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On Application and Limitation of Translation Strategies Adopted
in the English Translation of The Peony Pavilion

Wei Cheng bi

Abstract: To translate classical Chinese operas into English, translators have to deal with cultural differ-
ences between the Chinese and Western drama in an attempt to close the gap between the two. Acculura
tion and foreignization are the two trarslation strategies commonly used in cross— cultural translations, but
whether they can eliminate cultural differences completely and fully present the original texts and culture
in the translated version are still worthy of discussion. By comparing the three English versions of The
Peony Pavilion, this paper investigates the trarslation of names, cultural vocabularies, poems and modes
of music that appear in the ancient Chinese opera, and takes a peep into the use of acculturation and for-
eignization. Based onthe contrast between the original text and three translated versions, the paper argues

that the two translation strategies can desalt cultural differences between the Orient and West to a certain
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extent, but translators have to pay attention to the specific use and balance of the two.
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, 7 BRIDAL:
, “teacher” Like one “ eyeing the apricot flower to slake her
“tutor” ,  “cloud board” thirst”
« ? , 7 at dawn, cheeks blurred with last night’ s rouge,
s s , I gaze at Apricot Blossom Pass.
, FRAGRANCE:
« 7 « The coils of your hair
, 7 dressed with silken swallows in the mode of spring
, “ summoning plate” tilt aslant as you lean
. across the balustrade.
, BRIDAL:
, Rootless emnui,
“where are the scissors can cut
, the comb can untangle this grief?”
“ FRAGRANCE:
I have told the oriole and the swallow
to leave their urging of the flowers
R and with spring as their excuse
, to come look at you.
« », . LINIANG:
, « “Through the morning mist I gaze at the distant
» : pass,
, My night gown on, my hair undone.
) ) CHUNXIANG:
, Slightly against the balusirade you lean forward,
, ; The coils of your hair inclined.
» 10 : LINIANG:
R Scissors have failed,
{ » Cambs of no avalil,
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All is tangles up.
CHUNXIANG:

I’ ve told the swallows to lend us a view of

spring, ”

Du Liniang:

“ With the distant pass in view at dawn,
In my night— gown I stand forlorn.
Chunxiang:

In spring— style braid,

You lean against the balustrade.

Du, Liniang:
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That whidh scissors cannot sever,

And, sorted out, is tangled again,

Makes me bored than ever.

Churxiang:

I' ve told the early birds

To meet the spring and send your words. ”
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“ Apricot Blossom Pass”,
“ eyeing the apricot flower to slake her thirst”,
“ dressed with silken swallows in the mode of spring”

B

, “My night
govnon”, “The wils of your hair inclined’

“To meet the spring and send your words”
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Du Liniang:

“With the distant pass in view at dawn,

2
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In my night— gown I stand forlorn.
Chunxiang:

In spring— style braid,

You lean against the balustrade.
Du Liniang:

That which scissors cannot sever,
And, sorted out, is tangled again,
Makes me bored than ever.
Chunxiang:

I’ ve told the early birds

To meet the spring and send your words.”
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VII Equally skilled is she

in painting and poetic aaft;

perfect match of figure’ s grace

with background hill and stream.

Let me cdll her as earnestly as I can: Lovely lady !
Gracious mistress!

Till my throat bleeds I cry for Zhenzhen

but does she hear?

The proverb says

one whose name is spoken will sneeze in resporse:

I wait for her feet to move

in slow swaying descent—

but her image stays immobile.

[ The Plumed Guards]

She can paint;

she can write;

she inspires others to echo her songs.

Let me-make afew eager whoops: My beauty. My

beauty ! Sister, sister!
Can you hear my earnest calls?
I won’ t let up until you sneeze,
and move your tiny feet to dismount the frame

— But not a shadow stirs.

(To the tune of Cayulin)

She can paint,

She can write,

Her portrait has the hills and rills in sight.

Let me call ow: “ Fair lady, fair lady! My

dear, my dear!”

Have you heard me calling you?
I’ 1 call out till you call back.
You seem to move your feet anew

And walk out of the scroll,

But you are still out of view.

, “Can you hear my eamest calls?” “ Have

you heard me calling you?”

“Till my throa bleeds I cry for Zherr

zhen” “but does she hear?” «“
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