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HBAFOBHE— 4H | 2 bOHBE— v A LIERF RS —WNELNME—
FEROBEf—LEEBRERFEE— <A E ] ERRE—hwyl— < 28t
FoESE

FEMk D it (metaphorical irresponsibility) t 5B EAN BT + 5 v o -]~
~ADFERAL, LHIERDOFDO XHLE -7 HERRVLDOTH
0,3 X EBEEB A LT morality DIERIE &\ 5 £ L L ERD b
DThH%, Eit David Holbrook (I, BAERIIC Metaphor and Maturity:
T.F. Powys and Dylan Thomas &_%T%%‘ﬁi{%%%[ﬁt) F=AD [Z EIED
LOTREE | (“verbal impotence™) &3 UieAt, F0i%, B L BEST
fz b = AF Llaveggub Revisited, 1962 ZHR L7z, X BT 1964 FFITF D
—#% “The Strange Case of Dylan Thomas” [ i L4 D% Dylan
Thomas and Poetic Dissociation @ & H ¢, Southern Illinois University
Press Y » Crosscurrents / Modern Critiques ®—{f} & L TR L7z, [
EEBOEREAEREE TH S Harry T. Moore H I BT L i, Holbrook
X, 745V b RARYSRATERLT 17 VERSAADSZ W2 LAE
A, HAERL b = RDORRADOO EOOBEARRL TS, LW50T
BHbo TLTHIL P = ADKBMOFI X EREX LV ThE, TORRDEK .
#, maturity oM, HERBOBERL ERERLEND, L <AHON

(1) The Modern Age, edited by Boris Ford, No.7 of the Pelican Guide to
English Literature, 1961 (Z#5#,


https://core.ac.uk/display/59185681?utm_source=pdf&utm_medium=banner&utm_campaign=pdf-decoration-v1

(2) A X B R BE=TEH

RBOKEITVELL{BRLTWS, Melanie Klein £ D. W. Winnicott & u»
5 ¥ RIS H75 2> Karl Menninger /g X4 #1 0 BT & Lic s b0 REARE L TR
OHFFITEC T THATHILONEMN Z - o TeWblF Tilkinvh, K
D F v APFRCH LT, H DL begging the question 72k ¥ ol
¥ 7o b B #Hik self-deception DFEBAILL T\ 5 & T 5FHD RAFIL HKH
o COMBETIE, TORMEMI IR L—EEBAN L THRI W,

Holbrook (3B f&E D K¥ix T.S. Eliot ® Four Quartets A%, EFEDOH
Dbt THMHEDOHRNLEE T L EotcdT5, 5 L1 Keats ®
Chaucer 7 518 b1 2 WPl & 20tAZ D FRC G T X g\ DX i o 19004
gD E Th UEOFOHR LxTLLBRH TR TORATL T, B
A0 [BE) O L e LOESRIEDL TR Lk h £ ZIRIRE
EOFORELU OV EEAED LR TL, TORECIIEE, VX4, 8
EOMBLEGORMMBE DN S, HHVIXZOHRI KD Z L i¥»EHE
NuEBRL, bhbhpZ EIXORREYBELT £ #8AH5 LT 5HER
Ko TLEsTlcdhd i, ¥, BN bhbhoi-diELEB
5, TLTRITREEZEEHANDA«DHENBENR T LESsZ L —KHTHA
56 O [HE] MODOHBHRIL, MINLBRCBEHLHET IREDOL
BRHSBERNSULOBRODO LD ThH D, o & 2IEFELOEIT, BORENY
MEINTRELEABIL, BRBEHCALT, BLLO3EBORE LY, H
R IUAROBEELBOEC KT, BALATECE LI I/t b,
BMEHRO ZOBEORECL - THLobINDHMEBRIL, EXEGLOE, 3
Rt e TR TR ERNBROEBRC, AROBHIAME « BRI
IEIhioc s, 6, REARECERESh, BRHCAERY
BicX v EUBLR B8R T2EBbIb, BORELZIMAHHTK
L0TH5D, D.H. Lawrence ® The Ladybird X 0 & 4 7 X AAD = &1E
FEIWTAR X 5,
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.. we've got the world inside out .... The same with love. This white
love that we have is the same. It is only the reverse, the whited sepulchre
of the true love. The love is dark, a throbbing together in darkness,
like the wild-cat in the night, ...

(ANBEXZoHRELERLTLESTDTT, BITOWTHLRE LT & T, b
bhDOZOBRWER > THANTIIH D T¥A. BRLC K- HERTHD, EE
DEOAL B BT ERVDTT, HEEOFELIIML, BROKNMT, KE

DD X 5 ITHRIT > T HDTT,)

BARCROh 2FRNL L OOR T —BMOBH I FK- T C, %
S5 LIRALLIIbhADLhEROAZOHEINETRED~FCL 5 &
T5, CHEIARBUSBECTEY, ThC X THREVHCOEEYRH
TEL5bFTLiL, BR¥rBELTHERSIVECNDERYREDD Z LI
L bl BT HLREL L YBEB TN TH D, =5 LEFAIL,
bhbhcBE 52 5 bied, BCREAHMINERC L - T, HAH
HOBROIER Y EBEL, HCHE r 0FRCbhbhaEE X, B
DREN LD H BT LRITE 5 &35, BELLOSKNIL, HERE
T 2bhbhOENYHED, [H£] OHEONZH LED HEREE &
FRBCAET 5 OROBRCHORbAEPE LD TLES, bo kb, b
HEOMBHRN LY, BASEENRBOM TN, & 2CFEERO#EH
AR, AFMEOBMI/NERYRET A 0D D, P~ ADFORA
MEZRICEST B bR, L L, FhEDECELRFRER D
RNZ &L, FTANBLOLED, Boretl LTRHEBECREIL L)
EL, BALKBEYMLOIT LS & LER, RECBL 2R TV w1
R DOWTTH %, Karl Menninger ORFHSGHIEATHHBL, + <A
DABICERTE BT Clael, #FELXFRECT H2ROBGMAMAIFL O
BRI L HILD,

It is true that alcohol has the quality of giving some degree of relief



(4) A BE R B=1ig

from the pain of facing reality and also from other psychic pain resulting

from emotional conflicts ... the use of alcohol can be regarded as an
(1)
attempt at self-cure ...

(7 v 2 — A BRCETRT SR, Bk, RENERCRERS % Z oMok
BHERC, PAIBREORTOLEYEZ A L3HERETH D, T ra—AZK
D EHOEBENDRRE LI XN5,)

DB T “alcohol” D iz “poetry” H# T 3 L\ & Holbrook
1E 25, XHIFHATIUL,

The wish to be treated like a child and to have one’s most serious
aggressions overlooked is very characteristic of the type of personality
2

which finds excessive indulgence in alcohol so irresistable ....

(FHEDO X S5ITEHF->TH By, HODL » & LEKL (tE~D] REX Rk
LTLBE5EVWIEEIF7 L3 — LB 5528214 7D AR DK
BCHD )

L\WWHZ Lt b, Tk Menninger (3 “oral” character LYY, &R
DLBRNREBRBOREL L TWBHL5THD, P <AFDI LITDRIN
13y - LREMNER BECHFBMLNEYE £, Kok M2 &
iz, opizBin 5% 5 | (the sensation is that we are being
assaulted by some means other than words(;' RO AHERTH
Do

bbb TN (inner reality) + 4 #E (outer reality) OEDBEE L%
LLOEBDHEFAL, TORMICEREAEIRBELOBML LS LT 5FAL
Lo EOKNTHLELS D, BRI B TCIEBSICODOBELDH
Ho XDV EDL, [H] OFA%ZRTHOT, BMOBIELRKRC, BE

(1) David Holbrook, op. cit., p. 14.
(2) Da_vid Holbrook, op. cit., p. 14.
(3) John Bayley: The Romantic Survival, p- 215,
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DREER & RO FRO M & RITHEMNC UL BB EE LV BETH S,
BHYDOOEDL, BRNCI HZEREFOEELET T, IRICLHCHE
BERTLS ETEEEBELBOO, THEIFEDHECERLESL, £
DEGEY B LEIT, HOWE:O FASEPERCBhLIS>E T250TH
o NHOARY, SAROEGEXEY, WELEBERICEL, HECHEA D &
THME LI E e HERE ABOBATE, LRNCEADS D
DFRTCEHERAEL, 2O AMEFEORBN RAERET L L%k
HeitoTL e FRIIBBNAEH~OKELHL, HORIOMEBICE
T BHIRERE, T, MANTE2ELrBRTIZELETHD, T ERDOE
EDBEDH Do F LD B LVEHEBBA S,  Hamlet 33
ELOHRFETENT,

King.. But now, my cousin Hamlet, and my son, .

Ham. [Aside] A little morve than Rin, and less than kind.

King. How is it that the clouds still hang on you?

Ham. Not so, my lord; I am too much i’ the sun.

Act I, Sc. II.

(Italics mine)

(FE. ZRUILHE, DLOBEDO~ LV b, WRE, bLOBFD -/ ~av

v b (BERECT) BEDELES, BERIBEEUTOL . /E. a¥, £

&L@ﬁkﬁ%%?ﬁbﬁ#ofb5®t?/”AV/F W, BET, <R
ﬁ@%f#h%ﬁ%i?lo

(2)
LD 5L L&D “bitter fool” FERLNH 5, I HiTiL Lear H3

And thou, all-shaking thunder,
Strike flat the thick rotundity o’ the world! Crack nature’s moulds, all
germens spill at once, That make ingrateful man!
Act III, Sc. IL

(1) HFE=E « BEE—HER,
) E—xkFE EkofEa) . p- 105



(6) A X % =t

(I, RG=EHL LHHEL, /OB EHVHREYITRT, bt L

TLERo /BEOHHETT, BALTOANMYES / 500 3T YED

CELTLER,)
EHAXROBURAEDOEHRZINL RO HLREDBRENEML ER L
LTz, ThEeRBLTOCBES, SEOEMOBBCIIERS LD
Thbo
EMEIAEENFELOMCER/THOELEDDFERTHY, ThitX-T
bbb, TOED LI ~OBBYED, [£] ~OREXED, HEO
EEXBRLL D LT 2B HOK2 L bLDTHB, & Holbrook i H5E
T35, BETHIE, AMEOLBEXTLEL, 26N BRIC KT 5 AMDH
EEBXBBT DD FREL D, MTAZORRYEL CHECOFEMME L
FERAMLYERT 8T L5, 25 LEBRBCEV T, SROEHIR
BT RT2HE LARC, BRISCEGERITATROLOTHY, BRILME
HADFE LA, ZOBETRLAEI 5, bhibhOREDCERE L
B3 RRIEEEIC £ o CITREL 7o B/ BT o MEISERBC BT &
THhE, FNERDINECRBAWECTALDOTH S, SELHE LI
B L0THY, ELHHREELVLIFHFARDOLDO TRV Lixlib
HETLI o W0 TEMROHMFICERE L THBEL 501X, ZOWEDMIC
/L IO ETHEBOERBL, ORI CTHREKREY TR £T5Y
BT, HEORB LV OIZHYRIT LS LT58XHHANTLLTH
Bo bRbhDEHFOBREYMA Z LIXEBAREETH I, ThC, b
hbhit, TOBRRAT, $ROFRTHRHEZEANOERN L AROEFH LRI
EruBisv, Z oMo BE—BER L ARCECERENLFAH
5 L3 B AR A= R A F — @5 LBERHORERD 5,

P ADFIEIRC OO BERILDTH S, BITKADE
Hilfitz, ThaZFEDHIENPEFTE- TRAETHSZ&xAD,

(1 PRE—EKEKR.
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Biclibh s, YRIEHSOGEXYRECHFE AN T EFY, TOR
BOFELFLCLI > THEIAML TV, ZOBRBBEE UL LDTHE
WicmBE~EFT T, EWY, FLAML TV L &2 AR, EFOTF
L AERNENRDDTH - T, Thniiclhiu, 1228 E L ERNre,
C BRI, HHITEAERDIEND Lich, ABCRKADBECL, B
EhHLOBEDSBELBIN/L LD TH D, [H] 1T 2REIRNL S
DILHBEANDI Do AHDEFEN RIS ZOGWTH - T M4 ]
MHBEN T oo b = ADFFD, MBALBEON LY, £ DHERCIZTA
hWHRTHBED0, BHEILF = ARFCH ROBELYEE, HEET B, 105,
P AFRIELD, P RAOFCESBE, £ U THROBERD + = AFHCX
THEE, ThowigT 5L 21 UnT, BRICKT 50 ERNIEE
THAFLIS VB2, EEL) XAXITHLIBRDHOTIX RV Dy
COBEEBEL T~ ADHOETICREOIS, OB EEDEL B
NBEDTRIE e b dbX 5 LEFHOHEL, A LDEDORGY
BERE LT E <A S0 HRERT 57010 fE ) L7 o A © L %
s TWBIENZVDL BETHD, ZOHMOEREIL, LTDOBBEDH
T, i (bLrhn@Eethh, BEEOHEMGY AT 500 RS
CELRIZLDT IR D) BROEHEE BFS gy (“metaphorically
responsible”) L\ 5L ODKERICBEET A LRSS LI ATH D,

" The Modevn Ag(el)k:‘.jtSLVC T.F. Powys S B L7ch b, T 15 Ve b=
A% Utz Holbrook i, +<2xDBEMOBCIIEEE 5 HIKOBEMfTL
SEADRRITERET 5 RELD D, FHIBROEZRCRONS, &
o T B b TAD S HEEHT AR, REMICELEAME LT
NEHESZ LIk L, “O God make me fesl something, I must be

impotent!” rml S b~ LERADTH S, P vADEE, HHNTAILL

(1) p-415f. A
(2) of [AZCBFS) 52688, HiFg, p-66 .
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FEUE TRN) &b, FoTRT7A2—-AFOMOFTZELL, D
organ (L LIXLIZV &oD “wound” L7 5DX DR TH D, ZDRFE:
PR, BURBCBILCBBYREB IR, MADEBCAY ZATE
NEEBBL x5 ETHRENEYRSZERILD, A Refusal to Mourn 12\
T, BETEFRALTFHCHTS <2k, BUERECITLREAB Y,
ZDFHROEBRGBRAEHR L THRLE LD TR, MMBCHLTOD
FRIORBO MR Lix oA > T B, |
BARFOIHTTE] WDHLOBREBEYBEEL TV AERIIVR LV, Th
HFEDOEBOABLOLOOER LD, Lad “taste” D FHCHT 2
—AD T BRIRL, THYALBEUFORET, REACFIHI
S TIHRVDTHD, P YAFEELTL, WOLHE, WEHFORERD
KR bR 5 hwyl Dicd, —FIORFLXENCTEH5ED <L 720D
NuEBDBHZENTED, 12& 2L,

- Altarwise by owl-light in the half-way house
The gentleman lay graveward with his fuvies,
Abaddon in the hangnail cm-cked from Adam,
And, from Mis fork, a dog among the faivies,
The atlas-eater with a jaw for news,

1) (2,
Bit out the mandrake with tomorvrow’s scrveam.

e E &I DRO BT
ML EEO=4m L EciRL

7 Eamb, KEOENHOR, MEOEnb,
FIEAMNICHBOREEXTFELEFAL

(1) ~vrFv—7 Qb FEOLTHOREEY, TOZHNORIT LT LT
TR CAE R B, IR TR FrHL S EEbhic) —
Kenkyusha’s New English-Japanese Dictionary \Z¥L5,

(2) From Altarwise by owl-light.
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BEHATaT AR EDL, HEREYRVOLTT7 AN ik
BEBOEBYHITLEALBTEWALE B,

EV OO BB D T o\ T Edith Sitwell (3 [BRAEFRORINA & —
FEXbLOHL, BMFLAOERCERED O] LBNTWE, Zh
b AESE, O LICEBRATRE L L, TATRFRE ) OBk MR
hTuwizv, ThidtER2 8V RITTENEY 2 ML o BIR, 58 B OB
EWALE ST, EWBZERDTHD, o Thb, LR ZhIZFE
BEHCThHD, WEM LD, Edith Sitwell ORIRY, = OFAED
DEENOE|EHTZ LIXEERTHH 5h WRIL E - THRZEFOBHIX
E%&%@T@kb#o%K&KTmmﬁmm®l5K%ﬁLfb%°

Thomas, the young creative devil-dog-mandrake, is born. Since a son’s

birth is father’s death, the young dog bites out father’s mandrake and

reports the news.

EVEER S BREFRFIANLDITTHD F T RADEH, BFOEHIEDOR

% %) o
FREY OBRCERT S L2, FEE, ThicHET 2 EBRRIEOE
A BTN DL DNnE S 0, ZOREL, BEHL, FPRAR LS, TRE
NICHER, N FERIMANL TR TCOBRCRIGEHRT 505 2
LI DD o 7o LHIRBIRO N AR FF I W IBERN e SR X BRI R B Y 3
B EIXRL TRV bITER, ZO0BE, TOBEKOEBELABHEICHE I L
TWRWZ LRI DTH S, TRTOEMIBEREE > o T IUL MR
7z 1 @ (the mysterious) Tid7c {, BEEIR (the vague) THBZ LITHEEL
LT s\ & OTFEE LiE LIRS AT ba bibhst b <&

(1) A Readev's Guide to Dylan Thomas, p.139.
(2) See John Bayley, op. cit., p. 219,
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DFANLRTEDLORMATHA S &, ThERBATHZ LIXBEH TR
Vo 723, FRADZ LIEARINTHN, THEATJREOR LD HEOH
RO B Lo TR b, BRPAFN Y afAR LIELIE
BIRCEENTHAEAIL, 1 I0EEANDLRTEbhbhOHIR LD
&, PADOBEEIERELEERTVKTHL, HFOH 2 PHRITTESR
BRLDTHAEINDLI L, TONREEDHTZ WX LOEHES TEHR DHE
DBEREY, LHREIF- TV DI5CBbhd, RELLEANEOLTLYL
IR T/ iud, SN TLRV, K25, FP=RX0OBR, TOFOEKRY
BA55 LT 51, EBRIGBEYERT RIS, SToFHEBY OEK
¥, PRADOVL IO, BERECAHLALDLT, EHCEIRLAEY
BRNCEHLISELTLERTHA . FEREDDBERYIWS Z Lix7]
%?501%,@ﬁmT&%fmtvam5:&mkgirvxm%mmm
Lo onT [ = ORY——the atlas-eater— oD 1L, KAORMA
TTEHRbY, TOREEXTHL, TOFEEXIANLDLEA S LTHEHGDOM
LEDIEMICES ST ENTE, IHLIED S TH LRI D FHROK
FRME, ARTYHBCH, CTHBXRLTEORCHNT, A ALK
BT 5 DA A5 = AT & % | (The mouth of the creature can taste

already the horror that is not yet come, or can sense its coming, can

thrust its tongue into news that has not yet been made, can savour
the enormity of the progency before the seed stirs, can realise the

crumbling of dead flesh before the opening of the womb that delivers
the flesh to tomorrow.) LERL T\ b, ZOEYWE LM, LHIIEKEE
ebilE LHR, MENAYOILHDORL L TR, BECHALESLD, TE
EEUOCHTLO, BEEVOLELXBI LDTHD, ZOFL TRELLV,
ERD, A€— FORRERE ]| 42 - BOBH TR, HELERD

(1) cf. “I ask only that my poetry should be taken literally.” (Italics mine).
See Henry Treece: Dylan Thomas, p.17.
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R DEBFRISHERETHD, LP2RAIVIDTHD, bhbhIRELTE
CETHEBER, FLRFREAVCHINDLO, L5 O LTEXR
H&&bhbfib\@ffs}; John Bayley iw LT3, [ZOFTE F=ADE
BOTF—~, OFh &£ DO EHALRLT5 ] (The lines show Thomas'’s
obsessional theme, the telescoping of existence.) R XE LA B\ D

Thbo FHRL T RO LIFEHT D - LuELR, WO T2 LEORE
] EIC, T2 LIXOBENAE LA BHORRY L ORIERNIREIT
HHEMETHIEELDLIDTHS, b= ADFTIX, “mandrake”’ i
T AEFEBOBEADA I DHEHITEZTVDHH, THEIMALE bR T
(EBD1 1), “wound” THBH FEEMbDH, XL [TRAKLAKL
DB | L1ch, EWd, ZDE5 1 3o+ —HLTUL, AROZ
XL NEELD SPEELI B Y ORI, SBHRBI TEES L
Ko TRHLDHTNBEETRELON, L0530 T L, TOREC
R LRI BH T« Xapph, BEN, ETHLONL X7w74 )7
(necrophilia FEATIFHE) 12 L5, [H1 HHLOBBEOR Y X A% KRET
BT H Do NECKH L TEBLRFEVS L DX, TOEE)N, BENK
AHIEBAHEL, £ XroX#, [£] OBREXYEREL, Moxekl
RELY, 25 L0oxBHC LT, HEOBOERADKENLEROH:
RIZELLLZAETRETENDTH S,

qp

David Holbrook o [gif==0lson HFFnF & (literal OER, F<TADY A
ARY X &, b7 ADIRR]) — b= AFFOHHE —— Hopkins & o i —— After
PR ADA I UK

the Funeral——Vision and Prayer

E. W. Tedlock #(iZ#& » Dylan Thomas: The Legend and the Poet, 1960 T
XERUIEALOBRBERL LA L~ AD hwyl WEREZC I h, 7k

(1) cf. Elder Olson: The Postry of Dylan Thomas, p. 3.



(12) A X B R B=EHE

WD Z LXIMBOFALDL LB BFEOLORLERTIEILALGK
%, Holbrook (¥ b =RDZ LEIC R 5 h b HHOBET B Y
%, TOFHACOCThbhbhPERTHHEDOO L2, WOFLMTIC
bhbhBK D CLERTLD, TOKBR, P ~20 TRBROBHK] ¥R
KTHERELZPLPL DB LTHHERET 5,

7o & 2%, Olson HFFL b ~ADFXRRP Lo L LTTIRARL, ¥
Aﬁ»J@ﬁﬁ&bf%%?&%ﬁ&Lfbéﬁ,ChKObT%%%ﬁé‘
Thb, P &l Holbrook i & » TH LM Li%, P =AFLTAT
Lz dITiE, bhbhil, SBCHTS, BCESEHROEGTH 5 RBHRE
AN LT, EERRIGETNTHH LT bl & ThHod, LI
5| Ltz Altarwise by owl-light T35 F<=ABFHO - &1, [ (Edith
Sitwell) (3 FHRBE Y OEWNRY HEL TV, HREL2EBVRET EEDN LS
By, WEOBE,»L AAEORMEY MALEH D THD, “jaw fof
news” LiLAh X HAC “nose for news” OBHTHH, FOEKL, BY
DHERIEBEEDO LD Lt Tt W Rixtkby, TOF kL TFaL,
- JIZBIL T, Olson {3 M = AN LI LT VBT, HOFIFHEBLCEH
LREK, EVWSBBEEIBRTEL VA, =20 ERD Z L1388,
FEEODOFTASTTHH ETHIX, FEED (literal) Lz F50n52 ¢
M, EEMEARRLTVWS, &z “horror” 2% L C “mandrake” %
EALTVS AIC20Th, FALLF LR, KFOEBECRBRL LB A
i [Rfi] LB bidT, BTACr~A D BEYHAGKE FORE L DOEIE
1%, WOBEYOMEN, HAHEBCRI S ZOBEYORE b5V IXREY
(surrogates) “TH 5 BT & OREFEIT KT T\ b L W5 HRERSR
DI L X, I-FXDEBBETEXHLOTHA, £H5ETHIE, Ft=RADCZ
i, BEOBRTOFHERAVICEbIIA-Z XL LRV 28, TRE
NEBRIERRE THH 520 BREISILDODERHRICLL - TEbLINLEY
HoOHEMCENT, TORKEBERT I LTHD ETHIE, P ~AOFT
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R EESHITTII VTV, FIRELDIRBRTIL L Y 2R ATH
5o |

FRADYARY RAZIZAWAHI BB DM, KT 5 L KD
=27 h, (8 HFEEfbnd o (natural), (o) EEHC L5 L0
(conventional), (¢) F=xfED L D (private), @IIZFALNEEHE 5 L
DT, Tebzi¥, XDIXBEDDIXHBRO, BRIBL LIXEDD, EZ
W EFLIARLED AR NL LV ST EHCTHE, DDEBEEC LAY AR L
X, FOEXEDOLSEE, HEKRED MHRCEVTELRELDT, b=
AL PER R (cartography), K (B), ¥EZF, L¥hE, EbHK
X, HEZ, BEW, B, WE GRS, bIOBO v AFARE XY
LTV 2, @ = ABMADO Y AXALT, 2, ZOBEEFIE, 2255
(wax) 3FH B VEFEEELRIRCAKD Y A XA THB, Fic, #h (oil)
EFD, 5 (salt) X RITHRED VARV LD, £ (wound) 1
B, R, ENTA, VR, TB] OfFRARED Y Af L TED
NTwb, 2L =ARABORAGLYFHEOBECNL IS LITT
2RT 5, | |
TR SV OBy ARV EHTDOFCEA LD, &\ 5 [HE
Cish o BITFRYRME LLL, BIRCT 513E0 0 TR\ D, ¥ AR
BRI EIFLr L0t h, BERROGY B2 cBRLYWEICT 21
DTHbHe YARAMTIAHEBRIIM s POBTRbLIRDIBT, v aRT
OBEDEIEE R T, FHAENLLOXEREN»>EHLLOLL, b
hbhDEET), BECBIIERT S, b yaRrg, EYorH—0M
(aspect)ithbhbhx AT I ¥ B L & biIT, EREFLISZBEOEANL AR
bhbhOEBYBEIRL ZLNTELDLITT, ZOWTAMNC I » T,
bhbhDEENRIEXRET HDOTH S, bbHA, BRILERDBAE
L, ZOWHIERES BTN, YARMIEFOBEENEL, TOERND

ﬂiquj\,\g %‘ﬁ]@ (figure of sPeech> X oz g;afg‘;k;b&k:'g"g"fgh\? K



(14) A X B R B=ETE

BABLhbWZEEORRE L TRTET 2 LD, 0 &EPOREDETII
, BERBAOTENHLELLERIDTH D, TR L TY ARV,
BERREY, DEOOBREOHE L ThbhbhZRLThb, $DIERT
L ANEREVHITTHD, HMIMLCEL L DT ELVD, Y aR
N EREDIICS  OBMER S TV By b v AD Y AR FTEE 4 DfF
RICHTARRECIBALLEBEIN LT UE S0, Thidfio &
DHEADBEC L2 5bITT, LIBEBCI BTV I, bhb
moHh250%, SR, &, B, L5 T —<CHT2 b~ A0RELERZ
RMEBEBCESRY LI ER bV, 7ok 2iE, P=20FNEBT
B’ETEOMBOIH~NEEAND , ERHOBMCH TR ETH0
o BRI TRICEZR LTV 50 ZROBMICHE (seed) (170t K
L%

P ALY ARACE LS ORAgERBE LTV 52, ZoRBEIR, BROE
HETIIIFAEN, ZENLCHR L5218V L 2T, Thb¥EEN, 3
RN DETHLDTHD, W 1UE, RIIBHEELEHL, BO>RE
EHEX BT LI, bhbhORPKRBEREL LS LT20THS, §F
CAAOFHT B\ TL, P~ ABEOOBENFEABD THEN LD L L
T T A 7D Y ARARERL T b Th b,

P ROFMBOEROMUFICDONT, BHAHCIEEHME, 2= F5~<f, %
~#z [Grand Guignol [ | s EIR & 21T 27 b Ahis\ 2y, BEEE 5 T
Islvo bhbEZ T F < ERTRANTILEN DD, 2500
fTe—RBOBBNRFILFAEY sensation X T D HPE LTV BbITTH A
2, BB E X CEME LRI EEANT -0, ENRELYP I LA
5ETBHDOTHD. BIBECETUL, BEIBRMHLEFLLROL, TOR

(1) cf. “The cross, for example, is a synibol of Christ, not because it resembled
him, but because it was the instrument of his martyrdom and because his
martyrdom was the instrument of Christian salvation.” —— Elder Olson,
op. cit.,, p. 11,
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MORNGEY BB LAV LV IRECHHR, X HRERMLFEL b DFE
IWETb, AN, BEROBECIBEILOEARZ LV LIKEL
&K, BEBCKEANL B2 E2YET 5, ThXLORBOEARDOERKIC
FAMLAE—DHHATHEE1HOTH D BRI KT HFEMNERBEOHE D
X, NEANDESTFARE OBEC SV TR ODNERETH S, TOBH
AT H, BEEROEM Y S 2 b s bl Tiiic, Lear A L U
BTHELARABREAR T, 7o, VWHRES < O ARIS Macheth L EIZ
BODOTRICE LAY, Hamlet ) B EERCHEA L e 2 FHRCE Ui
HFizWinicv, BBOBRH L X LOTENER»>— RN/ EEY AR
LLTC B EZARHEET B 1o LD + = AR HRO L EEL K
C, WobhDBEIOHENERZZEBHH, ThEEDIK, 2¥hxr
F7=RBREVCIBAND, WOFEG AR FS<THILMETHO
HEREHTHS, b=Aa i, EEECRSHOH AL » T, O
EDODXZ &l “faith” DAL LIBETHD. RROBFTH Do
ETHIEZDORROBMOBBETRL S LT3 b<2ADA § PRI FERR
hb, RLTHERLZLDTIEIL KD TORTIFIADYAREMI AR
T =fekfnh, RRCLAERYEHELC5DTHb, HAEDOER
KABDOERLEDH b ICE T =AD Y AR MIIER XA D HL TW
%, & Olson 3f&BA4%, |

X LT Holbrook (¥, = ZWCIIMFFORBEEBRRMEHS, &
KL T\Wbo £hik Henry'Treece D5 [ 5 & HIFmMER 7] (most
unintellectual) O M|FFCEE L CHTHBET 5, BEAHFEOBARIC L S
LT, BE, < RAFCIIRECPLREIIAD Y, Tht OlsonHFFx
BRECL, ' ~RAOBEMERA IS L5 AEFORMLEB XY, HD
DIERIZ D FLELOEDFTERTBDE, LEV LV, F=AFOHESR
CEE RS LD, KIBAS, Rl BARTLE 0D THDo 1o & 24T

(1) hwyl Welsh term for the ecstatic state into which an eloquent preacher

works himself (Holbrook VCMZ)); cf. [‘}\jajﬂiggj -%24;&, ;cﬁlu‘ﬁ‘é‘,, p- 57,
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Olson (1, Vision and Prayer D 5 HED —1IF,

«. I shall waken
To the judge blown bedlam
Of the uncaged sea bottom
The cloud climb of the exhaling tomb
And the bidden dust upsailing
With his flame in every grain.

(KE. Hi DR SHIEOED [ ~ v U~ SRR RS OR X 0K XD

R/ B HTERCERSTLOE D [ —H—Ra e L 7o TR

5/ EOECHELIERIC /LEEDHESS )
=20 [HFEI THDHEL, BT +~AD [F] OkH, fEOHHR
(the world of the other-than-man) /¢ X% R$EHT4 5|HLAb & T,
ThBIREAT, T3 LWEBRNORbhTAY, KED L 5ithbhbh
YH, B L BMORHT 5 MEOROBIH 2 5 - L A REF 50T
BHo, LHlo FRIEIRBLIL, BEOFETHD, [H&C L) Hr
R | (forever falling night) WXEEINBHHR, ) 2 + OHBEZIT A,
HDF L, bhcttBTH D B 5 LTI & R
TAHRBNECERC ST A LT, BEAFORBEOGH LB I T
FTWBDTHDe 2o TrwADEN (A F T~ T3, [FEH]
THhADIFABHFOREIC LS, LT 2HBOMRIMEC/S, b=
ADEBRMA L BREFHEORL, HELOREIYbhbhCHEBTHE
i, BoEBEY, EEIMRADRBOBACHLIHROERH L LT, i,
BEGERAXYBOI22BOFETHLTHORB L L TRITVABL I LY E
RTBELEIACRHBINS, = AOFIIHEFORENETLOEE, HH
TLBHLDT, BHLBELEEEICRIGETEREWS Z Lk, KALY
R U CRERNCHIHT 2 —BoBRY L OHRAKTE 25 L\ 5 BA
ERAPBPLL LTI THDH. P <AL, BECHTHLEXEHT
PFHOL ST, FOBRIBERILDH I LEFLTF0THY, %
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DFEZIT P =ANFERCE2 L5 L T58TL VB hEEELT 519
CLKRLAEZEER I ThdhbZ 87D TOEENIBIENCBRMN
IERRE, BCHOH E  ORBCHVCEHBHL LS,

RETEROIL D LRFHHEC, bbbt & L3 % R AD B
IERHFLTEDHe LG [TYafa] dibibiCHEORAE X b
MWCRTLOThHIUE, Thar BB LT 501k MFEE] B iovid 3 c
BhHo MEBLFWEN D TULULDT, [YafiL | REETESLDTILRL
Mo BT LY ARME, BT TLHELRVWEY, ZhAXRAIILE
MAVER CTHDFE, DER TEFE LV P = ADFLRBRN T &
THhE, EBOEGHTERKRDLHTHY, FLUORRERICATS 2 &
DAY IZRBREABL TCL LD TCHAETHH LV HHOEAZ 5T HIEX
WD Ao

Olson iz X ¥, Bt ERITIL, TOBERIBETHSL, Bl or
BRRADOEY L - THICT 5 L0 REDIIC, FCkl) 5 EEBE
Mot-DH5b, (@) Enobarbus 7% Cleopatra OfNE F© MNEXE ., T
Fo) Cburnt™) LB £ &, KIGOME RN SIX0 & X b BECHE SR
BH, TOXSTOEDELICL 20DOREY, TORER L oo
¥ (5 #RARTHILT, TOBBOFERIVCTIREL, b HHR2AE
M, BB, 2R R T2 %E A RIBETHD Hamlet )Nz Ot %
TR B, D BEDIE | 12 L5k X, Hamlet DLEEOLFEIH
R,

7243, Olson |17- & 2.i¥ Shakespeare ® “burnt” » t hEVWHE RE

(1) Ewmo. I will tell you. / The barge she sat in, like a burnish’d throne /
- Burn'd on the water; the poop was beaten gold; / Purple the sails, and

so perfumeéd that / The wind were love-sick with them ; —— Act II, Sc. IL
(Italics mine) :
(2) =% « MHEE—WEKER, Ham. ... ’tis an unweeded garden, / That

grows to seed; things rank and gross in nature / Possess it merely ...
— Act I, S¢. IT,



(18) A X B R B=tE

LT\ 2biT, £hTik Cleopatra DFNTHEEE DT X 5 /s HREAIL
o BEDV 5 TERPWEE | #ERT 2TV DTHS, bh
bhPFEL T EXRFCRRIVIEAL T 20T, R ThEthi
R o BEAIERED DL Tt YARLYBBRTHFRTHA
H— Lif— i X B ER, YafiAnibhbhc(BEOHEELT)
LVBLYREEZ D DDA 5 1o BRIFOEEDORIMCHFHALXE £
LOLTBDTHD I 2PAMICR I, P ~RAD RV EED £HETH
h, BEIORTHAHAZ LA bRETIRVNDLTHD BHE, P TAFD
RIS HBBRN I BREBDOEN D TH Do Olson 13- DB EECN L TH
RLESET Do 124, FCIBAEDOFH LVEMHYHERT 2 DAV HX
ha, ERPEBERAE TN ATRERBRVL, X ThihOREL D
5o WMBANZH 2 5o b AN /oD, SRS ST E T X b b ZIR7e#k
LTHHLENDDo P RAIEDIBHBOHLOHEROFERAL L
ELTWABDREE, BRYEE, ChboOfHEYER LI, COFRILE
ZIyafaro @34 | (autonomy of the Symbol%)ica)fﬂgvcob\{@%
Hicva—nr7 Y 2 MIERICL - TRERINTWS5DTH D,
Hopkins & b =2 X LIELIEREL TR UL TE T 50y, TOWED
#\ % Holbrook (3RD X 5 ICHFFT 5o 7 LA Hopkins OFITILEFA
HELEALTWA LKL, BRAHAFREG 20350, IEWSEIH
JINER IR TUBBEND B, 128%, BEMCIE, FOFML MR Aa#
X it THh, BADOEMPLERL, THEY I {ERLLERT
e, EEBBEXRUOBRBCHELI LDTHE. TD Y ARAVDBRFEIL
BEROEGATHY, HETHY, BE, BRThh, TLTIOHEE)
b, BEC RIS AMMLBERL X 5 &7 % Hopkins O & £H&TIN
EhTL %o FAEED L Hopkins 2 & » Tk, RO ET O L2D

(1) cf (P I FBUELEDT VI L e TA M/ [Ya—nvT7 ) ALEE] (7
A=)
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pattern % %4, 5 LT ARV Th o2 L, HOFTOL &G L IIBRFA
DEBERCHETOWI, KEXRDLIEBENDLELLIDTH oo PTAD
BEXE I Do VT ADFRTYEMTIIDTIE, EBRCHTHTRCOIE
B TE LT 5 BER S50 bhubiul, EEMREN AN EY ) EE
JleFhiLle gL, R, REGLERYRAL T, BHDOZ L%
KA L 5 LT ARALLOB N EbbhELCLIRT L X
T, BNORIEE RV ) EEBEY lalzdhdinbiel i
o BETHIE, M~ROEC RIETHLHITIE, HEXELTORIEY,
cliché — ¢ Hh A1 L cliché o4 X 7o\ RERILHBRVD
Thbo HHUMERCEUR®R, BF, “%— v, BERICHERYESZ
BDHIEEENDTHD, 0 EDODZ LT, o 21X &3 EBRCIIZ
LIt DELT, FAR IS THEZONIHEHRLERTNES T, BT LD
HTERID, LZATOONDDEDDIRERIKRD LS LDTH S,
b~ ASIHIO BRSO b OEKE, BHCE, TLTEC L 5Bk
BT E S, RERCS b~ ABIHE L EETH o1 FILHE
THZLXEBRLTHREYER LARD, REZREFBEFALCL L
ARBLILD, LECARRBCHAES*BRE IR TV AD TRV 2o
MDIERDI A v F 5= LB 27w, gHoFcziLrice s
4 A VENVRERD Do b bbb I IRMMTHDLEA~DOBEITIE/RL, b
<~ AFRLOFINICLDTHAZEEBOINLTH D, Fiz, P <A
A Refusal to MourniZ 3\~ CFHEDOEEHLXEL AT b, LT OEM & &AM
RO O, CHD, P2 AL RELLOTFHOIDTIE
KBEEHDIDTHE. MAFR BB LB CHHIE EM L ¥ BRTE
tﬁ,ﬁmﬁwam%bbmrvxa%mﬁ#maﬁﬂﬁt@ﬁééo
1A, ZORRIDHETELLL Ve 25 LA-Olsonfly b =2ix, FHA
KM$ﬂk®%ﬁf55,:ad«mﬁﬁa%@%ﬁ&%aﬂmkva5

(1) Elder Olson, op. cz'p., p- 21 ff,
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DTHbo & AHMNOlon I ZhHHFE,SMECLLS bed, +~
ANEELBEFA TS - 7 L\ S B CRIET 5D TH B, LavL, b=
AD hwyl FIF2 X —YIORFLEITLTLE 5, HEIhICBEMETIE:
TOAHAZERBE LT ER DRV HODIEMOREIL F 2 L CEHP
KR, EHiCZFLDL, LV S RBRDODHLBRHOBERIL v AD
BELTHLEIATHD, FHIRERDTHS. [O LD DN ARKD
7o | Ehsivts After the Fumeral 7233\~ T b = A 38k < .

1 stand, fov this memovrial’s sake, alone

In the swivelling hours with dead, humped Ann . ..
But I, Ann’s bard on a rvaised hemth; call all

The seas tv sevvice that hev wood-tongued viviue

Babble Like a bellbuoy ovev the hymming heads,

bl LI ZDBEDO DO E W iFTs

BOWBRD W FEALWEDO7 v& & iz

EH, o LIIFIRICILD 7 VD 5 - &
FTRCOBIIEOL DD BELOBDOFE LI

BEKS 75 RROF LRI OFED S S xwfELH X 51T

RN, fekz 7 vRERTHR, bhbiul Izl &2, Zoa ik
L X 51k ] & Homlet OFif% = ot n 8o Wil & 200 & 4 R C X
b= RATHHN, TOFLL, BCEAFULMrRRh & THSD, &
WO BRENBINE - T AT, F=ARHEOSMRNECHOEROKE
PHORLENRTCDTHD, HOCRX TN TZEEL CELR, FEEC (not-
me) (IEBEEIhRIEIE bl Tce TDOMR, HE (AR OEBELCI L
T, L DDALRELCHETH>ER L AELERTHUHLRE L-E3

(1) What is he whose grief / Bears such an emphasis? —— Hamlet Act v,
o¢. L
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X, ROVCLEBRPED, TOBREZE T2, TOLREXRDZHTH
LERC, HRN—THVEL> TWHDTHb, |

P ADHCAHOLDOHEAIIFEOREFC L - L LERBCHERZIN TV %,
7o & 2 X Vision and Prayer T8\ T, flixRkdsd b <=AZRETH, £h
X b =2 f (God the Thomas) 7eDTHB, HKiITFDEEIT, »<AH
HFLLTEEhHEL*F) A POBRZPEET L, T LTF ) A FAFEICILD
@ L HBDTHDo COFDIMDEINL, P~ AHFDOHAREHD
A7 T—aFHDIC LRINTED, t=AX HS N hofkT
(%K#Uzr>®éﬁémﬁﬁmﬁmIﬂ@qrﬁj@ﬁm&m%®ﬁ%
EET Do KhThIc#H (0o one) DZKITR W TTFEILA A H—YD
FURAYPET A LB TV I58Bhbhb, P~ RALHADTALK
ﬁbfmkvﬁ,&mﬁ%%ﬂﬁm%m1%~®ﬁﬁ%%%ﬁmkth&
W EDTHB o BT EORB—MEL <) T——RFRCHY b Lick Y
APEBGE—HRELL Y ET 5, U1 = ARTHECALIFELZ L &2E
&V5%%mbto%h&%%?%mwaa#uzbmméckfﬁéo

I turn the cowmer of prayer and burn
In a  Dblessing of the sudden
Sun. In the name of the damned

I would turn back and run
To the hidden land
But the loud sun
Chvistens down
The sky.

I
Am found.

O et him

Scald me and drown



(22) A X B R B=tE

Me in his world’s wound.
His lightning answers wmy
Cry. My voice tuins in his hand.
Now I am lost in the blessing

m
One. The sun voars at the prayer's end.

Hoomrlmn  ERBEbRLABO
BEOX D biclit B HMNB
WD wELBLD BB\ T
bizLit IEH BEhi
+H~ EHED W
Zps By
S
T o
L
BREX R,

B L TREED L
FOWMRDED I %
hHxgl, XDOXKHIED
WreEr BROBRXEDOFOHT
Mz Bbo WERIEKDY HSIDHED
i Bl KBoEIWONR

fibofbh T EH5&5& BR%1T2,

Holbrook |3 = D&%, F~ABFUAOEHR UEBcrn—Hk{br g
THEHRFV AL CRTHEBMEBEBEORHETHA, LR T5%, K25,
FHITERCBECTHD, BEOBKLVCERYERL, R, = ok

(1) From Vision and Prayer.
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HOBERNOERZIDLLIETHINADBETLHD, HELE Z LITEX
THRAEOLESY b~ ATHEEL T DD TH Do Bk hwyl D hk
DITHu WD, MENEOREXDE 0 bD%RE I ET Do PvARL
EXFFDIELF LY L, THIMARDIHMUILEEXCZ EXEBRIE
FREVGCHIBRBECCETTHH, NEDEERE » BBV 5FOHEH LR
U, XORVCEROOLEZH L LS Lix Lic W HRY RET b Tt s
Vo bhbhDHi, TENKRI T, BLBHFLE L EL, A
ROBEEMZ L5 LTABRADKRLNBO L, Tokkvye LIZLIEFIHE
narvx@4sy%m@#kov1v2d,%nﬁﬁmﬁ%ﬁbdqtb
DATHD, ZEIECITHLR2DOTIRLL, BRZIZHREZBES L LI
LOWTEIR o AEADOLE2DF XXM TITIE, 25 LcEBETIR
{, NEOE, FHMRELBEOE, RE» MR X EHET 5BELS
DLETH B, Olson 1%, +~=A%TTE, RNER, BIK, BREOFALLT,
AECH Y RE IS, hFcd 2R E2 Rk, BEHOMS T
B, EFELTVWADEL, TR =ANBEARBTATHSLHZ E~NDEKK
KREEE LCls 3 hicbfcidie <, BRIRLIAD, +=AD hwyl ITRZ B
h, P=ROBEMICBUZ, BOFLDOREICERECLINTVSDTH
Bo ZAUXOlson iz, 722 & Tk, D% DHFFITOVTL AR
Thbo P=AFFLTECTER, B, RRELART2HFERL, KEHOD
TAR] RS h, BRINCE, P <A0biiChrhroTLE S, Thik
FHEDO HEHEWLDTHDo P vAFRDOHFRL S $RMEFHIC NTIHE
%, BB, TOWERFOFMCORL 5 T dbidT, HLORHK
ERREHRIDIHFT ¢ 2MiRdRy, ' =AOHRPNECHPLERSYE
BT Db, FREhXYEEHCEZG LD L5 LT 58T\ 5
DTH5bBo

(1) cf. Henry Treece, op. cit., p.37.
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(IO
F=AD [HE| ——— O make me a mask hwyl DR B Z XD
in—H TR DORE b APEFRORA

TRTIET 17V P2 ADBbLLRAF LT o Wil 8 (1) Mic
BOT~ AR UL B LbRbRL, H03Eo7 AT EMTH
D, hwyl X TCTHZRBR~AD = 2EHFORMEPTXTEKL x5 &L
frbE2 TWEbIT TV, Z it Holbrook ¢, 885 + 2AT Hb,
WixFS5 Lic b =20 AEAMANC BELUIIEME LT, I have longed to
move away, Should lanterns shine, Out of the sighs ¢ é; Twenty-Five Poems,
1%6@&#@&%%@@%$ﬁfbéo%hamrvxwﬁﬁw(um)%
7, EV0SDTHBHo T TEEDEMTOBLITAL, ED & P = ADRE
RIEZTWD EBbRD O make me a mask (The Map of Love, 1939 thod
—B) CowTHhDZ LicT b,

O make me & mask and a wall to shut Jrom your spies
Of the sharp, enamelled eyes and the spectacled claws
Rape and vebellion in the nuvsevies of my face,

Gag of a duwmbstruck trvee to block from bave enemies

The bayonet tongue in this undefended prayerpiece,

The present mouth, and the sweetly blown trumpet of lies,
Shaped in old armour and oak the countenance of a dunce
To shield the glistening brain and blunt the examineys,
And a tear-stained widower grief dvooped from the lashes
To veil belladonna and let the drvy eyes perceive

Others betvay the lamenting lies of their losses

By the curve of the nude mouth or the laugh up the sleeve.
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Bz F AR REBELHTME L

AR A BRI B I DIARE BRI E 2 TR
HROBOBRED M DERELRXILL
FHADEFEN LI D RBL 5D

EIEO DD ERE LOBESF 5 DT

LR L 7cBARD X5 &2db, WL BRI
HHEATEEREDEAXEIRED 7 vy POHLOUVEIL
HHBERE LV, RREAHMRICT 2

Z L TRIZHENICHPLDDEL AL EP>ENDL S Inilh
RS P vFOBEREE, ZURIC, ARAHA
BOEDAZXVOAZTTENETELALEATEOELY
KExoboHORBORYRLHT,

CZibhbiul t ~ AOEINLECRBE RS THIENS L DB
BT CXHEH & r DAPLFRACL, Th N REI 552 Bi
\ETH Do Rape and vebellion (3.2 LIXDUL L sex NADERTH 505, &
AR ThD, HEZBEMNDL L ~ADERTH D, FHELEAE
X BT Licke e Fi LT\ % sharp, enamelled eyes and the spectacled
claws Y. L, H A, enamelled L spectacled 233z bR T BT
HHED, ENGEFHRETHD e LA, TOMITHSERLTE LB
DEXRY, BN HEEFRCET LS LT 2MBENEERCHS 5 BIR
LS L, [HAOEF] XEVROT Y O LEZ LA ED
THH2, WERKRLCL, HEHDZ LIXORENE A bfituici il
Bl leho #n T, BREBEVCERTHI LT, P2 AXPCFOREL
LHHCRBYEBETHENITHD, 12, TD L5 BB ENEE
NEFLEVDCTERY, FHZ LIXEOHBIIHT 2L r ~AEHFD sex
ANDHIN EDTED o T Wb THD o HWHITATKNT S THO RNETH



(26) A X H R #EEHE

%o Holbrook 1= XiuE, =5 Lo &3 X% AKBERAIEC L TREY
BEL X5 ET5tEAE, BRCEOHTICRE bivs, Melanie Klein o X
5 IRMBREEIL 5T B & 5 L SRERY, HOOBNITSLEEL,
ANEBEDOFHR L LTD coition ~ADEAXLEESTAHTHA 5, %
Ahbh, ZLEXC X, THLZARGIEHIND Z L Minsd b <= ADEN
O DI EWMOTFCKIELNL, HEORRDOEREZ S X TR
WMLEIS>ETH <AL, THOEHEBORCHEXTUAT, EKEROBEYE
51 DChbo Tindall i kg, coOMR FE) CHTHD L OOHKR
i1, BeE, FERE 2L, = A0BREOHCE .. ToOBEkD AL
EOBLEA v ACHEL, P~ RARBBOREXH DO RDEDOTH S,
BfID B = AL REX O Tovico LU ROBRA 3 O 80E I
&%ﬂ%sttﬁﬁmm%mém<&oté,rvxmm%k?&%#om
MAHRD TROHERE] L T#] L, WOMEOBELP < LILTE
ol EThX, MRCZTHELREELEA S, BEIKEL, #HWEFOD
KRAYBECHHTHCHI IR, [BEOLFF vy rOHVOUE
LITRIEBTHY, REZRBOTVKY, WERLAC L R idigu,
Ky, PRADIOHD LERXECHL, READOREIPWICF=RADIE
Gt o B EH LD THD, Holbrook (& = T, #FEFL
TEGOFERTH Y, THIIBBREORGI LiGRIT 5, EEN [+~
AYFEOWE | LBLIOXLZDOETH S0
(40. 5. 16)

(1) op. cit., p.167.





