
Theodore Conrad was an architect and mas-
ter craftsman. His miniatures of Plexiglas and 
aluminum modelled a post-war landscape of 
glass-and-steel skyscrapers, sprawling busi-
ness campuses, and domestic mid-century 
modernism from the 1930s onward. With the 
help of electrified tools and cameras, a vision 
of a world in Kodachrome arose long before it 
existed. Architectural modelling — long befo-
re the digital turn — became a powerful tool 
for testing, constructing, rendering, and sel-
ling novel architectural ideas. 
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Lecture Series Models: A model can be an ob-
ject of admiration, a miniature or a prototype, 
an abstracted phenomenon or applied theory, 
a literary text — practically anything from a 
human body on a catwalk to a mathematical 
description of a system. It can elicit desire, pro-
vide understanding, guide action or thought. 
Despite the polysemy of the term, models ac-
ross disciplines and fields share a fundamental 
characteristic: their effect depends on a speci-
fic relational quality. A model is always a mo-
del of or for something else, and the relation is 
reductive insofar as it is selective and considers 
only certain aspects of both object and model. 
Critical discussions of models often revolve 
around their restrictive function. And yet mo-
dels are less prescriptive and more ambiguous 
than codified rules or norms. What is the cri-
tical purchase of models and how does their 
generative potential relate to their constitutive 
reduction? What are the stakes in decreasing 
or increasing, altering or proliferating the re-
ductiveness of models? How can one work with 
and on models in a creative, productive man-
ner without disavowing power asymmetries 
and their exclusionary or limiting effects?
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