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Introduction
;

HInterpretation is the art of ecsmmunicating to an audisnce a
work of liiirary art in 1its i&%ﬁil@atual, enotional, and aesthebic
enbirety,” Charlotte Lse's delinition of interpretaiion secems ts
be the legical siarting point in the formulation of an interpreter's
guide. HMiss Lee has sbated that the oral interpreter of literature
must ssmmnicate a work crestively in the same spirit with which it
was written. By this we understand that the interpreter is respon-
gible for much mere than the mere oral reading of werds; he must
discover and be able to sliclt the intellectual and emotional meaning
of the werds and of the selection as a whole. The interpreber must
employ certain toole of analysis to uncover, as much as possgible,
what the auther has weven into a particular work. Only then is he
resdy ©o ccmmunicaié the work in its azesbhetic entireby.

The interpreter's task is nol an easy one. He must gain &
basic knewledgs and uwnderstanding of fthe author and from this found-
ation, he must strive to #iscover the inbended meaning of the chosen
seglection., He must rscognize thal the author went through o period
of youth, adolescence, and adelthood, a 1ife ¢yels that was normal®
or "common.” Bul he must realize thalt during these stages the subthor
wnderwent cerbaln unigue experiences. No one else sxaperienced

exactly the same thing at Lhe same time in preclisely the same manner,
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Hig words are, in a semss, z result of his experlences and in orde



for us as interpreters to understand his words we must understand
his experiences. We must analyze the authorfs life, first in
general and then all the particular important events of his life,
We can see that by analyzing the literary work as well as the life
of the author, we experience a more complete understanding of the
intellectual and emotional quality of the literature. By this
process the interpreter is fulfilling his responsibility to the
creative artist. When this background is understood, the interpre-
ter is ready to take on the responsibility that he has to the
audience. He is ready to recreate the author's achievement through
his oral reading of the artist's work. Only when he fully under-
stands this achievement can the interpreter decide how he will use
his personal techniques to do this. ?

The interpreter's job is often complicated by limited time
and informative data. In the ideal situation the interpretsr would
read several books about the author before attempting any of his
works but, unfortunately, this is usually not practical, especially
in a classroom situation. Too often the interpreter mmst rely on
the scanty biographical material presented in anthologies or is
forced to skim through several tables of contents and indices in
order to find specific facts which are alluded to in a literary
work., This, of course, would not give him the necessary background
knowledge, which is usually gained only through a complete reading
of a biography or work of criticism. Problems of this type caunse
one to speculate on possible aids to the interpreter. Just what
type of material would be helpful to the interpreter in his attempt

to discover everything a writer has put into a particular work of art?
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In the preceding discussion we have pointed out that the inter-
preter needs to know something about the life of the writer: his
youth, his time, his travels, his associates. A brief but inform-
ative discussion of these individual aspects of an author's life
would prove helpful to the interpreter. But we understand that the
interpreter not only must investigate the writer's life, but also
he must analyze the writer's works, of course paying particular
attention to the selection being interpreted. Here too, the inter-
preter would be aided by individual discussions of certain aspects
of the writer's style. Separate compositions considering a writer's
theme or themes, form, and representative works would be ¢uite
useful. By bringing together under one cover discussions on parti-
cular phases of an author and his work, the interpreter would be
provided with a resource unit and a valuable guide to his interpre-
tation.

A guide to the interpretation of a specific author's work would
not be an exhaustive study of the author or of his material. It
would simply be a resource unit upon which the interpreter could
rely for pertinent facts obtainable in a short time. Neither would
an interpreter's guide dictate how a selection should be presented.
Once the interpreter *knows™® the man and the selection, he is ready
to apply his own techniques in recreating a piéce of literary art
for an audience. His interpretation is merely guided and limited by
certain facts about the author and his work; the interpreter's
guike sheuld provide these facts.

An interpreter's guide would enable the interpreter to attempt

the more difficult and challenging writers who too often are avoided



because of thelr abstract complexity. TYet these same writers nearly
always provide the most rewarding material for the interpreter and
the audience once the breach of understanding has been made. This
is especially true in the case of the German poet Rainer HMaria
Rilke. - His work 1is often very difficult to understand at first,

but once one does realize the significance of his words, the reward
is worthwhile. This reason provides Jjustification for an aid to the
understanding of Rainer Maria Rilke in the form of an interpreter's
guide.

Rainer Maria Rilke is considered by many to be one of the three
outstanding poets of the twentieth century along with Yeats and
Eliets And it has only been in the latter half of the twentieth
century that Rilke's work has been given international attention
by both critics and average readers. *There can be hardly another
European poet of whom so much has been written during the last ten
or twenty years as Rainer Maria Rilke; rone in whom interest has
been, in the full meaning of the word, international," ’ Some of
the more recent writings on Rilke awvailable in English leave some~
thing to be desired by the interpreter. There are only a few actual
biographies available and these often present a semi-abstract treat-
ment of Rilke as a whole, which is of little help to the interpreter,
By scanning through criticisms on Rilke one is able to pick up bits
of information about his life and outstanding experiences. However,
this method of gathering information is not practical for the inter-
preter.

This gnide is divided into two parts: the man and his work.

Bach part is geparated into independent discussions of phases of



Rilke's life and work. It is the writer's hope that this organiza-
tional method will facilitate the finding of specific facts as well
as provide an over-all impression when the guide is read as a whole.
The guide includes a life chronology and a listing of published
works.

An emphasis will be placed on Rilke's life experiences, since
the origin and development of Rilke as a thoughtful artist are
extremely impoftant considerations for the understanding of his
works. When reading his poetry, one soon realizes that Rilke is not,
for the most part, speaking for humanity, but for himself., Pro-
fessor Siegfried Mandel has made the comment that even during Rilke's
lifetime "it was impossible to ferret out the man hidden in the
thickets of his poetry.* Rilke seems always to be at the center
of his poetry.

The reader (interpreter) must keep in mind that Rilke's sole
function in life is that of a lyrical poets %He never occupied a
salaried or wage-earning position, had very few possessions; yet
he never starved and always had a reof over his head; he traveled
extensively in Europe and Northern Africa, was welcomed in the home
of the noble and rich, became the frlend of some of the greatest
writers and artists of Europe and the counselor of hundreds of people
in their moments of joy and distress.® ’ Rilke did not care about
outward accomplishments; he was concerned only with an overt
expression of an inner conflict. His life was centered more around
his actual work than around any popular success of that work. This
entanglement with the inward direction of life gives the reader his

first clue as to the approach that must be taken in order to come
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closer to an understanding of Rilke. Rilke's life is full of cluas
to an over-all understanding of his work. It is felt this inter-
preter's guide will bring to light many of these "clues® and thus
provide the interpréter with a basis for his interpretation. The
magnitude of such a task is made clear enough when one considers

Rilke's goal in writing: "to express the inexpressible."



Introduction~ Notes

Leharlotte I. Lee, Oral Interpretation (Boston, 1965), p. 3.

°Lee, pe 17.

3F. W. Von Heerikuizen, Rainer Maria Rilke: His Life and

Work (New York, 1952), peix.

hSiegfried Mandel, Rainer Maria Rilke: The Poetic Instinct

(Carbondale, Illinois, 1965), p. xv.

5w, L. Graff, Rainer Maria Rilke: Creative Anguish of a

Modern Poet(Princeton, 1956), p. Vo



Part I -~ The Man

Chapter I

His Time

Rainer Maria Rilke was born in the turbulent nineteenth century,
which was marked by wars and revolutions from beginning to end.
These revolutions not only brought about the overthrow of existing
political institutions, but also resulted in radical changes in the
various parts of the mental and spiritual life of the Europeans.
Those things which had been talked about by eighteenth century
aristocrats and social philosophers, "the emancipation of the indiv-
idual from tradition and superstition, the new humanitarianism, the
daring freedom of the human mind, the changed relationship between

ruler and governed"™ were nearly realized by the nineteenth century
1

middle classe. Yet, in order for such innovations to work, many of
the traditional mental, spiritual, social and political structures
had to be shattered, It is important to note, however, that this
was not a century remembered as a time of destruction; this was a

century of expansion.

Aspects of the mental and spiritual life
faced so glorious and yet so formidable

an expansion that it was no longer possible
for workers in one field to follow devel-
opments in others. This expansion was
peculiarly glorious in that its possibil-
ities seemed infinite, surpassing all
hitherto know forms of adventure; and
peculiarly formidable because bridges had
to be burnt, the human personality in its
ancient harmonious congeption to be dis-
carded, and a complete surrender made to the
immense richness of the fields of knowledge
that were being explored. 5



The popular tendency to "burn bridges" and view life from the vantage
point of a hopeful, new philosophy left many people unsteady and
confused, not knowing whether to rely on the past or rejoice in the
thought of a new era. In the earlier centuries there was at least
the sense of security; this comforting sense vanished with the
eighteenth century. During the middle 1800s individuals became

more and more conscious of their dying #community," of losing the
sense of unconditional belonging which every culture before them had
taken for granted. This trend started when the conception of indiv-
idual personality as the central force in governing the universe was
de~emphasized. With the Industrial Revolution came the concept of
"mass labor" or '"mass man," and the individual was supplanted by

the faceless, machine~tending robot. People could no longer relax,
assured in the knowledge that they belonged to someone, something,
somewhere. But actually not much time was spent contemplating the
feelings of the heart. Technology had put material wealth within
the reach of almost everyone and there was no time for such contem-~
plation.

By 18L8 industrialization and technology, railways and telegraphs
had made their appearance and changed the whole tempo of life.
Things became more and more comfortable as new possibilities were
constanbly being discovered.

For the fifteenth century humanist, the dis-

covery of each single mamiscript had been pre-

ceded by an onerous journey under primitive
conditions (which had prevented a one sided in-
tellectual development); in the nineteenth

century, a railway system had made even the remotest

corners of Europe accessible and manascripts and
works of art were at everyone's disposal in



libraries and mmseums. Art lovers traveled
from Munich to Madrid, from Paris to Copenhagen.
Tt was possible to learn to know the most
different cities in a short time, the most
diverse landscapes with their characteristic
beauties and the peculiarities of their popula-
tions,

3

The increase in prosperity caused the masses of the bourgeoisie to
incline toward optimism, toward a belief in progress. But progress
and success was measured oq}y in light of material gain. ®The
society that was meanwhile coming into being had the aspect of a
fairy-tale -~ a materialistic fairy-tale -~ with uncharted boundaries,
demanding multifold knowledge and adaptational forms, hitherto
unnecessary and therefore urknown."

New knowledge and new research methods demanded revisions in
the educational system of the nineteenth century. Instead of the
solid and relatively few truths that students had studied in the
past, they were now confronted with so great a mass of facts that few
individuals were able to digest them all., As soon as the more ele-
mentary examinations had been passed, specialization became necessary
almost as a means of economic self-preservation. Attention was
focused on the exact sciences {where it remains even today) on the
supposition that they were the more useful. The social sciences and
theology also experienced a startling growth. Linguistics, history,
and ethnography had given rise to an enormous number of new facts
and viewpoints that overwhelmed the comparatively static surveyable
picture held until the end of the eighteenth century. History was
regarded as a tool for gaining insight into an unlimited profusion of

periods, civilizations, and cause-effect relationships. To many it



served as a substitute for the loss of tradition in modern society.

The nineteenth century was a time of action and the mental life
was left to the intellectuals, among whom only the technicians were
useful in the prpgressive movement. The technicians were, as a
result, classed with the cultural barbarians who cared only for
money. A split developed between the men of action and the men of
thought. This schism was quite clear in the area ofireligion.
"For those in the stream of the modern movement, the religious life
tended to become either subjective and unstable or, more usually,
to be repudiated altogether. Men lived so much in the world of
visual progress that for the time being they needed nothing else.” °
For others who still placed a great emphasis on the spiritual life,
this was a time of re-examination which was necessary in order to
adapt to the new social order.

Those men who were not obsessed by the materialistic pursuit
of money became independent, deep and "nervous.® Many of the phil-
osophers, pcets, and artists experienced the cornflict of the times
in deep, isolated bitterness. Even among these non-technical intel-
lectuals there.was further separation into groups: those who wers
fanatical adherents to knowledge on the one side, and;those who
adherad to feeling on the other. This mental imbalance among the
population was expressed in the literature of the nineteenth century.

The literature of Rilke's time expressed a synthesis of three
different styles: Romanticism, Realism, and Naturalism. German
Romanticism, running from 17%0-1830, was a continuation of the

Storm=5Stress idea and to a large extent also a2 reaction against

German Classicism. German Romanticism and German Classicism were
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often united under the name of German Idealism. German Homanticism
was irrational, imaginative, colerful and fantastic; German Class-
icism was objective, calm and restrained. Therefore, there was
an extreme variety of works in which a chaos of moods and inspira-
tion sought to expfess itself. The romantic ideals appeared less
often in the late 1800's as the political struggle against Metternich
and burning social probiems caused the intellectuals to be more con-
cerned with.ﬁreality;" Within the ﬁeriod of Réalism, man was con-
sidered objectively from a social, scientific, and politiéai point
of view., This new approach soon gave rise to the more extreme ex-
pression of Naturalism, In the last decades of the 19th centuzy'
literature was used as a weapon. "The poets wrote pamphlets, novels
and dramas in ordef‘tb show the misery of the broletarians,
gluttony of the capitalists, the inescapability of scientific facts,
the brutality of life.! ! |
As the twentieth century.approached the poet contimied to accept
his new sense of responsibility. Once the poet thought of himself
as an accessory to his commnity; he entertained or decorated or
sang praises. In the 1800s literary artists thought of themselves as
parishs, outecasts abandoned by the community and they either rejoiced
or howled. By 1910, ard increasingly since, they have come to
think of themselves as personal witnesses, bearers of revelation,
self-ordained priests, The artist began to offer not only his work,
but also the gospel according to his own 1iviﬁg. We are here intro-
duced to the idea of literature as being more than an image of life;
it was becoming a comment on that image. There also arose a desire

to bring together science, the thing known and measurable, and human



life, the incalculable entity. The importance of shewing
ficance of the relationship between science, human nature, and society
was finally realized. HNever before had literature been so obsessed
with dedication to its mission. 7

The poet's mission was overshadowed in the early 1900s by
political activities. Since Marx and Engels published the Communist
Manifesto in 18,8, the impetus of socialism was great., The decade
of the 1890s was the greatest period of expansion in the history of
Buropean Socialism. #Socialism was rooted im a materialistic cencep-
tion of life; according to its tenets, will-power was fiercely
directed on the future seizure of social power and the longing for
happiness and brotherly love saw in this millenium so excitingly
beautiful a prospect.’t 10 Brotherly love was certainly lacking in
the last decade of the nineteenth century and the first decade of
the twentieth, when war was imminent. The impotent generation of
that time thought it better to let it come than to go on with the
perpetual waiting. Perhaps the nineteenth century man's first loss

of faith was when he began to realize that life could not be improved

by technical advances alone.
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Chapter IT

His Youth

Introduction

In times of cultural unrest, a child's life follows a course
lacking in the stability and security that comes from a period of
socilal calm. The earlier years of Rilke's life must be viewed in the
context of his time -- definitely a time of unrest. The standards
upon which Rilke's parents based the upbringing of their son were
an outcome of what the late nineteenth century society viewed as
acceptable. In Rilke's particular case his parents were even more
concerned about the dictates of society than was usual. They allowed
their personal values and idiosyncrasies to play an important part
during Rilké's formative years. Freudian psychologists have long
held that the experiences of childhood are crucial so far as later
developments in personality are concerned. It is their opinion that
in the first five or six years the basic life pattern is set up.
Florence Goodenough suggests that there is some evidence '"that
one-half of an individual's ultimate mental stature has been attained
by the age of three years.® ' The conflicts of youth are directly
linked with later conflicts in that they are already partly the
outcome of the general unrest which forcibly affects life and edu-~
cation. Certainly the importance of this period of youth cannot be
overlooked. To apply this principle to Rilke, we can see expressions
of his childhood experiences constantly recurring throughout his
works. For this reason, an examination of his youth ~- his birth,

his parents, his education -~ would be wvaluable.
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Birth

Rilke was born in Prague on the fourth of December, 1875.
Both parents had hoped for a girl to meke up for the loss of Ismene,
their daughter who died previeusly at an early age. However, they
were thankful that their son, born two months premature, was well-~
formed and healthy. The date of Rilke's birth fell on a Saturday,
the day of Holy Mary. His mother saw in this a happy omen and in-
cluded in her son's long list of Christian names that of the Queen
of Heaven. Rilke was baptized Rene Karl Wilhelm Johnann Josef Maria,

The Rilkes of Prague were thought to be descended from an
ancient, noble line of Corinthian Rulkes, who lived during the
middle ages. Since reliable data went back only to the middle of the
18th century, the rest of the legend had to be spun out of conjec-
ture. 2All of the known facts about the 18th century were due to
the research of Rilke's uncle, Jaroslav. ULater in his life, the
claim to a noble past "served the convenience of makingi:him:confident
and comfortable among a host of titled acquaintances; rather than
being a pauper poet, his lineage made him an equal." ? Rilke's
childhood interest in his genealogy is understandable simce his
youth had centered in the family legend. Siegfried Mandel later
comments that "Rilke had little reservation about regaling people
with his genealogical improvisations; but in his poetry there is a
pleasantly contrasting humility.?" His claim to a noble ancestory =--
himself being the last in the lins -~ gave him the self-confidence
that he needed in order to become a devoted poet. It is disillusien-

ing to note that after Rilke's death, it was discovered that his
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noble descent was an unfounded legend ard that the Rilltes of Prague
were in reality descendents from Sudeten German peasants and trades-
men.

Even in his earliest years Rene Rilke was what one might call
a "show child." He was extremely precocious and enjoyed performing
before guests of the family. His early interests lay in poetry and
paintingt "Rene was trained to memorize, recite, copy poetry, and
paint; he liked best to paint villas and castles on islands.®
The subjects of these beginning paintings often reappeared in his
poetic works; examples of this would be in the setting of "The
White Princess" and landscapes from the "First Poems” and "Early
Poems.!"" Rene was also fond of creating caricatures in painting and
in prose and poetry. Ewald Tragy immediately comes to mind as an
example of the interest in caricatures. He enjoyed painting, but
his strongest interest lay in writing: "Little Rene was impelled
by an inner urge to write verses and his ambition in this respect
was highs The date of his earliest poems is not known but it is
placed considerable before 1885."

From the very beginning Rene was encouraged in his verse writing
by his mother while his father merely discounted these interests
as being unmasculine triflings. It seems, however, that this was
not the only question on which Rilke's parents disagreed. In a
letter to Ellen Key dated April 3, 1903, Rilke made clear the sit-
uation of his youth. #My chiléhood home was a cramped rented
apartment in Prague; it was very sad. My parents' marriage was
already faded when I was born. Wwhen I was nine years old, the discord

broke out openly and my mother left her husband.” The precocious



child Rene could not avoid being strongly influenced by both parents

who were so different and yet so much alike.

Mother

Phia Entz was the daughter of a wealthy merchant who lived in
a miniature baroque palace in Prague. The house had a great effect
on little Rene's imagination and perhaps partly accounts for his love
lof "l ofty rooms and long white corridors.® While living in the
little palace, Phia's dream of being a grand lady seemed quite within
reach. In marrying Josef Rilke, an ambitious young solaier, she
was sure her chances for a noble life would be enhanced. Unfortun-
ately this was not the case for she was soon faced with the reality
that she was married to a salaried railroad employee and forced to
live in a rented house. The complete realization of such a situation
would have been too mmch for Phia Rilke to endure had she not es-
caped into a world of make-~believe. "Her buoyant imagination was
strong and vivid enough partly to conceal from her the drab realities
of a small and cramped existence. ©She was able to create for her-
self an atmosphere of unreality in which she could perform the empty
gestures of a grand lady at ease in the world of aristocratic living." !
Rilke himself, while reflecting on his childheod in a letter to
Ellen Key dated April 3, 1903, states that ™Our little household
which was in reality middle class, was suppesed to deceive people
and certain lies passed as a matter of course.”® Rudolf Kassner

observes that Pilke's passion for truthfulness had its roots in his
9

<

mother's tendency to make believe.
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#lke's father gave his wife a free hand in running the house-
hold and as a result everything was done in order to give the impress-
ion that the home was *"distingue." Rilke's mother always dressed
in black like a dowager princess and when a party was to be given,
Rilke's nursery room was cleared in an attempt to impress the guest
with the ample room. Little Rene then was forced to sleep in a cot
behind a scresn. "Behind the black wall-screen with its embroidered
golden birds he lay in his cot, his heart beating with fear lest
some darcing conple should discover him." o At such festivities
new and cheap wine was poured from bottles with dusty labels and
high sounding inscriptions. Happenings such as these could not help
but £ill the child's heart with misgivings about his place in the
household.

His mother's personality and sense of values more than any
other factor were responsible for Rene Rilke's unfortunate childhood.
Throughout his life Rilke was anxious about his health, though
there was never anything fundamentally wrong with him. This feeling
can be traced to his mother's obsession with the idea of protecting
his health., "The fear that the boy might catch a cold, that he
might be in a draught, that his bed might be hard, or his glands
swollen were the constant preoccupation of his doting parents;
which in the boy turned to undue amxiety about himsgelf.” H Perhaps
due to this over protection, Rilke was quite susceptible to disease.
He was absent 200 times in second grade and missed the last two
quarters in third grade,

It wag difficult for Fhia to accept the fact that she had lost

her 1little daughter and had been given a boy to take her place.
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Rather than accept the situstien she pretensdaed thal Rene was her
girl. ®In keeping with her congenital disregard of reality she
brought her boy up as if he were a girl., Until his fifth year he
wore long curls and was dressed like a girl; his toys were dolls
whose hair he combed.® L The little boy Rilke
of simulation and often played along with his mother. According to
a story told by his mother, he once knocked at her door when he had
been naughty and appeared with his hair braided into pigtails and
his sleeves turned up, saying: "Ismene (the little girl who had
died) stays with her dear mother, Rene is a good=for-nothing, I
have sent him away, girls are more affectionate, aren't they." +
Those that knew Rilke in later life never fail to mention his
characteristically feminine sensibilities. We will later see that
most of his adult associates were women. This emotional disorien-
tation was to remain with him throughout life.

In keeping with her time and station in society, Phia Rilke
constantly displayed external gestures of religious devotion.
F.W. Van Heerikhuizen maintains that *she had not a grain of true
religious fefling but pranced rourd to every saint's effigy in the
vieinity.¥ H This debased form of Christianity was what his mother
presented to Rilke in his childhood. "He was on a familiar footing
with God, Jesus,=Hary and the Saints. He was made to kneel in
prayer until he lost all sensation of where his knees ended and the
hard bench began.¥ - It was natural that he should rebel against
this exaggerated display of religion by his mother who even asked

that he kidd the wounds of Christ on the crucifix. The figures of

his childhood belief -~ Mary, Christ, the Saints, and the Angels --



later became unrelated fragments that recur contimally in his works.
In light of the religious situation of Rilke's youth, Siegfried
Mandel states: "His poetry was to record a search for an ideal
mother, a personal religion, antagonism toward Christ, and a fondness
for the patriarchal God of the 0ld Testament., The emancipation

form his mother's enveloping religious mania was gradual but he
retained an affection for the baroque splendor of Prague's churches
and castles an the sensuous liturgical lyricism of Catholic ex-
pression.® '

It is difficult to tell to what degree his mother's superfic-
iality and lack of true love hurt him. We do know that between the
years of 1892-1896 when he was seriously considering becoming a
poet for a living and needed a great deal of motherly affection, she
let him down. HRilke called her *an utterly shallow woman with no
true affection for him." H A short poem in Early Poems also serves

to indicate his true feelings about his mother.

Poor saints of wood

to whom my mother brought her gifts;
Maute and proud, they were amazed
behind their hardwood benches.

For her searing troubles

they certainly knew no gratitude,
solely knew the candle-glos

of their icy masses.

But my mother came
and brought them flowers.
My mother picked these flowers,
all of them, out of my life,
18
After her separation from the family, filke's mother restlessly went

from one health resort to another, pathetically trying to appear

young, unattached, wealthy and distinguished. A final comment was



made by Rilke about his mother in a letter to Lou Salome (see later
discussion) in 1504, 1In the letter he expresses the feeling of
horror at the sight of the woman "who cannot grow old; who is empty
as a garment, ghostlike and dreadful. And to think that I am her
child,"® e Phia Rilke survived her son by five years. Though he
saw her rarely after the separation and met her for the last time

in 1915, Rilke contimued to write his mother dutifully, though with

little warmth,

Father

Rilke's father, Josef, also took part in a form of self-delu-
sion, though it was based on a somewhat more realistic view of life
than that which Phia Rilke held. Young Rilke could never understand
why his parents did not know each other better; since they both
attached an infinite amount of value to externals, it seemed to him:
that a deep relationship would naturally result. Like his wife,
Josef Rilke had suffered a great disappointment. He had trainsd
for the army and had taken part in the campaign against Italy in 1850,
His hope was to become an officer, but because of a recurring
throat ailment, his dream was never realized. A civilian post in the
service of the railroad fell far short of his romantic expectations,
and it was difficult for him and impossible for his wife to become
reconciled to the situation. Though in reslity Josef Rilke held a
bourgeois position in society *he clug to the illusion of being a
dashing officer, an elsgant cavalier who never failed, eauipped with

cane and gloves, to promenade in the afternoon on the 'Graven,'
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striking mammers gained him the respect of many peonle,
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nad high hopes fer his son's future, If Zene could be-
come an officer, his own disappointment would lose some of its sbing.
At an eariy age he began to prepare Hene for the idea of entering a
military school by buying him dumbbells, & rocking horse, and lead
soldiers. "in the midst of his dolils the child's soul would swing
between slmulated girlhood and actual boyhood. HNow he would pub his

, taliking to them like a mother, now he fanecled himsalfl a
2L
general leading his men into battle and being decorabsd.? dilke

f]
I
Patt}
-
6]
L ]
[
o]
f 8

was aware of his falher's ambitions fer him, yet he felt his father
was brus and sincersly loved him. BRilke latsr expressed his father's

love for him as "a kind of speschless snxiety" zgainst which he was
22
practically defenseless,. In a sense his falther ®scame his ideal

>

bul 1t was an unatbainable one due to his mother's influences,
As we shall later discuss, Rene Rilke was 8 fallure as a mili-
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tary student, much to his father's dlsappointment, After bthat he

o

——

was then forced to defend himself against his father's szolid, bour-

o

ife of a poet was hardly what Jesef Rilke
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weuld have called a Ygood job." In his later 1life there can be ssen
in much of Hilke's work a wish te succeed in the eyes of his father
whom he sincerely loved and sscrebly admired. It seems obvicus

thet nilke is pleading his cause befors his father in the FFourth

buino Blegy.®

Am I pob rigntt you, who on my account
tagted so bpitterly of -1ife, my father;

Whno wnaid the price for the first, troubled Ilow
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Who, with the tang of so chscure a fubure
Pre~ceocupled, my dim and ﬁpwaﬂﬁ paze
Tested; my father; you whose fear in m

A

I felt in all my h%ﬁﬁi since yvou are dead

And eoffered up, for my small share of fate,

Your treasure of savenity, such treasure

U guietude as you, the dead, possess,

Am I nobs ai{?h'ﬁ;!’s

k4

dilke seemed separated from his father and yet when Josef died in
1906, the son wrote to his mother that he had been "“the truest help,
the most loyal Ifriend, from year to year winning me nearer to sub-

2
missive affeciion,”

Education

" REilke's parents separated in 1884, when he was nine, He centinued
to stey with his mother untll September ef 1884 when he entered the
Mahrisch-Welssksrchen Military Schoel abt 5t, Politen, The school --
the same one atiended by James Joyoe and Thomzs Mann —— was no wsbier
or worse than other institutions ef the same kind; its aim was
ho ralse young lads for a soldier's 1ife with an empha asis on strict

25

discipliine,” Much of the day thers was occupled with bodily sneur-

ance exercises, athletics, swimming, riding and fencing., From four
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in the merning when the bugle sounde& until the evening whan

+ 1

the 1lighis went ocut in the dormitories Peveryining had te be shared,

every game, every opinion, every thoughb, every aim, every oesdlence.

o

Nesdless to say, neither Rilke's body nor his soul had been cendition-

ed for the exhaustive routine of the military school, His solt ap-

0

bringing, his suscepbibllity to disease, his lack of make companione



ship and boyish exercises, his sitrong yearning for love and affection,
his urge to write poebry, and his religious eent were all factors that
worked against any success he might have experienced ab the school.
Though his father was constantly urging him on, Rilke considsersd
the four years at the military school the most dr@aﬁfuz of hisg iife.
The young boys only escape was expressed in aloofness which was inter—
preted by the other buvs as concelt and only served to destroy any

feeling of comradeship. He not only falled in his relationship with the

obther boys, but he also found it €ifficull to do well in his subjecits:
and he was constantly becoming 111 as a result of physical exertion.

During this time, his mother was constantly writing him hysterical

letters which tended to complicate his situation. It is no wonder

27

that Hilke later called the academy & "Dostoevskian House of the Deed.™
His hate for the miiitary acadeny might also have been expressed in

this short selection in YEarly Poems™:

Were you a child in Joyous band,
Tou truly cannol comprehend

how much I came to hate the day

as ever hostlile danger,

I was so ztrange and lonely,

that only in the pallid, flowering
nights of May could I find

secret Wliss,

Durdng the day, I bore, in artless ways,

the smarting gyve of ceward duiy.

But at eventide I would frem out the circle sreep,
- Lhey did not know., & butteriiy,

By longing seb off on its Journey,

as, gontly, it went forth teo ask

the distant starts about iis home,

28

This insicates how Little Rene Rilke was awkle to maintain his emotional



control during his six year stay abt the academy. in a lebler to Clarva
(see later discussion) writbten on Warch 11, 1907, Ailke speaks ef his
secret visits to the little churchyard of the academy. "I did ex-

perience the true life in the little cerner of the scademyls churchyard,

53

where I was safe from my cumpanions and from the ubtberly unsocial effects
of their ruthlessness which, séissors—like and with uneguivocal pre-
clsion, clipped you out of the whole picture of the environmental
29
mass, " When Hilke tried to find seme consolation in his motherts
religion, he seon learned the saint~like sentiments and poses only result
in humiliation and frustration; nelther Mary ner the cenventional
angals could answer his prayers., The Urue Rilke at thils time is revealed
in such poems as "The Grave,” "Hesignation,' "The Churchyard,” ¥The
Orphan,® and PALL 3aint's §3y3” in which death and the transitoriness
35

of things are the cubstanding themss. Bernard Murchland in Common-
weal (December 15, 1961) suggesbs that Rilke's military episode might
simbelize the depersonalization and mechanization of 1ife today.

Ailke left the school on June 3, 1891i. His fallure at the mil-
itary acadeny was & decisive factor in filke!s 1life, and he dwellsd on
it untlli his death, "He had to continuslily banish recollectlon of that
time to the background of hiﬁ conscience in order Lo retain his seli-

31

esteem which rested only on Sﬁmjectiva achievements,”

After leaving the acsdenmy, Rilke went through & pericd of uncer-
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still wawllling to give up the prospscis of a mili-

tary career, During thal summper he wendt on long walks in Praguse
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gd bhat since young Hiike could not e s soldier, he should be tralned
for something uselful; oand he sent nis son to a commereizl school in
Linz, idlke felt humiliated at hawving to atitend a business school,
although he was relatively happy and respected there. The instructors
32
spoke of him &s & Ypillar #f the Institute,® He left Linz elter
only a year; most scholars fesl that this was probably the result of
a broken love affeir, although details aboul this eplsods are not
availabla,

Hilke's next educational experience was sponsored by his Uncle

Jaroslav who agread te pay for a classicsl education at the Universilty

of Prague, During the years 1892-1895 Rilke took adventage of the oppor-
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tunity of learning "what te read." He read and wrobte incessantly;

sole publication in the grammar school days was the collechien of

verses, Life and Sonps, Valery Von lavid-Rhonfeld, his grammar school

love, provided him with the womanly encouragement he needed; wyel evern
she was dropped when he digcovered her to be a "superficisl person,®
After leaving the universiiy, Rilke, filled with cenfidence and know-

ledge, set oub to prove to his parents that he could make & living a

=.

Driven by & nesd for psrsonsl succsss and rac-
gnitlon by parents and relatives, The nine-
sen-yaar-old Hene flocded Prapue wilh newse
paper articles and reviews, rushed ?ﬁaﬂ print
ith peems, stories, and even stormed onbs
% Spontanelly and superii czai ity
sent hand in hend as he tried to capiure aﬁé
capbivate the public,
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Conclusion

Information about Hilke's sarily years ig difficult to obtain,
since only a few aﬂi&dhead experiences were recerded by the poet,
These lew incidants may serve as indleators ef a broader psychologi-

cal context, when interpreting his works., His childhood expesriences

153

re directly responsible for shaping certaln thought or ' views, which
are expressed in his works. It ls dmporiant to realize That these
thoughts were nobt developed by ratlenal amalysis or philosophic cen-

templation. W. L. Greff paintains that Hilke's views "remain

stesped in sensuous sexperiences which are by many unﬁ@rgvauﬁa charnels

gt

=
connected with childhood dreams and adolescent ambibiens.” He

calls {ilke's ideas Yalogical intuitions." Rilke himself recognized
the fact that his Thoughts were oulcomes of his experiencés, yeb he
& it PR

believed no one experience precipitated a particular view, YHe call

it

them (his ldeas) lyrical totals which cannot be itemized, hecause Lhe

single ccmponents and bheir interpenstration are usually too remote
35

and boo nwnerocus Lo be clearly identifiable,” Ailke experienced an

mfortunate childhood, yet his sense of opbimisn %urvived 11 shecks,

later, after establishing many friendships and traveling expensively,

Hllke was able to review his past and come to & more complete under-

standing of himself, somebhing which was fundamenial to so sensilbive &

post,
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Introduction

&

After the contairment that was demandsd by his years #f inlen
sive sziudy between 18921895, Rilke was eager to travel around and
see some of the peopls, places and things he had been resding aboub,
From this time until his deabh Hilke rarely stayed in one place
longer than twe years, '"He wandered about from place to place, en-
le bult slways holding the most inward part
1
in reserve,® His censtant movement wenl along with his

sseming noninvolvement and his desire to be alone -— with people arpund

n Hilke's creabtively:

Jote

him, His non-rootedness is a causative factor
he needed new gights and sounds and pesople to stimulate his profound

insight, "Rilke once zpuke of his need for space arcund his feelings

1ife might be considered a flight from intim-
Z

acy to ssek refuge in the impersonal coldness of spacs.” His travels

and a large porblon of his

took him through Germany, Italy, Hussia, France, Scandipavis, North
Africa, and Switzerland; but of these ceuniries, the three which had
the greatest effect on him were Italy, Russia, and France (the city

of Paris in particular).
Ihaly

Florence, Venice, Viareggio, Tuscany, and Heme were the cities
[P ]

which displayed thelr sun~drenched beaubty to Rilke during his lour

trips Bo lhaly in 1898, 1903, 1912 and 1920, Rilke was caught up in
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the sensusus beaubty ¢f the Itallan past which was full of revela-

tien for him, "He saw the Henalssance as a glordous spring upon
3
which his own time would follow as a summer,” Cf the artist of

this pericd he prefered Bothticellil, whom he later thought was a
Hetray and distant brother of the Russians," Italy was the first
distant country that he visilted, and it was here that his Yreal
werks" began., ¥ub after traveling to ether paris of Burope and

Scandinavia, he became dissenchanted with Italy:

Italy no longer suited him. Its bright
lights, strong colors, and sharp conteurs
did not invite clese chservation. The
itelian skies with their picture postcard
sunsets seemed to him sinsularly emply,
deserted, sapped dry. There was nothing
to investigate there. He felt the Itslian
past had left ne rosm fer the present.

i
4

fteflections of his Italian experisnces may be seem in The Beok of

Hours, His trips to Russia are linked to his Italian travels in this

of verses.

Bussis

U, .ethat soundless journey.®

Rilke's first jJourney to Russia in 1899 was inspired by Leuw
indreas Salone {see discussion) wheme he met en a visit to Mumnich in
1897, His trip be BEussia it into his whole development frem an
exploratory standnoint. His proximity to the Slavic world in Frague

sriented his mind in the direction of the enormous nation to ths

north. Frior to the journey he studied the language, the litersture,

and the history ef Hussia; he was especially inberested in the history



of Hussis; he was especially interested in bhe history of its art.
inything specifically Russian proved fascinating te the impression-
anle young poeb, This intensive research opensd up new approaches i

the vast reality of "a psople and 1land that seemad to correspond to his
=

'

longing for pristine truth and patient growth.V In facht, Rilke's
ideal of the "eternal Russia' had talten shape in his mind before he
ever set feot in iussia,. ALmong the writers that aided him in the
construction of such an image were Pusnkin, Gogel, Dostoyevsky,
Tolstoy, Chekhov ans Dreskine "This view of Hussis as the land of
the future, the typical Symbél of his own deeply felt‘need of end~
less patient growth, remained Hilke's all his life,"
fRilke found an inner satisfaction in his journey to Hussia;_
it was there that he had felt, like a revelation, the great breath
and width of iife, a real 1ife that freed him frem the sentimentally
-
verstressed artificialiby of the aftisticiﬁgrraanﬁiﬁg iﬁiﬁermany.“ {
The greandeur of the plains satisfied his need for expaunsion and space;
end the absence of the colorful ltelian-type images géﬁé"him a sense
of peaca. The influence of Hussis might seem diamstrically oppossd
to that of Italy, yet he feli the twe countries complemented each
other. "As the fensissaence had asppealed to his sense of besuty
and his individualistic pride, so Hussla a}p@ﬁléﬁ 4o his feeling for
the dark, wystical unity of things, to héévwiéh to relincuish hime

self in e fanatical | mmzl$av snd to hie feeling of brotherly kine

i3 5

- En

hip with all men,” He also sxpressed the idea thal the formal

Lh

perfection of Florentine art ssrved as a preparation fer the finer

simplicity an& depth of Bussian art,
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The weeks that he spent in the Bussian capltal durdng his second

fon

visit in 1900 were spent in closer contact with the pesople in an
attempt to widen his circle of acquaintances; he visited churches
and monasteries and browsed through numerous museums., the Bock of
Hours, espscially the selections entitled "HMonkish Life®™ and "The
Pilgrimege' are closely connected with these Hussian experdences,

Hilke expescted much of his soundless lourney to Hussia: "I

welieve that Russia will give me the werds for those religious depths

of my nature that have been striving te enter intoc my works since I
9
was & ¢hild.” He saw in the simple reverence and piety ef the Hussia

suple a fulfillment of his desire, The religion that he saw prac-
(=
tices there was very different frem the superficlelity of his mother's

beliefs. The Russian pesople were resigned te their hard lot, and
1G
their dark, imageless and hence unbounded piety, Actually he

s - 3 1

was less interested in the individuals he met than in the Russian type:
“the patisntly waiting being that is chisfly cencerned with slow

il
maburing, This type could esslly symbolize his own slow but

constant development, Hilke also identified with Tolstoy who repre-

sented the grey-haired artist of Fussian poverty, love and humility,

i

)

The full signilicence of his Jjownles te Hussia is swmed up in a

sentence Hilke wrote in the early 1920s: U"Hussla has made me what I

am, from there my nature issued ferth all that is home Le my in~
12
stinet all my dnner origin is there.®

o 9

Alter the invigorating and enlightening

o

brips to Hussia, that

&

- t o 53 32

Lland of cpen space and homely charm, Allke sulleraed s terrible dis-



became for him a olbty of the damned. He

gase, poverty death which lurked in

of weing enchanted by the beaubtliful gardens of

the Tulleries and Luxembourg, he was appalled by the haggard-looking

Where do these people live, he wanis ts
know, wherse do they sleep and of what 4

they think when they $lt for days in the
pubiie g&rﬁang? %ﬁﬁn they talk to them-
selves, what wordsiare they using? Do
bhey still Spﬁ&k in sentences or does
everything rush ocub of them madly, as from
a burping theatre, everybbing that was in
then,

13

Being an artlist and aware of celors, smells and sounds, dilke was

soon conscious of the fact that Paris

s Lou I have tommented myself for days.
For © wnderstand all ?h:f@ pﬁﬁﬁwiﬁ and
although I swerved around them in a grest

10 secrat §fgm M. It tors me

are, they had n L
out of myself into thelr lives, right

throusgh thelr lives, through thelr greatl
burdened Iives. T often had te Lell mysell
aloud that I was not one of them, that 1
was to go on again, sway from this frightlful
oiby in which they were Lo die. -

But filke could not lsave the city in
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catlon axpressed iitcelf in a feeling of responsibility,

e
ddentil

Ja%]

vas not e, the poet of the God that
revealed himselfl in solitude and naturs,
bound to give his love Le the despised
§“iﬁg§8 of metropolitan 1life as a nec-

sgary conbributlon Lo a new world
picture which was to De less false and
flat than the traditional? Was it not
ne who was to glvs msaning to thelr exdis-
tences, and to his own fears, by trans-
mubing them into art?

16

The guestion he faced in this city was whether he as the post could
discover some hidden sweetness in éeath. This problem haunted
Hilke for the rest of his lile and his works reflect this preoccu-
mation with death,

Paris serve® as his base from 1%02 to the beginning of World
Wer 1. There wers productive years with the publishing of "Ti
ook of Pictures,’ "Storles ef God," "The Tale of Leve and Death of
Cornet Christoph Zilke,' "Book of Hours," "New Poems,” and the semi-

autoblographical work, The Notsebooks of Malte Laurids Brigzs, The

frictebooks' strongly reflect his Paris experiences,

Conclusion

in a latter of March 17, 1926 to a lady friend, Rilke evaluates

%

the relative meaning of Hussia, Italy, and Pards fer his postic

development, ¥"ltaly in its clearly varlegated fullness of forms, was
the primer, so Lo apsak, of my mobile existencs.,. Hussia became in
& sense the foundation of my mode of experiencing and epercsiving

lf‘f
while Paris was the basis of my will to shape and form.”
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Hilke's extensive travels made it possible for him to meet

many pecple in all statliens of 1ife; his supposed noble heritsge,
comeined with his strange sense of identification, geve him ease and
canfldence among rich snd poor alike. He studied these people and
explored thelr “countless vardations,” yet he remailned in most cases
solitary and introgpeclive, never fully commitiing himself to any-
one. Hilke was nol a recluse; he was instead a post, peering at the
world of man from & vantage point in his werld of creatlon., This

the terrible dicholtomy with which he had to deal: he had to

?;f’

i35

o

ke with men, "learning® of them, and still be apart enough to avols
the invelvement that would stunt his creativity.

The few people who did wecome close to him in later 1ife exerted
an influence on Hilke that was imperfant in his develoyment a8 a
creative artist, Lou Andrsas Salome, Clara Westhoff, August Zodin,
and Hagda von ﬁa@ﬁingb@fg playsd importent roles in the poelt's adult
like, more so than his other acouaintances. Téef sxperienced Rilkels
sensitivity and came to understand his need for ieve and affsction,

offered only at appropriate times.
Lou Andreas Saleme

It was in Munleh, in 1897, thal idlke met Lou Andreas uaﬁema

his first true love. Lou was considerably older and more worldly
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than the young dilke, who, in naive wonder, was struck by her blond
beauty, by her intsllingence, and by her keen intersst in philos-
ophy. It was these ssme characteristics thal had, in 1882, enchanted
the great philosopber Nietzache and led him later to sropose te her.
Lsu listened Le Wietzsche's innermost ideas but failed to recipro-

4-

cate his feelings, She later published a book about Nietzsche, In
the case of Eilke and Leu, however, fselings were raciprocaisd, for
she became his mistress and traveled with him for almost three years;
untdil the fall of 1500 all of his love poems were directed to i@ﬁ.
At this time Lou married & Professor Andrsas; and though the relation-
ship was never severed, it was doomed from the very bveginning. W. L.
Graff deseribes it as Ya sort of inexplicable and mutually acknew-
ledged vessalage from which consumation was excluded and which even

1
proved to lack genuine community ef mind and interest," This lack
of feeling between Lou and her husband allowed her to give of heprself

t# other men,

lou's effsct on Hilke as a post and as a man were far-reaching

i3

nG lasting. She helped to change dene dllke from a provincial balent

i

to a cosmopolitan artist. "Fifteen years older than Rene and author of
several works of fichlon and philosophy, her fund of experiences was

- _
richer but just as distureed as Rene's,? Lou-even went so far as
to suggest he change his name from lene to Halner, 3She fell that
Rainer’ scunded more masculines and UGerman. It was also Lou who
made the young poel Ymere conscious of his achievements and potentiale

ities, thus heightening his self-assurance and sense of responsibility.”

Both Leu's advice and her services as z model

many of his problems,

Ay



b

is relationshin to his nmother and Lo
childhood, his concern with pre-natal

existence in the womb and beyond, his
feeling as it were of blood-relationship
with death, his wondermsnt al birth, bloom
znd descay, his anwobles and drssms, his
creative throes, his sexumal be~polarity
anchorad hy ons pole in his dolls and by
the other o hls rocking-horse, his siruggle
with crafismanship versus inspi?&tiany
his tension belwsen the masculine world
of action, and his feminine productivity
~- these and similar maliers were focal
problems upen which Lou was able te throw
much light.

b

Lou's diagnoses often alded him in putting his experisnces and trou-

bles in proper perspective, enabling him to better wWerstand him-
self. Tt her gelfwconfidence in the face of all the problems of
1ifle was somebhing which REilke was never able to achleve or under-

shand, Y8he moves feariessly midst the most burning mysteriss, which

are nothing to her...She has 1ife on her slide, recognizing in harm-

!,_4«0

esz as well as in frighiful matters the one force which disgulses

itself yet zlways purports to be generous even when 1t causes
5
deathe This strength of character made HRilke very dependent on

%o

Lou, even to the extent that once laler in their relationship he
said he hated her because she was so zreat, Some of the most char-

acteristic passases in The Kolebooks of Malie laurids Brigzege and the

buino Zlegies are direct outcomes of Rilke'ls experiences with Lou

Ardlreas Sglome. Rdlke corresponded with Lou intermittently for the

£

remainder of her 1ife; some of these lelbiters, which lend themselves

b

very well to interpretation, may be found in the two volumes, Letbters

of Hainer Mapria Rilke, transiated by Jane Ureene and M. D, Herler

Horton.
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Clars Westhoff

ke also contalns coplous cor-

zp.mé

The Lebters of Haiper Maria il

11 .

respondence between Hilke and his wife Clare, whom he merried in

March ef 1901. Unfortunately the marraige was not successful and

e

5

Rilke and his wife separated aflter only one year and the mirth of a

davghter, Ruth. Clara was a sculpbress and Alke was & poet; boih

Py

e

were more concerned akout thelr work than their relationship to one
another. Again Hilke was vacllating betwesn the world of human
pessiony and the realm of creativety, which in his case, had to Le
kept separats. "Woman, with her human limitabtions, threatened bthe
perfect freedom he needed for his work; hence he never ventursd far
beyond the threshold of love and found that that &€id not suflice
him." Mr, J. B, Ledishmen says of the ene year dilke spent with
his wife: ¥iIl only he oould remain posed upon @ kind of perilous
sut infinitely stimulating brink, falling but never cquite fallen in
7

love.,." Clara was first his partner in solitude, then his
traveling companion, and in the end, 1ittle mere than ene of his
correspondents.

His pelationship to Ziars was linked with another weman and

I3
B

place: Paula Becker and the artist colony of Worpswede. Paula was

g peirter friend of Clars and remained s life~long asseciate of voth
kitke and his wife, Worpswede was an art colony on the heath in
southern CGermany. It was here Bilke met FPaula Becker, Clara Vestholl

and other young artists, He enjoyed the atmosphere of the locsely

bound communityvhich imposzed no obligations on him. "Bach membsr



was gtriving after his own individual pur
B
fit from being young and enthusiastic.”

i%{}ﬁ,,éﬂé

As Billke had lavished all his love and admirzbion without

reservation on Leu 3zlome, so too he idolized August Hodin, the

french sculptor. As early as 1900 he had ardently desired to know
Hodin at close quartsrs. When financial werries became toe much

for dilke, he left his wife and yoing daughier znd eagerly accepted

a commission to write & monograph on Hodin, which was published 1
1903, After some traveling, Bilke retnrned te Paris to act as idodinb
secrebary between 19051906,

From Hedin, Hilke learned many things; two of the most important
were the need for incessant industry and the concsniratien upon
minute perticulars., Rodin constantly repeated the statement: "It

4]
is necegsary 1o work all the Lime,! ’ He exemplified close, patlent

coservation., The osservatien in Hodin's case was primarily focused

.5 was The cass with llke during the sarly 1900z,
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Rilke's work during this pericd gives evidence to his new interest

in "things:" twe verses en dpollo, three verses on Buddha, the group

iy

of poems en the cathedrsl at Chartres, and various verses desling
with foman fountains znd bulldings. New Posms published in 1907 is
alnost entirely concerned with "thingd.?®

He revered RBodin, not merely as a grest arbist, byl also as a

:
b o

master of the artist's 1life, which Rilke explained as life in a more
intense and concentrated fﬁrm. H.oethis absolute one-sidedness,

this concentration on his own creative art, is something to be rever-



enced, for 1% means complete zbsorption in his own God-given world
10
down to its ulbimate reots and up to its highest peaks.” Hodin

inspired Hillce te create for himself: ''He must now achleve some-
11
1ing as a man, must try to transfemm his art into something resl.”

e

Yet the post had to face different problems than those enceuntered
by the sculptor., Rilke would wabch Hedin work from day to day with-
sut having t» walt for mements of insplration, wishing for such
genius in his work, The plastic arts, howsever, involved much mere
manual work and technicue, Bubt no matter how incompatible were
their two worlds of arit, the hard work snd mutual clese observation

ecenelited both men,
Penvenuta

Luring the month of January, 1914, Hilke recelved a2 letter from
a professional planist by the name of Magda von Habtingberg expressing
the joy and consolation she hsad received from the "Steries #f God,¥
The years between 1910 and 1914 had been lonely enes, and Hilke
gagerly responded to the letter from the young woman. He hegan fe
send letters every day, confiding in her the story of his entire 1lile:
the military academy, his first love, his unhappy merriage. Laber
the lebtters became declarations of love., The sntire spisods with
Magzds ven Hatlingberg lasted oniy four menths; yel during this time
he wrete the most passionaie letters of his 1ife (excellent fer
interpretation), "Dear, dear heart, are you net in truth my virgin-
al mother, my child, my dear, dear girl == you with your golden

12
armeur on which everything false and hass must splinter.”



It wasntt until after twe months that Rilke and Mises Hathi

were able to meet; then Rilke graested her as "Benvenuta" or "wel-

comed one." "Iz it possible? -- Did God send you to me in the years
, 13
of my mortal need to give me sirength to survive?" 77 Rilke felt

thet Benvenuta's coming wags a reward for hig patience during the
praegeding year=. Unfortunately the relsitionship followed the path
of his other leves: "...started with exalted expectation, passed
through 2 brief moment of passion, and ended in disillusionment.”
Rilke proposed to Benvenuta, but she rejectad him, feeling that he
vas to God-like, too unearthly to be the father of her children.
Despite the disillusionment Benvenuta caused Rilke, it was throuzh
her that he discovered the dream-like world of music. Before this

time he had slweys regarded music as something which only God could

gppreciate, The hooks written by Magde von Hattingberg entitled

W

Bilke and Benvenuta and Letters to Benvenuta would give the reader

further insight into thia exeiting four-month relationship.
Others

In addition to those who beceme intimate friends of Rainer Maria
Rilke, there were the individuals whose influence and aid made his
life ag an aloof post more Mifilling. In this group we could vlace
two writers, a painter and 2 Princess, Paul Velsryls work was an
imporiant dnspiration fto Rilke: "He talked of how wonderfully Valexy
was able to express the relation between the body and soul, exactly

w 15

in the way he, Rilke, had long sxperisncad it. Pafore Valery

was able to »ut his fthoughts into words he had to remain silent for

over fwenty yearsy; HRilke faced a gimilar form of reticence before he
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le bt corente the Duing Weples and Sornets to Oroheu
correspondad with Valery after the war until his death. Like Valery

the painter Cezarme ssrved sz an sxasmple for Rilke.

Rilke ssemed to find in Oszanne's life

and schievement the fullest, the finsl

confirmation of that conception of the

artist as sn incessant and dedicatad

'worker' siriving to realize an ideal

of elmost unatiainahle perfecition, per-

petually digsatiafied ixn hiz achisvements,

which he had first le%*neﬁ from Rﬁdﬂng enﬂ

vhich had been held in some degree by

many French ppets, writers and painiers,

14

Rilke frazgquently mentioned the facht that Cezanne had failad to

attend his mother's funsrzl becauvse he was too involved in his worlk,
Bllen ey, & school mistress for 19 years and a‘writ%r, was
raspongible for maldng Rilke's works knewn in Scandinavias. She also
arranged for him to visit Benmark and Sweden. Though Rilke des-
ecribed her in warm terms, she failed to fulfill his desire for a
"ghrong, motherly woman.” "She had & heart of geld, a sanguine, im~
pulgive temperament and 2 guick brain, but her mind lacked direc~
tion and depth. Her affections radisted out to the whole of human~

17

ity -~ 40 211 children, all levers, 21l methers," Mias Key wrote

Misused Yomanhood, The Individual aznd HSoglelism, and The Century of

he Chitd.  Che spent most of her life aftitacking Christianity and

Princess Varie von Thurn und Paxis was Rilkels matronsss from
1910 until his death. She convinced him to accompany her on a
Jowrney through North Africe and allowed hinm to stay at her home

the castle Duino, where the "Hlegles” were conceived. Rilke described



her home az "2 miracle of beauly and pesce amidst lovely and noble
p 18 , . ,
gcenery, The Princess, more s0 than any ether sarson, under-

stcod Rilke's need for scolitude.
Conclusion

Though Rilks &iwags stecd above and outside human relation-
shinpz, his corresvondence refllected 2 deep, sincere concern for his
aopoclates. The interpreter should be aware of the besuty and pro-
found thought which dis sxpresssd in his lebtters. In addition to
those volumes of correspondence which have alrsady been mentioned

there are The War Time Letters, Letters to 2 Youns Poet (especially

fit for intsrpretation} and Correspondence in Verse with Erika
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Chapter V

Philososhy

Introduction

A poet'ts 1life experiences, including travels and assoclates, are
regponsible for the shaping of cerbtdin thonghts about crucial issues:
life, God, love, and death. MBecause most of Hilke's later and mere
impressive posbtyy ig of an inbrospective nature, his philosovhy

on these issues i siznificant.
Life

Por Bllke, life was a pavadox: '"the terribleness and bliss of

1ife arve as a single face that merely locks this way or that depend-

ing en his distance from it or his mood.” . He felt that the only
safe way to aveld the terror that life held for him was to maintain
himself somewhsre bhetween ths young lover's blissful concept of 1ife
and the loathing of life ex§@ri@mégd by the disessed and starving
=treet walker. Buch non~involvement on the part of a poet ceuld have
oroven disastrous. Nevertheless, Rilke refused for many ysars to
compromizse either his life or his art; sne for the sake of the sther.
Pinaliy, after his long peried of waibting, he concluded that his

true satimfaction and bliss could anly come through his work, %5reugh
oreating. "In one of my poems that is successful, thers is much

more rezlity than any relationship or affection that T feel; where

=

crente, T zm hrus.”

Rilke wrestlad with a bothersome and painful confualon of the



fundamentals of humsn 1ife, Finding these basics so compleiely
incomprehensible, Hilke set ocut to find some sweetness in death that
vould give meaning to 1ife. He was concernsd only with 1ife hers
and pow and so rapudiated all speculstion on heaven and hell. Under-
standing could only be based on the present; the past and the
future were to he disrszarded. ,He guickly perceived that the present
was full of guffaring, and so aunffaring became what Rilke had to

understand and had to be able to praise. It became the poet's thesis

.. . . 3 .
"that despair is the creative bagis of hope." ~ It would have been
the satisfaction of Rilke's entire existence if he could have pre-
gented a total affirmation of this world including beauty. agony,

and death,

Siegfried Mandel describes Rilke's lifetime relstionshin to

God as follows:

Rilke's childhood god, 2 product of a
peoulisar blend of his mother's orthodoxy
and apirituslism, was resisted briefly

in adolescence by rebellious atheismn,
raghaped into the mythogicel god of Rilke's
early diaries, sought ss a panthelistic
immanence in ¥hc monk!s viewed in Rilke's
"Stories of the Dear Lord" anthromorphically
as & doddering o0ld man, and animistically
ag a gpirit of emotion, metamorphosed into
the angels of the Duino Hlegiss and finally
lost in a host of vague synonyms in Rilks's
last years.

same in Rilke's syves after his initial rebhellion ziminst the ax-
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L

emy, he had allows?
the fece in an effort to fellow Christ's example; hut neithsr God,

nor Chriszt, nor the Angels cams to his aid. In a poen

Rilke emphetically dsnied the divinity of Christ, feeling thot Christ's

gllowing Himself Lo be worshipsed as Ged was an exprezsion only ef

Hi b ok ?

In The Young Workman's Lebter, written in 1922, thi=s

idea is carried to its fullest exbtent and Rilke reprudiates Christ as
the Redeemar and NMediabor, and reduces the cross to a mere road s2lgn.

.

"He saw the Christ figure as a2 capbive of the bourgsols scolety
which he despised, a pitiful dnconsolable figure who could help
neither himself nor others, and = figure who pointed to e heyond
ingtead of showing how life gught to be lived to the fullest." £

In his writings it seems that Rilke vacilates between helisfl
and non-balief in God. Perheps some of this confusion vesulis from
the fact that Rilke viewsd God as something in the meking. "But I
spoke gently of him (God). T said that his shortcomings, hisg in-
Justices and svervihing inadeguate In his power were due to his

L)

develomment. That he was not aamgieﬁ&éa”v Rilke welisved that there

wag somebhing sbove 811 men, but the something was created by man.

forgot logle and ressen and relisd instead on his intu

ri-

ive per-

ception. Rilke's God is dark and "he asmcends out of his {fod's)
10
wvarmth -- that 1s all he knew.”
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He dip for aore ski
Liman of the Upend
universe and tiny . T :
211 pervading and ever preasent -- %hs zsood
in the stove, the wind in the chimmsy, the
youne bird fallen from the nest -~ the

God who 1z eternally becoming, but formed

by man, depsndent on man.

i L«Z

11

Tt becomes apparent tha Rilke's God tends to be more like Oreation
than a Creator. The creator rola, he falt, should be played by man,
eapecially the post. "He felt himself faken into a commmity building

God, the Geod in heing, vho was originating only in the hesarts of men
o0

=

and in their works." Rilke felt that the prayers which he

pe

sent to
God were sheer creativity and that thay would serve to build God
if He did not exist,

Being an axbist aﬁd concerned with creating, Rilke bhelieved that
he had 2 pmriicular responglibility for meking God, '"He is a mere
direction of the hsart, an unfinished, a future God, for the crestion

13
a special mission.” Some

w

and rezlization of whom the artist ha
say that Hilke visualizad God as the creative power synonymous with
art. He ence noted that when the pious man says "God is," and the

sorrowful man feels "God was,"” the artist smiles and says "God will

v

be,"
Love
Love, which Hilke well understoed, reguires "Hespongibility,
14
metloulous onltivation, and draining reciprocity.” This is pro-

kably the reason he was never able to cemmit himsel
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individual for any lsngth of time. Ha once said that he loved no cne
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gince the sct of loving was fear. "Sometimes I think that what is
nossible hetween two human beings cannot at botterm amount it very
much: the infinite is always in the =zingle individusl -~ there lie
the miracles, the achievements, the conguests, and perhape something
14
of all that has taken place.' Rilke's conceyt of love is colored
by his non-committal nature; rather than speaking of the sensuous
beauty of love, he dwells on the idea of its belng a ritual and a
ceremonions relationship. We must kesp in mind the fact that Rilke
left his wife and dasughter to fend for themselves after only a year
nd it is more than likely that he was suffering from conscience pangs.
There iz also a striking absence of love between the sexes as a
roetic theme. He continually ?eiﬁgrates that love must bhe a cempan-

ionahin without domination and poszséssivensas., Rilke's wife pointed

sut that he would have beesn hard to setisfiy in love, "for Bilke

e
R3]

133

ot

here ha

(2]

to be esternity in every caress, pure duration in a kiss.
Rilke linked love and death togeth e, regarding both as an extension

f human 1ife into the infinite. The passion that is aroussed in love
should not be sstisfied by the object that stimnlated it bhut bhe
transformed into something infinite. Rilke was particularly fascine-
ated by the death of young lovers, for he felt that they alone had

experisnced only the bligsful side of 1ife.

Rilke spent his entire life fighiting egninst the ides that death
ig separate from life. He called death "the invisihle side of life."

Another one of his artistic causes was to refurn death to its right-

ful ownsr: to life. This he would try Lo accomplish throush art
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o

ather than relizicus faith, Death ig mors than when someone dies

"Death is when someone lives and £2oes nob know it. Dsath is when

gomeone cannot malke up his mind toc dis -~ much ds death, you cannot
17
wury i%.7 Ultimetely it was his gesl $0 defeat desath by focing it

f

and glying it form. He did not ssy that

uld love desth, rather that one

shquﬁﬂ love life so wholsheartedly, so
completely without calculation and selec-
tion, that dnvoluntarily one always includes
him {the other side of life) and loves him
too. For only becsuss we have excluded
death from our copscoisuaness haz he more and
more becoms the shranger and hecause wa
have alisnatsed him hes he becoms an adver-
gary. Tt is thinkable that he is much
cloger to us than life itmelf.,..¥Yhat do
wr know of him%....1 think ocur effort

hould be te presuppone the unity of 1ife

and death so that 1% would graduslly he-
come apparant,
18
Rilke was appalled by what he termad the "unauthentis, counter-

feit denth." FHe loathed ths custom of srbellishin

trivial make-up which he believed "turned the undertalker's pasrlor
nto 2 heavity salon vhere dead girls are groomed as for an evening
10
Ed
parhy.” He promoted the congept of ons's Yowm” death. "He is

horrified to

oy
115
&)

that death, like 1ife, has ®scome ch=ep and wvulgar,
has lost 1is sncient terrible grandeur. Peowle no longer dle thelr

own individual deaths

ag they nce longer live their own lives,.

They conform. They die in hospitals, a ready-nade mase-produced
20

death. ™ Tn The Hotebooks of Malte Laurids Prigee, many varieti

C:’)

of deathe and fears are glaboraitaly worked out in Rilke's effort to

give this mystery form.



Bilks has heen zccused of depriving desth of its real serious-
nesgy  cerialnly integrating death with 1life would net bring such
results. Yot in =z letier from Dr. Hzemmerli who cared for the
dring poet in Switzerlend, we hear that "his only wish was not to

see anyone who might mske him realize the seriousness of his condi-
21

s

tion which he purpogsefully concealed from himgelf,” Rilke did
not believe in an immortal spirit bubt accepted death ne a just price

for the gift of 1life.

Conclusion

X}

To condenme into a few pages Rilke's total philosophy on such

[e

imporbtant issues as life, love, death; and God would be an immossi~

bility which the writer recognizes. It i3 hoped, howevsr, that the
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the precsding dlscussion.
The peet's philesophy iz intimsately connected with his work and

cannot be ignorsd vwhen sesking an undsrestanding of the man,
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Port I1 —= His Work

Chapber VI

Poatry

Ho one could better sum up Rilke's feelings on poetry than he

himself 4id in a passage from The Notebooks of Malte Laurids Brigge.

The writer feels justifisd in gquoting the entire passage because

of its profound significance and beauty.

Por verses are not, as most pzople imagine,
simply feelings (those one has early

snough) - they are experiences. For the
aake of 2 single verse, one must see many
cities, men and things, one must know the
animals, one must feel how the birds fly
and know the gasture with which the little
flowers open in the merning. Ons must be
able to think back to reads in unknown
regions, to uneypected mestings and to
pertings one had lomg sean comings to daye
of childhood that ara still unexplained, to
parents whom one had to hurb when they
brought one Jjoy and one did not grasp i%s

to childhood thinga that sc strongly begin
with such a number of profound and grave
transformationa, Lo days in rooms withdrawn
and guist and to mornings hy the sea, to the
gsea itself, to0 seas, to nights of travel
that rush along on high and flow with all
the stares -~ and it ig not yet snough if one
may think of all this. One must have memories
of wany nights of love, none of which was
like the othersa, of the screams of women in
childbirth, cleosing again. But one must
have sat beside the desd in the2 room with
the open window and the fitful nolsex. And
still it is not yei encugh te have memories.
#ne nust be able to forget theln when they are
many and one must have the great patience

to wait until fthey come agsin. ¥or it is
not yet the memories themselves., Not i1l
thaey have turned te blood within us, fo glance



LT
R

and gesturs, nasneless and no longer
to bhe distinguished from ourzelves e-
not t111 then gsn it happen that in a
most rare hour the first word of a
verss arises in their midst and gnes
forth from theme

1

One notes that there is nothing hemporal sbout Hilke'ls origin of
verse, He doas hils best to root out all references to time, trans-
forming the work inte an immortal ci%&tian. 4 work of art %Hoohim
was something in svace, not of the "hare and now," but a part of the
Yever and never." His themes were drawn from the realm of feslings,
giving them a universal and timeless guality.

The poet halieved that expsriences snd memories had to be in-
tensely experienced, thus suggesting the intimate involvement Hilke
felt with his verses. Rilke's pseudonyms such as Pierre Dumont,
Bwald PTragy, and Malte Laurids Brigge emvhasize the close relation~
ship between the poet and his works, His poems exmress an inten~
1ig feelings that support a world of inwerdness and

reflection, Hilke sought eguivalents for his inward visions in the

4]

world of Wature so that men conld understend his feelings. This 1

where he encountered the problsm of "expresaing the inexpressible”
2

and "knowing realiiy.” £ gimilar problem was faced by RBaudelaire,
.3
Mallarme, and Valary. In ¥ew Posms he examines "things" hoping o
2 ;‘f P A M o S csaboci z o

find 2 way to eXpress his irner turmoil, The expression was finally

achieved through the angel of fthe Duine Blesiss and Sormsls Io

Urpheous.
Not enly 1s Rilke's work characterised by iis inward reflection

but also by & cerfain ameunt of mysticism. His desire te bring
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bogather men and God, making esch devendent on the othsr ia dirn tune
with the mystical speculation of the late 19th and saxriy 20th cen-

turies,

What will you do, God, if T die?

T am your jug (if I should break?)

I am your drink (if I should spoil?)
I am your garment, and your trade,
With me you lose your meaning.

od cannot live an
T become naught, hs needs must give up the ghost.

This mystical experience finds its most complete exvrasszion in the

i
fﬁ

Sormets to Orphsus and The Duino Hlegies which he wrote when "posssszsed

wy the angel.”

Thoughts such as these are not new to us today. Modern man is
becoming more and more introspective. The paychoanalyst ia now in
grast demand, Feople ars iaking more time to look at thamselves
and te search out zids to arriving at & more complete understanding

f themselves, Rilke's poetry im such an aid and its significance
gertainly holds more to the future than to the past. Recaunse of
their somplex nature, few readers comprehend all his poems, but al-

mosgt any man will respond to some of thems.
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Chapter VIT

Subgtance

¥esping in mind Hilke's thoughts on ths origin of verse, let
ug briefly examine the substance of the poetry in Rilke's four
stages of davelomment. In the early period including those works
writtan before 18®7, Rilke was merely concerned with proving himself
as & writer, He dealt with the traditional themes that would zppeal
to.the masses:s the knight on the battlefisld remembering his loved
sne, appeals to the Virgin Mary, young maidens, and the heautiful

things in 1life. Rilke dismisses the writingzs of this period:

"He aggerts that the stuff poets write when very young counis for

nothing: only after years of silent meditation and painful exper~
1
isnces can a poet hope to find the first words of & poem." With

the majority of mnosts, however, 1t is during their youth that they

write gome of their most ountstanding postry.

the years betwsen 1897 and 1908. During this time Bitke met Lou,
took two trime to Hussis, and served a year as Hodinlas mecretary,
Hearly 21l of the works of this pericd may be classed as "things."
The unity Rilke saw expressed in Rodin's creations of bronze er stone
had A graat effect on his cholce of material, Poems such as "Early
Apolle,” "Pieta,” "The Cathedrsl,” and "The Buddha," reflact this
smphagis on material "ihinge.' The posms of this nericd €0 not
present & delibernate snd systematic philosogphy bui neither are they
impersonal dsscoriviions. The ddesas or ideals which Rilke would later

sxpress were merely being formulated at this time. The images which
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the hern, the young dead, the lovar, and the angel, During this

leaving Hodin, he sioted thaet he had finished the "work of the sve”

(%]

and was now ready fto begin the "heart-work.”

The third stage commenced with the writing of The Notebooks of

Malte Loprids Brilzge in 1910 and ended with the final tzriuvmph of the

1ing Flezies and the Sonnsts to Orphsus in 1822, Thess twe works
are noted as triumphel becouse it was through them that Rillce was
able to praise 1life, all of 1ife, including its moszt bterrifying

"Hotebooks,." Most of theze ideas broks the surface at the sams time

and were guickly conmummsied in the "Elegies” and the "Sonnets.”

J

Some of the ideas that Stroubled Rilke are sxpressed by other wrilsrs

in the following ways:

esea dual affirmation of hope and failure,
peace and anxiety, novility and smphbiness.

AN

-8 mearch for the profound, the frue x
sionghip of things and ddess, a desire fo
live near the deep sources of 1life.

s s omuEnta ?vam@? vhion in terms of humility,
compasslon and brotherhood. ‘

2

se e nifying mrinciple in 1ife thet will

reconielle us to whatever comss after it., .
H
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To give %aOh thought

2 poetlc expression RHilkes
bevond the coundaries of the German language for the external symbols

5

of his intermal insights and visions.

Aftar the triumphant third pericd, "the poet's last four yvears
followed upon the "Sommeis" and "Elegies" like s tender and medi-
tative coda upon an heroic allsgro,” Rilke was satiszfied; he no
longer was inwvolved in his inner search for the right words. He
szemed to revert back to his interest dnthings of the sarth. "Rilke
cdecides to sing the landscaps to whose silent assistance he owed the

completion of his great cyele (Duino Blegies),” Hot until this

"How in the last four years of his life, this wound is finally healed,
he is at last able to 'sublimate! his childhecd, to conguer it and
11
to retrieve 1t for his remembrance sz z strong and hoovoy memory,”
Throoghout 2ll four perioeds of development, Rilke emnlovs

many symbols:  the lmight on horaeback, NHarcissus, the unicorn,

the young virgin, Crphius, the sct of falling, and many other images.

peH]

Two aymbols, however, predominata:  angels and dolle. Since child-
hood, he had heen fascinated by these twoe aymbols, and they take on

greater gignificsnce in his later poebry which deals with an affim~

ation of life and death. Both the Duino Elezies and the Sonnebs

%o Oroheus contain references to these symbols,

Angels

&

o

The angel of HEilke's childhood soted as & guardian. %o %
young poet the angel was like & mother who changed the phantoms of

the night into harmless things,



Ha wag the nsmeless birvd vheose wings canme
when he {the child)} woke up in the night
and crieds éhan nighitmares made the boy
fear that his zleep was like death, it was
the sngel who lifted him up frem the dark-
neas of his heart and heisted him upon all
towars like =ecarlet flags and draperies.

=]
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Az Bilke matured he questioned the presumed power and loving
interest of the angsl. It was probably during the critical years
of 1910-1912 that the eoncepbion of the "terrible" angel ef the
"Elagies" was developed., This angel was something completsly of his
own greation: to it he attributed all of the camplebtely divine
13
powers he longsd for, Rilks wented to gtand off and view the
world frem the angel's vantage point. He desired to expreisnce the
intense feelings which in the angsl are not directed outward but
14
are concentrated in the heart, Rilke tried to project this iden
of a concentration of fesling in the "Sscond Elegy™ in which he
peaks of the powers of a conscave mirror. The poet also envied the

engella freedom of wovement in space. "He (the angel) is glorious

because He is at home in that wvast open world that knows neith

ither
18
b
past, prasent, nor future, but only pure space or pure heing.”

The only way Rilke saw to achieve this fresdom in spece was through
death, bubt this was too great a price to pay. The clomest he came
to desth and free communion with the angels occurred during his
peiiods of sglitude and creativity, when he felt "possessed by the

i
engsl in that state of =scatas Rilke wrote the Duine Elegies

EAN

and the Sommets to Orphens in such a Y"pomssssed states” 1t was only

then that he was able to achiave the glory of praising 1ife and

death,
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Dells

Tt was obvious that he nesded a counter-
waight to the terrifving, superhumen
figure of the sngel. He needed another sym-
hel, & symbol of vure outwardness, flly
vizible, all matter and no spirit -- hence
the direct opposite to the sngsl -w a
greature, moreovar, whose relationship to
man wag similar to man's relaiionship to
the angel. He found it in the figure of the
doll.

17

Like the angel, the doll had sppsared in Rilke's postry before it

assumed its role in the Duino Flegies. Alsc, as in the case of the

angel, it is more than likely that the doll-image arisss from Rilke's

childhood., Rilke made some interesting comments about the dolls of

n

his childhood:

By virtue of 1tv C e at
has breathad

the tyo have

ve magic the child
o the doll bhody and

r
oul i
e xbricably one.

i
t
nex

3w

ecom
18

The doll in its utter unrssponsivensss and

silence caused man for ths first time in

fe to face emphty gpece and to feel its

ne
hzs 11
htrror

19

The dell doesn't love and often lesves sonme
with the ides that they are incav
peing loved.

ihle of

The Ga

wn word for dell ds "puppes? 1L hes three mennings.

lowest form of "punpe ds Mhat lifeless creature on whom wo wogbed

I

1

cur firsh innoccent love, aning is marionette,
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whiah is nobthing more than &

TR

relationshiy betwean the poet and marvicnette is the ssme &8s that

between God and msn. The highest form of "puppe' is the chrysalis,

& #sboge in the develomment of a wingsd crealturs, such as a bubtterfly.
Taring Rilke's struggle with the angel, the doll symbol 2ssumed more
and more prominence until, in the "Forth Flegy," Woth images wers
joined, A%t one time Hilke even exwresses the wish to become a dell

1

if being human meant "ito appesr’ more than "te be." He beliesved

that &

P o

least the doll was germiine,
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Rilke's siyle is en unfolding one, starting from an insignifi-
cant begirning and igv@}ﬁ§iﬁg in depth and meturity up to his final
years., The develomment of his sivle followed in the staps of his
maturing personality. Actually, Rilke only wanbted one thing of
poetry and that was to overcome poehry, to go heyond it

The poetry of Rilike'!'s first pericd was the production of a
gifted but inexperienced youth.V..lonely in spite of many centacts,
deprived of the stimulating intercourse with congenisl or admired
friends, not widely read, inexpsrienced and as yei untravellad,

Nor was he in love.” His inexparience was expressed in a shallow,
horrowad shtyle, an imitatien of the writers of the day: Liliencron,
Lenaun, Heine, Morike, and C. ¥. Meyer, Rilke's language was clumsy
and inaincere. It was of a "lighter texture, sexpressive of delicate
moo®sy thelr snding was not so deliberate and could Wreak off almest
anywhers," Rilke was sxparimenting with different types of form

at this time., He later disownsd his early works becsuse of their
slvmsiness and lack of sincerity, "HEilke semehow could not sing

out, the song was stifled in his throat, and hisg marvellous tech-
nical facility, coupled with this unbeppy character, might have

turned out to he mors of & handicap than an asset had he not siriven

o
0 hard te find a balance in later vears.”
The atyle of the second pariocd, ineluding the years Trom 1898

te 1907, was mavked by 2 main in eriginalidty and firmness. His range

and versatility had increased but he still Racked assurance:



"He ds wavering between short, midd

=]

batween zimple
statements or descripiions, and ornate perivhrases." 7% was during
this period that the post's own melody began 3o emerge, though his
language wa=s still somewhat superficial and he was ftoo concerned

with word hemuty,

The triomphant third period vhen the Duino Elesies and the

Sonnets $0 Orpheus were written will be discussed in more detall from

the standpoint of form and langusgs. But esfore going into that

phass of the post's development, a few things should be nointed out

il

in regard to Rilke's fourth pericd which ran from 1922 until his

deathe

¥With the chief task of his 1life accom-
plished, the urge alier expression in the
grest oyelicael menmer is now appesged, and
is followad by a mood of delight in small,
song-like poems. The passion and fervor of
his elegiac manner peiters out, the reflec-
tive snterprise, the grand rehearsal of the
problem of Being, which had given birth to
the Bonnets and Elegies, changss once more
inte pure sense —- intuition initoc a parsly
lyrical mood.

WN

Form

Rilke had a2 netural talent with form and go was able to do =
great degl of experimenting. When he began writing poetry, there
exigted traditional forms bhased en classical or nationsl medels and
less well-defined formes and even free verse. Rilke chose frasly
from nsarly all of these formsa, §S§%$iéily in hile esarly works, yetb

handled them in sc nevel o manner as to produce quite umusual effects
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Before fturning finally to the sonnet and the slegy, Rilke's collsc-
tions wers a "oconglomerabion of short and longer poems, none of thenm

of great length, strung together rather loosely by dominating motives
A

and the idea inspiring them."

The Ttalian renaisgsance sonnat iz a short poem of fourteen

linea, gensrally five feel to the line. This rather severe form

offers great dramatic possibilities within o small space and because
it is so short, the end has a definite relation bto thes heglmming.

This form was somevwhat forsign to the German language, however, and

it dg shtrenge that Rilke chose to work with it, "It may seem para-
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artificial and restricted postical forms. The sonnet compelled

his modulating works inte

2
sharply outlined individual peems.” It =heould be noted that
Rilke also took some liberties with the Italian sonnet: only eight

of the fifty-five Sornets to Orvhsus have five fas
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they wary in length. "In Rilkels hands the sonnet is no longer an

form. ! it did not intsvesi
&
him At all, only =g 8 vehicle for his poefic thoughbe,. & Pew




partionlarly

The language Rilke uses is that of German poetry modified in

q

such a8 way that the reader impmediately becomes awar the exiremns]
pergonal nature of each word. Rilke used the langusge in such a
unique way that his shtyle almost developed inte an idiom, much o

his translator's chagrin., '"One immadiately notices the unmistak

awle character of his
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and gelf-gulfisiency but intensely personsl and ddiomatic, aven in

o senses, idiopsthic, guality of his lyricism,® Rilke seems %o

partisnlity, self-containedness

have zoftened the German languags, mads 1t more intlmate, inward and

8
apiritusl. Both hiz prose and his verse has & typloally feminine

timbre which may be an outcome of his girlish upbringing, Rilke is
serisinily a maghter in delicste shedings and soft sypressions. L W.

Belmore, author of Rilke's Crafétemanship, comments that Yan admi

"4

turs of 8lav blood as well as his sayly surreoundings accounts for

his perscenal melody which is soft a o

words.e

gound as well as by meaning, uvnderline their warticular suslity by

rhytim or enjembment, 2voke and exhaust their inherent zoumd, musie

and sign

ENCAEe

foance 0 the fullest and finest effect they are capable

o
e

of yielding."



The poet Prequently uses alliteration,

his inner feelingas. In Rilke's poems there

image and plainsbtatemsnt: all becemss imagery. These imagez he
il ¥ 23

uses Lo communicete the darkness and inadecuacy of human resality.
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Three Major Works

Rainer Maria Milke has been called the mafron-saint of the
loneliness of modern man, bhut with the post 1t was almest a self-
imposed loneliness. He set himself off as an omniscient ohzarver,
as the provhet and interpreter of the secret nature ef man. Ha
couragecusly assumed the burden of men's lives, the agony and lone-
liness ef which almest proved teo much for him. HNsarliy all of
Rilke's sdult 1ife was spent ssarching and wailting for the cutward

equivalents of his inner visiorn, that vision being to give meaning

S

to life. It was during the writing of The Notsbocks of Malte Louride

Brigge that Hilke firat vreslized his desiiny as a poet. Somsthing

began to grov inside of him which did not break the surface until

e

twelve years later, in 1922, when over g four-week pericd he gave

] 2 4

tobml expression to his vision. The creation was ftitled Duine Blezias.

Without $aking & second breath, fifty-five Zommets to Orpheus came

to Rilke between the second and the twentieth of Februsry. These

three works express 2ll that Rilke desmed important in life.

Thes Notshooks of Malte Laurlds Brigre

Rilke started working on the "Notehooks" in FeWwruary of 1%0h
while living in Rome, ftheugh 11 was in Poaris fthat the didea was con-
celved and the work was completed. In the Franch capiial the post
wae gtruck by the desolste lives of the poor snd ths terrivle ssnze

of soliiude that psrmeatad a1l clasmes. Pards come
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that Rilke hated and fzared and 11 was through the noet of writing
about these ferrs that he hoped o liberszte himself from them.

The "Hotebooks" were completed in 1910 and they are almoat the
sgquivalent of Rilke's diaxy ﬁuring the wears 1904 to 1910, The
firat cuarier of the book in fact is mainly 2 direct franscript of
his diszy entries and letbers. Hilke was 2 poet and vross was not
his proper medium. £fnd vet the media "forced him to objectify his

1
faelings and to control his craft.! Rilke presents the thoughis

from his disry in prose ferm as if they were the reflections of =

oung Danish poet whe has a frightful aversicn to big cifies like

Y‘U

aris,

The "Hotabooks"” dis the story of a young
Dane who iz slovly baeing destroved by

Paris struggling with gquestions he cannet
anawer and terror he camot sabdue. Le

his health daclines and his nerves hecome
gengitized fto the point of agony, the
ordinzry conventional Wwoundries hetween

the real and the unreal, urutb and illusion,
become mor2 and mors indsterminate.

In the second half of the Wwook, the diasry entries refer to people

and events that the Danish yvouth does not krnowy thess might repre~
%
gent Rilks's owm reflections on his veading at the vime. Havor-

thelsss, it is in the second pari of the book that the character
Malte becomes more indepsndent of Rilke's personality.

It was because Rilke was so intimately involved with Maltels
story that it proved to be very hard to write, "8Scon afier he had

4

gharie? 1t Rilke discovered, ns he would sgain with Tuins Tlegles

that 1t was anife beyord his power o
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in order to overcome their power. He not only hed his fesrs o
desal with, but alsc the gresabness f the suffering sround hinm. As

the story develops Malte (Rilke) takes on mors and more suffering

until finally, like the Christ in his poems, he finds perfact fulfill-

L
ments. Rilke's philesocophy includes recognizing and aceephing all
that gives pain, which in turn will lead fto 2 type of self-fulfill-
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ment, death being the supreme consummation of that
This idea ié further illustrated in the story through the life of
Gaspora Bbamps. This woman has heen bereaved of her loved one but
3t1i11 hér love endures; thus there is a reverssl of suffering into

O

glory.

~

After finlshing the "Noisbooks" Rilks believed that ke would
never write again. He called the work a "water-shed," but one in

which 811 the waters had run back one way &0 that on the othesr side

%

there was nothing et aridify. He even sxpressed some regrel al

S

eeedt had to be, T was se indssoribably
under obligation to write 19, no aunestion
of choice., Put now I f=sl 2 1ittle like
Pagskolnikov after the deed, I don't know at
all whet iz Ho come now, and T am a 1ittle
horrified when I reflect that I havs
writtsn this hook.
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The werk of a born poet Like Bilke could not have been com-
pleted with a ®rose orsation, though 2% the time, he wis sure that

The Yotebooks of Malte Laurids Brigssze reprasentsd all he could give,

For two years it almost seemed as if he were right, but than, in
1912, wvhen at Duino Castle, he encountered the sngel and conceived
the cyole of the "Elsgiss." A4t that time Rilke was full of anguish
and his soul was sick, yet he transformed this very sickness into

af

poetry and for this reason the verses cccupy & unigus place in his

W

ide that he had aver hardorasd ars discussed once
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work. 411 of the

more in these elegies, The "Elegles" are about Rilke's 1life but

et

more than that, thay are aboub man's 1ife in general. The poet is
mainly concerned with the Yimitations and deficiences of human
nature, yet at the same time he 1s praising existence deapite these
drawbacks. His real purpose in these verses was to find man's place

in this world., Of utmost imporiance in debsrmining such a place is

discovering the msaning of love and death for ™apon the proper

AR o]

appreciatien of these will dspend the very quality of cur lives,”

+3

h
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4

irst three Elegies were written in 1912 at the beautiful

castle Duino which was buidlt high on 2 ¢liff overlocking the Adriatic
10
T e "

-
H

Sea. Rilke called the spot "e mighiy symphony of zreal lsnds

e

The camtle zerved as an ideal stimulus from Rilke whe knew that,

pocording to legend, Dante had written aseme of his works there. If

g o

wag at Duino that he set down the First Hlagy which introducel

the

§

themes of the Wlagiesn:
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;a;uhr contrasi Anmela and

Har the recog n's hransitoriness,
aﬁﬁ the suggaﬁtiem uh& s limitation

may also be the cendition of a special jind
of antivity; the insistence on the des-~
tinies of the great lovers and of the sarly
departed, and, although he is only inciden~
tally mentioned, of the Hero, as keys to

the true mearing of 1ife and death, ox
rather, to thelr ultimate identilty
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The Pirst Elegy serves to moint out the limitations of man; he goes

Q
a4

to sugzest that perhaps good will result from complately under-
standing these limitations. Rilke then proceeds to examine thess
limitations in depth., The ZBecond Elagy is mainly concerned with the
contrast satween the angel and man. The angel possesses a continuous
self-awareness, whils man has only a fragmentary and inteimittent

self-avarensgs. Young lovers do catch a [leeting glimoes of eter-

nity: but, a8 & rule, man must Be content with an inccomplets under-

ird Elegy also had its beginning esriy
in 1912 st Duino end waz completed sbout a year and & half later in
Paris, Ths transitoriness of love both for mother and maidans is
discussed in this elegy, placing enmphasis on th@_§hysica} basis of
1ife which is offben so confusing.

Tt wes twe and a half vears later when Hllke wrote the Pourth
Blegy and during this lapse of time twe events ocoured: the encounter
with "Benvenuita” and the beginning of World ¥War I, This is the most
bitter and hegative of 211 the Blegies in which Rilke dwellsz on tha
divided and distracted nature of the mind. Becosuse of man'z lnability

to achieve undivided consciousness, he is consfantly omcillating he-

tween what he ig doing and what he wmight be doing. Rilke feals that

o]



fully than a puppet which dess the Job 1t s aupe

pogad to do. Theme thoughts on human inadequacy proba

ulated by the feet that RKilke was unable to help the dying or fzed
the hmzey during the war years.

The Tingl salx slsgile

in 1622 gt Duino though
parts of them were wribtten at an earlier date. The Pifth Elegy
vas written last as was dnspirved by Pleasso's painting of

Seltinbanques”™ or "Aorobaba,”

Plcasso's six fi?ura& zre abylilssd, time-
leas, aml motionless; they are standing

in the piddle of & 1@n§3ﬁa§e§ and 1%t is
impossible to gay whebher they are arriving
or departing, beginning, or ending thelir
nerformance, Rilke'z aorobats sre defin-
ié@ly about to beging they are sianding

"2

threadbara e&ryg b, perhaps in some
Pm rizian suburk, and & number of spectators
have gathered round., In m&ﬁy ways the
cvﬁﬁ% be, both dn the sxerciss of their
nrﬁ$aqsiaﬁ snd dn thelr relationship with
one snother, seem to Rilke symbolic of
humen sctivity me & wholes

12

Toward the end of this elegy, Rilke gets Wack to the idea thst the
true meaning of love can only be uwnderstood in relation to dsath.
The close relationship between love and death is further exemplified
in the Sixth Flegy which dsale with the death of the young here,

The Sixth Tlegy also dntroducess the symholic fig tree te point out

o

manls wasted effort in gloriouns flowsring rather than 1n the hearing

Sabe

of fruit., The Ssventh Flegy goes on te pralse existence, sugzesting

C%‘f

that the hest of 1life can he reslized only be ziving the highest

noaaible significance o each moment, This high nolte of o
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nd Ninth Elegiss with further lament
over man'sg limitations. Rilke does seam te acgert the ftransitor-
iness of human life as 2 necessary condition. In the final Elagy

Rilke recognized man'e limitations and suffering, then procesds

to celebrate a triumph over the situation. The poet helisved that

&

a

an affirmatien of 1ife could only he expressed after enduring the
hard and painful aspects of 1ife. One of the mein purposes of the
Flegies was "to kesp life open towards death and to show the true
meaning of leve and other human activities as well az pain and
sorrow. " Thia finsl Blegy draws together thoughias expresasd in the

other versas and sounds a finel note of optimism for man's existence.

forpets %o Orpheaus

As was already mentloned, the crestion of the Sommets ic Orsheus

direcktly followed the Duine Zlegies. In many cases the ideas ex-

preszed in the Sonnets seem like fragments chippsd from the
4 developsd mdéve fully from a different shandpoint. Rilke com-

nentzd upon the ralationship belwesn thess twe worlks:; "he Elagiss

and the Sonnets susiain one ancther &t all points and I desem it an

infinite grace that T have beasn able, with the same breath, to swell

theze two sails: the 1little rust-colored sail of ths Somnets and
13
the gigantic white canvas of the FBlegies.” Yhereas the predom-

inant theme of the Elegiss was lament, the Sonnsts aras concernad
with oraize. Rilke's plan was to glorify humar achievment and show

how it iz wvegerded by the Angels, Orphsus and the poet.” Bilke

b

entreats the reader to go through s fr&n%fﬂr%atlsn or a rebirt

€
0
,.Q
_:

from within, 1In a sense, h 1ls on the reader to make a pledgs
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not Lo be distrached by overt events and concerns, but rathsr 4o
liasten to one's own immer thyiham.

Tt might be helpful o point out those factors whieh influenced
Rilke during, and just preceding, the writing of thd Sonnets to
Orphevs, Three eventsg stimulated the writing of these verses: an

ancounter with Paul Valsgry's poetry, the death of 2 talenited young

girl and the finding of an engraving of Orpheus in a2 shop window

Toth ery helleved that "art is the vrinciple of srder
16
in an obtheyvwisze meaningless urniversas,” Phe

Inenced Rilke the most wers "Llime e

Cimetiere marin." Gensrally Rilke wrote in th

language:  "a combinstion of clear thought with deep Teeling pro-

gh
17

feased with a certain elated urgsncy."”

of the talented young girl by the name of Wers Knoop, Rilke =aid

vory 1ittle, Bvidenily he was particul

,q.?

rly interestsd in this glrl
because she contimued to express herslef artistically, even though
she was hecoming more and more incapacitated ss 2 result of her
dlzense,  She 1llustrated ?@?f&ciqy his desire to convert suffering
into self~-fulfillment. The sengraving of Orvhsus with the lyrs which
Rilke neticed in & shop window in Bwibzerland gave him the figurs

around which he built the Sonnets. Orpheus was alss chosen hecsuse

of hi

n

great mythological significancs.

Ortheus repressnid the ideal poest, since his song lg the pursst
form &f praiss. Rilk wisd Orphesus becanse ascording to nyiholoe
the musician was 2 mortal and yet he was able to visit the lend of
the Gods, Rilke wvanted te be among men but have the power o be

outside of human fate, & hetter undersitanding of the Sonnets wmight



he

i

[6)

vined by f

e

irst considering the mythological story of Orvhsus.

The veyy esarlisst musici
Hermes made the Eyw@ %vd gave it to Apollo who
drew from 1% sounds meledious that whan
he played in u$;m§a¢ h goeds forget 2ll else.
Pan made the nipe of reads which can %l%g ag
swestly ag the nagﬁ%ip ale in syring. Ths
¥Muses had no insirument peculizr o them, bul
their voices were lovely beyond compare., Next
in order came a few mortals so excellent in
their art that they almost sousled the divine
verformere., OF these by far the greatsst was
Orpheus, Thers was no limit to hiz mpower when
he playved and sang. No one and nothing could
regiat him. Hvarythilng animste and inanimate
followed him.

& one famous expadition he proved himself
most ugeful. He sailed with Jason on the
Tirgo,'" and when the heroes vere weary snd
the rowing was especially dificult he would
e aroused to fresh z2al and their ocars would
smite the sea ftogether in time to the melody.
He also saved ths Herossz from the Sirens by
playing a tune so clear and ringing that it
drowned the sound of those lovely fatal voices.

Where he first met and how he wooed the
maiden he loved, Eurydics, we are not itold,
They were married but their Joy was brief,
Directly after the wedding as the bride walked
in 2 meadow with her bridesmeid, 2 vipsr stung
her and she died, Orpheus! grief was over-
whelming, He could not endure it. He deter-
1 e zo down to the world of desth and try
te bring Furydice Lack. He dared more than

e
TS

ang ware the gnds.

{D

r man ever dared for his love., He took
me journey to the underworld. There
hls lyre, and at the sound all that
tu

vagt multitude were charmed to stillness. ¥No
one under the zpell of his voice ceuld refuse
him anything. They summoned Furydlce and gave

im, but upon one condition: that he
would not look hack at her as she followed him,
urkil they had reached the upper world,

Urpon sbepping out into daylight, Orpheus
turned arcund. It was too soony she glippad
wack inte the darkness. Despsrstely he iried
to rush after her but the gods would not
conmsent to his entering the world of the dezad
a gecond time, while he waz =till alive, He

3« y?u
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o e zarth sleone in
: a e wandared over ths
d of Thrace until a band ef meenads csms
upon him.  They slew the genitls musician
s . Tt
K LA De

<

:

18

Rilke became very wmuch involved in this myth and its significance
to the Sonnets; some critics say that this myth replaced Rilke's
lost religious faith., He put his faith in Orpheus, the figure fthat

gided him in showing tha 1ife and death are interdspendent stabss.
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Chapter X
Material For Interpretation

(arranged according to date of publication)

The War-Time Letters of Rainer Maria Rilke. Translated by Mo Do

Herter Norton.

These leters eould be used quite effectively by the
interpreter in preparing a program around the theme of "Har."
Rilke expresses beautifully some universal feelings about the
horrors of war. The text contains no introduction, but information

about this period is readily available,

Poems, Translated by Jessie Lemont.
This is a collection of short poems drawn from seven of Rilke's

books: First Poems, Early Poems, The Book of FPletures, New Poems,

The Book of Hours, Sonnets to Orpheus and Later Poems, This text

would be most useful to the intérpreter who wishes to illustrate
how Rilke'!s poetry changed as he matured, since the selections are
taken from the four periods in Rilke'!s development. The text
contains no information about Rilke'or the significance of the

selected works.,

Letters of Rainer Maria Rilke Vol. I & II. Translated by Jane

Bannard Greene and M. D, Herter Norton,

These two volumes contain letters to many different individuals
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between the yesrs 1892-1926, thus covering most of Rilke's adult
life. The interpreter will be especially ihterested in the letters
to Rilke's wife, Clara, and those responding to the young people
who asked him for advice, A few of these letters have been used by
the writer quite successfully in contests. The introduction is
not very helpful, but the translators do include notes on the

letters.

Letters to Benvenuta. Translated by Heinz Norden.

This collection contains some of the most expressive letters
ever written by Rilke. "Benvenuta" was Rilke's nickname for Magda
von Hattingberg, a concert pianist whom he loved passionately for
four months. Louis Untermeyer has written an interesting foreward

and there is slso a touching note for the reader from "Benvenuta."

Bwgld Tragy. Edited by Inge D. Halpert.

This is a German text with a brief but informative introduction
in Bnglish. ZFwald Tragy is a semi-autobiographical work which was
published in 1896, In this work Rilke purged himself of a spiritual

condition prevalent in his early yeavrs.

Letters to Merline (1919-1922), Translated by Violet M, Macdonald.

These letters written to Baladine Klossowska ("Merline") are

not quite as interesting as are The Letters to a Young Poet, though

they do touch on some of the same questions. The correspondence
is importent because it brings out Rilke's attitude during the

time of "weiting" for the Duino Flegies and Sonnets to Crpheus.
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The text ineludes a brief introduction by J. B. Leishman.

From the Remains of Count C. ¥. Translated by J. B. Leishman,

These poems came to Rilke during the late autumn of 1920;(
Because they were not what he had been ezpecting, he pretended
that they had been dictated to him by a certain Count C. W.. The
interpreter will find this collection less difficult to under-
stand and present orally, Leishman has written a fine introduc-

tion showing the significance of these poems to the poet's life.

Correspondence In Verse With Iwika Mitterer. Translated by N. K.
Cruickshank,

This text provides the interpreter with some rather zhiqug
material for oral reading, These letters in verse were written
over the years 1924 to 1926 to an eighteen year old American girl.
Some of Rilke'!'s most intimate and personal poetry appears in

these letters.

Letters to a Young Poet. Translated by M. D. Herter Norton.

These letters sent to a young poet over the years 1903~1908
show what Rilke was going through in his own relatiocnship to life
and work. The inﬁérpreter will find these letters excellent for
oral presentation due to their profound beauty and significance.
The second part of this text provides material showing the relation

between the letters and Rilkels life.

Selected Works (Prose)., Translated by G. Craig Houston,
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These are significant prose works written between 19202-192:.
"The Young Workman's Letter" is particularly valuable in gaining
an understanding of Rilke's-view on God. A few of these are
essays on important philosophical euestions. This material would

be fine for use in interpretation.

Letters to Frau Gudi Nolke., Translated by Violet M. Macdonald,

These letters were written during Rilke's stay in Switzerland
in the latter part of his-life. The letters are not very interest-
ing on the whole and probably would not be as effective for oral
interpretation. No background material is provided except notes

on a few of the letters.

Poems 1906 to_1926, Translated by J. B. Leishman.,

This text will allow the interpreter to examine some of
Rilke's later poems after his triumph with the "Hlegies" and
"Sonnets." Mr. Leishmmx{includes another excellent introduction

discussing Rilke's life and the development of his style.

The Lay snd Love and Death of Cornet Christopher Rilke,

Translated by ¥. D. Herter Norton,

This is a beautiful piece of work that might make a nice
choral reading program. It was wrilten in 1899 on "one stormy
night" and might be classes as a romantic, rhapsodic account of
one of Rilke's early ancestors. Mr. Norton points out in his

introduction that "Even in the Second World VWar 'The Cornet!



S
jiv]

went to the front in various pockets of the new soldiery." The
work was very popular in Rilke's time and I feel sure it would

appeal to the audience of today,

‘The Book of Hours. Translated by A. 1. Peck.

The Book of Hourg is composed of* three sections of loosely

assembled poems dealing with one theme. The work was first
published in 1905. It was a direct outcome of his recent trips
to Russia and dealt with the deep religious convictions he saw
demonstrated there. Eudo C. Mason, author of a critical work on
Rilke, has written an excellent introduction to the text. This
material would be more difficult to cut and present orally, since

the real message is gained only from a complete reading.

Selected Poems. Translated by C. R. Macintyre,
This is another collection of works from different' periods
in the poet's development. The poems are very short and notes on

the verses appear at the end of the book.

Buino Elegies. Translated by J. B. Leishmaﬁﬂiand Stephen Spender.
This is Rilke's masterpiece. The "Blegies" are very difficult

to understand and the interpreter should be careful about select-

int material for oral reading. The translators include a commentary

on each of the elegies which is very helpful. Both the German

and Inglish version are included in this text. The predominant

theme of the "Elegies" is lament over thelimitation and deficiencies

of human nature.



Sonnets to Urpheug. Translated by C. F. Macintyre.

These fifty-five sonnets are considered by many to be Rilke's
finest work. They came to him in February of 1922 when he was
supposedly "possessed by the angel." The interpreter should be
sure that he completely understands these verses before attempt~
ing to present them orally. In the work Rilke praises all of life,
including agony and death. Mr. Macintyre includes an interesting
introduction on the substance and form of the "Sonnets." Re also

provides notes on each sonnet,

The Hobebooks of Malte Laurids Brigge., Translated by M. D. Herter
Nofton.

This is a prose semi-autobiographical work written in 1910,
It is the story of a Danish youth, a morbid and poor artist, whe
has a frightful aversion to the godless, big city of Paris. The
Dane, of course, is Rilke and the first quarter of the boPk is
mainly a direct transcript of his diary entries. The wor&
contains some beautiful passages about life, love, and work. The

text contains some helpful notes.

New Poemg. Translated by J. B. Leishmang,

New Poems is a collection of the best works of Rilke's middle
period when he was concerned with "thingsi" This interest is a
direct outcome of Auguste Rodin's influence. The work was published
in 1907, a year after Rilke left the job of being Rodin's secretary.

®riginally there was a New Poems I and a New Poems IT which were
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later combined, In these poems Rilke is attempting to apprehend
the essence of things ®oth animate and inanimate. This book
contains an excellent introduction explaining the importance of
New Poems in Rilke's development. There are 175 selectiocns
presented in both German and English. The selections are quite
short but it would be easy for the interpreter to group many
poems together around a common theme. The collection contains

a title and first line index.
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GConclusion

It has been the writer's purmpose to construct a resource unit
to Rainer Maria Hilke that would serve as a guide to the interpre-
ber. This would seem of wvalue since, although Rilke's work i=
highly relevant 4 o modexrn man, it %g 2lso guitse complex and p seraonal,
Tven though Hilke was spesking primarily for himself, he doss reflect

the hopes and fears, the experiences of good and evil, and ths inner

gearching of twentieth century man. The weiter was particularly

Lol

imprassed with the depth of feeling convayed by this post who never
remained intimately involved with any one werson for very long and

who traveled from city to oity making none of them his home. There

3 1ittle doubt that Rilke set himself zmart from men, sy

above men. He strives for a vposifticn somewhere between men snd the
angels. The paradoy dis that from such 2 peosition, ahove and ouiside

lect en the deeply personal experiences of

other men.
ilke triad to exmress the inexpreseidble and for meny peonle

his works achieve this goal., Unfortunstely thare are wmany more,

om, who have not yed learned Lo apprec

with a challenge: to amploy his

peraonal talents 2s an expresaive oral readsr of Rilke's works,




of Hoiner Maris Rilke,



Anpendiz
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The following table may be found in itz complete form in the

book, German Literature S8ince Gosthe edited by Brnst Feise and
Harry Steinhauer. The writer has included these few pages to
give the reader an idea of how Rilke'!s work fit inteo the litera-

ture of his time.



Date

German Literature

Other Literatures

German Artists

1895

1896

1897

1898

1899

1900

1901

1902

*Ernst Jinger
Foutanc Effi Briest
Hauptmann Florian Geyer
Wedckind Erdgeist

Hauptmann Die versunkene
Glocke

Gcorgc. Das Jalir der Seele

*Bertolt Brecht (11956)
Hauptmann Fulirmann Henschel
Holz Phantasus (2 vols. —1899)

Fontane Der Stechlin

George Der Teppich des Lebens
Hofmannsthal Theater in Versm
Schnitzler Der griine Kakadu

Hauptinann Michael Kramer
Rilke Vom licben Gott und anderes

Spitteler  Olympischer  Friihling

(4 vols. —1904)
Wedekind Der Marquis ron Keith

Hauptmann Der rote Hahn

Thomas Mann Buddenbrooks (2
vols.)

Schnitzler Leutnant Gust!

Hauptmann Der arme Heinrich
Hesse Gediclite
Huch Aus der Triumphgasse

Rilke Das Buch der Bilder
Straufl Freund Hein

Hardy Jude the Obseure

Rimbaud Podsies complétes

Wilde The Importance of Being
Earnest

Ycats Poems

Chckhov The Seagull
France Histoire eontemporaire
(4 vols- —1901)
Pogazzaro Piccolo Mondo Antico
Housman A Shropshire Lad
Merezhikovski The Death of the
Gods

Barrés Les Déracinds

Gide Les Nourritures terrestres
Mallarmé Diwagations
Mercezhkovski The Peasants
Régnicr Jeu.x rustiques et divins
Rostand Cyrano de Bergerac

“Hardy Wessex Poems

Huysmans La Cath¢drale
James The Turn of the Screw
Shaw Plays Pleasant and Unpleasant

D’Annunzio La Gioconda
Ibsen When We Dead Awaken
Kipling Stalky and Co.
Moréas Stances

Bricux La Robe rouge

Conrad Lord Jim

Chckhov Tlie Three Sisters
Deledda Il Vecelio della Montagna
Dreciser Sister Carrie

Bang The Gray House

Bazin Les Oberlé

Chekhov Uncle Vanya

Galdos Electra

Kipling Kim

Norris The Octopus

Shaw Cacsar and Cleopatra
Strindberg The Dance of Death

Conrad Typhoon

D'Annunzio Francesca da Rimini
Gide L'Tmmoraliste

Gorki The Lower Depths
Lagerlof jerusalem (2 vols.)
Merezhkovski Leonardo da Vinci
Strindberg A Dream Play

*Paul Hindemith, composer
*Carl Orff, composer

tAnton Bruckner (*1824) com-~
poser

*Erst Krenek, composer
*Hermann Reutter, composer
*Hans Ulmann, sculptor
*Kurt Weill (11950) composer

tAmold Bocklin (*1827) painter
*Werner Egk, composer

*Ernst Wilhelm Nay, painter
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Date Gernan Literatire Otler Literatures German Artists
1903 | Hauptmann Rose Bernd Butler The Way of All Flesh *Boris Blacher, composer
Hofmannsthal Das kleine Welt= | Blasco lbainez La Catedral
theater; Elektra James The Ainbassadors
Huch Vita sommitan breve London The Call of the Wild
(= Michael Unger) Shaw Man and Superman
Heinrich Maun Die Gattinnen | Zola Les Trois Evangiles
(3 vols.)
Thomas Maunn Tonio Kroger
Tristan
Rilke Fon der Armust und vom Tode
Wedekind Die Bilchse der Pandora
1904 | Hesse Peter Camenzind Barrie Peter Pan
Hcinrich Mann Fliten und Dolche | Chckhov The Cherry Orchard
Rilke Cornet Conrad Nostronto
Hudson Green Mansions
James The Golden. Bow!l
Strindberg To Damascus (3 parts,
since 189R)
1905 | Heinrich Mann Professor Unrat Gorki The Motler *Karl Amadeus Hartmann, com-
Morgenstern Galgenlieder Marinetti Manif csto of Futurism poser
Merezhkovski Christ and Antichrist | TAdolf von Menzel (*IBIS)
(trilogy of novels, since 1895); painter
Peter and Alexis
Rolland Jear Christophe (10 vols.
—1913)
Shaw Major Barbara
Synge Riders to the Sea
Wilde De Profundis
1906 | Hauptmann Und Pippa tanzt Galsworthy The Man of Property
Hesse Unterm Rad Pascoli @di e Inui
Shaw The Doctor’s Dilemma
Sinclair The Jungle
1907 | George Der sicbente Ring Artsybashev Sanin *W olfgang Fortner, composer
Carl Haupunann Efuhart der Bazin Le BI¢ qui léve
La'chler Conrad The Secret Agent
Hesse Diesseits Rolland Beethoven; Michelange
Micgel Balladen und Lieder Strindberg The Ghost Sonata
Mombert Aeon (3 vols. —1911) | Synge The Playboy of the Western
Rilke Newe Gedichtz I World
1908 | Rilke Newe Gediclte IT Andreyev The Seven That Were | ¥Karl Hartung, sculptor

Schifer Anekdoten
Schnitzler Der Weg ins Freie

Hanged
Barrie What Every Woman Knows
Bennett The Old Wives’ Tale
France L'lle des Pingouins
Hardy The Dynasts (3 parts, since
1903)
Maeterlinck L'Oiseau bleu
Romains La Vie unanime
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Date German Literature Other Literatures German Artists

1909 | tDetlev von Liliencron (*1844) Barrés Colctte Baudoche
Busch Schein und Scin Claudel Cing grands odes
Thomas Mann Kénigliche Hoheit | Galsworthy Strife
Maomibert Der himmlische Zecher | Gide La Porte troite
Rilke Reguicm Pound Exultations
Wassermann Caspar Hasser Wells Tono-Bungay

1910 | Carossa Gedichte Meredith Last Paenis
1Yiubler Das Nordlicht (3 vols.) Péguy Notre Jeunesse
Hauprmann Der Narr in Christo;

Lnanue! Quint
Heinrich Mann Die kleine Stadf
Morgeustern Palmstrom
Rilke Die Aufzeichnungen des
AMallc Laurids Brigge (2 vols.)
Spiteeler Olympischer Friihling
(revised)

1911 [ Hauptiann Die Ratten Claudel L' Otage *Georg Meistermann, painter
Heym Der eswige Tag Dreiser Jenny Gerhardt
Hofmannsthal Alkestis; Jedermann | St. John Perse Eloges
Kaiser Die jiidische Witwe Wharton Ethan Fromie
Sorge Der Betiler
Sternheim Die Hose
Werfel Der Weltfreund

1912 | $Gceorg Heym (*1877) Alain-Fournier Les Grands
Barlach Der tote Tag Meaulues
Benn Morgue Claudel L’ Anmionce faite @ Marie
Heym Umibra vitae dec 1a Marc The Listeners
Hofinannsthal Ariadue auf France Les Dieux ont soif

Naxos; Der Rosenkavalier Shaw Pyginalion
Sternheim Biirger Schippel
Straufd Der nackte Man

1913 | George Der Stertt des Bundes Apollinaire Alcools *Heinz Trokes, painter

Hauptmann Festspiel in deutschen | Lawrence Sons and Lovers
Reimen Proust A la Recherche du temps

Kafka Der Heizer perdu (—1928)

Kellermann Der Tunnel Shaw Audrocles and the Lion

Thomas Mann Der Tod in
Venedig

Rilke Das Marienleben

Trakl Gedichte

Werfel Wir sind

1914 | Leonhard Frank Die Rauberbande | Andreyev He Who Gets Slapped

Hauptmann Der Bogen des
Odysscus

Kaiser Die Biirger von Calais

Heinrich Mann Der Untertan

Schroder Deutsche Oden

Sterheim Der Sriob

France La Révolte des anges
Frost North of Boston
Joyce Dubliners




Date

German Literature

Other Literatures

German Artists

1915

1916

1917

1018

1919

1920

Dablin Die drei Spriinge des
Wang-lun

Edschmid Die seelts Miindungen

Hesse Kmilp

Mcyrink Der Golem

Benn Gehirne

Brod Tycho Brahes Weg zu Gott
Kafka Die Verwandlung

Unruh Ein Geschlecht

Gocring Seeschlacht
Kaiser Div Koralle
Heinrich Mann Die Armen

Barlach Der arme Vetter

Doblin Wadzecks Kanpf mit der
Damp fairbine

Hauptmann Der Ketzer vor Soana

Kaiser Gas I

Hesse Demiant
Wassermann Christian Wahn-
schaffe

TRichard Dehmel (*1863)

Emst Komidianten- und Spitz-
bubengeschichiten

Hauptmann Der weifSe Heiland

Junger I'n Stall gewittern

Kaiser Gas II; Der gerettete Alki-
biades

Schacffer Helianth

Sternheim Europa

Strau@ Der Schleier

Werfel Spicgelmensch

Bunin The Gentleman from San
Francisco

Conrad Victory

Drciser The Genins

Masters Spoon River Anthology

Maugham Of Human Bondage

Richardson Pilgritmage (9 vols.
—1927)

Woolf The Voyage Out

Barbusse Le Fen

Blasco Ibafiez Los cuatro jinetes del
Apocalipsio

Moore The Brook Kerith

Hamsun Growth of the Soil

Joyce A Portrait of the Artist as a
Young Man

Pasternak My Sister Life

Shaw Heartbreak House

Valéry La jeune Parque

Blok The Twelve
Hopkins Poems

Andcrson Winesburg, Ohio
Cabell Jurgen
Supervielle Poémes

Lewis Main Street
O'Neill The Empcror Jones
Pirandello Sei personaggi in cerca
d'autore
Undset Kristin Lavransdatter
(3 vols. —1922)
Valéry Le Cimetiere marin; Odes
Wharton The Age of [nnocesnce




Date German Literature Otlier Literatures Gertan Artists
1921 Rauptimann Indipohdi Moore Heloise and Abelard
Hofmanusthal Der Schuwicrige Shaw Back to Mcthuselah
Toller Masse Mensch A. N. Tolstoi The Path of Sufjering
(—1924)
1923 Barlach Der Findling T. S. Eliot The Waste Land
Brecht Trommeln in der Nacht Joycee Ulysses
Carossa Eine Kindheit Lewis Babbitt
Hesse Siddharta Rolland L'Ame enchantée (7 vols.
Hofmamsthal Das Salzhurger —1933)
grolie Welttheater Valéry Charnies
Ima Scidcl Das Labyrinth Wooll Jacob's Room
Yeats Later Poems
Martin du Gard Les Thibanlt
(8 vols. —1940)
1923 | Rilkc Duineser Elegien; Sonette an | Cather A Lost Lady
Orpheus " | Huxley Antic Hay
Salten Bambi Mauriac Génitrix
Werfel Verdi M llay The Harp-Weaver and Other
Poemns
Pasternak Themes and Variations
Romains Knack
Shaw St. Joan
1924 | tFranz Kafka (*1883) Forster A Passage to India
Barlach Die Siindflut Webb Preciots Bane
Carossa Rumatnisches Tagebucls
Diablin Berge, Meere und Giganten
Hauptinann Die Insel der grofien
Mutter
Kafka Ein Hungerkiinstler
Thomas Mann Der Zauberberg
(2 vols.)
Schuitzler Priiulein Else
Spitteler Promethews der Dulder
1925 | Hauptmann Velond Dreiser An American Tragedy *Hans Werner Henze, composer
Hofmrannsthal Der Turim (2 vols.)
Kafka Der Prozef§ Fitzgerald The Great Gatsby
Kolbenheyer Paracelsus (3 vols. | O'Casey Juno and the Paycock
since 1907) Supervielle Cravitations
Heinrich Mann Der Kopf ‘Woolf Mrs. Dalloway
Neumann Der Patriot
Zuckmayer Der frililiche Weinberg
1926 | fRainer Maria Rilke (*1875) Babel Red Cavalry

Grimm Volk olnie Raum
Hauptmann Dorotlea Angermann
Kafka Das Schlol3

Bemanos Sous fe Solcil de Satan

Gide Les Faux-monnayeurs

®. H. Lawrence The Plumed Ser-
pent
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Datc German Literature Other Literatures German Artists
1926 | Thomas Mann Unordnung wund | T. E. Lawrence Scven Pillars of
Jrithes Leid Wisdom
Ncumann Der Taufel Q’Casey The Plogh and the Stars
St. john Perse Anabase
1927 | Benn Gesammelte Gedichte Cather Death Comes for the Arch-
Brecht Hanspostille bishop
Hauptmann Till Evlenspiegel Garcia Lorca Canciones
Hesse Der Steppenisolf Mauriac Thérése Desqueroux
Kafka Amerrka E. A. Robinson Tristram
Zweig Der Streft um den Ser~ Woolf T'o the Lightlouse
geanten Griscla
1928  Brecht Die Dreigroschienoper Benét Jolm Brows's Body
Carossa Verwandlungen ciner Garcfa Lorca Rottancero gitano
Jugend Huxley Point Connter point
Le Fort Das ScluveifStuch der D. H. Lawrence Lady Chatterley’s
Veronika [ Lover
Kaiser Die Lederkipfe Malraux Les Conguérants
Renn Krieg O'Neill Strange Interlude
Schnitzler Therese . | Sandburg Selected Pocmns
Seghers Der Aufstand der Fischer | Sholokhov Aud Quict Flows the
von St. Barbara Don
1929 | tHugo von Hofimannsthal (*1874) | Bridges The Testmnent of Beauty
Ao Holz (*1863) Coctcau Les Enfants terribles
Breche Aufstieg 1nd Fall der Stadt | Faulkner Thie Sound and the Fury
Maliagonny Giraudoux Amphytrion 38
Déblin Berlin Alexander platz Hemingway A Farewell to Arims
George Das ncite Reich Wolfe Look Homaward Angel
Jinger Das abenteuerliche Herz Woolf Orlando
Remarque Im Westen nichts Neues
Schater Gesammelte Anckdoten
Werfel Barbara oder die Frommig-
keit
1930 [ Grimm Der Richter in der Karu Auden Poetns
Hesse Narzil3 und Goldmund Dos Passos U.S.A. (3 vols.
Kistner Ein Mann gibt Auskunft —1936)
Lc Fort Der Papst ats dem Ghetto | Eliot Ash Wednesday
Musil Der Mann ohne Eigen- Pound A Draft of XXX Cantos
schaften I Edith Siewell Collected Poems
Ina Seidel Das Wunschkind
1931 | +Arthur Schnitzler (*1863) Faulkner Sanctuary

Broch Die Schlafwandler I, 11

Lconhard Frank Von drei Milli-
onen dref

Hesse Der Weg nach Innen

Kistner Fabian

Le Fort Die Letzte am Schafott

Schickele Das Erbe am Rhein (3
vols. since 1925)

Zuckmayer Der Hauptmann von
Kopenick

Garcia Lorca Poema del cante fondo
O'Neill Mourtiing Becomes Electra
Woolf The Waves




Chronoleogy of Rilke's Life

1875 - 1926

1875 Rilke was born in Prague on December L, of German parentage.
Rilke's father, Josef, who had hoped to be an officer in the
Austrian army, was an inspector of railroads in Prague., His
mother, Sofia(Phia) Entz, was the daughter of a well-to-do
businessman.,

188y Rilke's parents separated. Phia Rilke became responsible for
the boy!s education.

1886 Rilke entered the military school at St. Polten in preparation
for a military career. His mother, against her husband'!s
wishes, encouraged Rilke'!s youthful attempts to write poetry.

1891 Rilke left Mahrisch-Weisskirchen because of constant illness
and intended to take up a business career. He entered the
school of commerce at Linz. A Viennese journal published
his first poem. :

1892 Rilke worked in his uncle's law firm and decided to study law.

1893 Rilke had a love affair with Valery David-Rhonfeld. He
wrote and published a great deal of poetry hoping to convince
his relatives that he could earn his living as a writer.

1894 Rilke won a twenty-mark prize in a poetry contest for his
poem "Lvening;"® published his first book of poems, Life and
Songas, now forgotten.

1895 Rilke studied philosophy, literature, and history of art at
the German University of Prague. In December he published
his book of poems, An Offering to the Lares, later included

= after much revision in his collected works.

1896 Rilke wrote plays, stories, and poems. His play, Now and in

%o CothecHouriof,Dying, was performed in the Deutsches Volkstheater
in Prague, He published "Wegwarten"(Wild Chicary), "Songs
Given to the People;™ and another hook of poems, Crowned with
Dreams. He became acquainted with such well-known writers
as Ludwig Ganghofer, Detlev von lilencron, Max Halbe, Wilhelm
von Scholz, Theodore Fontane, and others who encouraged his
literary endeavors.

1897 Rilke moved to Munich where he met Lou Andrea Salome, fourteen
years his senior. They soon became lovers. When Lou moved
to Berlin in the fall, Rilke followed her. Lou prepared him



1898

1899

1900

1901

1902

1903

190k

for his forthcoming journey to Italy. In December he
published Advent, a book of peems now included in his
collected works. This date marks the end of the first
pericd of his poetic development.

Rilke traveled to Italy:; Florence, Arco, Viareggio. In
Italy he met Stefan George, who criticized him for having
published so much, In Viareggio he wrote his "Maiden Songs."
He published a two act play, Without the Present, and a
collection of short stories, At the Edge of Life. He

wrote the first version of "The White Princess.™

Rilke traveled to Russia with Lou and her husband from
April to June., He made the acquaintance:ofPasternak,
Tolstoy, and Prince Trubetzkay. He published "Two Stories
of Prague" and a book of poems In ﬁx Honor. He wrote in
"one stormy night" The Tale of Love and Death of Cornet
Christopher Rilke; also wrote in seven successive nights
"The Tales of God;" also wrote the majority of the poems
contained in The Monkish Life. He studied Russian and the
history of Russian art.

Rilke took his second journey to Russia with Lou from May
to August: Moscow, Kiev, Tula, wisits with Tolstoy. Upon
return from Russia he visited Worpswede where he met the
artists Otto Modersohn, Fritz Mackensen, Heinrich Vogeler,
Paula Becker, and Clara Westhoff.

In March, Rilke married Clara Westhdff. Their daughter,
Ruth, was born December 12. The couple lived at” Westerwede
near Bremen. There, between September 18 and 25, he wrote
"The Book of Pilgrimage." He sent the manuscript of

"The Book of Pictures" to his publisher.

Rilke wrote reviews, newspaper articles, and a monograph on
Wforpswede." He repeated his requests for work or money.
He was unable to support his family as a free lance and so,
accepted a commission to write a monograph on Rodin. In
August he left for Paris. He published "The Last Ones,"
three sketches, his play ®Daily Life," and "The Book of
Pictures.”

Rilke traveled to Italy. He stayed in Viareggio between
April 13 and 20 and wrote "The "nok of Poverty and Death."
He returned to Paris where he felt lonely and isolated.

He corresponded with Lou Andreas Salome about his Parisian
nightmares. Rilke began planning for the "Hotebooks."

In September he left Paris for Rome. He published his
monograph, "Auguste Rodin."

Rilke traveled to Scandinavia. Upon invitation of #&llen
Key, he spent June to December in Demmark and Sweden. He



published Stories of God and the first version of The
Tale of Love and Death of Cornet Christopher Zilke.

1905 After a brief reunion with his family in Oberneuland,
he fell sick and spent March in a sanatorium near
Dresden. He met Countess Luise Schwerin, whose friend-
ship and patronage supported him during these difficult
years. Through her he met his other patrons, Baron
Uexkull and Karl won der Heydt. In September Rodin invited
him to come to Paris. He published Book of Hours.

1906-7 Rilke's father died. He left Paris in July and visited
Flanders. He spent winter and spring on Capri as the quest

= of Mrs. Alice Faehndrich. W¥pon the latter's suggestion, he
translated LKlizabeth Barrett Browning!s Sonnets from the
Portuguese, He published New Poems I. He returned to
Paris in May.

1908 Rilke wentto Capri again in the spring. He spent the
summer in Paris continueing his work on "Malte." He Publish-~
ed New Poems II. This date marks the end of the second period
of his poetic development.

1909 From Paris he traveled to Chartres and Province. He publish-
ed Early Poems, a revised version of his first verses.

1910 Rilke spent January to March in Leipzig as guest of his

- publisher, Kippenberge. He put the finishing touches on the
Notebooks of Malte Laurids Brigge. This year marks the
beginning of his friendship with his great patroness,
Princess Mary von Thurn und Taxis, and with Andre Gide. In
the late fall he traveled to North Africa.

1911 Rilke spent January in Egypt: Cairo and Karnak. He spent

i April in Paris. In the winter he was a guest of Princess
Taxis at Castle Duino where he conceieved the cycle of the
Duino Elegies.

1912 Rilke stayed in Venice from May to September. He held
frequent meetings with Eleonora Duse. In the winter he
traveled to Spain: Toledo, Cordoba, Seville, Ronda, Madrid.

1913 Rilke spent the &pring in Paris., In the summer he traveled
through Germany. In late autumn he went to Paris where he
wrote the "Third Duino Elegy." In the 1913 he made his
friendship with Magda von Hattingberg("Benvenuta"). He
published First Poems.

191}, Rilke stayed in Paris until July 20, He translated Gide's
Return of the Prodigal Son. He left Paris for Munich, not
suspecting that he could not retuvrn. His books, papers,
and personal possessions were in Paris at the outbreak of
the war,




1715 There was held a public sale of Rilke's property in Paris.
He wrote the "Fourth Elegy” in November while at Munich.
He was drafted into the army and served as a clerk in the
archiveg of the Austrian War Ministry in Vienna from December
to June 1916.

1916 Rilke was discharged from the army upon petition of his
friends. He translated twenty-four Sonnets of Louise Labe,

1917-18 Rilke stayed in Munich with an occasional journey to Berlin.
He waited here for the war to end.

1919 Rilke left Germany for Switzerland on ailecture tour upon
invitation of Swiss admirers. He read his works in Zurich,
Lucerne, Basel, and Winerthur. In Winterthur he met Hans
and Werner Reinhart whose friendship lasted for the rest
of his life.

1920 Rilke traveled to Venice and Paris. In October he went to
Switzerland where Colonel Ziegler put Castle Berg am Ircherl
at his disposal. He tried, unsuccessfully to work on the
Duino Elegies,

1921 1In the company of his friend Baladine Klossowska("ﬁerline"),
Rilke discovered the little medieval "Chateau do Muzot sur
Sierre," which Werner Reinhart rented for him and gave him
as a permanent home.

1922 At Muzot in February, he completed the cycle of the Duino
Blegies and wrote at the smae time fifty-five Sonnets to
Orpheus., This date marked the end of the third of his
poetic periods of development.

1923 Rilke spent most of this year at Muzot where his friends
visited him: Princess Taxls, Kippenberg, Werner Reinhart.
He spent the end of the year in the Sanatorium Valmont sur
Territet.

192l On April 6, Paul Valery visited Rilke at Muzot. Rilke's wife,
Clara, whom he had not seen since 1918, and many of his other
French, German, and Swiss friends also visited. From
November 2l to January 8, 1925, Rilke was again at Valmont
for treatment of an unknown disease. He published three
of his French poems in Valery's journal, Commerce.

1925 Rilke spent January to August in Paris. He met with Andre
Gide, Charles du Bos, Edmond Jaloux, and other French writers.
He discussed the French translation of "Malte" with Maurice
Betz. He went to Valmont in December.

1926 From July to August Rilke stayed at Ragaz. He spent October
to November at Muzot. He published Vergers suivis de quatrains
valaisans. ®n November 30 he went to Valmont where his illness
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was finally diagnosed as leukemia. He died December 29 and
was buried in the cemetery of Raron on Sunday, January 2,
1927.

This chronology was originally presented in H. F. Perter's

book, Rainer Maria Rilke: Masks and the Man. The writer has made

some additions and omissionse.
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Sunwise Turn & Co., 1919,

The Book of Hours. Translated by A«.Ls Pecksr.Hogarth Press,

1961,
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Cruickshank, Hogarth Press, 1953,

Buino Flegies. Translated by J. B. Leishman and Stephen Spender.

W. W. Norton & Co., Inc., 1939,

Fiftvy Selected.Poems, Translated by C. F. Macintyre. University

of California Press, 1940,

From the Remains of Count C, W, Translated by J. B. Leishman,

Hogarth Press, 1952,

Later Poems, Translated by -J. B. Leishman, Hogarth Press, 1938,

{ Love apd Death of Gornet Christopher Rilke, Translated

by Leslie Phillips and Stefan Schimanski., Linsay Drummond, 1949,
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and M., D. Herter Norton, W. W. Norton & Co., Inc., 1945.

Letters_to & Young Poet, Translated by M. D. Herter ¥orton.
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Letters_to Benvenuts. Translated by Heinz Nordon. Philosophical

Library, 1951,

Letters to Frau Gudi Nolke. Translated by Violet M. Macdonald.

Hogarth Press, 1955.

Letters to Merline. Translated by Violet M. Macdonald, Methuen &

Coe., Inc., 1951.
New Poems, Translated by J., B. Leishman, New Directions, 1964.

The Notebooks of Malte Laurids Brigge, Translated by John Linton.

The Hogarth Press, 1930,
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Translations from the Poetry of Rainer Maria Rilke. M. D. Herter
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