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S FTRR Sanctuary O 7 %, i 8 Eix, Popeye <> Goodwin 7z 4 23D #
D72 FI LT\ 5BEE—— the Old Frenchman place (= 0#4#iix®
3EL@%K@@TOH%ﬂh%®?,%UQ%»W@@?%%%T@%?K
BUBNTRHITED DHIAATLE o7- Temple 2, B bogBiciy
B OOBMO—REBET, OO T LR~ B CH D, &2 AT,
RUMFTRRTIREXE, EXIEEL LT Ebh T3 Z 0G0 MS. ZF-<
T &, ZDOR, BROFTBT—AES Z Licis stz Temple 23, Bicb

(1) Z5HLgE, T ﬁ%&‘} Sanctuary V:IQH‘ 5 Horace Benbow » incestuous 7ok
WD e BRIE) KBEREMHRE (Y 1V 74T 3 —2F— ZH - B -
#wl (FEE), 1 (1978), pp. 1 —22.

(2) ZDOEBTOWT, # V2 FADERDOFR 01&(0)4: Sl » T b, “the
ruined monument to its builder whose name was lost with the lost dust of
his anonymous bones among his neighbors” (MS. 16, TS. 61).

IHEHR A BETHR B ik, “It was a landmark, known as.the Old
Frenchman place, built before the Civil War” TH5h, Dz LB, &
3 James B. Meriwether %% & « ¥ v v 5 4 FAEKEH HKRDO X 5 f;ﬁﬁﬁ%
Y HoT\vB,

And I agree about the significance of Faulkner’s addltion of the name of
“The Old Frenchman Place” in the first chapter of the final version of
Sanctuary. He had created Frenchman’s Bend as a setting for the Snopeses
in “Father Abraham” in late 1926, or early 1927, and there was some use
of the place, as you know, in Flags in the Dust. He continued to work
with this setting in short stories done within the next couple of years—
“Miss Zilphia Gant” is one. I do not recall any use of “The Old Frenchman
Place” eariier than in “Lizards in Jamshyd’s Courtyard,” which he submitted
to the Saturday Evening Post in May, 1930. This use of it, of course, '
antedates by some six months its addition to the galleys of Sanctuary.
I agree with you absolutely about the significance of this addition —this
tying together of the ‘modern Wasteland setting of so much of Sanctuary =
~to the older rural setting of the evolving Snopes saga.

' 7¢35 “Father Abraham” #10> Frenchman’s’ Bend 1o\ Ti3, ﬁ%@_ﬂﬁﬁ
KEEHH L Meriwether & [F UHER%Y 2 7,
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DA E 2 e BHIC F L 5 “raincoat” 1z, Faulkner 2303 Z 3o
TWBZERZ DL, RHRC Kb TWA] EWVWS X0, LTl
5y, NHARWCRDZ L BLTERALTIEDLIODTTHEEE 2825
DT, HALFTFEXED MS. 53 b, ZDRBRCSONDEDTH Do
Thig, Temple Q)%ﬁf;“ﬁ; Gowan 7%, Goodwin ®{¢‘Faﬁf‘@6 Van [c#b
BSRTHAE ST 0 s ¢ Temple O 2 MBCEIH TR & XOBEROR
Frb~teRicBbh s b0, BROFOn, MS, TS. ¥ X 0T
(Revised version. L)T R OREFTHRLL, BFoEHS ¥ HRIILE~~
/&T?%@a?a>~%®£ ﬁ%?hm&®ﬁbfzao

MS. 53: : :

Standing there in the corner behmd the bed in that ramcoat

TS. 137; R. 158: :

~Standing there in the corner behind the hed, w1t_h that raincoat on. .

MS. 53 = “that raincoat” &%573‘;, “raincoat” z-o\» TOERE, MS.
Dz NBABTO AL L < HTHRIE 0 2 D MS. % X B FTR TR E198C
BXh, FOBSIL raincoat D ERTTIRESE (F ) U ARDEX]
B M) CHTW A bIc/Rss b, @ETMEFHiSacil) [oFE
RELEUIRVDER, MS, TS, I a A THRAEE, 2 TZOERK
“that raincoat” |2 6223 L WX IMBRRVEE 2 2IEW,, ¥ 2
TR, $ERE “that” NWBT D Lok DTHS b by Bk CREET
X/ F;,' A V) 2 >N Sanctuary DR E XD Cfr<{ Faulkner b%éﬁ{%@
R, ZOR T2 “raincoat” 12 &5\ 5 BEREFIoE 50— Faa D
TED LS RBHOAFC L bl b sy & AT TNl Fin i i
TWDTHY, 2F D EEHC L > THHIIED THLWBER L - Tk
Fedh, COBEAGMTHB L\~ 5 BaA R0\ F £ RO 5 1o RO
BHotz, EWVHZ EnL LRIV, BRI FTHHBT LRV, L

(3) IO~ + 7 7 L v Rix$~<TRandom House R Sanctuary
(Copyright 1931, renewed 1958, by William Faulkner) T X %,
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‘L Faulkner 23, & ZicH LT3 “raincoat” 12 E& D/ MEE, Rz Bl L
DEHREYFLE TR EEFEBR LAV izBbh b,
A&z, SETHR P. 159 1 idkRD—3C (MS., TS.H) HHTXER B, h
XEL MS. 54 Thimnbr—Y vVEBEZRINICLDE 21D TH 5,
He went to the bed and said ‘I want the raincoat. Sit up and take it off’
“and I could hear the shucks rattling while he took it off of her, then he
went out. He just got the raincoat and went out. It was Van’s coat.
(MS. 54, TS. 138; R. 159)
Faulkner 0)%7]&2)0)?%1 %, ﬁk%h&ot%ﬁ_%m Temple 7.5:8b< o“C%I
LWEIMTH Lch &, &k%ﬁ<k%%h%hm~§&?mof X, L
L%@%&flmmHﬁ%5~§fkmme®EfL5%@ &I R - THR
FrRTHB L, &5%it_®ﬁbmﬂikﬁmékb5bﬁk®t55,
* R Lee 23, ki Tommy =& a2t Hhicst b Popeye 25, &
W AR, Bebd ¥z o% h Temple DF% 50230 IR - TRT,
12l 5% Do THF{ — Faulkner (37e X REF o S K2 528D
Tholk3Bbhd, &CAHmsE, Temple D% & 5Tl 7e raincoat
% Goodwin 1=§| XM H¥ 5 = L DMk, % h Goodwin DF DA,
" Faulkner DOFTEIH HEBE R, —5*5%» h % T A LT\ /- raincoat © R
mﬁ%(:wc&voufm& BT 5) #HCHEILTHLOTHSC &Lﬁ#
2DWT, EBO—HirEEMI L SELLRDEDTH %, |
RWFTIRE XFE (HETREF19ED) wid, “raincoat” ww-ouTd 5 —@AT, %
NABINLE & CBAR T d R RS 2 ROTEL D 26
The raincoat was hanging on the wall, and she had it on, over her coat.
(MS. 53, TS. 137; R. 158)
FRERS DRV —BHICRA U Ll ZEEDR D & 5 O, RLUTER
TE BT LTIk LB 5, MS, TS 0%ko#E, #XIE T & “raincoat”
FESMELR BBEEFHEIOEC L 7e Y, Lirvh & 2 CixEic Faulkner 3c
D LINTHRBI L EERE 2 DTN EN e EHERIE 2 20 < 20 ORES
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Emﬁ'%@f%éo ESl MS., TS aJsHé%XIE (aﬁ“ﬂﬁ'ca)%sﬁ, )08
67—75o F~ TS. &F’HB) Lz‘ob < ,‘“ramcoat” ﬁ>ﬁbh6%’)’r%?ﬂ¥b
THAEL S,

(1) MS. 61:

On the wall, from nalls, hung a raincoat and a khaki-covered canteen.
TS. 158:

On the wall hung a raincoat and a khaki-covered canteen.

(2) ‘ MS. 62:

' She took the raincoat down from the wall and put it on above her
own coat and fastened it.

- TS. 160 » : - ~

She took the raincoat from the nail and put it on over her own coat
and fastened it

(3): MS. 62: S con :
Then she ... drew the raincoat carefully about her legs and lay down, ...
TS. 160: ‘
- Then she ... drew the raincoat about her legs and lay down, ...
(4) MS. 62:

Instead she paused and she opened the raincoat and produced a compact
" and, watching her motions in the tiny mirror, she spread and fluffed
her hair with her fingers and powdered her face and replaced the compact
and looked at the watch again and fastened the raincoat.
TS. 160-61: :
Again she paused. She opened the raincoat and produced a _compact
from somewhere and, watching her motions in the tiny mirror, she
spread and fluffed her hair with her fingers and powdered her face
and replaced the compact and looked at the watch again and fastened
. the raincoat.
(5) MS. 63, TS. 163:
He saw, Van take hold of the raincoat upon Temple s breast and rip
it open.
(6) MS. 63:
~ Beneath the raicoat on Temple’s breast Tommy could see the other
hand moving, communicating a faint shadow of movement to the coat.
TS. 164:
Beneath the raincoat on Temple’s breast Tommy could see the movement
- of the -other hand, communicating a shadow of movement to the coat.

) MS 63, TS. 164: :
 Across the room Temple stood crouched mto the corner, fumbling at
the torn raincoat. ‘
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(8 MS. 63: v
" He turned and crossed the floor and went swiftly around the bed and
caught Temple by the front of the raincoat with one hand. He began
to shake her. Holding her up by the gathered wad of coat he shook

her,...
TS. 165-66:

He turned and crossed the room and went swiftly around the bed and
caught Temple by the front of the raincoat with one hand. He began to
shake her. Holding her up by the gathered wad of coat he shook her,...

(9) MS.65:
He was there when Lee came out of the house carrying the raincoat
~ and entered the kitchen. (Italics mine)
TS.167:

He was there when Goodwin came out with the raincoat. Goodwin
entered the kitchen without seeing him.

0 MS. 65:
then Lee emerged with Van following him, the raincoat on his arm
aow- (sic)
TS. 167:
then Goodwin emerged with Van following him, the raincoat on his
arm now.

FFEE LIV C 21X, (90 MS.65 »n 5B Lic—cd % “carrying
the raincoat” -, MS. # R 3 L, ZHhIIEFROGECHE L THETHEAOL
5LEDTTC, HENBLEEMZL DRIt DD TH B, MS. 54 ¢, Goodwin
73 Temple 7 5 raincoat ZEEE 7L W HFREDTE LicDM b,
Dz~ & (Goodwin 73) &5 LIchl 2L THEWTEMRIER Bt &
WHZ ETHoTehHdhe BN DHoIcER ) L, ThANRIDEE
RLO—FERGCEHTIRIGD 20T TH D0 RICLE->TOFEN)
RUMETEC, THRELMAEVL X320y, Lnd IBETHE, T e
y FEDZ 5 WO RERI — X IAEBEEDR DL, EELD MS. 54,
2% bh Goodwin 73 Temple » % & - T\ % raincoat ¥EXHiZK % & Z AH
BT TRIEE > TWADTH b, .

=ik %3, Goodwin 23 raincoat &—H&Dtﬁeao)qi, ZFhs Van o
DIEMBIEEND T LR ENB, Thisbic, Van BHPRVITESL L 51
%;ﬁ#g\,\@f)x; Van 7% Temple iz &5 %2 &) LT WAHDT, Van il hick
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XL ORI B, WSO TR EN AR, Goodwin (HH 2, Th
DOEFICEEIC Temple ~DE.LE REICENR Y 2B TH D TR L b
b3 5B o1%, Goodwin % raincoat #EFRB &\ 5 EIREDZ &
DR EREEDHT I LD EnbRNDE, LI TRErxLThE <~
VVYRBEMAICEND LTI 2725 5 Dy |
HBE, e Van ii@zmefmrfAEnd-feot, fRvic Goodwin
IR DI D IR LTH TS, Thasd &b Van o raincoat T
BI85, HWoTHicd 2id Van 535 o TH OBERTH Bo 14%, F JTHl
i (9) © MS. »&EXIAZIC X - T, raincoat 1318 ¥ - Goodwin 345 - Tu»
6:&&%&6@@@50%fﬁmk%@@ﬂ%iﬁiﬂﬁﬁanTmmm
ZHkR DD o THADES D= — F R HAGOFTHEULOTHY, LThidrE
i E LTS, | = o raincoat 237t B/ NEREITENL DS, Temple
BEDEEFOPN T~ b EEES>THTEWBIET, Van BEFOFT
BoTLEoTe LI RIBLEETLRVWE D%, ITHEIRd Goodwin b
EHEWMOIEES LV IBRECTEBEL T TCH S, 2% b Faulkner
= LT HIUE, raincoat p3HED H DTH - e nXBIE T/, raincoat Zh g
R Tthio< b ANEeboEX LR %%E“CLW‘J)L A VRS 7 R el )
Do
KiE, = DFERO—#IT raincoat 2 TXKZ Z & HED, W IMTER

e DTH 5, Faulkner 3 Temple 55 Goodwin 7o DM R » TRk
DR %, |

MS. 44:‘

The house came in sight, rising above the cedar grove beyond whose
black interstices the.a-pple- orchard flaunted in the sunny aftemoon (sic)
TS. 111; R. 40: :
The house came into sight, above the cedar grove beyond whose black

_ interstices an apple orchard flaunted in the sunny afternoon.
LEE, T ORTOBBHO—EARWIIRO BIZou T3 “She opened the
door and peefed out, at the house in the bright May’ sunshine, the sabbath
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peace” (MS.55, TS.142 R.70) Lh~T, &5#% T raincoat A LER
ot LB RB L 5B T e | |

raincoat % Temple H B3 & A EBRMN B - fodic OV, Faulkner

13T - & HoE (MS, TS, #XVIE; R 5£23%) © Temple BHooh» b
Horace BT 5 WO E X HC LTWw 5,

“Then I thought about fastening myself up some way. There was a girl
went abroad one summer that told me about a kind of iron belt in a museum
a king or something used to lock the queen up in when he had to go away,
and I thought if I just had that. That was why I got the raincoat and put
it on. The canteen was hanging by it and I got it too and put it in the—"

“Canteen?” Horace said. “Why did you do that?”

“I dont know why I took it. I was just scared toleave it there, I guess....”

(MS. 101-2, TS.266; R.210)

2FD, ERERIC Lehofc bbb, LnLehi bif, et
NHMB D L D TiL7s £ T raincoat Tl WiFiemofcom—a=a Dz &
TOWTL, BRRSRAANREENYRLECRSE L, LrbIlktol o
FEC & - T, H 412 Faulkner Y¥BROBE—>O@BEESD - L1l B
WHHEBBLRADTH D, TNERETEZ THITV,

Sanctuary DR The Sound and the Fury“)(«?_:?sl,\f, Quentin 3 <
$A—k Caddy 1w} LT incest %8B Lic & T 2 HOLIMEL, HoODER
RODHWOBDOBVHBEBE TR EEL D ENTE D, WX INE

) RAmo@Y, HKETRR Sanctuary (X1931ECHRI NI, 4V SFAROE
L1920 1 AMDLEES B ¥ TOMIEIN TV B, —F, 1930FEHED As
I Lay Dying ¥, TD==2A27)7FDF1—-119294£108 250 D B AF
ED, %o TI1928FIE i The Sound and the Fury OR{EL, EHB
BwixSanctuary L%z s b7y, See James B. Meriwether, The
Literary Career of William Faulkner (Columbia, S.C.: Umversnty of
South Carolina Press, 1972), pp. 65-66.



Sanctuary i35 (v{va—Fb] &
(K] D4 222V —DWT  (Fit) 61

HPEN, MEEDIDBLERAMOLOBHEY L 5—FERVIBE-TH L 5,

BRicdics, {2 bMsiRkiT- T 20O E Lishi b, £
O Bk Natalie 25 LT LBEDOFTHEATH S, [TRTHB-ToFE S
VAR LEZ END D2 —— Quentin (32X E Caddy wwheoit3
L3702 2T 50N, £0d LML, WL IBVThEDEL RWROH
ZZAHFEboeBFL, £oEE Caddy Dh SREFICEN DT 5D TH %,
Caddy i1 0B% FF T b 21}, Ls L Quentin @ﬁbi, R OH BRI
XREC Bhf%ﬁkﬂthtﬁ&u@thKLOLO

ZDVERORB A, 2080 Quentin DM LcBROPTIL, S8
IMDHEZEFTHRECD > HEHET, L bilBkonbnbinlit
2 TW5 & LTh, % LT “eternal punishment” DF&EFECE 2N D
Quentin #, % Xz DEVHEL > THS OB L incest OFEH 2D &
BLLdELiim LA, HBWEEis LA, Faulkner 7% Cleanth Brooks
PR p—2tt iz 5ok O TR <2E Y, 4 (Quentin) icit incest %
Uiz LEF B RRBEL 5 fetobdic & OTEBIA AR O S LRV
LA, EBHELTSH, EROBWHOERT 2HNLL BRSO THB S
LRI THS 5,

The Sound and the Fury 733, Faulkner o.(,0thic D olesRETRT
ﬁbtﬁ@?@Fn7—ﬁi®%§#6iihh%®f%61&%%i?*ﬁ
Sanctuary o\ T, T2 497 &« 7% — 2 F ——%0k « PFgE « L3R
& 142 (Note 1 £8) oflizadnz 2| L7 Narcissa g3 Horace DF#EDHIC
%S;}mfu\z) 3 DAB LTR %% &, Faulkner 2% The Sound and the Fury
IR\ T Sanctuary T\ T, Fbhb$ “mud” “mire” AR AR

(5) See The Sound and the Fury (London: Chatto & Windus, 1966), pp.133-36.

(6) See “Appendix,” The Sound and the Fury & As I Lay Dying (New
York: Modern Library, 1946), p.9.

(7) Cleanth Brooks, William Faulkner: The Yoknapatawpha Cazmtry
(New Haven: Yale University Press, 1974), p.445. _—

(8) Writers at Work: The Paris Review Interviews Malcom Cowley, ed
(New York: Viking Press, 1958), p.130,
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EDIRJEVCERTO [Bh] OBRICE > T BT LIXTc L TH B, L LT
Faulkner od¢, Wl 12 QI DOPRE 2 W BT 0, HhoORERME, T
heFETELDELTAA—CENTWEEEZ DI OB, FICWILE
72, WMETHY ULTFLTHh-T, FrILKIRc pervious 7D, 2% D,
NI BE Lt hZ T e BRI B\, Faulkner 25§12 5L ZHDA
Ml LTOEEDAE X Hithrsib b “imperviousness” (Rt O MizmESR)
DEXPYE LTA £ =2 Zh T c b B THIEBENIEWTHAH S, ZOWRE, L
T, BREhRBEE A BT 58, —Bil-%X b L HENBEOK, H5
‘vuﬁ%k&%&%hﬁ%ﬁ%®%%m&ofvé&%zBhal5tﬁbo
tEo, Quentin O AT FIBYES “stinking” Tod it Y TFa
Sanctuary & ]l & Horace 1% aj}@%ﬁ%éﬁ_‘}%@& ULHEX—2oF hix, 10
ERIED Belle 1t 7 L CHIE S TRAERE R, KO L 5ER LT 5,
But I have done it for ten years. And I still do not 1ike to smell shrimp.
‘But I wouldn’t mind that so much; I could stand that: it’s because the
package drips. All the way home it drips and drips, until after a while I
follow myself to the station, stand aside andv watch Horace Benbow take that
box off the car and start home with it, changing hands every hundred steps,
and I following him, thinking Here lies Horace Benbow in a fading series of -

small stinking spots on a Mississippi sidewalk. ‘
' -(MS. 20, TS.68)

o, Sartoris L LCEEHbl L HICHIR S Wi b oot Flags
inMeDmtmﬁgmf%éé@f?%:f@Ihmmﬁt&meaw%%é
FERIRDIEMN D L\ SBER DS, FRIC S ahb 53 Belle 2y 5
DOV LK EDEECF -2 D ERET TR, LisLo OBz, A
@@#BﬁéLf(Kiﬁﬁbﬁffn5&5@%%u:b6hkavd%
RIEFE, 49 27 Sanctuary. \Cis - CHICHAShS C Lt o7eC
DPNZOH BIDE LT ik, RELEREH - TRD LE 2 -bTIIL
FADILNTHS 5o o

(9) Flags in the Dust (New York: Random House, 1973), pp.343-45.
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(R 2w k] v, & L’C The Sound and the Fury =
BT, T X7 L Michael Mlllgate 55\, (¥ Lawrance ThOmpS(()lIll)
DWHIBY EF LT HLD) &L LTHB V25, Caddy i Dalton Ames
LBBR LT OB Y R olch &, MiBic: 2/ MIohcds, Rl
ﬁﬁ‘iéah‘f:@fﬁ_l 4> 35 Quentin AL E 2 T8O, TR0 E
WONY EFFIX TXHIE] ERTEX D BREABLDO TR, HRIIK
RO ELETOBEEZBILLEIS>ELTHWBDTHSL 5, £HEZTHNER
5o MM DORED Quentin 73, LOILKLBLIDHETVLHTHLOEWKE
Ih3 X5, Caddy i3 2sF HDEWIL “'i't [the smell of honeysuckle]
was on her face and throat like paint” D3 DX 57eDTH H, HEL LT
FEINT, FLOBLDFENIL L LS DT LR D, ik “I hate
him {Dalton Ames]” % 3\ 3 “I die for him over and over again every
time this goes” +\» 5 zl,(D@, L LZER, WER “Im wet all over” (sic)
R AT S¥- Z)“Xx_tc\«‘o TZTO HhTWhW5B] EvwHZ LIXoBEKRE, 35
%A B ONEIN T OBER T LS & &, ThILSS, Lo Caddy
2%, PITHERLABIRYES LT Quentin 27 Ubhic i 5, Benjyd
RO dIC b BRI LG5 b0 5%, (Aad) KA E L
ST EFKOPRAZDL, KR BEZCAETHENI FIREDI &
X T, KiXEor, HET5b0L b, HKRELELTBRA
o RBE (BHLT) EbLod2bORRKTHI LD, &5 0H
Faulkner 0¥\ iz 4 # — O Clkiaholeb 5 |

(0 Michael Millgate, The Achievement of Wzllzam Faulkner (London
Constable, 1966), p.86.

(1) See Lawrance Thompson, William Faulkner: An Introduction and
Inter pretation (New York: Holt, Rinehart and Winston, 1967), p.36.

@? LlEOMESToWTix see The Sound and the Fury, pp.148-53.

Teds, KB L 2EEE S 2 EICDWTIE, 45% “There Was a Queen” ™

o, /IS Narcissa DEE S BD TRETAYSL DA 5, See “There Was
a Queen,” Doctor Martino and Other Stories (London: Chatto & Wmdus,
1966), pp.217-21.

@3 The Sound and the Fury, pp.15-16.



64 A X B R Hs6E

L Eh, The Sound and the Fury =i\ THILAT LI HTHENTLLD
DFRKTHA EEXELTRLTH, LHELAALOUE » TERLERER IR
KLY Ofifh, H5\k BEORC KT S Temple DX 5iw) S7Ehs
BRFAIR HORE, ALE LT FEORER VL LT Benjy wE¥ & HhT
W5, BAD Versh #4%, Benjy 13icd Quentin i 3O KW E B
¥, Ko kshiziswnds Caddy iz x 2, f&ﬁﬁ;éﬁfsﬁhmkohk
%mu,%&aﬁﬁmomxvoiuoﬁ%@&@mfméfkbfin,&
Lo Caddy 2% Benjy 2% 7 S [FATHIME G L3 28ELLVD ]
EESTHL & EeonTh, RARERE, BRI L, PHRTE
CTHRIZHBE Db A D 8T e WFREL LT URY 02, FoFRicx
THEXLEERFLILDOLEDB LN TEBNEI Lhiiy,

iii

AT HIELZTRT, BRI InLUMTHETT-THRDE, TILLLXL
T, Faulkner 23 “raincoat” 7¢7% b O fiii® TWCRBEIEIRSH B2
CR2TERDE5CBS5, Thobb, B#E7e %k Faulkner f [T %
Bi <D, D% VARE, BE, B LR DOBFEXHED b O——Temple
DS HRERHRLOELTECTWBDTHD, 2L LTEHRPHRA, .
Faulkner 7%z & “raincoat” 1z = #$b W i1, £ L THROPEBRO TR
itz % Temple mZzh % % LhRICHAYEBTLOTH S,

L L, £hTidiey Faulkner 13, Temple OBf#IEC» % = o raincoat
%, Van Ti37c<{ T Goodwin wHIEFM HE S L LD, E¥EHIL
Popeye T# » Tk Heh o ledh— & ORIEIC 75 517558, Goodwin
7% Temple g 1‘9 raincoat % ¥ b J:H*%. Enwbzond é’%’f) fgaﬂ%ih Et

Ole%KEﬁL@(ﬁbboTb%%@T%% &%h%btb

) See ibid., pp. 17 62, 64, 66.
(5 Ibid., p.55,
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- Popeye 11z ofEfh T, (raincoat %) #IFWMBETH - Tkl bty 7o
¥ie bk, Temple iz b 5Tk X B) L LTHBLDThiFAUID
BB THbD, BBV, TFFHEE LT Temple ofTEHICEIT 28R+
CRRERTWE L0 LRT (ELTEL, ) 2T ARTR XY Bbic
mofmékmz@m,memrﬁﬁﬁ&%@maﬁw%K@%L<v5
HELTA A—2 LTCWizE i, Leslie Fiedler ow 5@y, [fiE &k
Db —EravOfEEYH > T 5D, F1L T Popeye /s Temple /s
Din) S ERIEHT, [ 3% XCTAD MBI Ok EEoT Il
7255753, Popeye 23518, HBVETADRDEIFRE O W LAEED
BE, SETHRTL s 11, 12/E, 40 o rARcRgE XECE<bh
T3, BERTO—®LABIIEOBOEN D, Goodwin 2EMc 2y 5
Temple ~DFELDTH D, HILOERTERY O HBMOBEXRETLO
EVWhbTBx Ly & LiEREL T 2iE, Goodwin 13 Popeye iRl
FEotebd R, LR ORMOBERIEBIIKD X 5 RIERFTEE 3,
Tihbb, BXEEXT Temple o 2HBA#PkH>31F % Goodwin DFF
DENBREDIT BB ¥ L -7 Popeye 13, “Who’s down there?”
(MS.58, TS.151; R.95) r#fiha TS ® Goodwin » SEF S ZIELEY 2
BE, SERZTHHLORBRATHC S MDD HREA D, DEMTHED
5 Lo Mn HBA LT Temple %f+—fik & ROBIFESDOTH 5o

EThE, OB A LS BV OEE, FENABLS L, BREEZOBM
ZENR LT “raincoat” AEFHLH L, Fhi Goodwin & HERBI L
1%, Faulkner izt > T 5 LTHLMERT ot bbiidils Hinth
55,

iv

“raincoat” Nz 5 LIcBEKRLF - TREIE LR TV EThiX, BERT

(6 Leslie A. Fiedler, Love and Death in the American®Novel (London:
Paladin, 1970), p.301.
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D—7, 1z i Temple HFE Cic B okkicic - T3k % “canteen” 1= 4, ff]
MOBBRNAZ DB TWBEMNL LAiouy, “canteen” 23EB-TABWEL LT
szt

(1) On the wall hung a ramcoat and a khaki-covered canteen.

(MS.61, TS.158; R.67)
(2) She lifted the canteen down and returned to the bed.

(MS.62, TS.160; R.68)
(3) A khaki—covered canteen and one slipper lay on the bed.

(MS.56, TS.143; R.86)
(4) [Temple] took the canteen and hung it on a nail in the wall.

(MS 56, TS.143; R.86)

| S Bl Liz—3r (MS.101-2, TS.266; R.210) o, Temple 3 Horace
Z, KBEZOEFC LTEL DN Ibhh ot bfEo T b, ¥ ThhsTe
Do K%, TONToHr BEHEL THBATRRO Y A F it o T &
BRBHZEZXEITHA I 2% D Temple i, B ORGERDS 5] O
M, Bz TEOLABRTAIATWE I OREN L THEZTCDTH S,

Sanctuary Op<, LEEH Y ARV X DBER1TEETH 5 L BbRh 5
WX, I LmRFCE-T Temble HE A b ERIED Iehi D Popeye o
FTHEmcEL2 O L, #0 impotence #BUH LTI o & T8 (VY
FARREEXIXE : MS.109, TS.287; shiThREE24%E, p.229) R b 543,
5 Lt Freud LBEFERG > A RKr R, #HORRBREES “Elmer” o
iz i R éi;hz)o(m%:“mi, Elmer 2344 ic “cigar stubs” “long
tapering WhipS” Z2RB LI EXRNS5R T30, Joseph Blotner
D5 X 5V %0)_ it Elmer o psychosexuality o3>t & BTy 72
%5 L, Faulkner BHOFES - LI Hh, HAMERPCFIENE S LictE

(1» The typescript of “Elmer” iv. 44-45. X~ F ~ 3 3 v} Faulkner {1
X5 D,

@® Joseph Blotner, Faulkner: A Biography (New York: Random House,
1974), 1, 459,
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B s A AR 5 TlEH 5 L5 & LILHERMT X 5, Faulkner o ff fi%
Freud OBEZ2RG RA HBED X 5 &35 2 &L, LI QEERSEERNATWERD,
# % Faulkner o %7z 553 Faulkner oo A 0Ffix#\ 23 o BDHTCLE
53 0N (BiBEERER), L7l &3 o “canteen” 12D\ T
e X, EREOX > BRERTOLEZEN Y A XL OFIHTH - & HTE
LM RIS DTN TEA D

(9 Faulkner in the University, Frederick L. Gwynn and Joseph Blotner,
eds. (New York: Random House, Vintage edition, 1959), p.147. ZEEITX
X &, Faulkner OFSONEN, v 2AEALREY BT ORIESRI Freud
DB TOAMBEIXRWOR, LWHFRBEINTWA T E X RE I
T & TH%, Faulkner HEDHE=ZDOHFEWREC b bT, BEMTHS
S5EMTHAHSEZ ) Lz aRfAHANIcE W52 LT, &&H{ Faulkner
~D Freud OHEXRBEWSDRED, ThETOLRIHLXTE LW
A5H, LnLEEBLL 2303 F XCFIETTLADDE, AXE|AH,
Faulkner 7% Temple Z “I was just scared to leave it there” tEFhb¥i% .
DT EX, 1RO L0 TH LTI, Temple iXELEV 2  Z DR,
TRERLLL TBEFALN-T] DX, BREZEFIX ES LELLDTH
D, FRIFAFELETLOD AT ETDRECKVTRLDLDENDLTH %,
foLie, RBIED “canteen” WL CTh e BHAEHEB OV o LV ERBE LS
b, FId 5 —HED I DBERNRER Y E L CABZ ELTE LS, flxiE
[Temple 2VKEX BSDOATCE EWS T &k, HABLTOBEHRT T
T, RXBEEFARYIIAE LW ——BL OURBEREBIVEW) KRB % #
ST EXRTFT] LW X 5Ek»TASLZ &1L, Temple &\ 5 IRNEH
PRI T TR RE L TW R TH > ERY BNV E LR B DOREND
Nhh LR, L Licd 225722 LTh, £RIXZOEROFREN, HOH
INDISTRERETH - T, RUTEESARNTERI LIcb DLE2L TR %
EFo, B, (FEOBIMRL I VIELCERTHDC—5 503ty
LA, fEEOER LTI B2 TLY XSHETHDE, LBEETHAS &
FfITH55 LFATE DL ORTTHA L uX/s bisv,  Faulkner 55
257, FOBRERWT (fFELELL) BEXBY LB THH &
REREINBLOEASS,

1205 HAFLBREEFTH S Faulkner 2%, BEROLEELXER L CIER
LDOLIIEE RS Z &1k, —&fFZRE LTD Faulkner 12D\ T% B b
CFTBIEA Do —ADIRRZ ORI & EBEOREYBE L T n5 Lz
EXR LT IE, ERIB A FOMR AT L TTh B bl biew L,
#HE Faulkner 3% X LLZE5 LAFIEARRT Temple OF5OHH X 5%~ L
TWADTHBD, Faulkner 7%, canteen D4 2+ V) —%EL, Temple s’
WEZBNCBHAERBROMAE — B L ORGEFRARE L O o2 ERFRE S
LT E#E2 A7, Ut Faulkner D THRBEL A Liidis b, T,
Faulkner &\ 5{EFH (5T 5| HHE LA T, DEFOWMA MFRCTENT %
2D, fIHEHCHEEOH D WI—FLRTH L TEREZR I Lct T X
hoZ ERLILY RINTHA S, :
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=

X T “raincoat” nFOBMA The Sound and the Fury L o HEHI Fsu»
TS TR, 2oz b ixlt, =0 Sanctuary 32 { ¥ o Faulkner
DWW L The Sound and the Fury LR U514+ =5 — 75| &0 3%3E
THORTWREIEWEWEEL TRBIENTES AL S L, B,
Temple DML, Th', = OEAREINCIE S5 RIS T CIoEHEY
EHERTWEZ EOMROBIEL D 2 LTHD, feo THAEEIMI L
CEoT, ABLEHETHEL TELPURELORBAREL LS T8
X » Faulkner 1o p ~7cn2d R A7 i ,(2°)Sanctuary o Temple Drake %
BECGIED<C LD, EL Bihic Requiem for a Nun thoffifCidin<
T, ts LA, Sanctuary o "HBTE»htc Light in Augustmv)::}sﬂ*z,
Joanna Burden—Joe Christmas ok & Bx D0 2 D4 D & '5 i 87\ &!
Burden Th % L E 2 ic Wb HIIATN L WTH A 5,

ML LTEAL, o) CHFHAlRD Sanctuary 4 £\ 7= Faulkner
DRI, HUCREL T&d 51FDkd] e L5 L5 b 0Tt
MmoleZl &, 2EDHL, —HELTHRRRIEETHS (D7l &L, BLD
BH5) MEXBOOFLDTHLZ LEHHERTE2DTH %0

) See Thompson, p.165. )

0) Light in August ODEFEIII9NES A17TH HEX A BT, See
Meriwether, pp.66-67.

2 “Introduction,” Sanctuary (New York: Modern Library, 1932), p.v.





