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its insistent demands. Three score and ten, the Bible said. Seventy
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(6) Sartoris (London: Chatto & Windus, 1964), p.118.
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Faulkner oA 881158 LFEDEER (1) (Fith) (35)

o, TDZ L ERBONGBBIEOFEBL IXFEOFTED XL 5 278h o T
BOD, BBGIEEIREDENBDIEEE D b DAL Al Dh—UR
BHRAHI S LIEEMRBNTZ I D% 278,

DT EwxEL D ET, Sartoris FOEM E Fhicx 5 John, Bayard
FhEhDO RGO OWT o Olga Vickery D4 M in h mBRCE
DbORHBERBLIABOT, HroB» =, =Z5IH LA DREZEDTAH
tcﬁ

Vickery X, Sartoris Rx &2 5+ &, ZORMDOEESE L LTD Colonel
John Sartoris DEELHZL L TEEZ bR WS, DEHO
ANk, FOHEERRAFED 28R TTL 5B, REI Sartoris KD
DL T, BFCHEILFELIEDATLAAENLOL YD AMTHS
XDt —ED s AR A—Sartoris” FDH D> TLEV, < LT
WOEZFN, GPFROEECE LSRN THELTRDZ LIRS
LB,

& = A John, Bayard 451 Sartoris o 4 HREZAUTEIELHE
WHRB BTN, FOC L OBEKY Vickery (3, THIZC LT X 5%
DFEHR LD TR, £DHEEXFEOLDX, TEHCEWTHIRALTHS
NELWOIEBEOAHZ K] &z, B Bayard (3 Sartoris 0—§

10 Olga W. Vickery, The Novels of William Faulkner (Baton Rouge: Louisiana
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(& Michael Millgate, *“ The Sound and the Fury,” in Faulkner, ed., Robert
Penn Warren (Englewood Cliffs, N.].: Prentice-Hall, Inc., 1966), p. 103.

(7 Gwynn and Blotner, Faulkner in the Unwerszty p- 118.

18§ Ibid., p.97.

19 Ibid.
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@) Ibid., p.419.

@) Peter Swiggast, The Art of Faulkner's Novels (Austin: University of Texas
Press, 1967), pp. 94-5. Swiggart (¥, Faulkner & v o — Y 2 = X A DOEJR%
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@3 John L. Longley, Jr., “ Joe Christmas: The Hero in the Modern World,”
in Faulkner, ed., Robert Penn Warren (Englewood Cliffs, N.].: Prentice-
Hall, Inc., 1966), p.169.

@4 Ibid.

@9 Ibid., p.167. 7r3s Kenneth E. Richardson, Force and Faith in the Novels
of William Faulkmer (The Hague: Mouton & Co., 1967), p. 81 &8,
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@9 Gwynn and Blotner, Faulkner in the University, p.59.
@) Light in August, p.98.
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- 8) Lawrance Thompson, William Faulkner : An Intvoduction and Interpretation
(New York: Holt, Rinehart and Winston, Inc., 1967), p. 68.
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Richardson, Force and Faith in the Novels of William Faulkner, pp. 66, 88. 208

84 Thompson, William Fawlkner, p. 165,
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The women that have been unpleasant characters in my books

were not created to be unpleasant characters, let alone unpleasant

69 Thompson, William Faulkner, p.173.

@9 Cf. Leslie A. Fiedler, Love and Death in the Amemccm Nowel (London:
Paladin, 1970), p. 299.

8?) Joseph L. Fant and Robert Ashley, eds., Faulkner at West Point (New
York: Random House, 1969), p.82. 7¢3s Faulkner in the University, p. 122
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TR ZB. L LEE pp. 242-5 OBESULES B LI Base X 51, Faulkner
PELERLLEDOIR, BA—EEWS X H L 4D Ao individuality, ZoD A
MaFDOARBLLDBLD, THokDTHD, L, EANKECH T
BB EYERCTA2EMOPICE VA Th, B—LIh T BRoMZ
BT Lo T D TH D, HoT, BicrHMRFEEELTO TAHEH] &,
izl -TITREI5F€27 5 v— ] [BBEOHEF] T LRBEEROLVWLDOT
Ho, TLTES LIHBROARICHT2E—HmBNLANEF LS5 &
RO, Z EIEDERT L oTehd EBbRS, LALIERE LTHE
ACBILEFEOR LT, T ETHE—C, 4%, &, 51L& FL, %5
—7 5 LICEHBIFEETHS T N3 D], WIInDOMENEZAY
TeWBMER TAED] SV FEECHTAELD LB LRV, Uz A b .
A v b TD Faulkner OZ LIXIXZDERTHAHZ LIXPBTH 5.

68 Robert A. Jelliffe, ed., Faulkner at Nagano (Tokyo: Kenkyusha, 1966),

pp- 66-7
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women. They were used as implements, instruments, to tell a story,
which I was trying to tell, which I hoped showed that injustice
must exist and you can’t just accept it, you got to do something
about it. (sic)
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@9 Cf. “That Evening Sun,” in These Thirteen (London: Chatts & Windus,
\1963), p-60. ‘Jesus always been good to me,” Nancy said. “ Whenever
he had two dollars, one of them was mine.”





