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INTISARI

Seni pertunjukan merupakan salah satu media penting dalam
mengkonstruksi identitas. Sebagai konstruksi identitas seni pertunjukan
menegaskan nilai-nilai budaya dan pandangan hidup suatu kelompok.
Penelitian ini menjelaskan tor-tor sebagai konstruksi identitas komunitas
Mandailing di Kabupaten Rokan Hulu, Provinsi Riau. Melalui elemen-
elemen tari, musik, dan sastra dari pertunjukan tor-tor komunitas
Mandailing menegaskan nilai-nilai budaya dan pandangan hidup baik
kepada anggota kelompok maupun dunia luar.

Metode penelitian melalui pengamatan langsung terhadap
pertunjukan for-for, wawancara mendalam dan wawancara naratif.
Pengamatan pertunjukan for-tor dilakukan di Kecamatan Rambah dan
Kecamatan Bangun Purba. Narasumber utama penelitian adalah Dolok
Hasibuan, seorang paronang-onang atau pembawa syair dalam pertunjukan
tor-tor. Narasumber lainnya Siti Duolom, Nurhayati Nasution, Alamsyah
Harahap, Samsumar Nasution, dan Musa Pohan.

Hasil penelitian menunjukkan bahwa banyaknya orang-orang
Mandailing di Kabupaten Rokan Hulu baik yang menempati beberapa
pemukiman sendiri ataupun tinggal bercampur dengan kelompok lain
memberikan dukungan dalam mengembangkan kehidupan sosial budaya
yang didasarkan pada identitas yang dibawa dari daerah asal Tapanuli
Selatan, Sumatera Utara. Kekerabatan dalihan na tolu dan solidaritas dalam
kelompok merupakan nilai-nilai budaya yang sangat penting dari
kehidupan komunitas Mandailing di Rokan Hulu yang menegaskan
hubungan dengan etnis Mandailing di Tapanuli Selatan. Nilai-nilai ini
diwujudkan melalui elemen tari, musik, dan sastra dari pertunjukan tor-tor.
Nilai-nilai hubungan kekerabatan melalui tari meliputi bentuk gerakan,
posisi berdiri dan urutan pertunjukan; melalui elemen musik kisah
keluarga yang dinyanyikan menggambarkan kuatnya kasih sayang dalam
keluarga; sementara itu melalui sastra sebagai konstruksi ingatan
menggambarkan dan mempengaruhi kasih sayang dalam keluarga dan
kelompok. Dalam prosesnya komunitas Mandailing menegosiasikan
identitas sebagai cara untuk mendapatkan pengakuan dari kelompok luar.
Menegosiasikan identitas dilakukan melalui pertunjukan tor-tor dengan
melibatkan kelompok luar menari bersama-sama.

Kata kunci: Identitas, seni pertunjukan, nilai-nilai budaya, hubungan
kekerabatan.



XV

ABSTRACT

Performing arts is one of the important media in constructing
identity. As a construction of identity, the performing arts affirm the
cultural values and worldview of a group. This study explains tor-tor as an
identity construction of the Mandailing community in Rokan Hulu
Regency, Riau Province. Through elements of dance, music, and literature
in the tor-tor, the Mandailing community imparts cultural values and
worldview both to group members and the outside world.

Research methods through direct observation of tor-tor
performances, in-depth interviews, and narrative interviews. Observation
of tor-tor performances was carried out in Rambah District and Bangun
Purba District. The main resource person for the research was Dolok
Hasibuan, a paronang-onang or poetry bearer in the tor-tor performance.
Other speakers were Siti Duolom, Nurhayati Nasution, Alamsyah Harahap,
Samsumar Nasution, and Musa Pohan.

The results showed that the large number of Mandailing people in
Rokan Hulu Regency either occupying several own settlements or living
mixed with other groups provided support in developing socio-cultural life
based on identity brought from the home area of South Tapanuli, North
Sumatra. Kinship dalihan na tolu, and solidarity within the group are very
important cultural values from the life of the Mandailing community in
Rokan Hulu, which affirms the relationship with the Mandailing ethnicity
in South Tapanuli. These cultural values are embodied through the dance,
musical, and literary elements of tor-tor performances. The values of kinship
through dance include the form of movement, standing position, and
sequence of performance; Through the music, the family story sung
illustrates the strength of affection in the family; Meanwhile, literature as a
construction of memory, describes and influences affection in families and
groups. In its process, the Mandailing community negotiated identity as a
way to gain recognition from outside groups. Negotiating identity is done
through tor-tor performances involving outside groups dancing together.

Keywords: Identity, performing arts, cultural values, kinship.
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NARASUMBER

Alamsyah Harahap (27), mantan pemain gondang di Desa Menaming,
Kecamatan Rambah.

Dolok Hasibuan (67), paronang-onang, Gunung Intan Mudik, Bangun Purba.
Efrisa (40), warga desa Menaming, Kecamatan Rambah.

Muhammad Zain (55), guru SMA N 1 Bangun Purba

Musa Pane (56), seksi acara dalam pertunjukan tor-tor. Pasir Pangaraian.

Nurhayati Nasution (75), mantan pemain salempong di Desa Menaming,
Kecamatan Rambah.

Parlindungan Nasution (45), pemain gondang di Desa Menaming,
Kecamatan Rambah

Safrijon (56), Kepala Desa Menaming, Kecamatan Rambah

Samsumar Nasution (59). Kampung Langgar Payung, Kecamatan Bangun
Purba

Siti Duolom (49) tahun, Wakil Kepala Sekolah SMA N 1 Bangun Purba

Syukri Hasibuan (59), pelatih tor-tor, Kampung Langgar Payung,
Kecamatan Bangun Purba.

Yasmi (25), istri Alamsyah Harahap, warga Melayu yang menikah dengan
orang Mandailing



Anak boru

na tolu

Bagas godang
Dalihan na tolu

Holong
Horas

Horja godang
Kahanggi
Manortor
Mora

tolu

Naposo bulung
Onang-onang
Pargondang
Paronang-onang
Raja

Suhut

Tor-tor
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GLOSARIUM

: Keluarga suami dalam struktur kekerabatan dalihan

: Rumah adat Mandailing
Tungku berkaki tiga, merujuk pada struktur
kekerabatan Mandailing yang terdiri atas mora, anak

boru, dan kahanggi

: Kasih sayang

: Sejenis kata sapa dalam kebudayaan Batak yang
diartikan sebagai ucapan selamat, penggunaan

tergantung situasi saat diucapkan

: Pesta perkawinan besar

: Saudara semarga dari garis keturunan ayah

: Menarikan tor-tor

: Keluarga istri dalam struktur kekerabatan dalihan na

: Pemuda pemudi

: Syair pengiring tor-tor

: Pemain musik dalam ansambel musik gondang ogung
: Pembawa syair pengiring tor-tor (onang-onang)

: Pimpinan marga

: Tuan rumah

: Tari yang dilakukan bersama-sama dengan gerakan
yang sama dan diiring dengan syair lagu (onang-onang)
yang menarasikan perjalanan hidup keluarga dan
kelompok



Lampiran 1. Contoh onang-onang

Sumber:

https:/ /www.youtube.com/watch?v=ibXaDI1Z-XBw&list=LL&index=10

Ile sonang baya onang

Parbatuni toropon namaolon

Hita pasahat dundungan taon
Sattabi-Sattabi baya nasappuna tanoon
Ulang manggorai namasaon
Diangkat male jari sappuluon
onmada baya etongan namii,

opat dibaen naganjil gonopon
Pasabolas amang simanjujungon
marsadal baya apalagi sianak nirajoon
Ananda nadi baga2 on

sinanda namida nagot kayoon
pangido panondi bulung

baya bulung buluon.

Ois ale taronang auda-

Ile sonang baya onang

Cara berbuah kayu torop sangat susah
Kita berikan pelindungnya

Mohon izin kepada yang punya tanah ini
Jangan melarang kejadian ini
Diangkat lah jari seppuluh ini
Inilah hitungan kami

Empat dijadikan ganjil genap
Ke sebelas nak di atas kepala
Cuma satu anak raja ini
Ananda yang di atas pentas
Ananda kami yang mau kaya
Meminta jiwa daun

itulah daun bambu

Ois ale taronang auda-

Maro amatta baya rajai

Manortor amatta rajai

Amatta raja panyusunan bulungon

Di amatta Nasumigat jari-jarii mandakka
Didadap oppung naso daoponi

Di bolus nasobolusoni

amatta Mangaraja Malimi.

sian taporani Turunan nisi Raja Lottungon
kehe marsaro parlombu

Namanjappal tu paya omai

Caritoni amang sidenggan rohai

Ois ale taronang auda-

Sudah datang ayah kita raja

Manortor ayah kita raja

Ayabh kita raja panyusunan daun
Ayah kita membuka jari-jari bercabang
Di raba kakek yang tidak boleh di raba
Di lewati yang tidak bisa dilewati
Ayah kita Raja Malim

Dari pecahan keturunan Raja Lottung
Yang Pergi mengembala sapi

Sapi makan ke paya berumput
Ceritanya anak sibaik hati

Ois ale taronang auda



https://www.youtube.com/watch?v=ibXaDlZ-XBw&list=LL&index=10

Ile onang baya onang

Mula por udan baya ambolasi
di sirpang sinonoani

Hucubole namarborui
Apalagida paduaon

amatta le mangaraja siani

Di taporan bayo engganon
muda hatia didoloki siraisanon
Sattabi dappung nami

Tortor ni panusunan bulungon
Ois ale taronang auda taronang-

Ile onang baya onang

Kalau deras hujan yang lewat

Di simpang sinonoan

Saya mencoba punya anak gadis
Seperti yang nomor dua

ayah kita itu raja dari situ

Dari pecahan putra laki-laki yang baik hati
Kalau lagi di bukit siaraisan
Minta ijin kakek kami

Tortor oleh panusunan bulungon
Ois ale taronang auda taronang

Ile onang baya onang

Sonngot au le panailion

manaili di pode-podei

Onde ape baya nak borumunuon
Manjojakkon onma baya acaraon
namangudur sude baya mora nai,
anak boru nasidol-dolani

namalo mangatak mangetongon
muda Mula lombuon baya gani ganii,
Gani-gani nisi rumambeon

Anak borumunu namargani-ganii
akka namora nagabeon
mangudurkon sude baya Raja namii
Sangape nian mora-mora munui
Dialogo tano taligoon

ois alale taronang au da onang-

Ile onang baya onang

Saya terkejut dari tatapannya
Tatapannya dari bagian atas

Ternyata inilah anak perempuan kalian
Inilah yang mendirikan acara ini

Sudah mundur semua moranya

Anak perempuan nasidol-dolani

Yang pandai menyusun dan menghidang
Asal mulanya sapi dari gani gani
Gani-ganinya sirumambeon

Anak perempuan kalian yang bergani-gani
Beberapa mora yang sukses

Mundur semua Raja kami

Ataupun mora-mora kalian

Musim kering di tanah taligon

ois alale taronang au da onang-

ile onang baya onang

Muda hutatap baya tu arah dolok
Tarida amatta baya Mangaraja Malimi
Apalagi Mangaraja Siani

Namarsaksi baya sitorangi
Napasampeon naptudukonon
Napasaukkon baya napasanggakoni
Cita-cita baya ni amattaon si Bokari
Tarsongon Hayu sinuan rap tunas nai
ois alale taronang au da onang-=

ile onang baya onang

kalau saya pandang ke arah bukit
Nampaklah ayah kita raja Malimi

Apa lagi ayah kita raja Siani

Yang telah bersaksi terang

Yang menyampaikan menundukkan
Yang menyarungkan dan merumahkan
Cita -citanya ayah kita si Bokari
Bagaikan Pohon sinuan dan tunasnya
ois alale taronang au da onang-=




ile onang baya onang

siTamri bayo sian Lubisi
Namaroban baya dongan bayoon
sian tano Ujung Batu Sosai
diluar bayoi amattai,

amatao sian situkuron

Anak Babere baya amattai
imada si doctor gigion

Doctor gigion anakta pangajar namii
Di taporan ni Pasaribui

Onma pakkal api martimusi

ois taronang auda taronang.

ile onang baya onang
siTamrin putra laki dari marga Lubis

yang telah membawa kawan putra laki-laki

dari tanah Ujung Batu Sosa

dari luar putra laki -laki ayah kita
ayah kita dari situkuron

anak kemenakan dari ayah kita
seorang dokter gigi ini

dokter gigi ini adalah guru kami
dari pecahan marga Pasaribu
inilah asal mula api yang berasap
ois taronang auda taronang

Ile onang baya onang.

tarsung baya margiri-girii

Loyang marsila toluon

manortor opputa rajaon

leleng jolo panjang umur mangolui
onma doa ta baya tutuhani

Di angkatmale jarii sappuluon
susun mada jari sappuluon
Songon parjomba-jomba ni kupia on
di pamula do Dalan-dalan tu saba torasi
Hamu damang nalaos keheon

Ligi sidalihan munu

ima pandokkon torasi.

Bolas mada Saumur badani
roma-roma suhut boloni

Jangit tangan nahugolomon
mangido tua-tua sian halai
Somartua damang marbagas

onma doa tale tutuhani

muda di pio tujolo niarion

sodapot male gabe ni ate-ateii

0is ale taronang auda. horas3x-=

Ile onang baya onang.

Sudah terlanjur bercanda-canda
Loyang bersegi tiga

Manortor kakek kita raja

Semoga panjar umur dalam hidup ini
Inilah doa kita ketuhan

Angkatlah dulu jari yang sepuluh
Susunlah jari yang sepuluh

Seperti tunduknya topi ini

Dari awalnya jalan menuju sawah toras
Kalian anakku yang mau berangkat
Lihatlah Tungku kalian

itulah yg pesan forasi

sampailah hingga seumur badan
sudah datang suhut yang besar

terima tangan yang saya gemgam
meminta doa-doa dari mereka
semoga bertuah dalam berumah tangga
inilah doa kepada tuhan

kalua sudah datang panggilan natinya
supaya dapat kekayaan hati




Ile onang baya onang.

Mula hatia martombak baya
Nadangolon haccit hubegeon
Namanortor suhut siabolonani
di baga-bagaon

Di angkat male jari sappuluon
Songononma baya etongan namion
Pandapotan si manjujungon
hormat baya tu boru namorai.
Ananda di baga-bagai

pakkal api nian martimusi

ois ale taronang auda. horas3x-=

Ile onang baya onang.

Kalau sedang membuka lahan ladang
Sedih rasanya mendengarnya

Yang manortor suhut yang besar

Di atas panggung ini

Angkatlah jari yang sepuluh

Seperti inilah hitungan kami
Pendapatan si manjujungon

Hormat kami pada boru yang terpandang
Ananda yang di atas pentas

Pangkal api yang berasap

ois ale taronang auda. horas3x

Ile onang baya onang.

Muda hutatap baya le si Lianon
Naopat sa dalananon

Amatta ale molo napasada oni
Amatta on siRaja Monangi
songoni amatta si Kariii
Apalagi amatta si Julfani
namanortor di galanggangon
nappuna ni baga bagaon

salak di toruon

nasasanggak ria-riai

napature sianak borui
Napajongjongkon baya karejoon
Namaroban baya tunas naon
Siluat tunas ni amattaon
amatta siraja bokari

Ois ale taronang-onang auda onang.

Ile onang baya onang.

Kalau saya tatap si Lian

Yang nomor empat satu jalan 2x
Ayah kita kalau sudah menyatukan
Ayah kita itu si Raja Monang
Sepert itu juga ayah kita si Karii
Begitu juga dengan ayah kita si Julfan
Yang menortor di atas panggung
Yang pemilik panggung ini

Buah salak di bawah ini

Yang satu sarang ria-ria
Mengerjakan kerja si anak boru
yang mendirikan pekerjaan ini
yang sudah membawa tunas ini
tunas yang luas ayah kita

ayah kita siraja bokar

Ois ale taronang-onang auda onang.




Ile onang baya onang

Bele-bele namarkatimbungon

Lupa mabaya mangojar arian borngini
Apalagi napa opatkoni

di amatta Sari Parmonangani
Baginda Sari Parmonangani
naberangkat sian kota raja lamoi.
Namanortor di alaman bolakon
Naptidaon holong nirohai

Patidaon baya ias nirohaon
Tuamattaon baya raja Bokari
Haroro ni parumaen munui
Lenggadis maon baya mora munuon
sian ujung batu sosai

ditaporan ni bayo enggani
Natutulang baya tinggal menekon
Nadiparorot baya ni tulang nai
diujung batu sosaon

Selamat hamu panjang umuron

ois ale taronang auda onang

Ile onang baya onang

Bele-bele yang melambung

Lupalah mengejar siang dan malam
Apalagi yang nomor empat

Ayabh kita si Sari Parmonangan

Itulah ayah kita baginda Sari
Parmonangani

sudah berangkat dari kota raja yang lama
Yang menortor di halaman luas ini
memperlihatkan kasih sayang hatinya
memperlihatkan kebersihan hatinya
Kepada ayah kita raja Bokari
Kedatangan menantu perempuan kalian ini
Masih gadis mora kalian ini

Dari Ujung Batu Sosa

pecahan marga enggan

Mertua perempuan yang tinggal dari kecil
Yang di asuh oleh pamannya

Di ujung Batu Sosa

Semoga selamat panjang umur

ois ale taronang auda onang

ile onang baya onang

muda hutatap siabolonani
amaata sibokaron

onom maon marsada inai
partunas ni amattaon
amatta Mangaraja Baringini
amatta Raja Baringini
nadung mulak tujolo ni Tuhanon
imbo amang di balian ni utai
sinuat tunas siakkaani

ima siBokari

taporan sibayo Lubison

ois ale taronang auda onang

ile onang baya onang

Kalau kupandang kebesaran itu
Ayah kita sibokar

Enam orang satu ibu 2x

Cara bertunas ayah kita ini

Ayah kita Raja Baringin itu

Ayah kita Raja Baringin

Yang sudah pulang kehadapan Tuhan
siamang anakku di balik kampong ini
Yang paling tua sudah bertunas
Itulah si Bokar

Pecahan dari marga Lubis

ois ale taronang auda onang




ile onang baya onang

apalagi napaduanon

ima hape amang ibotomunui
nadung mulak tujolo nituhani
sioliza baya boru Lubison
apalagi amatta siMonangon
mamanortor di alaman bolakon
namkkolongi abang munui
muda tarengot tu amattai..
nabolas marenjeng-enjengi
mula tarengot dai iboto munui
ima sirondaon

iboto munu parenjeng-enjengani
ois ale taronang auda onang

ile onang baya onang

apa lagi yang nomor dua

ternyata anakku saudara perempuan kalian
yang sudah berpulang kehadapan Tuhan
si Haoliza boru Lubis

apalagi ayah kita si Monang

yang menortor di halaman luas

satu di antar abang kalian itu

kalau teringat pada ayah kita

selalu tempat bermanja-manja

kalau teringat pada saudara perempuan
kalian

itulah bernama sirondaon

saudara perempuanmu yang paling manja
ois ale taronang auda onang

Le onang baya onang

apalagi anggimu da si Zulfani
anggimu baya tumanyuon
apalagion ibootomunui

sisarion baya boru Lubisi

iboto mumang siapudani

ikon tinggal dibagas godangi
naiparorot munu tondi badan nai
mulai sian menek lopus magodangon
onma olong munu tuibotomunui
muda hutatap baya ibotomunui
nadung mulak tuTuhani

onma haroro ni inde naposonai
gotti suluk baya nadung magoi
inde poso parenjeng-enjenganon
ois ale taronag-onang auda onang.

Le onang baya onang

Apalagi adikmu si Zulfan

Adikmu yang paling ayu

Apalagi adek perempuan kalian

Yaitu si Sari boru Lubis

adek perempuan yang terkecil

yang harus tinggal di rumah besar

yang dibesarkan kalian hati dan jiwanya
dari kecil sampailah besar

inilah kasih sayang kalian pada adik kalian
kalau saya lihat adek perempuan kalian
yang sudah pulang kehadapan Tuhan
inilah kedatangan si ibu muda
pengganti ulang yang sudah hilang

ibu muda tempat bermanja ini

ois ale taronag-onang auda onang.




Le onang baya onang

Bele-bele da namarkatimbungi
lupa mangosai Onang onangi
Muda hutatap baya Bokaron
taringot tusi Lian tunas munui
Nalima sadalanani

mudaon hape siakkaani
Apalagi da inang napadua ani
Ima hape siBaringini

Soni muse napatoluonon
Onma hape siMahyari

Songoni muse napaopatkonon
sitamrin baya bayo Lubisi

ois ale taronag-onang auda onang.

Le onang baya onang

Bele-bele yang melambung

Sudah lupa memberi napas onang-onang
Kalau saya lihat si Bokar

Teringat pada si Lian tunas kalian
Yang lima satu jalan

Kalau ternyata anak paling besar
Apalagi anak yang nomor dua
Itulah ternyata si Baringin
Apalagi yang nomor ketiga

Itulah ternyata siMahyar

Dan yang ke empat

Sitamrin Bayo lubis

ois ale taronag-onang auda onang.

Le onang baya onang

Onma dalan dalan nai
Apalagi baya napalima onon
Si Jaffar bayo lubison

Muda tarsengot baya

di nadung lewaton di taon 2015 si.

Indun amang dibagas godangon
Ro udan amang naso saungani
Ro alogo naso handindingani
Imada taringot tu inattai
Inattaon ni silamrin

imaon hape acaranai

Madung mulak tujoloni Tuhani
Dioban do mang tujae tujului
Namakkobar dot bidan perawati
Ile onang-boti baya onang.

Le onang baya onang

Inilah jalan-jalanya

Apalagi yang nomor lima ini

Yaitu si Jaffar bayo Lubis

Kalau teringat

Yang sudah lewat pada tahun 2015
Disana di rumah besar

Datanglah hujan yang tidak bisa di tutupi
Datanglah musim kering tidak bisa di
bendung

Itulah teringak kepda ibu kita

Ibu kita si Tamrin

Itulah ternyata acara ini

Sudah kembali kehadapan Tuhan
Dibawanya anakku ke depan dan belakang
Bercerita dengan bidan dan perawat

Ile onang-boti baya onang.




Le onang baya onang
Songgot tau manailii

Ibotole siSori mudai

Anak donganku mangayunon
Sulu-sulu dinagolapi

Dalan tu poken nalanditi
Natahan mardalan golapi
Naringgas suruonon anak boruon
Diangkatma jari sappuluon
Songon parjomba ni kopiai
Sahoras mada Saumur badani

Ois ale taronang aud taronang.. horas.

Le onang baya onang

Saya terkecut melihat

Adek laki siSori muda

Anak kawan saya yang di ayun
Obor -obor di kegelapan

Jalan ke pasar yang sudah licin
Tidak sanggup berjalan di kegelapan
yang rajin di suruh anak perempuan
Angkatlah jari yang sepuluh

Seperti tunduknya topi
Berkesehatanlah seumur badan

Ois ale taronang auda taronang..Horas 1x

Ile onang baya onang

Angkat male abang jari sappuluon
Imada etongan namii

Pasabolas da simanjujungi

Muda hutatap baya si pangalap

Ima hape baya anak borumunuon
Anak borumunu di bagas godangi
Naparsaksi si panjojaki
Napagayung tangan baya sipangidoi
Mangudurkon sude baya mora naon
Napasampeon baya patuluskoni
Napasaukkon angan-angani
Angan-angan ni suhut bolonon
Naptidahon holong nirohai

ic alp tavonano aida taronano

Ile onang baya onang

Angakatlah jari yang seppuluh

Itulah hitungan kami

Yang sebelas membawa barang dikepala
Kalau saya pandang yang menjemput
Itulah ternyata anak perempuan kalian
anak perempuan kalian dalam rumah besar
yang bersaksi juga yang merintis

yang membuka tangan yang suka meminta
memberikan semua moranya

yang meyampaikan ketulusan

yang memasukkan cita-cita

cita-cita suhut yang besar

yang memperlihatkan kecintaan hati

Ile onang baya onang

Mayup inang ale bulung buluon
Namayup tu aek nadorasi
Namanortor baya nauli bulungon
Namandokkon horassi

Ois ale taronang aud taronang

Ile onang baya onang

Hanyut nak daun-bambu ini
Yang hanyut ke air yang deras
Sudah manortor muda-mudi
Yang mengatakan keselamatan
Ois ale taronang aud taronang




Dinatoluon sadalanani

Diangkat male inang jari nasappuluon

Imada etongan namii
Pasabolas dasimanjujungi
Hormat tupudi nian tujoloi
Palobi tu amatta Rajai

Muda hutatap si Sailion
Natoluon sadalanani

Dakka dibalian ratting nai
Diankkangna manian angginai
Nasatahi donian nasaoloani
Diaroro ni ibotomunui
Namaroban dongan baya tuhamii
Indon baya da dibagas godangi

Yang bertiga satu jalan

Angkatlah jari yang sepuluh

Itulah hitungan kami

Yang sebelas bawa barang di kepala
Hormatlah ke belakang dan ke depan
terlebih ke ayah kita Raja

Kalau saya melihat si Ailion

Yang bertiga satu jalan

Cabang di balik rantingnya

sama kakaknyalah adeknya

kami Satu pendapat dan se iya
Kedatangan adek/abang kandung kami
Yang membawa kawan pada kami
Itulah yang ada di rumah besar

Muda hutatap baya panailinai
Onma Totor baya sidara bujingon
Kumur-kumurda lao giot modomi
Bunga-bunga da dibagas gudangi
Kombang ratus kombang ribui
Totor baya sidara bujingon

Ois ale taronang aud taronang

Kalau saya lihat anak laki-laki yang melirik
Inilah tor-tor oleh anak gadis
Berkumur-kumur kalau ingin tidur
Bunga-bunga dalam rumah besar

Kembang ratusan kembang ribuan

Inilah tor-tor oleh anak gadis

QOis ale taronang aud taronang
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https://www.youtube.com/watch?v=H2WA1TaRres&list=LL &index=1

Le onang baya onang

Mora namion parumaen

Payunduti nadi bagas gadangi
Anggo nadong ayatta do inatta
Anggo dapot parumaen panyundution
Padiar pedalan-dalan manggadisi
Asalma saut nadi angan-angan
Sodapot gabe niate-ate ama ina

Ois ale taronang auda taronang

Le onang baya onang

Mora kami adalah menantu perempuan
Menantu anak paman dalam rumah besar ini
Kalau tidak ada ayah kita dan ibu kita
Kalau dapat menantu anak paman kandung
Biarlah jalan-jalan menjual harta

Asalkan terjadi yang di inginkan

Supaya dapat kekayaan hati ayah dan ibu
Ois ale taronang auda taronang

Le onang baya onang

Bue-bue baya siparaburi

Muda kehe satonga dalani

Ima didesa tonga dalani

Panortor ni nauli bulungi

Inatta nalaos tutorui

Samanimbung do laos tu ginjangi
Namambinaon parsatuani naposo nauli bulung
Ois ale taronang auda taronang

Le onang baya onang

Ayun di ayun yang boros

Kalau pergi setengah jalan
Itulah di desa tengah jalan
Panortornya muda mudi

Ibu kita yang mau ke bawah
Melambung menuju ke atas
Membina persatuan muda-mudi
Ois ale taronang auda taronang

Le onang baya onang

Nadi andang hape duri nai

Nadi dapot tondi nai

Haran ni denggan ni budi naon

Sude halak namarkarumuni

Harani tortor baya nauli bulungon
Natinggal baya di tano tinggion

Ois ale taronang auda onang baya onang

Le onang baya onang

Sudah di pagar durinya

Sudah dapat jiwanya

Karena baik budinya

Semua orang berkumpul

Karena tortor muda-mudi ini

Yang bertempat tinggal di tanah tinggi
Ois ale taronang auda onang baya onang
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Le onang baya onang
Saratusma sambilan pului

Dohot tu pudi tujolo i

Molo adong nairi i

Mangido maaf torang tujoloi
Dalan-dalan tu simandorasi
Namonang laos keheon

Hami pe baya mandokkon horasi

Ois onang taronang-onang baya taronang. Horas

3X

Le onang baya onang

Seratus sembilan puluh

Ikut ke belakang dan ke depan

kalau masih ada yang iri

Minta maaf terang ke depan

Jalan-jalan ke simandoras

Yang menang yang mau berangkat

Kami hanya bisa mengucapkan Horas

Ois onang taronang-onang baya taronang.
Horas 3x

Le onang baya onang

Mayup mada bulungon

Namayup di batang aek nadorason
Namanortor baya nauli bulungon
Di naopat sadalanani

Diangkat mada dohot angginai

Di angkat mada jari nasappului
Tu ami mada etongan namii
Pasabolas dasimanjujungi

Hormat sude tunatobangi

Songoni panusunan bulungon
Manortor hamuda digalanggangi
Ois onang taronang-onang baya taronang

Le onang baya onang

Hanyutlah daun

Yang hanyut di sungai

Yang menortor adalah muda-mudi
Angkatlah jari yang sepuluh
Kepada kawan-kawan kami
Angkatlah jari yang sepuluh
Kepada kami hitungan kami

Yang sebelas bawa barang di kepala
Semua menghormati yang lebih tua
Seperti itu juga panusunan bonang
Menortorlah kalian di pentas itu

Ois onang taronang-onang baya taronang

Tangis mada suhut siabolonani
Nappuna baga-bagaon
Dimasona galanggangi

Tai sude do mandok paradati
Songoni muse napaduoni

Ima baya boti si Intani
Najonjong baya di galanggangon
Palagi bayo napatoluonon

Ima baya si Munteon

Songoni le napaopatkonon

Ima baya haroromunuon
Najongjong digalanggangon
Onma anak nitoru-toru munui
On mada acara otrtor munui
Ois aleda taronang au da onang

Kalau menangis suhut siabolonani
Yang memiliki panggung ini

Waktu masanya pentas ini

Tapi semua mengatakan suka beradat
Seperti itu juga yang nomor dua
Itulah anak laki-laki si Intan

Yang sedang berdiri di atas pentas
Apalagi anak laki yang ke tiga

Itulah si Munte

Seperti itu juga yang ke empat

Itulah di awal kedatangan kalian
Yang berdiri di atas pentas

Itulah anak yang dibawah-bawah kalian
Inilah acara tortor kalian

Ois aleda taronang au da onang
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Ile onang boti ale onang

Muda da kobunon da parpisangani
Tubu do dainang parkacangani
Muda kobul daiang pangidoani
Taringot do ayamu nasonangi
Nasapamondok laos tutorui
Sapanimbung laos tuginjangi
Marsuanma eme di aek rodangi
Pake aek rura pardomuani

Ois aleda taronang au da onang

Ile onang boti ale onang

Kalau pergi ke ladang pisang
Tumbuhlah anakku di lokasi kacang
Kalaulah kabul permintaan
Teringat masa ayahmu yang senang
Sama sekata jikalau mau turun
Sama melambung kalau ke atas
Menanam padi di air rodang

Pakai air kali pertemuan

Ois aleda taronang au da onang

Ile onang boti ale onang

Bulu ni paragati

naobanon tu sunggam jului
hamu inang da paradati
susunmada jari sappuluon
songon parjomba-jomba ni kupiaon
hamu baya nagot kehei

dalan dalan tusimadorason
hmidokkon ma horasi

sai horasma Saumur badani.
Ois aleda taronang au da onang
Horas 1x

Ile onang boti ale onang

Bambi si penyedap aren

Yang mau di bawa ke sunggam julu
Kalian anakku yang beradat
Susunlah jari yang sepuluh

Seperti tunduknya-menunduknya topi
Kalian yang mau berangkat
Jalan-jalan menuju simandoras
Kami mengucapkan horas
Horaslah seumur badan

Ois aleda taronang au da onang
Horas 1x

Ile onang boti ale onang
Sauduran hata baya hamion
Diangkat male jari sappuluon
Sorahkon baya sude natobangon
Apalagion panusunan bulungi
Takkas mada sisoraon

On baya suhut siabolonanon
Nappuna jolo da baga-bagaon
Pasonang mada rohamunui
Palaluma di roha munui

Paiyas Hamu mabaya ate-ate nai
Aso bisa sude di palalui
Gaba-gaba si Rodiani
Apalagion anak borunaon
Sulu-sulu dinagolapi

Tungkot di landiton

Diginjang bya bukkulani
Sodapot tupudii

somarujung pasampeonon

Ois aleda taronang au da onang

Ile onang boti ale onang

Kami semua satu kata

Angkatlah jari yang sepuluh
Serahkanlah semua pada yang tua
Apalagi panusunan bonang
Sudah jelas harus dipelihara
Itulah suhut siabolonan

Yang dulu punya pentas ini
Senangkanlah roh kami

Begitu jua dengan rohi kalian
Kalian Bersihkanlah hatinya
Supaya bisa dilaksanakan

Pentas si Rodian

Apalagi anak boru ini

Penerangi di waktu gelap
Tongkat di yang licin

Di atasnya rabung rumah

Supaya dapat ke belakang
Supaya ada ujung yang disampaikan
Ois aleda taronang au da onang
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Ois ale onang boti ale onang
Dongan nadua tolu

Jolo sotangis ho dongan

So podom-podom

Mayup do baya saba torop

Jolo so tangis do au so modom
Ois aleda taronang au da onang

Ois ale onang boti ale onang
Kawan yang dua tiga ini

Duluan menangis kamu kawan
Kalau tidur-tidur

Hanyutlah sawah torop

Duluan menangis saya baru tidur
Ois aleda taronang au da onang

Ois ale onang boti ale onang
Hutappulma sandudukle

Dongan nadua tolu

Huboto doda namumbang botana
Anggo dung hu pauduk-uduk auda
Huboto do anggi muba rohamuda
Ois aleda taronang au da onang

Ois ale onang boti ale onang

Saya tebas pohon sanduduk

Kayan yang dua tiga

Saya tahu sebagian padi merapung
Jikalau sudah saya merunduk-unduk
Saya tau bahwa hatimu sadah berubah
Ois aleda taronang au da onang
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Abstract

This study aimed to explore manortors as a medium for building solidarity and identity for the
Mandailing community in Rokan Hulu Regency, Riau Province. The research method was carried
out through observation of manortor performances in Menaming, Bangun Purba, and Khaiti Villag-
es as Mandailing ethnic dominions in Rokan Hulu. The observation focused on the movement as-
pect of the manortor. In-depth interviews were conducted to reinforce the data obtained through
the observation of the manortor and to explore how aspects of the movement in the manortor
build solidarity and identity. The results showed that manortor is a dance that embodies kinship
relationships with dalihan na tolu. The form of movement, standing position, and order of per-
formance should be in line with the norms of kinship. The group members dance together with
movements representing kinship relationships and strengthening kinship relationships, building
solidarity and a strong self-identity.English translation.
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INTRODUCTION

Kinship refers to family relationships
based on descent and marriage. Kinship as
a cultural system includes the whole way
of life that guides the attitude and behavior
of ethnic groups. Each ethnic group has a
different kinship system and determines
who is classified as a relative in a diffe-
rent way, with the rights and obligations
attached to relatives. Relationships among
members of kinship groups are expressed
through cultural symbols that are carried
out together, such as traditional rituals,
weddings, dancing, singing, and others.
Of the various activities that are carried
out together, dance has an impetus that

other activities tend not to have (Spencer,
1985, p. 15).

This research is based on the as-
sumption that dance as a form of expres-
sion symbolizing kinship has an important
role in building group solidarity. In China,
kinship is an important foundation for the
social order of traditional people’s lives.
Collective rites involving music and dan-
ce have a powerful effect, creating intense
feelings of respect, love, and loyalty and,
thus, are the basis for the Confucian social
order (Rosker, 2020, p. 1). The Chinese phi-
losopher Li Zehou believed that, at first,
the symbolic activities of kinship grew out
of genuine shamanistic ritual music and
dance (Rosker, 2020, p. 5).
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In line with traditional Chinese eth-
nicity with the Confucian kinship system,
the Mandailing ethnicity has a kinship sys-
tem called dalihan na tolu or ‘three furna-
ces. Dalihan na tolu refers to the three ele-
ments of kinship consisting of mora (wife’s
family), anak boru (husband’s family), and
kahanggi (family relatives). Dalihan na tolu
as the highest source of law regulates the
relationship between mora, anak boru, and
kahanggi. The relationship between the
relatives is realized through the manortor.
Manortor is dancing to the accompaniment
of a song called onang-onang which tells
the family’s history and group. Dancing
without onang-onang is not called manortor.
This is to distinguish it from other dances,
such as sabe-sabe and endeng-endeng.

The Mandailing ethnicity come from
North Sumatra Province and moved to Ro-
kan Hulu Regency, Riau Province, accom-
panied by bringing with them their cultu-
re, including dance and music. According
to historical records, since the end of the
XVI century AD, there has been contacted
between Mandailing and Minangkabau in
Rokan Hulu (Abdullah, 1990, p. 279). In
the new life in Riau, as a result of interac-
tion with other groups and adaptation to
the environment, various changes occur in
social, cultural, and religious life compa-
red to the previous life. However, in the-
se various changes, they maintain family
and kinship relations. This is in line with
Schneider’s view that kinship solidarity is
more intense, more widespread, and lasts
longer. Solidarity also symbolizes special
trust (Schneider, 1980, p. 116).

The persistence of kinship relations
in the context of geographic mobility, as
happened with the Mandailing ethnicity,
is motivated by the fact that the family is
a useful resource for immigrants (Crow
& Maclean, 2003, p. 71). A relation is very
important for the Mandailing ethnicity to
build a new life in a new place, kinship.
As a group of immigrants in Rokan Hulu,
they provide mutual support to their fami-
lies and fellow ethnicities (Vacca, Canarte,
& Vitale, 2021, p. 5). The similarity of cul-
ture in the land of origin certainly provides
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a lot of convenience in facing various chal-
lenges in a new place.

The role of dance as a medium to con-
firm identity and solidarity in a new place
does not seem to have been replaced by
other forms of cultural expression. In fact,
although the dance itself undergoes chan-
ges in form, function, and structure, dance
consistently creates group solidarity. Like
the Karen, an ethnic group who immigra-
ted from Burma to the United States, varia-
tions in some aspects of dance occur over
time and space, but dance consistently
creates a sense of unity, and togetherness,
strengthening, and reaffirms their identity
as Karen, both cultural and ethnic identity
and sense of solidarity among Karen peop-
le around the world (Smith, 2018, p. 7).

This article analyzed the manortor
as a medium for building solidarity and
identity for the people of Mandailing. The
manortor movement, as Harvina stated, has
certain characteristics, meanings, and pur-
poses. The manortor is performed by seve-
ral people consisting of two rows, the front
row is referred to as the panortor and the
back row as the pangayapi (2008, pp. 3-4).
Although mentioning the kinship system
relationship of dalihan na tolu in the ma-
nortor, Harvina did not explain how the
manortor built a sense of solidarity for the
people of Mandailing. Meanwhile, Sannur
D. F. Sinaga also stated that togetherness,
or solidarity for the common interest, is a
principle inherent with for-tor in the Batak
Toba culture. The four standard hand po-
sitions in tor-tor of the Batak Toba corres-
pond to the dancer’s position in the Batak
Toba kinship system. It consists of mane-
anea which means to ask for blessings (to
bear the burden), mamasu-masu which me-
ans to give blessings, mangido tua which
means to ask for and receive blessings, and
manomba which means to worship and ask
for blessings (Sinaga, 2012, p. 194). Simi-
lar to Harvina, Sinaga did not elaborate on
how elements of the movement brought
solidarity and identity in kinship to the
Batak Toba community. Dance plays a
significant role in building solidarity and
identity in kinship groups through ana-
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lysis between kinship norms, dance mo-
vements, solidarity, and identity. To that
end, the research is expected to provide
an understanding of how dance tied to the
norms of kinship relations presents a sense
of solidarity and identity for society. Eng-
lish translation.

METHOD

This research is qualitative. Quali-
tative research is defined as research that
aims to explain cultural phenomena, espe-
cially values, opinions, and social contexts
(Soewarlan, 2015, p. 94). Correspondingly,
qualitative research is also directed at pro-
viding a comprehensive understanding
and interpreting the meaning of the social
world of the community under the study
by exploring the social and material envi-
ronment, experiences, perspectives, and
history of a community group (Snape &
Spencer, 2003, p. 3). The research data were
obtained through observation of manortor
performances in 3 villages, including Me-
naming, Bangun Purba, and Khaiti, which
are the territory of the Mandailing ethnic
group in Rokan Hulu.

The meaning of dance is determined
socially, and so are the ways of moving
(Desmond, 1997, p. 31); therefore, to un-
derstand the meaning of movement in the
manortor, it is necessary to explore directly
from the Mandailing community who un-
derstands and acknowledges the values
contained in the dance. For this reason, the
next step is an in-depth interview to explo-
re the meanings of the manortor. Dolok Ha-
sibuan, 76 years old, is a resident of Ban-
gun Purba village. He is a paronang-onang
or singer in the manortor performance and
the main resource person in this study.
Furthermore, interviews were also perfor-
med with Safrijon, the head of Menaming
Village. He is highly concerned about the
sustainability of the manortor performance
as the identity of Mandailing. Nurhayati
Nasution and Siti Duolom, who have ex-
perience in manortor performances are the
following resource persons to explore how
manortor presents a sense of solidarity and

identity more intensively.

The perspectives used in this study
were emic and ethical. An ethical perspec-
tive or a scientist-oriented perspective
(Kottak, 2005, p. 29) aims to look at the
manortor from the researcher’s perspective;
moreover, the manortor is interpreted from
the researcher’s point of view. Meanwhi-
le, the emic or native-oriented perspective
(Kottak, 2005, p. 29) is the perspective of
the people of Mandailing Riau, with more
viewing of socio-cultural life, especially
the manortor performance as a process as
opposed to being a permanent element.
Manortor as a cultural event representing
the thoughts and behavior of the Mandai-
ling ethnic is retold verbally.

The data obtained through in-depth
interviews, observations, and literature
studies are then developed through data
validity development techniques. Data va-
lidity used in this study was the principle
of data triangulation. Data triangulation
takes a different perspective in answering
research questions. This perspective can
be proven using several methods and/
or perspective approaches (Flick, 2018, p.
788).

The resulting data provides insight
into the perspective of the Mandailing
ethnic who interprets their beliefs and
behavior and, most essentially, an under-
standing of the meaning attached to the
manortor performance as the epicenter in
building Mandailing ethnic identity (Rit-
chie, 2003, p. 36). Data analysis is carried
out with an interactive model that refers to
Miles and Huberman, that there are three
stages of analysis: data reduction, presen-
ting data, and drawing conclusions or ve-
rification (Miles & Huberman, 1994, p. 12).

RESULT AND DISCUSSION

Dalihan na Tolu Kinship System

The Mandailing kinship system is
called dalihan na tolu. The word dalihan has
the meaning of “furnace,” na tolu means ‘the
three’. Etymologically dalihan na tolu me-
ans three parallel and balanced furnaces.
The three furnaces in question are three



358

relative elements consisting of 1) Mora, na-
mely the family of the wife; 2) Anak Boru,
the husband’s family; 3) Kahanggi, family
relatives taken from the father’s lineage
(patrilineal).

The term tungku refers to the stove
used for cooking in traditional culture. For
cooking, it takes three stoves that have the
same size and are arranged in a balanced
manner so that they can be used for coo-
king. If it only consists of one or two sto-
ves, you cannot put cooking tools on the
stove. Three stoves of the same size sym-
bolize the relationship between mora, anak
boru, and kahanggi who have the same high
position and synergize with each other in
building the life of the Mandailing com-
munity.

As a social system, every element in
the dalihan na tolu kinship has the nature
of being interconnected with one another
(Homans, 1950, p. 90). The relationship bet-
ween the three dalihan na tolu kinship struc-
tures is regulated through culture, ethics,
morals, and law as part of the mechanism
by which the Mandailing people maintain
their cultural existence (Radcliffe-Brown,
1940, p. 8). The etiquette between the three
elements of dalihan na tolu is expressed in
the proverb “manat-manat markahanggi, elek
maranak boru, and omba marmora.” It me-
ans to be careful with relatives in the same
clan so that there are no disputes, wise in
treating and repaying the kindness of anak
boru; and polite attitude towards morality.

For relatives, moral rules and beha-
vior are regulated in the Mandailing cultu-
re. Attitudes and ways of behaving among
relatives in the Mandailing community are
bridged through holong or affection. Holong
is a rope that unites every kinship group
and member of the Mandailing communi-
ty in the dalihan na tolu social system. The
nature of having a sense of compassion
in the Mandailing community is illustra-
ted in the proverb, which reads holong do
maroban domu, domu maroban parsaulian
(love brings intimacy, familiarity brings
common good). Holong, is the highest and
most abstract cultural value, which is the
basis for functional relationships among
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the three kinship groups (Nasution, 2007,
p-19).

In addition to rights and obligations,
attitudes and ways of behaving in social
relations between people who are bound
by the Dalihan Na Tolu kinship system are
socially regulated and approved by the
Mandailing community (Radcliffe-Brown,
1941, p. 6). Even though each element has
the same position, the anak boru and ka-
hanggi have great respect for mora. Mora
is the source or base for the realization of
relatives and must always be respected
(Pulungan 2018, 114). A form of respect for
mora is to prioritize them in carrying out
various tasks and jobs.

Embodiment of the Dalihan na Tolu Sys-
tem through the Manortor

Manortor is dancing together based
on equal status in Mandailing kinship
structure. If some people in other cultu-
res have dances that are considered ap-
propriate for a certain age and gender,
different ages and different genders dance
different dances (Royce, 1977, p. 80). In the
Mandailing people, in every celebration,
they dance the same dance, namely the
manortor. From time to time, they dance
tor-tor with the same movements, music,
and rules. The difference is the status in
kinship and song lyrics.

Based on historical records, the ma-
nortor is believed to have existed before
pre-modern times, where forms of cultu-
ral expression were collective expressions.
Manortor existed when the ancestors of the
Mandailing ethnicity had not immigra-
ted from Toba to the south or the border
of West Sumatra and Rokan Hulu. As an
art that has existed since pre-modern ti-
mes, manortor performances until now are
always associated with certain celebra-
tions or events such as weddings, family
celebrations, appointment of village heads
and so on. The artwork is not displayed in
pre-modern art without any celebration
(Sumardjo, 2006, p. 95). The meaning of
manortor is only known in the context of a
celebration or traditional event.

At celebrations or traditional events,
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family and relatives gather and dance to-
gether. Each area occupied by the Mandai-
ling community has the names of different
manortor. The manortor exhibited in Rokan
Hulu Regency consisted of manortor raja-
raja, manortor suhut, manortor mora, manor-
tor anak boru, manortor kahanggi, manortor
naposo bulung, and manortor pengantin.
Naming is based on who is dancing, so the
manortor raja-raja is the raja-raja or clan lea-
ders. The suhut manortor is danced by the
suhut, and others. From the types of ma-
nortor which family and relatives mostly
perform, it is reflected that the Mandailing
culture attaches great importance to rela-
tionships with family and relatives since
dancers reflect the culture (Hanna, 2015, p.
28).

Manortor may not mix men with
women. Therefore, for each type of ma-
nortor, there are at least two appearances,
for example, the male host family (suhut),
female suhut, and so on. There are excep-
tions for manortor naposo bulung and ma-
nortor pengantin. For the manortor naposo
bulung, their purpose in dancing together
is to find a partner, so they are combined
into one performance. Even though they
are combined, they are still without touch
and eye contact. It is not allowed for men
and women to join in one performance is a
standard rule wherever the manortor is per-
formed. In line with cultural expressions in
Islamic culture in other parts of the world,
some of which even separate the stage for
women and men.

Dance makes a unique contribution
to society and culture based on its form
and expression. At the same time, it is
bound by kinship (besides religion, social,
political, and economic organization) (Ro-
yce, 1977). In line with this thought, the ma-
nortor is a dance that is tied to the kinship
of dalihan na tolu. More specifically, the ma-
nortor represents the relationship between
mora, anak boru, and kahanggi and elements
of the Mandailing community which are
regulated through the norms that apply
in the dalihan na tolu kinship system. Who
is dancing, standing position, form of mo-
vement, accessories used, and so on are

bound by the norms of dalihan na tolu.

The manortor is displayed in the yard
or a large area around the family home
holding a celebration or event. The area
that will be used as a place to dance is co-
vered with a carpet or mat. Spectators can
watch the manortor from any angle they
want. The absence of boundaries between
dancers and audiences allows communica-
tion between dancers and audiences to be
more intense. Although sometimes at the
venue, there is also a stage used for mo-
dern music performances, the manortor is
not performed on an existing stage.

The pattern of the manortor floor is
in the form of parallel rows, whether car-
ried out by traditional leaders, relatives
of dalihan na tolu, or naposo bulung. Dances
performed in a straight line like a manor-
tor show a metaphor for engagement in
a wider, dangerous, and unstable world
(Hanna, 1979, p. 94). The straight-line floor
pattern can be connected with the struggle
of the Mandailing ethnic group to gain re-
cognition for their existence in a new place.
However, in the parallel-line floor pattern,
the sense of solidarity is also very strongly
felt.

At first, the dancers face the line of
raja-raja as a form of respect for them. In
their ideal form, raja-raja, community lea-
ders, relilgious scholars, and the gene-
ral public occcupy different sides of the
manortor’s performance arena. However,
currently, that provision is no longer valid.
One could watch the manortor from any
side and mingle with one another. When
a musical phrase is finished, the direction
of the face is rotated 90° to the right. Then,
start dancing again to a new rhyme until
the musical phrase ends, and turn your
body 90° to the right again. When the mu-
sical phrase is finished, rotate the body
back 90° to the right.

Moving left or right, backward or
forward, and turning right or left are sym-
bols of space that refer to spiritual ratio-
nality (Sumardjo, 2006, p. 94). At first, the
change of direction facing the manortor
was a myth. It is a tribute to the spirits that
surround the performance area. But along
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with the various changes, today, the chan-
ge of facing direction as a symbol to respect
the audience who came from every side of
the stage in rotation. The four directions of
facing the manortor can also be interpreted
as respect for the four elements in the Man-
dailing community, which consist of clever
people, religious scholars, village officials,
and the general public (Dolok Hasibuan,
interview on January 23, 2022).

Changing the direction to face with
the aim of respecting the audience from
each side of the performance arena, on the
other hand, is also a form of non-verbal
communication between relatives who
dance with the audience. Of course, in the
end, it positively influences the broader
sense of solidarity, not only for the family
or relatives who dance but also for anyone
who comes to see the show. This is certain-
ly different if the show is facing one direc-
tion. Communication is more intense to
the audience who is on one side only. The
audience who are not in front of the dan-
cers will receive a different message.

After facing the four cardinal direc-
tions, in the final part, the dancers form a
circle, which consists of a large circle and
a small circle. The dancers in the back row
are in a big circle, while the dancers in the
front row are in a big circle. Manortor with
floor pattern parallel lines and circles basi-
cally do not have much difference from the
form of movement. However, in the circu-
lar floor pattern, there is a slight variation
where the dancers in the row perform up
and down movements while the dancers
in the outer row remain in their usual body
position.

The embodiment of the relationship
between mora, anak boru, and kahanggi in
the manortor follows several culturally es-
tablished rules. Cultural rules are similar
sets of instructions for constructing beha-
vioral elements (Spradley, 1972, p. 20). The
rules are summarized through three as-
pects of behavior in the manortor consisting
of (1) the movement form, (2) the manortor
sequence, and (3) the standing position.
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Movement Form

The movement form embodies mu-
tual respect and care among relatives as
regulated in the dalihan na tolu kinship
system. Mutual respect and care are ex-
pressed through gestures as a form of non-
verbal communication. Manortor, from the
point of view of dance, is a form of non-
verbal communication containing certain
meanings depending on the social setting
in which it appears (Pusnik, 2010, p. 5).
What is communicated without words
(non-verbal) is the most important thing
about dance as a social activity (Blacking,
1982, p. 90). As a form of nonverbal com-
munication, dancing relatives communica-
te various messages through motion sym-
bols, spatial codes, and facial expressions
that are in line with the norms of dalihan
na tolu.

In contrast to dance in Western cul-
ture, the messages sent by people who
dance in a social environment can be seen
through the spatial code, touch, facial ex-
pressions, and eye contact. (Peick, 2005, p.
1). In the manortor, there is no touch and
eye contact between dancers. This is close-
ly related to the norms of Islamic teachings
that apply in the Mandailing community.
During the dance, each dancer’s gaze fo-
cuses on the tips of their fingers. The focus
of the gaze on the fingertips also applies to
the manortor naposo naposo bulung and ma-
nortor pengantin.

The manortor is carried out in slow
motion, and smooth, symbolizing the gent-
le and loving character of the Mandailing
community (holong). The slow movement
of the Mandailing manortor distinguishes
it from the manortor found in the Toba Ba-
tak culture and distinguishes it, in general,
from the dances of other social groups.
It is because the movement style is a pri-
mary social text that has meaning and is
constantly changing. Articulation signifies
group affiliation and group distinction,
whether consciously or not. Movements
serve as markers for the production of gen-
der, racial, ethnic, class, and national iden-
tities (Desmond, 1997, p. 31).

Before starting the dance, the dancers
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form two parallel rows facing the same di-
rection. The number of dancers in the front
row in the back row must be the same. The
dancers in the front row, known as the
panortor, move like worshipers. Position
both hands raised to shoulder level and
palms facing down, then move to the beat
of the music, and focus the movement on
the wrist. All the dancers in the front row
perform the same movement. Movement
in the manortor has the meaning of paying
respects. Panortor movement, as illustrated
in Figure 1.

Figure 1. Panortor movement
Photo: Elmi Novita, February 02, 2022

The dancers in the second row, or
pangayapi, move with their hands raised
to shoulder level, palms facing up. At first
glance, the movement in mangayapi is like
the movement of a bird, moving left and
right following the dancers in the front row.
The mangayapi movement is interpreted as
giving protection to the dancers who are
in front of him. Similar to the panortor, the
dancers in the pangayapi line perform the
same movement. Some variations usually
occur between dancers, both manortor and
mangayapi due to the different body langu-
age of each person (see Figure 2).

{

2022/2/2 23:06

Figure 2. Hand Potition in mangayapi
Photo: Elmi Novita, Februari 02, 2022.

Manortor Sequence

The order of types of manortor shown
is based on respected groups in society.
The respected group got the chance to
dance early. The manortor show begins
with the manortor of the raja-raja, followed
by suhut, mora, anak boru, kahanggi, napooso
bulung, and closed with the Manortor of the
bride and groom. This shows that the raja-
raja or clan leaders are the most respected
parties by the Mandailing community who
are outside the dalihan na tolu kinship ele-
ment. The order of the manortor perfor-
mances may vary between the suhut and
the Raja-raja in some places which means
that there are differences in respect for the
suhut and the traditional leaders.

If conditions in an area are incomple-
te, the Mandailing community structure is
incomplete, where there is no clan leader
because they only consist of a few families
and there are not many clans, then the ma-
nortor of raja-raja is abolished. The manortor
starts from suhut, the next sequence is still
guided by the structure of dalihan na tolu,
namely mora, anak boru, and kahanggi, and
continues with the manortor naposo bulung
and the bride. Manortor naposo bulung, like
the king manortor, can be held if the dan-
cing youth is sufficient, but it is common
in areas with a small population of Man-
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dailing. This type of manortor is also not
performed.

Apart from the absence of the king
manortor of rajas and naposo Bulung, there
are no other differences with the manor-
tor in areas where the Mandailing ethnic
group is slightly occupied. All aspects of
dance must be guided by the norms of dali-
han na tolu, both the form of movement, the
sequence of performances, and the stan-
ding position. This shows that the norms
of dalihan na tolu are very binding on the
cultural expressions of the Mandailing
people.

Standing Position

Just as the order of the show puts a
respected member of the family dancing
first, the standing position in the manortor
also determines which family member is
more respected or has a higher position. In
the manortor, the dancers form two parallel
lines (with the exception of the king-ma-
nortor which is only 1 line). The dancers in
the front row are a group of relatives who
are more respected and protected than the
dancers in the front row.

For example, if the mora is in the front
row, those in the back row are the anak boru
or the manortor naposo bulung. The girls are
in the front row, and the young men are in
the back row. It is a form of respect for re-
latives who are in the front row. They are
equipped with a sadum scarf. Sadum scarf
is worn by slinging over the back with one
end tied to the right thumb and the other
end on the left thumb. The sadum scarf
symbolizes a relationship based on holong
(love).

Rules in a standing position, in one
line, it is not allowed to mix between re-
latives of different status. Mora who must
stand in the front is not allowed to stand
behind to join the anak boru, as well as the
anak boru is not allowed to join the mora. If
there is a violation of this standing posi-
tion, the person who violates the law will
be given customary punishment. As nar-
rated by Dolok Hasibuan, a flute player
and onang-onang singer in Bangun Purba
District, in his area, there was once a vio-
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lation of standing position, and as a con-
sequence, the person concerned was given
the punishment of slaughtering a goat
(Dolok Hasibuan, interview on January 23,
2022).

Punishment for a wrong standing
position is rare, especially in areas where
the Mandailing community structure is
incomplete. Nowadays, even if something
goes wrong, someone can give a direct
reprimand, and the dancers change posi-
tions without stopping or interrupting the
performance. In Khaiti, the dancers were
not only family members, the host also
brought a group of dancers in a package
with music players. These dancers are join-
ed by relatives, helping to direct the sha-
pe of the movement and the way it spins.
However, the musical groups” dancers still
follow the rules for separating men from
women.

Building Solidarity and Group Identity
through Manortor

The Mandailing ethnic group has
several territories in Rokan Hulu. From
an ethno-territorial perspective, they, as
a cultural group, have patrimonial rights
(property rights) over areas that are diffe-
rent from other groups (Dahlman & Wil-
liams, 2010, p. 414). Ownership of several
territories in Rokan Hulu is not obtained
for free or as a gift. It was forged through
a very long process of interaction and
struggle. The struggle to have their own
territory has a special meaning for them
as a group of immigrants and, at the same
time, a minority in Rokan Hulu. In connec-
tion with this, Robert D. Sack, as quoted by
Elden reveals that territorial ownership is
a social construction (not a product) for-
ged through interaction and struggle and
thoroughly infused with social relations
(2010, 802).

The area occupied by the Mandai-
ling community is a form of group sym-
bol. The region as a symbol of the group
explains how the Mandailing people claim
ownership of the territory by using terri-
torial markers that signify their presence
as ethnic Mandailing in Rokan Hulu. The
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claim of territorial ownership is mainly
seen through the naming of the area which
reflects the identity of Mandailing through
the names of the areas in Mandailing lan-
guage. The use of the Mandailing langu-
age in naming regions is a symbol that le-
gitimizes, strengthens, and celebrates the
Mandailing community’s existence in Ro-
kan Hulu (Martin, 1981, p. 37).

In addition to naming territories,
group symbols are often abstract expres-
sions of group solidarity that embody the
actions of political, economic, and cultural
institutions in the continuous reproduction
and legitimacy of systems of practice that
are characteristic of concern for territorial
integrity (Paasi, 1991, p. 245). In line with
Paasi’s thinking, the abstract expression of
the solidarity of the Mandailing communi-
ty is manifested through the performance
of the manortor, the manortor is a symbol of
the solidarity of the Mandailing communi-
ty. Solidarity is the bond that holds people
together in society. People can be linked
together in a number of ways that provi-
de a common sense of identity, a common
destiny, and a common commitment to
defending the group (Fireman & Gamson,
1979, p. 22). Solidarity is the highest level
of group awareness, where there is a ba-
lance between collective consciousness
and individual autonomy (Scheff, 1997, p.
49).

That solidarity and unity are impor-
tant features of village life and are expres-
sed through social gatherings, religious
activities, economic activities and the cre-
ation of art (Soewarlan, 2018, p. 12). For
the Mandailing community, solidarity is
expressed through social gatherings by
presenting a manortor performance. One of
them is seen in the celebration and welco-
ming of the new village head in Menaming
on February 2, 2022. The manortor show
starts at 21.00 WIB. Safrijon, the newly ap-
pointed village head, invites clan leaders,
relatives and the Menaming community
to dance together. Through performances,
the manortor Safrijon invites his community
to jointly develop their area. After dancing
together, it is hoped that the Menaming

community will reunite, forgetting the dif-
ferences of opinion that were previously
caused by the competition in the village
head election. The manortor show conti-
nued with the slaughter of cows, cooking
together until the early morning hours and
closing with a meal together the next day.

The solidarity that is built through
the manortor’s performance is formed by
two elements, namely the presence of the
family dancing together and the family
story being retold through onang-onang.
This was stated by Siti Duolom, a Manda-
iling resident who lives in Pasir Pangara-
yan, Rokan Hulu.

The Presence of the Family Dancing To-
gether

The presence of relatives dancing
together is the main element in building
a sense of solidarity through the manor-
tor. In dancing, the relatives perform the
same movement, which then strengthens
the sense of solidarity. Siti Duolom shared
her experience that when she and her sis-
ter danced in the same line with the same
movements, their sister-in-law, who was
also a woman, danced in the back row.
With the same movement, they feel a very
strong togetherness and cohesiveness bet-
ween families. Dancing in such a line, the
family also realizes how strong the kinship
relationship is, both among brothers, bet-
ween brothers and sisters-in-law, and bet-
ween in-laws and in-laws (anak boru).

Siti Duolom’s statement about the
similar movement between brothers and
sisters-in-law that forms a sense of soli-
darity for the Mandailing community is
in line with McNeil’s view, which reveals
that a sense of togetherness in dance ari-
ses as a reaction to movements carried
out together in groups. McNeil coined
the term muscular bonding, which refers
to the human emotional response to mo-
ving rhythmically together through dance
and exercise (1995, vi). Muscle movement
rhythmically consolidates group solidari-
ty by changing human feelings (McNeill,
1995, p. viii). McNeil's view reinforces
Hanna’s statement, which long before re-
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vealed that moving together at one level
depends on solidarity while creating soli-
darity (Hanna, 1979, p. 99). McNeil’s opi-
nion can be confronted with the opinion of
the Mandailing community.

The togetherness formed through
the movement then causes ecstasy to some
relatives, dancing and just watching. Some
of them wept in a collective movement
supported by music, and on several occa-
sions, relatives fell unconscious while the
manortor. In connection with this event,
losing oneself while dancing is due to
being absorbed in a unified community;
the dancer reaches a state of joy where he
feels filled with energy or power beyond
ordinary circumstances (Radcliffe-Brown,
1964, pp. 252-253). Crying or passing out,
interpreted as relatives losing themselves
during the manortor is not painful but ex-
hilarating. Family members find themsel-
ves in complete and joyful harmony with
all relatives present and experience a gre-
at feeling of attachment to the group (Ra-
dcliffe-Brown, 1964, p. 252).

The Manortor lasts for quite a long
time, depending on how many or a few
family members dance. The show starts
around 21.00 (after Isha prayer) and ends
early in the morning. The length of the
manortor’s performance positively affects
togetherness and solidarity among group
members. Consistent with the view that
dance’s distinctive ability to increase
group solidarity is dependent on keeping
time together for extended periods of time,
thus translating individual release from
anxiety into collective catharsis (McNeill,
1995, p. 17). For the Mandailing communi-
ty, dancing together with their family ma-
kes their minds more open. Thus, they can
eliminate anxiety. This was expressed by
Nurhayati Nasution. Furthermore, Nurha-
yati Nasution said that when dancing, the-
re are no more problems between families
since, before the performance, the family
manortor must gather together to conduct
deliberation. If there are problems, they
are resolved in deliberation (interview
on March 7, 2022). Thus, going through
a family manortor is no longer repairing a

Harmonia: Journal of Arts Research and Education 22 (2) (2022): 355-367

strained relationship.

Being in a group for hours or even
days, maybe for some people, it can’t be
done in ordinary life due to their respec-
tive activities and busyness. Therefore,
through the manortor, they were able to
stay in the group for a long time. This is
one of the interesting aspects of the manor-
tor, which provides a unique experience
that is not obtained in everyday life by the
Mandailing community. Thus, they are al-
ways enthusiastic about being involved in
the manortor, experiencing a different ex-
perience from everyday life.

Family and Group Stories Retold

The family is the basic element in the
formation of society. The real social unit is
the family (Comte, 2009, p. 153). Each fa-
mily member has a different story; fami-
ly stories in addition to group stories, are
told through song lyrics or onang-onang.
The stories of families and groups that are
retold have an important role in shaping
the collective memory of the Mandailing
people. Collective memory is a represen-
tation of the past that exists in the minds
of Mandailing community members, cont-
ributing to their sense of identity (Manier
& Hirst, 2008, p. 253). There are various
stories in onang-onang, since each family
member has a different life experience. In
addition to the stories of family members,
the story of the struggle of the Mandailing
ethnicity coming to Rokan Hulu and how
they adapt to the environment is also a
story in the onang-onang. With the variety
of stories in onang-onang, the Mandailing
people share life experiences, creating
positive sentiments towards the group.
Positive sentiment towards the group st-
rengthens the sense of identity, as the
Mandailing ethnicity.

The stories told in onang-onang are
sad stories that relate to the struggles of fa-
mily and group life, the loss of a parent or
other family member, and how they face
difficult times together. In the view of the
Mandailing people, onang-onang evokes
sadness and longing not only for family
members whose life experiences are told
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by the paronang-onang (bearers of onang-
onang poetry) but also evokes sadness for
anyone who listens to onang-onang. Peop-
le who listen to onang-onang will remem-
ber his family and the life journey he has
taken. As stated by Samsumar Nasution,
when listening to people, what you feel
is sadness. You spontaneously think of
your parents who have passed away and
how they raised and educated you from a
young age. Samsumar Nasution said that
he did not fully listen to the family life sto-
ry conveyed, but focused more on the sad-
ness and longing for his parents. In expres-
sing his experience, Samsumar Nasution’s
eyes were filled with tears.

The sadness caused by the onang-
onang that is felt not only by the family
who has the event but also by other com-
munity members who witness the manor-
tor, is a form of sharing emotions. People
share emotions with each other since they
are both present in the midst of the group.
They feel strong emotions together in the
manortor. Although their stories are diffe-
rent, they share sadness and emotion. Sha-
ring emotions is a key element in solidarity
(Heise, 1998).

CONCLUSION

As Schneider reveals, kinship is a re-
lationship that is more intense, diffused,
and lasts longer. The solidarity that sym-
bolizes special beliefs is very relevant to
the lives of the Mandailing people in Rokan
Hulu, Riau, nowadays. As a minority and
immigrant group, they maintain forms
of kinship. Manortor is a form of cultu-
ral expression that symbolizes the strong
kinship for the Mandailing people even
though they have moved from their native
areas. Dancing together in groups strengt-
hens the solidarity of a sense of self-iden-
tity of the ethnic Mandailings who come
from North Sumatra. There is a reciprocal
relationship between manortors as a cultu-
ral expression of strengthening kinship by
building solidarity and identity within the
group. Over time the mixing of the Man-
dailing ethnicity with the Riau Malays and

Minangkabau will become a new challenge
in the ways how this group maintains kin-
ship ties. How dance is used as a medium
to encounter these challenges should be
used as research material in the future.
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