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Fitted for only banquets of the nights- where dances to late
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The unhealthy pleasures extravagmnt d1ss1p‘zt1ons of the few -
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LD, ATOFMESBN, RAEKBOE SKiCkoTHZNT, BCF 2K
‘DE&?@@%@@hmﬂﬁbmwﬂ%E%éfﬁiooiﬁwtﬂbFC% 
BB X YIRHL. A vaﬁ’ﬁ?éﬁﬁiﬁ’]kbbﬁﬂﬁﬁmﬁﬁi@*kf%
CRRMAL. 7 30 A BEOKACEATETE 5 | o HEDE L&D THHMO KFH
A@i#dﬁ@&a@@i#ﬁ@b w<a%LEmE%ﬁ@i$T@oko
‘Whmman Vi%( Ra&k%’)ko , ‘“"%%@El]ki@&@ﬁ cPEfEE & L“”#"% 5
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Orowds of men. and Women attlred in the usua.l eostumes how

cunous you are to mel
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@@M@i&%ﬁ%kﬁ?%ﬁﬁﬁkhO%;coﬁ@@7xvﬁmkﬁkéa
B [HOE] by HAET B (505 L] LaZ0E0—KEROHK
B BB U BHAE LT LSS A0 PRSI E SRR
Lk&uﬁmd»%%K%O@FEgﬁAkK@;%OTiUﬁmﬂﬁD&k'
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‘Whitman into Iitei'situfe, talking liké ‘a man unawared that i_;he're' was’ |

ever hitherto ‘such a production as a book or such a being as a

writer ------Of pure American breed, large and lusty, age . thirty-six
yea.rs ~——never once using medecinei—'—% ------ LHLEVCTH D, HITER
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so fervid his "initia,tivef Tt fdrms; inqomtjarably the largest perform-
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f“dtfzrpa&nﬂ,waz)o Twmn@@ﬁi..ﬂ%lﬁﬂmofﬁm N %D;ﬂ%ﬁﬂﬂ%&
The Innocents Abroad CHESIT, &HH%DH&VC#\T L |
Thls book is a , record of a pleasure trip ------ Yet notwﬁ;hst‘mdmg
it is. only a record of a picnic, it- has a purpose, Whlch is, to suggest
 to thie readér how ke would be 11kely to see Europe and the East )
.1—f he looked at them with his own -.eyeg instead of the eyes of
‘those who trai}eled in tho‘sec,Ountries before hun |
- I offer no apologies for an'y' departures from the usual style -of
travel-writing that may be ch%iged fz,gain'st’me‘—- for I think I have
seen with 1mpfzrt1‘z,1 eyes, and I am sure I h‘z.ve written at least
' honestly, Whether w1se1y or not.
LS, MeAKTR \ |
We v1s1ted the Louvre and Iooked at 1ts miles of pam‘bmgs by

the old masters. Some of them were beautiful, but at the same time



ce2y - | A KB KOS W
“they carriéd\sééh‘evidences about them of ‘the crihging spirit of |
those greaf men that we found small -plea.suré in examining them.

. Their m.ﬁseous adulation of ﬁrihéely p‘z.trvons‘ was more ﬁrdmi'nent
to me and chained my attention more surely than the charms of :
color and expression which are claimed to be in the plctures o

&xﬁfb%oﬂ(&@%%@%ﬁ%%%LEE&ﬁ%Dyﬁ@mﬁmiw%;

WK O%o FLZNEFH LT 2 I 2 ¥ fi~2BORA 3 H@ARRCI 20

TI3 % ¢« Frontier 4t ,,5!33,7’57 2 W FEL T Y~ i KL< PTB%B,

Me’nken '@z;,g;zm( +ﬂ1{j$ﬁmﬁ§()j % Twain @,\;ﬁ(/iﬂi & L'Cﬁ_%“h@ ;.:«ﬁ-

%?x%&bffé@f.%@@%ﬁVWmmm@%%&ﬁ%%@7fuﬁ%

Wn%ki@%éhko‘ﬁuck Finn iZConcordpPublic Library & 4% —=ola

a@ﬁﬁk B b i H L’E:E&O’Cb %0 O thtmfm DR R Zo!lﬂ IR

R RS B & VA bET &7z o %@*ﬁé%ﬁiﬁz"ﬁﬁ‘c‘@@?ﬂ‘wam@fﬁmm -

sensual 71D L IRMEE R T BEIREL BVLOTH D% &ODW@*H%{FH(CT

FCBOXDE %@%i#@ﬁb&ﬁ@%ﬁﬁ&%zz ARLHARELEE

1_%&@ﬁh%mﬁﬁﬁﬁh7}UﬁA®FWk%@Lf@%Qt®5 HoR

AR S NAORRAL ¢ SHERICAD Th B Td 50 BURROBRET

® DAéE.:EE%k%f&OkﬁBc# Frontier o©#§%kst ﬂ%§¥¥%méfﬁ%ﬁ>ﬁ .

-.@%enrhg@é—MT%Emagﬁkabﬁkoéw%%«5n5ﬁ
EBRECE ), Bic Calverton [ Z Ao Twain 7§>®Z>_L rFEonT

| JDZﬂb)\_ & & I BIR @é%@ﬂ:‘\ o\ Twain Bi° The Tnnocents

' Aémd, The Gilded Age, Hucklberry Finnlg & 75:’%’&1,7% Twai}j:é?@b“c‘

What Is. Man %2 Mysterious Stranger © & &, k5 Twain ThHZAEWVv.

I
DLk Frontlel Spu'lt @%@Ki b, ik Emerson 03@_&&5"5&& 9\ ,

) _ﬁkj: Whltma,n Mark ’l’wam OEBE 2; &Ofﬁ@hké{%%’:ﬁ@’\fc@fé ,
CZ. —Fi L'sz"\&i‘ 7 2 ) »XE ORI Frontier Smm@i%ﬁ@ﬁfﬁ



| | FRONTIER SPIRIT aﬁt&ﬁﬁ%ﬁ‘; ] : C63) -
, f Fi2g Z)_i&'@‘mﬁ Z{gyﬁ HizR Z OTH5, Sieg'friedﬁ“r(_)u"ers't;ce 'qz;e ‘l.’Amér ique?”
CRTE BT BBRC, —Betk L s KOOI, 7 iUk A AR
NTHRCHZ KONV DTHS, HIH L Lco Frontier: & iz LT b
Frontior Spirit ZABICH2 & 5 LEEHNRe XHEBRAER ¥ RILT 5
BOTHBNMG, C@h%ﬂ?ﬂDﬁiiOﬁﬁ%ﬁCm<@%Tété55
Fh BRICHEC Vo ROTHMIPME R+ 52 b SHEREOM RGN
B B 8, &@Eﬁﬁ&T%EKTXUﬁMKi%@mhk%$
ki, f\&%?ﬁﬁ&&%%mé?’/\f’ah%o : . .
HOSHCHBOBME LT, B b B BELNSZ VOB, XKOZHTH
Do - EHKETH BT Lo HT @$n$4&a%@@§%kﬁb;&wg‘
B HECETMEEIT BT . |
io£~®WXMT®%&m$¥Komfﬁ«lﬁo .
 Emerson & Nature O T“Who can set bounds to the posmblhtles of _
man?”’ & P~ T. {E/\@ Cﬂ]KE@—I’E‘ IfEk’f‘L“CbZ;o “Trust thyself” ‘7
(Self-Reliance) SOOI 7‘27&%0)&% Eia@j("'%é:#ﬁ SOEOHT
AL L. SHOABOMCEAD soul § moral 7 b AHEAHCEL T
@5%%m@aau@a~%r®5me‘ccm&e%f@#ﬁk<ﬁ@b1'
BB T EEB. I8TAE, X Carlyle @_ﬁﬁ@%ﬁ@% Carlyle DD
| Ej]%?%:;jf_f\“c “T ‘Lm very h‘l.ppy to see Emerson qgmm but T can mnot
deny that there is a strlklng difference between us now. He looks
quite smtlsﬁed with life. Tt is a glefa.t wonder to see such a merly,
'self-confldent person as he in the present world.” 2;1;072' rE~LN.
. T®H%, Emerson @*“XE’J/:Z; cricilc @%&tiﬁ@é Z.sﬁﬁ*c é Yy
SEFBELAECTDS 5,
- R Whrtmfzn@i%f?@i iﬁﬂﬁ‘lf é“? 2 36%’0%)]5&?']{7%5{51& El'%’ 2:
ICH R L7 Leaves of Grass k% © & A HERKTELOTHBE. PBes
‘:-‘Poems of Mormng 4 Backward Glance o’er travel’d Road) “Cé’mh 2:%.
.orb%@D\ﬁaﬁneﬁémﬁ%kmamﬁ@&fé%g&@ﬁﬁoﬁﬁ'



ety A X B % S Mg _
ﬁMﬁ@ﬁ%faTa@%ﬁmo&rﬁ%@mﬁaTsf‘wa%@%@m”
%%Kﬁﬁﬂk%ﬂ?/\%ﬁﬂﬁkﬁm LAV, #i—H (oUW (EAl B8 TX
B ciEhT NERER] 22 [F22 7y~ | RBREALOBBERKD
aswz@auwvo%"zﬁa%n@%@m%wzaaﬁu Z LTsts
THRDE “T%@ﬁﬁ@?xkﬁ EHN TR LEBA L OFEE & F Strong
and coﬁtent T travel the dpen road. (So}zg‘of the Opeﬁ Road) EBIEAN
| GREIE, B EORE U TEA TS 5o HOMIC IR LIS FOEEHCH
“ T%%@E%mfﬁ\ﬁﬁ&h%ﬁ&bﬁieiﬁéﬁm$ﬁ%@$$E%é-
WA LoRE. o 5O 5 E R B KT B8, David Mekay B
| (A9004HE) Leaves of Grass OIBRUCOWCRBICHT, 2O EE A 5 H
EROTRB L. KBLEMET 31058, HROREL IS Lo, M
| EROWN 0B, RS bOOBRREED L LULE OB, Bl TE,
E?k%%D%kﬁﬁsz@% K~7c % b D23, EICET 5 021, FEC
BT B Ol9, BLIEE EHRL THR~B bo 8ERBFBNB. 1 OML
FECERT 2R VL VO TH HERN—E. ﬁ%TﬁkFLf@%ﬁm@%@y
1338 o |

T say distinétly I coinpre.h.éndvno better sphere than this earth,
T comprehend no better lite than the life of my body. |

' I‘ld(’) ‘not know what follows the death of my body,

But I' know well that whaﬁever it 1s it is beé.t for me‘

kAnd I know well that whatever is rea.lly Me shall live- ]ust as ,

“much as before. (On the Beach at Night Alone) .

Lo, ®e

My rendezvous is appointed—

it is certain;

The Lord will be there, and wait $ill I come, on .pérfe.ct terms;
.&"'}(T\he .great Camerado the Iovervtrvuei for whom I pi'n"e; will be
'.1ma5> (Walt Whitman or. Song of Myself)

&%%orbaoﬁk%%ﬁA&@ﬁﬁo@(%«&n%%&mu\%omo



'FRONTIER %PIB.IT ojc%&@%ﬁ ' C 65 )

' At}:@;’fﬁﬁe%@%%%%@@m@& B Dc LRz k& ORBHHNRD.
T %o & Dﬁ&i]xTiﬂKﬂfﬁﬁ L\“C®O7't@fl(iﬁ< S %©T$©ﬁ?ﬁﬁ>ﬁﬂ%'
O ROTBBo Song of Myself OHIC.
I am the poet of the Body;"
And I am the poet of the Soul.” 7
The _pleasurq of heaven are with me, and thé pains ‘of‘ hell are
“with me; - |
B The first I graft and increase ufion myself——~£he Tatter I translate
_into a new tongue. ’ |
&V&ﬁﬁﬁ%oﬁﬁ@ﬁK@DiAWm#Eﬁm%@§&%iﬁkﬁ%@%
&f@%:&%umﬁ < O Lkmﬁﬁkféac&#%ﬁ%aMﬁo
V.Ma.rk Twain -@%3{%{;&(_0\/\(&1‘ B i S~ 73l U é’%ﬁ%@ Twa.i‘n)_—.
By EBRED Twain L2 JIAOHAD 2 A0 Twain HE~I
BT &, %LfAﬁ%mﬁ5@@i@%mk%ﬁwmn @wpkﬂwﬁngg 
:maoﬁﬁk%ﬂﬁﬂﬁmﬁﬁEE%%LTb%&T@K<\ﬁmTwmlEH
HOT Frontier off{lic B4%TH % ZEEREAPUTRD B LML, Pilot
EEL %kzﬁb—ﬁxka@ HEHLEL. NEOBHBKERD L&.‘ TS L
VD EHTAOBLARBEADBKETEOKE, T o\ Mark Twain
| BBRRTHORC LCHRRAECTEE .

KIC ORI BH LR % b DOREE LD X & ULRBIC B2 H~ge
Vo . :
Emerson (& The AmericanScholar D#‘Kif’\f
; I ask not for the great, the remote, the romantic:---- T embrace
: ;the commo*l, I explore and sit at the feet of the farmhar, the:‘

‘low.

LROTH B, &@%ﬁtﬁr@mﬂmmr%ﬁﬁmmun%:&mﬁﬁbf

’,ﬁk@ OB 3%

The foregoing generation beheld God and‘naﬁure face to face;
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“we through their eyes. Why should not we also enjoy an :origina.l
. ‘félation to the universe? Why should noi;' we have a ,pdetry and
philosophv of insight, and n(-)t of tfadition,and a relig;'io‘n .by reve-
ia;tion to us, and not thg history of their's?. (N_atur_e)" : |
- Nothiné is at last sacred but the integrity of your owa Iﬁind.
| | __ " (Self-Reliance)
.aﬁwﬁAoﬁw$ma'@%gxuf@zb.ac *@enfb5hkm
"common man ZOTH ., 31 E ‘ |

Man is surprised to find that things near are mnot less beautiful
and-wondrous than tHings remote. The near’explains \_‘;tk‘}e far. The
drop is a smmll ocean. (Tﬁe Amerién Schoz&r)

In every. Iandsmpe the point of astonishment is the meetmg of
the sky and the earth, and that is seen from the first h1110ck a8
“well as from the top of the Alleghames | (Nature)

LEOTTESE bO KA BMN LD TH B MO NI LERO
“nmJTmsmmwmﬁzﬁwwié<a@$o§~o%mim”a%ﬁhﬁ'
'm?éﬁé%f\wmmmHWl&M%kkim@@mzk$mﬁﬁbf@<
RBIE. Lo bY ﬁ@%%ﬁ@ﬁ%%t&&%mzb%o
 Whitman gRE+EFALHLHS OTHBOT, FERAED @EETE L7
ORERTD Bhs )
T misé a voice: - o
To exmlt the preqent and thé real -
To teach the average man the 0iory of his daily walk and tr;Lde
| ; (Song of the Exposition:

a—,;fkorzg Z;o Emelson e ﬁ’\ﬁ % common man 7§>Wh1tmav1 -ij: a.verage
man CROTHBELTH B, o c@%/\ziuﬁ*fv& Leaves .of. Grass O
B BROTRE 5, | R |

T do not doubt but the ma]esty and beauty of the world are



EmmeRSﬂRm@t%ﬁiﬁ ey
latent in any iota of the world; S (Assurances)
VI beheve a leaf of grass is no less than the Journey work of
the- smrs ' . SR {Walt Whu:man)
'-I swear T think now th‘»t everythmg without éxceptmn has an.
eternal Soul! o i " (To Think of Izme)
; Bra.ve bmve were the soders (h1gh n‘xmed to- dfz,y) who llved
thréugh the fight; : 4 |
~ But the bravest press’d to the front and fell,unnamed, unknown.
o | . (The Bravest Soldiers).”
,i):b‘\n,&%/\lﬂ‘ Carol oj Occu pations, -Unnamed Lands) CH HEMITE |
mmfb% B OLPOFHOP CEIPOEKTE, HLHOEE, X ﬁAaﬁ
*A%ﬂ%éhf@&bt&ﬁﬁmﬁ&kQﬁb%ﬁ\Cﬂﬂ%@%%a
Lok @&%/\@Eﬁ&i NCd 3, ﬁomer %Shakeépeare % Tennysod &4 %
liéﬁmk%muaaﬁ BFLZ MBS ABEA & LA 2B C R 7RG
THOT, wurﬁfem@m%%aLtEOk@@u&<wf¢&m%zo‘

HH{_‘
These these, O sea, all ‘these I’d ghdly bmtel

~ Would you the uqdulatm*l of one wave, 1ts trick to me "‘{:ransfei';
On brea.the one breath of yours upon my verse, |
And leave its odor there e (Fancies at Naves/ink')« |
&%or@a@faéoWE&@%@%LmﬁziD% @@ﬁ%@)zAm
i&%%k BEUL C@ﬂ@(ﬁ O ELT lﬁOT/\VCO%kVCu‘B#B 5]
(Poem of JoySD l':b:/)“Cé:cD s /\ b 5 T AT b K h ok ﬁﬁ’\ﬁfi{ﬁbl 5 |
| (Passage to India) J:?Ezl/i%@%f Uﬂﬁ@iﬁé‘fﬁrclfﬁwﬁ Bi“ﬁ“‘té’:5olﬁ#m F
‘Uz$%2&7%xb%ﬁgﬁéhzéuﬂh%ﬁﬁ%%omawmma®
%E%Vi k,zz,@fﬁki}ﬁm b’%c‘:{,‘t Ko JEE Athletic love of men E]J‘Bj;‘
- EOBHOBLCER L?t?‘fﬁ"(fb% (The Base of All Metaphyszcs) John‘_
_Bmmym%o%umumemnmk@m<ﬁ«fb5°



8> A E R %mw |
h When Whltm‘].n brought the ‘werage “man mto pdetry he was
_’Only ‘zdv‘memg in a path first cleared. and levelled bv
- Wordsworth ----- He -bel1eved in ‘ordmary life and the average
man, and loved them as rlo poet had ever loved them before.
M‘er Twaino B8N ED L O~DRFZE 51@ B 55>, The Innocents
Adeu@%mMmFm#ﬁmbfb%c&@m¢©ﬁbf@5#\ﬁ@@
@E’]Q%@y\ﬂﬂuckleberw Finn ©ipT Tom Sawyer #3 book lefx,rmng.
%:%%DLLT%M%‘EEE:QQLI 3 LT3 L, Huck Finn &35 3
ﬁ&k%&#oﬁ&fﬁﬁkﬁﬁﬁtﬁwﬁéia BEEIC, GEOA UEED
‘:g/\ﬁx BELNBo 5t3e Mark Twain @%@K@#ﬁ“@ﬁlﬁﬁﬁk#@Ok 72
Ofx Kentucky }L%“C D5, b L B EEKEEar]l of Durham, Lambton
OHNTD %o Eucmc&E%K B LTI DS, k%?zUﬁMﬁﬁm
A@LMLTAWCM%Di“akﬁﬁé&hokoQGMEEES James.
Lampton & The Gilded Age DEBAY Colonel Sellers p L't iy
&@@ﬁﬂebmk®ﬁékﬁ@Lf@5°Twml@xﬁamﬁﬁnwmm@
—Jfic i3 James T w{L Spain itﬁe“& BRORAL D p. X Charles EE&E&HI
CHT BEE Ot E O—ATHORA b BB LHED B RS CESTHB.
fmmnHCﬂB@}@K@%Q?KE&&O%KW&\ﬁ%@?ﬂﬂﬁa
@ﬁﬁeaoﬁcﬁzfﬁm%onMrk@L\%nnﬁoﬂmmliik
%3%H5i§0 KEOK&f«en%OEan7}unm%ﬂoﬁmaﬁ
P 20D A S VD S, %ﬁﬁ@@mlﬂﬁﬂf HBAA ’%’Fﬁ'l%%:”@l
eﬁnﬁ@mk@f@%o&@ﬁ%ﬂﬁ@&mmmﬁﬁtmkﬁ§09@r'
bkaﬁemcaaﬁk&\ﬂ%@%@hﬁ&babfbe@fé%gﬁLﬂ
%@AK%T%&DﬁﬁaﬁHM®f%<.&ﬁﬁ@@@é@%@%bﬁbm
omfﬂ\kEM#éé o

She never used. large words but she h‘l:d a natural gift for
. mnkmg small ones do effectwe work.
aeoxez%«rnenummnnufﬁatkmfeeﬁo1
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%Crz_m% BB ﬁﬁ[ﬁk'&'ﬁﬁ?o z riconTil~k ‘5o
' Emersovl Iz “1%7‘(2( Zoﬁrﬂ’vfﬁ?nn@ﬁﬁ /\(D ERcERX ‘éﬂﬂ"ﬁ lz@ﬁﬁﬂﬁﬁ El
& our sponta.qeous impression ¥ f# tz: B sr 5 F)Ti)sévéi_-._,ﬂ %”(Self
-Relwnce)&z\Ux\ MACBHEEEL @/JC “EVWIEEPER MR CES
‘?"E}?’WJL@Z’\TFE Z)ﬂﬂgfﬁ:%ﬁ?sﬂ’]mt—thtﬂ 6?“"%’)&2’@3%’:%’\ “ (The
 American Scholar) LN T »&’;7‘1 Emerson doctorme @#E%k% EE{;;FE‘
PBACONWTE~TRSIC, OB KX X I OF BE~ ORI B
. 5@1:@257% TOKBEOFEO B & it HEMNZbOTHBELTHI
) spontaneous Ki‘ﬁh% primitive W_isdo'm.ED‘Efﬁ E.E@%X%‘?ﬁ_‘i\ HE O Ik
-Kf%%&ﬁ#rlO*Waénkmc&E%étba 13 L% originalir
action @%o,ﬂgﬁjm\ Fﬁ%%@smﬂtmemy KB ERETHSB, BCHAR
HIChnER5gE, BEHL 'ftﬂif CTHRER—HEREFELEFRN
iJS‘Z-’WCE_EZm %%1&@1 s X ADS B DI 2 CEEX Dk Théught
book ﬁxl‘o%‘?‘xb/\&k&i,&f@% D\ % Difw a)‘{‘ﬁtki/flﬁbz}m&ﬁb*?é
nTHn B, Zm%ba&d%ﬁﬁ%%h&%\h(@ﬂé@kkmmﬁm%
fﬁ@ﬁo~m@%ulpwfb5mb\ﬂﬁawm;nﬁa% . ZOEHE
S EERBREROTHE LAMRLTDD. .
Q@%l’iﬁx Whitman ({338 2 hTH B0 d. %Dﬁ&%@ﬁﬁi’:’?ﬂiﬁ T
\%a’cﬁﬁ}?bf?s% BicEDOTIET 2 ) &\n.ﬁaﬁ' LWEEES R O
s rhyme > metre $ stanza |34 hic b Ev‘iﬁféom B BEID
 Hﬁ¢%ﬁE¢Okﬁﬂ%KﬁOTbk©f®5# PHHE BT LA M0
ék%%Lk%@ KT}Uﬁ%&i#%@ﬁ%ﬂ&@@ﬁthfhwu
of Grass: K%ﬁ%ﬁfﬁ%ﬁﬁk HLZDTH %, Sélincourt &4k OREHED MY 5
L“C “ﬁ&bj:iﬂ?bﬁﬁ’ak metre OWRE & bRo BABEFLZOTHIOER
'xﬁ‘Xa; JEAE £ LD MATERE EFDEDH TROTOD Bo
L BARFHORITERRBLO—KTD 218 [HoK| OATEAEOES
C—Hend 27 LRU. 20 Mk BECOWT b B B S TR
- spontaneous 7 feelings %3 T HRA\V (Whitman) EFF L TH S, Long



C0> A xm B OE S |
~ Island @?’&5‘5(%“5. o 'spontmeous paq IJVX‘A%: = L?ef&ki‘ :h%:%‘%

HC L ) AT & B BRETC T L2cOTD 3% MIMCHERIEA KRR %
o k] 2\ 5 SR T I\ T BEEED & b %tf: 54X 5. Leaves of Grass HiCi
, ‘-the Sea K BB WISHCHLTH Z)u:ﬁ X808, nShlpl ;‘E&tﬁn@ Sail OFF
gtﬁz\'C]gZ; 3 @15;%;, A THBOHE D Leaves of Grass T 4D 22%
'@ﬁMQmuwﬁﬁfbéof@%oﬁ%ﬁmo%%mé%x&«%%EmO
”mf%&mmﬁabf%Ot@%o

Do I co*itra.dlct mys.. 1£?
Very Well then, I contradict myself
(I am’ nrge——I contam mu1t1tudes)
/VI coqcentmte tow‘a.rd them thfi.t are nigh—I wait on the-
door-shb. " (Walt Whitman or Song of Myself}

Mark Twain o Sl?ontaileity BT 5 5 h %ﬁi‘—bﬁmé-ﬁ*:ﬁi@@
HEEEOK Florida ¥  ORROBBIE, ¥k BRRE LTERCOTO
B L LAlHsicil b LI B OIC RO C oD, MRLHT+7 nBERT
€7 bOEBEE bR 5REEFE Lo BUDETIEIT 2 20ME
R, ASUEETSRCD “Comjg),lexities annoy me; then irritate me”
| EEDTHD, B&b X LD spontaneous.~7szﬁr']2iwi LThH mféu‘i‘:m; Fisa
DEBHEZDOLOTH 5, E,L@a%z%& B& zofifkRclt, Buoo
Wi offi—00 event Ziuicy B %@ffﬁ@®$ﬁ§’5£#§< g%?ﬁf‘@ -
| BOTHmSETOWMCRIREE ) 5575 0. LORBHFORKERCT
DBEED EEEBS . RN A b, B LS BAOOCREH LR
-IQVC%E:@TZ) C@jjﬁeii: “Fmally in Florence in 1904 I hit upon the |
right way to do. an Autobmgmpby ” (Mark Twain's Autobzography I— .
Author S\Note) &E LThso o ,
| AR EROBRIC DT S~ { O T B0C, &@%Vﬁﬁ@
: \75%& Spontaneous*cbofa-c EIREET B Ic#EL &S| %@{}*.ﬁgﬁﬁgy@ .
Hsx X fl~T @ % Huck Finn moir#‘fﬁ; 520 bE RV, Huck FianksTom



FRONTIER SPIRIT o3B89 %5 iy,

&wﬁl&ﬂ?DJﬂlk %@@dhf@%&%ﬁ&ﬁ&ﬂéﬁ&M$%ﬁ
f&%oTwa@@i&@ﬁ&ﬁﬂﬁ&#a%&ﬁ%m@o&OT‘ﬁwﬁo

47TmE@iEﬁ67&&%T5&‘Hmkﬁ@&fééﬁ&&h55&
y»»QC%CD%AK$é@LM%Dk BB 7 D KIS b B e o
FEDERESEBELEL, ZANS5E(FICAD S~THRLELORS
%&757%&8{55’62519 5 &%TMI L/:\no (e /\zbi{ﬁl)::ﬁki 5 & RiefasdE
WTBHE S ey BT B BRI B 0K LTHOTH B, LMD
%ET@%5T$L@%0$ET%%M\um@%%mOMT%@§5g“¢ 
RVEED Ko TNMEREDLT S ZOR* CEERFHRLMBHECT 5L,
Huck-Finn$% ¢ OWEFD & L L EMO7MEAO — 12, HuckssLin ¢
BT BB, EREA X CBEROTH %o BHORR 5 event OIT
IR RSB SRENTH Do WABESHTRE N To 30 L LTIR%
E&t&féackfégﬁﬁ;~mmmﬁﬁﬁha%ﬁk;%@@éao&
E T B M F A RROIE ) R BT ¢ SBRVRICES W TIT T
zb %, “T went 1'1ght ‘z,long not fixing up any p‘zrtmula,r plan, but ,]ust> |
trustmg to Providence to put the right words in my mouth when
the time come, for T'd noticed the Providence a.lways did- put the
r1ght Words in my mouth if I eft it alone.” 1

ﬁﬁ[ﬁémo% b OOFFIRE 51he Mark Twain O & B # @T“E &k 7c 5
Rwﬁmgh@%+~%m‘ﬂ/* IWHROTE T/ B B g RO #iK John
Kﬁ%b(D@OkoQHWHED_%DﬂbEFKE5J&moﬁmmmEv
@Lf¢orﬁgmﬁ¢é@k:&#50k# R @mszo B —IK A
¥ 5< L7ciZd )Tk John Y 3 2a iofcﬁxf‘o” EEHEYEL LU
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