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(1) The Tightrope Walkers, p. 235 & p. 236 —--- Thomas seems therefore to
belong on the whole with the poets of the Shakespeare-Donne-Eliot group.
It is noticeable however that, more than any of them, more even than

" Donne, Thomas is concerned with himself, with his individual world of
physical and mental sensations, which he tries to express emotionally rather
than to objectify with a minimum of detachmenteees ‘
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But then this exttus a morrte .is but‘introituﬁs in mortem, this issube
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a delivering over to another death, the manifold deathes of this world,
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(1) W. R. McAlpine, Essays On Corzténzpomry English LAiteméure‘, p. 190.
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.--whatever their artistic ach1evement may be, they had the merit of |
' reahzmg that, in Enghsh poetry, there is ‘a definite and constant
current, a third ‘stream from Hehcon formed. by those poets for
whom images acquire the physical intensity of vxs1or(11) |
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(1) op. cit, p.237.
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A process in the eye forwarns
The bones of blindness ; and the womb

. Drives in a death as life lea]cs out.

4 darkness in the weather of the e_ye’t
Is half its light ; the fathomed sea
Breaks no unangled land. ‘
The seed that makes a ﬁ)rest of the loin

| Forks half its Sfruit; and half drops down,
Slow in a_sleepz'ng. wind,. |

(4 brbcess\ m the weather of the héart),
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(1) Henry Treece, Dylan Thomas, p.53.
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Out of the inevitable conflict of irhages%inevifable, because of the . -
creative, recreative, destructive and contradictory Iv.v_ature” of the moti:
vating centre, tthe womb of war — I try to mal%e that momentary

(1
peace which is a poem.
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. ﬁ(@ij&CFVXOD“%CB'(]"s’"Z) R H LD TN D, | |

. Many of his poems are concemed Wlth death or the darker forces,
yet they all have the Joy of hfe n them And many of his poems are
o obscure but it is never the obscunty of carelessness ; though I, for one,

‘2)
assumed it m1ght be when I flI‘St read his early Work in the 1930’
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fl) Henry Treece, op. cit., p. 37. ‘ :
(2) Enmunter, No 4, January, 1954, p 12. '
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------ ghey are problems Wh1ch begm, to use Arnold Toynbee’s obsenanon
~on the problem of death, “to torment hum.an minds from the moment
Wl‘e*z, in growing civilizations the higher personalities begin to dis-

(2)
engage themselves from the mass -of mankind.”
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L+ (1) Cf. %I am lots of people I think I am Jots of people at any rate. Of
B course, | know, and the birds know, I'm only a fat little fool ranting on a
chff but it seems that I am lots of people —Encounter, op. cit., p.15.
(2) ep. cit.; p.188. . '
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1 zg)ko wc»z'sv deaf to s_prz'ng and summer,
Who knew not sun nor moon by name,-
Felt thud beneath vmy Siesk’s armour,
" As yet was in a molten form,
The leaden stdrs, the rainy hammer
" Swung by my father from his dome.
i : | (Before I knocked)

" The bocvz_’y” prospered, teeth in the haﬂowed gums;
Tﬁ-e growing bones, the rumour of manseed
Wzthm t/ze ﬁallowed gland, blood blessed the heart,
And the four winds, that /zaa’ Zong blown as one '
Shone in my ears the light of sound, |
Called in my eyes the sound of light.
And yellow was the multip{yir_zg sand,
Fach golden grain spat life into i'ts Sellow,
Green was the singing house. |

(From love’s first fever to her plague)
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(1) op. czz‘., p. 55.
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Am. 1 not father, too, and the as_cena’i’ng boy, ;
The boy of woman and the wanton starer
Making the flesh and summer zn the bqy ?
Am I not sister, too, who is my saviour?
Am I not all ofyou‘by the é’irqcted sea |
 Where birc_f and shell are bdbbling in my-to.wer.?
| _Am}'l not you who front the tidy shore,
- Nor }oof .of sand, nor yet the towering tiler
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(Do yon not father me) ‘
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I have loﬁgea’ to move away but am afraid;
Some life, yet unspent, might explode
Out of the old lie burning on the ground,
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And, crackling into the air, leave me half—blind,'

(I have longed to move away) |
I[ .
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MY XORMIAMTH 3. AMZO 80T 5, If 1 were tickled by the
rub of love DT, » o '

If 1 were tickled by the rub of lbve,.
A rooking girl who stole me for her side,
‘Broke throu'gh. her straws, breakihg my bandaged string,
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If I were tickled by the lovers rub
T hat wzpes away not crow’s-foot nor the lock *
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And what’s the love?
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I Would be tickled by the rub that is: Man be my metaphor. :

benig, ABCEbER, LE)OTHA, ChIEE AMERELTEE
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A Qana’le in the tkighs
Warns youth and seed and burns the seeds of age

- (Light breaks where no sun shines) . .

COFHEDEHEDEE I see the boys of summer 13 < 2D% L O I2 D

% Of sick old manhood on the fallen jaws, ‘
. Time and the crabs and the sweethearting crib
Would leave me cold as bulter for the flies,
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1 see the boys of summer in their ruin
Lay the gold titﬁings barren,

Setting no store by harvest, freeze the soils ;
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O see tthe pulse of summer in the ice,
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O see the poles are kissing as they cross.

| EERCREN 2 I 25 Poems 1 O X MANRET A0 TH 5
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- The ﬂesh you break, this blood you let
Make desolatzon in the vein,
Were oat and grape |
Born of the sensual root and sd-p;.»»-
- My wind _you’a’riﬁk , my bread yon snap.
o (This bread 1 break)t
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o (1) W R. McAlpine, op. cit., p.195.
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:w&@%wﬁmémotiac Uzb@@ﬁmfof&ﬁémaca@g
U s AR, Rk, iShysEfaE

@@6?%%&b@%“*®*K%ﬁ
(1 °
s@ﬁé%wo<aa»ﬁo@réa) |

ﬁ®ﬁﬂ&@%ﬂ-?k®??mc0bODLC®~mﬁ®%%i fﬁ

‘The Surgeons’ HFERBEL THF Y X MO 2 EH4L (unsex) '?5 & %
D TRIT 5. CHORMEHON TR RIORA S E D B 5,

pAe

b xi, %wm%a<®@%®hmm%%m ﬂ%&@@m R $3'
. (2)
5, B zé<%bws%%§z5ca$@A5o»a0®ﬁ §%Hﬁ%
NS, §£K3/791h®¢fﬁéiém

| And from the frst declension of the ﬂe;‘k

I learnt mans fongue, to twist the shapes oj thougkts
Into the stony idiom of the brain,

To slzaa’e and knit anew the patch of wom’s
Left by the dead who, in their moonless acre |

Need no word’s warmth.

(From love’s first fever to her plague)

EEOFHISEMEL, AHORMCEINT S O2BET 2ZA L v 2ic, &
<®Hﬁ%@439%ﬁbM3ﬁﬁﬁ

~ﬁ;%®4z§@ﬁm®@§§ug-
(1) Cf. /hEmEk !_AYHF%EJ 51@18@3 p. 50 (HHEE).
(2) cf.

Melchiori, op. cif, p. 218 —— And there is a larger machlnery,

verbal and syntactical : clauses that_read both forward and backward ; uneven

images tkat are smoothed by incantatory rhythms,
. - verse forms,

rhymes, word patterns,
by the use of commas instead of full-stop punctuation ; wrenched - .
platitudes and clichés, the shifted word or words suggesting the imagé to
follow ; cant, slang terms and forma]

general, abstract wording juxtaposed
“in image after image. '



A ?45V-va®%m%§6ﬁi§' (159
IR, &N ICIRBE, RREOERELD, BAOBYOLMNERMSEET
WELTUES 805 RIERRE S CE b botcs UL, COMEOIES
ARV LY '—oapmzai?ﬁﬁfgﬂﬁ;fﬂmf?&%fm\to cnFEADEB i,
B s EVIEE DESEENR G, BOBEHED S A ¥ 9 EHO—F
CEEDSRIZDOTH 5o . -

%E(&mm)®%£@&bﬁﬁﬁmé@,bvw@ihmewﬁib%
Hopkins ICIEN & S5, HOBEP EROFAIR, BE30LohbD
HEDEOOHORANBAT S LLLL AOTREL, MEORREPEE
b@~%aim@%@a%§@nacam;ofézama 3emﬁ£@7
) J > 2 (assonance), . l:O)nnﬁ@fWﬁfcifk DET HOpklnS LR
CERS L OMMHDRIHT 5L CATH B, hv=b Hopkins 4 & 412 v.
~VZHETS Y, EEOSED S OB T OV TEHRSEE S &> & 4 id
SN T 5, 1225, H@Mmﬁaﬁ@ﬁﬁdmmmﬁmfiot<ﬁbmﬁ 
DVXLREYIHT S EBD, S b HERICERN 5155, BEE TR
75 & DRI 5, U THECCRERETS 504 0, BE L EROEHM

REOCHETERLE ) 95, CRURHLT, FvX0BEE, HOYX
LR IED, ﬂﬁﬁﬁ«%@%év&?éa&mﬁenﬁm“ﬁm§<®%%ﬁ
AU, en s 2EHFLL S & bli:lpoﬁ.o "?F/\Gi_‘%:@/f o OIER
SIS R N DT H B, B

HOpleS@/f /K&i?%%ﬂ’]@@%ﬂ%b‘@ E?'X-&i/f E_“/"O)ﬁ]ﬂ"]fcﬁﬁ&c |

Borrb, Especial{y when the OCtober wind DOFRIT ‘star- gestured children’
amaimwOa %@ioﬁ%é@@f%&a@ RO, HANE->T
‘k%<@05§EE@§%Eﬁ?50@1@5~ﬁ,cw@@m?&awyw
B OHRENEDTRE L, %ﬁ&bf@@&®%®@@f®é Hopkins

FH, %<@%m,#“maﬁg%ﬁn1ma®mﬁbf,b«xm%
%%aO(me%DEﬁ%ﬂb&?cawiof,@@ﬁ%E4i&Kﬁ%
| ﬁ%mmﬁamfééocw%ﬁﬁéﬂk?ﬁ@%%®%&%ﬁ@<,%%é

(1) Melchiori, op. cit., pp.224—225.



(16) | BUNE S I = C
 DLDTHB, BRERGEUTEA 2. HARL S TEERETOE RS
BB, TNTOMREEEE Y, RBNLEENE L TREI S,
‘vowelled bee&hes’ &b ‘oaken voices’ T OEV LI, bRt >T,
BT YR OA—MICE PSSR0, ARV SRIEERFADESTH
B &mmﬁma>A$u;A@g@mmc®;5a§%mﬁmémaoﬂﬁ_
EREROMETHOL, S

In the beginnz'ng was the word, the word
That from the solid bases of the_‘ligki |
Abstracted all the letters of the boz’a’;

And from the cloudy bases of the 5reatk

The word flowed up, translating to the heart |
.szrst characters of birth and a’ed_tﬁ,

(In the beginning) |

HAD T — 7 RPN & RO OV IHETIZE < , MRS, SIS 6 7
W sexuality Th 3, BLROBMITHEREILRE T, 20fkb 5 RET
BIBHOERS 2 HORELSHM 5 bv 2z, HOHBE zORRE 2%
AL TUR 5 o 3B 2 ZOER LRSS 500 b &5 0TI <, el
I3 A b AVIZHETERR & EFEER E B U, sexuality 2 A BERBEP S
SRR Y B LT 5, Stanford K, DKL T, D. H. Lawrence
D The Plumea,’ Serpent R The Lost Gzrl Lady Chatterley's Lover D—EK &
‘&Avtbé C@ijﬁﬁ%ﬁﬁﬁ®ﬁﬁkaéﬁto®ﬁ%@# LD
RERE, A@@E@%@%ﬁ@o@%@écam&bfam BOLHE IR
sh, @ i 5 R A DD T t%?&*ﬁ@ﬁﬁyf\m&“ ADTH b

h”szmfwi Z, E%&%&DDAW@%&@AKO@&K@%?,
5, ﬁ@%wﬁbnaxﬁm/Aﬁ»a@xm,mﬁ?a MKEﬂUfCN‘

(1) op. cit., p.34.
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R OBR 2/ DTH 535, ﬁ%m'mméﬁ&tiac N[22 B
@Eﬁﬁéﬂt@®fwb EDBO SO &, B OIEREAT DD

BLi#oT, K3BBRRHIED, BAOERTE, —5, ey 75 1T 2~

- @E‘Fﬁdp G Bf(l.%@’Cc) B3, ER, CO) “\TT £ 7 /&i deceptive ’CcD .

% & ;’%ab@ﬁ'ﬁ 755 IS0, HRRFTRANDEEL, S ADEMIIEN |

&@iaﬁ<%ﬁﬁ@< BHELT — %?w@mm%mwﬁmﬁﬁgmﬁ@aj;Jf

O@ﬂ%fc@b Donne @E%"@cl: 3 ARP < %33 g\, Before I
\kmmwm,A@&%UZF RS & BE & DR %, $UZI&P9/AﬁJV
%Wﬁzabt%but%@f@ao&m®m@m~%ia%m—_®MM¢
R B UCAlD s 1, SRONBIRNS HOREC Y > TR
T3, . | | o
%A@Wmffﬂc@ﬂﬁﬂbﬂfhé%ﬁ%ﬁﬁbfé%&,A%@5$‘
EWB 3N B, WBE S KoL ORALBICE 5T, BIEEAD
@Fmﬁ@&%miﬁﬁ@ﬁwmam cwaﬁfﬁwmfbanmvdm‘
LIS bI, CORADSED B WHIAEREN T —EORRIT RO %
‘@U%@Tééoﬁ@@%@#?@ﬁ@%E&ﬁﬁm%&%%@%%%%%,
"%ﬁ%%%@%ﬁ&méﬁ@f%é@%ca@<,4évﬁ%mmﬁﬁﬁé%'
WCOEMOB : %8> TEBLREL T ¢ . BFEBATOADIED

EORY i, RECHL 1SOHRTHID 35 % b I (embryo)
REERHEY, EHCERENA, BAOH S 2 MALIY S, T TEET
@ﬂﬁﬂ%ﬁufu%@f@éocwfgwﬂﬂﬁfﬁbvzmﬁﬁwmﬁf'
5, 1, AT 2, HARC L@ OMBELT, Tl 2 B BR Y
5, E%Eﬁﬁﬂ%%ﬁa®tbfiéiﬁﬁ§néoF§®iﬁmhaxg

(1) CE. [AXCHIE] , 818, .30 (Hif).

WROBHNL RO D, KEOTRICHT 5 BEBOERES



S RPN = |
bYW T, [MEORD X ) KEMEL [ROWE | 58, T~TOb
 ﬂm§ﬁ%EEm%%Oé®&bT%ﬁ§m5o%A@%<ﬁ®@ﬁiEMMY

1a/@5k@ OHTH Y ETFHEERE U TELONEDTH 5, FHE
&&O®ﬁﬁfé%r®¢ma*%TP%?«f®ﬁ%@zﬁ%mrwéﬂ |
. @Enn L, %ﬂ%CW%‘?é%ﬂ%J 25D, Stanford i i(ﬂ@ﬁﬁﬁﬁﬁ@gﬁ%a L
5B, CORRDEBET N THORETH Y, FeTH 5 OMDREEH b
Y RMEOFETREINT, HEU ) EEHLROMICONA LN, b
5%%@%:9&%50t0®E@5%%®/=/%%@?5a§,%Amw
EODY Y F A b (sacrament) %gﬂb&)&j’(h*% L&A, < b'CCOD
| [ﬁ”ﬁ%“b‘77 A I\El’ﬁﬁﬁip LENHIFL HET B, 18 Poems ODFFWCE 5L
5@&0@E§E7—7m%ET@5 %A@ﬁﬁ@%%®%$amnmmﬁ_
B3Nz, CCT&ifmmme@§$§m@¢50

We shall not obtain the best 1n51ght into things until we actually
(n. .

see them grovvmg from the begmmng P

ccm¥5®4\¢@ 59 3, ﬂ@®%mﬁ%fkﬁ®fnhﬂ4fﬁ

Aﬂ#m@ E#%mbww #Léﬂ%ﬁ¢®ﬁ¥®$m%m%%b FHE LW,

50 & DOEHE A b auw@%w_ﬁiﬁﬁﬁwmmamm@MO%m"
ATL 2, SFADIESHIZE M ESEHNEDR K?ﬁE 7z o@‘f&i@( iRz A
BMERPEA TS DTS I0, EEOEZOHE TIZT L, EETREZEL -5

R @%m,%&a,oamiﬁfw%@mmﬁgmn,ﬁﬁarﬁ@%@,‘

& bfﬂﬁ%%ﬁ?%u\& b @'ﬁﬁ%ﬁ HDEEBDOHN, b= zODﬁ@FF"C‘—,%ﬁK?'ﬂO'.
TVWEDTH 5, - .

w

m&a%&®af bvzaHWMwK%éﬁméé&éwwm‘%Ag
'Jhmmamﬁﬁo%i @%3m54 /@ﬁgamgﬁf%c@@ﬂéoﬁ

_.(1) ap. cit., p. 38.
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<ADA ¥, ) ~13 Donne ORIMSHES & FLIL IWTNSEE) 28
5. F70%, Donne OHICITAINISH & Tk & ABEOWBIN S BEE
'm'cm'z,a)'@éo%o—ﬁi, C@Atlo@-‘%)k@T%&H’J BEMNIL ATV ) —
212K & 7B 35 B Donne DEA %O)/fzx?'}—&iﬁ?;kfotﬁﬁfﬁ%@?i
COHTEG SR, (7, bR s AR ER Lo THs G
AEBRENZUNE) BCBEORKNELAOED A2, ) —EUTHE

&ﬁaoxﬁw%@ﬁﬁm@aob¢xm%mtu T DIC Lo

(Donne & fgic =79 = m,mciﬁém*mimam, &@IMD@%CDI@
R SERFBICEY 50, BEOEMRE MBCHEELT, 2ns0BKEM
U LIE LISV 55 SO A il Freud ;b>%%%ﬂt BDEEDN
T3, ; HI71T, the tower, the sea, stairs 73 Eo . 1795,  McAlpine i,
R T RDA4 VO, —5, Freud @méfg'fﬁnmjﬂﬁmﬂc_\jomca
PNBY, EHREZNE DA T R, HOVEROHER T3
g, kv 2miciE Freud ORIBETETH 5 ¢ L VAW SN 3 LIFHL
T %, 7235, Rimbaud 35~ 5 4 MESEER  » —F ) 25 00 VIO &0
Kiﬂtbva&mEFhmHMﬁwi&®E@®ﬁ%K@%Eféat
U, BARMRNTH - Lo%wﬂﬁﬁwaw%%ﬁ%wﬁﬁ®%#5%h8§ |
ZHUTY 3, ) | IR
Sy LR X A BEADE %@@wmmiﬁ??ﬁ BY IS0 U5 HE
i, FAORMTHEOMEICERL, £ LTER, ZnuBAOHEDHN
A ERENS, BEIO Donne WREISERCINT, 550 LODMA
T ETHEL, S BRESEMEEAL BT, v F )X ALERE

(2

L/T_'/\n—ﬁ (Baroque) @i bl"j%@&ﬂt;&}*ﬁod‘fo LD EREDR

: (1) W. R. McAlp,ine? op, cit., p. 194.

(2)  Cf. Melchiori, op. cit, p.p:234—235—---when [ use the terms ‘Manner-
ism .or Baroque, I do not mean that the poets I am dealing with belong
altogether” with their seventeenth- century predecessors;] use the terms only
as approximate and provisional working definitions of stylistic characters to

- show a parallel development of style m dlfferent periods, '



(20) A ™ W o setm | -
S AVERESN TV B, F v AREANZIEOEZFCHED 5, =0T
%bﬁ,%ﬁ%ﬁ%ﬁ@%%%ﬁ%&%@Kﬁ§f,@@ﬂ%ﬁﬁmﬁéﬁ@ 
OHMBMERM L LT BN B0 TH 2, |

F—<, JEE, BRI EDET, BRI 18 Poems kA EZE DHIZISW

, BN TRD N, %@Eﬁ#mﬂmﬁb,?5@¢®;%A@ﬁ%%£% .

nAﬁ%3ﬂ6%b®ﬁ8@%ﬂTm6C&?ééomb@%,1?&@%gﬁ
BB, %92 bOTE, B, T4, 27, TAFUZOMOREOERDA
s EY, COMBOEMEMRT AL LB, S oT, WEOMEDR
 EBRUBULNTOBCE BT b X RREEEA LT C & ERHETS
o Z, o -Donne % Herbert, H(‘)p»kins‘ Aol (o TN ﬂ%%’f?ﬁ”_‘ﬁ“\@ﬁ-ﬁ’@ #;o
\mggmnmam,m@mLmﬂyr 7 2OMOTLWER, HOBD LH

,m,%afi,%bTAﬁﬁﬁ%m U%E@ﬂ%&%@%ﬁuf%bw0<

o Z\M@ﬁﬁﬁ E—x ) L‘f)?‘;_ 5.DiX ]\710):%&2: R LNV Z’_Aa: &

* McAlpine 03 < & €5 TdH 5 HADE 13 R AR RIS b %
%%o#nxbﬁﬁwﬁ%®&1m3< %@Eﬁ@@%ﬁﬂ?é* ITH b,
C ORBEN, BOROHNIERBORETS 5. TOMKEKFIRGE
d DTS, T&miﬁ%%@~ﬁf%n%,xﬁ%m%ﬂ%ﬁnL@A@
ﬁ&f&ic)%ﬂﬂ’b&o ’ |

-

N «7\0)4' L oIBL T C. Day Lewis i, Henr] Treece %CW’CT %,J\A
‘@%ﬁ&ﬁﬁhﬂﬁb>

------ the life in any poem of mine cannot move concentrically round

a central image the life must come out of the centre,

l_.g:z,\.ij b 2D Tg“ 2 Georoe Herl:ert DI EREREO | OOB'C@Z) &*a%

(1) C Day Lewis, The Poeiic Jmage, p.122, Cft. Henry Treece, op. cit.,
p.37. : ' ' o ‘ :



| Fasve heAOBCHTARAT  (21)
. ¥4 7L OBORINCS 2013 ‘a host of images’ Ti->THED &0
A TVTRIEV: ELTHOFTED Fv 24 T OB LT B HIS R T
ﬁ*@?méﬁﬁ¢«%ﬁ&%ij&?%#ﬁ&&?bfm%Q?miyK&
> TZORWTOKI T 2 HOR%E MRT 3 5 DTS 5,

Fwz2DA4E vk T, S1ﬁd@%ﬁ@i3ﬁ%%&ﬂ6ﬁ%@bfh<ﬁ‘

DTRIEL, BEDDA4 T UHE @®4<vaﬁﬁ3@6m BWARDIN,
‘§W§nf%~®4<vamb,<mv$t*6;ﬁbm4 v@ﬁmwu%-
%ﬁéﬁ'é *E?EE /u?”@ﬁ*‘@\oof ) BEOER & LT @)’E% fj
= a%ﬂ*i&& %Liﬁbm%mﬁ'f ETAS AN

LA DBREITA 3 r/b>d><‘:’)0)?%ﬁﬂb‘f:’§‘ﬁ5ﬁtt , 43 /EL 2D AR
| 5"3757@?‘]#@5 A&L\ 5314 TEBEWVS A3 z,/ipEL\&CS(\:ffZ (contradict) ¢
5. &b tﬂ%@ﬁwﬁ Km%%t%%yﬁéﬁﬂﬁ,%gmm~ﬁbt
A% %2 5 AICHBILD T 5 4 ZOUPREYREN, 4 L VOET, 58K
?@m%&“5@%%§66wﬁjx®4zyéﬁ@%K%%QMNMCD@
Lewis [Gi3 After The Funeral O—#% 3L THIML TV 3, [FBAL,
WEOBEDTY « v 2 —2 % | & [ 72 OBAG 120 ) BEKOE L Tob
LY HUIE] —— CDAIOD A T VBRI ERLA STV,
U b N B BB A 2 U R RIS CHTBBU, AlET 27 . 9 D OFET
5%, =T Hopkins © Edith Sitwell DE0EE & MRk, MR, &
M2 U CHBSERY, MET 5427, B, HROA v ORICEEL
TWBL ARV E L EERE RS R R TV B, 4 3V
DTS %, LT Day Lewis [€id, COFIERSHTH Y, Hopkins ®
Haiy Ploughman & KWELTS 4 7 s Ann 0 51D MU O REVIE 1
Hopkins 12ig Ro 0T, Ann 1R 5N 2RI A 2 v OB MIT §
a<,%@{aymﬁm&bt%@f@éaéofwéo

(1) Cf. Henry Treece, op. cit.,, p.37 — Each image holds within it the seed‘
of its own destruction, and my dialectal method, as I understand it, is a
constant building up and breaking down of the images that come out of the
central seed, which is itself destructive and constructive at the same time.



my o A% OB % motE

VXA O BRI T B RO R, r«z@%ﬂﬁ%me@m
% Joyce <UL T Freud BEWLEAI,

k--f---h1s poems are attempts to put his feehngs into striking word-

pattern, W1th 1nc1demal symbohsm some mvenhon of words, and

the devices of repetmon, alliteration and assonance, |
: ) C ‘L. Boltz 0),:.,%% Melchiori 53 1 S TS B AR TS ﬂi.—ﬂz@ -
_<}t91@6&§% RECHT B BECRN T, —MIICIE, P20
®$K@%6mikmm® GRS 5, ﬁ%@cém@wfi@mf®
b, BoENT 3 & Ch R Y BB, FeRb bwaam%mﬁ%m
TEfEEE D b, BEOL OFVMRICKE URFL, BATIEEORBE
Al C, BRI R S ELORRE B 5, 1205, S12 ) OBEE 2
CCH# B, Joyoe DHE, BED §ON~OBEME KEOE A HBHE 5100
|, BOERPTOBRICHL TO & SORBGERID T, BAT 5 HHIC
ﬁﬁﬁ@‘%%%nin&b ﬁmm%w%bﬂ@%@n CHtH 2RI >TU
ipCtén@%om%mimff@b,m®Imgmmr%ﬁﬂé Yl g
?%mﬁ%@<ﬁ%gn,%%&§%fm<dfwﬁ%,n%m£%K AR
LEd, chiexfLT hv2D%EE, HU <1_DH4321‘/L5,:::6;E BEFFODGE,
Foru ey L ROERREET S, -a"/k@%#w;ti& UTCEBEDOEHR,
%bgéﬁbtaéan,cnawﬁﬁmwmf®écH%K%@%meé
5, Jogoe DX 5 CHBITH 3 C 2 12FA T80 B0 8 B A
%Kiof%%%&@?%&ﬁ%%@ﬂé@f®éo -

D;aths and Entmnces\ ,lglﬁﬁ@ l\'\? ADEFIIEREDR IV, Tb b, FE
DUABT TICHO—HTH Y, AL IV EDTH B, TL TONDNREOH
RS, BARMEAL S THAOHIRROBHICRY ¢ Zha, Dbl
| BRRENEMCKO DU B5% 5 BUNETEHEY BN TH B, BELHTD

O

(1) op. it p. 222.



ST T ADECET A RAE (23)
DER SR HIBVEOUS ETIEU S B0, LB REN 2 A%
U TEBEAESL T b v 2E, S 5 ICBHE U RIS A 2 . ) — RS C
YRkY, 210, WEOGA S RONEE 2 SEIOLOTEET A LICE
TR B [l oTc, kv 2 OF (I BLEIREE © kB0 L
%ﬁﬁmﬁﬁmomf®£ﬁfmé %%mgmtawi&m&ofinﬁx
%ﬁl’ﬁ%ODﬁﬁVC Hollo |

- What he wrote from was the act of experiénce f—the condition of
fashionjng it or enduring it ; and what he wrote with was rhetoric

v (1,
and imagery — the warm. s1mu1acra of experience in words,
gery b

ﬁ%m(mﬁmdtbvnﬁﬁbvz®&%Fié% , LELVERY D
5T % 7o €©DA IV 4V -—&i%ﬁﬂlﬂﬁﬁﬁ)ﬁﬁfrﬁ“) 5 DT L, HAWE
EULLILETH @cﬁ%mﬁﬁﬁ%ﬁo EﬁwﬂMmmeibéfm6Q
force that througn the green fuse drives the Slower s 5L 31C, €DF
BT ERCRV B R ER S 50 TH 2, BRFOHRI S ERREE W
?45y®&&aﬁﬁ¢5 ﬁ@4zy 9~mﬁ%émuw,@&f®&%
WA R SRS B H IS R R BT (. b ADRR, &
DOHRLICERD TEZEDA 2 V8D b, ﬁof,ﬁé%abf%ha%ﬁ®4
VﬁﬁmbEMM%S%K@n vamlkmva%vwﬁfL%%®$T
, zEf\BﬂTL\é image &> 3 3% theme tﬁ%:si»ﬂ%t, HMAOBEBTEE
ﬁ@&&&@@fﬁmﬁméécam%5o?A@Eﬁ@@éé@x@%x%
S IR O AL RIS 5 L EIC b B BDTH B, 7 4 7 LWES
DFCHTRD I L DPOEM—FF AR, #E, VX4, #HSLEOHE
WIS 8 DT NTIRDIL ST, COEMRED THHCE) DTH 5, BR
BRI FEAHALSOEOUST, b3 ERAEDERNSBEEES X5
'K;%A®4§?m§%@éoC@iim,?4§y®%uNUf7%%®m

'(bl ) Stanford, ep. cit., p.150.
(2) Melchiori op. cics., p. 214.
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