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Concernf.n t lation.idp of the Didactic and the Plaatic 

in the Vt•ual Art• 

Theeia directed by Aaaociate ofeasor endell Black and 

A •i•tant rof aaor Roland Reiaa 

' The rob~era of _th position and nature of .didactic 

content • -~" ' !rolll within t e effort of pain.tins it .. u . 

truly know the why• and ho• of creation, and 

lllia ivi ••Y i~•ade ,our attecn ta t Yiaual COllllilUnication~ 

ware ve involv~ with didactiel • and w tare. ita 

fora• an po eibilf.tlea? 

• find diff i- ncea batveen the child and the adutt in 

de ire and conditioning to eltl)ree io • The didactic i• 

found rei. Rithin the 1tipte foTIII d age• of vi8U&l 

art the didactic erlata on n en,ua le ela. 'ftle author 

hypotheaf z ··• that in it ba ic an i111ediate a tuna df.dae ... 

tici relate• cloaely to the nature of pure coaaunication 

itself. The lief• of aoae recent arti t•• •• they pertain 

to the robtem, art preaented and diacu••d• •• are certain 

observation• o "prf.adti ve •rt". The concluaion i• drawn 

that a purely viaual language exiata and ia indeed, at 

preaent • the foundation and at'nlctu of painting. Vi tMn 

thia the di actic aay alao be illlplied in it• fitting aenn. 

Thie abatract of about 160 word• ia appro•ed as to form and 
content. I reco end ita publication. 

• 

Si ed lnat~iliuertatlou 



£ OlDACTIC 

PLASTIC 1 T .· E VISUAL ART 

Heither by logical proce.aa nor by eny acientific 

im, atlgation can the exiatence of art be expl•ibed to alt 

aatia~action. Art• in it• ele nt.al nature. inaiat• upon 

appearln d uni.feating it.a lf apart from the rational 

•n-. The will to creation ariMe froa tb.e. expreaai~ 

t of the -,ul that· may be .. en by nature •• dtmnet­

rleally oppoaite in it• action to that aearching ele11ent 

which exiata for the accuaulatf.on of experience and lmowl• 

edge. Artiat.tc kno ledge. to the extent that auch knowledge 

doe• •ri•t• may be tel"INd the ultimately intuitive compre­

he.neion of our own expreeeiona. lt i•• therefore. inner 

directed rather than externally so. That which the Western 

world call• prhlitiv art beara wit:ne•• to this. Within it• 

form••• created y many people• - African•• Buebaen. the 

Pre-Columbian•• eldmo•• American Indian•• etc. -- there ia 

harbored. •• we te tt. a certain muropbiatlcated element. 

By •i atin auch art•• •uneophiattcated." ve tend. 

perhap• unwittingly• to indicat that it• ••••nee lie• 

cloaer to t loental core. of . • to that poa•ibly 

unknowable center which ta the aee4 of lo ic. aci :nee. and 
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otlier aanifutatio • of n• ich can. be touched 

by none of thea. 

ho • rt n b creat1 · rive do exiat. Ve 

lmow t t we re fae d with a unity that et of• 

jecti•ely o e . ture. Thi• we krio intuttiYely for 

.. •re able to NCO 111 • COlllllent on. • ln •••ence, 

c prehend the artiatic atatementa of diYer" manld.nd. 

e unive.r lity of art could not exiat tbout.,.. all 

in .internal order. C•rtain abaolute aeanlnga 

d atraeturee a ea tial or all uld iaso1Ye a The 

rd art coul , not exf.•t o the a,-bol it i•• for lrrecon-
" citable fra ent art of thou ht, fe tin • and Pft"-

ce tio w,ul b our onl,- e-rl tage from the inn erable 

fo an 

The cb.il • when be fir t tecoYera i the nature of 

hi• al'II ad hand the inherent inatnaent for rt11 ing into 
. 

ed.ate ee a nauat l and roceed then to uae ' t foT 
I 

robably followin a pure iapul e toward• 

ftlf'-e re I 

t further, it can be notie d that upon 

'riewin alngle• out ••rloua pieces an.4 
I > 

eagerly thruata theta u n bi el.den for viewin • What 

doe he fin in hi creation that generat • thle firat 

atirrin aire to t t:hro li the new found f om? . 
A ai we ve the unknown d ultimat "why'* of the creative 

drive. There are no yardatick 
\ 

for i te llleaeurement otbe~ 

than thoae creat d from ttaelft at the center there ia the 

core. t e univ re11.l human identity. It1 ita firat atirringa 
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tbe ge ,lua of creation allow• t child to know thia center. 

In tincti ely h• realise• that hia id•••~• tnt«rpret:ation• 

of M J)Ure !f 1 rl - have meaning•• and wit perhap• 

t ho of increa hia ato ot 1 ••• underat din • 

identity, hi xtenda · ia c f. a•• forth.. intui-

ti•ely confi ent: that ¥11:hin them are qua').tti•• to be; 

ahared. lmoet •• b aic ••th , inclination to ae1f-e~•­

•ion lat de•ire to create through it• aethod oL telling, 

of e lainin ·· the ·· ynad in~ition•• concluaiona, -pattern• 

and --~-rtiona of feelin an thinking that ere.at, the 

stuff of livin ., Within thia i . lee ,re recq ize the 

beginnin • of didactic intenticn1. since itlatru.c~f.on. de• · 

fined•• "lmowted and :lnfor11ation iaparted."1 ia 

. ubtedly the rilaon •etre of -,.hotic co .. untcatton. 

The didactic can perhape be considered in thi light ef 

... 

The oldeat: Egn,tian ie:n,glypha n Cbineae 

c raeter• are ~ieto h•• re entation, that i•• of 

actual. o j eta t · t an. u d in tel.Un . • l11age making 

erl. • al t J.m111&Glately i t'1 life• •• doe. al · o t 4eaire 

to unicate throu it. andin.-ky r el• ·that art i• 

guided by •t • ·Pri clple of internal ece ·af.ty.~ wldcb• in 

turn. or!gtnat • f three elementa: the " 11.ethin that 

wnda expre ion. or eT rualityi the comi,ulaion to · 

and 
1Aaerlcan Co·lle Dictio ry • c1efini tion of didactic 

itiatruction. 

2Kandinaky .. Concem.iug tb~ Spiritual iU .!tt.• p. 52. 
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•:eirit 2!, .L a ; an.d th 

of art. --
to help 

t fa the i ctic it lf to · knoVtl only aa a 

4 

te cpt r • a thrt!.llt, a ne tri , n unf on te art . yal"datick? 

• There ball in thia instance an a-tt t ~ present 

th id ctfc •• an A 

ny, thou cert nly ·not all• of it• o j.ecta. for -it be• ·· 

n n it way ., and ha• cbal 1 e Proteua in : 

ac tevin t ea.. C there. 0 . ithin the rldn • of 

intent anife tation which lie ctoae, in. their 

f nctione, to concepts of ure coJ.'IUIPffli ation? lf •• t.bere 

ul · ari a art1al :ldenti ty between ucb didacti~ an 

t quite etc. e unicati ••pecta f t 1ni.aary 

creati• driv • Along itb thi aepect of didactic poari-

bility there ahall atio of t · re recog-

idactic el . .-,:eu that are frequently ifeat in 

t 

auch 

al art • with t ho of findin th point. if 

le r ae arati n ay di co e-r d, where t:be 

didactic ureta f t e universal an t laatic to e:d.at 

atatically apart. 

In the it reet of ·achievin clarity in the pre nta• 

ti.on of t.hie intend conc·i-ete thou h rat er illusive 

e loration, ~ • all no e question•• the an-ring 

of which .. Y 1~ aom.e 1• elucidate our problem a d create 

a •tructure of actuality which may. po .itively or negati ly. 

be of utility in the creative realm. 



ln inve ti atin t 

didactic i art• w t 

· urcea d · ifeatatione of 

the 1 licationa of the 

ifferencee of apirit nd irection in the llaft wn fn,a 

t child in r f re.nee to q ntity nd q1µ1lity of did ctic 

co 

rel te tot .diatinctiona et 

n ... rl itiv art., nd is stern 

to find. didactic content tin ri itive art expre -

ion? 

Ia t re the ly formal or the 

s 

nobjective i art to ttie excluaio of all idactie intent? 

How re we to luat t: level of idactici th t 

exf t 

latio 

cial •tat nt r in re.ligioµ a1"t in ita 

to the plastic? And. can the o•ertly liter ry 

combine with the la tic in art. or m.uat t y i ri.t bly 

conflict? t thi• not t · ultl . t queation to be reao1•ed7 

lf can preauppon that in the baaic deain to 

create image. t reed.at• a soci al., that is., a 

communicative intent,. then we ay expect artistic robleaa 
' 

to arlae t:hrou h h~ growth. Certainly the child and tbe 

adult are t the • e eocial creature. The chiid who in 

relative unity of rpoee •bow• hia drawing• to an adult ia 

not the adult aan who e ab1d abound• with concept• an4 

o inion• on a boat of eubjeeta within countlea ana• of 

human experience. To try to CT'eate in tbe 1Ul'll\tl" of a 

child a• we ha••, •e.en twetttieth century painters prof•••· 



to do• woul • to folly r aiaco ception. ■an can 

again be th cbitd. thou hit ea ible. on the 

ot er hand, to cnat • of art in a ehf.tdlike armer. 

ere •• our nin chan •? The artist y n er agai 

rcei • a chil • but h 11ay att t to achieve the 

&in lene and rit,t of a cbi1.d'• epont eoue approach to 

art. Any attem t at ch a ere tion involve• a certain 

ext iacip11ne i which tbe artiat tauat xert a at 

effort too n hi lf to the freelme•• of experience. 

w la it t t rti ta have found thetUel•e• • con- • 

cem d with underatanding the childl.1 • in our ti••? It 

tat we. have. in our pe 1 ning f early 

nf.net th century t · ht and art.•• typified by the 

Pre• . pbaelf.tea. uaer ed. froa an era that..,. ignorant of• 

or unconcerned wf.tb9 y bjective. and laat1c realitiea 

t t are no inaeparable roa t e inan-eam of CTe.ativtty. 

For the reater art of tbe nineteenth century the di4aetic 

in th viaual arta could be f o d to xiat solely in a 

clear cut teachin o~tast. in lal)Oeed and iatinct 

nature. a art. f the plaatic el ... n~• of tbe rlt of art 

in which it llianifeated itae1f. A• arti•t•• co cept• of 

reality. of the hyaicat rl and it• tawa. e nged. and 

•• th world ltaetf. in it• tecknolo cal thruat tbr'O'U b 

to reYOlutio ry conce ta of exiat nee. bega to react 

again t tong held ocial and cultural tradition• raat 

re-evaluation• occurred wi,th the result that the art"i•t• 

blrned iu. rd to aubjectivity. • arching for clarity and 
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•f 1S,city of atat nt that vaa n t known. y tradi• 

tio 1 th e ~o ce te of t e a ult world c., to loae 

t eir seat 1 rofo d reality. 1'hey a peared to. be •terJte 

au rficf.alitl , an ■o bee e arti tically inappropriate 

ty. By the l-ate nineteenth century Cesanne coul 

br alt th cruet of traditf.on•l 

of terial fol'tll an allow it to 

Later. vit the advent of ,e 

aning from the •een world 

atb a fresh enatence. 

eioni•• we find evidence 

of diaaatiefaction with the near entire co cept of a ult 

viaion it elf ing en ence4. .., 

din 1ty haa att- • ed iu hia wrltl ate apiritua1 

le of art purl ty ftuat •u t · ark it• ereati01'l. He 

foun · .at weal th of , analogy in the viaion 

of the cbil • M. T •• Sadler calta attentf.on · to the fact 

that "fre hnea of ,rislon the chit ha•• fraalme•• of 

nalon f.a an tm rt t el •· . • but beyond thia a 

par llel i• nonexietent. • · •. It le one ting to .ape 

ineptitude and another to acquire 

IC.andin■ky never intended. iho h iaolated at.atementa would 

otherwi• • to claim tat the art! ti•• or ay be. 

the childJ but for hi,• vi.th other lead r• 1 t 

twentieth century the aearc for freahne•• o.f vi.ton .an 

int rio-r ed.atence c-e to be of pare110unt importance. 

We ve, at re ent • i te f followin the thnad• 

of di actiei · t uh our cont t,0r ry ecene... erely 

J 1 r, • T. H •• lntn,ductio to The Art of 
.Spiritual Ha.1'1DOnY. by ae ily . ndin ky.7):' x!v.-



.tfi e t: e hre hot to our ject - tbf,t 1, the 

Ch!ative · lorationa of the child ht nlf and t:,ie basic 

f ct:ic 1• licatio that Y. fro the fona 

t t these exp oration• t t ·the growth fro child to 

th c,u a1 factor• o.f creativity hift in tbeir ner 

of ha ia, with the re 

did ctic po• i ility. l 

ltin formation of new levela of 

the bitosophies of Kandin lty, 

Picaa .; nd other•• we .aee reaction ~o the fcrnt of art 

and it• didactic content tat adult rowtb ad created 

rior to t • hat was, or, , it may till be asked, ta 

the e t rn n ff'Plr"'U'ft from c hil ? an it be ar ed 't t . 

th av r. e eetem ve• tn hi• growth in a direction 

.., y f t rt ary ere tive sp:l~t? He • i to aet 

fo , bra~ing . th_ et convenient, tho b not alway• 

co 1 te or c patent fo of untc,ticm •• hia own. 

te.ndin • ae he ro toward cfal livin • to loae bi• · 

de ire either to create . of' to find an · inveatig te unk1\owna .• 

ere l • to uee ndin_,.• • te 

"Bow" t t e 1o•• of ,at:.," 

•• t retention: of t\\e 

te the oft:e , atated ~ 

oba rvation t the rti•t 1• an :xtreordiuan sort who 

f.apl y "childlike," naive, and illl])ractical attributes., 

at i• thie to i !cate ut the perce tion of the ~grown 

in the artist -- tM, fortunate ineapac:lty to find at-ritual 

com letion within the eonveni nt abbr vf.ate de.a ot 

e re io ? In thia wa again turn ay f ' t .nineteenth 

century and tbe external did.aetici• and to the int mal. 

Te fully eo1am:m1 qati ve idactic poeai bi 11 ty. have 
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ntioned ndinaky d Pica•ao i the• breath above. 

110t to •quate the r artiatic exprea iona. but to . ho that 

two re.atly differin artiate have found t t the roblea 

of a ult exprea ion have re.eulted. through earcb for a 

tiaa.i• for reaffirmation of int ntion. of fr ahnesa of fona• 

in an arrival at t e intern 1 order of creativity and at a 

eon cioua appraieal of the art inherent in the vieion of a 

child. 'At: t • level we lea the peraonal,. subjectively 

deai ed but externally directe contemplation of the 

objectiv 

tum inw 

rid• u e.xeaplifi by Cezanne• a vi eion. nd 

to the xpreaaion erived prt il7 from aub-

jective reality. The ehild and the aubjective o tuand 111 

band,, for .. the child ia not observing nature. and ita 

activity baa nothing to do with objective reality; t e 

chil.d ia an expreaaioni•t giving a SY!IID<>lic re-pl.'I nntatf.on 

of it inner or ntal life. • • expTe•aion we. ean 

the creation and eoanunication of nondi•cursive a,mbol• to 

repreaent etate• of feeling or int nt:lon wldcb ar outeide 

·the r nge -of conceptual thou:gbt . " 4 t>idacticiam. •. a• tt aay 

be present in the intention of the twentieth century artiat 

of 11eri t • will be then predomin ntly in tan. ible in fo . • 

exiatin perha •• it eay be aaid• •• an ura of abstract 

me in and aymbol rather than a ~angible conatJ"Uct: through 

reprea ntative element■ • 
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ebov it 

only of our ea bilitie 
' 

•• ad t, kno le 

a .arti t • ~t 

a 1 . a irit•• 
I 

al of the li itationa or o atacle within u■ . •• 
. -\ . 

by t accept an ho r our bt to 

tbe child, to the unconeclou, t e emotional, th ic 

an 

to 

le enta1 

tuN rt. 

the cbe."' · 
tot 

they e 

• for t · e r contri uti.on 

tiona le re1.a1:ec1n~•• -

f the 

"childt e"' qu lity of the rtiat in 

our e i hie re nae o rl it e :rt a i cov d . 
i t late nineteenth ce in the firat 

dee d • of t 

ndineky, 

twe tietb century t u the int•~•~ of 

caaao • . Mat1eae, i 1iani~ and acorea of '. 

other. lt will ri e lle · th _ t euch e:n, 

the 1 at three entio •d• fun indirect. 

ttcul rlJ' 

at t ••• 
ev direet i pi tio f fric negro ecul turea .. 

uh t e rk oft •• eaten,. rti•t• refl ct d at 

·~ cert info l characterietic f negro art •• tt. 

natur of theae •culpture • their 

reflec-tiv _oft aeathetic entft, or creativ motivation., 

oft fric n iecea •. fmilarly the a-rt! tat 

never ado ta, 



of the African aClll tor.6 The important factor for ur 

con•ideration lie•• bowever1 in their re•ponae to such 

art:. e are deali with en ho found in what had been 

re anthro logical curio fifty years before · living 

artietic reaence of a nature · to inspire them to great 

,n.911al and intellectual e,cplo:rationa. An analyaie of the 

apirit of t e African eculpturee ai ht bring to light. 1 

therefore. ' the character of that eatem irit then bei 

bo:rn.7 The author will not be in hen. to introd1JCe any 

coaprehenal v i cuaaion a ut t characteri tica of 

African arl •beyond aaying t t. a• with aoat art t•naed 

"pr tive~" t e 1ll0at ille.ediate atatfllll nt nem.a to be 

COIIINl\icated in ellOtional tera•• c«>uchad in aymbalfc. 

tl 

ighly atylietie fol'lll. In thie aenae then we notice a 

111.ilarity to the expreaaiYe nature and form of c ildren•• 

art. r rt Read•s ■tatement that the. child -bodies the 

qualitie of an "expreadouiat givi.n ,abolic repreaenta­

tion f ita inner or tftental life. ff wdght deffne •• well the 

nature of the African eeu1ptor. for between the inte tiolt•• 

6Afrlc,m ne ro aculpture is nonexpreaetve., ncnilldf.­
vidual in the atern •nae; it adheres to •tyle and ne.ar. 
except recently. baa the. eculpt-or been other than anon,aoua, 
• craft an in hi• own eyea with none of the cl im• to 
individual vieion that baa become in•aparable h'oll any 
Western d finition of the artiat in the laat century and• 
half. 

7The inte et •bcnm by artiate at t tum of the cen­
tury in African sculptures did not in~lve reference over 
other work from. other pri itive area•• it •rely happened 
that th African piece• were then &Yallable in some quantity. 
vhe.rea• rka fn,a other area• were not .• 



if not th f 

tiv • a el 

qu 

• ayebol•• oft e child an the prf i-

r tlel ••Y be • 

tion ha• b en rai •• to vb.ether didactic 

12 

cont ti•• for stern man. rce ti le n" ri ittve" 

art. If ccept t xi te ce of id ctic content u 

.au e t d in relation to the child* . impul.•e to create. 

then it ap aPa that we can attn te a ind r intention 

and cont nt here on• eim.ilar evel. In 

an conte that the Afric acul~tor oe co 

ly 1 art a hi hly r nal., indivi l tate• 

nt thro rk. Thie i • o c ura • • char ct rietic 

1: erely en, aaa the tbr ab.old of wba~ may in juatifi-

cation. te "di ctic.fl foT it i i vot•ed th t t,aaic 

yeand.n to eo11uwmic:ate that we have mentioned a• the 

pr requi tte to the at el ental didactic intention. 

v r. · 1n ri 1tiv rt a at atore of idac-

tic content of i diat,, and pr. ctical 

eort. Thia ia a fact t t ant"-!l'ftl\.lo ical • cu turat 

inveati ation ed. . ucb didactic cont nt i • . 

however, often overlooked by a per n not of late 

culture becaue it• a,abol• are not apparent to Ma. en 

hen he can enae t t eoaetbing ia bein ~told•" • wilt 

not com re n ita anin. "Yt i rem rkable that in the 

art of aony tribe• the world over. ornament: that apl)eara to 

ua •• pur ly fo al• ia ••soctated vi th m.eanin a• that it 

i• interpreted. rl · n den teinen · found that the 

eometrical patterns of the razilian l~diana re~re.eented 



fla • t • b ••• n other• ,· at 
' 

alt u the tria-qglee 

an i • of wb.f,ch thy c n•i t bear • rent re.la-

to th~ e ani 1 f ra•.'"8 e see, theTefore, t at the 

licated n • ind ·• i t 

cert in idactic content co •• the 110N 1 ite may 

co ita rece ti audi nee. 

e are rou ht now to th pro oft rely fonaal 

and .ten n-objecti . in · int-tn. ,Do we .manife t,t101ta 

of attitude an · int ntion ex.tat in fact• or re .such term• 

intend d 

d rati n 

esclud ,from the area of esthetic conai-

extr.eme• to t: 0 ite oft 

1 t nti n? e hav ention d in y in nf e nee to -

t :vi io f the ch 1.d. re i a rti t ae ~ure 

rk •• been t~ d t1on-o je:ct1.e, a who conaider 

~ e rt to clo ly relnt d, d to the purity and 

nonr re.a tativ . ature of mu ic baa a al d to ch a 

de ree that he ha frequently c red hi• o . e lorat:lona 

· ttd ainti to certa.in freedom• d inta11-

tion in the art: of muaic. ~dineky wrote in 1938• con~ 

cernin "no -obj ctiv "' · rti "Thia art create• alon •ide 

the raat 

ext rnallz wit ~•lity. lt 

to co c law • " 9 urely 

ich ha nothing to do . 

int-emally to 

after 1910 

aa,. Prilniti e ~. p. 

9 e111 ieele ( gasine)• 1938• (a:lc.). Uft ertinin • 
are the author'•• 

t 
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catl d at lea•t nonr preaentational, for no longer are 

the fo or color of our world utilized 1n the co bin.a• 

tions that le u• to ready ym.bo-1ic identification with 

re lity. 

lo er do for1n and color wor to . creat th • ut in eae1.:.. 

gation of the arti•t• 

diacloee t t by no 

iting or ainting will certainly 

na doea the non- objective intend to 

-negat the no ai ility of eaning nd co nication .. The 

COllDCn conce t of th arti t painta . nly for him•elf 

y hav 

term.a of u ti 

vali ity in terms of inte ity. but not in 

1ght argu. 

ild, t 

e ceu . lity of the desire to create . 

that: · • 
rti t• 

wit 

aic ir to ereat.e r tatee to 

e 

hi, self alone,. but ince · esir to c unicate., an the 

grovt to social livin • be · e etron ly prea nt in the 

in ol d do 

effort becom.ea nearly · 

become wit theae later tiva-

adult• th 

extinct . 

tion• that n uncon cioue oo li soften take on si nifi-

cant form an content. 

e int 

dinaky h•• aai; concerning 

The pectator is too ready to took for a eaning in 
a picture - i.~.. e outwar connection between it• 
variou• ~•rt•• .. tnst ad of allo tng the .inner value. 
,of the picture to work . e worries him elf in looki g 
for •elo en••• to n tu.re•• or ' temperament•., or 
'handling• ., or •tonality• . or •-perape.ctive•• or what 
not. Ht e eye doe• not probe the outer expreaai n to 
arr-ive at the bm.er meanin • In a conv nation vith 
an it re tin raott. we endeavor to et at his 
fund ental i ea• and fe tfnga. e do not bother 
about the words h.e ua •• nor the ap lting of those 

rd • • • ., nor the movement• of hte. tongue and lip• 
• • • e re lize that theae thfnge,. though interesting 
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and i r-tant. ,are not the ain tliiu a of the t10raent • 
t tat the eanin an i a is hat c.oncenia ne-.10 

!ta dinaky then lar ly njeet one lev 1 of aning8 bat 

in ieta Ul)O ot er by etft :tn th I port ce of the .. 
pure, uniqu langu ot i,af.ntin. In ee.king the exieten.ce 

of the didactic in uch . rlt we :u,t be ·prepared to expand 

our definition of the te • fro one bich uld euffiee fo_r. 

ahall an nt's The kening Con cience, to -
co p~ bend th. po · ibility of "kno le · · e or info t:lon 

i J> rted" t rou,~b a J) irety viau l langua - viaual kt\0111-

edge throu vieu l te 

Kan ina y. like ot er aint r , after bf , et 

eon cio •ly to avoid the ext rn l dt actic pos i ilfty t>y 

freein i fo and col.or fr 1:1 teral a1u1ociationa. tn 

thi a be avoi ed lmo 

uce "lf t ,erary" cont nt a 

for "t • e otion 

· ht ten to tnn-o­

a reaultin k{nd of dtdactici 

l ne, 

and t idea• held by . th• people~ ,..ll By conventional terms 

the didactic do not en st., , yet w NIV◄ kno Ma 

~anity an concern for cOtlllftUl\ication .. ia a inter· 

who baa f atl. the freedom of 

annon;r. p. vr. 
11 

, 
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an unfettered art. can never be abaolute."12 e 111&y 

diaco~er that for ndinaky the fr edom of art can never 

ab lut cauae "the artf. t !!!!!!1 ha-ve om.ething ,!2 

comaunicate. ince mastery ov r f .orm ia not the end but9 

in tead. the adaptfn · of fona to internal ai . !ficance."'1' 

In thi context we mi t inveati at the work of the 

rican, .Jack n ollock. whose "drip"' patntin a of po•t 

orl ar 11 have been frequent arenas for aoae intelligent: 

•• ve1l • • e h7 terical h.aran uee ov r "melAt\ing". Here 

ia repre•ente action •P intin . • a henom non or form that 

at peraone will tera expre eive but that many will conte d 

to be "decorative" and noncomaunicatl••• 

itb Polloc we ave a painter whose origins lie in 

atrai htforward representational painting. "lt i not 

urprlttin th t Pollock. after exp rienci the attemi>t 

made by hi teacher• Thomae nton, toward heroic regional 

exprea ion, hou1.d ba•e b come intereated in the. rka of 

i ver • On>sco • d Siquelroa. • • • The drawing• and 

paintin • don durf.n th J)erio of Pollock•a int reat in 

Orozco and iqueiro • however, aeem to be tudiea of their 

una a hedly dramatic tN.a nt of ubject - it ie .not art 

which intere ted hf.■ ere. but their attitude toward co tent• 

12 ndinaky, !h!. Art 2£. Spiritual Harpon;r. p. 35. 
Underlinin . by the utlior. 

13tcandinak7, Concerniqg the §piritual !n !tl, p. 7-'.-. 
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· 14 their conviction•." In actua1it7. ny of ~he co.ntem.-

por ry inter di 1 'Y the .t i tenae intereat in 

the. pl tic aeathetic have reached thi level from. •• 

t tionali • Thi bolas true. for · 

dria • an many othe:ra .. uch an obeervation 

lead u to •ugge t that there muat be in the language of 

the urely non-o jectfv a full e,q,reaai•e potent! · t for 

th " aning "' of the• artlat .. Moreo r. in the rk of 

ae.e th influence of eurnusli• which author 

O'Uara ~eel " joined the uty. alon itb the liberation.,. 

of ayin vb t yc,u ean and what J'OU ••Y• abo.,,e 

and beyon any fon for . ayin or anin .. " 15 It uld 

be vron to try to i•cern in auch work of Po 1.lock u 

..,..._,..be_r_ .2'!l!, 1949 , -or __ plea 195'.5 • a explicit didactic 

intention. To do ul. pure invention. Yet maanf.nga 

exi t fn theee worka . •• experiencing theat will emphat­

ically dl lo• . Alt .ugh aucb anin • are inexplicable 

a •thy ar la tie lly t ibl.e and 

indicate in the con•cloua or unconaeioua nature of the 

artiat• creative effort a unity th t.be baaic deaire. •• 

we have df.acue edit. to further uaan conaunication and 

project plaatic 1mo leg ·and expre eive meaninga. 

An araa of didactiei we have t ioned in our di•• 

cua ion, but not fined• ia t:hat external and lite.rary 

14o•Hara. Frank, .Jack on Pollock, PP• 14-15. 

13o•Hara, ll• ill,.• p . 16. 



le-n.l which enc •••• the et tr ditio al conce t 

evoked by t te · d i actie. In thia aenae we an the 

1.8 

idactic that xiat• in t e ymbolic fo ·. •• aeen through 

~re•lity,u that re.lat to our ti•~•• euatome, more and 

tra itions, an ich can u ertttood to deal directly 

with th • In curcifixion aintin, for xam le. whatever 

its la tic rite y • there 1• prehenaible atory 

to experienced by eatern ~. Here we . ha t • li tera-

·turt and do of the church• and in apeakin of such a 

aintin on ay frequently find that the 11 terary con:tent , 

y 11th ti• i cuaaed. Herein tiee the lll\portant 

factor, the aai ility, in aintin • t t di-i,l•Y the. 

1.iterary idactic level, of para hrasin.g a great deal of 

the c ntent th"?u h tran lating vi.aual into v•rbal 

lan •~. tm.fortunately. it ae to be a common pattern 

for teacher• when introducing the fine art• to a young 

n,up, to d lt .u n t literary a ecta of artwork.a. In 

t m ry of t ~ut r reat unfcrtunat · '"art 

ec!ucation.. ri nces perpetrate upon hi throu h an 

ine t intro uction to ei teantb c ntutY portraiture • . The 

rtr it is. of coune. mot utta le to one who ah e to 

i cu•• a picture ,dt ut exp4ari cin it• viau.al .exietence. 1 

Throu h the use of portrait • it 1 for an un~•-

rehendin in•tructor to coapletely e .found a child'• 

'riaual curio ity by dealin uneot11 ro iaingly with nonvinal 

aepecta of art. Ob iou ly. with the rk of artieta aueh 

•• din ·y. a silllilar approach in teachfn 9 excel)t in the 
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caae of 

impo i l • 

er fraudulent culative 111adne••• would be 

tour herit e is rich i work of ,art 

repre.aentation 11 Ye.1 will allow ten thy in .eati ation 

into t e non la tic. 

Our ro l then i to atte t to define co• nhend 

the r lation ip of the la- tic to the lit rary. , It ia a 
' 

t pt tion today to rej ct the 

reh naibl 90Ciat, ,r. • or other t 

ich ·makea a 

ral atat ·nt, 

but we tr call that our bypoth tic l teacher boae 

l cture. on, for example, t e Blue Boy. ay COil rise aere 

commentary on coatum , stanc • re din f the aitter' •• 

ttpersonality. 0 tc., baa not touc ed u . n the le work. 

fact rm. ina that abo n ntary a co clu ion• 

y ace any ny inveatt ation of repreae.ntational 

idactic in paintin • 

that thi • n ate the 

tween thee eleal&nt 

t we 

•i ility of hat110nioua unity 

d the ple tic. 

Au t o in waa a aan of conviction and quite 

eloquent hen it c 

be wa cri ticieed for 

repli d, "• •• lf 

to expre sin . opinion• on art. When 

in too litera~ in hi• wor~. e 

fi re · re correct and alive,. ~t 

hav (the critica) t aay? d by what ri ht do they deaire 

to forbid my inclueion of certain i ntiona? y do they 

com.plain if. in st of my r, I offer thela ide••• and if 

I enhance the 1 ificance of atrea y eye- leasing foftlsff?16 

16 u u te Rodin L'Art ' - _., ader. 
• 200. Tr slated by Abbott 
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tf.ona upon the vi ual arts· 7 meana 

f · intellectual conce t n e., it UR be 

atre d h re that an arti t• state. nt are pect and 

bj ct to severe a ra for ultim tely. •• wa• n-

tion above. the vfaual can kn an · un erst-ood only 

in viaual te in is. however. xtremely perc tive 

in tr n 1 tin bi• visual , rt i unieative 

form . it ndin y he hares a elief in the r lation 

of the arta. "11 (t e arta) express all the eenti enta 

oft human soul a it face• natur . 

of expr~ aton which vary. »11 i i 

It is only the ne 

det~rmined to re.con-

cite fully, n v r l te • • tlie plastic th the intellec-

tuat. nd to brace a necea ry t e didactic content 

hich re ults. In thia train of t}lou ht he o•• c n emn 

D laroch lacroix for their two paintings. !'nfants· 

! ' ouard and ~ argue .!!!. !?s!l L...Jl apecti ely, for 

er atin n hich a reat d at of the ject e&ntent 

f h literatu can only be un throu 

of which they rep t eolate frose i age•• of intin 

works" ic o not , in the selvea, represent t ir own full 

eanin ."1 the rt u t integrat it• titer-

•ry elem nts la tic 11y and co letely if unity 1 to bold 

f rth. and if thia i accompliaaed. the didactic leYel may 

not be ch.al len ed per ee. odin sum up y tatin • rather 

17 
Rodin• .22• £!!.. • p ., 202 . 

l Rodin• 21?• £ll• • p . 206. 
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e lfintt credo.,: ut one hich harbor unlimited posaibili­

tiea for cont:e 1 tion., "Look at the _ -true . a ter,,ieces 

of rt. All of their e..auty derives fro thou ht. from 

t t de 1 tbeir authors have flt to erlat in the 

universe ."19 

It ee 'PO sibte at tbl ooint to return briefly to 

th-e art of the Afri-can negro acul tor• to r flec't u n the 

f ct that with t eae .culntures. o rofoundty influential 

i o r time , we are confront d with wor a both lasti e in 

t , e xtreme, an equally und to. t e literary and tbe 

end th ra tic t . Thou h 

ost el nt of Afrlc rit, e can be assure that wit in 

the c ltur the appar n~ idaetici of this rk wa reat. 

e a: ceBtor ie.c . ,. the f ti h," the ak, e'%iat for 

ractical an ystical urpo , u~ the ultimate 'WO-rtb of 

articular culpture wa d te ined y the relation.ship 

of th ae func ion to exc llence in carving. 

~ ay we c prehend the ~iv, r i11mediate intention• 

of th. rtd• di er'ae artist ? . e. certainly rnay not 

attribute to a tub •cul tor the didactic intentions of 

a Rodin. r to eith r, tho of a Mondrian; yet, all t~ e 

c n be. aho to unfla gingty involved with a C01Dl'Atlnica-

t1on, in. so foTIJl of . eani • A !chard. ni.u.nnrald • 

atated , " ~ en n t e rtiat is intant only upon t e 

re'f)etition o what he ha• in in, he doe• 
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of influenci oth n.020 an art philosopher •. Vilhel• 

Ven t. co ten that true art compri ea thoee fo • "in 

ich the arti tic work e re••• aoae tho ht ol" 

tf.on."2l 

et art hiatorian• will bold to thi• vie11• and it 

would aeea fro our diacu alon that a vali caee ·rnay be 

aade for uch eonvictloa•• but further it 111U•t be noted 

that aucb phraaea •• •co- !cation of ide•••" •expre•ae• 

e thought or emotion." can be of a misleading l\ature. 

A.Dxbi uity 'may corrupt the boneat intenti n. leadi the 

int reated person into fal.lacioua concept•. lt aeema that 

the crucial fact which ha• beco 

•ion i that we . wtt con.eider th incluai n of the concept 

that C unication nd expreaaion aay •~pear in abaolute. 

plastic t • ·• t · . t they may erge throu h a language 

completely ini icable to verbal de•cription+ and can 

deacribe area t at. are unknown in any wav other than by 

their own exi•tence,. In euch a caee the didactic will 

exiat only in the w,at general or abatracte4 aen•e., un• 

a proacbable i tae f in teme of equat:ion wi ~h li.tng 

expe.r-ience • but certainly a imy,ortant f ctor in deter­

minin the extent to which the core of creativity will 

anif at: itaelf. It can be aaid with conviction that the 



2, 
didactic an literary 1Uy at ti ea confo th pl.aat:ic 

and de troy art• aa w~n they intrude upon and obacure. the 

pla t~c throu h external doaination; but it mu.at al-, ·be 

held that in m 1ne licabte way tbei-e will be• fol'lll 

of didactic{ in every •ignificant work of art• for the 

baaic human need for comnnmieatton pro ucee it eontinually 

ithin the act of ci-eation. · 
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