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H3zpexa xawe: ,Hoeex cnyje, a Bol ognyuyje”. Taxo je u ca kwuiom Ceeill cpegrosexosHux yiusphera, ipagosa
U MAHACTAUPA — HAMEPA YPEGHUWTIEA U HCETbA UPUNONHUKA Ound je ga ona 0yge 300pHux pagosa y uactu Mapxa
[Totioguha. Y3 eenuko H0W06AE UPEMA HEIOBUM JOUPUHOCUMA Y CTLO3HABAY CPEJHOBEKOBHE UPOULTOCTAU
Cpduje u ouygary HAUUOHATHOT KYTWLYPHOT HACTENA, 300pHUK je Takohe Wpedano ga uoxaxme, KaKo clupyuHoj
jasnocwiu waxo u camom Ilowosuhy, a Ha HauuH yoduudajen y HAYUHOM CEEULY, ga tel080 geno Upegciiasoa
UCTHUHCKY UHCTUDAUU]Y UCTHPAHUSAUUMA DASTUUUTIUX JUCUUTTUHA U Tenepayuja. Hawanoci, upeg xpaj
paga na yodnuuasary uydnuxavuuje 3atieksia Hac je WymHa 6ecill 0 HEI08OM 0gLACKY.

O8om KHUIOM 0gdjemo HOUACTH BeTUKOM ApXeosioly, Koselu u upujatesy Mapxy Ilotiosuhy.

The saying goes that man proposes, but God disposes, and it has proved to be true for the book The World of
Medieval Fortresses, Cities and Monasteries. Its editors and contributors intended it as a festschrift to honour
Marko Popovié. With great appreciation for his many contributions to unravelling the medieval past of Serbia
and preserving the national cultural heritage, it was also meant to show, to specialised publics and Marko
Popovic¢ himself, in the form common in the academic world, how truly inspiring his exhaustive work has been
to researchers from different disciplines and generations. To our deep regret, the sad news of his passing came
just as this collection of essays was being put into final form.

With this book, we pay homage to the great archaeologist, colleague and friend Marko Popovic.
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Omaxc Mapxy Ilotiosuhy

Y IPYT'OJ ITOJIOBHUHMY 20. BEKA APXEOJIOTMJA JOXVBJBABA ITPEITOPOJ HA 3ATTAITHOM BAJIKAHY,
y HeKkaJlallik0oj JyrociaaBujH, na caMum TUM 1y Cpbuju. HakoH 0OMMHHX UCKOTIaBamwa y OKBUPY 3HAUajHOT Mpojex-
Ta U3rpajilbe XUApoeseKkTpaHe Hepaar, apXxeosolika UCTpayKKBaba HacTaB/beHa Cy, U3Mel)y 0CTasor, ONCeXHUM
nporpamuma 3allTUTe U OUyBamwa CPeAHhOBEKOBHOT KyJITYPHOT Hacsieha, of KOjuX MOjeHHU Tpajy NPakTUYHO L0
HallMX JaHa. KOMIIJIEKCHH apXeoJIoLIKK MPOjeKTH 3aXTeBalv Cy Jbye ,0f (hopmara” — UCTOBPEMEHO 100pe opra-
HU3aTOpe UCKOTIaBaha U HayuyHO akpudUuHe ncTpakMBade. Oba Ta 3HAMeHA, ajli U MHOTO BUILE O] HhUX, OuUsa cy
calp)KaHa y JIMYHOCTH apxeosiora Mapka [Torosuha. [lye of memeceT rogyuHa OH je MO JOMUHAHTHA Urypa
CPIICKe apXeoJIoTHje Cpenmber BeKa, Ca U3y3eTHO BPEIHUM Pe3ysTaTHMa Ha 3aXTeBHOM M0Jby U3ydaBamwa, 3allTH-
TE U IPOMOLIMj€e KYJITypHOTI Hacjeha.

* %k %k

Mapko ITornosuh je pohen 1944. ropune y Yxuily, a 1mkosioao ce y beorpamy. Ha ®uno3zodckom dakyntery y
beorpapy nunnomupao je 1966. rogune, marucrtpupao 1971, a noxroprpao 1980. [TpodecronanHy kapujepy 3a-
nourme 1968. roguHe y 3aBOfly 3a 3alUTUTY CTIOMEHHKA KyJITYpe rpafa beorpaza, 3a Koju ocTaje Be3aH TOKOM Lie-
Jie CBoje Kapujepe, kako yuelrheMm y pealn3alidju HU3a KOH3epBaTOPCKO-pecTaypaTopckux npojexaTa Ha beo-
rpafcKoj TBphasy, Tako M ypehrBameM berosor riacuna Hacrehe, unju je v mokperad. ¥ ApX€osolKU HHCTUTYT
nonasu 1976. roopuHe Uy meMy ocTaje cBe [0 onsnacka y neHsujy 2011. rogune. ITopen tora WTo je pyKOBOAHO
OpOjHUM HCTPOKMBAUKUM MPOjeKTHMa, TOJJMHAMA je BOAMO M HAyuHY MOJTUTHKY Te Kyhe y CBOjCTBY MpefCeH -
ka HayuHor Beha. IleH3uoHucawbe HUje 03HAYMIIO KPaj HEroBe Kapujepe. MHore BeiuKke IMOCJIOBE Ypanuo je y
MPeTXONHO]j IeLeHUjU, TP YeMy MOXKeMO ucTahu UMIIpecUBHE pe3ysTaTe UCTpaXKUBaka U KoH3epBauuje Hosor
Bpna, THM Ipe LITO Cy Ce TH PajloBU OJIBUjaJIU Y CJIOKEHOM MOTUTUYKOM aMOUjeHTy.

HayuHo ycmeperwe Mapka [Tornosuha Ha apxeosorujy myHOT U [TO3HOT CPefher Beka Mckas3aHo je Beh Ha ca-
MOM TIOYeTKY HeroBor NpodeCUOHAHOT aHIXKMaHa, TIe je C jefHAKOM MaXKkhOoM MPUCTYTa0 UCTPakKUBabUMa U
dopTudUKamja U cakpaTHUX KomIiekca. Mnak, weros Hajsehu, HerclpriaH HaydyHH M3a30B OMIIO je mpoydaBa-
e yTBphewa K cucreMa ofidpaHe y CpIICKUM 3eM/baMa CPeber BeKa U Ha oYeTKy HOBOT oda — ca beorpanckom
TBpHaBOM y CpenUILTYy Maxwe. bro je jelaH off OCHUBaua W OyrorofvIIbU pyKoBoguial HayuHOUCTpaXKBayKoOr
1eHTpa 3a beorpamcky TBphaBy mpu ApXeoJolIKOM MHCTUTYTY, TIe je MPUKyTUbeHa OTpoMHa rpaha U opraHu30-
BaHA [JaTOTeKa CTapuX IUiaHoBa U doTorpaduja, Kao U JOKyMeHTallhje apXeosolIKUX UCTPaXKHUBaba U MOKPeT-
HUX apXeoJIoIIKKUX Haslasa, Koja ce OfHOCH He camo Ha TBphaBy Beh M Ha UCTOpUjCKO monpyyje rpana beorpaza.
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V3ysetaH JOMMPUHOC OCTBAPHO je Y M3ydyaBamwy CPebOBEKOBHUX yTBphewa beorpana — of BpeMeHa rpagmwe BU-
3aHTHjCKOT KacTena y 12. Beky, forpagte y speme Lapa JlyliaHa v, HApOuMTO, TpafUTesbCcke AEeSaTHOCTH AecrnoTa
Credana JlasapeBrha koja ocivKaBa BeOMa 3HauajHy eTary pa3Boja CpIriCcKe CpeiiOBEKOBHE BOjHE apXUTEKTYPe.
[TpoyuaBameM pas3Boja hopTHdHKanmja 1 ypdaHor jesrpa beorpaza y kacHujem nepuony, usmehy 16. u 18. Bexa,
TIOfICTaKao je pa3Boj HOBOBEKOBHe apxeosiorvje y Cpbuju, Koja je mociayuia Kao y30p 3em/bama y OKpyXKewy. Y3
TO, A0TAKa0 Ce U MpodyieMaTHKe aHTUUKOT CHHTHIYHYMa, C TOCEOHHMM OCBPTOM Ha NpeocTase MaTepHujaaHe Tpa-
roBe y CaBpeMeH0j ypbaHoj MaTpULIM, ITPU YeMy je MOKpeHyo M ypehrBao TemaTcky efiuLujy 30opHHKa pasoBa
CuniugyHym, y K0joj Cy [0 caza usallla YeTHPU ToMa.

Buiie oz ABajeceT ronyHa nocsetyo je Mapko Ilonosrh ucTpakuBawuma Ha nonpydjy Pauike, Hosor ITazapa
u CjeHulle — LleHTpaJIHe 00J1acTH cpefitboBeKoBHe Cpduje. Y cpemuIITy heroBe NaXkwe DHOo je KoMIieKe Ha [pagu-
HU u3Hap [lasapuiurta — TproeulilTa, KOju je HakOH YKYyTMHUX Ca3Hama 10 KOjUX Ce AOILIO Mperno3HaT kao Tepha-
Ba Pac — 3HameHuTO cepuiuTe npeux Hemamwrha. Y HacTaBky M3ydaBara KJbyYHHX MPOOeMa Hallle HalluOHaIHe
TMPOLIJIOCTH MTOCBETHO Ce CUCTEMATCKUM UCTpakMBawkUMa I'pafnHe y Bpcenuniama, Ha pydy CjeHuukor mossa. Ty
je, 0CMM ocTaTaka aHTUYKOI M MaJe0BU3aHTHjCKOT YyTBphewa, OTKPUBEH PAaHOCPEAHOBEKOBHU KYJITYPHU XODPHU-
30HT Ca BeOMa 3HayajHUM TparoBMma yTBphuBamwa U3 9. BeKa U MaTepujalHOM KyJITypOM U3 BpeMeHa yobiauua-
Batba Cpbuje. PesynTate TMX pasoBa 00jaBHO je y AeTabHUM, Y30pHO CacTaB/beHUM MoOHorpadujama. Oduman
nmpaTehu mporpam TepeHCKUX PeKOTHOCHMpaba Yy YMTaBoj TOj 0dacTH, MpUJINKOM KOjHX je OTKPUBEHO BUILIE Jle-
CEeTHHA a UCTPa’XEHO MPEKO /1BafleCceT KaCHOAHTUUKUX M PaHOBU3aHTHjCKUX yTBphemwa, OHEeO je CaCBUM HOBO BU-
hemwe rpaHUYHOr noApy4Yja nonrHe Parike v [Temrepcke BUCOpPaBHU y foda CyTOHA aHTHKE U Y PAaHOM CpelheM
BEKy, LLTO je CHaXKHO YTULIAJIO U Ha Pa3BOj paHOBM3aHTH]CKe apXeoJioruje KoJ Hac. Y TOM Kibydy du Tpebaso cro-
MEHYTH U UCTpaXkK1Bamwa yTBpAe CBeTHIbE, 110 CBOj MPUIMLK BUMHUHAKHOHA 6. BeKa.

Benuku feo onyca Mapka [Tonosrha odyxBata mpoyuaBamwe hopTrdHKalidja 1 HacTaHKa ypdaHUX Haceodu-
Ha — IrpajoBa y CPIICKUM 3eMjbaMa Cpefmera Beka. McrpakuBambuma THX 11podbjema OH je MPUCTYNao TeMesbHO,
noBe3yjyhu Ucxo[e CONCTBEHMX apXeoJIOUIKUX WCTpaXkKKMBama, aHalu3e U3BOPHE UCTOpHjcke rpahe v pesynraTa
PaHUjUX UCTPaXKMBAUA, ILITO CE MOXKe BUZIETH Y MydJiHKallljaMa 0 YKUUKOM rpafy, Marnudy 1 HajHoBH]joj 0 HoBom
bpny. KomruiekcHocT yTBpheHUX TpajioBa y BE3U je U C MUTambKhMa Koja Ce TUUY BIafapCkUX U BIACTEOCKHUX Do-
paBHILITA, BUXOBOT IIPOCTOPHOT pacrnopefa U CTpyKType. KomrnapaTvBHOM aHalIM30M PacloyIoKUBUX MofjaTaka o
bopaBky nmpBux Hemamwnha y odnactv Paca 1 casHama 0 MO3HUjUM IBOPOBHMMA Kpaj MIuessor jesepa Ha Kocosy
, fouHuje, y rpagosrma beorpapy v CMezepeBy, yCIIOCTaBUO je MOZlesie pe3uzieHLMja CpeAhOBEKOBHUX CPIICKUX
BJIaflapa.

I pyrv BeIUKK TeMaTCKX KpyT y HaydYHOM pany Mapka [ToroBuha urHe HCTpaXkUBamwa CakpaJHUX KOMIUIEK-
Ca — KaKO MaHaCTUPCKUX LieJIMHA Tako M M0jefUHaYHUX LIPKBEHUX 37ama. Ha 0CHOBY pesysTara apXeosoLKUX
UCTpaXKMBakha, IEroBa IpoyyaBara Ouila Cy yCMepeHa Ha aHaylk3y U TyMauewe (DU3UUKHX CTPYKTYpa, TO jeCT apXu-
TEKTOHCKHMX OCTaTaka odjexaTa Yy MaHaCTUPCKUM KOMITJIEKCHMa U HhUX0Be PyHKIIHje y OKBUPY LieJHHe. Joll Kao
MJIaJi UCTpaXXKUBay, Kpajem Lie3[eceTUX rogyHa MpoLUIor BeKa, OTKPHO je U 00esIofaHUO LpKBeHe KOMILIeKce y
[Manuxky xox bunehe u Cg. IMetpa kox Tpeduta, na O1 TOKOM CBOT PajHOT BEKA 3a0KPY»KHO UCTPAXKMUBAta Cpeli-
1BoBeKOBHEe Mutpononyje y beorpany, Kymanuue Ha Jlumy, upkse Cs. Huxone y CraHuuemwy, KaTenpase rpana
Hosor bpna u Ulyaukose y Bynumiju. ObaBuo je cuctemarcka apXeosiolika UCTpaXKuBamba KOMITIeKca MaHacTupa
Crynenuue, Koja Cy oMoryhusia LeJIOBUT YBUJ He CaMO Y HacTaHaK Y Pa3B0j TOT 3HAMEHUTOr CBETUJIMIITA HEro U
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y TojefIMHe acreKkTe KMBOTa HEeroBe MOHAIIKe 3ajeHHLe TOKOM CPefiber Beka. Y CKJIONy MpoydyaBama cakpalHe
apXUTEKType UCTakIk DUCMO U HEroBo DaB/bee KTUTOPCKMM rpodoBUMa. YBOJHA pey je KpaTka fa du objenu-
HMJIa CBE TOKOBE IJIOJOTBOPHE HayuHe Muciu Mapka [TonoBuha, ma cTora oBe camo CIIOMUEBEMO [a je 0CTaBHO
Tpara ¥ Ha 1oJsy curunorpaduje, a HapOUUTO XepasuKe.

BaxkHo je, mehyTum, HarnacutH na je Mapxo ITormosuh d1o apxeosior n3y3eTHO LIMPOKe epynulikje U Besu-
KOT TaJleHTa. 3axBasbyjyhu TOMe OH je yTWpao HOBe IyTeBe HayuHe CIO3Haje, peBa3usiasehu KOHBEHLMOHAIHE
OKBUPE YUCTO apXEOJIOIIKe METOIONIOTHje. Y3 DecrTpekopHy TepeHCKY IOKyMeHTal ]y, Ha K0joj je UHCUCTUPAo, TO
ce OJTHOCH, C jellHe CTpaHe, Ha YMEIIHO kopullheme crape kaptorpadcke rpahe y NCTpaKHMBawbUMa, a, C IpyTe, Ha
apXUTEKTOHCKE aHalIMu3e 32 KOje je MMao HAapOouuTOr Jjapa. PasymeBame apXUTEKTOHCKOT MTPOCTOPa U ,YUTame”,
YecTo CKPOMHUX, TEPEHCKUX OCTaTaka 3/1ama, Y3 MAHYIIM03aH CTPATUrpadCKy MPUCTYT UCTpaKUBambUMa, 00e30e-
JIAJTU Cy YMTaB HU3 TIPE03HAT/bMBUX aKCOHOMETPHjCKHUX PEKOHCTPYKIIMja KOjuMa 00WITYjy Herope mydiukalimje.
Beoma 00pa3oBaH U y chepr UCTOpUje YMETHOCTH, joLI 3a oTpede CBOT MaruCTapckor pajia U3Beo je TMOHUPCKY
KOMITApPaTUBHY aHaMH3y apXeoJIoIIKMX Hala3a U HUXOBUX MPENCTaBa Ha peckama y CpelhoBeKOBHHUM IIpKBama.
Ta Be3a he Hapo4YUTO OOUTH HA 3HAYAjy TOKOM HelleHWja NCTPaXKHBamkba CPIICKe CaKpasHe apXUTeTKType. MHTep-
IUCLMITIIMHApHU npuctyn Mapka TTornoBuha nogpasymesao je u kopuinhemwe aepodororpacduja, uspagy crepeo-
(oTorpaMeTpHjCKUX TJIAHOBA BEJIUKOT hopMaTa U OpraHHu30Bame reoPU3ndKUX UCTpakuBara Ha beorpanckoj
TBphaBH jour rpe pacmana JyrociaBuje, kKafia Cy TakBU €KCKYpPCH MPeCTaB/ballu MPaBy PETKOCT Y HAIIOj apXeoJio-
ruju. Bpenu ucrahu v To fa je mojcrakao paHa apxeo300J01ika UCTpaXKuBata Hasasa U3 Tephase Pac. Mnak ce
10 Z0OPUM MocsefullaMa NCTHYUE BErOB KIBYUHH YTHLIA] Ha yBOhewe Y MpaKcy Mperno3HaT/bUBOr cucTema odpajie 1
M3y4aBatba apXeoJolIKe KepaMuKe WTo ce Beh feneHnjama cnpoBony y HayyHoucTpaKuBaukom LIeHTpy 3a beo-
Tpaficky TBphay.

[TocedaH 3Hauaj apxeosoLIKe fenaTHOCTH Mapka ITonosrha jecte y Tome ILITO je CBOja MCTPa)KHBara Mo MpaBH-
JIy KPyHHUCAO CaJipXKajHUM IydiuKalrjama, uecto moHorpadujama. Mako je BehuHy pazioBa Hamurcao CaMoCTasiHO,
HUje ce JIMOHO KoayTopCTaBa, y OyXy NpaBor pyKOBOAMOLA, CBECHOT 10Tpede 3a THMCKUM pajioM Y UHTEPAUCLIU-
TUIMHAPHUM TIpUCTYTIOM. MIMmio3aHTHa dubnuorpaduja, ofiitamnata y 0BoM 3D0pHHUKY, yIyTHhe 3auHTepecoBa-
HOT YMTaolla Ha jolI MHOTO JleTaba HEeroBe MJI0LHEe akTUBHOCTH.

Y cBOjoj nona cronieha nyroj Kapujepu 0daBsbao je pasnuunTe CTpyuHe U ApyluTBeHe yHkuuje. bro je mpen-
cenHuK Cprickor apxeosiourkor aApyiTtsa (1987-1990), mpencenHuk YmpasHor omdopa 3aBoia 3a 3allTUTY CIIO0-
MeHHKa KynType rpana beorpana (no 2010) u npencenHuk Komucuje 3a cnoMeHHKe Off U3y3€THOT 3Havaja U CpIl-
cKa KyJaTypHa fobpa y MHOCTpaHCTBY pu MuHucrapctBy kyntype (2008-2013). [maBHU je ypegHUK 4yacomuca
Hacnehe v epuuje CuniugyHnym, ypenHUK je 36opnuxa HapogHot myseja v unaH pefaklivje yaconuca Caotiwiierd.
3amnakeH JOTIPUHOC J1a0 je Kao 4yiaH penakuuja Hogotiaszapckoi 300pruxa (1982-2007), Ciuapunapa (1997-2016)
Y TocedHMX U3ama ApXeosolKor UHCTUTYTa. buo je wian Onbopa 3a ucropujy boche u XepuerosuHe CAHY.

3a CBOj HAYYHM pajl U yKyTlaH aHI@&KMaH Ha OuyBaky U ITpe3eHTall|ju CPIICKOT KyJTYypHOT Hacieha cTekao je
yriefHa npusHawa. Jobduo je tpu myrta Oxrodapcky Harpagy rpana beorpana: 1974, 1976. (konextusHa) U 1983.
roguHe. JJoDUTHHUK je 1 Anpuiicke Harpaze rpazga beorpana 2005. ronvue (ca B. Bukuh), 3atum Harpane rpaza
Yxuua ,,C. Tlenesuh — Kpuyn” 1989. rogune v Harpane rpama Hosor ITasapa 1985. rogute. Y dedpyapy 2018.
omJIMKOBaH je opneHom Kpyne I crenena, rogune 2019. ypydeHa my je Benuka nosesba rpazfa Yxuua, a y gedpy-
apy 2020. opnukoBaH je Cperewckum opneHoM 111 crerneHa 3a HapouuTe 3aciyre y 0biacTy KyaType.
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Mapko ITonoBuh coBuo je 3a nocseheHor, eHepruYHor U ayTOpUTaTHBHOI apXeoJora, a BheroB 3aXTeBaH Kapak-
TEP HajaJIeKo je MO3HaT. BojHWYKa AUCIUIUIMHA U WITeAJbUBOCT PECYPCa, HAPOUNUTO U3PAXKEHHU Y TOKY TEPEHCKUX
WCTpakKUBaka, @ MHOTMMa HE3aMHUCITMBY KaKO Y OHOM a jOII BULLE Y OBOM BPEMEHY, YECTO Cy MaMHJIU OCMEXE He-
roBUX capagHuka. Capanma ¢ BbUM NpefCcTaBballa je U3a30B CBaKkojake BPCTe, ajlk Y KOHAUHMLY pe3yJsTar je YBeK
Ouo yTemesbeH W HecriopaH. HecriopHa je v werosa HecedruHa momoh Kojy je mpyskao Kojierama y CBakoj CUTya-
LIWj| ¥ 1011 CBUM ycsioBrMa. C BEJTMKMM MTOHOCOM W 3aXBaJIHOLINY MOXKEMO fla UCTakHEMO fia je Mapko ITormosuh
CTBOPMO NPEMNO3HAT/BUBY LIKOJY Y OKBUPY APXEOJIOLIKOr UHCTUTYTA. [JocTa paHo y KapHjepy MocTao je CHHOHUM
3a CPIICKY CpebOBEKOBHY apXeoyIorujy U y30p MHOTMM KOJIerama Uy 3eMJbU U Y OKPYXKetby, a TO je — 300r Lupo-
KOT 3Haa, “3y3eTHe MOTUBALIMje, ePUKACHOCTH ¥ U3BAHPEIHOT UCTPAXKMBAYKOT flapa — OCTAa0 U JI0 AaHac.

3dopHUKOM Koju nocsehyjemo ycriomeHu Ha Mapka [TonoBuha ofiajemo movyacT »berosoj HelpecyLHoj ucTpa-
JKMBAYKO] paf03HaJIOCTH.

Ypegruyu
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Homage to Marko Popovic

THE SECOND HALF OF THE TWENTIETH CENTURY SAW A REVIVAL OF ARCHAEOLOGY IN THE WESTERN
Balkans, the former Yugoslavia, and thus in Serbia. Large-scale rescue excavations ahead of the construction of
the Djerdap hydroelectric power plant were followed by other archaeological projects, including extensive and,
in some cases, still ongoing programmes of medieval cultural heritage protection and preservation. Complex
archaeological projects required persons of high calibre, combining the qualities of a competent excavation
leader and a scrupulous scholar. The archaeologist Marko Popovi¢ was both, and much more. For more than fifty
years he was a dominant figure in Serbian medieval archaeology with exceptional achievements in the demanding
area of the study, protection and promotion of cultural heritage.

* k ¥

Marko Popovi¢ was born in UZice in 1944 and educated in Belgrade, graduating from the Faculty of Philosophy
in 1966, taking his master’s degree in 1971 and his PhD in 1980. His professional career began in 1968 when
he joined the Cultural Heritage Preservation Institute of Belgrade, remaining tied to it ever since through parti-
cipating in a number of conservation-restoration projects for the Belgrade Fortress and as the initiator and edi-
tor of its journal Nasledje/Heritage. In 1976 he joined the Institute of Archaeology in Belgrade and remained its
member until his retirement in 2011, directing a number of the Institute’s research projects and steering its
research policy in his capacity as chairman of its Scholarly Council. But retirement was by no means the end of
his working days. During the past decade he accomplished much important work, notably the project of the
excavation and conservation of Novo Brdo, all the more impressive for its results because it was carried out in
complicated political circumstances.

Marko Popovi¢ had been focused on the archaeology of the Central and Late Middle Ages from the very
beginning of his career, dividing his research attention equally between fortifications and religious complexes.
But what remained his biggest and inexhaustible challenge was the study of military architecture and defence
systems in the Serbian lands in the medieval and early modern periods — with the Belgrade Fortress at its centre.
He was one of the founders and long-standing director of the Institute of Archaeology’s Research Centre for the
Belgrade Fortress, which has accumulated vast documentation and set up a database of old plans and photo-
graphs concerning not only the Fortress but also the whole historic area of Belgrade. He made an exceptional
contribution to the study of Belgrade’s medieval fortifications — from the twelfth-century Byzantine castellum and
the additions built under Emperor Stefan Du$an to, especially, the fifteenth-century building activity of Despot
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Stefan Lazarevi¢ which marks a particularly important stage in the development of medieval Serbian military
architecture. His research on the development of the defences and urban core of Belgrade in a later period,
between the sixteenth and eighteenth centuries, encouraged the development of the archaeology of the modern
era in Serbia, setting a model followed in neighbouring countries. His research interests included the period of
Roman Singidunum as well, focusing especially on its surviving traces in the contemporary urban fabric. He ini-
tiated and edited a collective series on the subject, Singidunum, consisting of four volumes to date.

Marko Popovi¢ devoted more than twenty years of research to the region of Raska, Novi Pazar and Sjenica
— the core area of medieval Serbia. His focus was on the complex at Gradina above Pazariste (Trgoviste), now
identified as the Ras Fortress, the illustrious seat of the first rulers of the Nemanji¢ dynasty. Continuing his
research on important issues of the national past, he embarked on the systematic excavation of the site of Gra-
dina in Vrsenice, at the edge of Sjenicko Polje. Apart from the remains of a Roman and Early Byzantine fortress,
the site yielded an early-medieval cultural horizon with significant vestiges of ninth-century fortification and
the material culture from the period of the crystallisation of a Serbian polity. These excavations produced an
exemplary monographic study. An extensive project of field survey of the whole area, which discovered sever-
al dozen and investigated more than twenty late-antique forts produced a very different picture of the border
area of the Raska Valley and PeSter Plateau in the period of the decline of late antiquity and in the Early Middle
Ages, strongly influencing the development of Early Byzantine archaeology in Serbia. To be mentioned in the
same context is the excavation of the fort on the site of Svetinja, most likely identifiable as sixth-century
Viminakion.

A good part of Marko Popovi¢’s work was concerned with the study of fortifications and the genesis of for-
tified urban settlements in the medieval Serbian lands. His approach was always thorough, drawing on the
results of his own archaeological investigations, rigorous scrutiny of surviving written sources and the work of
earlier researchers, as can be seen from the books on the fortresses/castles of UZice, Magli¢, and the latest, Novo
Brdo. The issue of fortified urban settlements is closely tied to the issue of royal and aristocratic residences, in-
cluding their layout and structure. Based on a comparative analysis of the available information about the early
Nemanjic¢ rulers residing in the Ras area and the discoveries about the later royal residences by a now-vanished
lake in Kosovo and, later still, in the cities of Belgrade and Smederevo, he established the patterns of medieval
Serbian rulers’ residences.

Another important set of topics addressed by Marko Popovi¢ concerned sacral complexes, both monastic
enclosures and individual church buildings. Basing his research on the archaeological evidence, he focused on
the analysis and interpretation of physical structures, i.e., structural remains, within monastic complexes and
their original function. Even as a young archaeologist, in the late 1960s, Marko Popovi¢ discovered and draw
attention to the sacral complexes in Panik near Bile¢a and St Peter’s near Trebinje, wrapping up in the course
of his career the exploration of the medieval complex of the metropolitan church in Belgrade, Kumanica on the
Lim, the church of St Nicholas in Stanic¢enje, the cathedral of the city of Novo Brdo and Sudikova in Budimlja.
His systematic archaeological investigation of the monastery of Studenica has made it possible to create a compre-
hensive picture of the origin and development of this illustrious religious house, and of some aspects of the every-
day life of the monastic community in the Middle Ages. His work on religious architecture also included topics
such as the tombs of the founders of churches or monasteries. This short introductory text cannot possibly
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cover all areas of Marko Popovi¢'s wide-ranging scholarly work, but it should be noted that he also made a con-
tribution in the field of sigillography and, especially, heraldry.

Owing to his exceptionally broad erudition and archaeological talent Marko Popovi¢ was able to open new
avenues of research, going beyond the boundaries of conventional archaeological method. Apart from impeccably
kept excavation records, on which he always insisted, this involved the competent use of historic cartographic
sources, and the analysis of structural remains, which was one of his fortes. His understanding of architectural
space and skilful reading of frequently meagre structural remains, combined with a meticulous stratigraphic
approach, resulted in many axonometric reconstructions typically enriching his texts. Comprehensively know-
ledgeable about art history as well, even his master’s thesis offered a pioneering comparative analysis of archae-
ological remains and their visual representations in frescoes in medieval churches, establishing a link that would
prove its importance particularly in the flourishing decades of the study of medieval Serbian religious architec-
ture. Marko Popovi¢'s interdisciplinary approach involved the use of aerial photography, large-format stereo-
photogrammetric plans and geophysical surveys in the Belgrade Fortress area even before the disintegration of
Yugoslavia, when such techniques were still a rarity in the country’s archaeology. It should also be noted that
he gave impetus to early archaeozoological studies of the finds from the Ras Fortress. But the part of his legacy
that stands out for its beneficial impact is that he was instrumental in introducing the distinctive system of pro-
cessing and studying archaeological pottery that has for decades now been standard practice at the Research
Centre for the Belgrade Fortress.

A particularly important aspect of Marko Popovi¢’s archaeological work was that he as a rule crowned his
research by publication, frequently in the form of insightful monographs. Although the sole author in most
cases, he was never ill-disposed towards co-authorship, being aware, as a true leader, of the necessity of team-
work and interdisciplinarity. His impressive bibliography, provided in this volume, will introduce the interested
reader to his fruitful archaeological work in more detail.

In his fifty-year-long career Marko Popovic¢ held various professional and social positions. He served as pre-
sident of the Serbian Archaeological Society (1987—-1990), president of the Managing Board of the Cultural
Heritage Preservation Institute of Belgrade (until 2010) and chaired the Ministry of Culture’s Committee on
Monuments of Outstanding Importance and Serbian Cultural Assets Abroad (2008-2013). At the time of death,
he was editor-in-chief of the journal Heritage and the Singidunum series, editor of the annual of the National
Museum in Belgrade, Zbornik Narodnog Muzeja, member of the editorial board of the journal Saopstenja/Com-
munications, and member of the Committee on the History of Bosnia and Herzegovina of the Serbian Academy
of Sciences and Arts. He also made a considerable contribution in his capacity as member of the editorial board
of the journals Novopazarski Zbornik (1982—-2007) and Starinar (1997-2016), and of the Monographs series of
the Institute of Archaeology.

His scholarly work and overall achievement in the preservation and presentation of the Serbian cultural
heritage earned him prestigious awards. He was a three-time recipient of the October Award of the City of Bel-
grade: 1974, 1976 (collective) and 1983; of the 2005 April Award of the City of Belgrade (with Vesna Biki¢); of
the 1989 S. Penezi¢ Krcun Award of the City of UZice; and the 1985 Award of the City of Novi Pazar. In February
2018 he was awarded the Order of the Crown 15t Class, and in 2019 the Order of Sretenje 3 Class for Distin-
guished Contributions in Culture.
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Marko Popovi¢ was reputed to be a dedicated, energetic and authoritative archaeologist, and his demanding nature
preceded him. Unconceivable to many in earlier times and even more so today, his iron work discipline and
careful management of resources, which could best be seen during fieldwork, often brought a smile to the faces
of his colleagues. Working with him was a challenge in many ways but, at the end of the day, the results were
always there, well founded and indisputable. And he generously shared his knowledge and assisted his col-
leagues in all situations and under all circumstances. It is with great pride and gratitude that we can say that
Marko Popovi¢ created a recognisable school within the Institute of Archaeology. Quite early in his career he
became a synonym for Serbian medieval archaeology, and a role model for many colleagues both in the country
and in the region. And he remained one by virtue of his broad knowledge, exceptional motivation, efficiency and
outstanding research talent.
With this volume dedicated to Marko Popovi¢ we pay homage to his insatiable spirit of inquiry.

Editors
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Late Roman Structural Element Construction
in Medieval Sacred Structures in the Area
of Sirmium Imperial Palace

Ivana POPOVIC Archaeological investigations of the north section of
Institute of Archaeology, Belgrade the Imperial palace complex in Sirmium (site 85)

started in 2002 and continued until 2006. After an
Bojan POPOVIC interruption between 2007 and 2009, the excavations
Institute of Archaeology, Belgrade were resumed in 2010 and lasted until 2015.1 In the

control trench excavated in 2002 we established the
stratigraphy of the site, taking note of the Pre-Roman,
Early Roman, Tetrarchic, Late Roman and Medieval
periods, the last generally dated between the 13t and
15t century.?

Intending that the remains of the Medieval peri-
od became understandables, a statement of the prin-
cipal historical facts is essential. The district of Srem
(Szerém) was subject to the Archbishop of Kalocsa after
the Christianization of Hungary. Concering a large
extent of his diocese, the archbishop, in 1228, peti-
tioned the Holy See to found a new bishopric, and in
1229, Gregory 1X established the See of Szerém, the
jurisdiction of which covered almost exclusively the
territory on the right bank of the Sava River. On the

! Archaeological investigations at site 85 were organised by the Institute of Archaeology in Belgrade in cooperation with the
Museum of Srem in Sremska Mitrovica and the Office for the Protection Cultural Monuments in Sremska Mitrovica. In the period
between 2010 and 2015, the Institute of Archaeology worked in cooperation only with the Museum of Srem, as the Office for
Protection Cultural Monuments was not interested in continuing the previous cooperation. The directors of the investigation
project in the period 2002-2006, and 2010 were fellows of the Institute of Archaeology, in Belgrade, Ivana Popovi¢ and Miroslav
Jeremi¢, the director of the project between 2011 and 2013 was Ivana Popovi¢ and in 2014-2015, the directors were Ivana
Popovi¢ and Stefan Pop-Lazi¢. Architectural analyses in the period between 2002 and 2006 and in 2010 were performed by
Miroslav Jeremi¢ and in 2011-2012 by Bojan Popovi¢.

M. Jepemuth, U. TTonosuh, Apxeonowxa uctipaxusara Cupmujyma y Cpemckoj Muiiposuyu Ha nokanutieiwiuma 79 u 85 (y uepuogy
0g 2000. go 2003. iogune), CrapuHap LIII-LIV/2003 (2004) 284-288, c1. 6.

THE MEDIEVAL WORLD OF FORTRESSES, TOWNS AND MONASTERIES. Homage to Marko Popovi¢
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LATE ROMAN STRUCTURAL ELEMENT CONSTRUCTION
IN MEDIEVAL SACRED STRUCTURES...

Fig. 1. Medieval structures at site 80 — situation

(drawing by B. Popovi¢ after: M. Jeremi¢, The Relationship, fig. 16)

Cn. 1. CpenmwoBEKOBHA 3/1atha Ha JIOKAIUTETY 80 — CUTyalMOHU IJ1aH

(uptex: B. TTormosuh, mpema M. Jeremi¢, The Relationship, fig. 16)

basis of the archive materials of primarily Hungarian
and other diplomats, and numerous literature, the pa-
per attempts to create hitherto the most complete and
the most accurate chronological order of Roman
Catholic Sirmium bishops in the Sirmium bishopric,
from its foundation in 1229 to the Battle of Mohacs
in 1526, and to the fall of the medieval Hungarian
kingdom.3

Remains of the medieval architecture at site 85
discovered in the course of archaeological excavations
from 2003 to 2005 indicate that in this area there were
many structures situated on both sides of the street
running in a north—south direction. The street, which

was 3.55 m wide, was bordered on both sides by two
parallel walls. One wall, 0.85 m thick, which was on the
west side of the street, is slightly thinner than the wall
on the east side. It was probably the perimeter wall of
the structures on the west side, while, judging by the
remains and architectural structure, the wall on the
east side of the street was a segment of a larger build-
ing, which has not been completely explored (Fig. 1).

The structures on the west side of the street were
structurally joined together, suggested by the inter-
connections between the walls and they most probably
created an entirety — a complex of a sacred character.
This entirety included a single-nave church/cathedral*

3 B. CrojkoBcku, Cpemcku duckyu 1229—1534, Uctpaxusatba 23 (2012) 161-180.
4 For different opinions regarding the character of this sacred structure, see notes 5 and 9.
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Fig. 2. Ground plan of the structures on the west side of the medieval street with marked position

of the bricks placed into the chapel foundation

(drawing by B. Popovi¢, after the plan in the documentation of the Institute of Archaeology, Belgrade)

Ci. 2. OcHOBa 37ata 3amnagHo of CpEOHOBEKOBHE YIULIE C HA3HAYEHUM HOJ'[O)K&jEM OIlEKa y TEMEJbY Kallesie

(uptexx: B. TToroBuh, mpema maHy U3 ZOKyMeHTalje ApXeOoIoIIKOT HHCTUTYTA)

with a three-sided apse reinforced on the outside with
massive elongated counterforts, and a structure iden-
tified as a chapel with a horseshoe-shaped apse, which
was also reinforced with massive counterforts (Fig. 2).

The discovered structural elements of the cathe-
dral, walls and counterforts, are of considerable size.
They are solidly built using bricks and stone that were

sometimes taken from older buildings and joined with
lime mortar. The north wall, 1.52 m thick, marked in
the documentation as wall 11, is reinforced on the out-
side with two strong counterforts, marked on the plan
as wall XVIIT and wall XXIII. The counterforts are of
the same thickness as the north wall, i.e. 1.50 m, while
they are 3.28 and 3.06 m long, respectively. They are

> M. Jeremi¢, The relationship between the urban physical structures of medieval Mitrovica and Roman Sirmium, Hortus Artium

Medievalium 12 (2006) 150—151.
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LATE ROMAN STRUCTURAL ELEMENT CONSTRUCTION
IN MEDIEVAL SACRED STRUCTURES...

Fig. 3. Crypt of the Gothic church, east wall,
fresco with the composition Unction of Christ in the House of Simon the Pharisee

(Documentation of the Institute of Archaeology, Belgrade)
Cn. 3. KpunTa roTuuke 1pKkBe, UCTOYHHU 31T,

dpecka ca kommnosuirjom ITomazarwa Xpucitosol y kyhu Cumona papuceja

(JoxymeHTalMja ApXeosoLKOr HHCTUTYTa)

arranged at 3.68 m from each other, a pattern that
could be observed for all the discovered counterforts,
with only slight variations. Located at the point where
the three-sided apse commenced as well as at the
junction of its sides are counterforts, marked as wall
XX and wall XIX that are 1.50 m thick and around
3.10 m long. In the central area of the cathedral, in
the direction of counterfort marked as wall XXI1I, the
0.60 m thick wall XXII was discovered, which was, in

6 Tbid., 151.

fact, the east wall of the room identified in literature
as the crypt.% The crypt was plastered on the inside
and fresco painted and a scene with Mary Magdalene
and Christ could be identified, with the Latin inscrip-
tion MARIA MAGDALENA (Fig. 3) discernible.” On the
basis of this inscription, M. Jeremi¢ came to the con-
clusion that this cathedral could have been dedicated to
Mary Magdalene.® The other opinion is that this sacred
structure is not a cathedral, but nothing more than a

These frescoes were discovered in the course of archaeological excavations at site 85 in 2003 and on that occasion they were pro-

visionally protected by a makeshift wooden structure constructed in situ. The investigators promptly informed the Republic
Institute for the Protection of Cultural Monuments but after many written and personal appeals to the directors of that institution
(that have changed in the meantime) and to the Commission for the Protection Cultural Monuments of Exceptional Significance
to undertake conservation of the frescoes, the experts from the Republic Institute for the Protection of Cultural Monuments did it
only partially in 2011. Nevertheless, the method of their display was not decided on that occasion, so they are today housed in the
depot of the Museum of Srem in Sremska Mitrovica with colours unfortunately changing and fading over the course of time while

waiting for conservation treatment.
8 M. Jeremi¢, The relationship, 151.
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Fig. 4. Ground plan of the central area of the cathedral — crypt
(drawing by B. Popovi¢, after the plan in the documentation of the Institute of Archaeology, Belgrade)

Crn. 4. OCHOBa CpenUIIKET [esa LpKBe, KPUITa

(uprex: B. ITonosuh, npema miaHy 13 ZoKyMeHTaluje ApXeooLUKor HHCTUTYTA)

village church, dedicated to St Mary.? Some significant
information in the documentation that raises confu-
sion regarding the relationship between the earlier
architecture and the cathedral, concerns wall XXI. This
is the north wall of the crypt that is marked on the
plan as being inserted into the south wall of the Late
Roman structure (Fig. 4). From the structural point
of view there is no justification for such an action
because no better characteristics of the junction could
have been achieved from a statics perspective. Also, the
time and money necessary for such an activity should
be taken into account, so such an action would have
not been justified from an economic standpoint. We are

of the opinion that the south wall of the Late Roman
structure was demolished or dismantled, depending on
the circumstances, to a certain level (83.02 m ASL)!0
and, as the crypt required a higher wall (83.38 m ASL
or more),!! that small difference was simply made up
and the cathedral floor was constructed on top of it.
The difference could have been substituted by wall
XXI, which was 0.85 m thick. It is clearly visible on
the plan as well as on the photographs from the photo
documentation that the inside face of wall XXI and
external face of the Late Roman structure create an
equal plane and the purpose of this was to provide flat
wall surfaces in the inside of the crypt. Also, it was

9 S. Andri¢, Bazilijanski i benediktinski samostan sv. Dimitrija u Srijemskoj Mitrovici, Radovi — Zavod za hrvatsku povijest 40 (2008)

157-158.

10 This is the highest point of the Late Roman wall in the immediate vicinity, to the north of wall XXI.

11 The highest preserved point of wall XXI.
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Fig. 5. Crypt of the Gothic church: a) connection between east and north wall;
b—c) north wall, parts of the composition Washing of the Feet of the Apostles
(Documentation of the Institute of Archaeology, Belgrade)

Cn. 5. KpunTa roTuuke LIpKBe: a) CI0j UCTOUHOT U CEeBEPHOT 3WAa;

b—c) cesepHu 3up, nenosu komnosuuuje Ipara Holy auoctiiona

(JokymeHTalrja ApXeosoUIKOT UHCTUTYTA)
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possible to discern in the photographs that there is no
actual connection between wall XXII and the south
wall of the Late Roman structure, but that the wall
was skilfully added to. It is perhaps best noticeable in
the lower zone of the wall junctions (fig. 5a).

The reconstruction of the cathedral ground plan
on the basis of the investigated sections of the build-
ing was proposed by M. Jeremi¢.!? According to his
reconstruction, the assumed external length includ-
ing the altar area and apse would be 45 m, while the
external width of the altar space would be 11 m. The
central space was more than 15 m wide and the main
entrance was located in the west. We think, on the basis
of spatial analyses and the new finds of remains of the
counterforts on the southern side!3 and a similar ex-
ample from the Gothic church of the Benedictine mo-
nastery of Saint George in Dumbovo (Domb0), dated to
the 12th-13th century (Fig. 6)'* and situated in the vil-
lage of Stari Rakovac, around 30 km north of Sirmium,
that the proposed reconstruction of the ground plan
of the Mitrovica cathedral is absolutely justified at this
point in the investigation. In addition, considering the
thickness of the walls and massive counterforts, we
could conclude that the cathedral was of a consider-
able height and there is a justified opinion that it had
either a barrel vault or a Gothic rib vault.

Sections of a composition are preserved on the east
wall of the crypt, to the north of the niche (Fig. 3). In
its centre are visible remains of the monumental throne
on which Christ is seated and just the lower section of
his figure is preserved — segments of a pink under dress
and blue top dress and bare feet. Next to his legs kneels
a female figure who is wiping the freshly anointed feet
of Christ with her loose hair. It is signed, in Latin script,
MARIA MAGDALENA. The lower sections of two stan-
ding figures in antique robes are preserved to the left

M. Jeremi¢, The relationship, fig. 16.
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of Christ. On the bottom section of the figure to the
right can be recognised the style of dress of an Old
Testament dignitary. The composition could be iden-
tified as The Unction of Christ in the House of Simon
the Pharisee (Luke 7. 36—50). Small fragments of fres-
co decoration are preserved to the south of the niche.
On the north wall of the crypt, supported by the south
wall of the Late Roman structure, could be recognised
sections of the composition Washing of the Feet of the
Apostles. On one fragment a brown painted bottom bor-
der is visible. Next to the border are well preserved
sandaled feet and the lower section of Christ’s figure in
a blue robe and brown cloak in front of a white back-
ground whose top edge is decorated with foliage (Fig.
5b). On the other fragment, one shod and another bare
foot of one of the apostles can be seen, on an ochre
background (Fig. 5c¢).

The idea of the ‘composite’ Mary Magdalene was
introduced by the pope Gregory the Great (around
540-604): it was a combination of an anonymous sin-
ner from the Gospel of Luke that anointed and wiped
Christ’s feet with her hair, Mary from Bethany — sister
of the resurrected Lazarus and Mary of Magdala, who
Christ freed from the seven demons (Mark 16:9, Luke
8:2).1° These three persons have never been united in
the Eastern Church; the relics of St Mary Magdalene
have been housed in the church of St Lazarus in Con-
stantinople since the 9™ century. She was considered
to have been the follower of Jesus, appointed to her
apostolic duty by the resurrected Christ on the Easter
morning. She became popular in the East only after
the foundation of the Crusader states, which could be
noticed in her status as an apostolic saint as well as
even earlier in the special devotion to her in the West. 16

The cult of Mary Magdalene flourished within the
Roman Catholic Church in the 13" century. Fourth

13 In the course of rescue excavations along the line of new water supply system conducted in 2010 there were noticed the remains
of counterforts 1.50 m wide, which according to their position and dimensions correspond to the counterforts on the north side

of the cathedral.

S. Andri¢, Problemi graditeljske povijesti benediktinskog samostana sv. Jurja u Dumbovu, Scrinia Slavonica 6 (2006) 160—-182.

Ground plan shape, constructive structure and dimensions of this church are almost idenrical to the Mitrovica cathedral.
15 K. L. Jansen, The Making of the Magdalen. Preaching and Popular Devotion in the Later Middle Ages, Princeton 1999, 20-23; K.
Havelock, In Memory of Her: The Iconography of the Magdalen Dossalin in the Galleria dell’Accademia, Florence 2014, 12—13.

16 v. A. Foskolou, Mary Magdalene between East and West. Cult and Image, Relics and Politics in the Late Thirteenth—Century Eastern
Mediterranean, Dumbarton Oaks Papers 65-66/2011 (2012) 284. For the different aspects of the cult in the West, cf. K. L. Jansen,

The Making of the Magdalen.
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Fig. 6. Ground plan of the cathedral of the Dominicine monastery in Dumbovo

(drawing by B. Popovi¢, after the plan in www.gradovi.protego.rs/index.php/pregled/dombo-stari-rakovac)

Cn. 6. OcHOBa LPKBE JOMHUHUKAHCKOT MaHacThpa y lymboBy

(uptexx: B. TTorosuh, mpema miaHy ca cTpanuie www.gradovi.protego.rs/index.php/pregled/dombo-stari-rakovac)

Council of the Lateran, which took place in 1215, dis-
cussed, among other things, the question of the role
of penitence in the church. One of the results was the
reformulation of penitent theology regarding the im-
portance of confession. Concepts of penitence and the
Eucharist became indissolubly connected, one requir-
ing the other. New enthusiasm for the penitence star-
ted to appear, becoming the only way to accept the
Eucharist. Franciscan and Dominican orders started
almost immediately to preach about sacramental pen-
itence using the rescued Magdalene as an example of
perfect penitence. They were further preoccupied with
establishing throughout Europe houses and monas-

teries devoted to Mary Magdalene that gave shelter to
penitent women.!”

After the rediscovery of the relics of Mary Magda-
lene in Provence in 1279, which had been miraculously
discovered by the future king Charles II of Sicily, this
saint became the protectress of the Angevin dynasty.
Charles 1 built many churches and chapels in her ho-
nour in the Southern Kingdom, Naples and Provence
in the final decade of the 13t century.'® That resulted
in an increase in the number of painted cycles devoted
to Mary Magdalene.!? It is considered that the panel in
the Gallery of the Academy in Florence, dated to around
1280, with a figure of Mary Magdalene surrounded by

17 K. LaTulipe, A Sinner in the City: Contextualizing the Magdalene Master Vita Panel c. 1280, Birmingham, Alabama 2014, 31-33.

18 Ibid., 42.
19 K. Havelock, In Memory of Her, 4, n. 13.
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scenes from her life was the result of special care paid
by the Angevin dynasty.?0

The first known representation and hagiography
of that saint in a composite manner is presented in
the panel. Equal importance was attached to all three
evangelical personas by joining them into one person.
Somewhat earlier cycles about her life on French sta-
ined glass windows from the end of the 12" century,
despite being extensive, do not emphasise the aspect
of the anonymous sinner, but the sister of Lazarus
and her role after the Resurrection.?! The unction, or
dinner, in the house of Simon the Pharisee became one
of the most frequently illustrated and recognisable
pictures in the cycle of Mary Magdalene paintings at
the end of the 13" century. It represents the moment
of transformation of the figure of the ‘sinner’ into the
figure of the ‘solemn penitent’ and the starting point
for the representation of her life devoted to God. Until
the moment she was appointed to the apostolic mis-
sion depicted in the Noli me tangere compositions,
Magdalene wore a red cloak, a traditional mark of her
profession at that time. Later, she performed her apo-
stolic duties “dressed” only in her hair falling in waves
to her ankles.?2

Judging by the preserved parts of the fresco deco-
ration, the cycle dedicated to Mary Magdalene was not
painted in the crypt of the church in Sremska Mitrovi-
ca. Remaining segments of the composition depicting
the washing of feet suggest that a decorative program-
me was represented in the crypt, which corresponds to
the religious services of Lent and the Holy pre-Easter
cycle.

The frescoes were painted in the manner of the
Romano-gothic and Byzantine style. The composition
of The Unction of Christ in the House of Simon the Pha-
risee in paintings from the late 13 century does not
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differ from the same scene in Orthodox churches — the
figures are sitting around the table for a private dinner,
while the sinner is in a prostrate position in front of
Christ.?3 Different to the iconography in the Romano-
-Catholic sacred structures,? in the Orthodox chur-
ches the sinner is not denoted as Mary Magdalene.
The composition in the Sirmium fresco is organised
in a symmetric and frontal manner. In the centre is a
dominant Christ on a large, over-sized throne resem-
bling the one in the fresco The Crowning of the Virgin
in the upper basilica of St Francis in Assisi, painted by
Cimabue at the end of the 13 century.?> The other
figures are standing and it cannot be assumed whether
a table was depicted or not. The well-preserved figure
of St Mary Magdalene in a bright red himation was
skilfully painted with confident strokes. The propor-
tions and natural position of the body, the large hands
and oval face with fleshy cheeks, the eyes with promi-
nent whites, the contours accentuated with black paint,
and under-painting using green paint (especially visi-
ble on Christ’s feet) are elements encountered on
objects of art produced in the closest communication
between western and Byzantine artists. A similar situ-
ation is noted in the Romano-Catholic sacred structu-
res in Kotor, the church of St Mary Collegiate (around
1300) and the cathedral of St Tryphon (beginning of
the 14t century), both decorated in the manner of
Byzantine art.26

The fresco of Mary Magdalene in Sremska Mitro-
vica reveals, regarding its style, common traits with
the style of painting figures and faces on the Venetian
diptych produced for the Hungarian king Andrew II1
around 1280/1290, today housed in Bern.2” Although
it is clear that, according to the figures of the Holy
Hungarian kings, the object was made to order, the
diptych from Bern belongs to the large collection of

20 K. L. Jansen, The Making of the Magdalen, 247-264; K. LaTulipe, A Sinner in the City, 38.
21 V. A. Foskolou, Mary Magdalene between East and West, 273, 1. 9.

Arte Cristiana CV/898 (2017) 55—68.

134, namn. 10.

K. Havelock, In Memory of Her, 7; F. Fabri, Cosi vicino, cosi lontano: reflessioni su alcuni: “Noli me tangere” fra Trecento e Seicento,

M. MapxoBuh, Xpucttiosa uyga u ioyxe, y: 3uJHO CIMKapcTBO MaHactupa JeuaHa. ['paha v ctynuje, yp. B. J. Bypuh, Beorpan 1995,

24 V. Vannucci, Maria Magdalena: Storia e iconografia nel Medioevo dal IIT al XIV secolo, Roma 2012.
25 J. Polzer, Concerning the Chronology of Cimabue’s Oeuvre and the Origin of Pictorial Depth in Italian Painting of the Later Middle

Ages, Zograf 29/2002 (2003) 133, fig. 18.

26 B. JKuekosuh, Peruiuosnoci u ymemnoc y Kowmopy XIV-XVI gex, Beorpan 2010, 195-208.
27 K. Weitzmann, Icon Painting in the Crusader Kingdom, Dumbarton Oaks Papers 20 (1966) 49—83.
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the Venetian objects of art made of precious materi-
als and of expert manufacture that were distributed
throughout central and southern Europe from the
end of 13 to the middle of the 14t century.?® The
Serbian kings Stefan Dusan and Stefan Uro$ 11 Milu-
tin gave two similar diptychs as gifts to the Hilandar
monastery at the end of 13™ and beginning of the
14 century and one of them is now in the treasury of
the monastery of St Paul on Mount Athos.?? As analo-
gies, the initials in the group of liturgical manuscripts
from the end of 13 and the beginning decades of the
14 century that are treasured in Zadar should be also
added.3? We have chosen to mention here these ana-
logies because they come from relatively nearby areas,
but they are a segment of an exceptionally large pro-
duction of portable objects of art of a similar style in
almost the whole of Italy and Rome, in the Holy Land
and in the islands.3! This group of monuments belongs
to the Venetian branch of this final medieval symbio-
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Fig. 7. Tombstone with engraved heraldic symbol
and the inscription

(Documentation of the Institute of Archaeology, Belgrade)
Cn. 7. HaprpobHU CTIOMEHUK Ca ype3aHUM
Xepanguykum CUMOOJIOM U HATIIMCOM
(JoxymeHTanHja ApXeooImKor MHCTUTYTa)

sis of eastern and western Christian art. The frescoes
in Sremska Mitrovica, judging by the analogies, could
have been painted at the end of 13™ and in the first
half of the 14th century, at a time when Hungary was
ruled by the Angevin dynasty.3?

Inside and around the Gothic church more than
500 graves, dated to different periods, were investiga-
ted. In the course of archaeological excavations of the
Gothic church, conducted in 2003, one fragment of a
stone tombstone with sections of an engraved inscrip-
tion along the opposing edges and with a heraldic
symbol in the centre was found above one grave in the
vicinity of the apse. The inscription along one edge
includes the word banus and the heraldic symbol is a
bird’s wing on a foot with a claw (Fig. 7). Many various
opinions have been given regarding the possible owner
of that coat of arms. According to one opinion it is the
coat of arms of one of the Croatian bans (counts) from
the Kanizsay family,33 while, according to another, the

28 B, 7s. Szakacs, From the Harbour of Venice to the Kingdom of Hungary: Art and Trade in the 11th—13th Centuries, Hortus Artium

Mediaevalium 22 (2016) 302, fig. 19.

29 C. Pamojuunh, Xunangapcku quiiiiux. Hosu tpuniol flo3ndeary mieliauxe munujatiype xacoi XIII eexad, y: OnabpaHu 4ilaHLM U
crynuje, Beorpag — Hou Can 1982, 150—153, cin. 91-112; J. ponosuh, Xunangapcku guitiiiux u wemy cCpogHa geia 8eHeyUjancKkol

topexna Ha Atmocy, Xunangapcku 3dopHuk 11 (2004) 133-160.

30

31 K. Weitzmann, Icon Painting, 49—83.
32

and we hereby express to her our warmest appreciation.
33 M. Jeremi¢, The relationship, 152-153, figs 28-29.

JI. Mupkosuh, Munujatiiype y antiudonapuma u ipagyanu mamanactupa Cs. dpawe Acuwkol y 3agpy, beorpan 1977.

The frescoes have been analysed with the assistance of Branka Ivani¢, museum counselor in the National Museum in Belgrade,
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inscription and engraved coat of arms indicate rather
reliably that it was the tombstone of one of the Macva
bans for whom Mitrovica was the main official resi-
dence, i.e. that it was a member of a family from the
Osl clan whose common coat of arms was a black
eagle wing on a claw within a gold panel. The rank of
nobility among these families reached the families of
Kanizsay and Ostffy and two Macva bans (Nikola
Ostffy 1335-1339 and Dominik Ostffy 1340-1353)
actually descended from the latter. So, it was conclud-
ed that the gravestone was from the tomb of one of
those two aristocrats.3* We can leave, on this occa-
sion, the discussion regarding that question to experts
in heraldry of that period but with a remark that the
eagle’s wing with a claw was also the coat of arms of
the family Perényi, related to the Hungarian king
Sigismund (1387-1437).3% Coins of that ruler predo-
minate among the numismatic finds from the church
and the necropolis around it.36

Immediately next to the cathedral was discovered
a medieval sacred structure identified as a chapel
(Fig. 2). It is a structure built in the Gothic style with
a horseshoe-shaped apse to the east and four massive
counterforts. The chapel is situated around 10 m to
the north of the cathedral, which is oriented in an
east—west direction and with an apse to the east. In
contrast to the cathedral, which has been partially
explored, the ground plan of the Gothic chapel has
been completely investigated. Thus, we know that its
total length is 17.50 m and the width (of the nave) is
7.50 m. The interior width of the apse is 3.50 m and
its length is 3.40 m. The chapel is mainly preserved
only in the foundation zone because its walls were
mostly destroyed as a result of pits in the cellar dug by
the Austrians. Only its well preserved, relatively mas-
sive, walls XXXI and XXIX (0.76 m thick) have been
discovered. Within the ground plan the massive south
wall of the chapel, wall V, was discovered, whose thick-
ness is between 1.90 to 2 m and it turns at a right angle
towards the counterforts and the apse of the cathedral,

34 S, Andri¢, Bazilijanski i benediktinski samostan, 158.
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suggesting it could have been of a protective/defen-
sive character. The thickness of the remaining chapel
walls, around 0.70 m, is almost identical, while the
thickness of the foundation zone varies between 1
and 1.20 m. The chapel was built of half-dressed stone
and brick joined with lime mortar, while the lowest
zones of the foundations are, in some places, without
any bonding material. It seems that the material for
the construction of the foundation zone was mostly
taken from older buildings and reused. Thus, we can
see broken and undressed stone usually used as infill
for the walls and broken fragments of antique bricks
used for the foundations and walls of the medieval
structures. We can notice that the building method is
somewhat more rustic and negligent comparing to the
cathedral, thus, indicating the lesser importance of
the building but also the later time of construction.
M. Jeremi¢ dated the chapel to the 15™ century.3” The
west chapel wall, wall I, has not been precisely dated,
so there is a possibility that it was built later in the
Austrian times. In that case, it would be necessary to
reconsider in detail the relationship between the cha-
pel walls as well as its dimensions.

In the course of the archaeological campaign car-
ried out in the autumn of 2013, we took apart the foun-
dation zone of the chapel walls. A layer of dark brown
loose soil with building rubble that contained frag-
ments of the early Byzantine pottery was encountered
on the inside of the north chapel wall (wall XXX), at a
depth of 81.47 m ASL. This layer, into which the foun-
dation of the chapel wall was dug, corresponds with
the layer underneath horizon d in the north section of
the sector, which is beneath the horizon of the earliest
phase of the medieval communication recorded to the
west of the chapel (Fig. 1).

In the foundation zone of the north chapel wall
(wall XXX) and opposite the north-eastern counter-
fort (wall XXXIV), a fragment of a brick 35 cm long,
26.5 cm wide and 5.9 cm thick (inv. C-8/2013) was
found at a depth of 81.61 m ASL (Fig. 8a). Most of the

35 7s. Jékely, Armorials and Grants of Arms: Heraldic representation of Hungarian nobles at the time of the Council of Constance, im:
Das Konzil von Konstanz und Ungarn, Hrsg. A. Barany, Debrecen 2016, 160, fig. 1.

36 Preliminary analysis of the numismatic finds was carried out in the course of field campaigns by Pavle Popovi¢, museum coun-

selor in the Museum of Srem in Sremska Mitrovica.
37 M. Jeremic The relationship, 152.
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brick corner is missing (Fig. 9a). Judging by its size, it
was a Roman brick. A cross with 19 cm long equal arms
ending in a cross fourchy type was deeply engraved on
the brick.

A Roman brick 40 cm long, 29 cm wide and 6 cm
thick was discovered in the foundation zone of the
north-eastern counterfort (wall XXXIV) at 81.51 m
ASL (Fig. 8b). It has a deeply engraved cross whose
21.5 cm long and wide arms terminate in a fork shape
(cross fourchy). There is one deeply engraved short
line each (inv. C-14/2013) on the vertical arm of the
cross and before the fork-shaped extensions (Fig. 9b).
In the foundation zone of the south chapel wall (wall
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XXXI), one brick fragment (dim. 18.5 x 31.5 cm) with
a stamped “S” — the stamp of the Sirmium brick plant
(inv. C-13/2013) was found at 81.967 m ASL (Fig. 9e),
while a Roman brick broken into two pieces was disco-
vered at 81.61 m ASL (Fig. 8c). Itis 45 cm long, 39 cm
wide and with a deeply engraved cross with fork-shaped
ends on the 21 cm long arms (inv. C-15/2013). The
ends of the cross arms are joined with thin engraved
lines creating a square before the fork-shaped exten-
sions (Fig. 9c). In the foundation zone of the same wall
(Fig. 8d), yet another Roman brick 45.5 cm long, 29 cm
wide and 6.8 cm thick with a deeply engraved cross of
the same type (Fig. 9d) with 24 cm long arms (inv.

Fig. 8. Roman bricks with engraved motif of cross fourchy, chapel, moment of discovery:
a) C-8/2013; b) C-14/2013; c) C-15/2013; d) C-17/2013

(Documentation of the Institute of Archaeology, Belgrade)

Ci. 8. Pumcke oreke ca ypesaHUM CUMOOJIOM cross fourché y xanenu, y TPeHYTKY OTKpHBamba:
a) C-8/2013; b) C-14/2013; c) C-15/2013; d) C-17/2013

(JoxymeHTalMja ApXeosoLKOr HHCTUTYTa)
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Fig. 9. Roman bricks with engraved motif of cross fourchy and with the stamp of the Sirmium workshop:
a) C-8/2013; b) C-14/2013; c) C-15/2013; d) C-17/2013; e) C-13/2013; f) C-20/2013

(drawing by B. Popovi¢)

Cin. 9. PuMcke omeke ca ypesaHUM CUMOOIIOM cross fourché v meyaToM CUPpMUjYMCKE PafUOHHUIIE:
a) C-8/2013; b) C-14/2013; c) C-15/2013; d) C-17/2013; e) C-13/2013; f) C-20/2013

(uptex: b. TTonosuh)

C-17/2013) was found at 81.49 m ASL, and a brick
with a stamped “S” (inv. C-20/2013) was registered at
81.44 m ASL (Fig. 9f). A brick fragment with an un-
identifiable stamp (inv. C-22/2013) was recorded at
81.53 m ASL.

A cross with arms of equal length and ending in a
fork shape is engraved on four Roman bricks discove-
red in the foundation zones of the north wall (XXX),
north-eastern counterfort (XXXIV) and south wall
(XXXTI) of the chapel (Figs 2, 9a—d). It belongs to the
type known in heraldry as a cross fourchy, i.e. a cross
fourché or croix fourchée.3® Gold coins of the local
Anglo-Saxon nobles with representation of cross
fourchy within a circle on their obverses were discov-

ered at the sites of Canterbury and Goodnestone in
Kent, in England. These coins are dated to the early
7t century, i.e. in the period around AD 630,39 and
they reflect the aspiration of the nobles to fit into the
Romano-British milieu by presenting themselves as
legitimate rulers, issuing money resembling Byzantine
coins. In any case, the cross fourchy representation dis-
appeared from Byzantine as well as from Anglo-Saxon
and Merovingian coins around or before the middle of
the 7t century. Two bricks with an engraved cross with
fork-ending arms found at the site of Bedem in the
village of Maskara on the left bank of the Western
Morava river were also dated to the Early Byzantine
period, although without plausible arguments.40

38 G. Brault, Early Blazo: Heraldic Terminology in the Twelfth and Thirteenth Centuries with Special Reference to Arthurian Heraldry,

Woodbridge 1997, 158.

39 M. Blackburn, Two new Types of Anglo—Saxon Gold Shillings, in: Coinage and History in the North Sea World, c¢. AD 500-1250.
Essays in Honour of Marion Archibald, eds B. Cook, G. Williams, Leiden — Boston 2006, 128—129, figs 2—-3.

40 11, Pamkosuh, H. Boxuh, Pe3ynilainiu pekoiHocyupard AHiiuuxux HaTA3uing U KOMyRUKAUUja na dogpyujy jysnoi Temnuha, TnacHuK

Cprckor apxeosouikor apywrsa 13 (1997) 137, cn. 1.
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The symbol depicted on the brick inv. C-14/2013
(Fig. 9b) is a combined representation of a cross four-
chy and a cross of Salem — the cross is, to a certain de-
gree, similar to the patriarchal cross type (archiepisco-
pal cross, crux gemina). The patriarchal cross has, on
the top section of the vertical bar and above the hori-
zontal bar, yet another shorter horizontal bar, which
is missing on the lower section of the vertical bar but
is depicted on the cross of the Salem type and on the
cross represented on the brick from Sirmium. Repre-
sentations of the patriarchal cross appear on Byzanti-
ne lead stamps in the 9™ century and are particularly
numerous in the 10t century,! and due to the spread
of Byzantine influence they became frequent in Hun-
gary from the end of the 12th century, taking its place
in the national coat of arms.*2

Different types of crosses, including those with
fork-shaped arms ends, sometimes accompanied with
letters and inscriptions, appear on bricks and pottery
in the territories settled by the Slavs in the early Mid-
dle Ages, and such motifs are particularly characteris-
tic of the Bulgarian pottery industry of the 9th—11th
centuries. In the same period, or a little earlier, differ-
ent types of crosses, including those with fork-shaped
arm ends, were incised on the slabs placed behind the
feet in the stone constructed graves of cemeteries reg-
istered in the area of Sinj, in Middle Dalmatia. The
crosses with fork-shaped arm ends are numerous on
the slabs placed behind the feet in the graves at the
site of Gluvine Kuce 2, in the village of Glavice, dated
in the period between the end of the 8t and the end

S
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of 9t century, in character of surviving Late Roman
traditions.*3 In a similar way, in the 7th—8 centuries,
in Northen Albania, the Komani — Kruja culture appea-
red. At the site of Kalaja Dalmaces one bronze ring
with an engraved cross with fork-shaped arm ends was
found. The some type of ring was also registered at
the site of Kasiee in Dalmatia.** Those crosses were
encountered, in the period of the 9t"—11t centuries,
on the doorposts and window headers of Early Chri-
stian structures within the Belgrade fortress,*> on the
handle of a pottery vessel from the site of Ras — Gra-
dina,*¢ as well as on a brick and fragment of a pottery
vessel from the site of Cecen, near Vuéitrn,*” where a
cross with fork-shaped arm ends is accompanied by a
Glagolitic inscription. These marks are considered to
be the signs of artisans or workshops and a magic sig-
nificance is also attributed to them, emphasising the
protective force of the cross by writing cryptograms on
or near the cross, i.e. by adding ‘crucifix letters’.*8 The
apotropaic function of bricks with an engraved cross
and inscriptions is also indicated by Roman bricks
with engraved crosses and some with Glagolitic inscrip-
tions placed on one edge below the legs of the deceased
and with the inscription facing the head, found in
graves at the site of Pesaca near Donji Milanovac and
dating from the 1011t century.?

Judging by certain objects found sporadically at
the sites in the east Mediterranean basin, the use of
motifs of a cross with fork-shaped arm ends was com-
mon in that area at the time of the Crusades.”® A great
role in that situation was played by the activities of

1 J. Nesbitt, N. Oikonomides (eds), Catalogue of Byzantine Seals at Dumbarton Oaks and in the Fogg Museum of Art, Volume 3, West,

Northwest and Central Asia Minor and the Orient, Washington D.C. 1996, nos 86.43, 86.47, 86.52.
42 M. C. Redy, Nobility, Land and Service in Medieval Hungary, London 2000, 12.

43

figs 1-2, 11-13.
44

A. Milosevi¢, KriZevi na obloZnicama ranosrednjovjekovnih grobova u okolici Sinja, Dubrovnik — Split 2008, 9-11; 22—41; 70-76,

45

46

47

48

49

50

V. Popovi¢, Byzantins, Slaves et autochtones dans les provinces de Prévalitane et Nouvelle Epire, dans: Villes et peuplements dans
I'lllyricum protobyzantin, Rome 1984, 220, 224, figs 24, 28.

M. Bajanosuh—Xauu-Ilewmnh, Yuywpawmne ywsphewe beoipagcekol ipaga 11. ITepuog panoi cpegrel gexa, loguimak rpasa beorpana
XXXIX (1992) 28-39, ci. 12.

I'. Tomosuh, I'matomcku nawmduc u3 Yeuena, cropujcku yaconue XXXVII (1990) 7, 11, cn. 1. 2/7.

Ibid.; R. Novakovi¢, O problemu proucavanja gradina na Kosovu, Glasnik muzeja Kosova 13-14 (1984) 99-116.

G. Babi¢, Les croix a cryptogrammes, peintes dans les églises serbes des XIII¢ et XIV® siécles, dans: Byzance et les Slaves. Etude de
civilisation. Mélanges Ivan Dujcev, éd. S. Dufrenne, Paris 1979, 1-13; M. [llaxota, Jegna mano fio3Hatia cuiapura u3 Jeuana. Kpctu
capua Hectiopa, Caonutemwa XIV (1982) 51-61.

. Munnh, ITecaua, antwiuuko ytiephere u cpegrosexosna Hexpotona, Ctapurap XXXITI-XXXIV/1982-1983 (1984) 173-175, cn.
2-3,T.1/1; 11/3.

www.tresaurent.com/forums/what/149946—any—info—cross—fourchee—c13—14th—sword.html (accessed 15. 1. 2020)
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Charles T of Anjou (1266—1285), a member of the
Capetian royal house, count of Anjou, Maine and
Provence, king of Sicily, prince of Achaea and king of
Albania, the lord who laid claim to the kingdom of
Jerusalem and also participated in the Sixth Crusade
in Egypt.°! On the obverse of his coins was a repre-
sentation of a cross fourchy and, as we know from the
find in the Stromboli Island to the north of Sicily,
that motif was also represented on the coins of his
opponent, Frederick 111 of Aragon.” As a result of the
expanded family connections of Charles I of Anjou,
coins with representation of a cross fourchy spread
across Western Europe and England. Its connections
with England were maintained not only by Charles II,
the heir of Charles I, but also by the Hungarian queen
Maria.”® In such a way, but also through the activity
of the members of various knightly orders, one could
explain the appearance of this symbol on the external
choir wall of the church of St Michael in Garway
(Herefordshire), in southwest England. Bricks with
crosses of different types including the cross fourchy
were built into that wall. The church was restored by
the Order of Hospitallers (Order of Knights of St John)
at the end of the 13 or the beginning of the 14t cen-
tury, on the location of an earlier Templar church
from the 12 century, and engraved crosses on the
bricks could be identified as some kind of masonry
signs,”* a common custom during the 13t and 14t
centuries. Does the cross with fork-shaped arm ends
(cross fourchy) engraved on four bricks laid in the
foundations of the chapel walls situated within the
area of the Sirmium imperial palace also have the
same meaning? It must be taken into account, when
discussing this question, that two bricks with a stam-
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ped “S” — the stamp of the Sirmium workshop (Fig.
9e, f) and one with an unidentified stamp were also
placed in the foundations of the south wall of the Sir-
mium chapel. The S stamp of the Sirmium brick plant
was recorded on bricks dated to the 3™ century and
discovered at various locations within the city.” Four
more bricks with the stamp of the Sirmium brick plant
(inv. C-5/2015, C-17/2015, C-19/2015, C-20/2015)
have also been found at site 85, in the immediate vi-
cinity of the chapel, in wall XXVI and in debris below
the junction of the foundations of walls V and XXVI.
Discoveries of those bricks in the area around the
chapel as well as the one with the stamp Classis Flavia
Pannonica (inv. C-25/2015), confirm the use of
Roman bricks from devastated Late Roman structures
for constructing later buildings. However, two bricks
with stamps of the Sirmium brick plant were laid in
the foundations of the chapel at site 85 alongside
Roman bricks with an additionally engraved cross
fourchy (Figs 2, 9). What is the meaning of those
bricks considering the fact that certain relics, valu-
able objects or documents were usually built into the
foundations of sacred structures in order to protect
the church from destruction and to strengthen its
arches?° Besides structural reasons, we should also
bear in mind the symbolic ones; in other words the
acts of foundation laying, consecration and restora-
tion of the temple were accompanied by distinct reli-
gious rituals. The act of laying foundations for the
temple in the third decade of the 14t century is de-
scribed on the occasion of the building of the Decani
monastery with a remark that Stefan Decanski,
together with archbishop Danilo 11, laid the corner
stone for the temple and that was accompanied by an

51 D. Abulafia, The state of research. Chares of Anjou reassessed, Journal of Medieval History 26/1 (2000) 93—114.
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D. Yoon, S. T. Levi, A. Olla, G. Tignano, Medieval Coins from the Site San Vincenzo on the Island Stromboly, Italy, American

Journal of Numismatics 30 (2018), 243-244, nos 1-2 (Charles 1), 3—10 (Frederic I11I).
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A. Bérany, The English Relations of Charles II of Sicily and Maria of Hungary, in: Diplomacy in the Countries of the Angevin

Dynasty in the Thirteenth—Fourteenth Centuries, eds Z. Kordé, I. Petrovics, Roma 2010, 57-77.
>4 A. Brooks, N. Pevsner, The Buildings of England: Herefordshire, New Haven — London 2012, 243-245.
5 A. Milo$evi¢, Roman Brick Stamp’s from Sirmium, in: Sirmium I, ed. V. Popovi¢, Beograd 1971, 107, 111, 118, nos 42, 45.
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Of a similar apotropaic character is the Temni¢ inscription dating from the beginning of the 11™ century. It contained Slavic

forms of the Greek names of the ten of forty Sebastian martyrs and the concluding words were pray to God for us! It was believed
that the magic power of the inscription could protect the structure where the plate was originally placed. Next to it had probably
been deposited three other identical plates with the names of the remaining Sebastian martyrs; cf. C. Pagojuuh, Temuuhxu Hati-
uuc. Cyjesepuue cpegr08eK08HUX TPAgUTesa 0 UYJoTBOPHOj MORU UMEHA U JTUKOBA CEBACTHUJCKUX MyueHUKd, 3DOPHUK 3a JIMKOBHE
yMmeTHOCTH Maruue Cpricke 3 (1969) 9; B. Uuroja, Temruhxu natiguc, Avanu ®unonoukor daxynrera 18 (1987) 211.
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appeal to God to support the building of the temple
and to secure the laying of the corner stone.?”

The bricks with an “S” stamp are objects with the
original stamp of the Sirmium brick plant, while the
cross fourchy was engraved later on Roman bricks.
The deep incisions are precisely executed but slight
irregularities can be noticed around the edges of the
cross arms as a result of additional engraving. Additi-
onal engraving is also confirmed by a shallow incised
square within which the cross was engraved on brick
C-15/2013. At what time and with what purpose had
the crosses been engraved? As the foundations of the
chapel are at a depth between 81.44 and 81.97 m ASL
and as they were dug into a layer of dark brown loose
soil with debris and fragments of Early Byzantine pot-
tery, we came to the conclusion that the chapel was
erected in the post-Early Byzantine, i.e. medieval
period. Fragments of a marble slab, possibly a parapet
and the mosaic floor recorded in the process of dis-
mantling the western counterfort (wall XXIX), as well
as other sparse and atypical portable finds, offer no
possibility for the chronological determination of the
structure.

Results of archaeological investigation conducted
in 1966 at the site of Zidine in Mac¢vanska Mitrovica,
when three medieval churches were encountered on
top of an Early Christian martyrium from the 4" cen-
tury, are of great significance for comprehending the
chronological picture of the construction of medieval
sacred structures in the area of Roman Sirmium. The
first church could be associated with the western mis-
sions arriving via Hungary and dating after the fall of
Preslav, Bulgaria, in 971. A church with three apses
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was erected on top of it around the year 1000, and the
Catholic church that was the seat of the Benedictine
Srem bishopric in the second half of the 13t century
was built in the same location around 1232.°8 The me-
dieval church with crypt, which was partially explored
in the course of archaeological investigations of the
north section of the Sirmium palatial complex (site 85)
and generally dated to the 14th—15% century,®? was
situated around 12 m to the west of the chapel. It had
been more solidly built than the chapel. The chapel is
situated to the east of the south annex of a massive
Late Roman structure (granary?) and was leaning on
it. It could be assumed that it was built at the same time
or after the construction of the medieval sacred struc-
tures in Macvanska Mitrovica. Analysis of human
osteological material from Sremska Mitrovica reveals
two horizons of interment, from the 10t—12th cen-
turies and the 13t—16 centuries.6% Interment in the
graves from the 10t-12th centuries, some of which
contained portable finds of the Bijelo Brdo culture,
were recorded at 11 localities in Sremska Mitrovica,?!
among others at site 37,52 situated to the east of site
85 with which it forms the same entity.53

However, the graves with adornments character-
istic of the Bijelo Brdo culture have not been record-
ed inside or around the church at site 85, where the
earliest graves were situated between its south-east-
ern and southern counterforts and to the west of the
chapel.5% Sections of the walls of the palatial complex
were still visible at that time, so the construction of
the chapel could not have compromised them. On the
other hand, there was a strong local liturgical tradi-
tion regarding the martyrdom of the Sirmium bishop

57 B. Byxawmmnoswh, Teonoiuja u apakca oceeherwa §010CyHdeHoT ipociiopd y Aepuogy pauikol ciiua Cpiicke CAKpATHe ApXUutlieKype,
y: CpIicka Teosoruja y BaieCeTOM BEKY — UCTpPaKMBauKy NpobieMu U pesynTtaty, 3bopHuk pagosa 18, yp. b. Illnjakosuh, beo-

rpan 2015, 31.

58 V. Popovi¢, Continuité culturelle et tradition littéraire dans I'église médiévale de Sirmium, dans: Sirmium XII, éd. V. Popovi¢,

Beograd 1980, I-1I.

59 M. Jepemuh, Y. Tonosuh, Apxeonowxa ucmpaxusamna Cupmujyma, 286; M. Jeremi¢, The relationship, 139, 148—153.

60 N. Miladinovi¢-Radmilovi¢, Sirmium — Necropolis, Beograd — Sremska Mitrovica 2011, 486, 523.

61 Eadem, Analysis of human osteological material from the Eastern part of site no. 37 in Sremska Mitrovica, Starinar LXII (2012)
181; For the finds characteristic for the Bijelo Brdo culture registrated on the site 4 of Sirmium (villa urbana), cf. M. Parovi¢-
Pesikan, Sirmium, villa urbana, lokalitet 4, Arheoloski pregled 10 (1968) 189.

62 T1. Munowesuh, Tofioipaduja Cupmujyma, Ipaha 3a apxeosnouky kapty Bojsoguse 1, Hosu Caz 1994, 31.

63 A. MiloSevi¢, Lokalitet 37 — nalazi rimske arhitekture, srednjevekovni i kasniji, Arheoloski pregled 10 (1968) 139-142; N. Miladi-
novi¢-Radmilovié¢, Analysis of human osteological material, 181-182, fig. 1.

64 Eadem, Sirmium — Necropolis, 486, fig. 246.
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Irenaeus,®® i.e. about the significance of Early Chris-
tian Sirmium in the history of Christianity in this area.
It should not been forgotten that there were connec-
tions between Sirmium and the Bulgarian state and
Byzantium in the 10t"~11% centuries and then with
Hungary,®6 as a route for the arrival of western cultu-
ral influences. There also existed a local Balkan tradi-
tion originating from the 10t"—11t™ centuries, whereby
crosses, sometimes accompanied with various letters
and signs, were engraved on bricks in order to protect
the church. However, considering that the remains of
some Early Christian church has not been registered

65 v, Popovi¢, Continuité culturelle, I11-VII.
66 S, Andri¢, Bazilijanski i benediktinski samostan, 115-185.
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under or around the Medieval sacred structures, the
existence of a connection between Late Roman and
Medieval cultic places in the area of the northern sec-
tion of the Imperial palace complex in Sirmium has
not been confirmed. The reasons for placing Roman
bricks with the stamp of the Sirmium brick plant and
Roman bricks with an engraved cross fourchy into the
chapel foundation revealed the religious affiliation of
its builders and their wish to protect the sacred struc-
ture from destruction.

Translated by Mirjana Vukmanovi¢
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KacHOoaHTHUKH Fp&h@BHHCKH €JIEMEHTH Y CPEAILOBEKOBHHUM

CaKpaJIHMM 00jeKTHMa Ha IPOCTOPYy NalaTHjaTHOT KoMIulekca y CupMujymy

Apxeorolka UCTpa’KKBara CeBEPHOT flesia NasaThjaaHor
KomIuiekca y CUpMujyMy (J1okanuTeT 85) BpLUEHA Cy Y Ie-
puony nsmehy 2002. u 2006, a 3atum usmehy 2010. u 2015.
ropuHe. Ctpaturpadcka CiMKa OBOT JIOKAJIUTETa yKasyje
Ha MOCTOjame MPEPUMCKOT, PAHOPUMCKOT, TETPAaPXH]CKOT,
KaCHOAHTHUYKOT U CPEIHBOBEKOBHOI apXeOJIOLIKOT CJIoja.
Ocrauy cpefpOBEKOBHE apXUTEKTYpe JIOLMPaHU CY Ha 00e
CTpaHe yyulie, IOCTaB/beHe Y PaBLy CeBep—jyr U OrpaHu-
YeHe ca 00€ CTpaHe NapaseIHM 3UI0BUMa. 3U]] Ha HCTOY-
HOj CTpaHu ynuue 0o je 1eo macuBHe rpaheBrHe Koja HU-
je y motmyHocTH HcrpaxkeHa (o1, 1). OdjexTH Ha 3anazsHoj
CTPaHM yJuLe NpUnangajy KOMIUIEKCY CaKpaIHOT KapaKTe-
pa. Ped je 0 jenHODPOIHO] IPKBH Ca TPOCTPAHOM ariCHIIOM,
Criojba 0jayaHe MacCMBHHUM KOHTpadopuma (ci. 2).

OTkpuBeHU rpaheBUHCKH eJIeMEeHTH LIpKBe, 3UJ0BU U
KOHTpadOpH, 3HaYajHUX Cy OUMEH3HWja. Y LIEHTPaJHOM
MIPOCTOPY LIPKBE PETUCTPOBAH je UCTOYHU 3UJ, IPOCTOPHjE
(3up XXI1), uneHtudrKoBaHe Kao KPUIITA, UNjH CY 3UI0-
BM Wi yKpalieHu (peckama ca cleHama Mapuje Mar-
JaseHe U XpUCTa, @ 0 YeMy CBEJIOYM JIATUHCKU HATIHC
MARIA MAGDALENA (cn. 3). Taj HaTnvc je 6o ocHOBA 3a
3aKJbyvaK f1a je peu o KaTenpanau nocsehenoj Mapuju Mar-
JaJNeHy, JOK je, 0 OPYroM MULbEHY, CakpalHU 00jeKkat
OHo KyTTHa LIpKBa MONUrHyTa ¥ yacT CBete Mapwje. [Tpema
TEPEHCKO] JOKYMEHTALUjU U3IJIENalo je [1a je 3a CEBEPHH
3UJ] KPUNTE WCKOPUILNEH jy)KHU 31J MacHBHe KacHOaH-
TUuKe rpaheBuHe (ci1. 4), almu ce HaKOH apXUTEKTOHCKUX
aHaJIn3a OLIO A0 3aK/bydka Aa je 3un XXII xpunte no-
JIaT Ha TocTojehu jy»KHU 3UJ, KaCHOAHTUUKOT 0DjeKTa (CJI.
5a). HakoH pexkoHCTpyKLHWje IJlaHa OBOI CaKpaJIHOT
objexTa 3aKJbyUeHO je Ia OH HajOnKe aHalOTHje Hana3u
y mmany upkse CB. Bopha y Iymdosy, natoBane y 12—13.
BeK (CJI. 6).

JenoBu (pecko-caMKapeTBa CauyyBaHU Cy Ha MCTOY-
HOM U CEBEPHOM 3WZly KpuriTe. Ha UCTOYHOM 3U[y Haslasu-
na ce xomnosuuyja ITomasare Xpuctioso y kyhu Cumona
¢apuceja (Jlyxa 7, 36—50; ci1. 3), a Ha CEBEPHOM 31Uy MOXKe
Ce MPEero3HaTh KOMII03uLuja [Tpatrbe Hoty atocwiona (CIL. 5).

Ose 1Be WAeHTU(UKOBAHE KOMITO3ULIMje CBeLoue fa je y
KPUIITH OMO MPUMEEH JIEKOPaTHBHY TPOTpaM CacTaBIbeH
o Luxnyca Xpucttiose jasue genatmnoctiu v Ljuxmyca ciipa-
gard. Ty LUKIIyCH OATOBapajy dorociyxemrma MNoCHOT U
CTPaCHOT peyCKPLIkEr HUKIIyca ILITO Ce Ha UCTH HaYuH
CMEWYJY Y OPTOLOKCHO] U PUMOKATOIIMUKO] JINTYPrHjCKOj
rofprHu. Opecke Cy CJIMKaHe y CIIPe3H POMaHO-TOTCKOT U
BM3aHTHJCKOI CTHJIa U HOCE EJIEMEHTE KOjU CE Hasla3e Ha
YMETHHUKUM JIeJIMMa HaCTaJIM y HajOJIMKOj KOMyHHKa-
L1jY 3aMaIHUX ¥ UCTOUHUX YMETHHKA, Y Ap’KaBama KpCTa-
ma 12. u 13. Bexa, Kao ¥ Ha jagpaHCKoj odanu.

YHyTap roTuuKe 1IpKBe U OKO He UCTPaXXEeHO je BUllle
on 500 rpoboBa U3 pasnUUUTHX Neprofa. Y yHYTpallho-
CTH LIpKBe, y ONIU3UHH arncujie, HaheHa je HanrpodHa rio-
Ya ca HaTIIHUCOM Y KojeM ce uuTa ped banus, mpaheHa, y
LIEHTPY, XepaJjuukiM CUMOOJIOM OPJIOBOT KpHJla U HOTY
ca kaHizama (ci1. 7). TlocToju MULIbERSE 1a j€ TO Ipd XpBaTt-
ckux daHosa M3 pamunuje Kawmxu (Kanizsay), anu Ha-
NIOMHBEMO Jla Ce Ta 03HaKa Haslasuna 1 Ha rpoy Ilepewmu
(Perényi) moponuiie ¢ Kojom je duo moBe3aH Mahapcku
kpasb urmynp (1387-1437), uuju je HoBall Beoma ye-
CTO HaslakeH y rpoDOBUMa OKO LIPKBE.

Oxo 10 m ceBepHO Of LPKBE OTKPUBEH je jOLI jefaH
CaKpaJTHU 0djexart, uIeHTU(PUKOBAH Kao Karena (C. 4) u
KOMIIJIETHO UCTpaXkeH. ['paleBrHa je M3BefieHa y TOTHUKOM
CTWIJIy — Ca allCHIOM U MacUBHHUM KoHTpadopuma. ¥ Te-
MEJbHOj 30HM CEBEPHOT 31za Karese 1 KoHTpacdopa OTKpH-
BEHO je LLIEeCT pUMCKUX OIleKa, Off KOjUX Cy ABe HOCHJIE I1e-
qar urauHe Sirmium a YeTUpU HaKHAZIHO ype3aH KpCT
ca BWJBYLIKACTO 3aBpIIEHUM KpajeBuma (ci1. 2, 8-9). Taj
T kpcta (cross fourchy, cross fourché, croix fourchée)
TIojaBibyje ce y 7. BeKy Ha aHIJIOCAKCOHCKOM HOBLLY, & TO-
KoM 7—8. 1 9—11. Beka kaKko Ha kepaMHLH, TaKo U Ha pas-
JIMYUTHM rpaheBUHCKUM W (pyHEpapHUM 0DjexTHMa Ha
DaIMaTHHCKOM U LIeHTpaHodaIkaHCKoM nozpyyjy. Ore-
Ke Ca ype3aHUM KPCTOM TOT, ajli U JPyTUX THUIOBA KPCTa,
Tymaue Ce Kao 03HaKe MajCTopa, FpafuTesba UPKBE 38 Uujy
Cy KOHCTPYKLHjy KopHulrheHe. YKOJIMKO Cy OIeKe ca ype-
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3aHUM KPCTOM, ITpaheHrM MOHEeKa T HaTIIUCUMA, TToJIaraHe
y Temesbe 00jeKTa, OHe Cy UMaJle YJI0TY He CaMO CTaTHUKe
noTope Beh ¥ 3aIUTHTE Of Pa3IMUUTUX HEBOJBA, OlITehe-
1ha U pyliema. Ha Taj HaUMH MOXKe ce 00jaCHUTH U TIOCTa-
BJbathe PUMCKHX OTEKa Y TEMeJbe CUPMUjyMCKe Karerie.
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YpesaHu KpCTOBHU CBEL,0YE O BEPCKOM OIPEAEsbErY IBEHUX
rpaguTessa, anu, Oymyhu fa Ha Toj JIOKaLHju HUCY OTKPH-
BEHM OCTallM HeKe paHOXpHIlhaHCKe LIPKBE, OHU HE MOTY
OWUTHU CBEJOYAHCTBA O KOHTUHYMUTETY KYJTHOT MecTa Of
KaCHe aHTHKE [I0 CPENHeEr BeKa.
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