PA

Sect
06

n Shelf Tray Item
22 08 009

Ral
07

Dep Mod
P 1




DATE DUE

Demco, Inc. 38-293

niversity of Colorado at Boulder

UlL8304 023LkL0OY




| FOR REFERENCE

M THIS ROOM  aeew

1975
Fgal

DO NOT TAKE FRO

EXPLOITATION OF LATEX RUBBER

3y
Pavid W. Fox

BeFoA., University of Colorado, (973

A thesis suvbmitted to the faculty of the Graducte
School of the University of Colorado in partial
fulfillment of the requirements for the degree of
Master of Fine Arts
Department of Fine Arts, Creative Art

975

University of Colorado Libraries « Boulder



This Thesis for the Master of Fine Arts Degree by
David Fox
has been approved for the
Department of

Fine Arts

by

Ché¢irman of committe

) /'/ //f{: / ’ » <
S LA L

Second member

Date




All of this recent work seems to be affected by two
common concerns., The first might be called o work attitude or
procedurcl rule. It requires that | not completely know
the final result of any one piece as | start it, that |/
allow a good deal of the outcome to be the result of ¢n
investigation into the working qualities of the mcterial.

This cttitude was established by my early experiences with

clay and predates any conceptual intention; which is the other

| common conce€rn.

The intention or function of the first two rubber pieces
shown, is closely related to my earlier ceramic work. They
were intended to serve cs 'anatoms! or bhodily presences that
were manipulated und thereby turned into objects or commo-
dities. On another level, | think that this idea has more
to do with a view of the 'systems approach! to reality.

This, after all, allows us to be effective-as manipulators.
The other three rubber pieces attempt tc gain believability
as systems by intimating larger scale references. | knew
that the earlier ceramic work could not transcend its object-
ness simply because of its scale. A more enigmatic feeling
was needed. In the sculpture this more enigmatic situation
is possible through the use of latex rubber. The rubber

also allowed me to get directly in touch with an issuve that
had been only o hidden but important aspect to me in my
previous work. The false bottom of my clay things olways
fascinated me the most of all because though they were hidden,
they recorded a surface of working, cutting, firing, and
handling that was jutite refreshing. /|t was very nice to see
the actuality of what the clay object really was —-- for it
looked sort of soft and solid from the outside, the very
opposite of what it really was., With the rubber | cor not
only ercdicate any incongruities chout how my surface looks
and then feels, but can deal directly with this issve of
exposing 'what i(s'! to the imuge of a piece, This is cchieved
by exposing both sides of the pieces. The !image! side is

supported bv the 'structural! cide,



The immediccy of clay and rubber allows me to be
completely responsive to the materials while staying within
the frame work of a few conceptucl requirements. These
requirements are; that the forms be organic and of such a
nature that they lend themselves to not only cnalogical
references but to a wide scale range. This organic qguality
is necessary to the presentation of a living presence. A
wide scale range allows the intellectual ovossihility that
the piece is linked to fraome references beyond the viswers!,
The 'animal! presence of the first two pieces is the most
interesting image to expose as a !made! thing however, and
I think | may have to combine this bodily-type feeling with
the wider scale range of the more system-like pieces in the
future,

My need to be excited by not knowing the outcome of
a piece is satisfied by not only building it upside down
and in reverse, but by doing things to and with the piece,
as in the re-introduction of positives into the holes.

By exploiting the procedural nuances of my matericls
cnd working process, it is possible for me to encounter the
unexpected and exciting while serving the function of attach-
ing some metaphoric tdenities to my forms that deal with

image making and association,
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Number of slides and medium

21 Drawing - pastel, 32" x 40" Untitled

acrylic & oill crayon

22 Drawing - same 7 30" x 40" Untitled
#3 Drawing - same 32" x 40" Untitled
#4 ILpatex, rubber, 241 x 48" x L6 Untitled
£a55egs o
#5  Rubber - same 30 x (2" x 9v Untitled
#6 Rubber - same 431" x 421 x 27 Untitled.
#7 Rubber - same: - 4700 x 2U%nr x50 Untitled
#8 Rubber - same ‘ 72" x 72" x 48" Untitled

#9 pDetail

#l0 Detatil
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