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Sources on Kurt Schindler’s musical
works and life




The importance of digital catalogues
for researching on Kurt Schindler

National Libraries:
Biblioteca Nacional de Espana
Deutsche Nacionalbibliothek
Library of Congress
The New York Public Library
Bibliotheque nationale de France
Colective catalogs
Cataleg Col-lectiu de les Universitats de Catalunya
Catalogo Bibliografico del CSIC

Catalogo Colectivo de la Red de Bibliotecas
Universitarias (REBIUN)

Columbia University Libraries (CLIO)
Biblioteca del Orfedn Catalan




The importance of digital catalogues
for researching on Schindler (cont)

Archives and Institutions without an internet
catalogue on Schindler’s materials:

USA:

The Hispanic Institute at Columbia
University

The Hispanic Society of America
Spain:

Fundacion Juan March of Madrid

Archivo Manuel de Falla in Granada

Orfeo Catala Archive

Biblioteca Valenciana




The importance of this composer

Kurt Schindler (Berlin 1882-New York 1935),
ciand - e Sehola € NY.

the first researcher on Spanish folk music

(Spain) in the 30s during one of bis
fielworkings recollecting Spanish Folksongs




Main spots of his life:

-1899-1901 he studied in Berlin and Munich universities

-1902-04: conductor of the Stuttgart and Wirzburg Opera;
assisted Mottl and Zumpe at Munich, and Strauss at Berlin

-1905-08: assistant at the Metropolitan Opera (New York)

-1909-26: founder and conductor of the Mac Dowell Chorus (3
years later Schola Cantorum) of New York

-1912-25: organist-musical director at Temple Emanuel NY

-1926-27: conductor of the Roxy Theatre and private classes
for coached singers (NY)

-1927-28: The Forum concerts at the Guild Theatre (NY)
-1932-33: chairman of music, Bennington College (Vermont)




Bennington 1932




From 1911-35 he recollected and analysed
folk-songs in Russia, Spain, Hungary and
Portugal

-He recollected songs in Russia from 1911 to 1916

-Following his epistolary, he went to Spain to recollect folk-
songs during the periods:

*autumn 1919, summer 1920-1922-1925

*from autumn 1928 to spring 1931 (travelling in between on
summer 29 to Morocoo and France)

*from July to December 1932 (October in Portugal)
-He recollected songs in Hungary in 1933
-He recollected songs in Portugal on spring 1935

-He participated with folk studies in musicological conferences
in several cities of USA, Egypt, Palestine, Barcelona or
Rome




European
trips,
Summer
1917




m Russian trips (1914)




Summer 1919 in Spain




What else can be found about him?

From 1907-35 he was reader and critic for G. Schrimer,
Inc. Publications

He met his wife, a Russian actress, during his folk-
song fieldworking in Odessa, getting married on
November 1916; she died two years later

In 1922 he was the President of the Biennal Musical
Festival of Catalonia (Spain)

He used to travel to Spain sponsored by the Hispanic
Society of America and Casa de las Espafias (Columbia
University), and the Spanish Centro de Estudios
Historicos




Marriage
(15/11/1916-

19/01/1919)




He published, with his
wife, several scores,
during 1917 and 1918
on Russian music.
There are In several
libraries all over the
word



Kurt Schmdler

who will conduct the Chorus of the Schola Cantorum in 2
Russian Folk Song Concert at Carnegie Hall, Wednesday |
Evening, March 28th, writes of the
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“The Ampico reproduces faithfully the individual
style of the virtuosi in all its minutest detail.

“What a pity such an invention did not exist in the
time of the great classical composers to hand down
to postenity their own lofty message.”

KURT SCHINDLER.

L?Knahe

Warerooms:
Ave. at 39th St.

-
T
-

ey T T T LI L] #PAPPIIABES BRI VAR

s 4

FITYT] LIz

1iaansn |n|unulnnnlnru"rnuntnnnunﬂru

-

T g

-

o MTEYE - Bl
lTTf!anﬂmlff'lfm e i
; T o 1 f
mmwv.ﬂw

i
— w

P—

R Al sl andRemthasBoidahat alis sARERSAE A AARARALS

4 .’.‘

. Since 1917, he 1s
popular and he
earns money
with publicity



Advertisement
1922




Importance of letters, photos and notes
as a main source for researching
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An epistolary: from an extra-
musical source to a main source

Letters from Kurt Schindler and for him,
from contemporary musicans, opera
singers, friends, family and so on

Where are they? In several archives on
USA, Spain and somewhere else

Mostly they are personal letters, and
explain personal changes on musical
taste, determinated friendship or original
research




To whom did Schindler write and

who answer him?
Mainly his family: parents, brother, wife
and mother and sister-in-law

German, Italian, Spanish, British, French,
Hungarian, Polish and North-American
composers, conductors, music teachetrs,
pianists, singers, music publishers,
critics, music librarians and musicologists

Friends, some related to music too or
another ones from his European journeys




Family: |
From his parents: His mother-in law...

From Gebr Schindler Bank Gesechaft:
From Vera Androuchevitch:




European Composers
Oskar Fried (Berli Friedrich Gernsheim

1871-Moscow 1941) (Worms 1839-Berlin 1916)
Compeset-and con- Composer, conductor and

ductor, introducing Pianist. Studied in Paris,
Works of Mahlet, taugh at Stern Conservatt.
Busoni, Delius, Skya Favoured works of Brahms

Bin Schoenberg BrUCh, Humperdinck (hlS
’ ’ disciple in Koln), Verdi

Strauss

Ildebrando Pizzetti (Parma 1880-Rome
udoip urich 1877-Chicago 1968), composer, conducter and critic.
1972), composer, conductor and pianist Taugh at Florence Conservatory 1908-24
Studied with Busoni in Berlin, taugh at Milan and Rome Accad. Sta Cecilia 1936-
Chicago Musical College 1901-58, becoming 59 Joined with Respighi and Zandoni a
President. Introduced in USA works of manifiesto to musical tradition. Critic for

Debussy, Ravel, Boulez, Honneger, Cage  the [ 4 rassegna musicale, Corriere della sera




American artists

]obn Alden CarPenter Walter Pach
(Iil:ilf)li 1876-Chicago (New York
1‘/31.). \JUI'IlpUbCI. . 1883—1958}
Studied with J.K.Paine I ecturer, critic,

at Harvard, with Elgar
at Rome, with Ziehn at
Chicago.Popularity for

painter. Taugh
at University of

- . California at
is songs, stage music Berkley

Deems Taylor (New York
1885-1966). Composer and
critic for several periodicals.
Studied at NY University.
Famous his radio talks and

opera commentator at NBC

Percy Grainger (Victoria [Australia|
New York 1961). Composer, pianist and
folk songs collector. Studied at Frankfurt
Berlin (with Bussont). Taugh at NY Univ




Famous artists and friends

Marguerite D’Alvarez
[Alvarez de Rocafuerte,
Itatramrorgmi(Everpool
1886-1953) Contralto.
Started performing
operas in London at
Covent Garden. Famous
recordings as Sanson and

Dalila

William Barclay Squire
(London 1855-1927)Musico-
logist, critic, librarian at
Bristish Museum. Grove’s
Dictionary (led) contributor

Gerda Busoni
Wife of Ferrucio
Busoni (Empoli
1866-Berlin 1924),

composet, pianist

and man of letters.
Teacher of Weill and
Vogel

Alexander Borowsky Jose A. Weissberger [Pepe], Schindlet’s
(1889-1968) Russian
planist.Studied at St
Petersburg Conserv.

Taugh piano at Boston

closest friend. Austrian businessman,

Art collector. Helped him during his

Fieldworking in Spain and Portugal in
the 20s-30s



Letters give information:
Postcards from Sylt by bis

parents, summer 1902

He received daily post from home; when his parents comiteed suicide, he gave up

ermany and go to USA starting a new life; he never had a permanent home again



The letters tell us his musical positions:




And his fathet’s money sending

Sometimes he received monthly 50
DM (1901, 1902), where and how is
he spending so much money?




More details that the text:

Usually Schindler used the back of his letters for personal accounts,
telling us information about his debts, financial proyects, list of
persons for asking money, personal interests and private
intentions...




Money, a big need, for assistant his
brother Ewald, and his family-in-law

Until his death, he will help his wifes
family to move from Russia to France,

and his brother from Chekoslovaquia
to USA

It was impossible to compose again
concerts and classical songs looking
for money and giving so many private
lessons to young singers




He used to be missed in Europe for
months, only the letters found him

From 1926, after leaving The Schola Cantorum, Schindler travelled
to Europe giving no information of where he is. Most of the letters
said the difficulty of contacting him. Why is he behavering in that
way? His friends asked him why is he is so hard for establishing a

relationship



He was appreciated by famous
contempoterary artist, why he was
forgotten so quickly after dying?

Letter by Oskar Fried, 1901
Letter by the Swiss pianist Rudolf Ganz

(1877-1972), 1900

Letter by the British contralto
Madame D’Alvarez, nd

Letter by Pepe Weissberger,
13rd-February 1934, with Schindler’s
hand-writing on the envelop



CONCLUSION

Kurt Schindler’s
project will provide
a basis for studying
of the reception and
internationalism of
the musical taste of

the first 3 decades
of the 20th Century
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