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My art is concerned with fermalist lssues,
demenstrating as it dees pereceptual relatienships
and eentradictioms within a comtext of eeler, re-
peating shape, grid-like sﬁrueture, and the alter-
nate reinfereement of flat surface versus depietien
ef 1lluslienistie space.

I eonceive of space, whether real er pleter-
ial, as semething that is understandable eonly by
virtue of the strueture it exhibits, er by the
strueture whieh defines i1t.. With respeet te my
painting, I eoneeive of ecoler, shape, and surface
(flat er pieterial) as struetural elements, peten-
tially interehangable units, fer the purpese of
ereating an understandable spaee--a space whieh,
in turn, as a pereeptual field, is hypethetieally
eapable of infinite multiplieity, eenfiguratlien,
and re-g¢enfiguration, Stated somewhat differently,
I am interested in ereating a viswal space whieh
suggests a struetural system of underlylng regu-
larity and predietabllity, and yet whieh, at the
same time, implies its ewn medel for change or
permutatioen.

- My paintings depiet what I e¢all understandable

spaees, then, with eeler and shape; and the preblem



of making them understandable te perceptien in
partleular and varied ways 1s first and predem-
inantly an analytieal and intelleetual preecess
of great execitement fer me. The aspeet of multi-
Pliecity of pereeptual readings withinm the foermal
system of a given painting (while, te be sure, it
ean ne lenger offer infinite pessibilities ence
the painting is eempleted) is an impertant feature
te me. In eentrast te the limited experience of
extreme reduetivist art, I intend that the exper-
ienee require time, and alse that the painting allew
for repeated and varied readings by virtue of its
c¢ontradietiens and complexities.

My latest painting is large, belng twenty
feet loeng, because--for ene--a lot of surface was
needed in erder te aeeommodate the number ef e¢elers
I intended te use. The colers develep fairly elesely
stepped pregressiens, repeating themselves within
three intervals of the same length, but in reversing
erder and yet with a preogressive linear change in
ene direetioen with respect te saturatiem and value.
This mevement acress the surfaee from reds te yellews
is fairly evenly punctuated by the additien ef the
eontrasting eelers ef the modelled shapes.

Sueh a leng pregression allewed me to shew
net enly moere celers fer the sheer sake of e¢olor,

but at the same time mere e¢oler Juxtapesitiens,



whlieh serve te establish mere differemt kinds of
Pletorial relatienships: different serts of fig-
ure-groeund reversals, different readings ef the
relative lecation of shapes within eptieal space,
and/or eonflieting readings of the loecatien of
surface.

The size ef the painting served alse te en-
hanee the sense of petentially infinlte expansien,
suggested by the self-repeating pregressions of
shape and eeler. It further allewed the exper-
ience of celeor, which oceuplies a2 surfasce extend-
ing beyend peripheral visiem, to be larger than
life, eemparitively free frem distraetien eor in-
terruptien and, hence, te be mere tetal and mere
all-invelving for the speetator.

Choliees and deeisions made during the preeess
of painting, as sald, are first and predeminantly
intellectual enes, relating te preblems of hew te
give strueture te spaee in particular ways; yet
the ehelees finally made (whieh partieular eelers,
and which partieular bits ef pleterial spaece teo
present) are eertainly net the only intellectually
possible enes with respeet teo my formal coneerpg,
Other enes would often serve equally in the gen-
eral matter of establishing my struetured spaeces.
In seme measure--whieh I de net ever seem te eare

about ealeulatien preeisely--these gholeces alse



refleet the affective or subjeetive influences
of celeor and space on me., For me the subjeective
experlence of e¢oler and space, as epposed te an

exelusively ratienmally quantifying pereeptien eof

them, 1s inevitable. When I make a painting I
eannet whelely prediet it (its eharaeter), but
I leek ferward te 1it.

The frantiec activity ef highly intense and
eentrasting eoler, the seftness and quiet of even
grays; a sense of demsity and eompactness im pie-
torlal space, or the illusiem of penetrable depth
and epenness--gqualities sueh as these have affee-
tive asseelatiens for me that are ultimately irre-
pressible, ne matter how ebsessively preeceupied
I may beeceme with my analytieal perceptiens during
the informing precess.

The predlem of talking abeut the affeetive
experience of nen-ebjeetive art is a diffiecult
ene, beeause the experience is se abstract and
impessible to name, and alse beecause it 1s so
relative and variable--depending on whatever een-
texts the speatater brings te it. Further, I
believe that the full experience of perceptual
phenemena, sueh as offered by non-ebjeetive paint-
ing, ceoensists in beth a ratienal, analytical per-

eeptioen of visual data and an affective respense

- te them, and that the twe are so clesely beund



together as to be virtually disassociable aspeets
of the experience.

Attenpts te make final distinetliens between
intelleet and feeling with respcet to fermalist
art seem to me net enly diffieult but alse danger-
eus, sinece they lead, on the one hand, te the atti-
tude that it is net the preper and serloeus business
of analytieal, relatively quantifiable art te econ-
gern itself with "feeling", or, on the other hand,
to the attitude that sueh art is eoldly and eata-
gorieally ineapable of it--neither of whieh atti-
tude I, neeessarily, subserlbe to. In gemeral, I
tend te consider it rather stingy and aseetie of
these "extreme" formalists whe find it necessary
te maintain sueh striet dichetemies betweem know-
ledge and emetien, pereeptien and feeling, the in-
tellect and the senses., Similarly, I find it rather
narrew and imnsensitive of these detracters of form-

alism whe de the same thing..
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Number of slides and medium

#1 Painting 6'x 20' Untitled
(Aerylie)
#2 Detail 6'x 6'8" panel i
#3 Detail 6'x 6'8" panel "
#4 Detail 6'x 6'8" panel "
#5 Detail 6'x 20' "
#6 Detail 6'x 20° "
#7 Painting 4'x 6'8" Untitled

#8 Palnting 6'8"x 6'8" Untitled
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