I IBERTY Selena Quintanilla: Bridging the Cultural Gap Between Hispanics and U.S. Americans

UNIVERSITY Natalia Garcia

Abstract “I tried to be the best role model that I possibly could.” —Selena Quintanilla Results and/or Conclusion

Background: Selena Quintanilla was a Mexican-American who was born

in Texas, near the Mexican boarder. Her father, Abraham Quintanilla Results: | understood that majority of Selena Quintanilla success is due
recognized Selena’s singing abilities and began teaching her music. to her determination, values, and her personality. Selena Quintanilla
Having been raised near the boarder, she was influenced by Tejano music. 1 was determined to release an American album as most of her songs
Tejano Music is a combination of traditional Mexican music that has been /. would be sang In English. She wanted to have a crossover and bridge

infused with Anglo-American sounds. Selena began her music journey the gap as she finalized her sound. Her music taste was a combination
exploring and establishing her own unique sound in Tejano Music. K of Tejano music as well as American pop and disco music. She overall

Consequently, she would be deemed as the “Queen of Tejano”. | A . desired for her music to reflect on her music taste and for people to
Methods: I would be using primary resources, specifically Selena’s : 3 = sk . | erljoy. Similarly, Se_lena Quintanillg had strong Values_ and mora_ls. She
interviews to understand the hardships and difficulties that Selena as she ; v F B did not want anything to compromise her values and in so remained out
began to crossover from Tejano music to Anglo-American music. | will 7 | P o}: rrtlgdlalt\jczndals:; I\}/Ilay peoplehtry to .célaI(IlSeletna Qumtan(lllla tlhed

also be referencina i 1 articles that i | ’Q 1 t th | — X & ] ) | atina Madonna''; however, she avoided controversy and valued a
American culture.gJOurna prticles fhat examines Selena's impact on fhe . v , (Figure 2) | quiet life, despite her outfits. Her outfits were only for performing and
Results: Selena Quintanilla was successfully able to bridge the cultural - - S S - , to give her a unique stage presence. Nevertheless, Quintanilla preferred
gap between Hispanics and U.S. Americans through her influences in N ¢ y 4 Selena’s signature i | a quiet life that is dedicated to spend time with her loved ones. Lastly
music. However, majority of her success would be attributed to her death o oo —_ Suiptanill_a, hadha beahutir:‘ul personal_ity. Ir—ll_erhperllrsqnality shdone_ tr?rough
as her success would exponentially rise posthumously. P e Y = @ TN er interviews through the manners in which she interacted wit
Conclusions: The purpose of this research project is to understand and k - & S Yy A L ’ EZSE;'O 823 tgeealteer?ae;igyg.r;envglthl Ir esp(;ct ancli Iglptdnetsst no rpfattter their
analyze Selena Quintanilla’s cultural infusion of her music and in turn RN L @ SO '- P = ﬁ und. _ | allow nher celeprity status arfect or
herself. Selena Quintanilla represents majority of Hispanic-Americans as SRRl : '- ' - change her personality. Through these three factors, Selena was able to

they struggle with their identity. Selena Quintanilla overall displays her PR . o 3 have a contract deal with Coca-Cola, be a teature in the movie Don
pride in being Hispanic-American as she embraced her roots on both Sy B ‘ (Figure 3) Juan DeMarco, and overall began to integrate into American popular

sides of the boarder. ) s 5 4 _ Selena released her culture.
'- - fourth studio album, Conclusions

(Figure 1) " “ Amor Pohibido”. The Selena Quintanilla was able to bridge the gap between Hispanics and
g S Nl album aained double- U.S. Americans through her musical influences. Unfortunately,
9 majority of her success did not arrive until after her death in which she

platinum status. continued to win awards posthumously and her album Dreaming of

Introduction and/or Research

Selena Quintanilla winning

QueStlon a _Grammy fo_r her Selena i | You, release posthumously, would be on the Billboard Top 100 list for
Live! Album in 1994. She o A nine weeks.

For the last thirty years, Selena Quintanilla has been a quintessential was the first female Tejano
figure for Hispanics, specifically Hispanic-Americans. Consequently, | artist to win a Grammy.
remember learning about Selena Quintanilla at a young age. Growing up,

| remembered watching the biopic Selena, as the movie would always be B £E%
playing on the television. After watching the movie countless of times, | - i

began to sing along to her songs and watch videos of her interviews on ¥ . . F uture W()I‘k
my free time. Many Hispanic-Americans had a similar relationship to
Selena, some more than others as Mexican-Americans strongly resonated s Y e 1 F = . L y
with Selena’s cultural background. As | began researching and watching o - | P W T F E o FE | . Determine specific barriers that Selena Quintanilla’Y Los Dinos
Selena through her videos, I began to connect to her as she became a o Vo - E k£ Pr | endured prior to their success in US commercial music.
personal figure to me. 7 P~ pate ¢ aE ; '

Further research Selena and her crossover into the American

While | was researching, | found a broad range of topics pertaining to 0N | § - N oSy popularity and music industry.
Selena Quintanilla. Selena Quintanilla, even though she had a short e : \ 3 ’ |
career, approximately eight years, she had a long-lasting impact on the ek i | o 4 | . o _ _ _
Hispanic-American community. | decided that | wanted to focus on her : § e e b , . : LI A pertaining to Hispanic-Americans.

impact in the Latin culture, specifically in America. This then transition to YD) Y ale g Selena’s notorious purple SIRS L . Py Ty . Understanding other cultural influences on American commercial
me asking: How did Selena Quintanilla bridge the cultural gap between oa HOGERE NG Y., outfit that she would were : | R
Latin American and U.S. America through her talent? | at her concerts. She would

(Figure 5) B Uls : . Utilizing Pop Culture history as a reference to understand societal

Mmusic.

also wear this outfit in her (Figure 6)

last concert.
Selena opened her fashion References and/or

boutique, “Selema Etc.,” In
1994. Selena participated In ACknOWIedgments

(Figure 4)

Methods Selena’s fifth and last studio
aloum released posthumously

o - - - L in 1995. Her song “Dreaming of . .
MethOdS | _ uti I |Zed for th I-S prOJECt was ana|y2|ng her ”TterVIGWS and 9 . g g deS I g n I ng C I Oth I ng and Henriques, Donald A. “Tejano Music.: Grove Music Online (January 2014).
Concerts Vldeos as my p“ mary SOUrces. Selena Qu I ntanl I Ia was Ve ry You became hlghly pOPUIar ln - ewe I r. aS She eStabI iShEd her Koegel, John. “Crossing Borders: Mexicana, Tejana, and Chicana Musicians in the United States and Mexico.” In FromTejano
vocal In dISplaylng her appreCiatiOn of being Mexican-American during both US and Latl N COUI’]UIGS J y to Tango: latin American Popular Music, edited by Walter Aaron Clark, 97-125. New York: Routledge, 2002.
i nte rVi ews Qu | ntan | I Ia WwWou I d aISO | nCI ude d |SCO med | eyS | N her concerts . S i g n atu re Styl e Liera-Schwichtenberg, Romano. “Crossing Over: Selena’s Tejano Music and the Discourse of Borderlands.” In Mapping the
. : ' ] ) ) ’ ) Beat: Popular Music and Contemporary Theory, edited by Thomas Swiss, John Sloop, and Andrew Herman. Massachusetts:
Including the last concert that she would perform in. The interviews and Blackwell Publishers, 1998,
concerts videos ulti mately prOVide a Sign Ificant pI‘OpOrtiOI’] of my Selena, Artist, Grammy Awards. https://www.grammy.com/artists/selena/10071

researCh. HOWEVGr, | the transitioned intO UtlllZIﬂg Secondary sources Selena Quintanilla, Famous Musicians, Biography. https://www.biography.com/musicians/selena

- . 1, . .
eh 25 joural articles to tnderstand her influenced n LS. American I feel very proud to be Mexican. I didn’t have the opportunity to learn Spanish s Deor . ~Crzando Fronte: Rpping S’ T Msi s TheCicnaoCut S

Readers, edited by Angie Chabram-Dernersesian, 314-323. New York: Routledge, 2006.

pop culture. The articles explains and details her significance in when I was a girl, but it’s never too late to get In touch with your roots.” —Selena o nsviings Gramny Celtnsion

Mexican-American history. The article continues to demonstrated how | ! mm)
. . . . ; . . - - Figure 2: Selena’s Signature, PinClipart
Selena Quintanilla paved the way for other upcoming Hispanic artists Iin QU | ntan | I Ia Figure 3: Amor Prohibido, Getty Images
U.S. America. Lastly, 1 would analyze Christopher Perez book, To Figure 4 Dreaming of ¥ou, The Austin cronicles . - .
] ) _ igure 5: Selena’s Purple Jumpsuit, Google Images: selena quintanilla purple jumpsuit - Search Images (bing.com)
Selena, With Love to determine her passion and love for both the U.S. Figure 6: Selena’s Checkered Jacket, William Jacket
and Mexico as she uniquely unites the two cultures.
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