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All of this recent work seems to be affected by two 

common concerns . 

procedurc l rule. 

The first might be called o work attitude or 

It r e0 uires th a t I not completely know 

the fin a l result of any one piece os start it, that I 

allow a good deal of the outcome to be the result of e n 

investiga tion into the working q ua liti es of the ma terial. 

This attitude was est ablished by my e a rly experiences with 

clay and predates any conceptual intention; which is the other 

common concern. 

The intention or function of the first two rubber pieces 

shown , is closely rel a ted to my earlier ceramic work . They 

were intended to serve rs 'anatoms' or bodily presences th Gt 

were ma nipulated ~nd thereby turned into objects or commo-

di ties. On another level, think that this idea has more 

to do with a view of the 'systems appro a ch ' to reality. 

This , after all , c.llovvs us to b e effective·as manipulators. 

The other three rubber pieces attempt to gain believability 

as systems by intimating l a rger 3cale references. I knew 

tha t the earlier ceramic work could not transcend its object-

ness simo ly ry e c a u3e of its sc n le. A more enigmatic feeling 

was needed. In the sculpture this more enigma tic situation 

is possi b le thr 0 ugh the use of l ~ tex rubber. The rubber 

a lso allowerl me to get directly in touch with an issue that 

h a d been only a hidden but important aspect to me in my 

previous work. The f~lse bottom of my cl a y things olways 

fascin a ted me the most of all beca use th o ugh they were hidden, 

they rec o r ded a surface o+ working, cutting , firing, c! nd 

h a n d ling th a t wa s ~uite refreshing. It was v e r y nice to see 

the actua lity of wh n. t th e cl c. y ob j e ct re a lly w a s for it 

look e d sort of s oft a nd solid from t h e outside, the v e ry 

oo::>osite of wh n t it re ,i lly w a s. v• 'ith t he rub ber I c ::.i r, not 

only e r 0d ic n te any incongruities c b out how ~y s urf a c e looks 

a n d t he .-, f ee ls, but c a n denl directly ·w ith thi s iss ue of 

exo osing 'what is' to the imuge of a oiece, Th is is achi e v e d 

by e x p o~ inJ b oth s ides of the p i e ces. 

s u -:,,0 orte d b v the ' s tructurr:1. l' !:. i de. 

The 'imc ge' si de i s 



The immerl i icy of cl ay end r ubbe r o llows me t o ~e 

comQ l e tely r e s pons ive to t he m~ terials wh ile st ay in~ wi thin 

th 1:, fr ame work o f a few conc cpt u c. l re 0 uirements. These 

r eq uireme nts a re; that the forms be org0n ic 0nd of such a 

n a ture th a t they l e n d themselves to not only c n a logic a l 

references but to n w i de s c a l e r a nge. Th is orga nic qua lity 

i s necessa ry to the p r esenta tion of a livin g presence. I 

1 wide scale r onge: allows the i ntellec t ual o oss i f.)ility t hr~t 

the p i e ce is linked to fr ame r e f erences be y ond t he vi e~e rs 1 • 

The ' c nim~ l' presence of th e first two o i e c es i s t he most 

int e r est in g i mage to e xpose a s a ' made ' thin9 ho~e v e r, n nd 

I think I mny h ave to combine this bod ily-t ype feeling w it h 

the v i~e r sca le r n n ae of the mo r e system-like pieces in the 

futur e . 

My nee d to be excited by not know in g the outc,,me of 

a o i e ce is sa ti s fied b y not only building it upsi d e down 

a nd in rev e r se , b ut b y do ing things to a n d w ith the p i e ce, 

as in the re-introdLction of posi tives into t he hol es . 

By ~xplo iting th e p rocedural nuances of my mc teri a l s 

e nd wo rkin g p roces s , it is possible for me to encounter the 

unexpe ct ed o. nd exc iting ·vhile serv i ng th e function of a ttcch­

in g some metaphoric i de nitie s to my f o rms t ha t dea l with 

imag e mak ing a nd a ssoci a ti on . 
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Number of slides end mecium 

~ 1 Drawing - p a stel, 
acrylic ~ oil cra yon 

i 2 Dr awing - s ame 

} 3 Drawing - same 

#4 [ Ca tex rubber , 
cheedsec lo th , saw ust 

,'15 Rubber - same 

#6 Rubber - same 

;'/7 .Rubber - same -

#8 Rubber - same 

;'!9 Detail 

# lO Detail 

32 11 X 40 11 

30 11 X 40 11 

32 11 X 40 11 

24 11 x 48 11 x l 6" 

30 11 X l2 11 X 9 11 

48 11 x 42 11 x l2 '' 

72 11 X 72 11 X 48 11 
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