ML [2%) OB N] 1281F 5 = —1K
~XJ kT rviave [HLnkl &~

A Trinity in Funny Face (1957):

Paris, Fashion and “A New Woman”

E W o A

Matsuto SOWA

§1. FUBIC
(T35 DN HEBR=H77 Vi, &
N TIE ol L L] (“Funny
Face, at $3 million, wasn't horribly expensive to
maker. But it was.” Paris 132) o & O BLH] (L % —
K1Y —- v 7%= (Audrey Hepburn,
1929-93 ; DI'F, 4 — RV — L BERL) 28 FiH
L7727 A AWlC, [ZDFEOF S v 7
T VAN o 72 A OWLE | (“the first
of Hepburn's American films not to be among the
top ten moneymakers of its year,” Paris 132) &
%oleDTHb, I b6T, [T7v
Ta YERTEAV MBE O] (Y2 cult
classic with the fashion industry,” Maychik 132)
Lol Ebih, R2LT, ZOFHMEO
s [79) O] (Funny Face, 1954)
DEAMIL E 212D B DA
F— V) —OIERROWIER, /N — - 7%

AD [F—=F)— -~ TN= Ykl D%
KDOTAWVET T T 4 —TRAMERITKRD &
IEF SN TV 5,

A Greenwich Village bookworm is turned

into the fashion sensation of the decade by

the editor and star photographer of a glitzy,

Vogue-like magazine. Running time: 103

min. (Paris 391)
JNV=ZvFT 4Ly IO RKOHE" T
(Tr—7) 2B LIESLHLMED
MERERY — - I AT VOFT, &
vhek—=YafVvnTryviar s ¥V
ICEHT 5, LR = 10355
ZiE, A= N =i L PR, KRD
JEFD?D by TETIIEST B &) WEE
Thb, Lo2L, £brdbreof 27
F—F) =3 EALLTELRDD F—F
V=B DH o IHIALD ZAND T 7 v ¥ 3
Yo THAF—ENEND, KD L) LELE
LT b, FRIEE (1926-2022) (TA6EE
$o— [WRPWLoELE L7z (528)
Lo F72, L) - E—FEABL2
N=)b+ F- DNy (1927-2018) 15 9o
[F—=F)— ANy TN=rDLHIIhD ]
WEE R o T 2 OB 725 )
7] (“There is not a woman alive who does not
dream of looking like Audrey Hepburn.” Wills,
Audrey: The 50s 138) o
LUV oZgTid, wm [73) oAl T,
N E Ty va Lo =>7
BR—E L% oT, FTLREORIE) &
W) T A T TV T OEELR P & N4
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HEEVHLTVWAEZ EZHLMPICTEHD
Thb, 2ZTWwWHr 77y vraryEREIE
FHA F—FBENT, 77 v a yEEIHY
b bMEERES, WAy, FLTETIV
DE=ANTHb, CO=Z=FN—2¢ % >7T
(Z7viary) ORKEESL, =M—fk&
X, [Z20BHPENIZHE T D>V TWT,
REIZBWTIE—2THDH I L, ZHNWHD
LTz sz L] (R3] OFTH
o MELEDRX—, WATIUVDT A v 7,
ETIVOY a—O=F3FMILT, 77y
TariE{r AU T 4) BEHH EIF2 (I A
7N T BERT H=ZOOEEFRIE,
(Sl e [77vvar] & [#HLwi]
DEDPHWIFETDF, REIZBWTId—
DTHAHILEFHTLEDTH %,
Wl d =2 = =7 I2HLBREDT 7 v
TarviE ()T 4) OUREBIF—D
T4 ADOEE L, ZOBE D [ Lo
Rl Thbb (BLeh) #iBRT S
FOLDOIREILTWDL I ED, N5
Fo &N EIRENLDTHD, vF—
T5 [BL LD WEZHEDTOD
Hk%1E5 9 1 (“Clothes for the woman who isn't
interested in clothes!”)o Z D72 IZH L\ E
FVEHLELT (A - 2F)71) &%
S, ) OWMRHTHFA F—Tdh b R—
Voo Ty VICKREZELETT 7 v g
vy Ya—%ME FTOFEHEEZMLEL TR
MR LA D o TN DOBETH B,
R (IA - Z7F)T4) IZ5EbLWE
LresHEErzHI IO, Ty vary oA
ATIVDTA v 7 Thhb, HEHOKEK, i
Za—F—=rDT) v F 1 Ly VO
Jawnya—bw) iRz L7z, (R%EE

EE

VOTEITRREL AR D) ) 2 LIt
3 5MEM] (“being an authority of ‘how to be lovely "
Moseley 51) &b ¥ ¥ v RUF—=LDZ &,

20234E 3 A

#2) (Embryo Concepts) & 9 ZREID DT
BWARRDIERT, 7)) FEEOTFHIZITFA
WTBEIBRATIVIRTHL, T a—1dd
bEAHA, Trvay ‘:ETN/Z:(‘&\_,\IH%
Lo 72hy, N IATIFIREFET 2 8%
Zékﬁw,<x1'7?074>~&é_
EERHET L, TLTAr AT 1) Oftk
E~x¥—, T4v7r, Ya—o—1a3)I
HHT 5Ll hb, MmlDbEIZE R
X, W X)) O] IIBEICENETO
(ME) OEREOEFHZHELANETH D
F—=F) =) LED [EH] O %8i%
W72 IS S 2B E R DD TH S,

§ 2. BREIRR/NYBARA
[ DN EX) 2 EnERET S,
F—FY —OWEHT 28E (LT, +—F
V) — W & ERD) (2l S B — O FER
ZOTF—=eaf o[ ES]THHI L,
THbEBWT EVOFIEELVEHENEE
FY %o A — Y —M |2 Ild 558 0k
Bud [#01 ] oo X OEGORITE 55
ETHB, BIZIE, YA 7 AETOEE
DYty eu A YR LA b0y
Fre LTHEDPEESIN TG, /—AO Y
77740 [HEFOME] (1957) T
T2E91, v A7 AETEAOCTA Y
-H I [HkotbR] CHE» O, [£5)]
2, BEMFIIR > T 2—2 1)
SIA AV TEEOOA, OB INY —
YTHhbo
-+ the action of the comedy begins in a
world represented as a normal world, moves

into the green world, goes into a

metamorphosis there in which the comic
resolution is achieved, and returns to the
normal world. (Underlined mine; Frye 169)
HEIOHOENE, EwRLOL LTH
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PNBZMFIIZITE Y, FROMFANER
D, ZXTEIREIY, SEIMICHR
SN, SR EGHRANER - TL
%o

L2 L, fotRErkbn/ 8K, oo
YIEGERSNDGEITL, BN &
EOEFELT, REOHTE 2D, WETN
X, BT e VOFAEEN, 5
NOLZEHOEWEE 2 HDIE, HEHREITR
B BROBOF—HHIBITLEHTH
Bo PMICZR DICIERIRRICT L2 &id%
Vo F— B BRI, FEARAYICIZ R E)
¥3Sheuf Y OYFETHY), I THEK:
LIRS LS, RECEREHET
o bOA YHPHCERSD, HET 70
WCERYFTE LT, #HmARAION L D
KVOZERM, i L 5O X BT
FLOAEDRIED DD NERA LR HDT
Hbo WAL [7477=—T#HE%] (61)
TlEX, A= FY—=25NE Lz f DK —
X, =2—3— 7 CTHEEOFELLHEN S L
EL, ke H o, Hileskiz
WUC, Fl-rBr R T 5. WX, H
EhokIFHLzeas YAHSHEEED
HL, Hilh T AT T4 7 25T LY
D ThHb, [7S)OBA] Tix, voA
SEENTNOBOLEIT TH L WKEICH %
fiy), XFEBYHOUEERSED, ZLT
FREIC, TN ENOLFT 2 ERIC LHELO
7o T EEL, ZOMLE % ) OBELE
NELBPRERDLDTH b,

WiEOEGY, RE=—2—T—7Tho
720N, BRI LN)ICBEIT S 2 L2
HHPDH 5o B ICBEBEE DY —7 v b
(WL & V) RS 2T ATRR) & LDk
TAVHINTHY, Kev ML o724 —
R —mei, [o—~ofkH] oo —~<I2f
CREBHTHII N LR DDTH D, Yk

DOV, Za—IA—7 DT 7 v a YRS
MEBEDYF—CTI AN LD VEL
Oy, BEEDOT A1) A NI E o Tk < B
IZENDOBFTTH %o FHHE, BLE D [T157H ]
THLHE S NS DIE) OBt —T v
7 V¥, =X, = b7 =)V OlEEM,
V=T VEMETHY, [ DEA] 3%
&L S WEERR D 7 $1) 24T BOERN AN &S
HDTH5bo
WL DI AN Th S B OHHIL, /3
NEFMRDT 7y a vy OfLTHY, &
725 DR % B 9 720 R OB & 7%
WO THbE, T AN HDOREILFO M,
[ L7hB LAl (Daddy Long Legs, 1912)
DENADY 274 OFHHFIE LITIUL, Rk
FRIEOBGET, izl id, IRl
X9 B B LI EICR A DO b O, IRFEE KM
FER O ) 2 8 D,
You must be deeply impressed by these
millinery details! One can't help thinking,
Daddy, what a colorless life a man is forced
to lead, when one reflects that chiffon and
Venetian point and hand embroidery and
Irish crochet are to him mere empty words.
Whereas a woman, whether she is interested
in babies or microbes or husbands or poetry
or servants or parallelograms or gardens or
Plato or bridge—is fundamentally and
always interested in clothes. (Underlined
mine; Webster 185-186)
THOWRFEIIOVTIALIZZETE L
FENWTHbE, oW ARdBTLLE
Il BULEA, Y7+, NAF
TRAA Y ML —=A7ZD, FLLw) 7
D, TANT Y FESNEHRHHAIZD L)
I, BOANBLIZEST, BRAD
ERbZWwoF L hnI LR EED
&, BOANST, BATH) BZBVDORN
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NEZZESTWEDIEASLH, DK
BoTLIWVET, E2A, DAL,
ok, BRERESTHWDL I ER, 2k
RAXARAY;, MW, K, FFOAf, P
TR, B, 7oy, 77Uy, &
W2 AT LA —HARMIZ, £ LTH
WIREIZIZBER 2 F > TV B b DR AT
T (ZEEHDOIZA 7THMNOFKHH
SEESEEN)
HE VaTA DTy v a rNOREE,
WEPRETAHICONTRELTHEN S,
[HLAEPBLEA] X, 2T A% -
TES 7 AT 7 A F L7z (1955) 3,
TYEIARME L L TIREANDIE D H 5 Z &
lEoZ ) LYFES
F—Fr 7 Fa—VOMBIZL YN
Ty yaryOREHE Lo RO
FZIrbhEFENL, 77y a DAy H

tw5hﬁf,7¥—,?477,§a-®
MY F

ZANHIE, =2 —F = B3 ITAT X,
RO X HIZ, WEIEEA \Uﬁﬁ%ﬂ®h

XEETLIEIIL D, LR, mROOESD
Za—I—7Rl3EEIIENELNTLE ),
ISORBIS DAV —ZBERICIEY STo L, =
NEEFTVICETTLESVRDL, FheE
N3y 7 =T ~Nm» v, fEhLo/N) o
GETICSL L E D WO DEHE /2 ENUX, <
F—13F RTINS T 7 ¥ F— LEE,
TA v Z7IET b= VodlEMEINS Y v v
Y EXET>TT L I7Hy FV=qbE
Va—@¥rL - = VEFEROESLY NS
= X EN. RENZX) OBDEAR Y +
DHEIT, Z NIV o F 2R/ - T, oM
BRZNG 412, FRIZIE=ZmE sz A s
)= VICRERIC L E NG, 201, =A
WEHED 25D S OX) D), Tv 7 vk
DREERTIE 72D LEkGbE L, =2l
BEZAZD/R) DY VR, 1 E116mD R

20234E 3 A

BRLIRTFICIERLE LN DD/ 5
o /S BUOERWNILE O 2 T4 <y 7 AD—
B CTH 5o

WIZ, DATYDT 4 v 71E, FEOF —
N Fa2a—=NVTRFLAT v T L7z a—,
(IR T7F)T4) IWEFHLEYVa—D&
FEFREERMET L, TOFRE L TR
N7z OBEAR Yy MZHECA L
L, AMEOBEHLE & LColid/ 87 —
Ty T T b, [N DOEAN] 12D\ T, Hiab
DT rvyay  THAF—OHREEITRD
Iylcarxrrys,

F— K —Om@ofR Ty, [N
A Ty varyPeil v ER
T, [NUOEAN] 3HE T, KEO
JEEDS Ny TEFIVICES L4 —F
J—1E, KO IRNEREEEREZ,
Trvyary - HhAIIDTL v K-
TATTOHIIAE— X 2ddF T, Sl
OB TAN — MO >72BDT ~
¥ — 2 M E2 S, [EEOH TEM O
7 IV FL ATV o 12 oft
22T, ZLTE— X0 ETIE
HONYY - A=2IKERIBT %0
SoTHPNZLET, ELICE K%
A7=27 - FLAITRWIY T A, [F]
CFRwy a—VaEEIIRZIPET
W — T VEMEE O RKIA DGR DR H
SREBT Y- VIIEBES Lo
[« -] COLEDOREDY A DLKE

X (=717 - FLA] TP, £
DEPSLTL, OB, WiblX
BHO77yary - a—T7] (F
36-37)

(RR-I7FVT14) LWHTATT R
5577 ET7THEEROWEDIZO, T AT
RUODTA T EETIVDOY a—k, a7y
vary (FfEEESs) FTo—EM, Yo
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Ny TEREZRD. WA ERELZERR S
L, Va—i@3zhtho (327407 4)
BB EP IR -2l b, =D TE
THBEIEBOHRER T, ERIZINLED
FEHROWw 2 HY L0, (uriog) %
BELLYFYy—F- 77 F> (Richard
Avedon, 1923-2004) TdH %, [wmED 7 7 v
varv - -va—R@REIZAN)—-MNIHB] k
B L7201 =2 -9 -2 ODBHERE - 7
=oH A (Wl (B - A= T A& =a—
9 — 2] Bill Cunningham: New York, 2010) T
HoleDs, ENIA Y DA TR K BHICH
Bo N OBIECAKRY PEERIZLZ MO
FNME, WhiE [F—F) =0 X))
&, FENEEG LTV o B oS eiEeRs I
BHEOEE#ROFLETHLI L, £LT
(A 7FVT4) OEEHREERBL-L
F— R —EREICAT A v ¥ 2 R PEET
HHZEEFHLIZOTH %,

TTr R IE LI (IR 2T 1)
D 8D AF —IVEE &%) e & LT
O XY OB ZED XS IZHE»T DD
WL EEEDASY ) — -« F—% » (Stanley
Donen, 1924-2019) (3% =45 JL D B & T,
BEEMGEOTT -T2 b)) MiFL LTiE
2 FEEIN) A, 77w e YL
VO B R U ) 7. BARRYIZIE, WL
DR ¥ Blo T, Fr7zeWrE=dr o
) EF7-0TH L, 7T 2 NI LREE
L TRDOLIIZE ).

Stanley was very visually minded and we
went over what would make good pictures
for the fashion montage—the train, the
flower market. If you froze a motion picture
frame in those days, the grain would be
enormous, so we couldn’'t go to that large a
frame in 35 mm. So, we took my actual 8 X

10 camera, attached it to the movie camera,

and shot through a mirror, so I would take
the picture with my camera at the exact same
moment it was happening on film. In the lab
they could locate the same frame, insert
mine, and therefore have a much better
quality image. (Wills, Audrey: The 50s,
154)
BEBORAY ) —IZIFEFITHEIND A
T, BRHIFNERIET Y 2 &—
Trvvay - EBVI—TallAEbL
WEEZHRLIZIEE ) TIUT L i
NCHATz, BEHIMLE O I~ %2 #IET 5
ERFNPRELZ>TLE) DT, 353
DTIEZZEFTRELaA<HEDILTE %
Molze T THD 8 X107 A T % Wik
A A7 0Ly XICWHEHEE »5E, £
D@L THRELZOT, 74 NVAD
LRI TWwIHRFLE 72 HL
W2 AT CHEZHL Z EHNTE
720 BUEFTTIX, LB OE L a2 A
F—VEREZHATLHILET, 3501
BEEOEGEEL ZENTEDT,
RIS 21X, 7 4V A 0SBRE) S A1 2 WL B
RO (A H A7) &, BEORPO—H
Iz S5 =) @ (X F )i x7)
DHFHTHZ, 2HLT, IATDOY v
¥ —%locBEICE X &1k, ZOMGE
GMBRIZLZ), SEIFITHERL THRE
W7 71) > POBIZLTAZ Y — > OEHIC
EESEIDTHE, AV E2—F— 7T
TAv I ARFEMY)TL0DL ) %T T2 F
¥ DEFARFIIFEIIT A THEOHRE R &
olzo BEEOWLE &) KBTETERDS
N5 EEOERTH 72,

§3. F—KU—-D (INUNE)
(RA-27FVT4) IZEH LV a—%
NATIYDTA 2 I DWMET b T4 7
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X (urRE) TETAVOYa—% (%))
TA TR Y) NEEFSE, HRIC (3
R F)T4) ELCOHFERY G257
BDIZ, TNEThopmTEnTho (A -
JFVTA) DRVYFER-ZAFEL &
#, ErHRETAGEIZNIYE5250T
Hbo TOWETH—F) =2HIZ2F5
F—= R I F 2= VIETRTCIN T4 OFY
LN EBHDTHHo720 ZNITIN) DT
FIOBNARYy N8R LTENT 7 v
Yavia—, [F—=F)—o (%) AH)]
Thbo MLEME LIZAF—VEHEIL W
HohE eIl hisEeTLlE). Lo
L, NYDT7r7vyiay--TAareiblL
F—F)—0%IL, BNk, BEOHMEE
BEDUT D, ZTICEIPBD L) RIESH S
[(7I~—] Db, TNEIT T Frofa
BEEOBRELDLETH-T, —D20EDD
PR OB EIZIE, EEEE [(£—- 3
veo¥sFy—] ELTOMBLEIIRRD A
F—VEBOBNINEH L, COIAHIATH
DS, AFIVH AT EIEP LB
i, S OBAN] OREETH L, LT,
X)) 8 AFTOBIAFTT, 73 E— FOIEH
ROBENGHDALZF - F) =% L7z
FELW [F=F)—0 () AF)] 21T
w9,

(1] HI—+EILelEEr

Z OHHEM (Arc de Triomphe du Carrousel)
&, ) IZH B MO DFEF O —>T, /3)
Dt —=XNGRIZHZDF 24V —AH
(Jardin des Tuileries) DRI ET 5, )b —
TOVEMBEOFIAY [, 19894F 258/ L 72
HIADET Iy FelBtE»nE 6
LB BONIOY s EHOREA % 5
e L72ESIImOEEYTH L, FDA
=P DT YE—ALEDF — F) =&, H ¥

20234E 3 A

A UEEPRDLE, BED ED)OJEME T
LT, #AxLolliegdsE BAE) %2z
LDTH5b,

Arc de Triomphe du Carrousel

[2] /XU DALEBRD A — L

IR T YR AT E QYO FEAE YT,
JLBR (Gare du Nord) D& — L TOWFHFETH
5o fATHRREA— ) =1L, ROAN -
7 7 — 7 — (Mel Ferrer, 1917-2008) %Sl -
TNNERT =2y =T ) TOEKR
(74 <Z) (Mr. Famous) =3V TWw 5,
WL HTLDIEZINVA ML DTV F - T
L—=FThbd, HEROERIMFEL TWVD
DI, Oy Ry e R=N— T52ADA

Gare du Nord
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L= ofzksbE [#H40%] (La
Fléche d'Or” The Golden Arrow) 5T 5 o

[3] >TBDRE

) DFFEOH, —X)OHFNTH LY
75 (lledelaCite) DIEETH 2, 78 D
CEATDOYTFENOESTE 7y vy v a )
T RACT S S NS o FEHE ORI TH —
F) =3 fEWo 7 23 =V 28R [~—F
VAT ZHEV > i oftedaz 5, s
FLYTVDTITT=T) DT E =R,
Hitoay 7 ra—7 DR,
RCWEvy F LA EbE b L Xmb b
NI E D,

fle de la Cité

[4] XL -HNZT (HNLZIE)

2 0120 RN 1) Vst o ( 47) WA ARE /) Ve
(Palais Garnier) 13, 18754FI1Z5E K L 72 JAA&
& DHEMOBEE, HEEZ A ATy 7o
7 THR b FEL WA T EE (I'Opéra de
Paris) o ZIELEWONIICAL L ED L)
GWRDBIEN L, A — 1) =1, =L 7 b
BIAZNVFEOI—F, REICHLIHAL
HOAS— b, HOFE HONXNYT2AE2R

2T e, WX ) B M & e
SINAVREADORIEE 2 E ) TL %o

Grand Staircase at Opera Garnier, Place de I'Opéra

[5] E=XIITA#HY

Y= XN A, V="V E T
TFAMETESE K- 7T =) (Pont
des Arts) DT AZFEPAMETHHD, H
OMBEDOH ) TN wIEE, U/ b
HO T LY —, 7O~ My o
ANEEHT L, 7rvvaFTVEKRER
EZDLOLETO) R0 - & BV, #d
ALEEVOEry 7075y b - va—2Z,

Pécher sur la seine

(6] Tz H11ER

280) ) 520kmdd £ 1) BEALTZ HIRD %% I
b7 T AN ERDY VRN, T
A =B (Chateau de Versailles) )i K7
JEF (Jardin) 12d 2 T b F D% (Bassin de
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Latona), EREWNIZE N EDIZTA MT v
TEN, BUKDPRA EKEEE BT L, KD
KIME7K S 2 — (Grandes Eaux Nocturnes) ¥
ST Ew%#?whbé F—=FV—
BEZ L RERE RS ¥4 e
Yy h74 v b w%%ﬁfﬁv)@’)b\f:lélb‘ﬁm@
KELBLBALRAT = MEI V=D T
Fyvbra—XbvwvFT5h,

Chéateau de Versailles

[7] v—"JjILsEiivee

B [H LWictEg] # (R T 24—
K= (S AF) ORhMhTHEEE DV
H—THbo $HIEZ LICHB L7 T

THHET, HoffkpX7 FLA (BitRLO
FLR) ICADa Yy 7 r7a—>7, i&8iN% 7
Ty b 2= ERWUAEF—F) =3,

(FEFITro=7) OFEILLE2BT

P (HENF D=4 (La Victoire de Samothrace)
X, MRATHRLELLFEOBE - )V — 7V EMEH
(Musée du Louvre) Db 9 —2OHED LG (I
TNy 4 —F A) (Vénus de Milo) & & H12, F)
TR OGO MEE % 7§, 18634E, T 7
WAL O E T rBETHELZL 0T, AT
A2 WA OERFTY) 7T ORBAETH L, T
TTMFEORE LT (BRORM=r) 2ER
T 5o W—TIEMBOMNREET Y7 - F

20234E 3 A

&, ROY a— VEEHEIZRD2E, Ihi
TOEIIHATY DT A4 v 7 Hh 50K
FHEAMTIEZR L, BHHEATHELDO IS
[#-> T, #>CJ ("Take the picture. Take the
picture.”) LR T 2, ZHIIHEORICE
N2 HBEOHFEP AT RS 2H LK
PR DOFEEDEER T H - 72,

Musée du Louvre

T4 v 7 BEEOE RV — T IVENEE T
WAL LICREELRERYED S, F—I2,
1868EDF — b 7 F 2 — VO HBIZLY
Ty viarvidEifith ot A—N7

Fa— VL, —ELDEVH VRS, i
fEmChrZ ezEL, N ANVF¥—D

ffEAY #HIFL72DTH S, F72, v—17

VAL, 70 2 RET 2 ROBETH
Y B, RO ALK O T D,

Ty aryBNEMTHLEN) Aytb—
ZHRETHIEREDGTITH L, T4 V7
DML, 77 vy arEEMOSETES
25 eIk L -m R TTH o7,
E_oBME, (FEFNFTTO=T) BE
RICHRNA T FLAZRIZE &, il
Joi e YRV CRNL72 E DB R 2 &) T 5
F—=F) =%, JEnHFIIROZo X
T, RRINECH L GoORERE %2 5

7/~ (Vivant Denon, 1747-1825) IZb R AN/ &~
HO 1B & 22 AR BH 5,
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"o Thb, FENIFET L) PEODE
O, (ITDT 4 —FRA) TlERL, K
FIfblm, ) —HOFIEHOR % HoH
Bow, (BHoOLMo="r) %5, &
MHFBRETHLIEEZEST 5. WETN
E(FEMNTTFO=r) BBAFLL, HA
EZOHEITL (IR 2FV)T4) &, &
PEDBERETH D L 2RO 5, ZhW
ZARONVD L) 1B R E O ED 54— F
) —OREQERE 7L V1L, TRIZHD
KEA DR O % SEEEIR L T2 DT
H5bo

(8] a4 -5 -74L0D [ADKEDH]

(Chateau de la Reine Blanche)

XY ode)i, v 74 4 (Chantilly) 12
f1{&IZHBHaA -7 -7+ L (Coy-la-Forét)
D/NE RS THOLEDH | (Chateau de la
Reine Blanche / Castle of the White Queen) T
DRI OAEIRS S, TV 7 v ar FifEEERS)
TOT7AF—VOKEF V27427 - F
VA EMBGPRE S TWD, BEOZHNT
(IR 2FVT4) ODEEFY VR—2D
ALy yvareBL LTSS —0R—) -

Chateau de la Reine Blanche, Coye-la-Forét

TaNVE, EDT74F—LE [IECH] &
BHE7% (“And now, the finale of the collection,
Wedding Day”)o ¥ S22 D6 RTH
[F—F)—D S AF)] IZMERO 7 7 v
Yary-a—Thh, VT4 VT FL
ZA1E, HWL baz 28 £ )V OJERKE T,
BEIZIA KRV A Y 7 T4 2 TR D2 T
BEHGEENVICREL R - Ay s, €
)L L7z, RESWOEAZAT— T,
BEOT FCEAZHAWSRFI— b, YR T
T T AZANVIZEE SN TV HHNAR— )b,
FEmOT 7 24 ) —IZHWFLE, o—r—
VO T A, HVEKROAYY) 7 Thb,
29 LT CREEMS) &) ORI
BARBOIEFD (Kod) 725723 —13,
THAF—=DNA T 7 v a il ko TR
LD (HE) NeZHL, [F—F)—0 (8
DE) SR T %, BIATIE, 77 v 23
VEEOFER T TV FOBERF v -
I, 7y varvET Vb T, B
ROV 7Y 714 Th LM ZEPEET 5
DPB7ZVEDOZ Lo TLES 228, K
k, EFTNVOAMFE, 19234F 121 R /8T —
A (1892-1977) BNETNDIL—TV x v b &
LTOMEFEZIILOTER, 77y arE
TIVHBHoTE7/, L2L, 773D
FERIZBWTIE, AT A Z D El
) LR BEDITTHLEN, £ —F1)—
X ZFDORE 7D TH D, [73) DEN]
DEETH DI 2= D NVER [FEEXD
$i] (Wedding Bells) OZFHZH TH Y, L O
WAZHEL LV —F - =22 (1922-
2002) KDL HIZE Do
“Audrey was the first actress to play a
fashion world on screen who really could
have been one off screen.” (Paris 133)
F—=F)—ix, AZ7V)V—=rT77v¥3
Yo ETNVEELD, EERICL T 7y e
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Yo ETIWVELTEHALZESD LD
NDLwANDOLETZ S 72,
WLl [Nl X, Trvvary - TA
I ELTOF—F) — O % REDIT 72
WL TH b, COMMIZLY, +—F1)—IT,

Ty var IS —, VY

DIAFLELTHELII—EBWKRICE

§4. A—FU—:H-Trpyyar-U-
9_.

F—=F1) =L, KARZF TR, AT XA
7 QM T, BlEr—H7 7 v a vik
DEMRE> T2 ZREIT RV EFTbN S,

77//3/5 2T TR R, Ty ay .

) — % — (FRATH/ED 3 A) ol & | C,
fﬁﬁiiﬁﬁ?ﬁ%@?@ﬁﬁ% LD WD RATS

Aotz [W 4 A2 X 27 OL004E ]
(Cally Blackman, 100 Years of Fashion, 2012),
HDHVIIIE KR SN2 T 7T a v OE
EBErWo [ME OO T7 7y a ]
(Christopher Laverty, Fashion in Film, 2016) 72
EDOFRMMEW LD > TWBE I EIZLHL
Thbo

...........

i FASHION
2 " "IN FILM

EOFEKE (85 & FR] (1956) OB
DA, 195546 H, u—<izxioy = v ¥
FOE LR ez shizb D, V77
CUADTHEA LT TIX =Y T T
VRELVAT, HFEIIAF)ADEER ) —<
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voeoX—=F vy (1913-90). D FEMKIL
[7477=—T#Hl&%x] (1961) OH%%
F—=T=T =, SiET 4T 7 = —
DRIz 0A4 — P —iF, ok
BT A LR MEVWERD ) — A A
V=TDA T FLVA, FETEED
Oyr7ru—7, iz Eia 5 Bk
DA 7 VA, FRIZ7a Y KON, T4 b
EANTEZRRBIEOT v TI2E B T
NTAZ AN, ZLTREYOY > 7T A
THhbo KMTOFHLK, —a—3—2H
FHTO (Uriy) Thib, RLBLMED
Lyr—Zvwiaka—e—2QY)ive, £
NEPLY DM ZIET 1 F—=Yav
YT T Ao FAEICIE B WEHTH B DS, WL
WO 4, ZhIE s v T uvhroKiE%R
=oAL, dikRreof ok — -
T4 M) —DOWFEICIEIATR ey =k
holze LK, 77 vat TN
7y ROMEHNAY —, 7Ty 7 TIT—
VX ATH LA = FY) — oA ZIE- &
DERHISRDOITAY — v ThH ol b —fF
9o MREHIL WAV ELOELZE L7
(H28) L Eo70 YNV Y ALIEE - 720
[F—=F) =L h ) ER VWY
R Z OIS 725 9 7] (“There is not a
woman alive who does not dream of looking like
Audrey Hepburn.” Wills, Audrey: The 50s 138) o
F—F) =2 BUL DI BEOLDT721F
Tlx%wv, H477 Y FLEMSL, ROBE
T HBHRE (202249 A 8 H) 1B s iz
ANT 4 = DEEIEE, (Panthére de Cartier -
INUTF =)V Ky ANT AT INY T )y FD
TOFHEIE [RLOY7) F] »o5lHEN
7oVHSHL [Ewvito 4 — F1) —
I (AARzavrner, 1994) o8y r—v
BHTHb, A= F)—DRAF L )VignwoF
TOHHU W ZF>TwT, £— Follt

AN 7°/§‘_
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FClEd— ) =T 4 A MDD R LEY;
LT %, HEIZMH, HRORXY A )Vidfh
BELZ L%, WITH LV,

HNVT 14 b E2E, iR EoEWEE
W a5, 1847T4FE DL, F. CartierdD AlIZE D&
TyF, vA T4 by, TV AAENMAT
W EBEEO/NIERL Ny T EAED HElS
B, FRTHo L bHMIELW—RTT ¥ F
Thb, HEDRY — % fhh &b AT AV
WEABYG L TLL501E, 7)) 7 (&
FZOERMO—F %2 GIH L TH LW EREIES
F), drVIEIEROENLLF L
CHRWVD, COLREOERIIHLDIE, W
FHBENLIEDODRNY (F—F1) — -
Ty yay) \IRT AL OBWER
Thb, A—F) =D A7) —rotl
ThbDT7 7y ya IidEICL Y NEMmE
otz HIfE TELOY 7V F] (1954) T
F—F)—=FEHLY T )T - v 2— X,
HT)F N EL/DF LN KETED
PEREME A BB L 350 S BIFEE THRIC
Yoz DFT ) F -0k, AL VD

Bl LD BT £ Tolg NH oS
YT, TOREMERO T 7 v v a v
HottaER L ERT 2, HVFoiE, 40
DHFHEINY ZDIRET, Lo LOHEEEDD
LHETOROY v I VRREBEMB L 2
b, A—FJ—o7  )Ea—+ THDH7
Ty b a—XERBRT L0 ENTNT,
ETWVIIMEDTET, R&%&a771> M
o TWHAE=XMi) DY 2 —XbREDD
AX) Y7L FIZOF TR, W, O
D 5 OBECM (“Cartier: The Panthére C
de Cartier Bag") @7 TIIELITH DA
L=V ZENTW 5,

F— RV =L, VNNV 4 OREE R
%8 - BE— FERBT LAY L Lo
720 28U DT 7 vy a YIZE0ERD S KR E L
TAL L7z SbNLH, TnNbLoEhT
T RWEDRKDRFT VT LI RILVT &b
NWALMERO IV 72 a 21k ATz 729
THholzo N 7L 5 RVT AL L5
KIN, BEENIT L THMEENLR (B
Loty LD E, WhiE (BLeh) @
KEADHEATZ, Z I HH S 720D N

S )

_—

<https://www.vanityfair.com/style/2015/09/
audrey-hepburn-sabrina-pantsuit-givenchy>

¥ 7Y Eax— 1 (attribute) @ PHEFEASTZE TR AL
TWB NGO EZRTIZOOHME - T
WAL/ NEE D, TH ] LREN 5,
F—F)—=DBT759 bya—XEFEHLLZOIX
170ecmOEHEZ DV L TOUE AL L7720 TH- 72
EEbND,
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VU4 THoT WIET VLY RIVT DJE % B
X, A= T a— VEHFIILDE X5
FalfolzT VA F—720720TH b, FiL
WWIERPDIZELVWE =R —i, wEhB
FALNVAGBITAA ZEEOT, R
W7 7 v OXEE R, Z L CTIREORNLE
LML E N - R =D A=
1%, BECIEENEHEoRELE, 77y a)
TN ALY AN DOE R 2 BH L o7,
(F—FY—-T77viar)y &ix, +—F*
7 F 2= VOPFEETIVCTHLHLLEIZ, T
DHTATAIANETRY)YET HETI,
OF DHAEN R HRCERE- NEEX DT
DOBEETNERDLDTHD, TDLDH) 7
Trvia ORI ZEKEDT 7V 3
)= —DFNEDTH S,

§5. Fjq4v % - Z—=N—FFI
[ DN &, DT 7 v a vk
(ZFVT4) ORHER, 77viaro
Wl # (Fashion Guru) THAHVF—DF 7 1
ANOIETE b TOMEAD [ZZOHF]
AT77vyary, Tryvrary - Tx—F)
AL, 7+ TT7T74—, Thbb (BlLs
) ZBERTEULZDOLDICREL T2
EFTTIHRL2EBY TH S, ¥~F—D'H
FBLTW20IE, ZEOBZSH#EA T
RizwyF LT 7y vay, Mhtksz
%%i%?%777y5/1%éoﬁﬁ#ﬂ
L7z Ll (A - 2407 1) 13,
[BL2 LD WRED 720 DKk
(“Clothes for the woman who isn't interested in
clothes!”) TH b, ~F—IEH. [WFE%
WLEZDEMSL 77 v v a VICHER T2
FIUIWIT e vb, AEEEL S ZMILTE
HEwy by

must come to grips with the reality of fashionable

Z | (“The woman who thinks

attire. A woman can be beautiful as well as

20234E 3 A

intellectual.”) o HIEY7Z 2L S LY 5A T 7212,
~F—0 (IA 4T 4) BEHELTW
HOE, HRZTEELHY LTI T7 7Y
varTiEdnl, WHOAMEDzIZ CAMS &
AT Ty vaye AMUIENHOMTOFEL
é%%@ﬁitiﬁ&x?%wﬁ%éo%:
RO ERERDIEE Y ODDH o 2R
’f"fﬁ?’% £I97%, brokho/ALH#NT
WBEELDLDTH %,

(BLxh) IHEMLZZMEIZHIREZITEAS
JLHmb~YF -, Ay VA g oET
VD<) F B o T, EEAEORE %
RKODLPOEHIZTALY, <)+ 0Es
HBBEEHTHI LIRS,

Maggie Prescott: [looking for signs of
intellect] Marion, dear ... what are you
reading?
Marion: [holds up comic book] “Minutemen
from Mars” !
vE¥— [HMoJkEEZRKDT] U F
v, MEFHATHED?
YUF [BEHARZFRS LT 5]

KEDI=v F< ]

<A OO RINIEA AT D
T4y 7 HAOSELENT WD, T4 v 71
R)F LI [P v axy T4 JROEFEZKOR
%) ] (“a life-size Giacometti pastiche,”
213) O TR—-X% b 545,

Dick Avery: Look, Marion. Keep in mind

Steven

that you're a woman who thinks. Now, that

—102—



WeE] [250) DAL 2B BEM—F G R

is a piece of sculpture by “Ttsbuchi.” I want
you to look at it as if you can understand it,
as if it understands you. See?
Marion: [Silent.]
TA4vy ek, <ty R3S
RS E R DI, iU [l
VEo 72RRI 7275, BlEZOWH = >
B, LEEDEDL, Wi,
Uty [#ES]
RIVF VT IS broTwiwn, £2T
TA Y T Bo WRITE R BN D7
no, WAEZBRFTAZEDRNTELIDL)
2, FWA LM L LR EDbETE L TH
TRIFEL TV PDOLEI)ICENERD L9
KD Do T4 v 7 DL, ~F— LAk,
[F ] ORE % B2\ f 2 XA Bk o
O, 2F) (7)) 1) 1Kk
EHOTLHRBEH)EVIRIETH S,
Dick Avery: Now, listen carefully. You are
in the Museum of Modern Art., Marion.
Deep Marion, profound Marion. You've
come across this statue, and it says
something to you because you are
intellectual, always thinking. What are they?
Marion: I am thinking this is taking a long
time, and I'll never be able to pick up

Harold’s laundry. Boy. When Harold doesn't

get his laundry, disaster.

Tavy IKHWT, Blds, Rk
MR T D Wdae IR~ A
Y, EZR BV U BRI O/
o &, WRIDFEY T B B

WEZDHNMENS, 4, Bz %
ZTCTh?
YUFY SHOEZEEL LMY Z
Yo EMBHANEIL FOTEWITEY 21T
JZH) 0w —oT, Wob )b,
HON, FIHEPELSZob ),
COBOLOFTVET N, vV U EFEL
NI ARo 77y ay - EFVT, R
74~ (Dovima) & LTCTHIHNA FEY — -
Yy =T =Z7 - xk=HLv k- Tan
(Dorothy Virginia Margaret Juba, 1927-90) T
Hbo WKl Z, BEEOT 7 v a ERT
REDEHRIY)DETFNVT, FELLA—-
N—EFNTHol2e A——FF LY L
IFEE, R4 RDDIESNFETIE R
Wi E D, IEZIF19504FE D A — /8 —E 7
VTHY, F/2FT 1 <Lw) ZuidfhiH
G DR TdH o 720 K4 DDorothy Virginia
Margaret JubaZ> 5, 3 DDHLH DR D 2 3L
FHI > TDoViMak 4 L72DTH 5,
RO EDIZHEH LI, vUF i
ELWwiInEdbHEo2T o b 2WET I,
Thbb (¥AFX ) L LTHESIN TS,
L2L, ZOZEERTAIBZE)THbHL

Y TA=X=FF )] (supermodel) &\»9) SEEARE
WAE DNz DIF1M3FE IR D, ETNVIZ% 572
O DN b — & (Clyde Matthew Dessner, So You
Want to Be a Model! The Art of Feminine Living, 1943)
ZEwvbhTwng (A= /X—FFN] [V 1 Fx
TA T W EEOTEREES [+ v 7 2
7 4 — FYRfedt] (OED) &, [A—/8—F7 )]
(“supermodel”) % “A highly successful fashion model
who has attained the status of an international celebrity.”
(IS 1 72 A5 40 N O My % SR L 72 RBEE) & LD
Te7rvvary - EFNV]) LERL, PILBIE L
19674 3 H2LHMF O [=a—3—2 5 1 5 X]
K (1967 N.Y. Times 21 Mar. 47/4) 75 D HL % 5|
L Tw %, “Twiggy's favorite answer is ‘T dunno’,
which seemed as good an answer as any to such press
conference questions as, ‘What's it like being a super-
model?” ([ A v F—DBLKIZAN DEZIE (b
PAm—\) T, COFEZFRHRERRLTO [A—
N—=ETFNEOREAZELTTN? ] Lwvotz
B &1 LT, REOBFEZD X H IR
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V) ZETIE RV, —#IZ, BOLOFHNE
TVORIVF @ L NT 43I Z,

225 | FEED 71 K] (vacuous blondes) &
WOMEETARBEOIDL LIEEbNS
( ‘Dovima with the Elephants’ ) o XD X 9 725
MCH Do WD (Urigsg) TLY T M
WAL TV E, T7UMIZOowTHAL
NTIHIERIZEN) [TV H? T 7
VHoTif? 2@V 7hE], =VF
MIT7)HIZHDIALZLEFHHINT,
[Folbfosrdobhis | o £/
FOILY T M REDO L X2, WRITKER B
TG ERFBLTWAEDOT, PIZiETo &
KEDPNWESLDFEFoTnAsr DL o
T, DAIRVDT T RyPEOHFK%E =
bl Wiy [AR] LER72. BhFaon
S BDIEHLREVWERS/27 T2 Koo
Wik, VIO RBEORPLDOFNT I
BERIZ e > CLE 27228, BRI Theo
Tz, Ty ORI L OB E AR
PPolzb v )DTHbL, TNHFEIRDO~ F—
EXVFEDORD EDIZFIHIN TV ik
HOMMTH 5,

TYZ KRR Tryary  EFNVERD
HATI Y Thol2WH, N4 <3z
MEEFEOE, Tabbilo (32—
Xy &), ZANIX1950 4FE R o fE B 7
Ty varBEHEDOWLOhE, (HN—r3—
R N B L7 R4 v 0BR
FT7 vy Rrid77yva vyBEEHORERE
%o72DThHb, N4 TFEMKRDFEENT
Hbo WHPIRFEHDOETVO—NEL
T, 77 vyaryiaeFE| LIHFEEDOH 5
EFINTHholzZ L, Mh Tz 72
N =) OB HRTEHS

N—=%—

18674E 27 A H « —2a—IF— 7 |IZAIFI S 7z
MR D E— FFET, 193041814 - ~19504E 1€ 12
ZOMET A ¥ TRIEZRRE F 72,

202343 H

PTobo NV 4 YOFEZFHMIZEIR
X, FELICEIERD D B 2 & IIHERER TR
DHETH 72D ThHbo NATIVIET
TNy, EFTWVERNTAxEL ST (=
IS= XN =) OFMOBAEFNL, Kimo
%o [ #
Richard Avedon for Harpers Bazaar Cover] |2

RL72EBNTHL (ZOMRBEDOIERIZY

- Iconic Photos of Dovima by

725 TlE, 'Vintage Harper's Bazaar Covers by
Richard Avedon', K UM DD =7 _—
A L72),

BLE [78) OZBN] T, 772 FYR[A
RYFNV - ETaTI - aryuy sy
A4 M)V & | (Special Visual Consultant and
Main Title Background) & \»9 A 7 1) — -
JLTy FRERLTWD LI, BE
o [y A4 V] (Mowe Title
Sequence) THWHNTWEDIEX, Fya~
DERLEDT, HOINFE TOREETH
5o WOFEIL, 19564, TEEOT Y N
¥ (hH), BEORAY ) —- F—tr (),
TRy say A=V —ONY) — -
¥+ 77~ (Harry Caplan) O =A%, [7¥1)
DBN) DALY - 4 FVTHHAT2E5E
DIFAZDWTHRL TV AGHITH L, €
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Wi (v —7) BEDIBIFE6 A5, ET
VELTRTAYENRE L [=—]
sN—4 v b (“Sunny” Harnett, 1924-87) & —
F 2o 7219554F 2 5, 19554F11H 57 &
PHR SN D, CBROMHESR)

PLAE, 19504F U BT 5 B 1 ~ DIFTER
PR S LR ESTAT SN, 77y
vary 74V % —@PaulaReedd T ¥
YOTA YA (Design Museum) %33k
AT L7277 v v a U IfEo#EE (V) —
R, [XXEREEZ727 7 v a O]
TdHbo [1950FE M MOFMTEDLN L
[H] ZF T4 ~vThb, bHbHA, TOE
BiX V) OEBEN] »o0EEATEY T
L7z DTHbH,

- e |

COFEED [60ER] o [HE &Y 4 v F—
(Twiggy, 1949- ) ——1966 4EI27 7 v ¥ a ¥
RO [HE] L2, DThL6E THOEE
(7 A—N—FEF W o724 F) AHHD
ETINWe VA v F—I1F1960FE/RDT A 22T
otz HE16Tem, fEHEAlkg, NA MIB
L ZTTemD16i%. = NLH604E AL D BLAH 0 A
FANT, YAy F—%dLde L7z10KD
ERLBDPRESC AL 7B EHLWDL MLV
FEfED L7z TH B, [0/ o [

X, 77XV T 7y ay s THAL F—,
Yl - 7J A (Bill Blass, 1922-2002) O %%
AL NV AR ELMELES Y v T4
A+ /N—77 (Candice Bergen, 1946- ). [80
R o THE] & A4 HF7—DLt s —
FIZLEFYA, ZLCLy Ty —<—%
WMoizT7 A=y s A4 XLED
Jx—r 7% % (Jane Fonda, 1988- ) ——
ZREDK AT — ZEE R FEOMLE T, &
BEEBRLLEOHENZTFZ LT 774 EA T
Thbo TLTIOFEAL D [ELIE 74 -
A (Kate Moss, 1974- ) — 14D & &2
TIAZ Y, ZALE TIZ300fH DL Lo ERED
FAEfi>oCELAF)VADT 7 v avE
T, RELMEEYET LU0 (A—
N—=FTI)) b EFFIER1990FE D (K
A== FFN) ELTHBELZLETH
BHo DX, 5O0FMD [H] »672
JTORRAERET L [77 v a vop]
B, A=N—FET N5t TOBE I E
~N, FLTHPRA—S—FEFUANEHBRLT
CEDPHOENIIREDTH D,

R4 < pRe &4 T3] Thor

ZE ORI, BTy a D A—
IN—FFNTHo72770F T, BMmICTE
LWHIR%ZE L2 2 A& LR - BEICE
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HENLZAA=D - F¥ T 77— [RKRAY—-
H—=N] ELTCHHEL-ZETHS, RD
RAY =1L, (7 +—7) (19554 2 H5) 1

FEEIN2T X)Lk A —h—, LT

DAL 7T TORELBRIRETH 5,

New Revlon Liquid Makeup
Yo Ski i

Dovima with Revlon’s Touch-and-Glow
F72, FUATIEHBEX - —DEL TV
B —ADEHLTVLERETT V FO
FYTFATYIDRECDESETE (T —
7 ) 195642 H 5 ). & 512, IMDb ( =

Dovima in Christian Dior, Paris Salon,
Cadillac Sedan de Ville

20234E 3 A

Internet Movie Database) (2 &L, Zci3BE
% & U CTFunny Face (1957), The Man from
UN.C.L.E. (1964) and My Favorite Martian
(1963) @ 3EMICH HE L Tv2% ("Dovima -
IMDb")

SO RY A< IR, B [25) 0
BN OFNEOT a -1k, TO2=—27
BHAL S, JI 257, € L OB < LS
LoT, {ERDEOMEZITHNS My 7E
TWERbe 77— T2 A ADT a—¢k
BRI A, IHRBEOET VOB L |
THRESINTWER YA v, P, bro
EHDOFGNET M ERZH L2 R T 1 v Tidd
L, BRI BWT ER) zHELEON
HOWE (B 72 L7en, ETE) 2L
LNHDIE ) THAHH . WE [Fdix
452 D B & ] (Gentlemen Prefer Blondes,
1953) @7 7>T, ¥ 1)) ¥ - E ¥ 10— (Marilyn
Monroe, 1926-62) #3545 a— - H—1L®
O—L I 4%, [FHl%a&SIZIEE D X,
B )7 13 #E S 17 & ] (I can be smart when it's
important, but most men don't like it.) & &9 &

BOTHDLH, ZLTRY s 7IBESOFELE

P S

Dovima by Richard Avedon, 1956
(‘120 Dovima by Avedon’)
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THELDBWPZIZ, BPSEHETYUREO by
TETFNTHOVFHRITLIENTEDTH
o (TTICMME4) TR, V1Y
F—LHDOFHVETNVOHEEHE L TW/2DT
bbHo) FEB, ZoOMHME LT, Fry4vid
W OMEEFEE RS (77 =—+ T4 A)
DR=FL—=FEFELTWVD, 19564127
T RUPEEL, NIV T [=H5HEOT]
XL, BT OB, FERONEE S
RO THENZ RO L 2 L] ER—H0E
HTho B2 L THEZIZHEO TS b 2w
FH R ET N DTHH ) 0%

VA= NV - O v =gy v Sl NV

Tid, v oA OERYAT VT A
7 4 (Nefertiti) & Hi L 720 ~v1) Y
fEIZH D k% G TE L RAICAT 4R O
IV MOERTH S,

Tz RIE FIAICAT VT A
TAMGZ DR REL, FIy4~&2T7 b
WENTITC E, TikE [0 7 2 v T g
741 EREEL T (urog) RFETL

ZDFERD N —r8= X - 3 =) (19514F
6 175) TORERLFTH D,

AT zNT A0, T A A& DR
DRI 2 W FEE 7 I — - X=1) T
(Camille Paglia, 1947- ) »°Z OFEHED [H]
ELTHWR ZETERICE ST, $742bb
N=U T, 19RO T A ) A LHREFEAL 2
V= T4 F Yy (1830-86) & A7 )b
TAHEEE WL, kHREEED [P
»H=z] 1972-74) O [HLw 5HE] O
L)1, ZAOBE AR SETRRIfH - 72
DTHbo N—1)TDORNRAMET—, [
D X ) v F | (Sexual Personae: Art and
Decadence from Nefertiti to Emily Dickinson,
1990) DXV FUHOFEMTH %

BRIEWDIE, 7Yz RUAB T4 YOH
EOFEHE R LA 7 2V T 4 7 4 O
ZF, KEOEHRT 7y v a MR (Y —
7Y D% — K1) — oL o3EEE Bt LT
WHZETHb, ROBEHIZT Y = FrOf
LA —FK)—OFR—FL—FTHb,

(Pr=7) BF—F)—% A7z )V7 4
TAWHLTRDEHIIZE D,

BoLH)RBEY 7 MERAT7 =V
TATADEEEEFFOIDR) A TE
b LW, #HHROBATH S,
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This slim little person, with the winged
eyebrows and Nefertiti head and throat, is
the world’s darling. (Paris 110)

F— N1 —o3 (Jan. 20, 1993) 5= H
BB ENnL [m2a—3—2 - ¥4 1 X
M R 2 A= R — - Ny TIN= D5
% | (Opinion: Audrey Hepburn’s Perfection) |2
34— F)—0fFEFE LTROEHIZEELT
Wb

What a burden she lifted from women! Here
was proof that looking good need not be
synonymous with looking bimbo. (Jan. 23,
1993, Section 1, Page 20)
F—F) =3 ZHebz ENEEDEE
MO L2 &b EANLZEEDNS
72DIZL YN ESIFOLDLEN) 2T 5
PEEH ) % o727,
FErREE, 4 — F)—DENEEADOEMLE
‘bimbo” THH I &, Thbb [HFZES
EDOR] DAY 2T HLENRHoT2E) Z
EThHb, [HFER] T4bb [Eo T
5705 RELLZLwLo, —HEOFEL L
(ME&Es)) # B L &d 2 HEMN 2L
Hol=DTH5D WL [/3) DEAN] T, %
LRELEDbND 0, BED HH) %7K

20234E 3 A

LaTJINE R hmo7 R4 <o IO
PEDORINE ) FHET TN T INE RS
e\ 19554F IS SN-IROBEIXIRY 72
CEBISEW R4 %2 LAEBETH S,

Diana Vreeland, Dovima and Richard Avedon, 1955
(‘120 Dovima by Avedon’)

ZIEL Y~ [FR] (= FHRAS
KEKIT) TO [BNALT] Thewv,
WITERITH Do WLOFHTHEED, O
ENDTIEAT, BifiAax L ThADITT
WA ZHE [73) OBA] TYF—-D
ETNVE LRSI ATF - T)—=F VR
(Diana Vreeland, 1903-89) T& 5, (/N —7%—
RN =) R (T =) THEREL AR
DOWEZETHY, 77 vva  FOHEET,
Bk 2H)—AD (T r—7) OELRE
TR EE T F - 7 1 >~ % — (Anna Wintour,
1949-) PlbEic7 7y ary-T7A4arklL
THIFEBEZB U ETH o0 TOMT
HATDL Y A% THDLONEEHDT
YL Ny Thb, RIS, TOT T FUn
[ZAXRTy )V - ETaTIIV Ty vy b
LTRSS L7z X)) oAl @
oAy, (77=—-7x4R) Thol
R4 <IBLERELH0nEH)—AD (77
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—— Tz RA), Moo rEiELx
F—=F) =0 [B2LGE] IZOWTHTW
?} f:b\o

§6. [P LEE] Oy TETIL

RO LI, 604, Y7 q &l
LoHELT, NYDT 7y varERE 7
Ly RV (BEEAR) OJ5xB &, +— b2
Fa— )V FHEDETHR) D71 v &1
FIZIND L Z el eolze FLTCHETHLBE
ERTRLTH (Bl PELDL,
DIZ(BL) ORRIDHEATZDOTH %,
(BLeh) OoRRLIE EFZ77rvvar-
ETNVOREITEH 5720 FT4~vDLH
RIEMD T LI v A & P& Fedafi 2 7ot
DEL (A=I3=FFN) POHEICEATY
ZIRELEDUDFTHDHE— K1) —~D%
b, bbb r77rviary  EFNVOEILE
MR I=xrFr] o THEZE] ~OZ{LT
b o7z,

e [28) OB N] O GE X Funny Face
—ERTIUE [Ebos7H B L %]
THhY, 7rvvary EFNVEIIRELHE
2% 50 WOKRTIRMWICENE SNTELD
FEEZHEIR, BHANES TWT, FHR-T
WLIEINRVEEIN, Ya-DT 7 =— -
7 A AL, ETNVEFOLMZSL, [v4
Il EMHENSF Y — L AT =V THEE L
F729 4 TR HEERRDDTH S,

WLl [28) OBA] D& A Vol #kIE,
KDL Do MGMO 7T T 2 —H—0D
Yy — - =7 (1905-70) 2%, 7= F
EMAROL S —F - A= a8, 7ua—
KA OJFEDZOIZE VAR (R
D] (Wedding Bells) 23 % —1T, koA
> @ I think my face is perfectly funny.” & \»
IRMAEHICLEE, HETHW T —
a4 YO, “Funny Face” b fli9) ~

STREREL, TNPMEDF A FIVIZD
725720 T&H% (“Obituaries: Leonard Gershe.”) o
BLEN IS C OB R TL %, &I
(7 AV T 1) EOWMERDOF 7 1 ATDY;
o MEROYF—, Trvar - HhAx7
X074 v, TLCHAMERESLER
A TFOZANDOETOR YY) TH 5o
Maggie Prescott: I think her face is

perfectly funny. The Quality Woman must
have grace, elegance and pizazz.
Dick Avery: This is the first time I've ever
seen you lack imagination. Every girl on
every page of Quality has grace, elegance,
and pizazz. Now, what's wrong with bringing
out a girl who has character, spirit, and
intelligence?
Dovitch: That certainly would be novel in a
fashion magazine. (Underlined mine)
vXA4 HRTX BhLZEED, (7
FVTA4) BEHTmAE D> THEIY
Lol bx,
TAvY BITHEORGEEEZA
WobFoARL (VAT 4) D
ETNVOFIIEDT SEHTmAH > T
DI7E. ZhH RN ZWEERZINA S
—EE L B TS,
FEYF T77viariiicariies
9o ThlF7,
ZLTC, BRAIRVYDT A v 7 B NOHiE
FHIRR T 5 DIIROE R, REAREARRET
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JEFA2TAHYa—LwrxF ool IS
VUt Ve vAF LT AWMT LY g —

DT 7=— Tz A2 L2771
713 a—DBEERIKT S,
Va—0OT7r7r=— - T4 AFEHIET

bo BIZRRMATE, BIEWE, LA
YNNI NDBHBERKERH, TORVKE
WIESD D S, KRWEHICITEES AR X
D, REZOKIEWHL EBIE LT 5. €D
(BOLAE) 1220V, Ya—KRALT 1y
IBUTORYINY 23 5%, €NH “funny
face” &) I T 2 A H O T
H5bo

Jo Stockton: How could I be a model? I

have no illusions about my looks. I think my

face looks funny.

Dick Avery: That what Maggie said.

Jo Stockton: I have to admit it, but she’s

right.

Dick Avery: But what you call funny, I call

it interesting.

Jo Stockton: It's ridiculous even to think

about. [ couldn’t do it.

Dick Avery: Let me be the judge about that.

I wouldn't take you to Paris if I didn't think

you'd work out. (Underlined mine)

Ya— ETNVEANTELZDIF A0V

o HFTELb9oTh, B LAH

725T

TAvY F¥F—bZH)5oTlo

Ja— GalL7zwity, TEZRwb,

TAVY BYLGEH, 2208 %A

720

Ya— bLrotHALEZIDLH,S

T L. BTNV ATERL,

TAYY ZTNIEPRD L, WE7ZL

BoZz68) FTENLTTT RV X,
CZTTA4 v rDOF) 7% ] (interesting)

20234E 3 A

EWAEHICIE, Ya—o [BhLGE] L,
KWL v = 2 7 VLD Bk D ShTw
VI T 5 &) FEFEAIO B b A
OENTWAEEAY, [HIXT 7 v a vl
Ty arkiEbEE—NIIRDL] L)
DIx, TRE— FFEROFGH/ZRT LECMT
Holzns, HEk TEHI E77yvario
Thhb, ¥Va—OHEHEEIL (BhLEEH)
ELTTA4 v 7L DFEEZIMALN 5,
Va-—OBEEEIZN) IV 7ENR, BOFE
Nb, 5T, 72574 X200 RE
B, YIERT, WRfbEh, 77y
arvHEBEIZNLENEDTHA, 77 v
Tarbkw)iEoORER “factic” (FHZ &/
BAEAZ &) DT T VFEIREBT S LI,
HRODH VDT EOLHEEZFLIHL TS L)
T, TNTRBETCSF ST ICHEINTE
NTWLDTHh5b,

W] O P 13T, LRI 2 FR %
BIGmo—>21, ¥ a— 0 Ed)s [A7] H»
b [RY I IEDLLBEHTH LD, UL, &
ATIRVYDT A4 v ITDREET, M) IV TE
T ENY a —OEBED A ()
OB S NENL T D> TL M TH
bo I TIEA—FY)—HEDPRIZL TV
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W2 o [ v EE ] (“square face”; Wills,
Audrey: The 60s 47) \I5E&IZ M) I V7 & N
Tz,

HoRk%e 74 NOBEET, T4 v o908y a—
WZmho7T, [BEEEOTr=— TR
P& O EEM [77=—- 724
A | (“Funny Face”) OHEIZIZKD X9 12
H5o

I love your funny face.

Your sunny, funny face.

Though you're a cutie with more than beauty.

You've got a lot of personality for me.

(Underlined mine)

BEIEDOT 7 =— - T2 A APKIFE7

BoOWENIzT7=— Tz A

FLEPEIF 22— BT E

BRBEICE 5T SADEMZ > T

(R

T4 v 7Y 3 — DM LB S & AR
T5D, Va—OHETIEENPTRTTH b,
MO XS B E, TNE2GIELTLEED
EOIZEWIE, HFR 3T PRI Av] T
HHW, b)Y TIEEGERICHERDOILAD
25250 THbH, P IV T7EINT, K
Eff Loy a—OETFHEIX, 2L 73
v (FERES) OEMLHARY —2fiibh
5T LD

The First of the Movie Title Sequence

B, Uil snimao5E T
HOHF > M THRCDY ¥ 7 v MZHERH I
TWwb, M) I V7 aPREOREE, i
B [F—=F)—d ) JR)] O—HD
VU T VATHRLIIZ, vyv iy —%
Yo 7-lMICE & % 1k, ZOBUE % 5 RE
BHIZLAZD, SFESFICWREBETLRLELT,
ZOREBRIN R AT ARKRICHH S Tz,
Va—0Ew Yy 710 FITA I OB
TEZTATHRE L LE ) i,

CD Jacket of Original Soundtrack

L7 Do 72U WIRIRRe, HEFED X 2
KELHERRKOWE TSV 3 —0FHLS
X, ZhEFCToEDEENLLTNE 77
av - E®TNELTEATTA T THo7
BDON, AT RTHAF—I12Lo7T,
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FLOWETVHEHE LTRY T4 72 bDITHE
BEEZHNT, Ya—I3FEBIITry I a v
ERO Py TETFTUANEMED BEIFSTW
Lo [RAF] EENTWLDN [RYV] 12
o BIEIHERD () DFEMEDELEE
LI TH b,
F—=F)—o [E] 1220w, w4 -7
T LTAl TTATI-KETHA VEE
ZHE LYV E— b » (1904-80) (T,
A5 )T ANEHEED ) 7= (1884-1920) @
—MOER AW O H O R AN Ol
NEFERT 5.
No one can doubt that Audrey Hepburn's
appearance succeeds because it embodies
the spirit of today. Audrey Hepburn has
enormous heron’s eyes and dark eyebrows
slanted toward the Far East. Her facial
features show character rather than
prettiness: the bridge of the nose seems
almost too narrow to carry its length, which
bares into a globular tip with nostrils
startingly like a duck’s bill. Her mouth is
wide, with a cleft under the lower lip too
deep for classical beauty, and the delicate
chin appears even smaller by contrast with
the exaggerated width of her jaw bones.
Seen at the full, the outline of her face is
perhaps too square; yet she intuitively tilts
her head with a restless and perky
asymmetry. She is like a portrait by
Modigliani where the various distortions are
not only interesting in themselves but make
a completely satisfying composite. (Wills,
Audrey: The 50s 132)
F— RV —OINE, WEDOFELEI D
bR ARILL T 5 2 L IZEEM %
%<%iw&mtéoo<b<bttt
ﬁ%& ®l7&ﬁt W B R E

B19EH 2% 20234E 3 A

OB DK CEEBITBHIAE TV 5,
F—=F)—OHEDOEDIFFEL S LD bHE
HEERLTWD, BRIIMIETCHOE
ErHZENZOHIO L) I HAE
WO, BREII7eVOIELOL)ICR
Ao NI RFEDRKMEIZIRS LE
DENMIHEIIKEHEE, FEOTOEAL
T EDLE 5. Wl RFHDEIT NS

{, FBRINIZLD RILDOFHE L3k
72, HEMICEUE, BomwmEs
FHL I DS IV EEE W) 2k
27 %o 7205, MIIZEBIAICE % E
LDT, FEHlE Lzt 0Nk
HoTL b WIFED) 7 =0 H 5
DEH T, ZOHERARIZH LEF W
BHPEBIRNIZT TR, ENH %5

BRI SN TwW B 7,

ML [28) OZBAL 1, EAQ@VE—C
N 7y BT | T%F%ﬁ&ﬁkj%m
BT b NATRYDT A v 7 DT IEN
W DHN, RLOBTZ AN oS, o
47 -75xLO [HORLXEDH] (Castle
of the White Queen) TI— )V 1 Y&\ T~
TLT - AM=)—DfREMR B0 THA v
71%, O E) OF T ¥ T EEOHEH
T, Va-—DREEROBIROFNE T
BOERVIAR, MOFLLTAYHIZRS

2T 50, TATDEZS THEIHIZ
DEOFHEEROT -2 L2y, Mhlxil

LKOHTN) Lw ) 2EYES, fF, K
RO Y T ¥ T BEOWRERE, —
NS THRIZZLCTH, b ELTH] (
Loves and She Loves”) [Z&b¥ THio 72%
RTHoTbIFTHbE, THLTARYDFEL
AEZE AR (IR - 23 ) T 1) 13
EL, OTHLIZNIHIENSL Z 2k 5,
A [A 75 7)0] (S Wonderful”) %
TAZAD, B S THLIZHANL T <,
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BAE R RBOEFETH > 2P AT v
TT v TDIODOWMED TR L L THER D
7T v avETVEWIBEREL, F
LCRBICHZDDIEH XTIV DML
WIOKEKTH L, BIEDF— b F2—LD
gLy vary FfEsEERs) TorEomL
WMembTATFHEVObRESTY 277
YT RLATHAHI L EEZIE, WO
BOMIFELEDY a— L) DIFVHIZd FE
PR HEETH D, mEOHE, JINZEF
WD T AR RDBIE ISR S5 0
EEREZANOITSKTH 5o 35, ML,
Za2— I =7 OHVARR T  SCFEPLT
HolMLh, BOHOFEEESE LN
5, KRITEHLTERBROE LA 5
ToOWRELWIEa~ v A, Hkor v
TLI A=) =D ThHb, YT L
T AR =L, BALWALHLECE R
B BEICEREE L L TORESNLWRED
BT, [V oBAl Tideof g, HF
DHEBEOL — O —DIRIZSA S D LWFEL
hHRL, BAERT 7 vy a YEER ED
Wiz T, EFVE L TULARREE &1
DNF TN DTH 5,

Ll

L] D FRAZE IS T L A0, »
24 “The End” &9 LV F<x—27 Tl
7, EREM NT<wy MLE OO T
(19574EH) Td 5o

Paramount Pictures Closing Logo (1957)

COUIHIRETHDIE, T OBLEOfE KD
PekDN) Ty RIS 70w v ADFERTIE
Wk WwH e ThbL, Va—lk Vv
=N Lo T, ML V)b T IR
L ICHAAENL Z LI nEA S, R
[ZHLE [2S) O] ide T A L W
I [FERAEMER] 2HET L. 28RN
vy FOMEBTIX, REZ FLMEIZE -
T, WS F O NI T L L BEDZER, —
oa— b NET7EMEPSTHE, £ —F
) —BLE BT AR OE—0 (Bh),
Eo i) 12k, B=okud B
n7z#bH ) (open-endedness) TH 5o Wik
oS COREE V) —EDNY E— - T
YT SR EN DD, BidirE 0%
Zhbh b, BIEKETYWREOERITNS
TOEHEIEET, 2bZF b NEPRADF —
T I TATTHLIEeEZNL,
O [H»rN7#DbY ] CZHBZHEKT 5
F—=F) —MEIZAZIDLWVETR b,
WUl [25) OBA] ON—= 22 7% - 7-W5E
&, B L HIZ, WAROLF—F - —
MBI TR o - 32—
VO DIZFNTF ) TSI - A= —%
YEL72L DT, TONEEIT -2 20H L
Mol KANDT T Rz d &izEqEN
7277 AXATA —=Tholze 2O [T
WIZIE) > TOTFDOTATT—7T 7 a v
ERETrvay s hATTUEETIIZ
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Richard Avedon and his wife Evelyn Franklin (1955)

720 72 HBVETFIICOWT O (“What
a glorious idea for a musical — the fashion world,
a fashion photographer, and a model who doesn'’t
want to be a model.” ‘Obituaries: Leonard
Gershe.), T 4bbT7 Yz Fro [TV
AL Z 72 E TV L] (Chis
search for a model embodying elegance and
intelligence,” Paris 126) DFEFENKFE 14T
WEHRoTWD, 77 vyay - AT
YOT T R, 19514, G xfin I Ll
MY 72724 - 7521 Y (Evelyn
Franklin, 1925-2004) # 3L, k&% €7
VIZET, ZLTHIELZDOTH S, BHIZ
ZOT T FYRETH L, W LI2DIIE
HREIIL - = b Thob,

EB, CoT7vL Ry, BE [N o
BN o EoFK) Thib, hxAT~rk
LTOT7 Yz Frodv) 71, BEEAD
MR L7272 TR, Bl (T
VaThearuy sy ELThizn
FEEOFRELHLLIZOTHL 00, RO
BEEX [F—F) =0 O AF)] O—>,
23 DB O F 2. A V) — S E T O
i E & ZIZEET, 7Y FroEkic

20234 3 A
VODXT T Ry E2ET VLT 7w
YAV AATIRYDT Ay EE LT
Ly P TATTThb,

Richard Avedon at the Tuileries Gardens,
Paris, 1956

WeE [23) OZBN] ZEVL L) T4
YTVEM, ThabbL [EXLK] v H
LWIEHEDA A=V %R L C& Tz, T4
B, Ua = &SRR I R 72T LR
RO, (IA - 740 71) L LTHE
ENnoi, HaEhrA4 77T, (Tr=—"
TxAA) EMENLEOFLELZNSTH
Bo LrL, N Dy FEEEIZBIT S [HiFK]
DEANE LT, euAf O NEICH LWATEE
PHEEARILL TBE 225, ¥a —I3mE#
BHNZIIHR KB A2 AL 2012, #lFL
WL TIRE]ICHARATIND, 7,
WS BHEOBIZENLRE B2 E LT
bIDZ LR DD PEITIZNERD [R
EIRAL IR A Lvwa—LETI, E
RHREE), Fx)TRENFRELDLANY
TV ZRWVD7ES ) P

Fix, WuE [23) oA 12iE, ZOEH
PORKRIZEL LT, MG, TOFEIEKRTH
BANGRIN A 2% PG 2 TE I AP
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BENTWD, ZONIER (T )T 1)
RO T v 7 R ERE T F 1Ml S
T\, IF—IIELSN/zE D 3 -1, WSk
AL LTHAITER L, HOOEm T AY
DY NINTITLZA 9, ZTlE, FEE
2T a =2 LIl bBEIIEADH DL DI
BRBDIELD) Mo BETE, T3 —I1ZFAL
ML F—RIEBAL )T AR D
H) e TNEHFES DI F—DET
W o7z NZOWTHFES 2121 < 137k
Vo Thbh, YF-DETFNELRSFE
WIED IR ER, [HN—73= X - N4 =]
R [T+=7] OMEBETHoT25A4TF -
TV —=F Y FOEET, Trviary- L
TAY—DONEZHEETLZETH D, HiH
DEH, F74XOWZRTHZED, HEN
DFIHKEAT, BifAHz L TBRADIT T D
ZHETH 5,

BHOT 7Y aZAIDOETATF -7
V=9 Y FNldE-o7e [ 77 va iR
EFNZENT Bo FmOEORELEL S
o 7792 aiFETEHZITLNDLD]
(“Fashion is part of the daily air and it changes
all the time, with all the events. You can even see
the approaching of a revolution in clothes. You
can see and feel everything in clothes.” /” WL i
[FAT7F - T )=FYF maHO7T7rva
=A% Diana Vreeland: The Eye Has To Travel,
2011)o HFE, KLz, KEON—NT -
A bF A4 F (Barbra Streisand, 1942- ) %
IXAZHED AR, 7+ — 7)) (19664 3 H5)
OYFERLF [/X) - I LDON—=NT - AT
4 4% ¥ K | (Barbara Streisand at the Paris
Collections) T, ZOEWEELED, T v —
LEA Y PZLTLE o RTRELTTH -
720 20D T 7 v v a VRIS R EE
G272 =5 ¥ FIZOWTOFELRILHIEIC
HEHELT, UTF, 44T - T)=FF

it SR LZHROA ) A~ LR ERE,
(Tr—=7) DT7vary 744 —,
7F -4 % — (Anna Wintour, 1949- ) 12
DNTEHELTAHAL,

THE
PRETTIEST
TAILORING
NOW...
PRECIOUS
AND
DOUBLE-
FACED

BARBRA STREISAND
AT THE P\RIS
COLLECTIONS f

INTERNATIONL
BEATY MIES

=4 —

Cover of The Vogue Magazine (March 1966)

§7. HILLWEROO—-IETIV: T7v
yar.-y—4—

Z7 - AXTA —OFHELT, TOHEFE
WIE R 2 AT R F o 2B Lo B&ns
Hbo F—F)—BLEOYE, FOFREIL
NDBNAZREHR Hwk BEDOEN D 5 UL
\ZAEEWMEDNH DL L TH D, BHEOBEFTL
uA 0, kL, BAPHORNIIWAFEED
BUHEFELTVWLILIFEET 5. 20—
7, IR L TH o 72T 0009
LA HETERWRLPFLEZ, bR
DTEyrEHZTLI LR D, TT7OR
PRI L TV A 0, BEEBNICBT AR
Ths [MifEBOEE ] THYH, ZIi2iE3
INADV - NTF v (1895-1975) A3HRHE L 72
71— =NV BT A fEEISE O T b
DWDbo BOLMT 4 —F ADVEFET S
() LV IRRZERIZBVTIE, $XT
DEDPHELOEFF 12—y FORITIZES
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T, Fa—Evy FEMrbizdiug, BEHe
FMRAEOEYMA T, BUIWFETHL
EV) T 7T =bBIFEOLDEL S,
Ya—E FIUETEHEHEOHEEIL Y
arDEOONRYIFTL T EICFAET .
CCTHERRTREIE, i LI, hUR
WERBDIEFENSDAT Y TT v T 5720
O OB L LCTCT7 7y vary - &
TIWEVIBEPREINTVDEILETH
Do ONET 7 v Y a VIZIZEREED 72\
Yied, ) TTIETEEY L, HifE
BEXOTOOMENE T L) LAY DOET
Ve oTWL,, FEix, YVa—0#ERLE
Triary - E®FTNVIE [NYUDOEAN] @
N TAEBD19594E, N— ¥ — A (Barbie
Doll) AHEFICHIES; Lz ZICEsne
WETHo72. N—E—ARBIRIHEIIBITS
O % K3 5 & SN 505, 199045 D
[N—=X=X - = HT] 8HE (Harpers
Magazine, August, 1990) 12 8 # & v 7-
“Zeitgeist Barbie” (2 X ALIE, /N—E— %k <
A7 (Positions Held) (£, 604EAt1Z1Z/NL ) —
F, AF 2T —F A, TOEICIZERM, )
YEv 7EF QUERICITZTHE Y 2D A
VAN H— Za—ALE—F— ¥
DEHENEELL T 5D,
1959-8fE 77 vvay - EFN
1961-B7E NL) —
1961-64 AF 2T —FT A (T AU S~
fitze)
1964 FHi#EEPHTFEL L THLI0RDOKRT
YTFAT
1965  #fifi
1965 77 vy avimEs
1966 AFaT—T R ST A B
fitze)
1973-75 HEFEHE (7T AV AHizE)
1973-BifE  [Efii

20234E 3 A

1976 F+VU v EvrER

1984 Z7uV 7 ADA Y ANT T 5 —
1985 7L D=2 — RAFtHE

1985 77 viaryr¥A I —

1985 fE3EERER St ER

1988 HARTHA F—

1989-HifE BWE#ELRT 747
(Urla 283)

IN—E = NIEAWIE Y L 7201319594 3
IHO=2—F— 2 OEKEIE T = 7, K
DOERGIEIIN=)NT - Iy k- TN—=
(Barbara Millicent Roberts) o Hk ZE & 7 7 v
vay s EFVTHERIILITR. [WN—¥ —]
EWVIZENE A — B — DT VAL ORISR D
WOFERNIZHK ST 5, ZORAYA b [)3—
¥'— | Barbie R TAKD 77 v a vy F—
W AZIZRD & 9 RIS S o

YOU CAN BE ANYTHING
2019412 7 ¥ 2 — 60 4F &2 4 2 7o i —
&4 77vyay F—)b [)N—t—]
&, 19594E D7 2. =Dk, Iy
BRBEOZAL AW L TRE Lz, N—
v—id, 77vvarficidnn, £
BeME " A N—=2 747 (R, AHE,
W, BBz E) #RBL, £EKIZH
Lo THGL LLEATH L LD
24 A TWw F 5, (https:/mattel.co.jp/
toys/barbie/)
L, s [N oAl AR E N
72504ER R LI, 7 7 v ¥ a vl R RN
DEEDGBNHFIEIZ 072D T Th %,

B LWL O LS & REETFD/NT
YARTIHRIZHLY, KGR S HFEERT S,
[WN—E—=AN] HENDZ L, FERZD
19674E, HARDHLE A =51 —D ¥ 53585
L7203 [V ab 2 ANE] (K% &L
), INFESELEDETREIANETH D, K
LZOTFFOFEILRITIL [N—E—= N Dk
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LB THh b, MEEF 77y ar - FHA
F—T, ROFLEL—VIZT I AANDE
BR CTHRLE M ZHERITH. Vb2 AD
TIRT (3FbeA - IFboA) =D
TokbeA PZbrA - - HLBRA S
ALA), ZLTRY bOTY) U H % AN
Do 2RIV N— E— LR IRY
12, Uh b A—RIIREOHE NHBERO
HEL L TWwd, v 7o—~vr (B
BTk At IR e M EATRR )
Ap L CRINSAF IS S ik) &) IR
X, WHESF ) TEFEOZ LIS S
BETLDHL20, BUETRH I bk
(o 12 CTH 578, FILFRITIZE S L <
ZOERTTH o720

FIFILIIEMOM T AEZ L2 AN TH S
7%, BIFEOWFUZ S WA ILES 2 AHse
bo TONW &I, 20064E D200 7 + v 7
AW [75 ¥ %5 EE OEFVES
b s 77 v ya YERON) AL
E7F 915~ (1949-) THhH5b, ik
A L 72D 20094 ED FF 2 X v %
Y—E, (77 vy ardBHBiTiinga
&) (5 [JUH 5] The September Issue)
Thhb, —a—IA—IDIA LK AT LTT
A%, TITFAN - ENT a4 T D128
WCHDHT AV AT+ —=7) OF T 4 A
FhEEE Db, AT, TrviasR

O EEE [T ¥ & ERE] (The Devil Wears
Prada), ¥R 7 7 v v a VEREZERIC, b
oA o7y FLT7 GEBT V7 4) DSREER
Db ETREEZMA, BHookX28xHELHL
TV EDE. (BLeiy I2&{ DR >
o U, Al ish, Fihdr) T
V=T VI EL TV, TOEEHIZLZL DT
Mz bidEn, AFE BRI RICHHET S A b —
)—OWLETHbL, TN ZH, WhIERLIZ~ >
FL72UER RO [23) o8N] THAH, Tom
WX, 7AUBIW AT +—2) OELEORES
TF o4 —FETNVICLIE—L VAT
A ZN—=I7— (1977- ) D20034FE D F5E/ N AT
LoTWwbhbEEINb,

TONATNVEDLSFEbLNET X TR
(Fr—=7) ofks FED [TLAZ] ©
ZL) OHWEEGEISEAT 5. £TITHL
HMENDLDIET 7 v a VEEE W) b
E2ERT 57 F -~ AT, T7 v
AT RETIV, £L
THONPRT B AT 4T (77 v a
) ThhH, T 74 vF—DOFEREKD
OWBIZHEL F¥Fa X 25 ) —WgiE, HFE
EEBIZMEASVEC 2 LIZENE RIT
DR EFEES S L [FRZ, R ORATED
—HbHEHT, EORF ¥ ¥ 1)~ (Beek
LTHbENG) LDFES VORI, L)
BRBIZOWTRELMMRIX, 7)) AXHRER
Db H)—ODMHEERHETH2——HD [K
P =22 ] BB TH L, 7 -
T4 Y IS S BEAS D AR L, 20174,
Trva IiZHBLZZE LT, TR
TENOBEMED [ 4 ] 1725 KERE
BE [ 74 4] OFg05 2607,
LBz E > T, fHFEE NED
FEEOHBIATGTOMRIIH L, 77
arbk L ToOREY, 77 v ia yiEifl
WMLBETLDLMO—ANTHLETF - 714
F—dWE [77 v ard#mzTins
L] (HATORHKEOFE) OFETKD
L) IZHPIT %,

I think what I often see is that people are

vary - va—,

frightened of fashion, and that because it
scares them or it makes them feel insecure,
they put it down. On the whole, people that
say demeaning things about our world, |
think that's usually because they feel in some
ways excluded or, you know, not part of the
cool group. So, as a result, they just mock it.
Just because you like to put on a beautiful
Carolina Herrera dress or, I don't know, a

pair of ] BRAND blue jeans that, you know,
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instead of something basic from K-Mart, it
doesn’t mean that you're a dumb person.
There is something about fashion that can
make people very nervous. (The September
Issue, 2009)
TrviarnlEeBind NdkEw
BEM) o NEIE L DML ZT L
TLE)e 7773 aVIIDOVTELE
I NI IE— NS ARLDOFERL D
o B =N 7 V—TI12)8 L Tw
LWk T BRI L72Y
5, ok 2iF—FvuI4) - AL
FRFIES L FL A%, ] BRANDD
V=V ARENTZDE o T——ZF D AN
BHEIZLEIZLLR RV, 77
aro Wy P—AA R SE
%D
TrHemary=llihE, [77vvar
PR TNSZ L] —Z I NEIIRD
TRnb o, BREHPETINLLD%D
Thbo
HHFEEREDING ¥ ZADHAIHEH LTV
HDET T - 74y =72 TIE RV 185
TETNWELTHFY )T EAY—FEHE, £
DIZIEAY A ) A M2 LTl LT
20014E 22 H1& 7 T ¥ AR [+ — 7] #E0fRE
ERITHEL TRE 2 WNH727 72 a >
ROH AR "W FETELVC ZTEH)—
X -1 b7 x)V R (Carine Roitfeld, 1955- )
B0 Hd, ROV TEET L
TrviarfoIa - L THERITA
D, REETFIZL o TNEDNT v A LRGE
e FIZANT VD, WRIIFED [RIED
VAR E THEENTD, HFH, AEo=
T, FEM 2V M ICH D] (BLHE
[~ FETENC 77 v PavilEEnl
32— X MADEMOISELLE C,2013) &, ¥
72, AXNVTOTryvaryTYLF— R

20234E 3 A

+ 5 5 - 7 = )b¥ —F (Donatella Versace,
1955-) b4 ¥y E2T7—D [HhizDONE
DR KOG fE X ? ] ("What is your greatest
achievement?”) & WO HRMIZ, [T&d7:5]
(“My children.” /B [N 2 -+ 7 - oz
NV —F~F—- FOEEZEL TR~ <
Lo+ 7z )V —F] House of Versace, 2013)
RIS %o

F ) T —x L) IFRRZ19704- KL
PO IMEONDE L) o7 FETH 5,
FLCIT=2 947 - 1NF U] (1hF
EHEERRMEE 52 E) ofE&lx, 19804F
RLEICT 2 A THEERIZEDRTW
bo BNIFX )T - =< L, RREIE
WEIERIZ, =2 - T4 7 - NT Y A% FEH
THRMETH D, % OAHFLBAETFOW
HaeFEIEDL I EPHEIZRVRR = E A
HIDTHEH 5,

§8. LIUIC

MuE [ OBA) 1, Ty varEE
LT 7vwEFIZZ>Twkof YOH
CUEA! (self-fashioning) OWFETH 5o 4 —
F)—WilEiovaf 7251, EHoTEE
LT, 2290, DIar&idE) Kikx % C,
W7o ZE2EL, BEGE 70 72— 2
Th, BHIEIFZ77rviavilioThzb &
NEDTHA, TIUIREOAL LT, L
WEXFREZS - BEINOEILTH H 5,
[ELoH7)F]) (1954) Tk, eaf o
F7) ) e HRIE o TRET %,
F=IVT Iy ON) TRy 7Y
RUARZZORRE, BEOANDTA T4 9 R
TERRDODPLVITEDERRY TH 5,
WZIEDERPABLLREFRETIIE—FRD
=T 4 OBRREIHE R AEH R =—
T =NV DY T\,

KR E ROHLD & &3 BB HR % 338 OVEL
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SR B SN CE BB O R 0 (F—
FU—-Z7vvay) BEVHTA A=
3, HAHERT G LwahoflE” %%
BLbIITHS,

MuE [2S) DA &, Trvvarki
BLEFDORWT) = F T4 Ly VD (R
DOH) o7z DFIN) DI — 7 Fa—
VDN TETVIZEGL TWWFETDH
bho IoFElFEF 77 v va yREOA A=
Fygry—tixolzeuf rOYFREL, b
EHELBEFETIIRL, AEEEHBRT-0
WCETNWVRY o —%$550T, 72F/-%
WL AN W72 S TR A & —
T—F)—HELER S,

UF, Afotbdre LT, (+F—F1)—-
v 2") (the Audrey look), fZco [HE] %
O LM77y Yoa YEREOEH 2
L7200,

HJEICDIZoT, B AT HBLTREL—
F)—OFx ) 7hiBo727217Th <, 28
VOBAN] T3t —F) -0k & & L7z
NFx—F 7%z FATHBIZKRD L) 12
S0 MUEIZE Y & — Vol ERERMEL
7RI MG T O T =D LT

272 o7z

DT ANIDT I A MER, NFA— 7 —
%"~ (Betty Friedan, 1921-2006) ® 33, 19704 1%
O 11 i TE B % A8 5K 3 5 The Feminine Mystique
(1963) OFHE— [F LV LXEORIHE] (ZHE
PR, RRIEE, 2004) Thbo

B A= —k GElwm BA)

FENZIA P TH D,

I am, and forever will be, devastated by the
gift of Audrey Hepburn before my camera. 1
cannot lift her to greater heights. She is
already there. I can only record. I cannot
interpret her. There is no going further than
who she is. She has achieved in herself her
ultimate portrait. (Wills, Audrey: The 60s
148)
Bid4d, hprbd, I X 70RO
F— R — Ny FN— Y OFRICIIE
BENL L0 %nEr), kit LhE
LD I ERETE RV, HRITTT
TIHAEL, B 7EREERT B 750

o A= R — Ny TN= YRR
HIlpETERe WRIEHY DT Z
T, ENLEICREZLET VO
7o WHITHFEH O %GB 5
MR STV,

ME R DAY 1) — - K= 1E, F—

) —DFEZ DL DEAMET %,
The first time I saw Audrey Hepburn was in
Roman Holiday. There have only been a few
first in my life that have rattled me so
much—the first time I saw Fred Astaire, the
first time I saw Marlon Brando. It was
obvious to me that she was going to join a
group into which a few artists are admitted.
(Wills, Audrey: The 60s 85)
Aid [e—<ofkH] THOTA—-F
Vo= Ny TN= ) R R,
MO TOMENTHAIUT ELEE DB
EA R
ATTRY—UY - TT Y FEeRiEE
ERL7Z, BT E o TiE, MW
I ) LB B WERROV L DI
Brohbd,

AFVADFHERE, TV =— - K=Tx
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> (1918-57) 1FE o ENH D DOITERIZHN T WD FITH
I couldn’t quite fathom that she was real. HeRELHETN, Zoltodbok
There were so many paradoxes in that face. R BRWELIZ o7,
Darkness and purity; depth and youth; F—= =@ [FE] I2DWT, AXRAS VA
stillness and animation. She had a fresh look, INOAX) AT, F—D~ /0 - TF
a healthy that was ethereal. (Wills, Audrey: =7 (1942-) 3RO EHIIZTFE L7
The 60s 32) The imprint of Miss Hepburn is absolutely,
PWIIBEDO AN L TR X o7z /X totally present. Like it or not, she will be the
TRy 7 Aib-HDHE. B0 0H5H most important look of the twentieth century.
DIZHF, BERVAE 2 L\, EHE (Wills, Audrey: The 60s 152)

[#83&] Iconic Photos of Dovima by Richard Avedon for Harper’s Bazaar Cover
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I am not beautiful. My mother once called
me the “ugly duckling.” But, listed and
separately, I have a few good features.
(Wills, Audrey: The 60s 166)
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