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2. David McKay : Preface to the Leaves of Grass with Autob iography, 1900

3. Song of Myself, § 3.
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T & DK, Gay Wilson Allen (3 o 115 #EZFEHK OB 2281 ¥ 121z, We
would be wasting our time to search in Whitman’s writing for a
systemafic or professional philosophical theory ; but he obviously
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Starting from Paumanok, § 12.

Tbid., § 7.

Gay Wilson Allen: Walt Whitman Handbook, pp. 240 241.
Song of the Open Road, § 10.
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KA, v s OMBISE UL K53 0 AN & RS poetic
image i3 L 570, PFLERIRSE2PBNTEDLIIRTH 2 Sbh 3R
Dy WL LA idea OREIITIZELEIB L, FHTHBMH 4
AFPELNTN TR0, 4 5 bv o OHFRIMD THRAENTHE
T D 4 X F DB, |

A X FIE BERE R RSO RZ2ERT 2HEE TS, FETRILL #
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9. Song of the Open Road, § 5.
10. C. Day Lewis: The Poetic Image, p. 18.
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12, Edwin Harold Ebby: 4 Concordance of Walt Whitman’s Leaves of Grass
and Selected Prose Writings.
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1. 18554%®E ;1856 A Poem of “Walt Whitman” an American;1860 Walt
Whitman ;1881 Song of Myself. \
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- OBHBEO#E ST deliberate confusion of the mask and the selzf ThdE
FTHANLDEETHOT, RICAROEHEOMREZRNHESLULDTNEDTH
o

WEBDOHDD A 4 F 2 RERERRZEBO2TUDTZOEBEOKZ L 5 & B
So HIRDBEY MTHDHE | BAHEMTRELIZC & 2BAE, HAGDA
AF DB ERWADC LN HOAXF LV MMEOE—FHTH Y KoBE»
BT 5 LOBEESFHITHHEEAL D, HHOEE EE— (FILERFL
B, 18556—1860). ZE—HA (FadtMkdr & b B & T, 1861—1872), &= (&
WLUBEREICE S, 1873—1892) =it 5. #5310 OERRBREORE
KEPTRNED, 41 XxF) 433 e L O XEDOHADHKETD %, Allen D
ROBHEIILBI 3T 5,

From 1855 to 1892, Walt Whitman himself did everything in his
power to fo'stér the literary illusion that the poet and the book
were identica.ls.

But Leaves of Grass, however autobiographical it may be, 1is also

4
a work of art, which is to say the product of creative imagination.

B -1
(1) BA-@B DK THOFE | RENCENIHEEOHEOHRE I
Starting from Paumanok il %o RO 2 ULIIR Y~/ 7 BT 5S8R HH
POETNBOPICETLNT, £ O L2 % XBOIEHFANHLTIN S
B COZXIBBVEDRKETH b, H—MDOBHEFHTH DI Song of Myself
T3, D& — section, . stanza T,
I loafe and invite my Soul;

I lean and loafe at my ease, observing a spear of a summer grass.

2. L. A. Fielder, “Walt Whitmen—Men and Ideas,” Encounter, 16. (Jan,
1955).

3. Gay Wilson Allen: Walt Whitmanr Handbook, p. 3.

4. 1Ibid, p. 4.
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§ I celebrate mysélf, and sing myself,

And what I agsume you shall assume,

For every atom belonging to me as good belongs to you.
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1. David McKay’s edition of Leaves o Grass with Autobiography, 1900,
p.3l.



C7) A X B ®H O B+@E.
ATk 5 LB D IO FRCIRITF 283 & ERT 5o
FAZ 22847 5 278 5 I Dh>, e BRESZITNE L300,
s 20)
RLUTFADHREICHE T D %0 (§24)
BERTUIBBEOERIIEAL IR E, (§47)
HHEZ2ET38BICHEMCADNNC E2HmTT IR, OFTRTH
(SR Th5E 3 AE S THEZET SMMAL. KE LB
O E 12 JERED A D,
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7] (84 TERNIEZEHEAOBYEZ 2. COHADENPHIZERD
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bLhm, [ EBBICEEREL, [ Bol 2D THESA S, | (ibid)
LOESEUT TACOHR] 2EA T o
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ADHRS 78 BIE LT ZISROERZYE 5 L 5B Tinte, [ 2UT

2. PATBUT Section DM DA RRUIZ S Did Song of Myself O Sec. »FEbd,
3. Myself and Mine.
4. Salut an Monde! §11.
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DT § BRI A RIR L BRI E THRU T, | [T i b ARREmER
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(2) =H - BA - KE fECoMk] oFxHU TMAREC»2H AR
C2HS. / ABDBIDETEDREVEOLOET AV LN, /[ RICE
TALTORTFRELL BCHET 200 b, & AMIERIOE L 2% 5k
BLUTWEH, 20ZAR§20 0 TLTOALXDHRICFAEE2 K5, AXiZk
UTRUETE B XABABRLUTTE RN, / FAVBEDICDONWTE S5 &
BEEE B THBTONTE S DI JICRT I BEINT I 5, cwﬂ%ﬂﬂ%ﬁ
X EISUTENTN B0 2HOBEL LEZEALT R0,

MFP T OEHE» b, £ OB X2 OEi#D 5 & v 3B AIZANT § BT
b § 4t —UoBEZBICEIERUICEROBBE UTHCHENIZS

I Saw in Louisiana a Live-Oak Growing.
Starting from Paumanok, § 15.

Behold This Swarthy Fuce.

So Long! ,

By Blue Ontario’s Shore, § 14.

Song at Sunset..

Song of the Open Road, §1.
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AU L B— 5 H T % There Was a Child Went Forth T, [{AfT#%
BB 0¥d5E. HiZZDE O oT T2, | LOFE
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7T RN EREEDT SELYL, [ BRFEBL 2 oBlZEWKEOHAILD
BZPHRANEBEDTYL {3 E504 4R THbo We Two, How Long
We were Fool’d OFRT & [FAZZBERIS - FAZBZEYI - BRIT
17, WIS, HEROFEEN, ) KO T B0, MYPHEER b AFERDDT
B EH ARRIIE ARASNALTIBELULET 2D BICE2PTHEDT
BRTHDOT. L LROFHAVBEND,

FxThoRAIGNAL. BRIV ENMEEDLUTKEBERZR T 524

FIFAE —FTRE L T dDPINDETH DL TD 5,
R E & FicB~GUTR D72, BORBKBEIZT DS DT 2 h XFAD
WEKIZRAIZ U O b DT L I DTz iz, |
CH5UT—UEDBEEPREPED I BIXDIDRZKRUT, T4, bwr &,
@%@W%K%ﬁ%éwmmm\mﬁ&éﬁm\mb@&@maFﬂ@izm
SBEEI IS D BB S, | EENOAEARL.
O take my hand Walt Whitman !

Such gliding wonders ! such sights and sounds !

1. To a Stranger.
2. Salut au Monde! §1.
3. Ibid, §2.
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Such join’d unended links, each hook’d to the next,
Each answering all, each sharing the earth with 9.141.
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;bﬁm%moﬁbﬁﬂm\rﬁaﬁwﬁﬁ—w®é®%ﬁﬁﬁéojméﬁ
BN Tinb, COLIRBEREZZFLNOTH DT [AVEEHREE2ED
HCLOKMUE] L E M. [ HED b ORESED b0 SHETH 5.
ERTWBFiTE DTk, B2HFAZHI 3, [HREAIHTORZEEL
Wﬂ?méjc&&@éo |
' QL@FMJ®@%®%E%pm@mIKﬁ%zébfﬁnmfééﬁ;%

% mental R T, [FADBEL LAENH ZETICRAY DAZBFEZBANTL N
12184 B, TR ORRLOZRREEC D0 Tid TR 2 o & e, /

ﬂ®ﬁtékﬂt6&%bfﬁf@%ﬁ®%ﬁ&ﬁﬁj&ﬁaFﬁéﬂ%&ﬁ

4. Ibid, §1.

9. Unnamed Lands.

6. On the Beach at Night Alone.
7. By Blue Ontario’s Shore, §16.
8. 1Ibid, §17.

9. With Antecedent, §2.

10. There Was a Child. Went Forth.
11. A4 Song for Occupations, § 5.
12, Song at Sunset.

13. Song of Prudence.

14. What Am I After All.

15. With Antecedents, §1.
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- BAFEEHRREBRF T2 RICEET. BAADOE®RIC 7 o 7 2 B HpE
KB EMATNBLEDP S, HicdT o — oz 42 2TOL T X
KONTEZ 2EEGOMIEMAEVEN S,

RIZESHPZ OBED HRIZBIT O I EAAE D b T30

Vs 2BEROHBEABBRDNS, 7o 7 KBEZD S OB, #@FEI. FE

B2 DEBHOND,

£ BT -5 C OTBIDTTIIORIC S g

LIS B—HIZOEAZRKICAITIZE,. [HbhRszRs—-oso%
TBEIT2OPRTDH2,](844) Lz, Bz TN —EOAMTIZ
BRI ADREE 15 5 NRORES D170 | [Hith 2 IBRE BT D
LTI, [ B A OBEORBE DI, | [HRAO SO bR b 0
BFNTH—YI0 b OOFAE NEIRE E BAAUT 1B s ] HOWEH 12T
%o |

CNE—ETd 2 L 0BI» 5. THONRZ2AG S E — Ui BN 7z
Eﬁ&@ofﬁbm\rfﬁmﬁn\@gﬁj&@@ﬁ%rjpeméo%®
catalogue s;’oylz2 WLIPLENTHEDTHDOT, HENSILITE LRI
5 NEOE 2 (88) b E@ACHIC R MEORE X (8153 4. (15
BFTHB)(815) LtHESVOLNDEDTHbD, £ 5 UNFAOHOELHITIZE

16. Ibid, §2.

17. A Broadway Pageant, § 2.

18. I Sing the Body Electric, §7.

19. 1Ibid, §8.

20. Germs.

21. Spontaneous Me.

22. fEEEHI catalogue 49 EERFAR L BVEV e FACAICIZ TR «The Rounded
Catalogue Divine Complete” (D title 3H A3 Th b, CDFHLRABLORMC

XY AHHTH %,
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REIDEFE S Ziro
BN Db EE DI BL. B bOLAUSAPL S DIT
SET 5.

R¥ETH 5 & e, RATS 3 & FHiT/hES

FAISFAE B OfE 2 fwCE 2 10{a75 % & 0 KILd %0 (816)
CHA AR BB DL SORMES b DFERIEHD TS,

I too had been struck brom the float forever held in solution, -

I too had received identity by my bodyz.8 1
ERERBEMOBNL SEN, AEBREIZEIPTEASATHELE2RDT
zné@?@éoEmrﬁé%é%%ﬂm*kaTMm@#Ot?JHwﬁﬁe
2. B AR FAOMIORRENTL B0 & Lk
COXIRBEBEMFPEOH—2BPZICEAHBUT, FAZ—20FH ] (§24)
THBHEMEL, BRERZHVHCFES Y (§51) EHHEL T b0 HH
REIZIFOP I TS [ BHIBRPREEZRBTSL D82 ISR2RBAL
T b, LB 50 bAHEHE AR~ 2EBU T 505 TOT [FHZ
Db OH—DOKRETHB1 & 51, [T 78 5/NFR b ABTH 5 & BTL>
BOTH %o |

(3) XBp-AMAE ChRAA, v OHDHLEREDT. AT
FHEAT—2AFETHE AP O—FHES, —PITN2ETEER 3,

FOBITIE T 2 FHOHERIZABNCTRERT 5 .

NTDEDEIFDECENINTIN D, (§20)

ANefzd DR ZET DI,

23. Crossing Brooklyn Ferry, § 5.
24. 1Ibid, §6.

25. To Him That Was Crucified.
26. Song of the Open Road, §4.
27. 1Ibid, § 13.
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“T.
We also ascend dazzling and tremendous as the sun. (§25)

EL FAE (RREROHDOE) SBUWBHERTIRETHSERD, KB
BHRFET 5 TROPICEAE LT > [—8IOEAL Th oo Bt [
EKEeddsrEHic] (8320) L, [HENICEOEHEDOEAELUTHLD
KT B 3. [H B OMROHEIRE I3 5o BAR 5 EANEIRHE Lic
SUBENLNAH. FAbENE ALED 0TS b b HFOHA b EIAEN
GNBTDA o FBNODIEEDHZRAEDML, &HBEHOD b &R
AR 2R LSS ST 5o TNTOEATH Dy TNTIERTE LS
ZApD, RROEBIRIATO I A THHRHIZINZ DTN E LT [FA
AT DB - [ FAD B b ZEREBCLII B FEINT IS, ] (8
20) L ATHEOM#EZDTHrETindo CNOHES 2 AT ixHIc. [
P S AR L B, FULTC L O THANEMmMASRMN LN D §
D% HENE T By oo [ COBRIZERIDIEMIDINTORESRLY UL
D DT 1(824) 5. TRAEEVHATRIET 51 (§32) & BT, D
TITRAEEBVEEZ L DD—AIZBEENEPDTL 5] (§4D) & S, FHickt
ATERUILBROBBIIFATD 5 & UNFIROWLS\bhsks o 0%
AETLOBRTHD (§44) E W 5FBAL L. EWmAImCHEbLDE RT I
BRI —BEOREETH 5 | 5o

4) BoBE -f#oBHS Ft4, Fvritiz I and my sonl =iz >»—
WiTUIZ We 3 SEVBEABEI NS, e BO #0811, st.2
[FAZ S EXFEDVHLHL, [ HHEORZHRD BH 6 B0 L 2icH D

Me Im perturbe.

Song of the Open Road, §4.

We Two Boys together Clinging.
Who Learns My Lesson Complete?
Assurance.

Creator.



Ao Fe DA XF o U4 (=) )
PYIFTEL S,] EDDHHED, KOTXTOFDMKIZ T 5 UTHINFH
HINITBEDZAKT D b0 COBSNDOYIRIZS 4 »FiZ I believe in
you my soul, TI5Z % § 51BN TN b, WHTNORDOS S0 5 2fi 1
HAHOBHHTD %0
BADIZDIIEOH FALRERTAATINI,
HRAOEIRTHNCEOE 2 BANTROBAD L THPICH X 25
N
ROMED o+ Y 2 UBIIT, & XU IR ERI U
Afrtzs |
Z LTI, FOREP AL TTRRATE b 2D TH,

CHOUTCOMOFEZENTIR BRE U TEDOT HITEE HEDHD 5
DREAI. FHidH EFLT ORI ERELBAILLDTH DN, ik [HD
REIAEHBEDORFTHDHCERAY [/ 2LTINT e ohicERHTHKIZE
REFADRABETH b, KLEROMEKTH Y, BATHH. / ELTHEON
HERETHHCE2ZAD. /| BRARSEEOTITIIR H 25750 ]
HEON, HEOMNE. BHECHET D810 ) BRIRE S BTH L
R, HEBeHHOLAEETHEAMEL T b,

L& 5 BHEMLIIROMER, MADRDEEITS &5 A §11 ik
KU TNB2BADEZ L ZN2AEOHOFTHD TN D LAOELES 5o &
OBUTEWVABH Dk XFE B DOTEBEDOEICARDTITL s To Think of Time,
5213 CHROBERROT, THEERZORNTERZHED 2. / RLC
il d f:.fot'w'é‘lJ@E%‘bit&b LNED L. MES b&ﬂctﬁ%%%&bftw
5.] EDBo CNEHELBARROM &FHNCHNTIN S, |

fD—2 D ETH B % A DB EHZ BB THA T o

FAOE S W IFBORIC, RICEDTE 2NN E DN, ELh

ﬂbﬂkc&@@m%@ﬁi@@%c&%%Ok:

1. Song of the Open Road, §13.
2. As I Ebb’d with the Ocean of Life, §2.
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COk S wwREE BN TZRACX, SHORM LRI TNEDTH 2T,
rﬂwﬁ%wﬂ®%W®m&m%@btﬁ&§ﬁo
BHZDH DR IPNTORDEZEA 2T DRAEROHMTIXIZNDTY T L

T‘iiggl b L/7:“‘\0 f:ffﬁﬁ%ﬁ\ %ﬁxﬁ@ﬁi%ﬁ5zﬁﬁ>ﬂ’cbx 60
—HID & OVFIA IS LickiEOTH R § Do

FHDMICTT 5 D & 780 eer

B,

BT AU AGE I, |
COBHRIKCHEDIE AL, [ZORBESHMCZRTHBCE, [ B
OHATHEROBET SHROMICILLDC &, TRTHRETHB.] [Hh
xR EMUTECHL & CAR, IFB Ly e BRI E 5 ¢ & 12,
------ /EQ%&b@%KWMEmmmf%®§%ﬁEﬂTméoCﬁbtﬁﬁ
A [T ORSUE BV D 1B, Biek OTEZNEERD b DE S sl
& WEERRIZIBE & #5iIE N T %o

i THCOH] WRTORVAIBLZHCOZEEEZED T, itz D §33
& ORHM 5B 5 EEORICE % /73 catalogue 24 h BI¥ 50 [FAi (L
Rz Ch, FRORRABERE 5. / RRBDOTEEE HicB$d 5. [ B
| OW AR EL K L AN TR BT, | 0T, el
wIBicBiicRBticEBEic, Je— Moz ficag Yo, REDER
Bict ROED, [RRMENOL O HYENO S Db HicE Y AN S,
[ oS BFR AR L ED R AT AR CC L MHRT. [/ FA
BRI ORI YRS T, [ ROBERBATHTHI I TOXEL 0

A Song of Joys.

To Think of Time, § 9.
Starting from Paumanok, § 13.
Ihid., §6.

Song at Sunset.

Laws for Creations.

A Song for Occuptations, §4.

\ooo-qcxm»p‘:.b:
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BER T . COFEORE. FICIZBAEE S BFE U BHcid 1650 % B
P oENHUTINE AYfRD. XEEHE MEHE. IE. BHF. BRFRLE
bbb, COECIZCOEEOXN R 1225 FlAE 1 am
the hounded slave. I am the mash’d firemen with breast-bone broken.
L am an old artillerist. DY D 225, ZD—2 B/NRCHRTHD A 2 F
EUTHD B 7sue CCIZEEIR LU TN 2013 C OBERRO$HEL 3E OBRED
LHIOHEZOLOPTE) THWAIEEDRETH 5, Bz s%Mic &k 047 H
BTRELL EHORCERTIHCOBRZR TS CEDMETH S 2L T
COL S BITEHORANET O A x FREMIDBRIFRAERL DN,

(5) EME BB [Fb—IROSEEAD 5.1 L5 4. 2z A
Z I LT OSRBET & 5 3 S ads, Atz 2 hdssgp>T znzf.J &
5 HEFEIICE O T Bo AOOHL & CAHARBELALDHETH DT, BUT
REAZRST & 5 BABEHEBAZRTEL V. [ROAZEPTEES
2o | ABOHRRAREDNTTHS 5050 | &HoWOT B, FALBEE
AD—AE UTHEBEAS b Ol HREPEDIEH b ORBFTATRS L
N .

RO HABEIRELA SR A 5 Do
RRBHOEAEL b KESE 5 o
EHEERHBLUTHEHIS S UTWb, ELTZOFEMRFHOBE TR S
. THOBEMNO S bTRATHWE/NTH S, /| GREBEROREY 2T
gt 7] EFHEOBRC OB EEEDNS bOTHS] CLEELTL
%o
iz A 2B LD THRUVTHEDPHZEPREBE~ARAL LV [FAIZK

Starting from Paumanok, §7.
Song of Myself, §7.

ibid,, § 19.

Ibid,, § 40.

Song of the O pen Road, §15.
Song of Myself, §43.

QN U s W N
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EOWEHT 5 b D12/ - FHEDH L Y &8 H OFLTZED EICHENTO
o ) e ROBEOF TR ORI Kt 2 URTo | &850 PLAE
Wz B A, BADIIDICZ DBERKT 5 EVHBRSW. BHTEZN2K
L3z 5780 e Uy FAic 9 2 ECiZ & A S va, %ﬁiéﬂﬁ:é%’é
R E T 5. Bl OB OB EOTHL 4 LT3 e, B
WD I IRTIAATRICHA & FA %o

I am the teacher of athletes. (§47)

MNEQHBE K> Ax %, BLETIZDL SME RILTT, TkEL, —F
M*%%W%%K%@%i\%mﬂm®@f§01@ﬁéhtmaﬁ\N4m
vV MIBERIHOETHY., HOBRZPENPTOVIREZEI LA, hvr
DRETH 2L RT3,

(6) RROK - BEOFA [HREREROKTHS, HETHS.1GD
EWRE S TUTHIEBALZPLTHALE AL RMTH O AMUTH b &
BUTWb, CNEZELRAICRI AR UTHIR. B E LN THHE
Ty FETELTEHLDTNON, (814 & LT BEZIEND ALICH
VT S HEE2IE . TUTHDS LB OTRUIIEASE D
nE LT, [RRERIEASELED. 7227y —OBNEMA. (§20)
EH o AUBEAR §BICROEEZIENRADSE, KED—GE (the word
En-Masse) 15003 305, O stanza i3 18THEDOINETH %,

FUIRFEDOKE UTS #HENLODOXBIS S FERDP T T,

- RAEESED 2R TR AR CE TR (§540)
LD BET b EFRORRAT . OHOBITH U EYS 54 5o %
YIBLDIRCOBEICES I, iﬁ}\&c%w%%?@&i H3Thb, B
AT b 2R BERB %A 5. EHRTFTAOKETHEC &2 T 5, C
SUTTBELZDE. k228D —~ADCHTER] INd, (§43) b
UTESADBDPRTHSHE UT FHOBBLIS—FBLU 0, B BER, 1R

7. Ibid, §46.
8. What Ship Puzzled at Sea.



FA o b2 DAXF2 Y 4 () o ‘(81)

BIFLIZEE 50 (§47)

CDEICHENPNE LS DOYPBUERERT, ¢ HURETIALRE., &
bONY ML BHE ZHBET 25 DRRAZOATH Y. ChbBADF
ANIZB125 8 DIRADZHENTHICEISNE KT %0

Who but I should be the poet of comra.dels ?

CNCZENOERTS 5 &MU T R AOHOIDIC. FEREEMRT
ZEOFETRMA—HIRT 5 C & BHREL DI ITHRDITHDITKE,
R T SR OBCR BT E F 5

HAEUTREDZEDL Y B2 AT EARLUT VD 2RL S0 [HCO
o [—H—BFAE e d NIEFHHROMREEL OB, FHOEAMMB L
51(82) LR BHELTRNCE. BROBOFEETH R E 2SN <
UTIADTEEORZ2EL T2 Y. BEOAMCEDN TR N RE
UTu %,

| You shall no longer take things at second or third hand, nor

look through the eyes of the dead, nor feed on the spectres in
books. (§2) ) _

L5 UNRHROMNETH 205, BITERR2C 63 &L, THEHL
RADEECIZFID D 37500, | B3(TR) OTHDT. TRRIIZEDTE
OREZT 5,1 ($4T) ERTOABOLEZES D2 2icl 5 RAE R LT
UTub, ‘

FxChoFc Y3 0% Ahs, HEL ODNAEZBATZIOT.,
CHWREE YA 2 A2, —HOZFELZPIC AN (§26). BEDHIZ S
THBOROITHIMZZET (§18), RkZH a2 T (§21), BEFA & 1%
BEUTHENOSENERE L D, o

Copulation is no more rank to me than death is. (§'24)

PR E BB FEE AR TIZ S BFUBORER K IcH2Tik. BERICR

|

1. These I Singing in Spring.
2. No Labor-Saving Machine.



(82) A X B % B+
U 2 ERBROBOFHEERERNVCHES £i32 < KEITi 3 24Ea DO
AR O—BREE UTHD 5N TS0 TH DT TNHICTEDEM O—(IHET
»5EAUEKCRTEALSNLZDTD %, |
I swear I will never again mention love or death inside a house.
(§40) |
ERNTOBPHICDNTRZE L ULRNEED TS, £ UTIIZAR
OHFICHEZ 3 DOHCHAGPERUTRELE S EE 5, ¢ 5 UTH IR
ORI %2 & UTH b iz 2 AT oM 2M<,

(7 B TACOH] oMz iz e 52T %0
FZROETIEPL CHIEAHL L St REEZ HICHEBT 5.
HUBBELRACZNIE Z 5 BOHEO T2 BT B L, (§52)

FAZELEATNEHN, BRICHRNS L HICEREOFEEHORE |2 s FHUT

WBDT, FACROWRADFEZH o361 THOE | 2Fict PTHWI
Ve TEEDIEE | s E RHILRICHNDE CETHB. ENIRTHOE
BISHBENTI B,

Camerado, this is no book,

. 1
‘Who touches this touches a man.

A2 B E BT »C 20Tk, BRICED A »F2HLE UTHT DT
ETHHDOTC TR, ANcd BSFOML FISSELEAEL
B, Mo HBESHET. CCRTIEAMIEBEREE QICHEER D, £
DY iE: & kEtis REFHHAL UTOHDZ2RMT 2 0IELINE BT
WBDTH Do BFRICARD b LT IFHATH 003, BrEQNER I EX
VW BO FIcBEBIU TREFRICEL Y EHEEH O T Do BB L E - OEIBL
THNS B DOTIREL, Wt P TREROETCA L THLETHHMIA
BThb, (§31) [HDOH] OFHIL—KOEHEPRD BB 51235 E b
A, CNRBEABOERERTINDLETHA S, BAHND leaves of

1. So Long!
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grass ([T M A, a spear of grass EBULK §BKICE2TNB L 3
RICMENT Do |
(8 B ME GBS LTOHFEBRIECGESIOTS 2, &
D TOEOFHCMEE BT HTHHELIES L] DREDETDS 5o [35%
FMEEBEU L HIAD T 5 3 D, / Wik ob 2 BURDTE C &
1 BATHB U T 5. b 2he 2L ALRON. | [—H0nEn
MDIZDIHFET 2360, [/ IZVPRRAZENZRDTEADICET DL D
ol Eb O ERDTOENMES, [RRECHL0b, A—20z 25
B 55000 C & b1, | & MBS SRR 08 b 55, HEOER
Ric b [—HRDEHHI D ([Arb b B ROLEEL T5.) & Bic
DOPTHYDHBCERRU, TR TRBZ RN DR FAOHITE
CORME T, ] EROML TS o

The dark threw its patches down upon me also,

The best I had done seem’d to me blank and suspicious.

My great thoughts as I supposed them, were they not in reaﬁty

meagre ? |

I too knitted the old knot of contrariety.

C DOE=1T meagre D%z Would not peoplé laugh at me? &35 —
I T OEDEFIHIZ18B6EIC it 2100 & NITIBBLEICITHIERE & LT3,
FIRI8BBEED [HT O] IC—HOERd BON TR DI BN 28,
Bz 2 B OBE#FECOWTHENEB OO DERALND o HU
{HOREBRMICE 5, HOREAHEADHN 25152 2D, Z DHT

Poets to Come.

Not Heat Flames up and Consumes.

To a Foil’d European Revolutionaire.
As I Ebb’d with the Ocean of Life, §2.
As the Time Draws Nigh.

Crossing Brooklyn Ferry, §5.

Thid, §6. ~

N O N
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mg(%m%ﬁiﬁwaﬁwﬁ\Eﬁmﬁcaﬁ®~kb Hit7 » Y h R4
‘)F\'VCL\ZM»& Hild %, £LUT
Fh S RN BT T3 &I i OBEFET U b IS0,
LHo, BREER TR HO 8 ROMIZUAS s RE& L ADARE R
T- |
ﬂﬁ%%ﬁ%@~?&(f&hf%6;o
&$50®®§E%%OTF:§&&EM@@:J&3i§51éﬁéo
LR BELNRKIKE T iE— %%wa@of [HWCH X WA T,
[ e BX U800, ﬁﬂbfw%d&E%@ﬁbﬁb@%i«ﬁﬂé®ﬁu
BRIZISVe TOEKRTE CETHHIERNTD %, |
- Rl
C@ﬁﬂ@if; A Ve 13 Drum-Taps ; Memories of President Lincoln o
iz ¢ Passage to India;Song of the Exposition %T&H 3, Drum-
Taps BMSFFTD 5o PERHIER G RFEOERDOERTHDOT, HEDHIT
BB LNETOLIERTN 20T URBAEEOREREL S 5. PO
(1861) Ofg Beat! Beat! Drums! %> Eighteen Sixty-one T BT UL K
Bh% 1070 3 T R BT Bo DELIBOMME % BUC I SIS O R FR LT
Bit. WEAITOF2OHT, [W2ED T 5% b BREDOMSE] 23
LEMEEANL 201z, Bk, BUWMSLEE OB, ZoF iR 2 EHE
DEHITT (20— L) OBREN 4 March in the Ranks Hard-Prest, and
the Road Unknown 1ZHi»NTinNb,
C 5 UNHEILRSABINOM®ERIZ., v~ 7 AR MIhF A, bvicld b
TI7IVRTF A7 BHZEELD 5 EDT, BEANRDHTEZINEES

8. By Blue Ontario's Shore, §12.

9. As I Ebb’d with the Ocean of Life, §2.
10. Years of Meteors (1859—60).

11. O Magnet-South.

12. O Living Always, Always Dying.

1. The Wound-Dresser, §1.
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o MITIBEMATINT S 5 %K%’C%ﬁ@*é] BB HDI,
ARERRECESI TROILOFZE) cEH ik Bnic > S BN
THI# A& B DU 60)'6‘5)’)T:: |

FMTHEOOMEL LTI, BxHLdos ekl c L iRFI NN
NEERCHN TR SNEFBEAOBEP L 5ENS, BATOFNTIEBA
ER LN DOIIEHENSTESD . WhPIicHENH U, FlALEHRED—C
T 5~ X BRBEEHEE OVERICiE Cavalry Crossiog a Ford, éivouac on
a Mountain Side, An Army Corps on the March S5d b Lz BEE S
PHOATZ S DITiE 4 Farm Picture D3d b, T 5 LI REBEHEDORER ITH
317 T myself 7» 5 one’s-self OADEHPBHELTZDTD 5,

Leaves of Grass thEbl%E—~H M4 ] 08 —17i2 one’s-self %I
Db, THDOH] OFE—1TiE myself ZHHD B L NIDThHb, £UT
LN EHE—RD %"aﬁ&t%w’gmt EDTHbo ® myself 4 xFRHRLT
?&@X'E‘lﬂxc EZBTROE b Tmyself (& yourself i3 himself T3 L
@féobeﬁ@é@@ﬂ@%@Jamiﬁﬁ@,C®%mAOf@HﬁU
LW HEBIEE D b X ) BT 5, myself (3 one's-self DRFE E LTS
BT B 7 myself 23U THYTZ TS 3 B E A JROBEIC

ZAMNATND, ILERD» - BE 2 N T ones self u:,%.miﬂo*cz,\fgm
BREHABR > 53K 2 RER DK 2R DO TIHHY T one’s- self S0 BEBAND
NIZOTH %, BAMCREA—0BETD 5 ¢ DMFOMic Z DIFEDHE D

BEECRUZBEVRLNG, FhRTEL HEE~OBXTHH, NFiCD
WTEATERE VHRANOEATD %,

(1) FDFA HREEZRHPOCEALDL CEDBDL DI EIL. HOH
BINZACO A 2 F 8 EENO b ORMDIE Ve HeWd AF2HHEL THT

2. Ibid, §3.
3. Old War-Dreams.
4. EORWLLNTZENTE Quicksand Years(1865); Small the Theme of my

Chant (1867) ;One’s- Self I Sing (18T 5T H 5,



(86D AR E+E
D3 DE LTI TEKNSHEGFFZRACKD 2200 - FAXBRSEBENIC
@&ﬁbé@M%ﬁ%ﬁiJ%ﬁ@é@thmFﬁﬁﬁﬁiﬁbm%ﬁj%ﬁ
Dbo BOIIWTL I 3 FERREROERZIEDOEZEL I b, BRUFDOL,ICED
HIFAE, BARBZERZRUTNSHEHOMH 2B R EBHKD.
BEUCOHID 5 bic bR DERIID b, KA DEINZIFHOEED
BIUSEREZEN, 205 HCOHEMB Y 2B A TR T EE7S X BB
McEATHA 5.1 EBREIL, TEMIFERL THRNZEPEUD TN
za@f:“:J EFHZELU TS,

RICHT ORI A xF 2 Rb0

(2) 8x%--W EE@%E%%x%émecwﬁ TRTiE. 21
mm¢5m<m@m4x%%ﬁ@m

Miﬁf@éo

Pkmmc%ﬂfo

2 HRS R ﬁo |
OEZFEVRLNZIZTTHDOT, Md OZBR TR TRAEMHRT—T
Hbo LDAXFRIFEFRDBE UTE-icd W Tnvb, LT CTRE
BTN S D 4 2 FE UTRBLNTINEND, idea & UTid#HEL
BRENTND BDTH b, g self OB THOT . S Anid my
goul 5 soul —RADRETH %0 [ FIEADOHEE] icHNSNTu 5 soul
2226 T, cOH my 2T 53 OENPIC2HTH S L BEEZET %0
C@ﬁ?ﬁ@@%ﬁifué%ﬁ@% v@%i@%ﬁ?@&,ﬁﬁmga
BUWIEOSEICEE OIEE UTRYATH Y, H1ET 5388 BIEOIIE
URHDOP 2 2D TNBREETH b, BFUREARNSEHCONTOBARS

USEHNT, 41 2FE UTIRKDT concrete 1w fUd Bal, B, Mk S
TL‘ZDO

To a Certain Civilian.

Proud Music of the Storm, §5.

O Me! O Life!
9. 10. Chanting the Square Deific.

Q3 n
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C OO HIBTUE DRI THRESOHK ] »d bo HN-+EIEES 2T
T, Bt & s ERELZOEEL HET ) 71 OEFIED 2EHL T
0 TUTKMMELE 2~ > 2 ORULE T2 & FTARBEAFMEHPAL UT
Who BTUSFHEOEL I ZRATHEBEORINIZD 5. MPOHFLZ T EBHR
BIID & DTHDOTHEHIOML catalogue i2ii &, Bz Z OHICE 2 HO O
TIBID A A FPPED TN CHEBROEDHAZRL T %, AUED
fElae 7208b ], HERREENTOOIZae s T2, SidED
TAULSFERHEFRSIZPT T2 EROWMLEHEP TN EH, 2Ni3Z O
FICHFEROBBAE O T E %, | |

Thou knowest my manhood’s solemn and visionary meditations,

------

My hands, my limbs grow nerveless,

My brain feels rack’d, bewilder’d.

z #uE McKay 1900 ffiic & NUSI8TUEDIET & 2T, [BIROMEAT d %>
REHEARTFEETHHE I CENTASI MBI T b 5548 Centenary
Edition TR76FETadH h, Modern Library [ictks & T4FETH DT, T
m%mmatC@:DAﬁRM$4q%vyg%@4x?&&6?

R { 187T14FE 1c Sparkles from the Wheel 23d b, /S 218 % LT
WMEILBET TNTZESFORZM USRI EDP TN D, £ UT 2 OHAUFITTE
UnZEf8 % wild trumpeter i 72T T, RACHIEBRZ S AGE 2 HERTLYD
L EHOTV Bo |

Thy song expands my numb’d imbonded spirit, thou freest,
12

launchest me.

Sing to my soul, rehew its languishing faith and hope,

11. G. W, Allen: Walt Whitman Handbook (D Chronological Table. 1874 F D
iz In «Prayer of Columbus” the poet identified himself with the «battered,

wrecked old man” (3L Th b,
12. The Mystic Trumpeter, § 3.
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" Rouse up my slow behef give me some vision of the future,
13
Give me for once its prophecy and joy.

£ =H |

(1Y FTYEDOKA « —HE  18THFE, &4, b~ b3bdFo—HicHE
E2RUBZBNATE-ROEZTR2IEDI, COERRZ RO HERRI
—#E—iB. FEEKRTCE U O AZBEELIICE 85D, EERE
L BEGHDERICAD C & & 2D, BIERFEL THY 5N 5H 8 BRERO
BITODPTRIADHBEZES C & iHEL L,

CDHOBEIDHEIX Song of the Redwood Tree (1874) TdH 213, FEi
BTOEDOERDOUKITH S, TNk HY) 7ANV=YHIFORERZRERKT S B
DT, FAMOFE, FLUOER. FULOHEZOBRL2HELTHEDTH 5
. —EIROEZE 2HET 2HRROEEBIIIL DT %,

Farewell my brethren,

]

Farewell O earth and sky, farewell neighboring waters,
My time has ended, my term has come. (§1)
BIEORICENT, & 6 RBLROBREDIE 5 EADHIZ, £ 0
2L, bT L ODBREAR DTS 5,
DB OEAREU TRT b WOREIC S B AL DNERT,
A traveler of thoughts and years, of peace and war,
Of youth long sped and middle age decliningl.
EbAH B AN, EMEMS, REEPNFEDOHZRB S Td, HAKZH
CIRFEHOERC b BANLKBZOEVVHSL.. L 2cBREATHD 2EE
IeBMROII R E RTERECHK Do |
My self a speck, a point on the world’s floating vastz.

13. Ibid, §8.
1. Out fom Behind This Mask.
2. To the Man-of-War-Bird.
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(2) 98 1BUEREAP T LOFCEDNIBALZD A X Fid &
OENEES b AL TIRTH S, EXROEREOW T~ E RRL U
THZ2BIANAL TIEETH o HXHICET2EEX. ZOFHEARES
HUATEIEDEDN. BORATRBCALZDODOLOHFIZHU 2 REIR DR
BT 2iA LD TinD, BEOHBOMERTELU FHET 2HVEBESR
bNb, [MEBBOYEIHMA—FDOELBIFILMA. / ROEZ 6L
T A BRI | L HEOYBCMANB LR SALE 55, PHT K
B AT, R SR BN TTHA S 04_| LBR2YBITEBAT NS, TOD
LIOBEHODVBEO A X FIZBCROU S b DB D o

(8) FEEX EBEEBIDIEL, KA FHEOHEAZXZEIHOMICE
o s kogEE B, RESZHELREREO, $o»hER2ELIILK
WWEATD

You lingering sparse leaves of me on winter-nearing boughs,
and I some well-shorn tree of field or oxjchard..row;5

69F ORI IRV EP 2, TN TZ DEZ X 2% 4 Carol
Closing Sixty-nine IT |

The body wreck’d, old, poor and paralyzed—the strange intertia
falling pall-like round me,
& REPZNEEERME 2 ) BESESNIVEGOL SO 5 &
RIRZ2FA T BN, HHICiE2RNT,
The burning fires down in my sluggish blood not yot extinct,
The undiminish’d faith—the groups of loving friends.
RGBS MKOEC EEEANK. HOMI AT L 2 BORBINOKSEA
EHOTNBEH S | |
01275 % & HHEQEED b PPEE LIS, HIBHRIE BT %,

3. Thou Orb Aloft Full- Dazzlzng
4. Twilight
5. You Lingering Sparse Leaves of Me.



9% > A OB %R BT+ E
BOEHEHOKEREYIEDT, HEOLEORECEHEX ZHEC»LPDHDSHD
KRFEO-tIcEH2HET 5. 2NRENEANTIALDRO I~ RRBEK
%it%A@@ﬁmﬂﬁfééo.

As soldiers from an ended war return’d—As traveler out
myriads, to the long procession retfospective
Thanks—joyful thanks !—a soldier’s, traveler’s thanksﬁ.
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© To-day sha.dowy Death dogs my steps, my seated shape, and has

for years—

6. Thanks in Old Age.
7. As I Sit Writing Here.
8. Queries to My Seventieth Year.
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Draws sometimes close to me, as face to face
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2L Old Age Echoes icJE3 % Death’s Valley it bFENTIN b, TR
iz & 2T George Inness Dk “The Valley of the Shadow of Death”
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The Sleepers.
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A Song for Occupations, §1.
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I Sing the Body Electric, §2.
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So Long!
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’ : Our 0ld Feuillage.
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: | ' A Song of Joys.
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Salut au Monde, §9.
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ROBINTOEL~FAEDP SHOTOPL,
Ibid., §13.
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