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Resumen: Este articulo ofrece un estudio de PSI 726, el cual constituye un fragmento de una novela griega
de amor. Tras realizar una revision del papiro original, ofrecemos aqui una nueva edicién, traducciéon y
comentario del texto, centrandonos en su lenguaje y estilo. Concluimos con el estudio de los personajes
del fragmento y proponemos que sea considerado como una novela histérica.
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Abstract: This paper offers a study of PSI 726, which constitutes a fragment of a Greek love novel. We re-
viewed the original papyrus, and provide here a new edition, translation and commentary of the text,
focusing on its language and style. We conclude with the study of the characters of the fragment and pro-
pose to consider it a historical novel.
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The papyrus PSI 726 (LDAB 5024) forms part of the collection held in the Biblioteca Medicea Lauren-
ziana in Florence and is of unknown provenance. It was acquired in 1915 by Guido Gentilli and published
by Medea Norsa in 1920.! Based on this editio princeps, the text has been edited and a commentary pro-
vided in four editions of the collected novelistic fragments: Lavagnini (1922), Zimmermann (1936), Lopez
Martinez (1998), Stephens and Winkler (1995), and Kaltsas (2020).2

The novelistic text appears on the verso of the roll. The recto contains another literary text, Demos-
thenes’ On the Crown 7-10, preserving four columns from the total of twenty that the roll probably com-
prised. The verso retains the upper margin and the upper part of three columns (19 lines each) of a prose
text that narrates the adventures of a female character called «Antheia», a name which coincides with that
of the protagonist of the novel by Xenophon of Ephesus. The recto contains a fragment of Demosthenes’
speech, On the Crown, preserving four columns from the total of twenty that the roll probably comprised.

Norsa assigned the fragment to the third to fourth centuries AD, whereas Cavallo has placed it in the
late second or early third centuries AD and Degni at the end of the 2" century AD.?

The fact that the papyrus has been reused, the type of writing and the frequent deletions all seem to
indicate that this was not copied by a professional scribe but was a private copy written by a reader with

! Norsa (1920: 163-165).

? Lavagnini (1922: 29-31); Zimmermann (1936: 78-84, n.9); Stephens and Winkler (1995: 277-288); Lopez Martinez (1998: 296-306), whose
microfiche edition was published in 1994; Kaltsas (2020), with an excellent review and a good commentary of our papyrus.

*Norsa (1920: 163); Cavallo (1996: 15 and 34); Degni (1998: 94, n. 13), a reference gently given to us by our colleague Antonio Lopez Garcia.

Para citar este articulo: Lopez Martinez, M. P.; Ruiz-Montero, C. (2023). PSI 726: Antheia’s Novel. Ordia Prima n°1, e003. DOI: 10.14409/0p.2023.1.003
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some level of training. On some occasions, an erroneous letter has the correct one written over it; on oth-
ers, it isannotated above the line of writing; and on still others, the text is copied again in the margin, in
a smaller hand, as is the case of the first two lines. There are some punctuation signs, such as the upper
dot, diple stigme and paragraph. Although scriptio plena predominates, scriptio elisa is also present, for
example 8 ficav (1.1), 8 fixoyv[ticlav (1.3) and §” £[A]0wv (2.1).

It is a difficult fragment because the papyrus contains numerous gaps and stains, some of which are
in areddish colour. The ink has vanished on some lines, while on others the letters are virtually illegible.
Here, we revise the original papyrus and provide a commentary on the text, focusing especially on some
lexical and stylistic aspects. Our revision has prompted us to suggest new interpretations and nuances. In
some respects, we agree with the work of earlier scholars on the text, and with colleagues who are cur-
rently studying the fragment, especially with professor Kaltsas.? In other cases, our readings diverge
from previous interpretations.®

1. Edition of the text

Col.1
[c. 3]ewc & Mcav [c. 11].. v §} pdTe— 31
[po]v, Tovc pun [c. 11]movc &’ fKoOV— 30
[Tic]av demep ...[  c. 9]c ey .1c Eppo— 32
[ué€]vor, e ¢, [ Jev [... ] @v digpevo[v] 29
[unt]e dvactiivon .. povrtac,. ot 5 30
[c.3] avtec TOV vemv Kol XSlp[(XC omsm]wow 32
[koi] modac ko &1 TL GANO v BKpoy, EVi— 30
[a TV dlecmtoTik@®v dvadnudt[wv] Ko— 26
[c.5 ] Moy guroy wpo[ ... Jo... o 25
[c.5 ] &Ba... poc pov, . evep[... ] 10 26
[c.6 ] ec 8¢ ppo[v]pove riic, . 31
[c.6 ] roic fidustonc k[od] Toic pdp[alic, 30
[c.5 Jraén’ [o]ikov avéctpepov, gk 26
[c.5 ]zo&apmv e dud pidc Tadtne Tpo— 29
[Eemc V]mep TOALDY ATOAOYNCOUUEVOV 15 30
[Toic "EALIncy @Ovov. 1 6¢ Emel kota 27
[c.3 &ic] v moAiyvny Euerdev, TO pev 29
[c.6] Toic KOATOLC KatébeTO, PN TIC OO— 32
[c.7] Ton TGy, oot 08 dvoateivaca 31

1 [e0Bapc]eic (vel [mepyap]eic vel [mepiSeleic) possis : A correctum in papyro : eic Norsa : Tpeic Zimm.
| [nar]Aov possis | ewc8ncav in margine iterum scripta sunt || 1-2 gpéte[poly SW : Jv- I || 2 puAz[e] SW |
[&o]inmovc (vel [Ao]utobc) possis | 8 edimus || 2-3 ixoy[tic]av supplimus || 3-4 ¢ppw[pé]vol Norsa : vou- ex
vac IT || 4 | Jov diépevo[v] edimus : tdv Se[de]uév[ov] Zimm. || 5 [pitle Crén.-Lodi (ap. Zimm.) | zode
Kopdvrac possis | oi possis || 5-6 [écB]évtec (vel [avaB]évtec) dubitanter : [cfip]avtec Crén. (ap. Zimm.) || 6
xelipac] Lav. : xe[p@v] ed.pr. || 6-7 [néko]yay supplimus : [vi]yoytec Cron. (ap. Zimm.) || 7kafi] Lav. || 7-
8 &vi[o] supplimus: &vi (vel Zvi[ot] ) SW || 8 [t@v] (vel [82]) SW | [8]ecrtotik@v Norsa | avabnudat|wv] Lav. ||
8 kafl] Lav. || 9 elmoy Lav. | mpd[vaJoc SW || 10 ] B.. 5 [] @pov... z[.. ] SW : «poche lettere riconoscibili»

4We thank professor Demokritos Kaltsas, from the University of Cyprus, who has been kind enough to send us his unpublished study
of the second column of this fragment before his definitive publication in 2020.

®We are grateful for the help with lines 1.9-14 and 2.8-9 provided by Guido Bastianini, Daniel Delattre, Rosario Pintaudi and Antonio
Lépez Garcia. Any possible errors are ours alone. We would also like to thank the staff of the Biblioteca Medicea Laurenziana for their
hospitality.
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Norsa | Ogoc possis || 11 katalutdvrec Kaltsas : éc Lav. | 8& dpouvpoic tiic Kaltsas | dippo[v] SW : §ippo[v]
Lav. || 12 taic Lav. | k[al] zoic podpfaic ] Kaltsas : nféc]aic Zimm. || 12-13 pou[oug ] Kaltsas : p[0]pfat8& fcav
Zimm. || 13 [pec]al Zimm. : Jray | én’ [o]tkov Kaltsas : én[wv]ikov Norsa | Gvéctpepoy Kaltsas: Gvéctpepev
Norsa || 13-14 & éxgi[voc] SW || 14 [A]pto&dpnv SW : to&dpnv Norsa : to&dp(x)nv Zimm. : TéEapw* LM
|14-15 &1 wde zave mpa[Eeme V]nep Kaltsas : g ac tovt,, Norsa || 15 []nép (vel [kai]rnep) Zimm. )
[kaBd]mep (vel l]mep) Lav. | armoloyncapevoy (vel anoloyncdpevnv) SW : amoloyncapévev Norsa || 16
[thv] Zimm. : [tolc] Kaltsas |“EAAIncw Kaltsas: [EykAlncwv Wilck. (ap. Zimm.) | ¢ddévwv- IT || 16-17
kata[AVew] Lav. : kata[Ae{new] Zimm. : katd[yecOa] SW | [eic] Lav. || 18 [pdppaxov] Lav. : [Eidpoc] (vel
[motév | vel [BuBAiov]) possis | [év] Lav. : «kein Raum fiir Lav's ¢v» Zimm. | 18-19 av[thv] Lav. || 19
[adatpiit]tan Lav. : [adéAn]tar Zimm. |rdAw- IT || 19-20 [tac xelpac] post avateivaca possis

Col.2

«Eyypayatm» - «Avcumoc 6 £[A]0av Emi Odhat— 31
tav cov Evéeivo(t) movBdvetar tdv yvo— 29
[pi]pov Vv katdctacty [t]dcav t[fic] v Xda— 29
[non] mohuelioe Opackac gy Bpxet poyoc 32
avTOC, Oaiaccia 08 avaprdcaca TO TAoT— 5 32
[o]v KAedvdpov Opacéay mepiémel Koi 28
covelcty AL, Tic Og €66~ 28
mhgvcev Aabodea: ov ya[p] NV odTi(1) pe— 28
[vewv] dcparéc Tpodov[cIn(l) pev tac Oaioc— 29
cloc Povrac, Ta o0& AvO[et]oc Eropévn L) 10 28
Kol yop Ecocev AvOeiay ov dodca 10 eap— 29
[t]oxov, Kol KaTakpOYaco MC LAACTO V), 32
.. cecOon mepreyéveton. «ta 6¢ AvBeiac, 30
[n]®g &x[e]L, Aéye, © pidtoten. «odK 01d0», EeN, 30
«capd[c. 0] pev yap Abvcavdpoc avtny 0 Crla]p— 15 31
e mapéowkev 9§ .. ] kol Opacéa[c] 31
gEn(v[tInto én’ ot S[fiA]a Tadta dmacty, 29
[T 0] Al (€)ikacia™ kol Adyoc peptypévoc 33
[c.6] att &xovTt 10 dmictov Kol Tapddo— 33
[Eov...».] 20

1 evypaddtw- IT | §[A]0dv Zimm. : [rA]éov Lav. || 2 E0gelvw IT || 2-3 yvw[p{]pwv - [r]acav Norsa || 3-4
t[fcélwcdfpty Zimm. : (e y]dca Lav. : 7[fic] év Zd[pwt] Kaltsas || 4 moAwt[e]{{ac] Zimm. : [¢]moAwt[edcato
0] Lav. : mohrgt oc* IT | pévoc Zimm. || 5 qdtdc-IT || 5-6 mhoi[o]v, Norsa || 7 covercty SW : [mdpletcty Zimm. |
dAMAQe SW | post dAA o1 punctum Kaltsas | tic 8¢ Kaltsas qui _ tic mulieris nomen censet: §te SW ||
7-8 ¢&€[n]Agvcev Norsa || 8 post AaBobca punctum Kaltsas edit | o0 y&[p] fjv Kaltsas : adt[ov JvLav. : avtg[c
GOlvZimm. | adti() Zimm. : adtyTI || 8-9 pé[vew] Kaltsas et nos edimus : pé[Aet] Norsa : u&[v odk fv] Lav.
| 9 poBov[cIn(y) Kaltsas: yap Sod[var] Lav.: 8 oU[v &6] ey Zimm. | pgytacKaltsas: [86]ey Zimm. : vibv (vel
coy) tac SW || 10 Bovkag Lav. : Jovdac Norsa : ovhac: IT| o 8¢ AvO[ei]oc SW : ta Sefinjvg Zimm. |
£hopévn(r) Kaltsas : Ehopévn SW : goehopévn Lav. : vn- IT || 11 koi Zimm. | yap Ecwcgv Kaltsas : tpécoc]ay
Zimm. | AvOgioy Zimm. | [§’] Lav.: op Kaltsas | SoUca Kaltsas et nos edimus : iSodca Lav. || 11-12 dbdp[p]akov
Norsa || 12-13 &cecOou Lav. : Girt IT || 13 mepreyéveto» SW : epiemet Lav. : ieplenetv Norsa : . IT| «&[av] Lav. :
¢[la]»- Zimm. | «tta8& SW || 14 [rt] dg &x[e]y, Kaltsas : [¢m]8éx[o]v Norsa : [co]i 8€x[ov] Lav. : [0]08’ £x[el] SW
: [0]08’ #x[w] edimus | Aéye, & Kaltsas : Aéyewv, Norsa | diAtate: I1 | «ovk Zimm. || 15 cadp®[c] Norsa | [6]
Norsa | abthv SW : adth Norsa : adtht Zimm. || 15-16 ¢ Exfa]pzidrne Kaltsas : vr[o] aprayfic Cron. (ap.
Zimm.) || 16 37 [ik]a[v]4 Lodi (ap. Zimm.): 8n[piwi] (vel 8n[pociwt]) dub. coni. Kaltsas: ] ¢- IT | @pacsa [c]
Lav. | [kal] Lav. : [ 8] Zimm. || 17 ¢&m[tInto Kaltsas : €E[entd]nto Cron.-Lodi (ap. Zimm.): é&fpnto (vel
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¢&npnto vel Egpunto) SW | 8[AA]a Norsa | &racwv- T1 || 18 [ta 8&] Lav. | eikacia Lav.: ikacla IT || 19 [Suyfp]att
supplimus: puBevp[att] Lav.: MAdcp[aty] Zimm. || 19-20 ntapado[Eov] Lav.

Col.3
gcolounv [c.25 ]
Tovpwv op[c.25 ]

gketvolry[c.25 |

avo.. av[c.24 |

opa o, [c.26 ] 5
Bo kol kT [ ¢.25]

Apteuy o[c.24 ]

yevcapev[c.25]

AL Jevo[c.28 ]

unite avTog [¢.24] 10
éketvnv atfc.24 ]

[c.4]capn[c.25]

[c.4]ndg[c.26 ]

Lo

[ 1.[1 15
il

.0.[]

Taf]

pac Kokie[t—]

2 dp[ynv] possis || 7 Aptepv- 11 || 7-8 [€]wevca pev Lav. || 18—19 [Gvd]pac possis :
[copo]pdc Zimm. || 19-20 xoxic[tnc] Zimm..

2. Translation

Column I:

... They were (encouraged) and more... than before. They hurled javelins at those... (horse), just like...
strengthened, they could not resist on their own, nor could they raise those lying on the ground... (After
entering) in the temple, [they mutilated] the hands, the feet, and the remaining protruding parts, of some
of the offerings of the tyrants (...) after garrisons of... their youth and strength... they came back home...
after they had set free (Ar)toxares, since, through this only action, he had defended from the perpetration
of many murders to the Greeks. She, for her part, when she went to (set out for) the fortress, placed the...
beside her breast, lest someone take it away again; for her part, she herself lifted up...

Column 2:

«... let it be written»: «Lysippus, after reaching the sea together with Euxeinus, finds out from those
close to him about the entire political situation in Samos: Thraseas wields power, he alone in person.
Thalassia, after wresting the ship from Cleander, lavishes care on Thraseas and both remain together.
(Woman’s name) -tis set sail in secret, as it was not safe for her to stay, because she had betrayed Thalas-
sia’s plans and had taken Antheia’s side, not giving her the poison and, keeping it secret, at most she man-
aged to escape. Antheia’s situation, can you say how she is, my dear?». «I do not know for sure», he said,
«because Lysander, the Spartan, handed her to.... and Thraseas was summoned because of her». This was
clear to all; the rest are conjectures and rumours mixed (with a tale) that contains incredible and porten-
tous elements...».

Column 3:
«...lescaped... (from the fury?) of the Taurians... they(...) ... to Artemis... after deceiving ... nor he...
to her... of course (...) ... the worst (men?) ...».
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3. Commentary

Column1

The first column consists of 19 lines in very poor condition, some of which are illegible. The third per-
son narrative has traditionally been interpreted as a scene of ritual purification in a temple, through com-
parison with Euripides’ Iphigenia among the Taurians, a work with which this papyrus may share certain
thematic elements. This interpretation appears in the latest editions by Lépez Martinez, Stephens and
Winkler, and still persists in the studies by Morgan, who does not modify the text of the papyrus, and
Kaltsas.S However, although the text is very mutilated, and therefore its interpretation is very hazardous,
we offer another proposal, in the sense that it describes a revolt, a military incursion or an attack on a
temple, as we shall attempt to demonstrate.

Linel

The first four lines are heavily damaged. An adjective of the type e0Bapaoeic or mepiyapeic seems plau-
sible for the beginning of the line. If the expression pdAAov... ... could be read afterwards, we would be
prompt to interpret the line like this: «They were encouraged and ...more... than before». We can compare
with Plb. 18.45.1 Tottou 8& Tod 8éypatog StadoBévtoc eic ToLEEAANVaG of p&v dAAoL tdvteg evBaposic foav
kal meptyapeic; D. Hal. Antiq Rom. 8.43.3 at pu&v 8 mepuyapeic yevdpevatl kal toug Beolg emkaieoduevat..
and Plut. Ant. 46.3.2 dote mdAwv toug Pwpaloug gvBapoeic yevéaBat, kal TOv Aviwviov dkovoavid TGV
neblwv édiecBat paAAov... But the comparative adverb is not a sure reading.

Moreover, we are also aware that the opposite sentiment cannot be ruled out, and in fact both adjec-
tives appear in combination in the text of D.S.13.45.10 oi p&v ouv émiBdtal Bewpodvieg mAayiag Tag EauT®dv
vadg ovvenidpepopevag Taig TV MoAepiwy Tppeot, meptbeeic €ylvovto, mepl @V AywvidVTeg: Omote §’
ol kuBepvijtat Taig eumelplalg £kkpovoelav tug mdpopde, mdAw £yivovto mepiyapeic kai LETEwPOL TALG
eArtiowi. (...) AN’ ol p&v €k ToAA0D SLaoTHHATOC EDEOTNKATESG ETOEEVOV KATU TO CUVEXEC, KAL TAXL O TOTOG
v BeA@V mATpNG- ol 8 del mpootdvtec eyyuTépw Tag Adyxac Nkévtilov... The context of war in this passage
is comparable to that of our text, and both also appear to share the verb nkdvtilov, as we shall see.

Line 2

Ifthe initial letter of the form -mouc were a m, it would give -umouc, or a compound of the same noun,
and in this respect the example of Iamblichus, Babyloniaca 21*.1-2 mepiSeeic 8& Hoav w¢ £v épnuia Td Te
dA\a kat ddutmol yevopevol is interesting, although other possibilities cannot be dismissed, as can be seen
in App. Annib. 249.3 Tov¢ Aowmoug katnkovtioey drtavtag, Tol i toouode Gvdpag mote Pwpalolg yevéobal

Xpnoipouvg.

Lines 2-3

We propose reading the aorist fxévtioav: «...they hurled javelins at those.... they went... horse; just
like.... Strengthened». Other comparable texts include: Xen. Hell. 4.5.15 kat ebBU¢ puev &mi tf) mpwtn StwEet
katnkovtlov gvvea f) 8€ka avt@v. wg 8¢ Tolto £yéveto, moAL N8N Bpacutepov émékewvto; cf. 6.2.20,
Ctesias, frg.3c, 688, F.26.42-44, and the already cited D. S.13.45.10. Curiously, this same verb appears in
Eur. IT 1369-1371: kal k®A' art’ apdoiv toiv veaviaw dua / é¢ mAeupa kal Tpodg Hrap nkovtileto, / Gote
EuVaAyelv kal cuvamokapelv HéAT. The passage corresponds to the fight between Orestes and Pylades and
the Taurians.

Lines 3-4

There is a plural masculine subject in the participle ¢ppw[ué]vol, of the verb pwvvuul, «to give
strength, be strong», and in the middle voice, «to be strengthened or strong». This participle may agree
better with the subject of fixévtioav than with the object of comparison introduced by ®crep.”

6 Morgan (2018: 81-97).

"'This same participle in middle voice appears on two occasions in the fragment entitled Chrysis: éppw|[pévnc] (2.17-18) and éppwpévrc
(2.20), which is in a very poor state of conservation: cf. Lopez Martinez (1989: 156-162, n.18), and «;Existié también una Criside nov-
elesca?» (forthcoming).
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Line4

The negative conjunction pfte is an indication of two parallel negative constructions, in turn indicat-
ing two corresponding infinitives, although only the infinitive avactijvat appears in 1.5. Both infinitives
would depend on a main verb, which could be 8iguevo[v], the imperfect of Siapévw, «to stay» or «to re-
sist». This construction appearsin D. Hal. Ant.Rowm. 1.23.2 £mi toi¢ 8€v8peat kapmog 0vSelg wpalog yevéabat
8iépevev. However, there are other possibilities: cf. P1b.1.18.6 mévte puev odv (owe Pijvac emt Tev avt@v
Siepevov; D. Hal. Ant.Rom. 8.86.5 péxpt moAA0D SLépevov ekBUUWE aywvilopevol.

Line 5-6

The direct object of the verb avactfjvat could be toug kapdvtag, a participle of Homeric origin fre-
quently used by imperial historians and prose writers, as can be seen in Nicolaos, frg. 66.384-388'EvBa 61
kapdvtee Vo Tod TARBouC ol TIépoat Edevyov &mt dkpov T 8pog, tva avtoic ai yuvaikeg Hoav; Ps. Call.
2.2.8-16 a8vvapol yap foav. Onpaioue katéokapev obk vtag odtwe aduvdpoug, AAL Amd TOAAGDY
moA€pwv kapdvtag; and Luc. Merc Cond. 6.8-10...u1 movijoavta unde kapdvta £topov apyvpov AaPeiv. In
these texts, the participle has the sense of «to suffer hardship, to be exhausted». On other occasions, it has
the meaning of «the fallen», as can be seen in Artemid. 5.43.8-10 ®omep voOAapuBavovov dvBpwrol TGV
KaUOVTwY Tag Yuyag anaAlayeioag Twv owpdtwy €v dAAatg yiveaBart StatpiBaic. This meaning is also pos-
sible in our text.

Thus, the two lines could be understood as follows: «they could not resist on their own, nor could they
raise those lying on the ground». Nevertheless, we are aware of the difficulty of these readings.

What follows on line 5 is illegible. From a syntactic point of view, there should be a nominative sub-
ject here of the participle deduced in 1.6, which could be [gmiB]dvtec, [¢cB]dvrec, «after entering the tem-
ple...», or [avaBldvrec, as in Xenophon, who describes thus the attack on the inhabitants of Mantinea shel-
tering in the temple of Artemis: Xen. Hell. 6.5.8... kal $pBdvovot mptv kataAndOfval KO TV StwkéVTWY Eig
TOV T Aptéudoc ve®v kataduydvee, kal éykAelcduevol Hovxiav elxov. ol 8& petadiwEavtee £xBpot
avT®V avaBdvteg mi TOV vewv Kal thv 0podiv SteAdvteg ématov taic kepapiotv. The Attic form vewyv is also
used here, and it also appears in the following passage in Plato’s Critias, which mentions statues inside
the temple of Poseidon, including a chariot with a god as charioteer, as well as others outside the temple,
as offerings made by kings and by individuals: Criti. 116d2-8 ypuod 8¢ dydApata evégtnoayv, TOv pev Bedv
£’ dpuatog sot@wta £ trontépwy mmwv fvioxov (...) ToAAG 8’ vtdg dAAa aydApata iSiwt@v avadiuata
£viv. mept 8& tov vewv Ewbev eikdvec andvtwy €otacav €k xpuood, (...) kal moAAd €tepa dvabrpata
peydAa tov te BacAéwv kal iSlwtdv €€ avTiiq Te T méAewg kal T@V EEwbev Sowv émipyov. This text and
others that we cite below shed light on the possible context of the event described in our papyrus and on
its literary tradition, which is also present in the iconography.®

In fact, the form —pav at the end of line 6 has been interpreted by earlier editors as the nominative
plural of an aorist participle of vimtw, «to sprinkle, wash», a plausible conjecture since this verb appears
in the scene of the false cleansing of the temple of Artemis in Iphigenia among the Taurians: IT 1191 ayvoig
kaBappoic mp&td viv vial B€Aw. However, in the context that we are proposing, we think that —{av.could
also correspond to the third person plural of the aorist of dmokdémntw, in other words, to anékopav. In ad-
dition, notices of the ritual bathing of statues concern processions when statues were carried from their
temples to the sea, a river or a nearby source, whereas here it seems to refer to the inside of the temple.®

Consequently, the translation of these lines would be: «after entering the temple, they mutilated the
hands, the feet, and the remaining protruding parts». We believe that these «protruding parts» are clari-
fied by texts such as Galen. In Hippocratis aphorismos commentarii vii 18a.125.6-7 o0 pévov Ta dkpwtrpla
Tod owpatog, olov é8ac kai yelpag kai kedbahhv, AAAA kat ovpmav to 8éppa. CF. also Arist. GA 772b16-18;
Phgn. 806b31-34.

Of particular interest is the following text by Lysias, the end of which also refers to a possible mutila-
tion of statues in a desecrated temple: Lys. 6.15 £av pév Ti¢ Av8pd¢ o®pa TpwoT), kedbaA ) TPéoWMov 1)

8 A statue of Apollo inside a temple is depicted on a crater held in the University of Amsterdam Museum (inv. APM02579). The piece
comes from the south of Taranto and is dated to the early fourth century AD. Cf. LIMC, vols. I1.1, p. 239 and I1.2, p. 216, 428.

9 Scheer (2000: 58, n. 327) for the quotation from IT 1040 ff.; Bettinetti (2001:143-60); see pp. 158-159 for the quotation from IT 1039-41
and 1109. In both cases, it is clear that Iphigenia takes the statue out of the temple for a supposedly ritual bath.
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xelpag #) mé8ac, ovtoc...pevEetal Thv Tod adiknévtog mOAWY (...) - v 8¢ Tic Ta avta Tadta adwkhon T
aydApata t@v Be@v, 008’ auT@OV KwAVoeTe TOWV lep&®v emPBaivewy f) elolévta <ov> TLLwpNoeabE;

The context of an attack in a temple and a cruel sacrilege could also be comparable to that of historical
Asiatic Vespers, when the king of Pontus, Mithridates VI orgainzed a massacre of Roman and Italian in
several cities from Asia Minor during 88 BC: 'E¢éolol TolC £¢ TO Aptepioov kataduydviag,
oupAekopévoug Tolg aydApacty, e&€Akovteg £ktewvov. Ilepyaunvol Toug £¢ to AokAnmieiov gupduydvtag,
oUk adlotapgvoug, £t6EeU0oV TOI¢ E04VoLE CUMTTAEKOUEVOUG. ASPapUTTNVOL TOUG ékvéovtag eoBaivovteg £¢
Thv BdAacoav avipouy, kat ta Bpedn katenévrovv. Kavviol ‘Podiolg vmtoteleig £ml T AvTidXou TOAEUW
yevouevol, kat umo Pwpaiwv adbebevreg ob mpd moAAod, tolg ItaAole g£¢ thv Bouvlaiav ‘Eotiav
kataduyovtag EAkovteg ano thg Eotiag, ta Bpedn od@v mpmTa Ektewvov £v Shel TV untépwy, avtag 8&
kal Toug Avdpag em’ ekelvolg. TpaAAtavol 8§ avBgvtal tod kakod dpuvla&duevol yeveoBat, ITadAaydva
@eddhov, Gyplov Gvdpa, £¢ TO £pyov epaBoavTo, kat 0 @eddiAog aliTovg cuVayay®V ML TOV THg Opovolag
VEQV fjrtteto ol d6vou, kal TV@Y ToI¢ AYGARact CUMTTAEKOUE V@Y TAC XEIpAC AMEKOTITEY.

Line7

At the beginning of the line, it seems that m68ac should be preceded by kat, which would give a list of
three syntactically identical members.

Stephens and Winkler (1995: 284) also thought that our papyrus was referring to statues in a temple,
and the next line seems to corroborate this because it mentions avaBnudt[wv], «offerings». The question
now is to determine to whom this act is attributed. Ever since the famous mutilation of the Herms re-
counted by Andocides, the ancients interpreted the profanation of sacred statues as a barbaric act:'° Myst.
34 Emeidh) Tedkpoc NABe MeyapdBev, &8elav evpdpevoc pnviel mepl te TV puotnplwy & fi8el kal T@v
nepikoVdvtwy ta avabiuata [kal] aroypddet Suotv §€ovtag elkootv dvSpag... It was also viewed in this
light in Arrian’s Anabasis: Ana. 4.7.4 kal €y®w oUte THv dyav Tadtnv Twplav Bhooou enav®, aAld
BapBapuchy elvat tiBepat T@V dkpwtnplwy thy AwBNnv.

The offerings mentioned in our text could have been cast down or damaged in some way, as is de-
scribed in numerous texts, a few of which include: Plb. 4.67.3 mapayevduevog 8¢ mpodg To mept AwSwvnyv
lepOV TAG Te 0TOUG EVETPNOE KAl TOAAX TOV avaBnudtwy SiédBelpe, katéokae 8¢ kal Thv tepav oiklav; cf.
7.13.3; D. S.13.90.2 Agyetat 6& TOV TeAAlav TOV MPWTEVOVTA TOV TOALT@®V TAOUTW kal KaAokdayabig
ouvatuyioat T tatpbt, BouAnBévta kataduyelv oV TIoW £TEPOLG eig TO ThC ABNVaC tepdv, vouilovta Tig
el Beovg mapavoplag adpegecBat toug Kapyndoviovg: Bewpoidvta & alt@v thv acéfelav, éumpioat Tov
VE®V KAl LETA TAV €V TOUTw Avadnudtwy £autdv guykatakadoal.

It seems unlikely that the agents of this fact are the novel’s «good guys», in other words, the protago-
nist himself or his supporters, although the character who burns the templein D. S.13.90.2 is an honour-
able citizen who immolates himselfin the fire. As regards our text, we cannot be certain that these actions
are undertaken by the same subjects of the verbs in the previous lines: is it the attackers who, now
strengthened, hurl javelins and enter the temple? What is certain is that what follows seems to be a dese-
cration of the temple.

After dkpoy, the paragraph refers to «some of the offerings of the local ruler». The adjective
[8]ecrtotik@v refers to the «masters» in Char. 1.12.10 thv 8& mepl thg yuvaikog aipeov 1) Sic kpLvel, mdtepov
Seomotikdv €0t TO kThjpa 1 kab’ fudg», and X. Ephes. 5.9.12°H 8& ta pev mpdta dvréAeyey avt®, avagia
elvat Aédyovoa evvijc Seomotikiic.!! Once again, we can cite Eur. IT 1420-21 @ tTAfjpov Idyévela, cuyydvou
péta / Bavit mdAw pohodoa Seomot®v X€pag, a text that refers to Thoas.

The adjective 8eomoTikGg never appears in the tragedies, but does appear in Plato and Xenophon, who
would have been the sources for imperial prose writers.

Based on the foregoing information, we coul envisage that the syllable ka- that concludes line 8 could
correspond to a verb such as katadpBelpw, Katakaiw, KATACKATTTW or KATABIAAw.

10Th. 6.27.1 and 28.1 also uses the verb mepwdéntw to refer to the mutilation of the Herms.

' Morgan (2018: 85) admits both possibilities, but leans toward the second. Stephens and Winkler (1995: 281) also interpret it in a polit-
ical sense, «of the despot s dedications».
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Lines9-14

The papyrus here is in a very poor condition and it is very hazardous to reconstruct the vocabulary or
syntax of a phrase to give it complete meaning, but Kaltsas’ recent review of them allows to venture some
proposals.

According to Stephens and Winkler, lines 10 and 11 might be referring to a chariot, a term repeated
Cyr.7.4.7 kal dpa tadta Aeywv Amfye TO 0TPATEL A, GPoUpolG £V TAIg Akpalg KaTtaAlmwy, seems to fit better
a military context. And the same can be true for the next lines.

Line12

The possible reading, proposed by Zimmerman, taic hAwialc t[dc]aic, considering the first term asan
article, nor does appear in the TLG, and nor does hAw{atc t[dc]atc, although ndoaig HAwkiaig does appears
in Arist. Pol.1340a4. Nevertheless, we prefer Kaltsas’ reading.... Taig¢ HAwiaic kal Taig pwpatg, «...their
youth and strength...». He quotes Plut. Per. 12.5 t0ig p&v yap hAkiav £xouot kal PNV at oTpateial Tug ano
@V KoV evmopiag mapeixov and D.S.17.108.1. We could add Plut. Aem. 10. 2 obtog fjv ITadAog AipiAlog,
NAklag pev §dn mpdow kal mepl £ENKovVTA Yeyovwg £Tn, pwun 8& owpatog akpdalwv, medpayuévog 8¢
kndeotaic kal matot veavialg kat piAwv mMANBeL kal cuYYEV®V péya SuvapEvwV.

Line13

We could read the verbal form avéctpedev, with Stephens and Winkler and previous editors, but we
could consider the pluriel avéctpedoy as well, as Kaltsas (2020: 42) does: tat €’ oikov avectpedoy. In this
way the meaning of the verb would be «to come back home», better than «to turn around or overturn
something», or «to change a situation». Kaltsas quotes Str. 15.1.61, and Ach. Tat. 6.3.1, and thinks the sub-
ject of this verb would be the same than that of the participle kataAutdvtec, which is a logical supposition.
The dessinence —-tat opening the line would correspond to a nominative of a susbstantive such as moAttad,
omAltat, or an ethnical name, as the most suitable possibilities, according to Kaltsas.

Linel4

It is possible to relate togapnyv to a Persian name, such as that of the eunuch Artoxares, the most pow-
erful of the three eunuchs who served Artaxerxes, according to Ctesias, whose Persica testifies to their
power and capacity for court intrigue:®? frg. 3c, 688, F.15.35-37 ebvolyol 8¢ tpei¢ ndvvavto map’ avt@L,
uéylotov pev Apto&dpng, evtepog 8& AptiBapldvnc, kal tpitog AB®oG. expijto 82 cupPolvAwt...; frg. 3c,
688, F.15.75-78 Apto&dpnc 6 ebvolyoc, 6¢ peéya néuivato mapa BactAel, émPBouAevel BactAéd, BEAWY avTOC
BaotAedoat. Chariton also introduces Artaxates’ powerful and scheming eunuch (Charit. 5.2.2 Apta&dtnv
8& Tov elivodyov O¢ péylotoc N mapd BactAel kat Suvatwratoc; cf. 6.4.10). Here, the name seems to be the
direct object of a verb, perhaps made explicit between lines 13 and 14. Before this proper name Kaltsas
(2020: 42) is able to see the tracks of the participle adpévtec with a temporal sense, «after they had set free
Artoxares, since he...». Cf. Plut. Sol. 16.4 tayb pévrtot Tod oupdEpovtog aioBdpevol kal tag islag avt@v
uéppele adévteg, EBuodv te ko).

What follows, wc Sta..aclaut . pa, is very difficult to read. Stephens and Winkler (1995: 284-285) ven-
tured wc Staotdot (=8tactdoetl with an itacism), or 8t otdoi(v) auta mempa[xdta (Stephens and Winkler
1995: 285). The last expression could fit the context well because of its meaning, and the expression is cor-
rect from a linguistic point of view, cf. D. S.38/39.8.1 6 §& thv mdoav aitiav £mi ToL¢ OTPATLWTAC AVETTEUTEY,
w¢ Gvev ThHe avtod yvwung mavta mempayoétag; Char. 2.7.6 kal o0delg <Gv> avBpwnwv €ppdoato pi
anoAéoBal dwkdv kal thv [TAayydva Towadta nempaydtag. But, for palaeographical reasons, we again ac-
cept Kaltsas’ reading, 8, puiag tavtng mpd-&ewc, «through this only action...».

2 This possibility has also been suggested by Stephens and Winkler (1995: 284). Kaltsas (2020: 44) mentions the powerful eunuch Artox-
ares, who acted under Artaxerxes [ and Darius I1. Lopez Martinez (1998) considers the possibility of To§dpnv as an itacistism of Té§apig,
the Scythian name that forms the title of a famous work by Lucian, which contains names that appear in other novels. This is also
based on other two examples of itacism that appear in the same fragment: ikacia for eikacia, given in 2.18 and mepieyewveto (1.13) for
niepteyéveto (following Kaltsas). A Scythian context for our novel is possible, as we shall discuss later.
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Line15

The participle of the aorist amoAoyncdpuevoy probably refers to the above mentioned «Artoxaren»:
«who had defended from the machination or perpetration of many murders», if we interpret the form
[c.6]ncwv in 1.16 as an accusative of the noun of action, such as moinc, «action, execution», or fovAncy,
«plan». Stephens and Winkler (1995: 285) have interpreted it as «charge» or «complaint». Kaltsas (2020: 43)
proposes the dative, [toi¢ EAA]ncwy, «to the Greeks», and quotes some examples of the verb amoloygw with
a dative, such as Long. 4.29.5; D, Chrys. 32.21, Char. 8.1.3). We think it is a good proposal as well. Kaltsas
(2020: 43) also observes the hyperbaton of lines 15-16, whose purpose is to create an intended rhythm of
the prose.

|rtep seems to correspond to Umép better than to kaimep. This verb is frequently constructed with this
preposition, as can be seen in the following examples: Lys. 21.20 o0k v Suvdpevol 8’ vmep t@vV odeTépwy
apaptnudtwy amoAoynoacBat £Tépwv KaATnyopelv ToAp®@at; Xen. Hell1.7.19 aAAa piav nuépav 8évteg
avToig umep avT@®v anoAoynoacBay; cf. Isocr. Antid. 6.3-4. Obviously Artaxares changed his previous hos-
tile behaviour helping the Greeks in any way.

Line 16

It is interesting that a singular feminine subject appears in 1.16, who initiates an action in another
scene and which may be parallel to that we have discussed up until now: «she, for her part, as she went to
set out for the fortress, placed the... beside her breast, lest someone capture take it away again». Cf.
D.S.15.46.5 ot 8¢ Aourot kataduydvteg eig Ty méAw...; 18.70.1 éPndioavto td PEV Ao THG XWPAC KATAYELY
ei¢ thv méAw. This subject could be Antheia, but there are other possibilities, as we shall see.’* The author
probably had mentioned this character before the last military action in such a way that this new scene
could remain clear for the reader.

Line17

What it isthat the woman in question places beside her breast, we do not know. Previous editors have
interpreted the missing noun as the ¢pdp[p]akov mentioned in column 2.11 -12. This is a plausible conjec-
ture. In the novel by Xenophon of Ephesus, the protagonist, also called Antheia, attempts to avoid an un-
wanted wedding by taking a hypnotic potion she believes to be deadly, in the solitude of her marriage bed:
3.6.11) 8¢ Gkovoa pev kal SeSakpupévn EENeL, £v Tf) Xelpt kpumtovoa T bdppakov. This gives rise to an epi-
sode of apparent death which is characteristic of the genre. In our text a synonymous such as the substan-
tive motdv, already known from Homer and from the classical prose, as it appearsin LSJ II, where we read
that also E. Hipp.516. used this term as an adjective referred to ¢pdpuaxov. It also appears in the magical
papyri: AaBwv opnkai€ovtag Toug £v Tf) apdyvn, Aewwoag £mi motdv §0¢ melv P X111 320 BdAe dAatog [kat
otvo]péittog 8vo [xolvikag ol @v mo[t]6v P LXIII 4 (LMPG).

Evidently, a ddppaxov of whatever type would be possible here, but one should not rule out the other
possibility that the neuter article precedes a noun such as &{dpoc, «dagger». Women who conceal daggers
to commit suicide appear in D. Hal. A.R. 4.82.1.5-2.2 aitn pévtot cwdpovelv BovAopévn kat tov dvSpa tov
eautiic drhodoa, womep ayabf mpoonkel yuvaiki, Thv akéAaoctov UBpwv ThHg Tupavvibog ovk €8uvnon
Suaduyeiv, GAN" @omep aiyudAwrtog v’ avdykng kpatnBeioa vrépevey 6oa pi Bgug EAevBepa yuvaiki
naBelv... éneldi mpog TOV matépa kal Toug GAAoug ouyyeVvelG Tag kataoyovoag authv avdykag Ste&EqAbe
oAAGG Toaaugvn Senoelg kat apdg, tva Tiuwpol Toig kakolc avTig YEVOLVTO KAl TO KEKPUUUEVOV UTTO TOIG
kOATIOIG &ldbog omacapgvn... But bandits may also conceal daggers (Fl.Jos. B] 2.425-426.1 oUtw¢ yap
€kaAovv tolg Anotag éxovtag Umo Toilg koAmolg Eldn...), as can wives helping to further their husbands’
stratagems (Polyaen. Strateg. 7.48.1 ai yuvdikeg £v Toi¢ kOATOLC KpUTtTouoal Eldn Toi¢ avSpdaot cuveERABov).

A frenzied novelistic heroine, Calligone (PSI 981), demands the return of her dagger, which has been
stolen, in order to commit suicide or to kill someone. In Ilamblichus’ Babyloniaka, the female protagonist

¥ Morgan (2018: 86) thinks that the subject of these verbs would not be Antheia but Thalassia, cited in column 2.9-10. Kaltsas (2020, 39,
n. 33; 42, n. 36) expresses the possibility of considering Polichne as the name of a city.
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spends half the novel with a dagger at the ready to end the life of a rival, and again in this case, the hero
takes it away from her.

From the standpoint of palaeography, the reading ¢ddppakov would not allow an article preceding
Tolc kOATIoLc because there is not enough space on the papyrus; however, an article would be allowed by
the reading &(¢og. Although use of prepositions is more frequent with this type of dative, the preposition
can also be omitted in this construction, which would thus emulate a poetic model: Ael. Arist. Romes en-
comion 214 Gomep 8¢ ol Toig kOAToLe Seydpevol mdvta olTwg Kpuaoa Exetl EELOVTWY Kal eloldvTwy.

She could take the possible poison herselfin the case of need, as occurs in an episode of the Babylonian
Tales, where the heroes carry it hidden for a while until using it for a suicide attempt. In Antonius Dioge-
nes’ Incredible Things beyond Thule, the wicked priest Paapis’ magical potions are stolen from him and
then used to heal characters harmed by his spells.

Although a poison or a dagger seem the most appropriate objects in this context, it should be noted
that there are other possibilities: Callirhoe carries a letter hidden in her breast in Charit. 8.4.7
Yodpayicaca 8& Thy emotoAhv anékpuev €v toig kOAmolg, and curiously, Iphigenia dictates a letter to
Orestes on tablets in IT 583 ff. Letters are central to the plot in Callirhoe, and we do not know if this is also
the case in Antheia, which may have an underlying political plot. The woman in question could be acting
as a go-between, providing information to one or other of the two sides in the conflict.

It should also be noted that Eur. IA 34-39 and 98-112 also refers to the tablet, 8¢Atov, that Clytemnestra
writes to Agamemnon, the content of which is recounted later in direct speech by Agamemnon himself
in vv.113-123. This procedure was used earlier by Hdt. 3.128 (BuBAia), and can subsequently be seen in ad-
ministrative documents (P. Oxy. 76 5100, ca. 136 AD, t0 €miotéAlov; P. Oxy. 1481.3, second century AD,
emotdAov) and literary texts (Plut. Ages. 13: pépetat yodv ématéAov attod mpocIdpiéa tov Kapa totoito:
‘Nukiag el pev pi adikel, ddeg: el 8& adikel, Nuiv ddeg: mdvtwg 8& ddeg’. Furthermore, line 19 contains the
verb avatelvw, which can be used with a diminutive direct object, such as BuBAi8iov (Latin libellus), in Plb.
23.2.5 o0 8& Anuntpiov dproavtog &xewv kal mpoteivavtdg Tt BuBAiSiov ov péya, Aéyev altov ekélevoey
NVTep TU VIOV AT TIEPLETKE TIPOC EKACTOV TAV KATNYOPOULUEVWY ATtddacty kehaAatwsdn..., or BBASov
in papyri such as P. Mich. 11 616. 13-15 (second century AD) Grep pabwv e0]0€]we ta Sikaid pov BiAeSiw
évypdbag avétewva t[@] Nepeolave 6nwe \t/adta Starepbntat [t@ é]mtpdnw, [a]itog téte 0 Suvdpevog
8w véoov katamAedoat... In our text, a noun such as BupAiov in the sense of «letter» would be palaeograph-
ically possible.

Lines18-19

Whatever the hidden object, the adverb mdAw indicates that this is not the first time this action has
happened: at- can be understood either as auto, the direct object of a verb in middle voice, of the type
adéAntal, «lest someone take it away again», or as the feminine avtrjv, the direct object of a verb such as
amdyntat or émdynrat: «lest someone capture her again».'

Line19

In the last line, the same woman probably extends her arms to say a prayer, as is usual, according to
Aristotle (Mu. 400a.16 kal yap mavteg dvBpwrol avateivopev Tag Xelpag eig TOV oUpavoV e0XUG TTOLOVHEVOL),
and in many other texts (Hecateus, frg. 3a, 264, F. 25.693-694 6 6¢ Zeocdwolc audotepac Tag Yeipag
avateivag kai vTEp TG owTnplag TV te malbwv Kal ThHg yuvaikog toig Beoic evEAUeVoC...). In fragment B of
Ninus, the protagonist extends his arms before a military speech: mpoteivwv tac [xelpac] «to BepéAiov»,
£¢n (3.31-32), while in PSI151, what is extended is a goblet in the context of a banquet.”” This woman, per-
haps the heroine, would do something similar before undertaking a crucial action. Iphigenia also says

“0n this type of character, see the study by Ruiz-Montero (2011: 381-402). Among the novelistic fragments, we have already cited Cal-
ligone (PSI981): Stephens and Winkler (1995: 271-276) and Lopez Martinez (1998: 145-148, n. 16), to which a new fragment has been added
(POxy. 5355) edited by Parsons (2018: 63-72).

15 The next column could give an account of the dictation that forms the reply, informing on the situation of the other members of the
faction who have infiltrated the other side, although it seems more likely that the imperative ¢yypapdtw reflects information on all
the events in the novel, by way of a recapitulation.

16 Examples with these verbs can be seen in X. Ephes. 3.5.5 and 5.5.4 (andyw); 3.2.11 and 5.15.1(¢ntdyw. ).
" Line 8, cf. S Stephens and Winkler (1995: 394) and Lopez Martinez (1998: 330, n. 35)
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two prayers to Artemis, one before executing her plan to deceive Thoas (1.1230-33) and another when,
having carried the deception out, she hopes to escape from danger (1.1398-1402).

Shortly before, we mentioned the other possibility that the missing object of the verb avatelvw was
a letter, which would link this column to the next one.

The papyrus ends here, in order to continue in the second column, which may be a direct continua-
tion of the scene depicted in the first column, although we do not know how many lines are missing.

Column 2

The situation is now clearer, although questions remain. This column contains a dialogue between
two good friends (see ¢iAtate in 1.14), who may be two men, such as Chaereas and his friend Polycharmus
in the novel by Chariton (Charit. 7.1.7 TToAUxappog 8¢ i8wv amapnydépntov avt® thv cupdopav kat aduvato
owdfval Xatpéav «mdAat pev» €dn «mapepvBovuny og, bidtate, kal TOAAAKLC artoBavelv EkwAvod...»), or a
man and a woman, which is more frequent in these novels and also seems to be somewhat more plausible
here. In our case, the vocative is masculine. The feminine vocative is especially frequent in Achilles Tatius
and Heliodorus; in the fragment of Panionis,® the vocative is preceded by the interjection @ ¢piAtate, and
Kaltsas also introduces it here.

This dialogue chronicles or relates the fate of the main characters of the novel, by way of a recapitu-
lation of the vicissitudes of each. Nevertheless, this second column begins with the verb éyypapdrtw,
which has been interpreted by most of previous editors as preceeding a letter containing the next sen-
tences, in direct speech, as its content. We have already mentioned Iphigenia’s letter in the tragedies of
Euripides (IA 113 and IT 760), on both occasions using the same verb as in our papyrus, £yypddw. We have
also referred to the importance of lettersin the plot of the novel by Chariton: see in particular the episode
in which Callirhoe writes a letter to Dionysius via the Persian queen, Stateira, in a climate of friendship
and reconciliation (Char. 8.4.9). But the verb £¢yypddw could refer to a previous content, lost in our text:
Kaltsas (2020: 31) supposes that the verb ends a previous scene. In fact, the verb means «to engrave» or
«inscribe», on a stele, like, for example, in Hdt. 4.91.2 Tedpov motapod kedpaAai V8wp GPLOTOV TE Kal
KAAALOTOV TIapEXoVTal TAVTWY ToTAP@V: KAl €1’ avTaG aniketo eAavvwy £mt TkUOag oTpatov avip Gplotoc
Te Kal KAAALoTO¢ TdvTwy avBpwnwy, Aapelog 6°Yotdomeog, Ilepogwv te kat mdong Thg felpov BactAevg.
And L8], II, also quotes the meaning of «to enter in the public register», and «to indict», which are frequent
in classical orators, such as Iseus 7.16 gic TO KooV ypaupatiov eyypdeev; 2.14.6 kal €i¢ Toug Snudtag pe
gyypadel kal i Toug dpyed®vag, and this meaning continues during the Empire: Dio Cassius 44.11 ¢ Tt
umopvnuata éyypadivat gmoinoev.

The imperative mood of this verb is also found in a direct speech in Aesch. Tim. 35 kat £av katayvwaodi)
avTod kpUuRENV Yndopevwy, Eyypapdtwaoav ol tpdedpol TOIg TPAKTOPOLY.

In our fragment the verb could refer to a similar public registration of some people or event im-
portant for the plot. In this way we recall Char. 7.5.14-15 where king Artaxerxes, after the final battle
against the Aegytians, in which Dionysius has been succesful, says that he lists Dionysius as a «benefac-
tor» of his house, and eventually gives him Callirhoe, the most pleasing of gifts, in order to be his wife: 0
8¢ mevtakioytliovg AaBov cuvvijhe otabBupolg SUo HUépa Wd, kAl VUKTOC Emumeckwv Toic Alyumtiolg
amnpoabdékntog moAAoUg pev elwypnoe, mAelovag 8¢ anektewvey. 0 8¢ Alyumrtiog {ov kataAapfavopevog
anéodagev eautov kai Atoviolog thv kedaAiv ekdpioe mpog Bactéa. Beaocduevog 8¢ gkelvog «avaypddw
oe» elrev «eDePYETNV €ic TOV 0IKoV TOV EpdV kal 181 oot 88wt 8@pov To 81 Tov, 00 PAALoTA TTAVTWY avTOC
grmBupeic, KaAApdnv yuvaika. kékpike thv Siknv 6 mélepoc. &xelc 0 kdAAoTov aBAov Ti¢ dploteiac.»
Aloviolog 8& mpooekUvnoe kal ilodBeov £80Eev eautdv, menelouévog 6Tt BeBaiwg f&n KaAApdng avrip €otL.
Could our fragment be referring to a comparable fact? In any case our verb pertains to a direct speech.
Therefore, it is more likely that the following text could belong to a new scene.

Lines 3-4

At the end of 1.3, earlier editors have read -wca, but Kaltsas (2020: 38) reconstructs t[fig] &v. Zd[pw],
which is consistent with moAtteiag in the following line and apt for both the maritime context of this text
and the rest of the novelistic genre. Furthermore, Samos is the homeland of the heroine of another

18 Ed.pr. by Parsons (2007: 47-53).
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fragmentary novel, Parthenope, which is set in the historic past, since she is the daughter of the famous
tyrant Polycrates, and her sweetheart, Metiochus, is the son of Miltiades, the hero of Marathon.” As we
shall see, our fragment may also correspond to a historical novel.

Some interesting texts comparable with these two lines include Pl. R. 552.e.5-7 Ap’ oUv o0 8’
anadevoiav kat kakhv tpodhv Kal katdotaoty Thg moAttelag ¢)ooEY TOUG TOLOUTOUG aUTOBL eyyiyveoBay;
Arist. Ath. 42.1.1'Exe1 8’ 1) viv katdotaolg tiic moAtteiag tév8e Tov Tpémov; Plb.6.15.1 Tiva pev odv tpdmov
SupnTat Ta i moAtrelac eic ékaotov eiSog eipntat; Crysip. Fragmenta logica et physica 1010.11 ITapeAB®mv
8¢ T1¢ eic TOAY elivopov, £v 1) Ta The moMtelac odhéSpa kaddg Stakekdéopntay; Plut. Arat. 2.2.1 i8n 8¢ Tva
thgmoAitelag katdotaow €xely Sokovong, TipokAelSag pev anebavev; and App. B.C. 1.11.99 too6v8e pévtot
npoogBeoav eig eumpEmnelay ToL PKATOG, OTL AVTOV aipolvto Siktdtopa emt Boet vOUwV... KAl KATAOTATEL
Thg moAtelag.

We can mention as well Lysander’s Life by Plutarch (1-15), where Samos and Athens

are hostile to Lysander, whereas Ephesus is favourable to him. Allusions to Athens’ moAtteia are men-
tioned in 13.5, to Lysander’s own moAtteia in 24.30.3.

Lines 4-5
This may read pévog atdg, a construction documented in other texts, as can be seen in Xen. Mem. 3.2.2
oUK el pévoc avtoc el aywvilorto mpdC Toug moAepioug; and D. Chrys. 80.2.2 ékkAnotdlwy 8& pévoc avtdg.

Line 6

The name KA¢av8pog is mentioned in Xen. Hell. 7.1, together with Lysander: ot 8 aipodvtat avtdv te
tov Ebdpova kat TrréSapov kat KAéav8pov kat Akpiolov kat AVoav8pov. wg 8& talta éménpakto, Kal £t TO
EevikOv kaBlotnow Adgav tov avtod vidv, Avctpugévny Tov pdabev Gpyovta amootnoag. ®pacéacg does not
correspond to any historical character in the classical period, although it does appear as a proper name
in the empire, in the time of Nero, in Plut. Praecepta gerendae reipublicae 810A5-9 ®omep 0 NEpwv £kelvog
OAlyov éumpoaBev 1) ktelval Tov Opacgav pdAlota po®@v Kat poBoipevog, SUwe EYKarlolvtog Tvog we
KAK®C KEKPLUEVOU Kal A8Ikwg, «EBOVASUNY Gv», £b1), «@pacgav oltwg eue dAely, wg Sikaotig dplotdg
€0Tiv». A historian with this name appears in CatMi 25.2.2, and a philosopher in Epict. Dissertationes
1.1.26. Stephens and Winkler (1995: 286) cite Thrasudaios from Hell. 3.2.27-30. In any case, in our novel it
seems to be a fictitious name.

Line7

We propose ovvelgty aAAnAolg, which can be seen in X. Ephes. 2.3.6 kai guvijoav GAARAoLC €Tt €V
'Edéow. The same construction appears in Plut. Pyrrh. 5.6.2. Similarly, a very fragmentary part of the
novel Ninus reads: 6& mavrjpe[pot c. 8] GAAfAoLc, 6ca un [c. 4 T@V ctpat]iwtik@v adetd[c. 8 EAJAmdc S'Epwc
B. 1.25-28, where Wilcken has proposed [cuvfjcav] to complete the first gap. Kaltsas has inserted an upper
dot after aAAfAotg, and we have followed his example.

Along the same lines, rather than the temporal conjunction §te before the final verb, as given in the
edition by Stephens and Winkler, Kaltsas proposes the reading —tic as an inflectional suffix of the name
of the feminine subject of the verb ¢&émAevoev. The suffix —tic could recall an oriental name. Perhaps she
is a political supporter of Antheia, and could play an active role in the intrigue; she seems to be an inde-
pendent woman, another possible warrior, since she flees by sea and has disobeyed Thalassia. We propose
to see the ending -Tig as a possible eastern name, like the daughter of Mithridates, MiBpadartig cited in
App. Mith 111. The ending is also used for names of eastern cities, such as’Opofdttc in India (Arr. Ana.
4.28.5), or those quoted by the grammarian Herodian in Egypt,’ABotic, Kpdupotig (De prosodia catholica
3,1). But we also find this ending in Greek place names, such as ) Kaoootic kaAovpévn mnyi); and in genti-
litial, as we read in Luc., D Deor 2.2.3 IInveAdnn 1 Tnaptidrtic; and even as a Greek feminine name, as in
Alciph. 3.12.3 10 ¢k Kepapelkod mopvibiov, 1 pétowog 1) Pevedrtig, YakvOig. It is curious that this type of
nominal ending is considered Attic by Moeris 192 Bati¢ OnAukag to Baddttiov Attikol, Bdto¢"EAANveG.

¥ On this novel, see the fundamental study by Hagg & Utas (2003).
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Stephens and Winkler (1995: 286) reject the possibility of another feminine name, but from a syntactic
standpoint, a nominative is a good option; furthermore, from a palaeographic point of view, an adverb
such as adtic seems too short.

Line 8

We agree with Kaltsas’s reading, o0 ya[p] v, which completes line 8, together with the complement
ué[vew], which coincides with our proposal and would make sense of the phrase: «as it was not safe for
her to stay».

Line9

The particle ydp followed by the infinitive §o0vat proposed by Lavagnini and maintained by Stephens
and Winkler, would no longer make sense here, but the participle mpo8ou[c|nt would; this would agree
with avtit and would be followed by the particle pgy, as suggested by Kaltsas.

The same is the case with fouAdg, «designs, plans», according to Lavagnini’s reading, maintained by
Stephens and Winkler as well as Kaltsas, and it fits better with the narrative context of these lines than
the reading 6oUAag, «slaves», proposed by Norsa. The papyrus then presents an upper dot.

Lines11-12

The reading of some of the letters is unclear in 1.11, but Kaltsas ventures kgl yap £owagy AvBelav oy,
8oboa to pdp[u]akov kai katakpihaoa..., «<because she (the woman in 1.7) has saved Antheia by not giving
her the poison and hiding...». Kaltsas himself admits the syntactic difficulty involved in reading these
lines.

In Calligone (PSI 981.11.28-31), Eubiotus, fearing that the Pontic princess may commit some folly, has
hidden her weapon €tdyyavev 8¢ auto (to £yxewi[8]iov) [6] EVBiotoc €[00]U kata thv [Ed]oSov ctacduevoc
£k [10]0 koAeo kat AaBwv.

Lines12-13

In lines 12-13, wc pdAwcta may refer to what follows. Kaltsas (2020: 33) can read mepileyewveto (1.13),
with iotacism, instead of the regular form mepieyéveto.

The meaning of the verb neptytyvopat has been glossed by the grammarians, as can be seen in Ti-
maeus Soph. Grammaticus Lexicon Platonicum pi. 1000a.30 ‘Iepleyéveto’ avtl Tod €viknoe yeviki, émep
kal ‘Tleptyeyovey’ elpntat. IIAdtwv v T} To0 Twkpdtoug amoAoyiq: «t@® alt® oldpevog mepLyeyovéval,
QTEp Kal T@V OALTIK@V». Other examples of this verb are given in D.S.11.81.6 kal katd kpdTog TEPLEYEVETO
T@v avtitaxfévtwy; and Plut. Parallela minora 309D4 6 8¢ tpitog Tolvopa Kprtdlaog otpatnyfuatt
MEPLEYEVETO TGV ANUOCTPATOU.

The indirect narration of the previous facts by the interlocutors would end on this line. Next, we re-
turn to their direct speech.

Line 14

This can be read as [0]08’ &x[w] Aéyewv, piltate, or, according to Kaltsas, [m]dg €x[e]t, Aéve, & diAtate.
Stephens and Winkler (1995: 286) provide a reading of the papyrus, which has an upper dot after ¢iAtate,
leading us to conclude that Kaltsas’s proposal is better.

Line15
In 1.15, previous editors have given the expression Um0 dprayfg, which is consistent with novelistic
plots and appears in fourth century AD authors such as Ioannes Chrys. De eleeomosyna 60 Kat ¢viote £xelg
7OV olkov amod dpriayfic, armd mAeovetiac. However, Kaltsas proposes a completely different reading, o
Yr[a]ptideng, which would refer to the Lysander mentioned in the same line, who Kaltsas identifies with
the famous Spartan general of Xen. Hell. 1-3, to whom we referred earlier (1.3-4). Kaltsas’s reading seems
opportune. Although the order of the words in the text might appear unusual, it should be noted that this
is not new in this papyrus, particularly for example in column 1.15-16 (ToAA&®V amoAoyncapev v Jncwv
dbévwv), and may be comparable with D.S.14.3.4 avtidoyiag 8¢ yevopdvng mept toutwy émi tvag nuépag, ot
Tac dAyapylag aipodpevol pdC Avcav8pov SierpeoBelioavto TOV EMapTIdTNY- 00TOC VAP KATAAVBEVTOC
TO0 TOAEPOV TU KATU TUG TIOAELG ArtéataAto Slowkfoat... (cf. 14.13.1 AboavSpoc 8¢ 6 Zmaptidrng éneldh ndoag
Tag o Aakebatpovioug moAelg Sipknoe...). In addition, Kaltsas refers to the Cleander who appears in Xen.
Ana. 6.6.29 Ex tovtou ol pev audt KAéav8pov fplotwv..., a text that also cites a Apakdvtiov Tov Zmnaptidtny,
13
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one of the four characters with this ethnic adjective in Xenophon, according to the TLG. We think that the
fact that both Cleander (above, 1.6) and Lysander are mentioned together in Hell. 7.1 is more telling.

Line17
We favour the reading €&ft[t]nto proposed by Kaltsas over the options €&pnto, €&fpnto or €&€pimto
proposed by Stephens and Winkler.

Lines18-19

Lastly, we propose the following reading for 1.19: Sinynuatt £xovtt To dmicrov kat mapddo[&ov]. These
latter adjectives also appear in Chariton (Charit.2.8.3 ¢ptAdveikoc yap 1) Saipwv, kat ovdev avéAdmotov map’
abTH. kal 16T’ oV pdypa mapdSotov, pdAlov 8¢ dmiotov katwpBwkev), an author who usually insists on
his novel as 8tqynua: as is well known, these adjectives are characteristic of paradoxography, which in-
cludes novels such as the one by Antonius Diogenes and authors such as Aelianus (cf. Ael., NA 3.1.30 kat
€K TOUTWV Kal pwViig TG TPOoELPNUEVNC AKOVELY TOUC Bfjpag, oUdev olte driotov olte mapado&ov).?

The scene in the second column seems to correspond to a previous moment in the plot and its dénoue-
ment. Morgan’s proposal (2018: 88) that the narrator in this column is the main character, and therefore
cannot be Antheia, is plausible, but another interpretation of the scene is also possible. In effect, a final
recapitulation of the plot, in the form of a diegema, can be seen in Char. 8.7-8, while the final dialogue
between the two lovers in X. Ephes. 5.14 recapitulates the various twists and turns of the plot. In our pa-
pyrus, some loose ends remain at the end of the action: the narrator says that he does not know Antheia’s
fate and therefore the novel cannot end here, whether Antheia is the protagonist or not. The interlocutors
may be faithful friends of the heroes, as is usual in the genre. Therefore, this end may correspond to the
end of a book in the novel rather than to the end of the novel itself; in addition, the papyrus continues in
the third column. In contrast, it seems clear that the narrator of this column, which we shall quote, is
indeed one of the protagonists.

Column 3

Linel

The third column is barely preserved, but nevertheless contains some significant terms. This col-
umn concerns another account related in the first person, no doubt by one of the main characters, who
has escaped (¢cwl6unv, 1.1) from a great danger, perhaps from several vicissitudes, as it is typical of
these love novels.

Lines1-8

In 3.2, tatpwv may refer to «bulls» or to the «Taurians». Mention of the goddess Artemis, "Aptepwv
(3.7), and of guile on someone’s part, in the participle Ppevcauev- (1.8), fits with a genre in which divine
help and female cunning are customary, and again suggests the possibility that Iphigenia among the Tau-
rians is one of this novel’s fundamental hypotexts, as it seems to be for Ach. Tat. 8.2.3, where reference is
made to the Taurians and to the Artemis of the Scythians. Consequently, we incline towards the «Tau-
rians».2 In this respect, it should be noted that the name of the goddess appears in PSI 981, 20 (second
century AD), where she is bitterly reproached by the protagonist, Calligone, and in another papyrus
(PMed. Inv.36, third century AD) describing a war scene and presenting some novelistic characteristics,
which uses the noun BaAdrtng.?

21t should be noted that of all Euripides’ plays, Iphigenia among the Taurians presents the highest use of the adjective dmotov and the
noun Badpa, according to the TLG. The adjective mapdSo&ov does not appear in the tragedies. Of course, Euripides, the most «tragic»
author according to Arist. Po. 1453a 29-30, was particularly fond of using vocabulary with this semantics.

21t is less probable that Tavpwv is a name, although it is attested in LGPN III A. We compare our papyrus with historical sources in a
forthcoming paper: «Warrior women in papyrological fragments».

2 For the former, see Stephens and Winkler (1995: 267-76), Lopez Martinez (1998: 145-55) and (forthcoming), Ruiz-Montero (forthcom-
ing); for the latter, see Lopez Martinez (1998: 353-356, n.39), catalogued as valde incertum, and Lopez Martinez and Ruiz—Montero «P.
Med. inv. 36: novel or historiography?».
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Line19

The adjective kakic[tos (1.19) appears in Char.7.3.4, used by the hero to refer to the Persian king Arta-
xerxes, and also by the protagonist of Calligone (PSI 981, 32-33), who exclaims: «@ Tavtwv avBpw|[m]wv
kakloTe-», using a cliché that dates back to Medea.? It is interesting that Char. 2.9.3 depicts Medea as
«Scythian» and an example of cruelty.

Euripides’ tragic heroines, so active and so cunning, are paradigms of the fearless and passionate fe-
male protagonists of the novels. As is well known and attested in the papyri, Euripides was the most pop-
ular author in the empire after Homer.?* Therefore, we believe that this fragment may shed light on
one of the main sources for the novelistic genre besides sensationalist historiography, one of whose
principal exponents was Ctesias. In addition, the phraseology of the text is comparable to that of the
imperial historians.

Conclusions

We shall now discuss some linguistic aspects that may shed more light on the date of the novel. The
first of these is the existence of some Attic traits, such as the accusative vewv, «temple», in col. 1.6. Use of
the double tin 8dAat—/Tav (col 2.1-2) is typical of the historian Xenophon and was common in the second
century AD among imperial prose writers. It was especially frequent in Appian and Arrian and was a con-
scious Atticism. The same is the case of the suffix -ikés (col. 1.13), which appears regularly in Aristopha-
nes’ comedies as well as being popular among classic Attic prose writers.?

The text reflects a tendency to avoid the hiatus while maintaining a certain degree of flexibility, as is
the case in other novels, especially in Chariton: it appears after ka{ and 8¢ (8¢ énel, 1.6; 8¢ avateivaca, 1.6;
8¢ avapmdcaca, 2.5; kai €, 2.7; 8& £EemAgucey, 2.7-8; 6& AvB[ei]ac, 2.10; and & AvBeiac, 2.13), after the defi-
nite article (to dmcrov, 2.19), after puite ([untle dvactivay, 1.5), between two sentences (-AaBodcq- ov, 2.8
and mepieyéveto-ta 8¢ AvBOeiac, 2.13), after the vocative (pidtate, ovk oida, £, 2.14), next to 1, which
would not count as a hiatus because of the semivowel (Jatt €xovti, 2.19) and, in the same example as above,
before and after £¢n(v) in direct speech. As in Chariton, it also appears before a verb prefix in :]iov
avéctpeodey, (1.13). However, on some occasions, usage differs from that in Chariton, for example §[fjA]a
tadta Gracty in 2.7 and wpa a- in 3.19. These instances are difficult to explain,? but may be conscious ar-
chaisms, as in the case of Xenophon of Ephesus.?

The absence of the article in proper names is a notable feature of this novel, being rare in other nov-
elistic papyri, and according to Schmid,® who discussed it in relation to Philostratus, it is an Atticism. We
consider it a conscious archaism. We would also like to draw attention to use of the historical present in
column 2, which is characteristic of Ionian logography and typical of Xenophon of Athens, and was sub-
sequently imitated by the novelist of the same name. It is no coincidence that the Suda cites three Xeno-
phons as historikoi, one of them Xenophon of Ephesus, who used a very illustrative pseudonym and whose
sources included Ionian logography and Euripides’ tragedies.?

Nine characters appear in the 20 lines of the second column, of whom at least six are named, leaving
two interlocutors unnamed (one of whom is definitely male, as we have explained), and the possible
scribe. The names «Antheia» and «Euxinus» also appear in the novel by Xenophon of Ephesus, she as the
protagonist, with the form Av6ia, and he as a pirate, which may or may not be the same role he plays here.
If we accept that it is possible to have speaking names based on the physical description, social status or
role in the novel of a character, as occurs in Xenophon of Ephesus and other novels, the following can be
deduced: «Lysippus», «Euxinus», «Thraseas», «Cleander» and «Lysander» (AUcuttoc, EvEelvos, Opacgac,

2 See Lopez Martinez (1998: 152-153) and Ruiz—-Montero (2011: 14, n. 35).
% For the papyri, see Cribiore (2001: 197ff), and for Euripides’ «novelistic» tragedies, see Wright (2009).
% Chantraine (1979: 384-393).

% On the hiatus in novelistic fragments, cf. Reeve (1971), and Lépez Martinez: «Yawning matters. What can hiatus tell us about the
Wonders beyond Thule?» (forthcoming).

" See Ruiz-Montero (1994: 1117-1118).
% Schmid (1964: 4.64).
# Cf. Ruiz-Montero (1994: 1088-1138), and Tagliabue (2017).
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KAedv8pos, AUcav8poc) are names associated with aristocracy and power; in the case of Thraseas, the
name might indicate a strong, valient man like the «Thersander» of Achilles Tatius. «Euxinus» may be
related to the sea (he is a pirate in Xenophon) or he may have been hospitable to the heroes in some way:
the Ephesian Tale features Hippothous, another brigand who first captures and then helps the heroes. «Ly-
sander», another possible speaking name, according to the text, has abducted her, but in fact has released
her and delivered her to Thraseas. We have already seen that Cleander and Lysander may be characters
with some historical basis. All of these names appear in imperial inscriptions.3°

Of particular interest is the name @aAaccia, which would be translated as «Marina», which in this
novel corresponds to a valient woman, perhaps a warrior, like the Calligone of P.Oxy 5355, who recalls the
Artemisia of Halicarnassus cited in Hdt 7.99: her courage, he says, was equal to or greater than that of a
man, and she actively participated in the Battle of Salamis. In this case, Thalassia, who would be equiva-
lent to a pirate in modern fantasy, appears to form a couple with the also brave Thraseas, a local king or
magnate, and perhaps at first she didn "t support the cause of Antheia, who may be the heroine. We shall
return to this point. Nonetheless, the novel’s setting is presented as historical, and in this case one might
think that Antheia has been stripped of her power, which she would recover at the end of the novel, in
the style of heroines such as Parthenope or Charicleia; however, the autobiographical tale in column 2
calls this hypothesis into question.® The name «Thalassia» is documented in Greek inscriptions in Asia
Minor from the Hellenistic period onwards.3? We shall return later to this character.

«Antheia», «flower», that is, «Fleur» is the kind of romantic name typical of the novelistic genre that
would become a tradition, as can be seen in the first Spanish «Byzantine» novel from the 16th century, Los
amores de Clareo y Florisea y los trabajos de la sin ventura Isea. The name has a long tradition and was widely
used throughout the empire. This feminine form rarely appears in inscriptions, but is common in other
feminine and masculine forms with the same root. The form " AvBela appears in inscriptions from Chios
(" AvBg[ia], first century BC) and Messene (first century AD);* AvB(a is the name of the protagonist of Xen-
ophon’s novel, as mentioned above, and it also appears in this form in an inscription from Magnesia,
dated to around 298-310 AD.* It is an apt name for the protagonist of a romance, comparable to Parthen-
ope, Calligone, Callirhoe and Chione. However, Rhode is the name of a female slave of the main charac-
ters in the novel by Xenophon of Ephesus.

As mentioned earlier, we do not know the name of the male protagonist nor that of the interlocutors
in the dialogue. The narrator lists the possible characters that the heroes will meet on their travels. Ear-
lier, we mentioned the dénouements of the novels by Chariton and Xenophon; this procedure also occurs
in the novel by Antonius Diogenes and in later ones by Achilles Tatius and Heliodorus. The characters
report what has happened, thus recapitulating the plot using an epic technique.

In our novel, as in that by Diogenes, there is evidence of considerable narrative complexity, probably
with intercalated secondary plots using a Chinese box structure. The Antheia novel would therefore con-
tain the typical elements of the genre: journeys, abductions, love stories, possible suicides, poison, cap-
tivity, fighting and letters. The protagonism of the female characters recalls that of Parthenope, Calligone,
Ephesian Tales, Babylonian Tales and Aethiopian Tales, the last in the genre. We do not know the extent to
which this novel presented two parallel narrative threads such as those observed in Xenohpon of Ephesus.

Lépez Martinez (1998: 305) has placed the novel in the Crimean Peninsula, on the basis, among other
reasons, of the possible mention of the Taurians and the goddess Artemis. Similarly, she (1998: 306) has
suggested a connection between the author of our fragment and Xenophon of Ephesus, in the sense that
Antheia may have been a model for Ephesian Tales or vice versa. Recently, Morgan (2018: 89-90) has delved

% Morgan (2018: 87-88) also refers to the speakers’ possible names in the fragment, and gives figures taken from the LGPN. Lysippus,
Lysander, and Cleander are labelled «warriors» (ibid., 88).

 Morgan (2018: 89) does not believe that she is the protagonist.

* A «Thalassia» is mentioned between 140-124 BC in Tylos, who was a queen, the wife of King Hyspoasines. There are other examples
from the imperial period (LGPN V A) and in Rome (IGUR II 577). Morgan (2018: 87, n.11) only mentions CIL VI 10112, which refers to a
female mime artist.

% BSA 61 (1966: 199 nn. 3.25) and IG V (1) 1482, according to the online version of the LGPN [accessed on 16 January 2020].
#IMM 122 a, 7 and Chiron 37 (2007: 442, n. 30) AvBiavn (estate), according to the online version of the LGPN (accessed on 16 January 2020).
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further into this question, suggesting that the fragment corresponds to an intercultural story located be-
yond Greece, in Scythia, whose protagonist may have been an Amazon in love with a Greek.

Morgan (2018: 89-90) has also associated Antheia with the fragments of Calligone and Chione, arguing
that Amazons play a prominent role in all of them and correspond to the stereotype of fictional characters
that embody an ideal of independent women who are mistresses of their fate, along the lines of Heliodo-
rus’Charicleia or Arsake. In addition, Morgan (2018: 96) sees a connection between Antheia and Xeno-
phon because the Amazons were closely associated with Ephesus and played an important role in the
foundation of the Artemision and perhaps even of the city itself. Although Morgan (2018: 89-90) takes the
connection between Ephesus and the Amazons too far, we believe that Thalassia did indeed look like an
«Amazon admiral», but we do not know if Antheia did so as well. Morgan also suggests that a penchant
for the Scythian landscape was typical of the Second Sophistic. However, Colchis is mentioned in frag-
ment C of Ninus, a novel that was written before the Second Sophistic, and in addition, a taste for «bar-
barian» exoticism is already evident in Euripides, above all in Helen and Iphigenia among the Taurians.%

In the case of that the reading Artoxares were correct, a historical context related to the Persians
would be plausible, and this would lead us back to the first novels, comparable with Parthenope and
Callirhoe, both from the first century AD. Ninus, Parthenope, Sesonchosis, the History of Apollonius King of
Tyre, only preserved in Latin, and the Aethiopian Tales all have characters who are dispossessed of their
thrones or power and regain them at the end. There are probably other instances, although restoration of
the initial eutychia (Po. 1451a13ff.) is mandatory in all Greek novels. This also appears to be the case in An-
theia. Nevertheless, a similar historical context also appears in the Babylonian Tales, written by
Iamblichus ca. 180 AD, but does not appear in the Ephesian Tales, which may be earlier, and this point
should also be taken into account. We should clarify that we do not think our papyrus corresponds to this
latter novel, although it seems logical to assume that one may have informed the other. Although it is
difficult to establish which of them is earlier, we would be inclined to give precedence to our papyrus be-
cause of the historical-legendary setting and the aspiration to historicity, as we have discussed earlier.
For all the above reasons, we propose a date between the first and second centuries AD for the novel.

Kaltsas places the novel’s plot at the end of the Peloponnese War, on the island of Samos, and the vi-
olent desecration of the temple, TOv vewv, described in the first column (I.6) would have taken place in the
island’s famous Heraion. Samos is one of the settings of another lost historical novel, Parthenope, daugh-
ter of the tyrant Polycrates. We agree with Kaltsas in that the start of the second column would thus refer
to the battles incited by the Spartan Lysander on the island, thv katdotaow, [r]acav t[fic] &v, Td[uw]
moAut[e]iac (I1.3-4), «the entire political situation in Samos». According to Kaltsas, the novel’s other set-
ting could be the nearby city of Ephesus, with the protagonists’ first encounter taking place in that city’s
Heraion. Kaltsas suggests that Thalassia is a villain who attempts to poison the protagonist, Antheia,
whom she has abducted. However, a third woman, probably the one referred to as 11 8¢ (I.16), whose name
may end in —Tic (I1.7-8), rescues her from death by poisoning by not administering the poison Thalassia
had intended for her.

Our opinion is that Thalassia is not necessarily a negative character or the protagonist’s enemy, but
might instead be a mercenary working for either of the opposing two sides in the war. Herodotus was a
fundamental hypotext for the novel featuring Parthenope, and may also have served the same function
for this lost novel featuring Antheia. The character of the brave, seafaring queen Artemisia may be a
model, as may the circumstances of the period itself, because there is evidence of the existence of navicu-
larii, women who owned ships and fleets and even served as ship’s captains, as documented in D. 14.1.1.15
Ulpian, D. 14.1.1.16 and 19.2.19 (21).7.

Lastly, we should mention the material on which the manuscript is written. The material was reused,
since the novel was copied onto the verso of a papyrus, the recto of which contains a passage from De-
mosthenes’ speech, On the Crown. From this one can deduce that its owner was interested in refined liter-
ature, which further supports our hypothesis that the Greek novel represented «light reading» for

3 We refer to Wright (2009: 177-202): there are 27 instances of the adjective barbaros in the former tragedy and 15 in the latter (2009: 178,
n. 69), a higher figure than in any of his other works.
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educated people and was not therefore a «plebeian» or «minor» genre but rather another expression of
the paideia of the Second Sophistic.36
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