
PASCAL 

111111111111111111 I II II II I II II II I I II I II I II I II I Ill 
Dep Mod Ran Sect Shelf Tray Item 
P 1 07 06 22 05 030 



DATE DUE 

Demeo, Inc. 38-293 

. 11 iilliiiiiiil 
U18304 0380076 



FOR . REFERENCE 
DO NOT TAKE FROM THIS RO Of\ 

SOlvIB P.tRSONAL OBS.r;'1VA'r ION 3 ON MY DRA , ✓ ING 

b y 

Suzanne ne ed Foster 

a. s., Un iver s ity of ✓isconsin-~ilwauke e , 1963 

A thesis subr:1itted t o t he 1<1 aculty of the J raduate 

Scho '.)l of the Un i ve r si t y of Colorado in partial 

fulfillment of t h e r equirements for the de gree of 

r,jas ter of Fin e Arcs 

De partme nt of F'lne Arts 

1969 

l 'b arieS - eou\det 
t c \ rado I r 

Qo\versity O O 0 



'l'hi s 'I1h e sis for the l.1aste r of 

Fine Arts de gre e by 

Suzanne Heed Foster 

has been approved for the 

Departme nt of Fine Arts 

b y 

lk~«,~1 
~ ~~-'J 

Lui s ~a de s 



1. 

rhe r aso!ls f'.)r rny envo lvement in dr9.wln.g for the 

past two ye~rs are several . In particu l ar , I redis­

covered drawing at a time when a new apJroach to solv­

ing f.- roblems of form in ;_:i a i n ting was a majo r C'.)ncern 

for me . I had not built up a pa st vocabulary of form 

and technique in using drawing as a cre at ive means , thus 

I did not nave to unlearn old habits in order to solve 

i:, roblem s , but cou ld ap1)roach these .t:· rool ems with a 

fresh material • .c..ven t he penc il which is a majo r 

e lement of my recent drawings has oecome a new tool 

witn endless possib ilities . 

·rhe result of the use of penc il to evolve forms 

encountered in pain t be came a c lariflc a tion of t hese 

forms . 'i'he fluid , sensuou s quality o f paint , which 

I found hard to control , has been re p l a ced b y the m'J re 

controllable nature of the rencil . 

My present drawings are not related to the conce~ 

of linear contour drawing . 'I'he linear element is re ­

~laced by cross - hatch which is applied as areas of 

shape . Any contour e dge is a result of one area of 

hatch meeting another area of hat ched strokes . 

'l'he drawings are comp l et e st a te me nts in themselves 

and are never used as plans for paintirn~s or for l a r ge r 

drawinp:s . While the v are never used as plans for more 

completed painting , par a doxically , the y have become the 



2 . 

greatest lnfluence in solving the prob lems I have been 

having in ~ainting . Their relationship is that of 

drawing before painting , but not as drawing as a p l an 

for painting . 

'rhe drawings are somewhat conce ptual in nature . 

All the considerations that I have dealt with in paint­

ing ( form , color, transparency , value ) have been 

tran sferred to paper and penci l. Whi le the pencil 

influences the final form of the work ; the formal 

considerations that I find myself making in the pro cess 

of drawing are the same as those I make with paint . 

Through drawing I have reinforced my awareness of 

the need for directness in my work . Of c~urse, the 

expansion of the range of media used in drawing 

changes the directness cf t he drawing pro cess. 

Limiting myself to pencil I have eliminated any over­

envolvement with technical p roblems which might result 

with the introduction of other media . 

'rhe importance of value contrasts in my work 

became apparent when I began using pencil. Limiting 

my self to t he tonal range of a black pencil helped 

develop my sensitivity to value . 'rhe value contrasts 

used in my drawings are not tied to the definition of 

3 - dimensional forms , but are placed freely in areas 

and allowed to p lay one against the other . On 



occasion , 3 - dirnensional form is suggested by the 

use of value , but this qualitv is a result of the 

layered application of ~encil and is not pursued . 

The spacial feeling in the drawin~ s is relatively 

flat and this has helped to control the orp: anic 

quality of the work . 

3 . 

rransparency plays an important role in the draw­

ings . In this case the layering of pencil strokes 

creates the tr i nsparent effect . The use of ttans -

arency introduces another means for the cre ation of 

s ,-Jace as well as a quality of arnbi~uity of space and 

form . 'rransparency al so increases the effect ') f soft­

ness in the drawing . 

Spacial concerns s.re i mport -=ln t in my work . 'l'he 

use of value and tr ansparency as a means of creating 

s ~ace has already been mentioned. Th e applic a tion of 

~encll strokes as directional lines into space is 

anothe r way in which space is suggested . The ~lace­

ment of the strokes of pencil one on to~ of the ~ther 

allows t .r1e ac-i:;ual l ave ri ng of pencil to become involved 

in the suggestion of space . In this way t ne physical 

layers of f encil become readable as layers or levels 

of s ;:,ace . 'rne movement of the white of the drawing 

i::,ape r in and among the enciled lines adds an element 

of s pacial c ~n ce rn to the work . Space in t h is inst ~nce 



LJ: . 

oecames lateral ~swell as 3 - dimensional . Lateral space 

allows for the awareness of the relationship between 

drawn elements on the surface of the Japer . .Che 1~aper 

also offers opaque contrast to the transparent ;enciled 

shapes . In addi tion 1 the white surface of the paJer is 

activ~ited dimensionally and r".ives off an arJ_pearance 

of light coming from behind the drawn forms . 

Texture is a co~cern in the drawings . The appl i ­

cation of penci l in strokes to create shapes automati ­

cally calls attention to the strokes as visual texture . 

In rendering the ~encil strokes the fineness of a penc il 

point plays a role in controlling the quality of the 

textures . In particular , I use a finely po inted 

pencil when I wish to define an edge . 'l'he de velo r: -

ment of the directional , textured line in the drawings 

grew out of the use of a paper stencil . I found t hat 

i n drawing off the edge of a stencil it was more nat­

ural to work in a diagonal dire ction ; t he hand moving 

quickly and surely in this ·-vay . The i mpor t ance of mv 

response to texture is a new discovery . 'Hnile texture 

is an important component , it is a texture that is 

limited in scope. The texture used is visual and is 

a natural out growth of the manipul ation of the ma ­

terials used . I do not like tci draw on textured 

paper nor do I re s 1,ond to mo st wor ks of art which 



'Ji' ~aint, etc . J . ~exture is ustful in ruy work if it ls 

refined and used ,11ith restraint . 

l'""e control of all the elernants in my drawing 

is~ nec~ssary ~art of the work . fhe use of trans -

1~arency , textures and s.m.bip;uities anrl '11ith Lnese the 

creJtion or sug~estion of va~ue forrns leads to a con-

fusion in the visual resp0nse to the work . l'he ambiP:; -

uous Dature of my work tends to m~ke it hard to gras~ , 

thus it oeco 1es necessary to add ele1ne>1cs th'lt brinr~ 

the work ori ck to rin under standaole le ve 1 . 1."ne ti::i~hten -

ing up of d'.3.rks and the creation of rich areas of blacks 

is 0ue means 0.f kee.t-'i:1g t11e W8rk from driftln-;,; away . 

fi1e introductlon of an ed~e within the nebulous forms 

of tne drawl~~s and the use of straight lines or·ei~es 

,;v11.Lch act as staoli ze rs for cne orp anlc , c•0n toured 

e d;:';e s J f the farms hell-' to contra 1 tne ,1raw in? s . 

An occasional , modulated line 1jrese11ted in tne drawi~1g 

also hel.t--'s keep the drawinp- from sli.t-'.1:,inr: a\1ay as 

well as the Lntrciriuctlon of stenciled forrr:s . l'he 

stenciled forms , usua1 7 y star sr.ape s , act 0 s recognizable 

lmaves which canoe vrasped in reading tne total 

drawing . 

It would ~rooably be ~ossible to sav that there 

is a concern for levels of re-..:ldabllity in my draidngs . 



In aidltlon , the success a: the 1r~0in~s de~ends on 

the tenslon t l'iat exlsts 0etween Corms that a re ',o re 

easily reco vn ized aQd those Ghat nave an amD l guou s 

nature . 

l. • 

'rhe above vassage hints at an ove:::·all .J?hiJoso 1Jhy 

tnat inl1 i.:-- Oits my work . ·.1•he ldea t hat painting , drawing 

ecc . ch::rnld contain an element of mystery, something 

that remains to be discovered . ~he balance tnat needs 

to exlst between a work of art is one between complete 

pre sen ta tion of form and . the retainment of t ·1 e not 

c ompletely understandable or knowable . ~ach artist 

solves this artistic problem in hl s own way . 
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