse

sssMore than a house

Tas burning: and far below her more than chimneys
Were fulling,..low she could rest, and she could see
Two fires at once that were a kingdom burning.

In one of them there was the king himeelf,

The prince, and their destroyer, In the other,

With chimneys falling on him while he burned,

There wee a dragon dying...Nothing alive

Was laft of Jasper's kingdom, There was only

Zoe, There was only Loe--alone,?

flere is Hobinszon's last declaration of the Light, As an lnage it

-

ia not obvioum im the poem, But Zoe undoubbtedly symbolizes one facet of

the Light; for Zoe, the sole gurvivor, is knowledge, whose coming often

L " ) ¥

apella tragedy for the unprepared or the bHlinded or the violent. Zoe "
represents an eternal value, howewer, which must perslet, though a world E
grumble for the price of it,

Az to the individual failures, they have already been suggested.
Honoria's flaw ig excessive pride, the bulwark of tradition that, outmoded ,
cannot modify itself, hencs must rerish, Honoria, more sensitive than
Jaspsr, recognized p coming destiny, She was alrsady desd in her dying
world before Zoe came, Jasper failed through his lust for power which

1. Ihi'ig-’ pl ]-“1&
2. n!-‘... p- 1“!.
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ruthlesnly trompled whatever stood in ite path, That he was zllowed at
last through paln and recrimination to recognize the irony and tinsel of
his kingly crown mekes his tragedy more nolganent, 014 Hebron was the ime
pediment to Jasper's success, 30 wsa crushed sand his genius betrayed,
Young Habron knew only hatred, revenge, vlolencs, and tried teo right a

wrong by addinz another to 1t, His defect was isncrance--an igncrance

which knew iteelf only through the vlolence that was begotten of his mad-
ness, Young Jasper had vieicn, ideslism, a gense of Justlce and real
velue, =8 1s proved by his espoussl of Zoe., 3But he, too, was a victim
of his father's world, and rendered impotent for good by & larger necessity
that bound him to that world, %oe slone was 1a2ft; and Zoe, 58 is the caas
always with the few who "know," must go her way alone,
As 1g ususl, there is considerable physical use of light herep out
here 1t 13 not the zolden poaltive light of Talifer, or ths sensuous glow
of Merlln, It ia the pngry flmme snd destruction that overtskes Jpaper's ;;

doomed chimneys snd his house snd hls world, It is the flame of reveage

yEFE

and revolution and death, That Zoe, or knowledge, rises phoeniz-like
from the ashes of dissolution only suggests agnin that for s limlted

mortelity true 1llluminzilon omrries n dear nrice, and bears a tragic

guelity. It ia to reveal again the full impllcation of the tragle Light,




CHAPTER V

COMCLUSION

In esch of the nineteen poems here anmlyused, the Light haa appeared

either a3 2 domlnent, a secondarily important, or pn imvlied motif or

principle, In a&ll But the Arthurisn materisl, where the Lisht is the Orail

light, it exiats 28 an illuminating symbel of Robinson's most profound be-
liefa, observstions, end deduetions concerning a fallldle, mortal world,
If, one the one hand, men lack the Light entirely, or in pert, they fail,
If, on the othar hand, theay have too much Light, like Herlin or Lencelot -
they maat pursue a lonsly path through the wilderness of human ignorance
and pagsion, Fven in such ¢ases, feilvrs ic immlied in prelisminary ex-
perlenca, Belng Bt human, sven these must wltimataly aschileve the Light
at the e¥xpense of most, 1f not all, of the things that the flesh holds
dear,

Such is the hard but ineacapssble price of the Light, Yet if all

this is true for ths individusl, and would sppear to lend = certaln nege-

tive quality %o possession of the Light, it iz also true that there remains

en ipherent positive suality., For only through his percestion of snd
obedisnce to the Light does man progress toward sn idenl spiritusl atate,
In this respeat, 2 positive force is scoumlated, in that a1l men, wsork-
ing individuaslly for good, present A univergsl and composite implication
of what wltimately will be good for all men,

Thig then is the most significant aspect of the Light symbol,
178
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Aobinson "looks beyond the tragadies of persons and sccieties, and beholds
ife 23 en eternsl and creastive will eveolving throush 2 succession of
changlne patterns toward an ideel of pnrfnction."l The Lizht, through a
series of widely varylng specific aprlications, Decomes a universal principle,
pnd applies, finslly, Yo no individuel men, or time, but to universal,
timelese existence and experience.

Thueg, like 1] univerasl coneepte, the Light muet ve infinite,
aternal , unchanging, There are few guch concepta, Nons of them are new,
they heve been sugsested in every simnificant religzion end phileaophy.
Robinson has indicated them by thelr positive presentation in his nortrayel
of the grourn who see tco much, He has implied them negatively, by reveal-
ing the overt tragedies consequent on their absence, in the group who see
too 1ittle,

8y the constant use of the phenomenon of physiesl ligh$é, with ite
overtones of spiritusl wvision, he has sug-eated the basic quality for
marnl effectivensss, the capacity to recogmnize life for what it 13, in 1ts i
human and materiasl aspectz, with sll the potentislitias of those aspects.
He insists that such clarity of vision mmgi alweys be the basis for the
only real succesas, splritoal competence,

S0 the Light finally resolves itself into 2 composite, poetle
sssence which is Trauth, Enowledge, Wisdom, Falth, Love, The lset four
qualities are attendmnt uron, indistinguishidle from, and component parts
of, Truth, Truth, then, becomes the beamutiful, ths good, and, by exien-

alon, the God, immlicit in His faulty image, That lmage must s%lll be

1, Floyé Stoval, eop., cit., p. 29,
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drawn, through repeated failurse, toward the Gleam which, no matter how
dimly, shines still for hin,
Aecerdingly, for Bobinsen, human feilurs ogoure becnusse of the
imperfect vision vhich sess

Too far for guidmnce of todsy,
Too near for the sternities,

Yet thare still sbides "the self which is the univerm."g For lonely
morteslity, there ia still an ineecapeble commanionshin, There 1 the
commensating 1f tragic shaft of the Light, itself:

There i3 no lonelinesz; no matter where

e go, nor whence we come, nor what good friends

Forsake uve in the sesming, w2 are all

At one with e ocomplete companionship;

And though forleomnly Joylesa be the waya

We travel, the compeneate splrit-glaama

Of ¥Wisdom shaft the darkness here and there

Liks scettered lampa in unfrequented streets,”
There remains one thing more to say here, The Light is the firat and
last refutation of the old charge of peesimlen directed against Robinaeon.
It is the way home through thes dark for the loat children of men., It 1s
the positive and bright avowal of the most significant kind of optimism—-
the belief in the nl timate capacity of man to perfect his destiny through

the implications of his divinity, expressed in Wisdom, Love, Falth, and

thus to rise above the limitatlons of his earth-bound mortelity, 3irth,
for Hobinson, is not "& sleen and a forgetting," but the embariing on an
eternal end perilous road, But slways, throurh the miasts of doubt and
pain and futility, gleams the Light., If 1t ia tragic, it is also finally

triumphant,

——.

1, "ClLavering,” Collected Posms, p. 333,
2, "The Children of Night," quoted from Amy Lowell, op. cit., p. 28
3. "Octawves,” VIII, Collected Poems, . 102,
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