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In view of contemporary standards and values, art and society
at present have no common basis from which a mutusl understanding
can evolve. Though no era has ever completely accepted the work
of its contemporary artists, past societies furnished their artisans
with sufficient impetus and support to contimue progressively a
search for new pictorial terms of expression,

I personally believe that our society should stop and re-
exam'ne its relationship to contemporary arte The various segments
particular time and more significant albeit alsmming, that the artist
must continue his progress in sincere fTashion regardless of rejection
or acceptance,
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ART AND SOCIRTY

Our entire soclety is lacking a unity of purpose and undere
standing, and this is especially prevalent in the relation of the
arts to society. The contemporary artist discovers himself practically
divorced from his society, the same society which should be in tune
with his mannor of expression and be his greatest supporter. art
has played a dominant role in all the cultures of man's existence
here on esarth, Every culture has estadblished its own standards or
values of 1ife as they live it which we may call this particular
culture's conception of "reality.,® In the same respect different
periods have had different values and standards and therefore a
different conception of "reality.” In the record of past cultures,
art as an integral part of society reached tremendous proportions
and added greatly to man's personal desires for a richer and fuller
mont and difference of opinion has reached the expanse of our present
day situation,

Undoubtedly thore have been many causes for this division of
mutual understsnding and appreciation between art and society., The
mechanistic, materialistic and scientific residue left by the
Industrial Revolution has played a major role in this disassociation,
as has the ever-present "cultural lag,” Perhaps every society has



had a "oultural lag" to some degree, but none could be as prominent
as what exists today, for the majority still persists in living
according to standards and values set by past cultures that are
long-since dead.

' The stream of contemporary art is filled with inmumerable
individual interpretations which, as yet, have not jelled into a
definite direction or unity of concepts 4 perifod such as ours which
is one of chaos and uncertainty always brings forth a rash of
expression, progressivensss and introspection, Somehow in this fury
of expurimentation and general upheaval the artist has left his
public lolling in the ideology and philosoply of the pasts The
development in contemporary painting has been solely a development
of the artist independent of the public, for the public as a whole
has not grown with the new concept of thought which in sssence is
the direct opposite of the ebjective and naturalistic cenceptien
of the majority of our society. The twentioth century shows a
complete overthrow of representational motif and a rediscovery af
the free imaginative scope of art, All inhibitions have been cast
aside, and there has been a thorough re-examination of all art
forms and means of expression which have gone before us, To this
can be added the array of experimentation and production by such

a man as “ablo Picasso who has loft no stone unturned in an attempt
to investigate all the possibilities of contomporary exsression.
It 1 useless for our age to attenpt expression and mamner of living



according to past standards, Our problem is to discover a new way,
one which will be synonymous with the twenitdieth century not the
nineteenths

What the artist knows is that his very individualistic means
of expressing his own personal emotions are rather restricted when
dealing with the masses, Ile can:only hope to reach a small group
and in tum hope again that the very few that he did reach will be
able to convey this impression to a much larger groups. Decsuse the
world no longer has a collsctive spiritual and emotional character
the artist must resort to certain tyves of restricted elements of
expression to convey his idea, Artists are reostricted in the sense
that there are no universal symbols they can use to reach.the whole
of mankind, If they are intent on reaching the public theay must
choose elements of expression which at least in part will £ind
acceptance and understanding in their public and which in turm will

There also arises a serious duality concerming the artist's
frecdon of expression and the problem of his existences The artist
to all intents and purposes desires to create and express according
to his own omotional and sesthetic feslings, yet thers is the
problom of securing & livelihood in a materislistic world which has
reduced all efforts and labors to a cash besis. lHore recently we
have observed what may prove to be the solution for the artist intent
on following the dictates of his own mind in regard to his artisiic
expressionss The solution seems to lie in the excellmnt positions



on school, colloge and university staffs which provide a very adeguate
means of support and give the artist a reasonsble amount of time to
follow his own pursults in the art flold; however, thers may be some
type of danger arising from this situation, Would it be possible for
one to bocome bogped down with an excessive amount of instructing so
as to sap artistic inspiration snd desire to contimue painting? I
think not, Of all the situations that exist today for the artist,
I porsonally believe that the artist-instructor relationship would
be most acceptable, This solution would mot apply for all, but in
oy brief expsricnce thus far the mutual exchange of ideas and concepts
of thought and expression which are a naturel part of instructing are
quite beneficial and enriching. Different individuals need different
solutions before the very act of living sctually enhances the progress
of their chosen profession. Separate solutions must be found hy the
individual artist himself, In chosing his place in the pattem of
society the artist must plck the position which will be most
bensficial and most revarding in axperfence and which will add to
the enrichment and strength of his canviction, Nay artists have
porished under dogmatic systems and vanity and ignorsnce on the part
of the publicy yet in spite of the systems there have been great

It s agreed thet art has always been a.definite part of all
established cultures, but what is lacking is that art today has not
found a more basic acceptance within our society. Art in essence is
not patterned for a select fow, If it is ever to moan anything %o



the contemporary society for which it is created it must find greater
acceptance and understanding, Art begins to have great importance
in a society when the artist's message begins to influence people
in their thoughts, actions and feslings, To date art In America
is dofinitely not an integral part of our society's makeup., It is
but a mere afterthought finding hardly any space for existence in
our fast and many=-faceted 1ife, In the same respect that the artist
as a person is a part of society so then his work must be considered
in the same light as are all other arts and all other results of
man's endeavor, mewmum-a_.

It is interesting to note how much painting suffers by being
& visual art, Vhen a painting is exhibited the entire canvas cames
P TD P ——— Line, color, form, avea and design
although not given the same deliberation are seen at once. The
perception of time in painting is difficult to discern, for to the
majority of observers it has no tangible beginning or end, Literature
affords a definite perception of time rolated in narrative sequence,
whereas painting relies on lino, color, form, area and design for
1ts entire expression including perception of time. Music is
accompanied by program notes as in the Tield of the oper+ and even
Mhmﬁdhn,tmm“wm%
listener when a written oxplanation accompaniss the musice Painting
thorefore which camnot possibly rely on a narrative description or
explanation immediately becomes less acceptable. Very little



attompt is made on the part of the observer to investigate any
mmrwutwumwm;mwumm
of painte The artist mwst find some degres of support and acceptance
on the part of his public if any amalgamation of thought and fesling
between art and soclety is to take place. Patronage is lacking as
a major factor in bolstering the artist in our day. The artist can
mmmmmummmmaa ‘
cultured aristocracy of wealth as in the past. In our day very
little has been done to replace these patrons and the understanding
public that was a part of their particular time, Some financial
aid and stirring of interest could develop from government subsidies
Mm"mmuwmrmuwmmm
mmummmmtmnm»muwtmu
and integral part of his sooietys There was a totality of experience
and understanding of the aesthetic impulse upon which all good art
is based, Coming down to the present day, the artist has been
driven in upon himself, e has changed fram the socially useful
baing he once was to a ereature without any particular function in
what should be a very organic society needing all forms of living
to enrich its existences lost of this has come about due to the
MN%NM&WMMM%“&W
interasted in what he has to say end one which will provide him a
living, MNowever, ane thing important is that millions of people



when given the opportunity respond to the appeal and exhibition of
art in its various forms, They are at least willing to look but
still reluctant to buys Perhaps this is a good starting point from
Being a very interested participant in this problem of art
and society, I believe it is deserving of all the attention and
thought that we can give its The majority of artists are not
nourotic introverts intent on personal self-expression to the
exclusion of all society. Sincerity is a component of all good art
though it may bLe a mirror reflecting the image of our society in
all its corruptness and insecurity, This disassociation of art and
society is an old problem and sooner or later will affect everyone
who attempts to sedk expression in the fiold of fine arts, The
artist is realizing the situation and is becoming more sympathetic,
lowever, he cannot give ground completely for fear of watering
down his intent, concept and message to whore it becomes trite and
lacks any type of meaning or importance, Socioty as a whole has
not responded, but in segments it is making attempte, Aside from
national shows and exhibitions, we have evidence here in our own
state where annual oxhibitions at Denver, Central City, and Canen
City are beginning to take on real fmportance with enough prises
and public interest to grant sufficient inspiration to the artist,
With the number of people who are slowly becoming conscious
of the importance of art to soclety this problem in 1ts major fom
should be partially solved in the not too distant future, A glance



is slowly menifesting itself into our own contemporary exhibitions,
indicates somowhat of a shift to a mors basic and more sincere type
art, though a necessary step in emperimentation and dovelopment,
has diminished in proportion, In conjunction with our ever-changing,
chaotie and shifting world, the artist and society seem to be
searching for or perhaps approaching a more reserved and more solid
The samo terms which apply for any case of disagreement are
applicable to this situastion, On one side the artist in all
sincerity must strive to create what he thinks is right, Disregardw
ing everything else ho cammot go contrary to his own nature or
temporament, Put in creating works of art there should be some
endured the test of time have been concerned with the human clement,
Mwhmimrywwwh@awwm
enlooker or so purposely fashion one's work so as to make it
there should not be experimentation with mediums, The medium is
merely the "means® by which the artist works, and what he is
rmu&umwwmrﬂmmmwu,
what comes before the public and what is actuslly judged as being
& part of our socisty, Owr public is composed of wany differing
streams of consclousness and many differing concepts of reality,



To commmicate with such a diversified public is impossible, The
remaining job of geeepting and trying to comprohend is left to
- soclety, The same sense of comscious sincerily that is demanded of
tho artist must be asked of the layman as he goes about his task of
receiving the work of the artist, e will either accept or reject,
for it is doubtful whother any society over accepted everything
created by its artists, 'owever if the work is sincerely created
and in tune with contemporary society, & greater majority of it
will find scceptance with an arcused and sympothetic public, An
interested public will be well aware of what is created for them
and in retum their acceptance will fumish grester impetus to the
From these mecds of sincerity, mitusl understanding and honest
accoptance or rojection in the light of contemporary valwos, larger
things can grow which will upite man and the arte and give a much
broader and mor: universal asaning to life,
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