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THE WINTER'S TALE %
— Time, the Chorus o B8 —

W % = 5

1

Shakespeare %\ The Winter's Tale (1610-11) 2 &1 - T, MEERE
T XD Tz Masque OFRICEHR LIz &1k, HIUFE Satyrs O %
Jonson (1573-1637) &> Masque of Oberon LD T B Z & THLHAMNTH
5o X biz, Masque [yfed D & & iz, OB DL > romance AT
DONWTIE, ZDFEDREAEN Greene (1560-92) o Pandosto THh A = & &%
AHEBRBEEF A LTHD 5,

The Winter's Tale % %5 { ¥ C, Shakespeare DEHIAOE ~ ] 5 v <
VAR|D 3> masque K L romance FYEFIZOWVTUL, HERVLAWAH
BB A MR TER, FO—DI%, ThEs7s, accidental 73R
CRTDEXTTH D Tisbb, CRBOM A E2 AL Uiz 1607-8 4
D%, London 28, REH O KREFEOLWZTAHZLTHbH, DR
Woolf (1882-1941) & Orlando (1928) " 5 X 51z, Tames Zf[AM LD
D33, todic, FHFRFED public theatre TORNEHIHELRET e o7 &
W5 ZLThDH, Yy, private theatre — D FVBBRODHLHBTHS
Blackfrairs 735g 9 4, O T\ ~T, Shakespeare OBIFA, % 5 £ 1608
SEH 9 7 b, Beaumont (1584-1616) =° Fletcher (1579-1625) 7¢ X%, &
LBIFcin: T, =@ Blackfrairs TZDHWHEAEXIZ LD E W5,

(1) G.E. Bently: ¢Shakespeare and the Blackfriars Theatre’ (Sh Sur, i,
1948, 38-50). :
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FLT, COBBITL L4 & romantic 72 L O FERC LTV 2 AT

| Public theatre »5 1 penny~-1 shilling |z
BHY, ABk DBk (jﬁj LT, 6pence pp 2shillings 6pence> BT, Bl

ZRBL, UNFORFHWTELELTD, EHEHY)DOKREI L ORVIER TIL
, ThZEZBOVBLILEBOEDO-O LWBWiELY, = L7t<{%¥+5% London

 OEBEBELTHoTr, Shakespeare |3, = private thatre OE> I 1 #

M7LRBETRECT2BELOMR L, BABEROILBBRER XL E
DONIBERBOBIFCRERTH, —HDO v~ VYARERFRFLOTHA
5 EF/RTAHEDTHD, ML LT, Thb—EDBIX, Marlowe ¢ Barabas
n,

Now I remember those old womens words

Who in my wealth wud tell me winters tales,

"And speake of spirits and ghosts glide by night

About the place where Treasure hath bin hid.

(The Jew of Malta, II. 663-6)

&, BILODEWR, FLhB LT, RRBECLWENRCTL>T, To%D &E
MOBY MITHBATRICIIELE, 53 %X bLcT &L, London OFFH
We, —RDED LAY RELIFEMFHLRLLZDTH S,
XL, 5L BNHFEECYH U8 ad 5 2 LT, Shakespeare
DBELNBTRXTENS T ERFELLRIE . LA, WOBKZE, 4
M7 BRIE & N 7 DRYE, SMVeEROCD &V Bl L, NERLED
genius 533k 5 MRMBIABA L 18, BWCRABFEL TWDZ LEHD W
XBNLTHEo T, FERMWOREMOIEMTINZ DR TRCHFEDOS <
2, ChEKRAITS L, BOEHORL ROBfERD L35 L Strachey
(1880-1932) MDEL F &, KHC—2DRERLEAETEL LN D Do
COTHEMERY IS L TCELRBOEMCHALT, 22 THRAT L2RHY

(2) Stratchey: rShakespeare’s Final period’ (Independent Rev., iii, Aug. 1904,
405-18, and Literary Essays, 1948, 1-15).
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Frofiowas, e cd, B (interpretation) o322 %)V. Knight 1,
BHHIOB Y BAAIET 5 HA (great creating nature) ®7 L= Y ~,
e o M5E (myths of immortality) © 7 v =y — 2 LT¢ bz, The
Winter's Tale OENEEIUBO>EAR (grafting) wi AT o%H, Tib
b,
Sir, the year growing ancient,

Not yet on summer’s death nor on the birth

Of trembling winter, the fairest flowers o’ th’ season

Are our‘ carnations and streak’d gillyvors,

Which some call nature’s bastards: of that kind

Our rustic garden’s barren; and I care not

To get slip of them ?

(Act IV. scene iv. 80-86)

T, Bl2koERThH b &L, The Winter's Tale %D 2fpfodht, 3
FRLE, K49, BEA, v REVIR, bV ERZAETLHR
&véﬁmﬁvf,@Kk%ﬁk?%@&%tfbbo:@%u,ﬁlﬂ
Hoeniger © I 5 /s Ex 2, SHEERL T, ZOBDbYP % pastoral
scene [T i1} % Nature . Art  DEOHF WA EEE L, AlEELKEL W
5 AAEFFEOEHEMEE L\ 5 BARIC %3 L, Traversi Tinkler, Tillyard,

®) :
E.A. Honigmann %, £ OXEELZICDTH Do THHDFRDOHT,

(3) W. Knight: Particulary in The Crown of Life, 1947, 76-128, < Great Crea-
ting Nature: an essay on The Winter's Tale.

(4) F.J.D. Hoeniger: ‘The Meaning of The Winter’'s Tale’ (Univ. of Tronto
Quar. xx, 1950, 11-26). :

(5) D.A. Traversi: Approach, 1956, 261, 274,

(6) F.C. Tinkler: ‘< The Winter's Tale’ (Scrutiny, Mar. 1937, 344-64) and
“ Cymbeline ’ (¢bid., June, 1938, 5-19).

(7) E.M.W. Tillyard : Shakespeare’s Last Plays, London 1938.

(8) E.A.]J. Honigmann: ‘Secondary Sources of the Winter’s Tale’ (Phil. Q.
xxxiv, Jan. 1955, 27-38).
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$iz Tillyard |3, BRHOEGEZ 7 VIV —LLTELxhkAbL, ohy
AR LMY IR VTGEEL, RBOKY ORS~F4, MBEOHI%
BEALALODEZEZ TV DTHbD. BRNTH-1chr, BRTH»lchid
AME LT, EMOERFFRIC I S Shakespeare DBR.LOF N, FRBID
BREBEOWH>~2F ) MBROFETH > L F < Tillyard (3, FEBE 5 LD
, BEEE, BOHLE LT, M, BEX S DLDEEZHF ) v+ RS
DS HLHR LT, BHAAOLHBCELHEDBES ‘tragic pattern’ L
LTebzx, ZORBMOBDOKY OMHpHIKRLIZL DN, 2FEDHLIHR
BHDOr <~ VAR THHETHDOTH D, BT HIZ ZhHDFRIL, private
theatre D &\ 5 MERTER T2 G.E. Bently & OxfHic s\ TH%
TH5E, FICHERETLVLIXRZLDODEROFFEL V2 X Do
HFERC D Zifi iy, Shakespeare (JBICHHICH I TRACEL, W
FERZD L0 T H2AE, X DAV EREEEBECRS, BEOERC
BLErbL, HEFOEMPNBRITESE e Shakespeare (¥, &5 LT,
NHEREREROH S EZLEETH, chixEbd> THRELRMECTHY,
BRDHRAHBEED LD LAl Bk, COMROEMT HHY,
HHABEBOEMBELE VIRV T\ % masque X° romance DFEIT
KD BIXZHEAY masque R romance DFEXFIFAT 5B LT, 1]
DI L, MxTTTWBTHAI Mo £& LTHHEINMEE VS BRCTI
T, The Winter's Tale 2Nz Z OB A M T TAL S RS,

The Winter's Tale DE =385 "%
Hermione is chaste: Polixenes blamless:; Camillo
a true subject; Leontes a jealous tyrant; his in-
nocent babe truely begotten; and the king shall

live without an heir, if that which is lost be not
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found.

(Act III scene ii. 132-6)

Wi B oracle scene ¢ Apollo O@EE L LCaibh s Z OB EiL, sicilia
D F Leontes o K A Bohemia F Polixenes {Zx-¢ %, FEfZ Hermione o
WAEAREbSICL Tl LItk T 5, Leontes DFERD & & F KihH
HEHH LcEMS, Hermione ok f%, %, @i, BXUSD
FLDOTLEEZDCED, T ITHHE O Ly &7 -7 Leontes I,

FKiz Polixenes O HERA M T H, HBROMLEIC X H I hic Polixenes (i,

ERC IV FOREREEON - L0D, HEORELET 2 Camilo ©
FIW X - T, WERKFE L T Bohemia ICfili$5%, MADZEERIZL » T,

HADRERNPHEETHD &5 xR 2 /- Leontes T3 82 L%
BRIEDIE, FDEx T L LITHOTHK D& /- Hermione ¥, ME—DHEL %
Apollo DHFRIZ/= T 5, £ LT, #EZDHIZ, Delphi 2: LRk LIcHEE
CLoT, BONRAEFSRLBOBETH B, = Appollo 0 FEL,

COBIDBBAYICHLERILLIOC, AL L->TLEE R BER X Fo T
WhHo EWHDIX, Z % pivot & LT, Leontes 0 Othello i1z & L [EkE
2, BLLEBNLRAT YR > T 28500, Leontes D ifgiEIc->3<
16 SEDWDREE &, Leontes DPEIED MY OBEME - LTI T H 7 Perdita
DRHRIIBEC BT 54K, Rk Polixenes D EF Florizel L D%, X ¥
W~ EF Mamillius -0 EE LT, A LB T\ - Hermione
DFEIE, Mg, ik s EEET5 4s You Like It [ L LR U ER
WEE » F0cb DI b5 turning point 27 LTW5B &\ 52 & TH
Ho ZOBMEY [ EiE# | (tragi-comedies) LT AL, ik, &
CEHDHDTHDH, 3T, ZZCERBLES LD THBA, Tilyard
\%, Shakespare DFRHZHADIERKDOEFE, EBOKY OFH~F4, T
DEBORMLLTE DL LRTTRSNIEZATHDH, ZORY
e 5T, XL h 2D oracle scene [ZEFH LT\ 5B, 7otz & CHIE
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Dk, T DOllE A LT, Leontes D idiF U BEIED— DO R &3
HEIE O RBAERS &, Perdita » Florizel L O 23 FEDOERH
GrEN, IEERNE—, EfaLc, BCRmBEIh W20 TERV LR
LTWBZETHD, BEREBLVCIBRKT, BR+ER-FHER L L5
SWARTGRECLEL S 2METHA 5 5o £ T, Tillyard 35 Perdita
L Florizel I % D> % HBIEIHLIR & FISBIR/A L L\~ 5 Leontes o Bl
DHEY, 4V LEMCBRELTAL LB,

& T, Shakespeare (¥ The Winter's Tale %#E W4T, FOHFEXD
KN4 Greene > Pandosto 2 5 T\ A Z LI BHRTHDH, FLT,
WLZ 2 D Pandosto [ZFEETH HHY, Bz X, Pandosto L The Winter's
Tale DBBAY B L CHILLET TLHLNATH Do

(I?Bandosto The Winter's Tale

1. Corresponding characters

Pandosto, King of Bohemia Leontes, King of Sicilia

Bellaria, Queen of Bohemia Hermione, Queen of Sicilia

Garinter, their son Mamillius, their son

Fawnia, their daughter Perdita, their daughter

Egistus, King of Sicilia Polixenes, King of Bohemia

Dorastus, his son Florizel, his son

Franion, Cup-bearer to Camillo, Adviser to Leontes and
Pandosto Cup-bearer to Polixenes (also

partly derived from Capnio)

Porrus, an old shepherd, Old shepherd, reputed father of
reputed father of Fawnia Perdita
Gaoler  Gaoler

Capnio, servant to Dorastus [Autolycus, as the former servant

(9) Vid., The Arden Shakespeare, The Winter's Tale, xxviii-xxxi.
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to Florizel] [See also Camillo]
2. Characters without correspondence

Mopsa, wife to Porrus

Paulina (has very slight
correspondence with Gaoler
of Pandosto)

—_— Antigonus

e Emillia, Hermione’s attendant

—_— Clown, the Old Shepherd’s son

—_— Autolycus, as the singing rogue

[But see Capnio above]

_— Mopsa & Dorcas, Shepherdesses

 — Lords, Gentlemen, Ladies, Servants,

_— Shepherds, Shepherdesses, Satyrs

—_— Time, the chorus.

COXMEBLTRB L, 1) —A Mopsa D ZE T, FADAMILE & &<
FIAEhTV%, 2) SHREFRCTCAEMZ T, HEI»EZDHBLHL
S Popiz LT\ B, 3) Greene —T|% Sicilia T#% Z & 5%, Shakespeare
Ti1 Bohemia T L, BLFUTH Do 7 LT, FH47r pastoral scene
1Y, Bohemia D n = Sicilia DiE#f;f] Arcadia O F F{Tic - T 5B T & B
%o
DX 5z, —H Shakespeare |3, F o7 r=<VYATH5H Greene 0

Pandosto [ZfHEI L T AT ARz B 15884, »v7 Y » v O AFEEL
Robert Greene |z k -

Pandosto. The Triumph of Time. Wherein is discovered by a

pleasant History, that although by the means of sinister fortune

Truth may be concealed, yet by Time, in spite of fortune, it is
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most manifestly revealed. Pleasant for | age to avoid drowsy
thoughts, profitable for youth to eschew other wanton pastimes,
and bringing both to a desired content. Temporis filia veritas. By
Robert Greene, Master of Arts in Cambridge. Ommne tulit punctum

qui miscuit utile dulci.

EVWOREAYRB LU THIEIN, FD#¥ The History of Dorastus and Fawnia
AR LEY FEE LT, 1592, 1595, 1607 4, 7t H N 1614 £ D A
FERL, T 4 17H#AR 13 R Ehic Vbbb 2 Pandosto i1,
LEFFFH O romantic IeWFED TH ol D romance HJEAR L L THIH
THECEBLT, LT &S KBIrmMEmo = &, suspence k7, spectacle
& hy, adventure L7, IR L FER|D realism 2 HEWVGEC BT, BRI
EBRCChEB-> T3, FlzE, FRHFE=H Leontes FRDO—=
1z, Leontes 0)?@!‘1&%7‘&%%0)%%&7‘;0(, 451845 Hermione p3
E’Mﬂf‘{%ﬁtﬂﬁ% (f&ic Perdita L Ji¥h%) %, ZROBA % FLHIC
BPICfHER > Paulia 33, Leontes ORRA I FF TV 2HBRXILHLOIR
ELLT, TOERMCILHT, LTEHEH, —HOREXBTE-L
B LB KKCLAT, EOREKIEROKREE, [HF k@ Tdhic
WTHBHELE, FERLEFO2LEMC—E] THO1-HRKE, WERASOLT
CWRhitHpTHHBETO

And favour of the climate. As by strange fortune

It came to us, I do in justice charge thee,

On thy soul’s peril and thy body’s torture,

That thou commend it étrangely to some place

Where chance may nurse or end it. Take it up.

(Act II. scene iii. 178-82)

&, Pandosto OFE UM
.................................... For he found out this advice, that
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seeing, as he thought, it came by fortune, so he would commit it

to the charge of fortune; (193, 19-20)
ER B L TANE, W Pandosto ZHRETHHMNI S BT ETH

Ho IBLIEHMIKBEFLTARSL L,
The Winter's Tale

(10)

Pandosto

191,
193,
193,
194,
195,
195,
196,
197,
199,
202,
210,
215,
221,

14-15
14-15
19-20
28-33
1-3
11-13
23-8
17-32
30-3
13-15
34-5
13-15
28-9

II. iii. 4-6, 20-1

II. iit. 154-5

I1. iii. 178-82

111.
I11.
I11.
IIL
I11.

I1I.
IV.
IV.
IV.
IVv.

ii. 12-21

il. 54-7

i. 109-14

i, 132-6

ii. 28-33, 45-8, 73-6, 115
. 65-8

iv. 1-3

v. 25-30

iv. 761-4

iv. 576-8

I, B% 0 LT, AFEE O LT, XFE) ORICOPFEICED Z LA
k%, Lo L, Pandosto (35 < ¥ TLH#I D romance TH T, BT
s\ 345> Euphues OEMICD 5 & - Tk 543, LixL, Lyly (1554-
1606), # 7= Greene HE o Mamillia }\ 5 EBEIWEIICTHH U LEDOE
W=, BT & AT\ A a prose romance TH T, a play Tii/ol o

L7-h%» T, Shakespeare [}, Pandosto Dffitc v, FHEh # BEEB VT
o, —HiCknT, BEEMZ, HLECR T TUL, % -7 KA Pandosto
M HEEN T B, The Winter's Tale D\ }>d % statue scene |1, Pandosto

(9 Vid., The Arden Shakespeare, The Winter's Tale, xxviii-xxxi.
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e S Ficie 23 bhicb DTH %,

L LiEdih, S TEETNEL, ThbOBEL, H15—EDHAY
FoTndE WO ETHD, &5 LIBREMND, The Winter's Tale o, \~
P 5 RRIRET% Pandosto DL THH L HE L TARD L, £DOK
LI he BECENRA DL, v YADLOYFEE~ Y 7 A i RRIEI
# (time sequence) #\ b U% L < KTl % DICEHHE b b,

A Pandosto = X 3, ¥ © BTONTHTO ke, FHECEE
PhBHSNHIEND O KIET, A4 O BEEL S5 Bohemia
Pandosto i, M3 UEL<, BEBEH, Ehinb0EL, Dhivbii
Bz X - CKE\ Bellaria L), WHREDCEBCEHELLELZD
BElA D LATV %o 13 87 (A% % C, Garinter & 4175, =0
EROBEHIC, Bohemia i3 B &b, EA /b & T AT, bonfires and
triumphs 27 L, EFDOREL# - T, jousts and tourneys #4775 = &
PfiEEh%o 7 < LT, Bohemia DRERDOLA LT, BEOELET
B, —DORIEABOBERL, — 2RI ROELRDIALE TR

Pandosto, whose mind was fraught with princely liberality, enter-

tained the kings, princes, and noblemen with such submiss courtesy

and magnificial bounty, that they all saw how willing he was to

gratify their good wills, making a general feast for his subjects,

which continued by the space of twenty days;

(185, 1-5)

HEx_—+H8 (by the space of twenty days) >-3< , Sicilia FE Egistus
}, Bohemia % 15 -3"31, Bohemia F Pandosto D.[xps 57 % BKE A 32T
%o Xz, Egistus ¢ Pandosto r DD KL, S E -2 AT
XU ED, BOANKID 2, EROVLETUT, chidX o)z Lo
Kb DOTHDHE &, Egistus 23E % (L3 T T Bohemia p@Ec-OW Iz &
, TR LDEEX0E2oNT, TEHOLA I EZBHICHAZ KRENDN
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bhb, 2T, HE oD Bellaria ¢ hostess 50 2%, KOREFEORKXE
BT ETIoT, WHhRLHrBREZBBLTVWINERLS ETHHDX
51z, DT Egistus % 4, Tl LD T, (17eh bR T 5 EFLDDLN
WHEE LN TWE2DL 5 THoc L, LITLIE, B Egistus 05
AN RE BN\ &, D bed chamber F THE L AR L DL
#3p, Pandosto DLMCERIED R, <TH5D, PHRTLx s T HR
",

These and such like doubtful thoughts, a long time smothering in
his stomach, began at last to kindle in his mind a secret mistrust,
which, increased by suspicion, grew at last to a flaming jealousy
that so tormented him as he could take no rest.

(186, 22-5)

&, VT ARKBOREYBLENLDORT WA, X LT, &% 7Lrdd
DT M CHREDO B &~ BEE L, Bellaria 03 T/ L&D L, ‘honest
affection’ 2 5Cit7c { L, ‘disordinate fancy’ b ThHnHE LT, &
iz cup-bearer % I AT, —4EICO% 1,000 7 5 v vOESHEHIC, Egistus
DHEBREGTHICELDTH Do

X-C, Pandosto DBOFICEVED o & LTWREAN, HOLCO
EMIRBMEDKEEL L, BRCHELNT, PHTHEHEDOREZLLOL,
BERENLTHL LD EL NV I5RRD, BEERE/KTHIC
BH~ZOWEPNL, The Winter's Tale [Z3\ Tk, FE—RHFE_HETITY
5o Pandosto \Z3\ T, RLUTELILLWA, ThDTEHEI L, KEWN
CEARINT V5 HROERRSL, BRI, The Winter's Tale (= 33\~ TiL,
W& 7o b ‘jealousy in action’ R Xz b, L\b@% motivation 23/K
FCBC LG bhs, Bk Polixenese oW D ITHET X,
HEVABRCBZIILDTVDHEIATIILES, £ LT, BRE—FESE
B 108 F7HD
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[Aside] Too hot, too hot!
To mingle friendship far, is mingling bloods.
1 have tremor cordis on me: my heart dances,
But not for jby——not joy. This entertainment
May a free face put on, derive a liberty
From heartiness, from bounty, fertile bosom,
And well become the agent: ’t may, I grant:
But to be paddling palms, and pinching fingers,
As now they are, and making practis’d smiles
As iﬁ a looking-glass ; and then to sigh, as ’twere
The mort o’ th’ deer—O, that is entertainment
My bosom likes not, nor my brows. Mamillius,

Art thou my boy? _
(Act I. scene ii. 108-118)

EVWOHBENRSTERD, THUBNT, BRE%XRT L 5 7cfT8i/ich, B
DM, —ole\e E1, BMADECGBIERNMS, FOL 5K L 7R
Sl , BERLTVWIBERERIRZLE . Ti22bbT, LW oltARW%
mFtckienh s, EOREELIL, BRVEY IATELLIFORDOL I, &
BRET, 25455 HICKEL > TLE S, ¢ LT Hermione 237 #
BTHhiEH A3 L, Leontes BRI, TOEAWL T, BTix
B F Mamillius O AT & 3 BVCEEOCEDL, £ LT, HHOLE Lo
7= Leontes |}, iz, oMl Camillo ;= Polixenese nHFEH{ 4T 51T
ELEDTHbo

WA C 5 L= Leontes o#in s LCOMKEC BILTIE, W AU AR
NIt I N TR, —2iZiL, Leontes OFEHOBEEIITTIThAY, L TH
B/ b oTitinve Bz, E—FHH T H 10847 H FTD Leontes D

(1) ibid., lvii.
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A& ZORICET2IUEL, WHEED GHEBOK%Z L2 L TWFER TS
5 &EH, Ffzix, Hermione 23, |
Leo. Tongue-tied our queen? speak you.
Her. I had thought, sir, to have held my peace until
You had drawn oaths from him not to stay. You, sir,
Charge him too coldly. Tell him, you are sure
All in Bohemia’s well : this satisfaction
The by-gone day proclaim’d : say this to him,
He’s beat from his best ward.
(Act 1. scene ii. 27-32)
Y, fil&p Polixenese % 3| XM X 5 &, Leontes 2 [BAIFLEbIL
Wh®? Ak o Lol & Hermione 0B % RDZBET, Hint
DZEFELDD, BRTESL | »H72L, < Leontes #F¥» 5 Hermione
DEEC, ELELOMCT TR EIIEAL» T2 & FRLAD " &
Bz, F—FF — ¥« Polixenese 73, |
Your guest then, madam :
To be your prisoner should import offending;
Which is for me less easy to commit
Than you to punish.
(Act 1. scene ii. 57-8)
&, Hermione OFE X DT THITEFEINT, BEORABY LT3
DT, fEl% 3\~ T Leontes 23, ‘Is he won yet?’ &b 60 % LT\
HDIL, OROLNT TERELSBVERE > T bIflils bignn s, &
NOIETARA W il e WE—20OMMNL, KREE, L0
BENFHRALTL WHINELOT, RALRE, WSbHI5Lfldd

2

%o - LT, Shakespeare |3 MBEMFIT IR TV b P RS

(19 H. Craig: An Interpretation of Shakespeare, New York, 1948. 332.
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DKRFE Galen (1302-200?) Dk  Lrgkihimsy, o i Greene 7¢ L
HEUTH> T Th b5 &, Stewart & ¢ Freud oM Hi%
JGH LT, Leontes J Polixenes ORIC EH T ORMBFHERI UL HWT
WB~Zhn Leontes DERDOBEHFDFERTHHE VS X5 EXETH
ZHTIEE ST BDTH Do

ThOOESNL, B—oBcH LTk, Othello mih bh b Ik <, &=
BEIRE D Z LW A L, FoBERLTUL, REFLTW
HEN, AROERIT, RYELHKS & Lix—>0 convention [z E/g\
L7211, %7, Polixenese DAL OV TOREBLXH XKL TV % Leontes
DREEEL, =< HD &Hij- normal stage convention =4 X7c\ = &1,
ZOHDEFr HZII—HBRRTH 2, IHIT, ZEOFERTHA LTI,
BAECEZDERD BN HE VST, ThREBIZERFO realism 29 5 %
THAHO ) MERERLTHH S, BTHIL, Zhbik, Shakespeare
BB H O 23 BT, BB TLWewZ by, HREMECREL, 20m
XBTLOFEEZILNTHS D 2o £ LT, Tillyard #.55T, Zh
HOHEHOBEICIY, HEDHITEH ORI A serious /BB L& 2 +F T
WADTIEIEH S D Do

serious /s AR & F x5 k XICI3 %A motivation A% PEIC /%, King
Lear 7o3d+ 23k #D% 1, BROBTOHELSEIC O %, Lear £
e L TOER I W45 motivation ORI AN TR, £LT,
FEHRLIEE R TH o700 =D King Lear DRIEDE L, The Winter's
Tale 0 Leontes DIFKIRDB L %, Th ThZ DOBEY LI FBICAI L THE
LTHhbE, —DOH]BLALRECKMN L, Thbb, Lar th-Th,

The Winter's Tale " - T3, BERAYUETAIVIC, RROLDY) 7 Atk

(19 J.I.M. Stewart: Character and Motive in Shakespeare, London, 1949. 33-37.
) OB L CitilRE King Lear OREIRIMKE (time sequence) 1Z-o\ T,
/MERRAFTE-33, 55-74. 2R,
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Rl kS 23, —M D timeless 7¢ @RHEN LD EL HOhTWB Z LT
Bbo =5 LIzE b | Fix, Lear (= ‘a drama of idea’ L5 RpBk7atk
WhBiozico Lear DRRBEDOH L, TORAE LD LD Lear EDFED
FEELB, Ticbb, BEDOHTOD Lear ED Y 7 A 7Bk 2 5 &
EMBRAITFERX, A ZOBETFIC LT3 map 23, Y 7 Al
—HOMRTHZ L xBLT, BECERLIhAL0D0RBEELD, ¥
ROBHED LEH S BEMT D Lear £, iR 722305 &<, T
RTHEDO LT H B LELTWDE I EDEIKR, BRI LD - T A
PHELECHD 5D LT IEAMEREL, TOBRELL TS
love contest D §, DRFAMEL, LOHR C HAOEEL, £OH L TE
BAENE LD, SRHER %Y ERLTOLFIOEE C H3 CERED
fEEL, ThICKRShHT\ % Lear EOFRORFDH LI > T HDTH
o LT, Lear L\ 3Bk, V7 AERBHEREEY B,
—M D pattern change 7 LR L RENKFMECELAINTVDLEZLD
PN T |

ChERULSE, V7 ABENMRE»DEIHH D LTHEMN, ©
(% b, Shakespeare J3[EA Pandosto Hs i, The Winter’s Tale g LT T
WABICRD D Z ENHED, M ELDH T ER L - T, Tillyard 238D
BRI L Ofic, FIEEBIH—2 0w &5 LRI RO BB,
Perdita } Florizel 3> pastoral scene, Hermione 4 > statue scene
Evot, REY 7 AEEABREL TV 585 & OHEBNK—% /s LES
HFED oL Z EXHEKLIDOTH S,

3

XC, Leontes DKL H < ¥ CTLPKHD illusion =3 X 7g\y, illusion
THBHRD Y 7 7 BRERNHKE ~ 88 LT, Apollo oMFEO EE, BT
Mamillius DFEOEHE & & LiTkb b, £ LT, ZOBIIVLHPLEEDE
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B E b h 2 FUR L FARBCE > T <o
JRA Pandosto 1= XX, EORT LWEKIROEHEO®ME L LT, ExX

¥ A cock-boat [z BT, EBICH B3 T Hhhi Bellaria 2
TREG 7o, ZHHERRICEA S S ShictRic, Siclia OWgRCEET
Ho MAAFEINLCHTEDA L THRFED, SLUSIFZHEOT
DN BT, ¥WEH Porrus, Mopsa £FED { & TR AL, Fawnia rgi¥
N5, Pandosto = OEPTLEHC L TEY 2 BT :

The shepherd every night at his coming home would sing and

dance it on his knee and prattle, that in a short time it began to

speak and call hi:n Dad and her Mam: at last when grew it to

ripe years that it was about sevem years old, the shepherd left

keeping of other men’s sheep, and with the money he found in

the purse he bought him the lease of a pretty farm, and got a

small flock of sheep, which, when Fawnia (for so they named

the child) came to the age of ten years, ..........c.oivviiiiiiiiinnn.

(201, 23-30)
L, BT TIL D 5 A, began to speak—ripe years that it was seven
years old—the age of ten years— )} EFZEIZ Y 7/v7‘gﬁ0)§ﬁ&&:ﬂubfgﬁi
b, FOEBETTHTL, LT, Fawnia #2%%5 Aik, % ‘some
heavenly nymph’ Cicl m& BV, &ThOWD LD LRECITIh
720 ZOX 5121 T, 4% ‘the age of seventeen years’ |2 |_7- Fawnia
g, DML LORCRTH LN, BOXMDELLY B 2FD b0
ETIE, BOIE L P TIE- e TBROA LV o DDE L EfF%ROL
Z, F &Iz ‘goddess Flora’ 2D LD TH o1& BT\ 5,
X T, Pandosto T HHN5H D HR e BrfBIRk#E 1L, The Winter's Tale

TIXED LS TUBINT B THA I = ZiC Time, the Chorus )3\
BLTLADTHDB, =D Time, the Chorus |3, —DODFLE L e\ DM
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BWRIC/L>TWDH2, LLZOBH TR ET5E, HURF-HI,
Polixenese } Camillo ¢ OXEFEOHSTH D, ERDOLETH Camillo (1,
H— R

I know not: but I am sure ’tis safer to

Avoid what’s grown than question how ’tis born.

If therefore you dare trust my honesty,

That lies enclosed in this trunk; which you

Shall bear along impawn’d, away to-night!

Your followers I will whisper to the business,

And will by twos and threes, at several posterns,

Clear them o’ th’ city. For myself, T’ll put

My fortunes to your service, which are here

By this discovery lost. Be not uncertain,

For by the honour of my parents, I

Have utter’d truth: which if you seek to prove,

I dare not stand by ; nor shall you be safer

Than one condemned by the king’s own mouth,

Thereon his execution sworn.

(Act 1. scene ii. 432-446)

&, EXELIREES LRARR O HFTRIA TV SH— O RiL, &
BRI CTHERFHMIs L&, Leontes DEEE & 75 ThHD FD K%
ERNCRTETEBHTAHTHH A5, LinL, £o Camillo |3, #zn7—F
‘It is fifteen years since I saw my country...” }r\ 3 #23¢, Pandosto
BB L X BRHMREL, S ERACEDC L, Whbds
pastoral scene N L DS TWSDTHb, =5 L1z V7 fo BrfEiayfki
DREZL, BRUDEIATHL LD HIBHDHLiX %2, Shakespeare 7%
Time, the Chovus %, FE=FHE =B L FIUELE—H L OB - B H i
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eHiELWZBEDTH b,

& 2 AT, Time, the Chorus THBHMN, [BHHABZITELER, HHW
HAAITREL, BEADOLDRILENRELD, BAOLDILI B LR
D, BECAHWLHD BBV SGOH LY, BBRLAED L ET25F0]
i, 1 w3 TR LED, OFKL,

Now take upon me, in the name of Time,

To use my wings. Impute it not a crim

To me, or my swift passage, that I slide

O’er sixteen years, and leave the growth untried
Of that wide gap, since it is my power

To o’erthrow law, and in one self-born hour
To plant and o’erwhelm custom. Let me pass
The same I am, eve ancient’st order was,

Or what is now veceiv'd. I witness to

The times that brought them in ; so shall I do

To th’ freshest things now reigning,

(Act IV. scene i. 3-13)

E, D ¥TE—C, HHREMET0EEINQTT, ZOKVWEBERT
BotZ bit, —YIDEARLIELTELZLDOPE LY, BECE»-TZ
CHREZEI NG, 2) 28K, WEYEBBLIFEL LT, DorEBE~H
WHIE (BORRERICRG) O HBETHS R, HHBEBE~BTL
HhTHBRLFT LV & (BORERTTEIE) ¥ L R Bx - HFET
HHI LT, BEOEBAHWEL TS, LT, BEIZ, 3) HOKEL
MDD E AT,

.......................................... : Leontes leaving,

* Arden JRiZ X %,
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Th’ effects of his fond jealousies so grieving

That he shuts up himself, imagine me,

Gentle spectators, that I now may be

In fair Bohemia, and remember well

I mentioned a son o’ th’ king’s, which Florizel

I now name to you; and with speed so pace

To speak of Perdita, now grown in grace

Equal with wond’ring. What of her ensues

I list not prophesy; but let Time’s news

Be known when ’tis brought forth. A shepherd’s daughter,

And what to her adheves; which follow after,

Is th’ argument of Time.

(17-29)

LD, FERfE (Perdita) oHICES L%, [l 2BETICELED
EDNT, ZDOFfEAEREL TVHDTHbD, 7oL, narration o %
E->TBE T FEY T B D Time, the Chorus (X, Bl O B < W35
epilogue, #HYIITK-§5 prologue & L TOBEX LI LTV 5, LAL,
BTk %) 7 A pHISEOTNE = M5 L WO ETIL, ZOFHEIC &
V225 fTH~F bbb, F=HF=Y Bohemia DY ANDMOLEHET,
%R %A a7z Antigonus 3—/KkE ELICEEDH L L, £ORT & Tl
BWT, BihAbiT
, it should here be laid,

------------------------------------------

Either for life or death, upon the earth
Of its right father. Blossom, speed thee well!
There lie, and there thy character: there these,
Which may, if fortune please, both breed thee, pretty,
And still rest thine. The storm begins : poor wretch,
(Act IIL scene iii. 44-49)
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&, IROBEGERCENRTUDLEDALT S L, BRCTEEHOWUHEHR
Tho WEWTIOHTIFES S & LICKIT, [HY =B $ 580 %
SIC7e\ro] &, RRRIBDLRTAS, &, TORIBH LY, BEZBOBR
DHTRT, NEhE, RAFKE! ] EBVCEFISELTRDLS, £
CRREZ ST 20D TshEGR OBV R, BERELT
BTl &, BROLHT, TRTETELEDA LT HHREOMEL,
KEZBOOEDONWTTHE LI,

Heavy matters! heavy matters! But look thee

here, boy. Now bless thyself: thou met’st with things

dying, I with things new-born. Here’s a sight for

thee; a bearing-cloth for a squire’s child!

Look thee here; take up, take up, boy; open ’t. So,

Let’s see: it was told me I should be rich by the faries.

This is some changeling : open ’t. What’s within,

boys ?

(Act IIIL scene iii. 111-118)

OB BEDOHOM (things dying) &, 4 (things new-born) o 4 2 —
7, COBOMEHOE & B ¥ MESE, LFBC, BEH~EEC
X, Bhio Perdita OHHEIE L, X HREEROBIC KT 5 Hermione
OFEC X HARAMORBIFEIIC L 27> T %, ZOBEOFF ORI TS
epilogue & ¥z wt4% prologue t\ 5 " ERALAELL T AT5 X
HF L b, & 2z, Shakespeare OEE T LT, Hittd Aic X
AT EREDRNIE D LOFURHHDTHS, Tik, —fk Time,
the Chorus D37 LT ALV OMBERD L CERDN, 7L, &
SERESBYROCHREY T TO TARI
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4

ST, BNCHIRFEBOBEOPICTTkRS ‘things dying’ 12, EHIEH
Ko e DIEDOH D FHFCBFEEBETHD, ZhuINDE T ThD
L, B—BE_BCLEY DL, Thbb, HPOsrnbI kL
KHTTOT, REXEEIDEBRVKEL, T TCLOEMLLEI LT
Wicol & Camillo 35T T &<, BORERCELNT, HFOvEL
IELighotch, Riclsn o THERE > R L 5 5D Leontes DR T
HhHo COHFE L, Leontes ¢ Polixenes O KRB I T\ 5 FEMD
RTHD, RTORMBEGEICThELLIE LTV HDLALTIT,
WA 848 LT, Polixenese |3 Hermione |2, D EEF DKk Leontes L
D, BRECOWTLALRERD X SICFED,

We were as twinn'd lambs that did frisk 1’ th’ sun,

And bleat the one at th’ other: what we chang’d

Was innocence for inmocence: we know not

The doctrine of ill-doing, nor dream’d

That any did. Had we pursu’d that life,

And our weak spirits ne’er been higher rear’d

With stronger blood, we should have answer’d heaven

Boldly ‘ not guilty,” the imposition clear'd

Heveditary ours.

(Act 1. scene ii. 67-74)

HIE - % LTV 5 RFOFE (twinn'd lambs), G & MK DL
(innocence for innocence), {-E& o ﬁg‘f& WO BANTEIR > FELS S
(not guilty, the imposition clear’d / Hereditary ours.) % Xz Eden &
BT A ANEDOFEXFD L DO vision THH, & Hermione 230 ¢ 5 3k
FULDEZb LTV EEL, ), TRVBRCESh T, FLrET ]
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&, Tihcbb ABMBHEET SE]D perfection o vision ThHb, L,
ZOKEOKEIL, BCREBLHCID TV EEDORETHIEL, 5
DHENHNLDTH B, Tiehb, HUBEERHER TV E LI,
& DBk &P, Leontes OFEAR /s klihns Leontes & Polixenes o\ -
HOZEERKD harmony DFFEKIC 7 b3 chaos & death /s g
WODTHD, LT, HBOFEELY i T Edenic, 5% LBHA
NELIENRDIELID, SZTIRUDT, V7 AkBHEPKELRL S
EMBRD, EXTHRS BHEYNZ EMBRSD Leontes DR F /e
BRI ) 7 A B EIOREE 2 B LR EIRM L T v ol b O ST
HIZEDH, —FD pattern change » 5 { % contrast 0 4, 7c &R
BTHS,

EREED T ERCENLOLDCE K] LV OBER, AfE
iy, BREZEDOFITE - C, Antigonus HRACH|ZHIN LW E R HIT
Lighih, TR ZTHEX k! fAIErE-IHTHRER] LRV ET
BhTH#bh, §RALT, Ba5 Lkt is -1 Perdita & LT, HEUE
B=BEED bbb T,

ERFEDRTILFENBDO LI BL 5T o DB ST 5, LHDR
A Lic Perdita 233RE XMz % & TRAARCH TV 5, —#ITIT L DR
MW ERTVWBEDT, EDRIEEH > T 5 LD\ 7\, Polixenese OF
F Florizel 3, 2L Perdita L7 7c» T\ b, ENKOLERD
L ¥ 7% Perdita %, Florizel |1,

These your unusual weeds, to each part of you
Do give a life: no shepherdess, but Flora

Peering in April’s front. This your sheep-shearing
Is as meeting of the pretty gods,

And you the queen on’t.
(Act IV. scene iv. 1-4)
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oD SHELRLWVWY

&, EH®¥U§®¢ﬁ6ﬁLTL6EﬁW®l5tam&thfuéo
Perdita (X LIX LiX ‘queen’ L7cfcx HbhTu%, Florizel ©Z LiX%fE
DAL, THALATIE, FATLMEE b, HARLKEIDIEE,
WOETLEREE > THW I8 h, e HAIDTHZ &t

.......................................... Each your doing

So singular in each particular,

Crowns what you are doing, in the present deeds,

That all your acts are queens.

(Act IV. scene iv. 144-146)

&, Z—uwy L0 pastoral (D {,> ‘idyllic innocence’ % ff& X h,
‘artless Nature’ & LZp 7O DK EBEH O T D, Wb, T2 H59P %
2, Art (ATL) OBF A SEE Ligy Nature (KI) THbH, Perdita 0
TEARICIE, ADFTLT, HA - RAOKIIC £ 5% 47 BIE (nature’s
bastards) (1, 7o720—1 o THLT WD THBo THIL, Lichh
7z simplicity, harmony DRAICHK T % A O KEOFHR L LT, Golden
Age %2, Promethus MiZEIC £+ D% H Hi> L, Longus & Daphnis and Chloe
CEWCTHANKROZMRNREYRL, P+ ) A r B OPEBYZT
a—nry SOBRRFORNEZSUCLDOTHDH I LIEIHLNLTH S,

42 €, Nature L Art ORI ZHADZ LIX® B I i, &2
AT, BB/ DL, = pastoral scene 3, The Winter's Tale X\~ > BIn
U E SBROFEMOMR # KB LT 5E 52 EThb, Leontes &
Polixenes % ‘twinn’d lambs’ G 572 AFF - T\ T, Art Ik »CF* &
s (RS o Tit Leontes @ jealousy r\ 5% & T35, B
BIZOALTWB LD, =%, Shakespeare pijfiiz Perdita <= Florizel
ZHIezxT5LDTHDENS T ETHD,

(5 E.M. Tayler: Nature and Art in Renaissance Literature, Columbia Un.,
1964.
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Leontes } Polixenes {7 CTHELL-Z2RBOMRFIX, 4= Perdita L
Florizel % {53 001 T % BOKEI RO R I KEEICH UL D50 TH
Ho TOWBIEZOoDOHBKPHR ~—2i 1 ERD Leontes ¢ Polixenes
DR, 4§—D2i%, Perdita } Florizel o {:5Ri%, Hij#EIL Leontes OPLlh
D F X#& T (disintegration) &7 L, HEBIXFE=FH o Hermione 0
I X 27 (integration) DEIFICHET L TV %,

IhBDOD\W@ % pastoral scene (¥, EREE DO HicdpEL, 4
hHT5HE LV O HRE, BROKLOCHIETS, BARC L TEEN

(16)
~ ‘concrete allegory’ + L ToO@x% R 1L >, Hermione F 4 statue

scene NEB LT DTHbH, bhbiuk, TTFHE=0MtoOr LI E
D EHML HOMWEIX

No: the princess hearing of her mother’s
statue, which is in the keeping of Paulina, —a piece
many years in doing and now newly performed by
that rare Italian master, Julio Romano, who, had
he himself eternity and could put breath into his
work, would beguile Nature of her custom, so per-
fectly he is her ape: he so near to Hermione hath
done Hermione, that they say one would speak to
her and stand in hope of answer. Thither with all
greediness of affection are they gone, and there

they intended to sup.
(Act V. scene ii. 93-103)
ERER (Artist) (3, BAROERHFE (the ape of Nature) TH D, HOEIM
i, BEALTEREDORICBL, Nature (KT) % LOAAEND THbo
WO © BELY naturam vinceve Tl %, Nature 3 Art iTHAT5HC
5 LicE 2L, XD TEHKBLL DT, Venus and Adonis, The Rape of

19 A.D. Nuttall: Two Concepts of Allegory, London, 1967. 15-48.
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Lucrece, Timon 7¢ L1Z{ A bhd, Thik, MEDOEE (iconic) wizicx
LHHDHEENFTH D, Bz, )
Nature feared that she would be conquered while he lived, and
would die when he die."
Z ik, Cardinal Bembo @ Raph.ael NDRETHHH, Nature r Art
OO LILVWHFOCCESYH T T b, TOESET he=Art TH5H2,
Art i3 Nature %% Z75 5 fafRs, Nature ORRA B EALSEHL A b > T
WAHZERBER LTS,

%4 %y, pastoral (B KM s LT\ 5 Nature BT, AT
b0, FHAhO LD, HBHNLLD, BLRLDEHBLTEIHID
RTubs = 5 L7z Nature iz DBy, Art (372 A 7o 2B (imitation),
\»Dd> b (falsification), BHE U CEH I L5, Nature 3 Eden %2, the
Golden Age »EokL, Art (LXK D £ AMBEE O EYE LT, AHD
Fal iz B¥%, BETOAEX, Wwob)4EiDsLTLY X b, H
BosmcEBEE kDD, Ll, —F Art Z AR L IZ X o THA
Thisy, BB L AIEEEY Ll O EWE LTHETIUHBCY?
&, Nature [N REOIRRE, TELIXRL, Art & OHEFHRERER
DT h, ZDEZ HOEFIE, 7V A+ BYEIE (original sin) P
HloEBZ ENRHEL S,

& T, Paulina 73, Hermione Oy BAa# L5 L 5CHFE > TV HIVDOFE

................................. Prepare
To see the life as lively mock’d as ever
Still sleep mock’d death.
(Act V. scene iii. 18-20)
%z LT, Leontes 23, Zh#HEL T 5,

@ E.M. Tayler: Matuve and Art in Renaissance Literatuve, Columbia Un.,
1964.
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The fixture of her eye has motion in ’t,
As we are mock’d with art.
(Act V. scene iii. 67-68)
LS5z ki E, Wb pastoral (DR A /s LT\~ % Nature #
KBFFG B Z EAMRD, OFIC, WhIChE 4R L the life as lively
mock’d’ 5T L5, AR At OEYET ELWEBbhTuwi
&2, $i3 Nature (KT) £0 4D THol b\ 5\ s Hermione
H4 D statue scene 2305 TRAHDTHHA, = ZiT pastoral scene (T3
T % Perdita } OB FEC B\ T—2DMENB UL - THkRB,
£FHNT L ERIC, Leontes PMENLIXTHEFH > L LT, XDV
& Paulina izHiE3h b, HIEIhiXIhdizL, Leontes D.LiXixs
5o HAV L LE Paulina 1%, BisnoT, AL, &, BBx kil
LELIeEv, BE! | 2308, £ LTRCE, T, BREITCHE -
T, B¢ %&TTH5H, BBk h %5 Hermione, Leontes |35 kE
FizBR {, Paulina 0i3if % LIEE L ERIZAHT 5. £V HF-T, BT
B3 { Perdita =
You gods, look down,
And from your sacred vials pour your graces
Upon my daughter’s head! Tell me, mine own,
Where hast thou been preserv’d? where liv’d? how found
Thy father’s court? for thou shalt hear that I,
Knowing by Paulina that the Ovacle
Gave hope thou wast in being, have preserv’d
Myself to see the issue.
(Act V, scene iii. 122-128)
&, F4 L Hermione (¥, 27D L fiEx D72 T, Apollo OMEE
DEMYET D, i, Art (AL THoHEBbh T bR, Fik
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Nature (KT) ThHolcZ &b ZORBREOLR, BURFE=HT
DERFEDFEA L LT, Polixenese ﬁiﬁﬁ@ig}?& LT, BCHRTY
—% %55 Perdita |2f - T,

Yet nature is made better by no mean

But nature makes that mean: so, over that art,

Which you say adds to nature, is an art

That nature makes. You see, sweet maid, we marry

A gentler scion to the wildest stock,

And make conceive a bark of baser kind

By bud of nobler race, This is an art

Which does mend nature—change it rather—but

The art itself is nature.

(Act IV. scene iv. 89-96)

B RO & BHE A5 EDOATIE, 2EDRIThHB Lo
TV BlEa 2 BAEX TV OTH b, T7cib pastoral scene
I“IslF % perdita (X, Nature CRIL) #ER L7 D, HDOIX, FEAED
T Thht-EE LT, Art (AT T X - THLIL TS, statue scene
CHENT, ALZ EbWEELT, Art=BL% WRTH ZHARL T3
Nature (XIL) KD Z LT L o T, BEAEKETIDOTDH S, Art (A
T OBxLEE Ligy Nature CKI) (%, Nature (KRI) O3 XTTikle
o fI#7e HIX, AR Leontes Ok, Perdita DFFENZH OPET LD
haZEl, Fal k2 L3N Th5HTH D, Leontes {, Perdita 3, 16

(18)

O patience Al LC, Art OB X BLEE Ly, HOLEXETHEHK

(189 J.F.Danby: Elizabethan and Jacobean Poets, Faber & Faber, 1945. p.10S.
“ King Lear in fact can be regarded as a study in patience unrewarded
although achieved, Timon and the Roman plays as studies in impatience,
and the plays of the last period as studies in patience rewarded.” L DX
patience ZffiszH & LT, FEBIGIN & REBEHDOBIL OOV ER LTS
DIERTH %,
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3% Nature ~\ }5|¥ royal Nature L CH\W I NELDIZE|ET 5, 20D
H#RIL, BHAREEEOBRVCEROWELL & %15 LEjo twinn’d lambs ot
EHARTHDTH %o

2T, ERFEEDOTCYD  { D (things dying) &, hHH§% { o (things
new-born) RN & LT, MIBCNETLRAN7 vIY —LLTD
Leontes I, oM ~KIR & MIT XH DX - T royal Nature [T 1L, T ZIT
—ODFETH 5L » T %o BBTHIGT 5 perdita i, FEMEH OB
%3 T T royal Nature |27 g% %o = ZIZ—2DRHZHESL o T b,
LT, ZOZO0RMO 10 B 1k RSB RI 5 LEEEOTFC
Lomnb Ediihbh T3,

The Winter's Tale 3y 1T Tillyard o5 = <, FEBIRYETEE & EB
A O A SR D72 ) D7 VB T eV e L2, ORI
real time sequence r\ b HXEX L DT/ LML, —FD symbolic
time seqence & THWVINZLDN XML T %, Thufis> D LEx
BBt 7z Time, the Chorus 3,, real time sequence % Fi\ X L 75 o
timeless Tgiﬂ;ﬁ%ﬁ,"l\"figc*czz)o - ® Bt Prospero ¢ magic wand %
FbH, Hid Delphi O@EELH< 2 LAHIKRS, =D God’s spy DFIIT
% Time iy, ABOIZLhEROEE B2, TOMECHT b
Shigl, Delphi o fFE=R>, Prospero OMBIITHE 5 AR L L OMR %,
FEEL, TOFRCEHDOAHLLT, Lo tRFDIAD, BrCMLd &
ERDDEND TH Do

5L, TOROEOBBINERHEL, TohbERLIKESLKVWHED
MERIL, r~ YAWRFELIOTOOWLT, X255 X ¢ London DEEA
BELH DL D LERIZIETHH S0

Text :
The Arden Shakespeare, The Winter's Tale, Edited by ]J.H. P. Pafford.
Pandosto B L TitR®E, Appendix IV, 181-225.
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