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Literarycriticswhoapplytheapproachesofeitherpsychoanalysisor

analyticalpsychologytoliterarytextswouldseemtoresembleb琴cteria

andanti-bacteriainsugarwater:oneseesandeatsonlytheright-hand-

threadedsugarmolecules;theother,onlytheleft-handedones.Thatis,

thetwokindsofcriticscanlookatthesametextandseequitedifferent

images,patternsofmeaning,andimplications.Thisisasitshouldbe,

forman,unlikethebacteria,isnotrigorouslylimited.Yetcriticscanbe

extraordinarilyself-1imiting,especiallyconcerningcriticalsystems.Freudian

critics,forinstance,despitepleasforeclecticisminarguingforacceptance

oftheirpsychoanalyticalapproach,areremarkablybad-temperedwith

regardtoJung.FreudiansapPeartohavestakedoutthestronger

position,havinglaidclaimtoahard-headedscientificorientationwhile

denigratingJungiansasbeingalliedwithromanticsupematuralismandナ 　
thusconcernedwithmere`σairynothings"and"nebulous…quasi-meta・

physicalconcepts."1Whatthisopprobriumignoresisthebasicfactthat

IiteratureiseSSentiqllyairynothings-imagesandsymbols-andcriticism

cguldbedefinedastheattempttounderstandanddescribeclearlyhow

thoseairynothings℃onveymeaning.HereinliesJung'svaluetothe

critic,forJung,asAnthonySt()rrremindsus,"understoodthedifference

betweenasignandasymbohnawaywhichFreuddidnot."2This

lTheprevailingviewofFreudiancriticsas``scientific"andJungiancritics

as"romantic"(apelorativeterm)canbefoundinchapters2and70fWalter

Sutton'ssurvey,〃bd〃 〃 ノ1〃2〃icanCriti`ism(EnglewoodCliffs,1963).The

quotedremarksarefrom,respectively,NormanN.Holland,The1).y"amicsoア

Lit〃aryResponse(NewYork,1968),p.243,andFredrickCrews,ed.Psy・

choanalysis&Lゴ'〃 αηProcess(Cambridge,Mass.,1970),p.8.

2C .G.Jun8(NewYork,1973),p.107.
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enabledJung-andallowsJungiancritics・ 一一一toavoidthenumbingreduc・

tivenesswhichplaguesmostFreudiancriticism.

Considerσ 砂 ∬es,forexample.IfyouareaFreudiancritic,「working

fromapaternallybasedpsychology,youwillnodoubtbeconcerned

primarilywithStephenandBloom,andbeforcedtogooutsidethenoveI

(referringtoJoyce'sinhibitions)toanswerabasicquestionaboutSte-

phen.3YetthereisamorerewardingapproaFhtothenovel.However

muchthebookisaboutadayinthelifeofLeopoldBloom,therecan　
benodoubtthatMollyBloorpiscentraltothatIife.Mollyisinvolved

inotherlives,too,whichemphasizes-asdoesthe``M,"themiddleof

thegiantinitiallettersofthethreesectionsofthenovel-一 一justhowcen・

tralMolly'ssignificanceisinσ1yssθs.TheS-M-Pconfigurationisa

niceschematizationofthemajorcharacterrelationshipsinthebook:

StephenandPoldyrevolvearoundandfinallyconvergeuponthedomi-

natingpresenceofMolly.Sheissopervasiveandpowerfulthatthe

otherfemalefiguresinthebookaresurrogatesorpotentialitiesofher.

WhenBloomobservesGertyMacDowellonthebeachinthe"Nausicaa"

episode,wemeetagirlwho,throughherromanticizingandrisingsexual

excitement,hasbecomeamomentaryexhibitionist.4Assuch,Gertyisa

Molly-surrogate,sinceMolly'sowntraitofexhibitionism,especiallystrong

whenshetoowasayounggir1,isdescribedlater(763).Indeed,that

BloomcanmeetnowomenwhoarenotsubsumedinMollyhasbecome 、

acriticalcommonplace:``ShabbyMrs.BreenandcreativeMrs.Purefoy-

BeaufoyarewhatMollymighthavebeen.Bloomisalwaysmeeting

3ThequestioniswhyStephenleavesattheendofthebook .SheldonR,

Brivic,``JamesJoyce:FromStephentoBloom,"inPsychoanalysis&Lづ'〃 〃 ッ

Process,pp.155-56,statesthat``Joyce'sinhibitionscannotallowthefulfilment

ofthisfantasy[thattherelationshipamongStephen,Bloom,andMollyisintended

toconstituteaself-sufficienttotality]tobedirectlypresented,"soStephenand

Bloompart,andthereaderseesinthisanexampleof"failedhumancommuni・

cation."Iwillofferaquitedifferentreading,relyinguponevidencewithinthe

text.

4JamesJoyce ,Ulysses(NewYork,1961),P.366,Futurereferencestothis

editionwillappearinthetext.
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substitutesandshadows."5EvenMilly,Bloomrealizes,isb色cominga

Mollyinbecomingawoman(67).

Mollyisallwomen,andtheref(>resheisatonceCalypso,Circe,and

Penelope.Moresp㏄ifically,Molly,assymbo1,istheGreatMother,the

embodimentoffemininenature.Reductivenessisnot,unfortunately,

exclusivelyafailingofFreudiancritics,anditisnomoreusefulor

instructivetolabelMollyanarchetypalimagethanitistocallhera

``phallicdeity
."6Analyticalpsychologydoes,however,provideavaluably

appropriateframeworkforexploringthesymbolicrepresentationofthe

femininearchetype,ashasbeenshownbyErichNeumann.7Thevalue

ofthisapproachcanbeseeninwhatitrevealsaboutMolly'ssignificance

inthenoveland,throughthat,whatitenablesustoperceiveaboutthe

Stephen-Molly-Bloomrelationship,Briefly,whatNeumanndoesisto

distinguishthedualcharacterofthefeminine,whathecallsits``elemen-

tarジand"transformative"determinants.、Mancanrelatetothefeminine

intwoways,physically(sexually,materially)andspiritua11y(psy¢hically,

mentally).TheGreatMother,thetotalityofthefemininearchetype

asexperiencedbyman,thuscontainstwodistinctaspects,eachofwhich

rangesfrompositivetonegative.Thisistosaythattheelementaryor

maternalcharacterofthefemininecanappearalongaspectrumfrom

GoodMother(Demetet,forexample)totheTerribleMother(Hecate),

thetransformativecharacterrangingfromMuse(Sophia)toSiren(Circe).

Theelementarydeterminantischaracterizedbycontainingandholding

fast-everythingbornofitbelongstoitandremainssubjec重toit.Since

consciousnessperceivesitselfasmasculineandtheunconsciousas

feminine,thecontainingcharacteristicismostevidentandthreatening

whenanegoconsciousnessisweakandundeveloped.Thetransformative

characteristhedynamicofthepsyche.Theegoconsciousnessexperiences

thisaspectofthefeminineasademandorstimulusfromoutside,and

5WilliamYorkTindall
,AReade〆sGuideto

1959),p.170.

6AsdoesBrivic
,p.155.

7TheGreatMother(NewYork
,1955).

1amesJoyce(NewYork,
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evenwhentheanimafigureisnegative,apositivedevelopmentispossible .

Consciousness,whichaspirestowardindependence
,experiencesthecon・

taining琴ttitudeofthefeminineasrestrictingandhostile.Ontheother

hand,thepositivetransformativecharacterprovidesinspiration,and

thingspoeticareimputedtotheanimainthisaspect.Itsnegative

counterpartismanifestedinregressionorlossofconsciousness.8

StephenDedalus,ayoungmanstrivingtob㏄omeanartist,embodies

aconsciousnesswhichisstrugglingtofreeitselffromthegripofthe

unconscious.91nthisstruggle,theGreatMotherisperceivedinher

terribleaspectastheelementarycontainingcharacter.Thisrelationship

isdemonStratedearlyinUlyssesinStephen'sreactiontoandregardfor

water,probablytheclearestfemininesymbol.10Earlyinthemorning,

whileintheMartellotower,BuckMulliganreferstotheseaas"ourgreat

sweetmother"and``Ourmightymother"(5),buttoStephentheseais

hostileandthreateningbecauseitisassociatedwithhisdeadmother,

whos6spirithauntshimandthreatenshiminadream:"Hereyesonme

tostrikemedo㎜ …Nomother.Letmebeandletmelive"(10).The

threattoStephenisfeminine,andcombinedintheassociativeclusterare

theseaanddeath。AIIofthesecontributetoStephen'scondition=he

isahydrophobe.Itisasanartist,though,thatStephenconfrontsthe

8Neumann
,2【heGreatMotheノ,pp.24-36,64-73.

9SeeErichNeumann
,プ 加OriginsandHistoryo/Conscious〃e∬(New

York,1954),p.16:``fixationinunconsciousness,thedownwarddra奮ofits

specificgravity,cannotbecalledadesiretoremainunconscious;onthecontrary,

'加'isthenaturalthing…thedesiretobecomeconscious…isthe～unnatura1'

thinginnature;itisspecificofthespeciesMan,whoonthataccounthas

justlystyledhimselfHomosapiens."

10CG .Jung,Sン 〃ibolso/Trans/brmation[Vol.5,Co〃ectedWorles]

(NewYork,1956),218-19,statesthatthematemalsignificanceofwateris

・q・ ・fth・m・ ・tdi・tinctsymb・ls:"Th・pr・jecti・n・f'th・m・ther-im・g・up・n

waterendowsthelatterwithanumberofnuminou60rmagicalqualitiespeculiar

tothemother.…Thematemalaspectofwatercoincideswiththenatureof

the叩conscious,becausethelatter(particularlyinmen)canberegardedasthe

motherormatrixofconsciousness.Hencetheunconscious,wheninterpretedon

thesubjectivelevel,hasthesamematernalsignificanceaswater."SeealsoNeu・

mann,Origins,p.43.
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gr6atestchallengefrom'thefel血inine.Ifthe・jobof'the-artisti§to

creat6,thenthbmaleisfundamehtallyinferior』tbthefemale.Thesp㏄ial

problemofmasculinecreationistreatedinseveralways,butthemost

frequentexampleintheearlybhaptersofσ 砂ssθsisinconnectionwith

makingwater.ThereisanearlyjestaboutoldmotherGrogan,whocan

makebothwaterandtea-thoughitisprayedshedoesnotmakethem

inonepot(12)-andoldMaryAnnismentioned,hisingupherpetticoats

(13),butmakingwaterasaformofcrea乏iveactivityassociatedwithman

isfirstmentionedinBuckMulligan's"BalladofJokingJesus':

一lfanyonethinksthatIamn'tdivine

He'11getnofreedrinkswhenI'mlnakingthewine

Buthavetodrinkwaterandwishi
,twereplain

ThatImakewhenthewinebecomeswateragain.(19)

Jesuscanmakewinefromwater-agenuinecreativeactc--butwinecan

alsobechangedtowater,andanymancanmakewater.Yet,asHaines

⇒erhapsrecognizes,theblasphemousballadgetsrightattheheartof

orthodoxChristianity:Godandcreationfromnothing.Thegoaland

taskoftheartistisbasicallythesame,andweshallmeettheimageof

makingwaterusedwiththisconnotationinboththe``Nestof'and"Ithaca"

chapters.

The"Proteus"chapterisdevotedtoStephenasaspiringartistand

totheproblemsofartisticcreation.Stephenhadpreviouslyconsidered

creationfromnothingwhenHainestalkedofGod,butnow,withthe

appearanceofthetwomidwives,hebeginstothinkintermsoffemale

creation:"oneofhersisterhoodluggedmesqu 、ealingintolife.Creation

fromnothing'(37).Stephenknowsthathiscreationfrolnnothingisto

renderartfromtheproteanworldbymeansofhismindandpen,buthis

previousattemptsatcreativityhavebeenfruitless:his"epiphanieson

greenovalleaves"(40)arepretentious,andhisreferencetoHamlet's

manipulationofthecloudimagesfurtherundercutStheirworth.Stephen's

statureasanartistorcreatorisdemonstratedhereinaseriesofdamagedor

prematureacts:hismouthmouldsissuingbreath,butitisnotcoherent
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(48);hescribbleswordsonapieceofMr.Deasy'sletter,butthisis

futile-"Whoeveranywherewillreadthesewrittenwords?"(48);he

makeswater,buthisfourwordedwavespeech・ 一一"seesoo,hrss,rsseeiss,ooos"

(49)-isnotintelligible;andhisfinalact,pickinghisnose,isinsignificant

(51).ItisclearatthispointthatStephenhastodevelopbeforehe

becomesan層artist.ThechapteralsoshowsthatStephenasthemasculine

consciousnessmustcontinuehisstruggleagainstthefeminineunconscious.

Therelurksadangerinthis,though,asitwouldbeultimatelydamaging

fQrthestruggletoloomsolargethatStephenrejectedeveryasp㏄tof

thefeminineasdestructive.Althoughthedevelopingegoconsciousness

mustresistthefeminineunconscious,afinalalliancemustbemadewith

the"higherfemininitゾ'(i.e.,thepositivetransformativecharacterofthe

feminine)whichisthekeytocompletedevelopmentand'thereforetothe

abilityforpoeticcreation.111faunionofmaleandfemaleisnecessary

forbiologicalcreation,itisalsotrueinpsychologicalterms.

StephenhasadreamwhichispropheticofhismeetingwithBloom,

butwhichisalsoprophetic,initssymbolism,ofafuturecontactwiththe

feminine:"Thatmanledme,spoke.Iwasnotafraid.Themelonhe

hadheheldagainstmyface.Smiled:crea㎡ruitsmell"(47).Itb㏄omes

clearthroughrepeatedusethatthemelonasasymboloffertilityis

linkedtoMollyastheGreatMother.Stephenisalsoaware,onsome

levelofconsciousness,thateventhoughitnowappearsdangerous,he

mustfinallycomeincontactwiththefeminine.Hespeaksofhissoul

asfemale,and,whetheritappearstohimasavirgin,aladyofletters,

orapickmeup,Stephenfeelshisfinalneed(48-49).12Theultimate

unionofthemasculineconsciousnesswiththeanimafigureiscrucialfor

11Neu㎜n
,"TheTransformatiQnMyth,"Orig伽,pp.195-256.Inbasic

outline,theconceptisthatarepresentativeofκhigherfemininity"fromthealien

feminineworldentersintoalliancewithmanandisthekeytohisdiscoveryof

anewpsychicworldwhichenableshimtoachieveanewrelationshiptothe

worldatlarge.

12
、Stephen'sdescriptionofhissoulisstrikinglylikeJung'sowndefinition

oftheanimainTゐ θ ノ1/o乃 θ'アpesand地 θCo〃ec'勿8σ 〃cons`ゴo〃 ε[γ01.9,ρ'.

1,Co"θ σ'θ4Works](NewYork,1959),284,
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theartist,butsinceatthis-timeStephenisstrug窪lingto』breakfreeof

th6圃negative,Possessiveaspectsofthefe血inine,aunionofmaleand

femalecanbeseenasperverse,asitisin"ScyllaandCharybdis."This

chapter,inwhichStephenpresentshistheoriesaboutHa〃zletandShake・

speare,isdirectlyconcernedwiththeproblemofmasculinecreation.

WhenStephenmentionsafigurewhichcombinesmaleandfemalein

onebodyandwhichcouldrepresenttheunionofmasculineconsciousness

withtheanimafigure-一``glorifiedman,anandrogynousangel,beingwife

untohimself"(213)-thenotionisimmediatelypervertedbyBuck

MulliganintoaplayabOutmasturbation(216).Eventhoughthepr(ン

pheticdreambreaksthroughonceagain-``Acreamfruitmelonheheldto

me"(217)_Stephen'sgreate$timmediateneedistobreakfreeofthe

、containingaspectofthefeminine,aneventwhichi合presenteddramati・

callyinthe``Circe"episode.

WhenStephenreachesNighttowninthecompanyofLynch,heis

alreadyquitedrunk.Thisisaforbodingomen,fordrunkennesssignifies

aloweringoftheindividual'slevelofconsciousnessandisthereforea

signofpossessionbythenegativetransformativecharacterofthefemi・

nine.13ThefemininethreattoStephenisexplicitlyembodiedinthe

specterofhismother,國whichmakesdemandsuponhimandthreatenshim:

THEMOTHER

(Herノ 「a`8drawingnearandneaノ 〃,sendi〃90utα ηashenbrea'ゐ.)Beware!

(、S加raisesh〃 ∂lackehed,痂 地 〃ed7げ8配 α辮slo"砂'o"α74sS'ePhe〆3

breastω ゴ地o躍s'retchedノ'ing〃s.)Beware!God'shand1(ノ18ree"σ7α ゐ 痂 漉

〃2alignant/edeン θ3s'ゴo々s4θ8少 づ'38ア ゴ72〃iη9'`lawsゴ ηStθPhen,sheaプt.)

(582)

Obviously,thissuggeststheelementarycontainingcharacterofthefemi・

ninewhichwantsthedevelopingmasculineconsciousnessSubjecttoit.・4

13Neu㎜n
,Origins,pp.60-61.㌦

14Neumann
,0グ ゴ9づ"s,P,123:``theuroboricunconsciousstruggleshardto

preventtheemancipationofherson,consciousness,andsoonceagainwefind

ourselvesbackintheorbitoftheTerribleMotherwhowantstodestroythe
`

"son
.

邑
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Yetthisisthe`℃irce"episode,Circeisatransformativecharacter(albeit

anegativeone),andevenwhentheanimafigureisnegatiVe,apositive

、developmentispossible.Stephen'sresponseispositive,anditcoπesponds

tothemythologicaldragonfight.151nsteadofadragon,Stephenfaces

TheMotherandagreencrabwhichsticksitsclawsdeepintohisheart.

Stephenrespondsintermswhichreferspecificallytoacreativeconscious・

ness:"Theintellectualimagination!Withmeornotatall.Nonserviam!"

(582).'Heliftshisashplant,nowtheswordNorthung,andsmashesthe

chandelier,whichrepresentstime,history,andtheTerribleMother.i6At

thispoint,StephenhassuccessfullyrebelledagainsttheTerribleMother

andassdrtedtheindependenceofhisegoconsciousness,yetinorderto

developfurthersothathecanbecomeacreator,hemustbere-introduced

15See]Neumann
,07ゴ8・ins,PP.152-169,fqradiscussionofthedragonfight

asacentralcharacteristicofthemythdepictingtheevolutionofconsciousness.

"I
nthistransformationprocessthehero'sfightplaysaneternalandfundamental

partinovercomingtheinertiaofthelibido,whichissymbolizedbytheencirc・

lingmother-dragon,i.e.,thelmconscious"(P.154).SeealsoJung'sdiscussion

ofmatricideasacreativeandliberatingact:紹Thereisnoconsciousnesswithout

discriminationofopposites.Thisisthepatemalprinciple,theLogos,which

etemallystrugglestoextriCateitselffromtheprimalwarmthandprimaldark・

nessofthematernalwomb;inaword,fromunconsciousness,Divinecuriosity

yeamstobebomanddoesnotshrinkfromconflict,,suffering,orsin.Uncon・

sciousnessistheprimalsin,evilitself,fortheLogos.Thereforeitsfirstcreative.

actofliberationismatricide…"(The/lrchetンPesα π4theCo"e`'勿 θ ση。

σo〃30ゴo%s,p.96).

16SinceStephenfeelshistorytol)ethreateningandrestrictive-``History
,

Stephensaid,isanightmatefromwhichIamtryingtoawake"(34)-itcanbe

identifiedwiththethreateningTerribleMother.NorthropFrye,Fablesoプ

14¢ πが砂:Studies伽Pりeti`Mythology(NewYork,1963),p.260,pointsout

thattwokindsoftime,creativetimeandnaturaltime,areinopposition.Stephen

musteventuallyovercomenaturaltimeandhistorytobeabletoexercisehis

imaginationincreativetime.Sincelightissuchacommonsymbolofcon・

sciousness,shatteringthechandeliermightappeartobethewrongthingtodo.

ThelightofCirce'sdomain,however,isaperversionofthenormaLItslight

istheunnatura1,threateningkindassociatedwiththeunderworldandsuchabodes

oftheTerribleMotherasthelairofGrende1'sdam.Thisthreateningcomplex

-"Time'slividfinalflame"(583)-isdestroyedalongwiththechandelierby

theashplant-sword,adistinctlymasculineweapon.Theimageoffireleaping

fromwoodadumbratesthetransformationofmanandthecomingofhigher

consciousness(Origi〃3,P.92).
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tothefeminine.Hehasbrokenfree,nowhemustmakecontact-andit

isherethatBloomservesasguide.

Justasthe"S"and"P"areonoppositesidesofthe"M"inthe

S-M-Pconfiguration,soStephenandBloomapproachdifferentaspectsof

theGreatMother.Bloomiscloselytiedtothematemal/elementary

characterofthefeminine.17UnlikehydrophobeStephen,Bloomlikes

water-一 一especially'whenitiscombinedinhisthoughtswithwomenand

sex(85).InsteadofthetransformativeaspectsOfthefeminine,Bloom

constantlythinksofsymbolsoffertility,andMolly,fertilefruits,and

Stephen'sdream-imageareallrelatedinBloom;smind:"Orangegroves

andimmensemelonfields…Orangesintissuepaperpackedincrates.Cit・

ronstoo.WonderispoorCitronstillaliveinSaintKevin'sparade.一 ■'

MollyinCitron'sbasketchair.Nicetohold,coolwaxenfruit,holdin

thehand,1iftittothenostrilsandsmelltheperfume.Likethat,heavy, 、

sweet,wildperfumげ(60).Earlyinσ 砂 ∬es,Bloom'srelationtoMollyis

asOdysseus'toCalypso.SensuaIcomforts-herlargesoftbubsandthe

warmthofherbody(63>-arestressed,butCalypsoisalsotheTerrible

Motherwhodesiresmanonlyasaphallicconsort.Inthisregard,itis

significantthatMolly'ssongis五 〇"θ'sO14SweetSong(63)andher

favoriteauthorisPauldeKock:``Nicenamehehas"(64).Theextreme

negativeaspectoftheelementarycharacterispresentinthe"Hades"

chapter,wherethereceptivewombofCalypsohasbecomethedevouring

mawofthegrave.Inthiscontext,theearthisadevourer,andBloom

Thisseemstometobeaclearaccountingforthethreatandthesymbols,

buthereaFreudianisobligedtodosomenirnbleshiftingabout.Brivic

d㏄1aresthatsmashingtheIamp"representskillingthefather."Similarly,he

findsthat"Stephentransfersthephallusfromthefathertothemother…making

thepaternalthreatmaterna1"in"ScyllaandCharybdis"(P.148).This``making

thepaternalthreatmaterna1"seemsunnecessarilycomplicated,ratherlikePtol・

emaicorl)its,andstrikesmeasanarnusingcriticalgameof"Pinthephallus

onthethreat."Orperhaps``Phallus,phallus,who'sgotthephallus?".Ifthe

threatisshowntimeandagaintobeexplicitlyfeminine,mightwenotsuppose

thatitis,indeed,femini貸e?

17Jung
,丁 加Spiritinル 勉 π,∠47',andLiterature[γoJ・15,Collected

Worles](NewYork,1966),123,describesthetwothisway:∬BehihdDedalus

andBIQomtherestandtheeternalfiguresofspiritualandcarnalman…".

、
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100ksonasPaddy'Dignam'sremainsgotoenrichtheground."Acorpse

ismeatgonebad"(114),Bloomreflects,andbothcorpsesandloversare

somuchpottedmeattoHecateandCalypso.

IfBloomthinksoffertilityinfemaleterms,thesameistrueofhis

thoughtsaboutdesolation:"Abarrenland,barewaste.…Adeadseain

adeadland,greyandold.01dnow.Itboretheoldest,thefirstrace。

…Nowitcouldbearnomore .Dead:anoldwoman's:thegreysunken

cuntoftheworld"(61).Hisowngardenisdesolate,andhewouldlike

tofertilizeit.Whenhegoesintothejakestoeasehisbowels,helooks

atMatcha〃 〆sMasterstrolee,thinksofIiteraryfertility,andenviesthe

writer:``Heglancedbackthroughwhathehadreadand,whilefeelinghis

waterflowquietly,heenviedkindlyMrBeaufoywhohadwrittenitand

receivedpaymentofthreepoundsthirteenandsix"(69).Onceagain,making

wateroccursinconjunctionwiththoughtsaboutthemasculinecreative

actofwriting,andalthoughBloom,inhisinterestinmaterialgain,does

notthinkofwritinginthesamewayasStephen,heinstinctivelyknows

thatacreativeworkissomehowaunionofmasculineandfeminine:

"MightmanageaSketch
.ByMrandMrsL.M.Bloo㎡'(69).Asbefits

amanwhoiscloselyrelatedtotheelementarycharacterofthefeminine,

Bloomisawareoffemininemysteriesbutacceptsthemasnatural.When

G(rrtyMacDowelllimpsawayfromhimattheendoftheirencounter,

Bloomimmediatelybeginsthinkingofmenstruation,whichhelinksto

themoon(368).Thoughheknowshehasbeencuckolded,heaccepts

thesituationbecausetohimitisnaturalandtheresultofwoman's

naturaldesires:"Yoursfortheasking,Becausetheywantitthemselves.

Theirnaturalcraving'(368).

BloomandStephenmovealongconverginglinesuntiltheirIneeting

inthe"Circe"episode.LikeStephen,Bloomundergoesareduction,but

whereasStephen'swaspresentedintermsofaloweringofconsciodsness,

Bloom'sisgivenintermsofsexualperversionandinversion.Bloom,

"thenewwomanlyman"(493)
,isunmannedandriddenbyBello(534-35).

HeisdominatedbyBella-Belloandb㏄omesasubservientpig,rooting

fortruffles(531).Thespellisbrokenbyhistrowserbuttonsnapping
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off(552)andachorusofsluts(553)whorecallhimtohis血anhoodjust

intimeforBloomtofightoffanattemptedcastrationbyTheNymph

(553).BloomfurtherassertsllimselfbystandinguptoBellawhenhe

defendsStephenfollowingthenonserviam.Atthispoint,Bloombe・

comestheincognitoHarounalRaschid,themasterofwomen(586).After

anexpressionisticpresentationofalltheprecedingthreatsofthefeminine

-includingaBlackMassinwhichMrs .Purefoybecomesthegoddess

ofunreason(599)-BloomtakeschargeofStephen,whohasbeenknocked

tothegroundbyadrunkensoldier.

ItisnoteworthythatthetwodonotrideinCornyKelleher'shearse

whentheyleave,forneitherisgoingtobecomepottedmeat.Bloomhas

nowb㏄omethemasterwhowillconducttheinitiationofStephenint6

themysteriesofthefeminine:"Silent,thoughtノ 初1,alert,he『standson

gua「d'hisfinge「sathisliPsintheattitudeo/secret〃laste〆'(609).

Asheoverhearsthefragmentsof"WhoGoeswithFergus?'whichSte・

phenismumbling,Bloomstatesthekeytothefurtherevolutionof

Stephen'sconsciousneSs:"Intheshadywood.Thedeepwhitebreast.

Ferguson,IthinkIcaught.Agirl.Somegirl.Bestthingcouldhappen

hiln"(609).Therelationshipwhichnowwillbeineffectbetweenthem

ismadeexplicitwhenBloomhasavisionofhisdeadson,Rudy.They

aretoproceedasfatherandson.

Asthefirststepintheinitiation,BloomguidesStephentothe

strictlymasculineworldofthecabman'sshelter.Inthismalecompany,

wearegivenafurtherexampleofflawedmasculinecreation:asailor

spinshisyarnsasPenelopespunherthread.Thesailorhasbeenlong

s6paratedfromhiswife,andtheweaknessesofhisstQriesattesttothe

resultofanarrow,one-sidedmasculinity,Heevenhasayoungmanta・

tooedonhischest(631).Theonlyfemalewhoappearsisapartly

idiotic,haggardstreetwalkerwhoisroughlyshownsheisnotwelcome:

``thekeepermadeherarudesigntotak6herselfoff"(632)
.1Thestrained

masculineatmosphereisonlyastartingpoint.Itisclearlynotthepro・

perplaceforapotentialartist,asthesailor'syarnsarefalse(635)and

heevenappearstohavesometroublemakingwater(638-39)
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BloolnintroducesthefeminineintothissettingwhenheshowsSte・

phenapictureofMolly(652),althoughthisintroductionisacautious

onebecauseBloom,whomistakenlythinksMissFergusontobeaninhab・

itantofNighttown,doesnotwantStephentowastehimselfonawhore

(656).BloominvitestheyoungmantohishomeandgoestoStephen's

sidetoguidehimandwatchoutforhim(660).SinceStephenknows

Italianandcansing,BloombelievesMollywouldtakepleasureinhis

companyb㏄auseofherIoveofmusic,buthereStephensingssomeverses

inGermanwhichareweightedwithmeaning:``γo%derSirenenList・

igkeit/TundiePoetendichten"(663).Poetsmaywriteofthesirens'

cunning,butStephenhasaccuratelysensedthatsirensare"sweetrnur・

derersofmen"(663),the``enemiesofman'sreason"(665).If,inhisfurther

confrontationwiththefeminine,Stephenmust,tosomeextent,follow

Stein'sadviceinLordノ 伽 一 噺`Thewayistothedestructiveelement

submityourself,andwiththeexertionsofyourhandsandfeetinthe

watermakethedeep,deepseakeepyouup",-hemustbewellguided.

Thewayisdifficult,forBloomhasfQrgottenhiskeyandmu$tclimb

awal1,goinbyarearentrance,andlightthewaywhenheadmits

Stephen.Bloomissatisfiedinbringinggaintoothersinbringinglight

(676),andheandStephensharearitualdrinkofcocoa.Bloomserves

tohisguest"theviscouscreamordinarilyreservedforthebreakfastof

hiswifeMarion(Molly)"(677).Thiscreamisobviouslyassociatedwith

thepositivetransformativesymbolsofnourishmentandisaformofthe

milkofwisdom.18Apartialmergingoffiguresoccursy--StoomandBle・

phen(682)_butStephenrefusestheinvitationtostay.Whenthetwo

18SeeNeumann
,TheGreat1吻 漉 〃,pp.48;59ffWithregardtothis

image,aninterest量ngexampleoftheambivalentnatureofthefeminineas

perceivedbythemasculineconsciousnessispresentedirltheearlyapPearance

oftheoldmilkwomanasStephen,Haines,andMulliganpreparetobreakfast.

Stephenfindshersignificant:"Hewatchedherpourint6themeasureandthence

intothejugr量chwhitemilk,nothers.Oldshrunkenpaps.Shepouredagaina

measurefulandatilly.01dandsecretshehadenteredfromamorningworld,

maybeamessenger.§hepraisedthegoodnessof 、themilk,pouringitout"(13).

Sincemilknourishes,theoldwomancouldbeapositivetransformativeanima

figure.YetStephenalsofindsherdangerous(herageandbarrennesspredomi・

♪
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areoutsideagain,andjustafterBloomconsiderstheaffinitiesbetween

themoonandwoman,BloomdirectSStephen'sgazetoa"visibleluminous

sign"andproceedsto"elucidatethemysteryofaninvisibleperson,his

wifeMarion(Molly)Bloom,denotedbyavisiblesplendidsign"(702)-

Thisistheclimacticteachingoftheinitiationrite:Stephenisshown

thenuminouspoweroftheGreatMother.Theyremainsilent,contem・

platingeachother'sfaces,andthen,inhomagetothecreativeforce

ofthefeminine,enactthesymbolofmalecreationandmakewater,

"theirgazes
,firstBloom's,thenStephen's,elevatedtotheprojected

luminousandsemiluminousshadovsノ'(702).

Stephenwalksoffintothedawn,afittingimage,asthemasculine

solardiscrisestosharetheheavensforatimewiththefemininemoon.19

1fσ 砂sε θswereaKtinstlerro〃lan,wewouldfollowStephentowatchhis

acceptanceoftheanimaandtoobserveafurtherstageinthedevelopment

ofhisconscioロsness.ButUlyssesisnot,itisacelebrationoftheGreat

Motherwithemphasisontheelementarycharacter,andsowewatchBloom

ashemakeshiswaytothebedoffertility.Oncethere,Bloomfinds

themaleimprintofBlazesBoylanandtheprofoundlyappropriateflakes

ofpottedmeat.ItisherethatBloomexhibitshiswisdomandunder・

standinginhisacceptanceofthe"morethaninevitable,irreparable"(733).

Bloomaccepts,Bloomendures.Heisoutsidetheseriesofthosewhoenter

becauseheisawareoftheinfinite,timelessdimensionsoftheseries(731).

Hissatisfactionliesinhisknowledgeoftheubiquityoftheferti1eearth

mother,Gea-Tellus,andheentersthebedreverently:"Hekissedthe

plumpmellowyellowsmel1σwmelonsofherrump,oneachplump

melonoushemisphere,intheirmellowyellowfurrow,withobscurepr(}

10ngedproマocativemelonsmellonousosculation"(734-35).

nateinhisthoughts),andasthewitchonatoadstoolsherepresentstheIreland

thatwantsStephenforoddjobs-thatis,wantstoholdhimandtiellimdown。

Indeed,inthe"Circe"chaptertheoldmilkwomanbecomesOldGummyGranny,

thesow
.who夢atsherfarro.w(595),andw1鳶owantsStephentodieforIreIand

(600),

19SeeNeumann
,Ori8ins,pp.6,92ff.,foraconsiderationofthesunasa

masculinesymbo1.Seeτ 加GreatMother,pp.55-59,0n-themoonasfeminine,
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Finally,inthelastchapterofσ 砂 ∬es,weareallowedaglimpseinto

Molly'snature,andwerealizehowdangerousshecouldbetoStephen.

WereStephentobecomemerelyapha11icconsortr-morepottedmeaトhe

wouldnotdevelopintoanartist.ThedangeristhatMollywouldseduce

theyoungman(740).ShefindstheideaofStephenattractivebecause

throughhimheruniquenessmightbecapturedinverse(775).Infact,

theattractionisevenmorefundamenta1,asitissimplyna重uraltosleep

withaman:"itsallhisownfaultifIamanadulteressasthethingin

thegallerysaidOmuchaboutitifthatsalltheharmeverwedidin

thisvaleoftearsGodknowsitsnotmuchdoesnteverybodyonlythey

hideitIsupposethatswhatawomanissupposedtobetherefororHe

wquldnthavemadeusthewayHedidsoattractivetomen"(780).To

theEarthMother,menareman,menareanonymous.Thisisshown

inhertrainofthoughtbytheindistinctmasculinepronounswhichoften

merge・

AsGea-Tellus,MollylovesnatureinitsaspectoffruitfulneSS(781-

82).Thoughshe㎞ σwsthelimitationsofme卜"whydonttheygoand

createsomething"(782)-and㎞owsBloom'sflawsandfoibles,shelikes

himbecauseonHowthhedemonstratedheknewthepow・erofwoman:

`'hesaidIwasaflowerofthemountainyessoweareflowersallawomans

bodyyesthatwasonetruethinghesaidinhislifeandthesunshines

foryoutodayyesthatwaswhyIlikedhimbecauseIsawheunderstood

orfeltwhatawomanis"(782).ThepoemofBloom'scourting .days-

"Dearerfarthansongorwine
,/Youaremine.Theworldismine."(687)

_spokemore'thanheknew,f(>rMollyisthefeminineworld.Natureit

is.

MollyisPenelopeasthevisionofwhattheseekersfind.Asthe

GreatMother,shesubsumesallthewomeninthebook;1yingthereinher

bed,Mollyexceedsthemal1.Sheistheessenceofwomanandthevoice

offemininenature.20ThelastchapterendsinacelebrationofMolly,of

Woman,Itisaconfirmati㎝notonlyofMolly'scentralpositionin

σ砂ssθsbutofthecentralpositionoftheGreatMotherandthefeminine

principlejn二1ife.Itis,afteraUelse,afina1,greataffirmation:.
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OthatawfuldeepdowntorrentOandtheseatheseacrimsonsometimes

likefireandtheglorioussunsetsandthefigtreesintheAlamedagardens

yesandallthequeerlittlestreetsandpinkandblueandyellowhouses

andtherosegardensandthejessamineandgeraniumsandcactusesand

GibraltarasagirlwhereIwasaFlowerof.themountainyeswhenI

puttheroseinmyhairliketheAndalusiangirlsusedor$hallIweara

redyesandhowhekissedmeundertheMoorishwalla面dIthought

wellaswellhimasan6therandthenIaskedhimwithmyeyestoask

againyesandthenheaskedmewouldIyestosayyesmymountain

flowerandfirstIputmyarmsaroundhimyesanddrewhimdownto

m寧sqhecouldfeelmybreastsallperfumeyesandhisheartwasgoing

likemadandyesIsaidyesIwillYes.(783)

〆

201b61ieveJoycereceivedthegreatestcomplimentonhisachievementin

thelastchapterofUlyssesinaletterfromJqng:``The40pagesofnonstop

runintheendisastringofveritablepsychologicalpeaches.IsupPose'the

devil'sgfandmother㎞owssomuch・abouttherea1Tpsychologyofawoman,I

didn't."TheletteriscollectedinT加5ρ 〃 げ'ゴ 〃 〃 召n,ノlr',a〃4
、Li'era'〃re,

P.134.




