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Jlnkena, Joyce 1..oulae Plath (M. F. A., Fine Arts: Creative 
Arta) 

Hlndulsm'a De,truct1ve Female Goddesses 

Thasls directed by Aa,aciate Prote■ 1or John D. Hoag 

This the1i1 is concarned with the development ot 

Kall and Durga •• destructive peraonlflcatlons or the 

mother g.oddess concept ln ·l ndla. They both Q•r•w out or 
a primltl_ve fertility goddess found in the Indus Valley 

Clvlllzatlon. This development from a mother goddess to 
r';,l 

. ,J '! . ' 
a goddess ot war and destruction was paralled lconogra-

phlcally and ld•olloglcally in many other clv1 lizatlons. 

One or the concerns or this thes ls 1 e a d ls.cuss ion of 

how the Hlnd.u de 1 t lea are • lml lar to and dU'ter from 

their counterpar t,~ ln other cultur••• Through compari

son~ with other deities it 11 poasl~le to find the dis

tinctly lndlan qualities ot Kall and Durga. 

Of primary concern ta the styllstle development ot 
Kall and Durga .. ln sculpture. 80th begin as styllsed 

fertility d•lt.lea or folk fellahes. During the early 

Gupta period they '1•gln to have the traditional at.tri

butes or Hindu beauty. Durga continues to evolve along 

these traditional lines. Kali 11 still a beautiful wo~a~ 

type ln the Medieval and early Tant.rik periods but change• 

into an lmage ot dlatlnet horror, a unique development. 



ltl 

within Ht~~ul•m• 

ln order tc> t.horoughly understan<i' the$\? godd.e,s•• 

1 t is nece~;ary to eonaider the m.yt,ha and tyntbols assoc• 

l ateci w.U,h t.hem. The if l eonograph1c ey&bo ls art s 1ml 1ar 

t.c thoae or war godd11sse& tn other par ts of the wot 14 . 

The'lr 9'Y't.h<»logy 1, dlst.lnctly Indtan and retlec:ta the 

Hindu view r r•allt.y., Through c:omparitons wlttl other 

delt.l•a U, la po•sible to fln<l the dlst.1nc:t.1y lndlan 

quall ties of Kall and Durga. 

content. • 
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lllRPJIM'f nHITl!Jg'IIYI E:t=Ml& 192;11;111 
ln Hladu ar\ one t1n4• a ••tlng ot \h• inner ant 

tM outer -.oz-14•• Th• 41ellplbte4 etai. ot 1nn•:r real.l

za\lon 1• tl'analat•4 lnt.o tb.• ouiei- etaw ot ma\erlal 

reallt,7. i..auty tn &l"t 1, an atpec\ ot th• eoaalo soul 

which ta Naoh•4 b!J the eont•ap1at1oa ot t-be •UU' pttNOni• 

tt.oa:tlon.• ot 0oc1.1 H1JlC!u llt•ratUN, w:rltt•n bl pri••t•. 

ana aacetloa,. eapha•1at1 -th• eon'Ump-lat1.-,. et-tt.r wor14, 

aapeet ot ar,. Wort• ot &J't drtt l~ p:ractlce o-reated b~ 

eratt1aen 'tfhO ve.rtt ••YT IIUCh ll'l1'01••41• t.he •wl"lal 

world. Th• ••J1•• of Y1.talltJ and ....... , to\tl\d. la 

Xn4lan art. la due to th• ot,l•t•• V'J..•ual appNelatton •t 

what .he ch•rl•h•cl 1n his vo .. 14 •• .. 11 u what ~ though\ 

or the woz.ld ot g~ater J'9.a1t.t7,. 

Each go4 and goct4•••· in Hlndul•• Np:reeent.a one 

aape·ot ot th• Un1Ter1al Onen••• • fh• oOb~•rn h•N 1• the 

at7llat1c, mythological, and 1coaograpldoal 4e:'N10J)■ettt. ot 

the 4••truotlT• hmal• 4e1U••· I.all and Dura•~ Th••· 

go44••••• ba4 their oounterparte ta othe• c1Y11lzatioaa. 

Female de1tl•• ti-oa a nuaber ot eu1tUNa wlll bt, related 

to and oontra•te4 with kt.11 an4 ~•• Although go44•a••• 



or war and destruction 1n India, these deities are also 

worshlppe . • - ' t.fot.her Earth,. the earth goddess ls beyond 
' 

time and c,:hange. She ls the unlver1al pr lnc lp le who 

represents proc.rea~lon and ls, a precedent to t.the ftt1t . ' . 

b.orn. While the, other nourishes all her areatur•• with 

the aubstanc:• of life so also she devours th•m. She ls 
•. 

th• common grave, malignant as wa~l as ~enign. lt ls out 

or her tlmele.ss womb that the human sphere ot becomlng . ' 

proceeds. Thl"O\\Qh her all prevading maya2 she ls aware 

ot t.he delusive qua lity or the eaJ'thly lit•. or h~ 

beings•• a mlrage born ot he~. As the s ecret. l'4 Ieua ot 
' I ' • ,I • 

lite her vl•u•ll~~tlona are "historical proJactlona on 

the shlftlng plane or the art and aym))ol or man 1 s •xper-, 

3 lance tn an unchanging transcendental reality." 

Th• Goddea1 .~ppear• ln the earl l.eat known cultur• 

ln India, the lndua Valley ClVlllaatlon.4 ln the Zhob 

Culture (2500•2000 B.C.) of North Quet.ta5 there ar.e 
) 

examples or grlm, flare• females wtth enormous thl .sh• 
'. ! I ' : 

Zu•y•, cc:>amlc llluslon, the world as a dream,mlrage, 
or tlgment of the lmaglnatlon. · · 

3Helnrleh Zimmer, .The Art 2r lndlan Asla {New Yorks 
Pantheon Books, 1955), p. 131. · • 

4str Mortimer Wheeler, The 1ndua Clvill&at109 
(Cambridge: Cambridge Unlver.alty Pree, 1953); a good 
source for information on the lndus Valley. 

5 , , 
R&dhakamal MukerJee , .The ·Flowering o{ _l9dlan r~ 

(N•w York : ala Publishing House,. 196'}, p. 35. 
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6 
and yonl. N·othlng quite so suggestive of the destructive 

mother appears in the lndus Vall~y ·itself. Primarily she 

appears tn the .torm of small fl gurlnes. probably used for 

household wo.rahlp. ScartJ• crossing the breast.a and th• 

Jeweled girdle of these figures suggest later Arta-Veda 

longevity symbols. A· deptctlon of a human sacrifice to 

a ' goddets on the reverse slde of a seal f rom Hatappa 

suggests shnl lar worship ln honor or Kal 1. Any cl lrect 

continuation of style or symbols must. have been handed 

down 1n th• fo r m of folk art used by thla c:onquerec:l raee 

after the .Aryan invasion. 

The Great. Mot.her Goddess may easily have ,origlnated 

tn Sumeria ln the torm ot Lilith, the "wind-demon". 

Susn•rlan literature deac::rlbea her as a lasclvlous goddess. 

who enticed men ftom their sleep, thus tulfl lllng her rol• 

aa patroness of t.he t.empl• of prostitutes. ln the eplc, 

01 lgyesh, ahc i s laht.ar or Ast.arte, t.h• godd••• of the 

Planet Venus. The geans worshipped her as• snake and 

fert.lllty godd••• tor plan.t, animal., and human life. 

She rcgulat.ed the heavenly bodle-s, c nt.r·o lled the season•• 

and bore Zeus aa her aon. A.a the virgin warrior she killed 

or tamed f i ere:.- beasts. Si nee the lndua Valley 'Peop lea 

Jivonl, circular female sex symbol at the base of the 
phallc llngam; symbol1c count•rpart t.o SQlva. 



• 
are known to have had eontact. With Swnerla, it. la po11U,le 

that the concept ot t.h• Mother Oocld·esa was adopt•d from 

there. !qual ly ptobab le,. however, 11 the pois i bl 11 ty 

that the1e people 1lmply followed a untvettal trend, so 

frankly expressed ln most prlmltlve cultul"et, to glo"tl_ty. 

the 1exual ac.t and wCllllan•• unique rol• In the creative 

process of blrth. Since t.he 11ngam ot phal 1u.a alao 

appear• to have Deen• promtn•nt oJ>Jec:t. of veneration to 

th••• people U, ta not. po••U>le ·t.o draw the conclu•ton 

that thay wer.e neceaaarlly a matrlatclial aoct•ty, 

With the aomlng of th• Aryan• there waa a 1trong 
. ' 

trend toward a male pantheon 1n which th• godd••• teeelv•d 

a tubordlnat.• poaltlon • .Early lite.ratur.- was hand•d down 

verbally among the seml•n.omadlc h•tdtme.n. Th• .ear llett. 

wrlt.tai work ii the Rg Veaa, tn whlch there · ls no raally. 

specl'fle · t erenee t.o tdols. lt • e•m , likely that: no 

ldmla were r-ecognlaed . by orthodox Bral)mln• ai that. time. 

Reverence for the female deity J\1"0bably s,ufvlV$1.1,, 4 rQm 

the lndu• Clvtllaaiion ln the ro~m or tolk att •~d myth. 
7 

. , The tlrst non-Ary~n gOdd~•• eppear• 1~ the Kena U9gt1bad . 

She manitc,ted .tleraelt t.Q the host ot Ve~lc•Aryan gods 
' . . ' . . 

~nd ,p~ov,~d•parlor to all 11'.l her. ~owledg~ ot .atahu.n . 

She becomes guru to thJ anal• gods •• ·nd 1dant.1ti,e• heraelt 

with Brahman., the 



S•~•ral lmages or a godde11 have bean tound dating 

back at lea,t to the elght.h century B.C. Theaemay be a 

c.ont·1nuatlon ot the folk art tradl.tlon rl"ora the lndqa 

Valley. The eacual organ, or the deity are uaually 

empha1l&ed. Unllk• t.ha •arller lndu1 work thert do•• 
' .. 

not appear In these the tradlt.lonal c:loae, fully rounded 

.br•••t.•J narrow walat.;. and large, heavy· btpa of Hindu 

beauty. That klnd ot t•lnlne- 1t.yll1atlon b•glna - to 

reappear ln Buddh.1 st work or t.he second century B.C. and 

continues through the Gupta Perlod. Af, at.yle and -<:ratts

mansh.lp tmpr-ove,,, the goddea, becomes more aophl at. l c;ated. 

Varahamlhlr-a, .ln 8rlhat.1Y!!}lta (1lxth century A.O.), 

thoroughly deacr lbad con\eaporary,, acceptable ttlllllnl.ne 

traltsi 

or good looks are teat. marked with flahe1, h.ook1, 
lotuses, barley-coma, t.hundert>olt.•; ploughs, .and 
awo-rda 1- sweaty and •ott. ln th• sol•. So t.oo, legs 
are not hairy• wt thou\ prominent. veins, and~ qu l t• 
round. Broad, plump, and heavy hips to •upport. tht 
glrdle, and navel deep, large, and turned to th• 
right., are held of good omen in w_omen. A middle with 
t.hree toldt, and not hairy, breaata _tound, clo•• to 
each other, equal, and hards a bosom devoid ot halr 
and soft, and a nack marked wlth t.hree ltnea, · bring 
wealth anct Joya •• •. Generally speaking, vlcea wl 11 b• 
found wlth ugly wom•n, wher•a• Vlrt.uea reaide. ln one 
who has a handaoma appearance.& . 

Although the above -la a coD1Dent on taort.al woua•n• · 

th• same applied to sculpture at thls t.lme. It 11 impor

tant. to not• the ldentltlcatlon or t..he ugly woinan wlt.h 
. ' 

Su. M. Deneck, ln!i)lan sculptura (London: Spring 
Books, 1962), P• 77. 



evll whloh becomes •o lmp.ortant ln the development ot 

Ka 11 lm.ages., 
,, 

Durlng t.he Gupta .Age (3Z0-600)' t •h•r• was a phl loa.o-

,.phlc&1l 'ru11on ot. Jatnte, Br•hmanlt11l,, Buddhism, and folk 

cult•, 1 t. w.as an • ge or. na tl .. ona11fm .wl th peace, prospe.rn.y, .-
,. •• ,I ~ 

and r~newed cont.act wlt.h Rome, lran, and China. Then.-

Mlndu l•• ))rought wt t.h l t th• c,onc•pt. or the t.rlnttya 
' 

mult.lplled dull•• and legendaJ and new godt and godd•••••. 

L.lke the Bu<l,dhlst.,. the Hindu ·1cu.lptor trl•d to expr••• 
' . 

the aa.ered power and supernatural fore• o.t -the dtvlnlt.y 
' . ' 

he portrayed, The transcendental became a vlslble prln• 

clpl• and the tlg-ure acquired the ·powet u, ex.pr••·• an 

exl s'tence ln haraony w l th the contemporary wor 14. 

· '"stoJle beca•e the incorporeal center ot radiating spiri

tual light. above struggle• and trlumpht, beyond epherea 

or teellng and eaiot,lon.,''9 

' I 

ln the century bet ore the flowering of the Cla1aicral 

Gupta Ag• the image ot Durga ·r1rst. be,gan to ~ppear. A 
I 

st.one relief trObl Mathura show• her subduing a buttalo 
' 

whl le • 1 lon,. later to become _her vahana.- rushes out a\ 

the r lght and bl tea the l>uttaloon the tump •. ln thla 

early work Durga already has several ••t• or arms.· 

9 J l tendra Na th Baner J••· Th• Develoement, of Hlndu 
lconographi (Calcutt.as Unlvcr1lty ol Calcutt, Preis, 
1956), p,. 3$. 



Number thirty or the A&es colna ln t~ tmJab 

Museum showa Durga aeated on her lion with" a lQtu• at. 

her feet. She has al.1 the attribute• or pure lndian 

beauty. Her war-llke task l• dell~ately sugge~ted by 

., 

the sword she hold• ln her rl.ght. hand. The bull ot Shiva 

on the reverse side of the co in •.upporta the · ldent.lt lc:a

t ion •• Ourga a• an lncarna.t Ion of hls w.lte, Parvat.1. 

Th• aaaoel.atl.on or a war goddea .1 W1 th a lion appears 

much earli er · ln othe r cult.utea-. lah\ar, the Swaerlan 

goddeaa ot the planet Venua, ••• ao tamoua •• the godd••• 

ot war ln Syria and Canaan that . she apread to Egypt, where 

ahe appear• In helroglyphlc aymbola or the fourteenth 

a nd tltteenth eent.urlea B.c. at.anding on a Uon. On one 

hand she holds a 1erpent aymbollz:lng t.he Ure ot eart.h 

and ln ·the other a lotu1, the symbo 1 of love. ln Baby

lon tan and A11yrlan mythology · she la the daughter ot Sln, 

the Moon God, and 11 the "Lady of Battie 1, Val .lant among 
10 

the godde1s 8 • She ·stands on a chariot drawn by seven 

llona. A1 Lamme •h• was a female vampire who •l•w child

ren, drank the blood of men, and ate tleth. She became 
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. lamla ln Greek mythology and Gello 1n Europ•• A• Gello a 

dog auck• at her r igh.t.. brea1t ·and a pl g ,at her let\; ah• 
' . 

11 
has th• ad ot a Uon • . 

The Egyptian godd••••• Tefnut. and Sekhmet were both 
. ' , • I 

portrayed elt.he.r wlt.h the head of . a 11cm or •• a lioness .• 

The human and animal symbol were interchangeable. Both 

were later ldentlf lcd wlth the Gr•ek goddess Art.eqila. 

Thi• great goddess or fertl ll ty ott•n appears as a vlrgln 

warrior escorted by • lion. 

Cybele, the Phr-yg lan godde11 _or caver·n• and. ot the 

earth l .n t t.e pr 1ml tlve savage state, sl t• on a throne or 
~ ' . 

chariot flanked by llons. In the tlf~h century a.c. the 

Phryf:11.an slaves introduced her name and 'Worship, lnto 

Greece. She was aaaoclated with th• vegetat.lon or 
tl lled .lands and stl 11 had t.he trait.I of the earth goddea.1. 

ln Greece ah• was a crowned matronly figure 1tlll accom• 

panled by her lion. She held a whlp ,as an emb_lftl or · 
' 

power, Ce,resnonlea worshipping her involved mutllatlort ot 
, ' .. 12 

the body and otglastlc dances. 

lt la clear that the aasoclatlon of the llon with a 

godd••• was common and ln most ca••• refer• to tha\ 

. ' ' 

l ~Steph·en Langdon, _Tb• -M;y~hojOf+Y ot All Raeeag 
Semltlc, Vol. V (Boeton.: Marshal ones Co., 1931), p. 366. 

12 
W'. s. Fox, The M~thf?l09¥ or All R•1••; Ot••k 

and Rom•n (Bostons Mars al Jon•• Co.~, 191 ), VoI. I, p. ZlO. 
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goddess• power in w~r or vlolenc•, . The Hlndu godd••• 

Durga flt.I ln weU with this type ot war godd••• rune .. 

tloning also as a Mother Goddes, or tertlllty ayml>ol. 

The U terary de er 1pt. lon of the Durga myth l• round_ in 

,several sources inc ludlng the ·Sktndp Purana, the Vamana 

Puran~, and The Markandcya Puranp (600·800 •-n.). $e ls . 

most. co.1111\only a11oc.tated with the _ killing of the buttalo 

d·emon, bu\;1a1 Shfva•• wlte, she -ls _also assoclat.ed wlth 

the 1 lngam-yonl symbol. · we · read that Durga • aw her 

husband ln the r orm of a Ungam--

t lamlng, burning , and beg inning to traverae the 
world and burn u c:itl••J Ourga followed it, utt.ertng 

·•the pterc:lng 1._~atlon1 that r•••cho ati,ll ln t,he 
.\~'temples. The ua1ed ·srahmana t led tor help t.o Brahma, 

who advised them to sacr it le·• t.o ~ha devl and pray to 
hlm to calm the ·rury ot Shiva, before ear th, h•l 1, and 
t.he sky were burnt. up. As a re•ult it was 1et.tled. that 
the Shi va-.Durga ayrilbo l '. bould be the ch let object. or 
worship ln the temple.13 

Although Shlva is worshipped ln the form or_ t he · 

Hngam and as the NataraJ dancer maintaining llfe, h• 11 

t h e sole g od re s ponaibl• tor destruct.Ion. ·secauae Shiva. 

ls the go.d or de1truetlon it is only logical that. both 

Durga and Kall -are personlticat.lona of hl c0aplementary 
' 

temal1 c: essence. Goddesaea a,aociat.ed with Vishnu, the 

Preserver, are much mor e g~ntle. 

The Texts of . t he"Wondi"oua Etaence of the Goddess," 
; ' ' . 

l3i-f • • c~tner, A Shor' Hl1tory of S•x-Worh•lp (Londoni 
Watt• and Co., 1940), p. z. 
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(De.vl-Mahatmya) ot the Markandeya Purana contain t.,he be•t 

deacrlptle>ns ot th• charactet and 4••4• or Durga. She la 

the aubllme, unconquerable warrior who came lnto being 

through the combined wraths or al 1. the gocta. Ac:cordlnt 

to legend. a demon (In aOQle v•r•lons two brothers) per

rormed austerities for 11,000 year, and received a boon 

from Shlva that they could. not. be 11ain by a god. They 

then proceeded to wage war on the gods. Dutga, •xempll• 

tying t.he •• enc• and energy of Shlv(l1 appeated before 

the god• ass 

a female of cele•ttal beauty with ten armt lnto which 
the god• de:U. vered tht:1.r weapon,. from Vl1hnu, . t,he 
dlseusJ from 5hlva, the trldenti from Varuna, th• 
conc-11: ' from Agni, • flaming dart; tro• Vayu, a ·bowf 
from Surya, a quiver and arrowJ from Yama, an iron 
rodJ from K~bcra, ~ c lubJ fro;a Brahma, a bared-roll; 
ftom Samudta, precloua eton•• am otfenatv• w•apon~s 
from ti .milky ocean, a, necklace of pearls; trom 
Mount. Hlmalayaa, a lion tor a 1,ounti and .from Anant•, 
a wr~athod e ire lat of . ttn&lt&1. · ' . 

Durga, thue. armed, JH•orq~ded to · the Vlndh)'a Moun-

tains where tho demon, Mah!sba, t ried to eapture her. 

Ftrnt aMlh11ating the army of the t i tan, the Goddess 
rop•d the mlghty buftalo-torm with a noo••• The d•on 
escaped, how.,ver·, C'l!lerglng from the buffalo body tn the 
r orm or a 1l on - 1 mmad 1 at. e ly; t.h• Godde• s beheaded th• 
tion, ,;~•hr 1r upon Mahisa , by vh·tue 0f bis Maya-er\er~y· 
of aelt-t.ranatormatlon; eac::ap~ again, now ln t.he· form 
ot~ a hero with a ., swo .. d .. Ruthlessly the Goddess riddled 
this ·new embodiment wlth a shower of arrows. But then 
th~ demon s·t.ood before her • a'• an. Erlephe.nt , "nd wt.th hle 

- 1• F . Thoma~# 
(Bombay ; O, a.Tara 

India 
, p • 56. 
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t u,1~ re"· h-tt! out and ael zed he-r. He dragged ber 
towe.r·~• hlm, but the severed the trunk wt th the 
st.rok e. of a word. The deii!On returned, now, to his 
favor l te shap•--~hat. ot a giant buffalo shaki.ng the 
tmlverse with th• st.amping of its hoofs. 8 t the 
Godde,, .1cornf'u11y laughed, and again raare4 with 
a l ud voice of laughter G.t all hi• t.rlck1 and 
d vl<:ea. Pau1ln~ . a moment, . f.n · full wrath, ~h• 
~.tr ed to her lip•• 1erenely, a bowl filled with the 
1nebr iat i ·ng, 1.nvl gor•ii t lng l 1quor ·ot the d·t.v1 ·ne 1 lte• 
.. or c(:a ; and wh l e &he s lpped the match less drink, her 
yes turned red• Jhaffa 10-de110", uproot Ing moun• 

t o. i ns v-1 th h1 s htlrnsJ wae r Uno Ing them agal n.at her, 
ohoutlng defiltlily at h8F the While, but wlt.h her 
a r-rO'.v 8he was sh ttilr!ng them to dust. • . She called 
OtJt. to the monster, "Shout .onl . Go on ahout.lng one 
m 1 t m re, ou tool, ~Lle l aip my f!ll or this ·· 
•'• l lcl ou1 'brew. The goda soon wi 11 be t;rytng out t'or 
Joy. d yo ehall lhi murdered at my teet.• 

lvcn wbl le she ,poke, the Oodd,ess leapt lnto tha 
l r , and ·· rom abov~ ~ams down on the <ll•on'• neck. 

·She de- hed hlm ta the' · ~•rt.h.· and sent. th~ trident -. 
t hrough his neck• The advera,u·y at t.•mpt.ed oncu again 
to abandon the bufta1.o--o,4y, ts•u1ng frQlll -Sta mouth 
int e ~ -ap of' a: t1ero wlt.h a sword; but he had only 
h lf emetg•d when- he was caught. ·tte was halt ln•ld• 
t. e biffa lo ·and h 1toui~:ld _, wt\en ·the Goddess wlth a 15 
swltt and terrltic stroke, babead•d him, and he died. 

Myt hs and 1ymbQl1 were the m•aaur• ot: all · thlnga 1n 

ancient lndla, through symbols artists and philosophers 

searched tor an explanat._l·on for the phenomena of talll lt.ys 

thoy ,ought to underatan.d the unknowabl•. Supernatural 

deities gave. and malnt.ained order in the univer••. The 

symbo,ls aaaoclat.ed with a deity revealed l ts mag le. 

mythtcal quaU t.l••. Durg••• symbols are pr,lmar l ly 

weapone. Their • 1 gn lt lcanc• ll •• 1n t h e· tact that each 
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aJor god in the Hindu male pantheon gave Du.rga bis major 

symbol or hla •••enc•• symbolically rec;ognlzlng h•r •• 

the Mother and giving b'lc:k t.h• ••••n•• which she otglnally 

gave to hlm. 

Each or her aU,rlbut•• has a tpecltlc aymbolte 

quality. Her precious Jew:•l• .and necklace ot p•arl1 

auggest that. her destructive power la tor t.h• establl•h• 

ent. or peace and harmony,. Her third eye i,ndlcatea her 

lntult.lve vlalon Into "the lntlnltude or the coamlc 

proc••• and tta Internal harmony with supernatural .de•• 
16 17 

t.lny." The noose with whlch she tett.•f'~ b,r enemy on 

the tleld of battle 4enotes her ma•t•t lntellect. which 

••l••• and tlx•• wU.h a flrm hold on object.a. Her goad 

or urging her mount. forward la a further reminder of the 

act. lon that. the Godde•• repfesent.a. The Oodd•••' power or 
111 l• aymboll1ed by the bow and arrow. The bow la alao 

a •oclat•4 wlth th• mind. lt dlapat.ch•• tlve arrows, (rlve 

aenaea) to find their corresponding obJect.•••lther, hear

ing and sound; air, touch; tlre, vlalon and 11ghtJ ••t.•r, 

16ztmmer, The Ar\ ot Indian Afla, OJ!• en .. , P• •S. 
17Th• Swnerlan go4dess, Ll let.h, al,o hold·• a noose. 
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tasting and taste; . and earth* smell and rragtance, 

By tar t4)e mo,at lmportan\ gltt. fro• the. go~s wat 
18 Aa her vahana lt appears 

at ·the :ba.ae,, ._ usually .ltllllediately b•n•ath her. Since t.he 

vahana is almos t .never lnt.erchanged from one .d•H•Y · to 

another, Durga •e llon ta· ••· dependable :•• an lntcriptlon 

tor .tdentlftcat.lon., Pr o.baltly t.hls Idea of animal an.d . · 

hwn•n forms or th• same del ty ortglna.\ed ln S~erlan 

Cu ltur.e. Dur.g•'·• lion la• clea,r manttntatlon of .her 

war ~ llke wrath -and.· lnvfnc.ible v_alor. l t preaagee her 

ult lmat.e vl~to.ry. "Th• l lo~ l • an emanat l(?I\ ~r , that. 

dt sa1trou1, t• r.r lt le aap-,ct. 9.t , the . Godel•••' omnlpot•~t 

presence which when ar·oused lnevi t ab .l.y resul t1 tn . 

annlh11atl on of what.ever t,oe she . 111cets •. • 19 

During the Gupta Age, . alo~g wtt.h . many of• the 

Brllhmanlc Pantheon, Durg• hecame trequ~tly .depleted In 

.scu .lpt.ure. 1n .a m..inlat.ure atone r•Uet from Bhita. thla 

two-armed Dcvl la ln ·combat. wl th t.he. buffalo an4 ls 

clearly conquerlng ,hlm. · ln later Gupt.e. lma-901, O~rga 

acqu l.red a crown and el ght arm•. Ort.en a· Uon ruahed 

out trom behln'1, ccntrlbuttng t. o tl'le . al 1 around mov•

ment. Occaalon:ally, the. Godd••• ·. is not f lght.1ngJ lnat.ead 

18vahana, the animal usually asaoclated with a god, 
often aervlng •• hta mean• or t.r•nsportat.lon. 

19 . 
S .N. Dasgupta,' Fund!',:nta la ot Indian Art. (Bombay: 

Bharattya Vldya B!lavan, 196 ~ P• z!. 
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ahe ls watching the death or her roe w.lth compaaslon.20 

Sculpt.ura l ly th• Gupta lmag••, or Dutga drew heavl ly on 
' , 

reall•• with a new senelblllty to the human temal• toraJ . . \ 

yet. they cont.aln an ldeal lat.le charm and delicacy; 

Depletion• ot Durga during thla claaslcal era In Indian 

sculpture:..-

. express the ■e~aphy1lcal and unlversa l through their 
at.tribute • TSeir monument~1 .1t.y EUhl Jjo.nderousneiui 
ahow1 a profouhd appreclatlon of llght. and dark . 
ett«:t-s , s dynamic r hythm of s upple curve• and a 
apo~taneous be a~ty and economy of l lnear net.work 
that bridges Ut(? gulf b•t.J!"n man'• atfective stat.• 
and aupraaenallf1e wisdom. 

ln early work t.he 0evl l.a usually two-armed, wl th 

only her llon fot ' ld~nt.ltlcatlon. The but-talo hl at. . . 

first. erect but later ls turned upsld• down; finally to 
~ • I i , ! 

· be located completely under her feet. ln late Oupta 

work, there 11 a strong development.. In the clyna111lc 

energy of the scene. The buttalo ls rorcetully plerced 

or cru•h•d. 

Mamallapuram (plat,e 1) has the earlle1t example ot 
', 

a Medieval .l ■age or Durga. Thi• Pallava rellef la ln 

the Mahendra Style dating 600•640 A- D. She la not yei 

presented ln her fu 1 leat dynamic energy; lnatead, the . 

undecl1lve aspect.a or the battle are 1t111 preaent.•d• 

2~amapra1ad Chanda, Mfdleval lndlan s,u1pture 
(London: Kegan, Paul, T,rench, Trumbner & Co., ltd., 
1936), , p. 60. 

llMukt,rJe.e, 9P• cit.., P• 99. 
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Ourga. adva cea on 'her 1 ion; the grot.e1qu• dt1mon •u'lkl.ly 

yield·••· Undertone, and half aha.des hlnt. at t.he iQeanlng• 

ot the obvious outcome,. aa the unyielding Mot.her . l~ai at.a 

on .the complete surrender of man .. 

The mythloal and leonographteal algnlticane• of 

thia lmag• are •xpreaaed, in atynatlc term•• The artlst.•s 
' 

senalt.lvity to th• rock l• 1een ln -the deltcat.e, a:plrtt.ed, 

lyrl<:al tculpturc .he created. Duro- : le .'not deplct.~d 

through draqaat le gesture• and d••P undereutt Inga but 

through a strong sense or compoaitlon and -dc:atgn. _ Her 

anatOIQy ts gcneralizltd and v·old of'. an)' :deco·rat.lve 
I • 

elnent.•. The. long polnt.ed c rowrt ·enhance• he r aupple 

length and a lenderneas, Unl lk• · the . 1,aages · ln the North, 

she h4s a • 1 lm ~domen and a narrow chest a d ahoulder•. 

Her · sexual charac ,t.erlat.ica are not •phaat,ed. 

At the .same tlme a1 Mamallapuram was belng created 

ln the South, art.lat.a were busy in t:he Can-tral Dec:c•n 

und•r the Ce.lukya Dynasty. Cn the Durga _Temp.le at 

Alhole (550-64i A.O.) one find• acu1pt\lre ln which th• 

mat.tei- an·d weight or stone have vanl•h·ed tnt.o p.la}'ful 

contort.ton■ ot f loat.ing f'lgur••• Unlike Mpal_lapurpi 

th••• sculpt.urea are vigorously arved l-n the round with 

deep undercutting• t.o cteat• atrong 1hadows •. The matter 

ot cont,enaplatt'~n' 'and drcaas are created wlth no vtalble 
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strain on the pArt of the a r titt. Ag•ln there ls little 

sex dlt'f•renti tion ln the display ot youthful strength. 

ln keep ng wlth the Cee1lng or the •~u1pture, the elght• 
. . \ . . 

armed Durga plerc:•• t.he n•Ck oft.he demon wlth ••••mlrigly 

ertcrtl•••· grac::e, w~lle h•r llon peer, on quietly. 

The Durga Mahlsamardlnl ln th• first eave at Badul~ 

also Ca1ukya Oynaety, copt.ra•t• with Alh'ole In lt• heavy 

maa11vene••• The consplcloua polae and power of t.h••• 

vigorous for111 contf'a1t:1 · wl th the suave, self .. conf ldence 

of Gupta lmages. There 11 a generallcatton ot the 

anatomy, subdui"ng all deta1 l•, but • new lnterest. ln the 

ela:t>oratlon of clothing and Jewela. ln t.t1l1 r•llet 

Ourga reflects, *profound senae ot l'epoae that. belong• 

to th• .••rth, with a lyrical Hsnslt.!ven••• t.hat belong• 

to man.•21 

Th• best known Caluky• work la located at. Etlora 

C~v••, Here .Durga appear• ln ••vcral place•, tnc lud lng 

Daaa and ,ameavara Ca.v • (plate 11). 1n' the Da,a Cave 

she la thick ln t.h• action of hard batt.l• which th• has 

J uat won by eever lng t.he 1:,uffa lo'• head, She watch·••, 

polaed on her llon, •• a human demon, lifting a mace, 

com•• out or th• buttalo. The appearance or the human 

ziAsura-demons ak111•d maglclans, eneml•• ot the 
Devas; otten more powerru 1 than t.he gods who conferred 
thelr power upon thaa. 
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demon br ln ga the leonography or th·I • image l~t.o agreement 

wl\h the literary descrlpt.lo~ ot . the b•ttl• quot•d earlier 

and shows . more developed phase ln her port_rayal _• 

Th• material of llvlng rock tn ·both th• Oaaa and 

Ramesvata r•Uera was turned lnto a reprea_entatlon or 

coamlc energy t~t continually trustretea, trlghtcna, 

and de1,troys whll• lt crtat••• loves, and proteet1 man 

and go4a. As at BadU11 1 a welghtln••• la created ln 

l•pllfled forms with • minlmum ot llnearlt.y. Th• hlgh 

relief and the half light ln the cave niches cr•at.et a 

"'Y!lt•rlou•n••• appropriate to their aubJect .• . 

Although t.h••• r_•ll•t• show aharp c larlty In aim 

and purpoae, they were not subJeeted s-evetely to the 

can~n• g~vernlng repreaentat.lon. Like Oupta art t.hay 

are calm, polaed, meditative and aharpJ added to that 

ls a primitive treahn••• and vigor. The art.lat. baa 

becom• con1clou1 of the pc:,werful a1peet.s or the phyalcal 

body and u •• them wt.th plastic harmony and rhythm. 

Th•r• 1, a pleaeant blend of abat.ractlon and naturallstlc: 

war111t.h. 

ln the version pre1ented 1n the Rameavara ·t•v• 

th• tight ls over and th• aaura~3 worship• Durga. Her 

lion la replaced by a subeervlent buttalo;. a rar• 

occurcnce, but tlttlng, the• xpreaslon. The t.rlumph ot 

3lbld_•, p. 149. 
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the Goddeaa is reinforced by ~h• br•adth and heaviness 
i 

of the model lng. Thro fena.ton and. lmperturbabl• pol••·, . 

she demon~t.rat.•• · th• u.lt tmat.c . eatabllshment or Just.lee . . 
in the world,• . VH t.h . a h~rolc ,but. plae 1 d. gesture ot h11tr 

tour hand• she 1u.$ifgeat.1 supernatural st.reng\h and J,DaJesty 

tran•o•ndlng th• 11ml tat. ion. ·Of •.arthly existence.. Her 

volupt.uou• eleganoe and :natura_l, . •.•ns,uous t•eUng ot , 

beaut.y are at.rongly ,rootecl in eart~ly apprec:lation or 
the hwaan f•m•f·• mode,l. The organia~.tlon of _dlaqon•1•, 

Y:•rt.1ca1,, and p~rall•l• emp~1lc•• ,the q.uelUnQ o, evll 

throug"h ·a--ight.. "Ellora ha·• '.created a mounta_l noua Durga, 

unsurpa.,sable in her at.rength, pol•~• and ~on1u1mmatlon 

and silence of ViQtory, ~t••••lng .l•rgely the palpable , 
. . ·. ·. . 24 

volu1Re1 of. .th~ feature■ ~t ma,n .and animal." 

K•l la1antha Temple, also at. Ellora ('?60•800) • bull\ 
1 , I• ' ·:.1.:,' ' 

under the Raat.r•~ut.a Oynasty, ,contalnt a third ,Our·ga, 

Her• th• bat t 1 • 1 • approach l ng the mtaen t. ot cl lmax • . 
• • ,- > t ' • 

Th• gods are gathered above \o watch the show which it 

now packed wl\h t .•n•1on .and drQa • . , 

Having eight. arms and brand1ahlng weapons of all kinda 
ln verlt.able forest. or halo and hands, Durga ridct her 
lion. The m,unt, wl.th magnificent boun~, makes .t :or th• 
adversary, while the attendant• or t~• goddes1 1 trom 
beneaih the llon, ~ove . torw~rd ··tn .aupport or. th_• •t~ack. 
All the god• who have been depo••d or their coamlo 
th.ronea by the . bull•shap•~ tit.an have .com• t~g•ther .ln 
the sky, lmmedlately above, full of' tension and yet with 
conti.denc"~ .watching tl'.l• a_truqJl1~-•:W~•t l·• \(;) lU,erat.e 
the universe and restore their:-' ~wn ausplclous ·ru1e. 

/ • j • 
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Three · arr·ow, from the Ooddess •· bow are r .eachlng the 
demon s1multan•ously and the battle l.a approa~hlng lt.a 
clhnax. The c ornered g i ant ls not. falllng b•c:k, how• · , 
ever, the scales of balance stlll ar• ln equllbrh1m. 
The moment or auprcme tenalon., when th• adver1arles · · 
~ctually deah, ha• been 1e1,gct•d •• the subject of thla 
effcctlvely dr-am•tlc wo rk,z . . · · 

· A I.it• •l 9hth century Rat·trakut.a· Dynasty Durga trom 

Had pur carr i •• turther the aggress t·venesa of the Kel laaan• 

tha Durga •. Here the deaon 1ssu.ea rrotn t he but'falo•s head, 

•• l:>urga and h•r· lton t1n1sh the battle. The •tress i·• 

le s on the •••Y etfor t ·1e1s grace of the divine ac\ u,;an, 

on t he ·dynamic vl,go.r of ac::tlon.26 · 

Duriga ·qcues into her compl,ete d•Valopment wtth th• 

t r C 21 rise of Tan rlkl1111and t.he Sakt.1 ""'u.lta. · SakU la first. 

cle arly r -•fi;) rr•d t.Q ln the ttourga••ut.r••" of the Mat)ab9fa\a 

(500-100 S.C.). The conaltuent. · elaraenta of the cu.it.• ar• 

set down there. Saktl la a oompoatt.e Godd••• macl• up ot 
mother, daughter, sis\er and s,reat aavlor who dell vet•· 

. .i-a 
men from 4ang•t . 

Tantrtk11m develop11d :f'lrst. 1n Buddhl••• Klnaya'1,a 

Suddhiaia at.r•••ed th• ext ernal .aapect• or retlglous n-. 

perience and a ·,1mple ,code or mora.ltty •. With th• ·· 

ZOz1mmer • Th• Ar\ of Jadgan Af lf, P • 93 • 

26.Sakt.l t f••l• 4•1 t.Yf petso1Utled energy ot Shlva; 
ln TantrUO•• t.h• per•onlf tc:atlon of woman aR.d .•••• 

27BenerJca, op. c11., p. 499. 

281 
1 bld., P• 49l. 
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myatlcl1m of Mahayana, Influenced by lilndulsm and Taolsm, 

Tan\rlklsm was able· to ow' When Mahayana Buddhl Sin 

r .eplaced the hlst.orlc•l with the myatlcal Buddha lt 

al lowed for the c: ont.ensp lat 1<>n of Sakt. l through an apprec

l at lon of the d.lvlne emrnanence ln every sentient. creature. 

Sakt. l I.mag.es appear ln the caves ot £1 lota and Aurang,a:'" 

bad (absent from AJanta) durlng the sixth and s,venth 

centuries, u1~•lly as Tara. 

There are trace• of T•ntr lkl1m ln severa 1 lns p• 

tlona. as early as the Gupta Perlod • . The flrst lnscrlpt.lon 

ac:t-ual,ly uelng the word tantra appears ln th_• f ir1t quar

ter of the r l ft.h eentur y A. D .• and comes rrom Oangdbar 

(Jhalwar, Madhya Bharat.). l,.lnea twent.y-two to thlrt.y

three detcribe th• erection of *th• very terr-lb le _ abode 

of the Dlvlne Mothers, tllled full of Daklnla ... who 

stir up the very ocean• wl th the mighty wing .rlalng 
29 

from the Tantric rites of their religion." £ar11 

Tant.rlk cult..• associated the concept. or Saktl closely

with Bhauava, the tcrrltlc ••pect. of Shlva. A• Shiva'• 

wlfe- Sakt.l pereonif 1•• the primeval untoldlng of th• 

neut.er Brahman lnt.o th• oppoal t•• of male and female,. 

The union or theae archetypal parent• ln productive 



harmony ls honored ln TantrUdem. 1 t · represent•: "The 

creatlve · uni<>n that. procre•t.•1, and 1ustaln1 the ltfe 

21 

of the univer••• Llngam a.nd Yoni, Shiva and hls goddess, 

syml'l>oll•• the ant.agonlstic yet eo-operat.lng forces of 
. 3() 

the ••x•••" 1n short they are the polar aapccta of 

the aame eaeence, Saktl as becoming, power of l llu$lon, 

and t.lme; and Shiva as be.lng and et.etnlt.y. 

ln the Tantras there ls a conet.an·t dialogue ot 

quest.Iona and answers bet.ween ma.1• and female. They 

provide the · most complete literary d.eac:rlpt.lon of 

Saktl. 

Sa.ktl lt both pleaaure and wisdom, Ught and da.rkne••••• 
She .l ·• nl ght and twl light• She ls d••Ut. She a·l•o 
appears under a thousand graceful or •·p.lendld torma. 
She la. ~h• resplendence or the star 1, the beauty ot 
yoµng matdana and the happln••• or wives •••• Her body 
la both the tranquility of the world •nd· the sup•r• 31 
■ eneuoualy aubt 1• mate ,ri~l or the h•aven• and he 111. 

Tantrlklam la the met.aphyalcal syntheais or t.he 

lite ot the senses wlth the llte of \he 1plrltJ they are 

!dent lcal ly pur• and are <:ons ldered the same. In the 

Kul1rnava Tantra . (c. 1000 A.D.) enjoyment become• the 

compl~t• un.lon or th• subject tve ■ elf wt th the real 

self. Bad act.I are changed to good acts and the world 

has become t.he ·seat of salvation. As a beautiful, vol

uptuous woman, Sakt.l lnltiatea man ln the con1ecratlon 

30ztmmer, Myths and SYJDbols ln lndlan Art. and 
C tvlll1atlon, p.l2?. 

31MukerJe.e, op, cit.~ P• 18~. 
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of bhoga or enJ oyme-nt • 32 

One ot t.he best example_• of Tant.r .lk .D-urga sculpture 

ls the tlevent.h century Durga Mahlsamardinl from Val tala 

Deul Temple at Bhuvaneavart. (plate Ill). The moment. of 

ellmax ls elected and portrayed wU.b an exhul>erant dyna

mism end drama. Th·e display ot dlrect rea1 lstlc brut.al-

1 ty is the d·omlnant trait of most later works., the gem• 

of $10\II dec1Jne,. Carreipondtng tot.he precept.a or 
' Tan triklsm, the ar \l st demonst.ra ted a c.teep •PJ>r•c lat Ion 

tor the r erne..le rorm 1n the· la.xurioua saooth U11ba., deU

caey of' modelln , and t.he angularl,t.y of 'the pro:fl le f•ce 

ln contrast to. the softened breasts and hlp•. The elas.tlc:f 

rhythm includes the Une•r and . e.ngula,r whlc:b. co-exist. 

wl th the p,last.1~ and tlowinij• C.ontrastlng to the cu.rvl

llnear tensions ot Durga and the. butfJlo. lfi ·combat l'• 

the ttraightness of the spear-. 1he vert.lc;al shock with ' 

which the dflloR ls cru1hed •mbodiea in the consunaat1on 

of the Goddess' quick mt ghty .mo"cment,•. 

While Durga embodlea t.he concept of destruct lon ror 

the ,ake or .living gods, Kail ls respon• .1ble for the more 

terr ltylng t..a.1k of t.ota 1 world destruct, ion at the · end of 

each coemlc eye le.. She ls the w!te of Shiva ai Maha•kal 

(Tlme) and at t.he end' of the cycle she des.troy•• even hlm 

aa she red.uce1 all nature and gods t.o their fotml.e:1s state. 



The cycles of lite are subdlvld•d into tour yugaa ~r 

world • ·t.agea named after the four throw• of t.he dice 

. game-- Kri ta, Treta, Dvapara, and Kall. As ln the Grec-o

Roman tradition there ls a dec;Hne ln moral excellen-ee as 

the a,gea evolv•J order 101•• ground as the llfe .. procesa 

gains momentum . Kall Yuga or the dark age adbsi,ts In a 

miserable condit i on with only one-fourt.h of Dharma (moral 

order). ln the game or dice Kall ls the lo1lng throw. 

ln time it. ts an age or ego.ttstleai, reckless., devouring 

bl lndneas • The present Ka 11 eye le_ bflgan on P'rl day, 

February 18 1 3102 B.C., and has a du·ratlon ot '432~000 
33 

yeara .. After thls comparatively abort period ot time 

Kall will ag in perform her terrible act . 
-

Kali, like Durga, is one Qt the ~.w goddea1e1 \o be 

eoJJmonly pres~nted a an entl y apart rrom her male ¢Gunter .. 

part . SJ'u1 I• an 1nt.ermed1ate betw~•n soul and ma:tt$f' 

embody Ing t.he cone apt• or energy, power, de• t ru.et ion, and 

vir~ue. She ls \he godde s of epJdemle1 and cataclysms. 

ln the form of Bhavnl she l worshl~ped by thug• before 

an expedition. Otten she ha been ass-oclat.ed wlth devil 

danca·s, dark rltea, nd sexual eremonles. Rites lnvolved

th• breaking of all common Hindu tab()OSJ sacrifice to her 

included bird, nlmals nd human beings. Oft.en me~t.tngs, 

were held ln a private , house, temple or burnlng-grou.nd . 

33z1m111er, -_M)l_,_t..._,h.._.,..a.._n_d_S,.yml).......,...,0,...1 ... s...,.,.,~-n ...... 1 .. n..,d_,i,.-a.n ..... .... ·-_r __ t_a_n..,..d 
i--,,,-.,.....-.... t .... l..,..o...,n, p·. 13. 
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Members might have included both Brahmans and untouchables.; 

the c eremonl e• allowed tor no claa• di tinctlon. and no 

r1t.ual pollution occurred. Aft.er propitlat.lon ot ghoata 

and other c•r•monl•• the group would lndulg• ln th• five 

U'sc alchollc bev•r•g••• e,,-at, fish, symbolic hand 

gesture•, and e~u•l lnt.•r~our••• These rltea lilYlterlously 

correaponded to th• tlve •t•menia. 

K.ali got her reput.atlon tor an unquenchable appet.lt• 

tor blood tram the myt.h that. ahe drank the blood of th• 
; ~ 

alaln demon Raktavl ra. Raktavlra had a boon trom Brahma 

which would turn every drop ot blood touching th• ground 

into another aaura. Kall allowed none ot lt to tall. 

The cuatoa or drlnktng the blood or a living animal, 

uaually cow, waa prevalant. Qlong the Aryan herdsman 

and ls at.111 practiced tn tome trlb•• In Atrtca. Th• 

Pokomo t.rlbe of Africa tel 1 of a ·demon who haunt• the 

forest• or Tana. Th• d•on has the shap• ot a woman) 

sh.- has an lron claw with which she st.rlk•• peopl.• and 
M 

then drink• thclr blood. Sekhmet, \he .terrible godd••• 

or war and batt.1• ln Egypt was said t.o have a love of 

blood. She almost totally ma••acred th• human ra0e who 

had rebelled a gainst. R•• A blood-dr·lnker and a bon•• 



breaker were among. t.he r ort.y-t.wo ac:ceaaora at. the thi·on• 
• I , ' ' ' 

or Oalrls, the J~dgeoa•nt hall where all Egyptfan dea4 . ' 3, . 
had to appear. 1~ Ch1f1:a the cu•tom or drlnk.lng a c.up 

or t.he blood or a • 1al n en•lllY wa1 .P•i;-tor111e4 by a Vi~•~oy. 

as lat• •• 1904. The potion ~•• thought to give courage , 

to one who drank it. The blood of cr1•1~1• in Chsn, wa1. 
· .. 36 gat.her•d •• a Chara again•t. a'Vi 1. -

ln an.clent. Mex1.co ,11ig,ea of _C:oat~lc:u• were •P•t•R:Jt~•d 
wlt,h b loOd and inc:en1ed wt t.h cop• 1 whl l• JJeing wrought.. 

1 ' I. \ 

'· 

Otten t.he art.lat e,u.r .t•d hi• ; ~ blood •• en ottcrtng. 
' . ' 

Coat.llc:ue, Uk• Jt«U. was an ·al1 powerful, t.errltylng 

ear.th goddess wh<i 'gave birth to ail Ute and in t.urn 

de.voured her ott1prlng. Her gatla.Jl~ of akul ii. gl le 

of • ,ake • and ••rpen\ headdr••· ' ·wr- 1 ~ 1o.s•1Y r ,eli\ed t.o 

KaU '• ymbol1 ' and •r• used ·t.o ct>nvey th• ••••·· coau:•r,i 

of de1\ructlon or takJng back. 

ln t.he ·Mababh•r•!r• . (500-100 a.c.) · Ui•r•f are' t•t•r

enc:•• t.o mlnot aemi-d 1-vlne l>•inga who liav• many of t.h• 

•vll qua lltle1 present in the goddc11 Ka11 ' tind her . 

count.erpart. in · o\hcr c:;ul t.ure1 • . One var l ety of · t.b•••· 
demon• la t.he Rakaaa as 'who bave 'rild ha it and 'eyes,. an 

3'r.arou•••• 9P. -Sl t. ., p. 35. 
36u. An•••kl and J. ·c. Fer guaon, the My·tho lOQX: df ·_ 

All Rae••; I!dlan and lz::anlan. Vo.1. Vf (lo1t.on1 Mtrahal 
Jon•• Co • , 1§ 9 ) ; p • 157 • · 



extreme.'ly wtde mouUi, and ·,ears p<>lnted like pears ~ I; ,'i . ' 

These •kl l'led \l(l •ard• . who can· c'hangc '•hape at wt ·11 haunt 

wood• and lons.ly mouht.ains. · They are c:annU>•l• deel rtng· 

human tleah. ilavana; th• enemy or Ra.ma,. ls the supr•m• .. 

example ot a J\ak.tasa. Th·• rem.al• :form o.t the demon ln 
the Matiabh1r9t.'a ls Jara. She is t.h• Mother who· dwell• · 

l n cemet.er t•• • at oro~•roa,4•, and on aountal ns • . Her 

specla'l l ty ls wit.~hcraft. Tb• Pl1ac;••• manttestatlont ot 

Shlv·a, are •V'•n ·mor• ·hideou• .and r .evoltlng ln appeare.nc• 

than the Rad•••••• Th,lr orlgtn hat been t.rat•cl \o 

c_annlbal trib•• and ' thel-r name 1nterP1'•t.•d •• "'Eater• of 
31 

Raw Yle•h,tt They, like ' the Rakta•••• drlnk human 

blood and rend hu11&n fleeh. 

a~cau•• Ka.l l '1 very telalni ty •ugg•at·a the gentle, 

loving mot.her 1 t was I her more ·t.err1r'lc : aapeet.s t.hat 

w•r• u•u•·l ly •ttesaed • · She waa,. and 1\ 111 l 1,. d•plct.•d 

•••halt-naked woman wlt.h claw, and t.uaka wearing a 
18 

gar land ot ekul 11. · Her tongue hanga out. and drlpa wl t.h 

blood. Her garland or akulla or ••vered head• ts 

e1otetlcally t.n le\t•r• or \he alphab•t. a_nd· \ht; 

symbol or the untverae. She carrl•s the awor d of 1 .kftow• 

l•dge that eev~r• man trom 1 cnorance and· gl v•• him.' bac,k 
. I 

perfect und•rs.ianding •. Her · body 11 painted black, 

'37 A, J, · Carnoy and A. B. Kel th, the Mythology ot 611 
Rae••, lndltn and lrantpn (Boston, Marshal Jon•• Co., 11919), 
p . 1.5 • . 

3811'1., . . · ~ ,nomas, 91?. 91 t ., p • , .... 
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absorbing all col OP as all the elements are absorbed in 

Kall. ' Kali ls wltt1out substance; bla o.k ls the absence of 

color. She is the ,r~aa'i:.er of tlmf.?•-the dark abysmal above 

time, space and causation. As Primal Mother lt is from 

~ r that ev~rythlng proceeds. "She prevades everything, 

~nd ls conterminous with the Supreme Being himself, who 

ls without beginnings or end and is vaster t~ the 
39 

universe." 

She.nkara·oharya (C. 800 A.D.) gives a full ic:mogra"" 

phlc description of Ka~l in one of his poe~s. In the first 

stanza the Goddess is said to hold on one of h~r right 

hands a golden ladle decorated with precious je~els. 

Qold, a no!l-corrodlng metal, 1s the symbol of life~ light, 

.lrimiortallty and truth. · ln one l~f.t hand she holds a 

· vessel of Abundance dealing out tQ her children the sweet 
- ' 

milk of 1 ife. · ln the second stanza Shankaracharya desc; 1 bes 

the symbols of death and. remmc iati on which her other four 

hands hold. These are a noose, tq catch and strangle the 

vlct im; an 1 ron hook. to drag the victim to doom; e. rosary; 
' I 

and a textbook of prayers. Shankaracharya addressed. the 

Goddess thus·t 

Who art thou O Fairest Onet Ausploious Onet 
You. whose hands hold both: delight and pain? 
Both: the shade death and the el 1xlr of immortality, 
Are thy grace, 0 Mothert40 

3921mmer, Myths and Symbols ln Indian Art and 
Civilization, p. 21~. 

40Anand, op. eit., p. 134. 
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. . , Kalt •• thne wae honor•d . to som• extent l>y both ·t.h• ., 
Aryan• an~ the Dtav$dlan• durlng t.h•. Vedte Ag•·• With 

the development. ot the cul\ r:,t Saktl bul ,lt. around , t.h• 

hl•~ ot temale ,energy aJ. Mother, of , the Wot:14, &.•enc• 

ot l,tea .Uty .•. and Secret. of the Cosmos-,, Kall,, llk• Dutga, 

ro1e. ln hnp,ortanc:.•s-. Th• awe and terror ot Kall_ d.,ecend.1 

qi lte d11"ectly trom th• lnd\ta Va11ey •nd was lntorpor1ted 

into }Undulam durlng the <lupt.a Ag• when Brahamanl .am acctp• 

ted folk lore ln U.a orthod~x , be l let·s. Vedantlc noft• 

duallam addret••• her •• "She wl)o t•k•• , up her ab.Qde U\ 

al,1 parlahabla . b•tnga under th• : term ot enffgy-;"42 . Th•

Goddess ,tat:•• or h·er1elft 

Y,hoaoever. eat• rood -••~,a foo-d l>y me J 
Who•~•v•r looka forth trOfll his •Y••• 

.. And ·O•••v•r .. br••J.h••·- ' 
Yea verl ly. •h,ISo•vil" lls\ent to whatever la 1atd·• 
Doea 10 by a•"'• . 

, . -ln ·the, Nlrvan, Tentram :•h•. •• raJ.,ed to th, p,~U.,lon . 

of Suprem• Oodhood -. 8A.s, th• ., llghtnlng :l.s,. b,orn ol , t.h• , ., 

c loud,a and dl,eappears wt t,h . t.h, cloud•.- ,~o Braluian and e.l ·l 

- t.he o~h•r g:ocl, take blt"th fr911l KsU and Wlll .dls~pptar.44. 
. . · 45 
ln K•·ll.:. • ,.Tan.trl.k t.exla d••.ctlbe her •• - atandl,ng .tn . • 

boat r loat1ng ln an oc:••n ot bl,ood,. th• Ute blood or 
the c:hl,1dr.en , she ls ;er eat lng•, 1uata in·htg . and •• tlng 

4~uker J••• op. ct~., p. 174. 

44z,.er, Tb•~[\ or Indian Atta, p .. 323. 
45.lbld.; p. ~23 • 

" ; 
' 



bac.k •.. She drink• the war• ~lood from a cre.nla 1 bowl 

through b•r unaatlabl• llp1. 

The d•v• Jopment. of tJ\e conc•pt. ot K1111 c•n .he trac•d 

thro~gh 8uddhl1m (c. • 100-500 A.D.) wh•r• sh• ts KaUk&•

an att•ndant of t.he Buddhlat Mahakala.. Ll.ke the later 

Kall lmage, . Kallka holdt. weapons ,ot ·de1t .. uct.lon, . l• 
. . 

dark ln color, . and •t•nds on a corp••• · ln Buddhl1t 

Tantr!kllm Rallka 1s •••octated With Tar•, Hlnclul•• 

•••1•1 lated the doct.r1n• of th• void tr981 Buddhtua •. AA 

lmag• ot MahakaU (wlf• ot U.hakala and ther•fore 

probably Ka l lka) trom th·• Deccan 1how1 • seated r lgur• . on 

a lotu1 wlt.h h•r upper hand holding I fleh, the Other a 

human skul 1. Th• lower hand• hold het con,,ort. Mah•kal.a 

(later know ln Hlndul1m a• 51\ va) a· • new born babe on 
. 46 

her lap• · · 

Grim •t t.tlng or dancing Kall laages of alght 

dltterent varlet.I•• •r• deacrlb•d tn th• Agni and Mat.11a 

Puran1• (600 ... eoo A.D.) troa Bengal, The -11Devl Mab•tmya• 

ot t.he Mark•ndeya Purana d••crlb•• her otlglna • . Ker• 

also is. • description ot the p.roper placement or a Kall 

temple, . It should be con•iructed taclng north and at 

some dl•t.anee troa i ta vl 1 lage, fac lng the dwe l ltrtg• ~t 

the undertakers and. the cre~atlon ground• .~1 

One ot the ear Uest .Kali lmag•• appears tn t.be 

Benar•• Sehool of the Oupt,a Period, ln th1• gray chunar 
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sandstone relief Kall •ssis~s Durga ln kl lllng the demons. 

She 1s known by the name Chamunda--rece tved from th• 

demons. Chanda and Munda whom she kl lled. Unlike other 

dei ti e1 ln the Hindu Panthron, Kali ta vahana ls a hwnan 

fi gure rat.her than an animal. Already at. t.hla early 
. l 

st.age she ls depleted 1rldlng on a delicately modeled 

demon as her ei ght. arm• hold her ymbol• wh~ch include 

a oobra and. a cranial cup. She la a melancholy ema_clat.ed 

tlgure but not yet really terrlfylng. 

tn Ramesvara Clve, El lora. ita ll ac;compante• 

Mahakala (Shiva). She ls a grlnnlng skeleton •ltttng 

on two dying men, one ot whom la having hl leg gn•w•d 

by a .wolf. Her tour hands hold emblem• of death . She 

wear, the garland or skulls and a girdle of snakes . 

l th her ls one of her I ixty•tour yoglnls.. This sculp

ture eat,bllthed a tr dltion of Kali•• a beautltul 

1 . A . 48 
eaiaolated woman with thlrsty lp1 an..., sunken ey••• 

The t•nt.h c:entury lmage of Chamunda (plat.• IV 

from the T•npl• of the Sixty-tour Yoglnls at Bh•ra3at 

11 ln t.h• Ellora tradlt.lon. The Oodd••• alt, on the 

tlame of the lotus with her mouth open to devour the 

universe. Whl lf: her eyes rol 1 ln her frenzy of de,t.ruc

tlon a dying man lles prostrate at her tee\ begging 

mercy. Two ghost.a or dlseipbodled souls are on her right . 



Kali a\111 has the attribute• or a beautltul woman ln 

large, close together breasts, allm walat, and vo l up• 

tuoua hips. 

Kall, •• one or the Seven Dlvln• Mot.her• at 

Peopara, RaJshahl, East. Pakistan (eleventh century), 

d•onatrates he r awful demeanour more strongly. She 1• 

a bare r leah and bone r lgure wl th a contracted b•·l ly, 

erect hatr, and wide ope eyee. She ls •••t.•d on a 

proatrate orpae. The rellet project.a an awesome 

feeling of reallt.y. Her pose with one band on her chin 

ls e,cpre••lv• ot her prospect ot coamlc dest.ru.ctlon. 

Plat~ V, a .Kall head, ••~m• also to be ln the 

Ellora tradition, though there la a atronger emphaala 

on horror. Certainly the race l tlawlesa tn lt• 

proportlonsJ but 1t l not the qule\ contemplative face 

or aMlhllatlon. Instead it.a sunken fealur•• fairly 

scream shock and li'orror trom beneath ltt impeccably 

groomed crown of locks decorated with skulls. Mer •Y•• 
" 

look upon the outer world but are clearly _absorb•~ 

wlthln them1elv••• 

31 

Ourlng the eleventh century, when Kall was beeoa• 

lng an extremely prominent. goddess, Mahmud or Oha&n•· had 

already begun 1acklng the North~ This probably helped 

emphas l &e the g rim • i de or war ln the Sak t. l lna ge1 or 
both Kall and Durga . The overwrought affect.lone and 

sentiments ot the tlm• show up ln the mult-lpllcatlon or 



ornament., agtt.at.lon or flgurea, and lavlshness or 

decoration. 

32 

ln t.he Tan trlk i-elleta trom Jalpur 1 Or11sa, Kall 1• 

no longer a beaatdtu.lly propOl"Uoned woman; Instead sh• 

ls truly teri"Ol"-a:t.rlklng. Her · -..aclat,ed body now e1•arly 

lnchidea. a.· sunksn· 'belly, protruding · rl~s., •nd v•ln1, bare 

t.eeUi, aunk•n •Y•• with round protruding •Y•ball•~ ·and a 

bald hea,d wl t.h t1ames l11ulng from 1 t.. 'l-th a w•lrd 

u.neannl nea s t ·h• lmagaa concr•t•ly repre,sent. the eaot.erlc: 

aymbol lam und•r lylng the Tan tr lk tai th .• · 

lmagea ' of 'Kall dancing Oil Shlva•Sbava go a step 

beyond t.he trad .tt.lonal corpse mi whleh the Goddess stand•, 

and show two bodies, one on' top ot Uw other. Th• lower-, 

mo•t J:>ody ls that or Shava ho Uea · nreleas -and dorm•nt. 

because .he la out of touch wlt.h Sakt.l, the 11t• giving 

and taking force. Abov~ ls Shiva, a young-, beautiful 

god, who shows •vldenc• of moving a1lght .ly. Mc recelv•• 
'' ' ' 

lit• through the t••t or th• Godd•••. Destruct.ton unend-
. . ·9 

ing, wrought. by generation and Uf• 'bearing, 4 - · 1, 

st.raa1ed ln t.hia lconographlc development.. 

On• ··ot the most rantas_t.lc form• or Rall ta · that. ot 

Dantura. No ·longer doe• · h• tol low t.he Ellora t.radi\lon 

whlch -re Ued on symbols t.o carry her •••••9•·• A• o·antura 

the concept. ls carried turthor through bodlly character--

49sanerJea, op,, cit,, p. 50?. 
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lst.lc:1. A Cola ynasty bronze (Plat.• VI) from TanJor• 
' ', 

dating about 1150 A.D. 11 a tlnc •xampJ• or an early 

Dant.ura tlgute • . Llk• most Kall tmag•• 1h• has fierce 

carnlvorou1 tu1k1, a lol llng tongue, and a ,gar land o-r 

skulls. Here, though, sh• h•• only two arm• end sits 

on her h.aunch•s with no accompanl.ng corpse.. Tl\e long 

d.tstended ear~, lean pendulous l>re b, proJec\l~g ~1b1, 

and evil cru•l smlle create • aocldng, ghastly Image. 

The utter horror ot the Oantut'a · c:onee·pt ls ••en 

further developed ln a fourteenth century bronsc (plat.• 

Vl1) • As in the Coia bron1e, a t.•rtltylng, lmage la pre

sented ln t.~rm~ that are •••t.het.ica.Uy pl9a11~9• . Th• 

neck and ch••·t. creat• II\ abatr•ct pa_tt.ern of emaciation. 

Knob• ln the shoulder,, elbow, and kn••• suggest.• 

akelet.on but do not deecrlbe one ln llt.a.ral term, • . All 

•l•en\s \h1 kno~• contr••tlng with t.h• th1n round body 

create a Jut. pos.it.lon whh:h enhance• th• l•ann.••• ot . . ' . . , 

the tlgut•• The tac;• l• no longer emaclat.ed bu\ lnat••d 

l rlgl_dly •t•ct and tull-ch••i.t4. H•r wt.di open 1\arlng 

•Y•• and large mouth containing tu1k1 and te1t.h add to 

the 1rtect. She ls p•ace !>a lancing the t.erm• or blrtll 

and dea t.~, a wonder beyond, a 11 ug ll n•••· and beau t.y. 

Untortunat.e·ly, ln the eenturi_•• that tollaw1d, 

thls balance waa not maintained and t.l\e wholly negat.tv• . ' 

aspect. won out to such an extent. ·that the work tends t.o 
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be strongly unde!"<ll stanced (Bul ioug.h)' ... · She became an 

excess1ve1y voraclou1 and gruetomt hag. Ott•n she was 

portrayed ln tbe disturbing t.aak"of tecdlng on the en• 
\' 

tr•lls ot a vfcttm by drawing cut the inleatlnea. She 

•l>odi •d~ tn later ccnturt••• a cold b4oo4•d• •• lf-· 

~entered~ ungenerou old hag. 

· At her beat Kall la a · del.t.y who l>realts tlna11y wlt'h 
I 

the canons of beauty and symbol le; amb'l•m•. ·shti no longer 

has the attrlbu.tca of a beautiful woman )?ut intstead 1• 

turned througt. th• art11st• 1 1 more tndlvtdual expreatlv• 
' '. 

power into an extremely e,xpl"e11ivt work of art. Kf.11 

does not r1c;qutre that t.h• perccUr•r bring a long 11at 

or second tara (Santayana) eono•rnlng iconography 'in 

order to raad t.h• meaning. lnstead one need. bring .· on,ly 

e.n apprac lat.ton of v1au•1 art.• and an understanding of · 

the tears that. all men &hare to receive • th• ·mes ag• 

be 1n.g convayec1 • 

Durga· never .becomes as liorrendous and de1truct1ve 

a, Kall~ Be,ca~•• 1he destroys only the bad for the sake' 

ot the good~ Ulan ean hope to avold her · wrath~ To under• 

1tand her de•t.ruct.ive el .ment.s lt ls always neoe,sary to 

be faml liar wlt.h t.he mythology and 1ymbolism lnvolvec.l. 

She remain• the physical ideal of feminine beauty, lhe 

l • expr.ess 1 ve ot the auty of t.hi s world regardte•• of 

her other meanings. ' e Kall display• her t.er•rifyin1 

wrath. Dt.1rga reaalna a b•aut.Jful woman engaged tn the 



•omewhat. lncongruoua act. ot !>attle. Sh• represent.• t.he 

· t.wo aid•• or woman-•th• kind,. llght. •ldet; and. th• more 

alnlster element or ttaeleaa, dark dettructlon. 

Indla wa not unlqu• ln lt• er•at.lon ot a mother 

godd••• who had the at.tributes of deatructlon, • .vtl,, 

glVlng and taking of llfe <••P•Clally children), p~o

tectlon ln . war,. and wltc:hcratt.. ~Many pat.rlarchal 

eoclet.lea tecognlaed woan•n•• double role and gave her 

a poslt.lon or honor•• a goddess. Th• ayabol most 

connonly •••~lated wt th her waa the lion. Th• Sumerlan 

laht.ar at,ood on a lion or ••• pulled ln a chariot. dr·awn 

by seven 1 lona. Tctnut. and Sekbltlet. ln £gyp\ anct Gel lo 

lit Europe had t.h• head ot a llon. Att.•l•; t.he virgin 

nrrlor ot Oreec• ••• e1corted by a l!on. Cybele, the 

Phrygtan gocld•••• sat. on• throne or charlot. t1Uke4 by 

llon•• All or the•• Q.odcl• •••• llke Durg•, w•r• god• 

d••••• or destruction, wltchcrari, and war. Many, llk• 

Cybele, were worshipped by •ultllatlon ot the human body 

and orgtaatlc danc••• much llk• t.l\P ritual• ln honor ot 

Kall. Unlike th• llon.-.godd••• •••oclat.lon 1n other · 

cultur••• Durga 1• never eont•••d wlt.h her lion. The 

lion la portrayed•• helping her ln the act.ton ot batt.l• 

but he remaln• always only a helper. H8 ls never sub

atl tut.ed tor the goddess. Durga remains tot.ally tuaan 

ln form and la never combined wlth her vahana •• a female 

form wl th a Uon '• head. 



Durga 'a other _symbol•, lnc ludl ng the noose, ser-

pent., end sword, are· also aesoc'l at.ed wl th· other war godd•••• 

es. Even her m·lxture or : the,. ast.ruc:t i ve 'wl tb t.he temlnln• 

and gentle la •••n ala.where -ln goddesses such as 1-tht.ar 

who was- a seducer or men. Dul'ga wa• never 10, direct.. ly 

•••ocla\ed wl\h ••• or ••duct.ton ln -myt.hology. Her only 

real conneetlon wlth rertillt,y . 11 ·1n t.he ,1·lnga•-yonl 

ymbol. Even bet• the aaaqal•llon l• vagu•-~•h• can b• 

Unked t.o t.he 1ymbol only as one lnoarnat. ton or Parva\l • 

the consort of hlva. lt. la normally : Parva\t, -not. Dur•ga, 

who ia reeognlied in the lingua. : 

Altho~gh-Durga was not nor•lly conaldered a gocld••• 

or ae,t, ah e was a goddess ot pro tee t 1 on and ha-rmony. Her 

power wae glvan to her by t.h• goda in recognlt.ton, ot her 

•• mother, With her power sht destroyed evll tor th• 

sake of the godt, t.aklng only t.he · llves of \he ev11 

demon,. Along wlth her symbol• or war •h• •h•d Jewel• and 

pearls, symbols not found ln non-Hindu wa.r godd•••••• 

These tetalnlne symbo 1, , . ••P•O iaJ l)' t.he pear la-, tuggest. 

symbollc:ally her role of dctt.ructlon for t.he sake or 
harmony and peace. 

Kall wa• nelther 10 -gentl• nor dlscrlminatln; ln 

her deatruetlon. lt ls logical that her attribute• •hould 

b• more violent ln nature. tter aymbols, th•~gh like • 

Durga'•• were far fr01D unique. Kall, 1lke all mother 

goddess•• wlth the power tot~ 41• their chlldr•n in 



death, tunc:tlorted as a mythical expl.anatton for the 

phenomenon of death. Becau•• death doe• not always come 

only t.o the old as a gentle escape at. the end or a tuil 

1 lte but of ten t.akea the young. she was not a k lnd and 

gentle gocldes,. Kali'• one dlsllnct.lon froat other 

deatructlve goddea •• ls her role as the deat.royer ot 

the world at the end of each colmlc ~yc:le. She tit• 
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into HlndutaCD as a naturai part ot the Universal Onen••• 

or total Ood idea. Kalt•• de•t.ructlon waa an unavoidable 

part or the world. 

Kall and Durga became major clei t 1•• ot gt'•at 

stgnltlcance only with the rt s• ot 1antrlk cult•; at a 

t.lme when th• elvlll&atlonwas belng thre•t•n•d by ln

vaslon. When Tantrlklsm rebelled against. the trad1tlonal 

ld••• ot caete, duty, chaatlty, and 4a,oa and drink pro

hll>ltlons_, lt. elevat.ed .th• dark, destructive, and tem•l• 

as the new anti-god ideal. Vlolenc• and 84U(ual activU.y 

no longer wer9 merely a small .part i>!' th• whole, but ln 

the personlf.icaUons of Kalt and urga became 1upre••• 

Mlndulam has always aaalm11ated new ld•a• and created 

new gods or godd••••• when the a1tuet1on dictated. ln 

t.he case of her de1truct.lv• female g,odde1•••• lndla simply 

gave them new power. The change in thelr tmpott.anee 

demon1t.ratea Hlndulsa•s ablllt.y t.o change or adapt. to 

new social con4lt.lona,~ Kall and Durga, like au rellgloua 

idea• or concept.~ represented \heir culture and changed 



30 , 

when their culture called tor something else. 
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Pl•t• v. Kall head. Kramr11h, plate 1zo. 
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Plate VI. Dantura. Basham, plate 70. 
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