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Miroslav A. Lazi¢

VENICE AND EDITIONS
OF EARLY SERBIAN PRINTED BOOKS

Before Bozidar Vukovi¢ (Dionisio della Vecchia) began his publishing acti-
vities in Venice at the end of the second decade of the 16th century, the capital
of the Republic of Venice played a key role in the emergence and evolution of
early printed books in the Serbian recension of Old Slavonic, which was — due
to orthographical similarities between the various recensions of the Old Slavonic
language — in use not only in the Serbian but also in the wider South Slavic
space.! Tn view of the developed political, economic and cultural ties between Zeta
and Venice as the leading commercial and bookmaking center of Europe at the
time,? as well as the close ties of its ruler, Durad Crnojevi¢, who was married to
Isabetta (Elisabetta), the daughter of the Venetian noble Antonio Erizzo,” it is
hardly surprising that it was precisely in Cetinje that the first Cyrillic printing
house in Southeastern Europe was founded.

Established in the capital of Zeta under the patronage of Durad Crnojevie,
from early 1494 to late 1496 the Cetinje typography — judging by the surviving
copies — seems to have published four different editions of liturgical books prin-
ted in the Cyrillic seript and the Serbian recension of Old Slavonic: Ocroechos,
Mode 1-4 (Oktoih prvoglasnik), Octoechos, Mode 5-8 (Oktoih petoglasnik),
Psalter with Appendices (Psaltir s posledovanjem), and Prayer Book — Eucho-

1. M. Lazi¢, «Serbian Printed Book Decoration in the 15th and 16th Centuries: Centres
and Creative Productionn, Byzantine Heritage and Serbian Art I-IIT — Sacral Art of the
Serbian Lands in the Middle Ages, Belgrade 2016, pp. 485.

2. Angela Nuovo, The Book Trade in the ltalian Renaissance, Leiden - Boston 2013.
Generally on Venice and the development of Serbian printing: Monuka ®un, «Beneuuja u
cpricka Kiburay, [iac oubnuomerxe 19 (2012) 79-100.

3. N. Boxuh, «Bnanasuna Lpuojesuhan, Hemopuja Llpue Tope 2/2, Titograd (Podgo-
rica) 1970, pp. 335-336.
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logion (Molitvenik/Trebnik).® There is, however, a view based on a later inscrip-
tion found in the handwritten Gospel of Budanovci (Budanovacko jevandelje)
suggesting that the Cetinje typography had also printed a 7etraevangelion which
was purportedly used as the model for the Gospel of Budanovct, but there is no
surviving copy or [ragment to conlirm its existence.”

On the orders of Durad Crnojevi¢, hieromonk Makarije, who was in char-
ge of printing activites, seems to have acquired a printing press and the necessary
typographic equipment from the capital of the Republic of Venice;® in addition, the
influence of Venice as the leading cultural and bookmaking center whose ideas and
influences reached, among other places, the area of Southeastern Furope, can also be
seen in the stylistic-morphological and iconographical characteristics of the editions
produced at the Cetinje printing house. They clearly show an amalgamation of Late
Gothic and Renaissance influences with the South Slavie manuseript tradition of book
decorating, which suggests that, in addition to other pieces of typographical equip-
ment, woodcarved templates had also been produced in a Venetian workshop based on
suitable models.” Although intimated in the Octoechos, Mode 1-4, the first Cetinje
incunable, the influence of Venice in the visual and graphic shaping of Cetinje editions
became particularly apparent in the Psalter with Appendices (1495) and the Ocro-
echos, Mode 5-8 (1496?).° For example, the graphic repertoire of the Psalter with
Appendices, in addition to traditional ones, contains initials executed in the tradition
of Erhardt Radtold, including the faces and depictions of small nude winged putti,
birds, fantastical beasts, cornu copiae, and other popular Renaissance motifs.’

4. E. Jb. HemupoBcku, I[procopcka oubnuoepapuja, 1/1, Hzoarwa Bypha Lprojesuha
14941496, Cetinje 1989; E. L. Nemirovskij, Gesamtkatalog der friihdrucke in kyrillischer
schrifi. Bd. 1, Inkunabeln, Baden - Baden 1996; E. Jb. Hemuposcku, [loueyu wumamnapcmea
v Lpnoj T'opu (1492-1496 ), Cetinje 1996.

5. b. Cn. Panmojuuunh, «O wramnapuju LlpHojeBuhan, [racnux Cronckoe HayuHoe
opywmea 19 (1938), 133-172.

6. . Menakosuh, [ paghura cpnckux wmamnanux xruea, Belgrade 1958, p. 66.

7. M. Jla3uh, «(M3nama neTumCcke mramnapuje: mmely Tpaauije n vHoBamyje, GyHKIuje
u popmer, Uzmehy mpaduyuje u unosayuje: 520 200una 00 npee hupuicke Kruze WmMamnane
Ha cpncrocnogenckom jesuxy, Belgrade 2014, pp. 25-37. For the view that the conceptual origin
of the illustrations is to be sought primarily in Dubrovnik (Ragusa): B. Cumuh, «O moryhum
M3BOpHUMA M ayTOpUMa JIPBOPE3HUX miycTpanmja OkTonxa nerortacHuka (1494)», 3oepagh 40
(2016) 159-176.

8. On questions pertaining to the dating of the Octoechos, Mode 5-8: M. Jla3uh, «O Bpe-
MEHy IITaMIama HeTHCKor OKTonXa MEeTOIIACHUKA: IIPUJIOT XPOHOJIOTHjH M3/1abha ITaMIIa-
puje LpHojesuhan, Pykonucna u cmapa wimamnana Kwuea: 300pnuk padosa ca XI1 cmpyuno
nayunoez ckyna bubnuonem 2018, Belgrade - Novi Sad 2018, pp. 115-133.

9. Menaxosuh, I paguxa cpnckux, pp. 92-97.
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On the other hand, in the Octoechos, Mode 5-8 — an edition known to us
based on several surviving fragments, with the most extensive one being the 38-she-
et copy from the Decani Monastery — contains a number of illustrations imprinted
using two engraved wooden templates, one inserted into the other.' The surviving
fragments bear evidence to only six of these illustrations, and their central composi-
tions (Choire of Incorporeal Angels; Council of St. John the Frontrunner (fig. 1);
Betrayal of Judas; Council of the Aposiles with St. Nicholas; Harrowing of Hell;
and Three Holy Hymnographers),'* with the exception of some details and stylistic
characteristics, mostly follow Fastern Christian iconographical formulations. In con-
trast, the ornate frame was almost completely made in the spirit of Renaissance vi-
sual poetics, comprising a thick lattice of stylized vine leaves with [lowers; images of
winged putti and real and fantastical animals are woven into the vines; the symbols
of the Evangelists are depicted in the corners; the center of the bottom part shows
the Crnojevié coat of arms upheld by winged putti.'

On a sidenote, after Durad Crnojevi¢’s Cetinje editions, in 1512 Frano
(Francesco) Micalovié of Dubrovnik printed a Cyrillic Prayer Book (Molitvenik)
at Giorgio Rusconi’s printing shop in Venice; this was the first book in the Ser-
bian vernacular («in littera et idiomate serviano») intended for the South Slavie
adherents of the Roman Catholic faith."

The crucial influence of Venice in the earliest stage in the development of
Serbo-Slavonic Cyrillic printing is also attested by the example of the so-called
Gorazde printing house, founded by the brothers Teodor and Duro, the sons of
Bozidar of Goraide (Bozidar Gorazdanin). It published three liturgical books: a
Hieratikon (1519), which appeared almost at the same time as BozZidar Vukovi¢'s
edition of the same name; a Psalter with Appendices (1521); and a Prayer Book —
Fuchologion (1523).

According to Teodor’s statement in the afterword to the Hieratikon — entit-
led «Puro Ljubaviés entreaty to the honorable presbyter»' — on the orders of his

10. Hemuposcku, [loueyu wmamnapcmea, p. 371.

11. Menakosuh, I paghuxa cpncxux, pp. 97-110; C. Tlerkouh, «MimycTpanuje 1 KEbHKHH
YKpac y CpricKuM mraMmnanum kiurama X V-XVII Bekan, Ilem eexosa cpnckoe wimamnapcmesa
1494-1994, Belgrade 1994, pp. 27-28.

12. 1bid.

13. I1. Bophuh, Hcmopuja cpncxe hupunuye. [laneoepagpcro-puronowku npuxasu, Bel-
grade 1971, p. 191; J. I'proBuh-Mejuop — B. Casuh (eds.), Cpncku Monumeenux. Cnomenuya
Munany Pewwemapy 1512-1942-2012, Belgrade 2016.

14. 'B. Tpudynosuh, «Mossenuje Teonopa Jbybasuhan, 360prux Myseja npumersene
ymemnocmu 11 (1967), 55-57; M. Ilemukan, [lem eexosea cpnckoe wmamnapcmea 1494-1994,
Belgrade 1994, p. 220.
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«parenty BoZidar of Gorazde' together with his brother Duro he wnade forms
on the alien shores of Ttaly». Although the colophon does not explicitly state the
place where the Hieratikon was printed — unlike the Psalter and Prayer Book
(Euchologion), which state that they were printed at the Church of St. George
on the Drina River,'® in GoraZde!” — the established view in scholarship is that

this book was printed in Venice in its entirety,'

although the available sources
offer no evidence to confirm this. The only evidence to support this hypothesis is
Teodor’s testimony which informs us that, after his brother’s sudden death (on 2
March 7027/1519),' he was left alone to finish the task which would be com-
pleted a mere four months later — on 1 July of the same year.* However, if we
assume that the Hieratikon was printed at a typographic workshop in Venice the
possibility that the other two editions were also printed in the Venetian capital
should not be entirely discarded, particularly in view of the widespread practice
of the fictional citing of printing locations in book colophons.?

Besides the Gorazde typography, whose typographic equipment and cha-
racters were inherited by Dimitrije Tjubavi¢,” printing houses founded in the
Serbian ethnic, cultural and spiritual space later also used printing equipment
imported [rom Venice. For instance, this is evidenced by alterwords to the editions

15. A document dated 26 November 1496 mentions BoZidar Ljubavi¢ together with his
business partner Radonja Miljenovi¢ of Dubrovnik and describes the former as a merchant: M.
IManTuh, «Cpncka kwura y lopaxay u JlyopoBHuUKy», [ opasicoancka wmamnapuja 1519-1523,
Belgrade - East Sarajevo 2008, pp. 18-19. On the other hand, BoZidar Ljubavié¢ is believed
to have been a descendant of Vukosav Ljubavi¢, a prominent merchant from GoraZde and a
knez (count) in the mid-15th century: 3. KajmakoBuh, Hupuruya koo Cpba u Myciumana
¥ ocmancko 006a. Iucana pujeu y Bocnu u Xepyecosunu, Sarajevo 1982, p. 155; JI. Bapah,
«TopakIaHCKa ITaMnapuja — npea Mehy mrammnaprjama y XepLeroBHHA 1 CPIICKUM 3eMJbamMa
y 16. Bexy», Topasicoancka wmamnapuja 1519-1523, Belgrade - Fast Sarajevo, 2008, p. 42.

16. Karapuna Mano-3ucH, «Kwure ropaxaancke mrammnapuje (1519-1523)», Topaoic-
oancka wmamnapuja 1519-1523, Belgrade - East Sarajevo 2008, p. 188.

17. Memmxkan, [Tem gexosa, p. 93; B. Jleruh, «KmmxeBHOCT y XepleroBHHH y IPBOj
nonoBuHH 16. Beka», Topascoancka wmamnapuja 1519-1523, Belgrade - East Sarajevo 2008,
pp. 84-85; MaHno-3ucu, «Kmure ropaxjancke mrammapuje (1519-1523)», p. 204.

18. 1bid., pp. 169-170.

19. Ilemukan, /1lem 6exoea, p. 93.

20. Mano-3ucu, «Kmure ropaxaancke mrammnapuje (1519-1523)», pp. 165-166.

21. 1bid., pp. 188-189, 204.

22. Kopuenuja Onap, «llltammapuja JJumurpuja Jby6asuha uz Tprosuiira y pyMyHCKO]
ucropuorpaduju», Ioouwrax bubnuomexe Mamuye cpncke 3a 1991, Novi Sad 1992, pp. 109-
122. On Dimitrije Ljubavié¢ see: M. Cazacu, «Dimitrije Ljubavié (c. 1519-1564) et Pimprimerie
slave dans I’Europe du Sud-est au XVle siecle. Nouvelles contributions», Anuarul Institutului
de Istorie A. D. Xenopol 32 (1995), 187-207.
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of the MileSeva printing house — a Psalter (1544) and a Prayer Book (Eucholo-
gion — 1546). Here hieromonk Danilo, the hegumen of the Mileseva Monastery,
states that he sent hieromonks Nikanor and Sava, together with the hegumen of
Banjska hieromonk Mardarije, to the «ltalian lands» and the «famous» city of
Venice to procure the necessary typographic equipment.* A younger, third edition
of the MileSeva printing house — the Psalier with Appendices printed in 1557 —
also suggests Venetian influence, albeit indirect. Namely, as its graphic model this
edition used Durad Crnojevi€s Psalter with Appendices (1495). Among other
things, it also fairly crudely copied its square initials with numerous Renaissance
motifs, in which the Cetinje edition abounded.

&

Bozidar Vukovi¢ began publishing books at the end of the second decade, al-
most concurrently with the printing of the Ljubavi¢ Hieratikon. Vaukovié was the
pioneer and most prominent representative of Serbo-Slavonic Cyrillic printing in
Venice? and was locally known as Dionisio della Vecchia. He founded a printing
shop and commissioned the necessary typographic equipment, which was used by
various other publishers and typographers after his death.

Generally speaking, Bozidar Vukovi¢ was a prosperous and wealthy merchant
originally from Podgorica, more specifically the Skadar area, who settled in Veni-
ce with his brother Nikola. After having settled in Venice, following the common
practice of adapting newcomers’ names to their new milieu, Bozidar and Nikola
Vukovi¢ began using the surnames della Vecchia or a Vetula — a pseudonym
constructed by translating and adapting the toponym of Starceva Gorica using
well-known ltalian or Latin words.”

The date when the Vukovi¢ brothers settled in the capital of La Serenissima
cannot be reliably established, but we do know that the first reference to Bozid-
ar Vukovi¢ in Venice dates from 1516. This is the year when Bozidar Vukovi¢
first appears as Dionisio della Vecchia as a member of the Greek St. Nicholas
Brotherhood of Venice (Scuola di San Nicolo dei Greci). He is known to have

23. Karapuna Mano-3ucu, Munewescko wmamnapemeo 1544-1557. 450 eoouna 00
ocnusarea wmamnapuje y manacmupy Munewesu, exhibition catalog, Prijepolje 1994, pp.
13-14; 1. Bapah, «Jopaxnancka mrammapuja — npsa Mehy mrammapujama y XepreroBuHu
U CPIICKUM 3eMibama y 16. Beky», [opajcoancka wmamnapuja 1519-1523, Belgrade - East
Sarajevo 2008, pp. 50-53.

24. Tlemukan, Ilem sexosa, pp. 76-82.

25. M. Jlasuh, «Oxn Boxumapa Bykosuha no [nonmsuja nema Bekwje: mueHTHTET H
NICEYIOHUM Yy KYITYpU PaHOr MojepHor noba», Scala paradisi, axapemuxy JuMUTpHjY
Bormanosuhy y ciomen 1986-2016, Belgrade 2018, pp. 165-186.
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become its gastaldo in 1536 and to have remained at its head for the following
three years,* until he fell ill and died shortly therealter.”

After having moved to the capital of the Republic of Venice with his brother
Nikola, Bozidar Vukovi¢ of Podgorica (Podgoricanin) — as he was usually signed
in the colophons of his books — consolidated his high social status by establishing
marital and professional ties with prominent Venetian merchant families such as
the Gabbiani, Cornovi and others.®® Having married Apolonia, who also seems
to have come from a merchant family, through his brother Nikola’s marriage
to Dionora, the daughter of Giovanni Bartolomeo da Gabbiani, he managed to
establish familial ties to one of leading merchant families in Venice — the pro-
minent Gabbiani family, which was headed by Nikola’s father-in-law Giovanni
Bartolomeo and under his leadership rose to become one of the leading publishing
and bookselling companies in Venice and Furope, with familial and business ties
in Lyon and Flanders.®

Bozidar Vukovié developed his business network by establishing contacts
with other Serbs and Greeks — primarily wealthy merchants, stratioti, publishers
and other prominent citizens of Venice. Notable examples include Andreja of Zeta
and Nikola the Serb, as well as Greeks Andreas Kunadis, Markos Samariaris,
Vassilios Varelis and other important personages, most of whom held prominent
positions in the Greek brotherhood Scuola di San Nicolo dei Greci.™

Besides his trade business, primarily trading in cloth, spices and precious
stones, with a commercial network that stretched from England to Venice to
Constantinople and the Levant, following the example of other Italian and Greek
merchants and entreprenecurs, Bozidar Vukovi¢ or Dionisio della Vecchia invested
considerable funds in book production. Led by patriotic and religious as well as

26. Fani Mavroidi, «I Serbi e la confraternita Greca di Venezian, Balkan Studies 24/2
(1983) 523-529; Anmka CkoBpaHn, «Bojsona boxunap Bykosuh — Dionisio della Vechia, ra-
crann bparctsa cB. Dopha rpuxor y Beneunju», 3oepagh 7 (1977), 78-85.

27. CkoBpaH, «Bojsona boxunap Bykosuh — Dionisio della Vechia, racranx bparcrsa
cB. bopha rpuxor y Benennjuy», 84.

28. Blake de Marvia, Becoming Venetian: Immigrants and the Arts in Farly Modern
Venice, New Haven-London 2010; Jlasuh, «Onx Boxunmapa Bykosuha mo Jlnouusuja nera
Bexkuje: nICHTUTET U ICEYAOHUM y KYATYPH PAHOT MOJEPHOT 100a», pp. 165-186.

29. C. Marciani, «I Gabiano, librai italo-francesi del XVI secolon, La Bibliofilia: Rivista
di storia del libro e di bibliografia, 74 (1972), 191-213; Angela Nuovo, The Book Trade in
the ltalian Renaissance, Leiden - Boston 2013, pp. 71-81.

30. Mavroidi, «I Serbi e la confraternita Greca di Venezia», 511-529; Ersie C. Burke,
The Greeks of Venice, 1498-1600: Immigration, Settlement, and Integration, Brepols 2016,
pp. 100-103, 116-121; K. Layton, 7he Sixteenth Century Greek Book in lialy. Printers and
Publishers for the Greek World, Nenice 1994, pp. 513-544.



Venice and editions of early Serbian printed books 167

economic and other motives,* with the help of hieromonk Pahomije in editorial
and technical tasks,™ from 1519 to 1520/1521 Vukovié¢ published three paleotypes
ol various contents: the Hieratikon, Psalter with Appendices, and Prayer Book™
known in scholarship as the Miscellany for Travelers.™

Bozidar Vukovi¢ began his publishing activities by printing the Psalier,
but his publication plan changed during preparatory work on this book. More
specifically, after having completed the first part of the Psalter®™ — which con-
tained selected troparia along with the appropriate songs — he began printing the
Hieratikon, which was 1o become the [irst edition in his publishing opus.”® The
Hieratikon is a liturgical book containing, among other services, the two most
widely used liturgies in the Eastern Orthodox Church — the Divine Liturgy of
St. John Chrysostom and the Divine Liturgy of St. Basil the Great.

After having published the Hieratikon, with the direct involvement of hie-
romonk Pahomije — who is certain to have overseen the printing process and
selected the appropriate liturgical compositions included in the Appendices («Po-
sledovanje»), which among other things contained menologium troparia, Great
Lent troparia and a horologion) — Vukovié¢ returned to the Psalter. After the
printing of the Appendices was completed, the book was bound together with the
previously printed Psalter. Due to the fact that the psalter and appendices were
eventually combined into a single volume but had not been printed in direct suc-
cession, Vukovi€’s edition of the Psalter with Appendices contains two alterwords:

31. M. Jlasuh, «M3mely narpuorusma, HOO0KHOCTH U TPrOBHHE: MOTUBH U3/1aBAYKe
nenatHocti boxxunapa Bykosuhan, Apxeoepaghcku npunosu 35 (2013), 49-101.

32. XK. BojuoBuh, «/logaTHu TEKCTOBH CTApHUX IITAMIIAHUX KEUTA Y KOHTEKCTY IOUeTaKa
CpIICKOT u3naBaiuTBay, Yumanuwme 26 (2015), 67.

33. E. JI. Hemuposcku, [procopcra bubnuoepaduja, 1-2, Cetinje 1993; E. L. Nemi-
rvovskij, Gesamtkatalog der friithdrucke in kyrillischer schrifi. Bd. IV, Die Druckerei von
BoZidar GoraZdanin in GoraZde und Venedig. Die erste Druckerei von BoZidar Vukovié in
Venedig, Baden - Baden 2001; For a bibliography of BoZidar and Vicenzo Vukovi¢’s publications
see: B. MapunkoBuh, Bubnuoepaghuja o nawem hupunuukom wmamnapemay, wmamnapujama
u krwueama XV, XVI u XVII cmoneha, Ipyra kmura. boxunap u Buhenno Bykosuh (XVI),
Cetinje 1989.

34. C. HosaxoBuh, «boxunapa Bykosuha 300pHunu 3a myrtauxe», [iacuux Cpnckoe
yuenoe opywimesa, XLV (1877), 129-167.

35. JI. Uypuuh, «JIcantup boxunapa BykoBuha u3 1519-1520. ronune», 36opnux Ma-
muye cpncke 3a Krudicesnocm u jesuxk XXI1/3 (1974), 463-486; Ilemukan, Ilem sexosa, pp.
167-168. For an analysis of changes to BoZidar Vukovi¢’s planned publications, see: M. You-
napun — B. Tpujuh, «300pHuIHM Mnapakimca y CpricKoCIOBEHCKO] TPaTHLIjU», Apxeocpagdcku
npunosu 37 (2015), 89-92.

36. Ilemmkan, Ilem eexosa, pp. 193-195.
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the first at the end of the Psalter text and the second after the Appendices, at
the very end of the book.

However, the Hieratikon and the Psalter with Appendices have similar
graphic decorations, which — besides undulated initials — include a few headpieces
with the monogram «BoZ» (fig. 2) and a modest number of vignettes.™

Unlike the Hieratikon and Psalter with Appendices as books intended for
liturgical purposes, the Miscellany for Travelers (Zbornik za putnike) was printed
in a concise and an extensive version™ and, along with liturgical texts, contains
various dogmatic and educational, religious and didactic as well as devotional
compositions, and therefore became rather popular among the wider readership
instead of being limited to the clergy. Besides its small format, which made it
easy for the user to have it on his person in every occasion, the elaborate visual
and graphic decoration of the book must have also contributed to its popularity.
In addition to a handful of headpieces and vignettes, thirteen different woodcut
templates were made and used to imprint its illustrations. These templates usually
contain images of the most popular Christian saints® (fig. 3) or depictions of key
events in Biblical and Christian history. Besides illustrating the text and comple-
ting it, the woodcut imprints also served as an important aid in prayer, allowing
the illiterate public to use them.®

It was this book that in the mid-thirties marked Bozidar Vukovi€s return
to publishing and the beginning of his second publishing cycle, when its exten-
ded version appeared in 1536."" In this cycle, in addition to the abovementioned
Miscellany for Travelers, he published another three Cyrillic paleotypes in the
Serbian recension of Old Slavonic: the Octoechos, Mode 5-8 (1537), Festal Me-
naion (1538), and Prayer Book — Fuchologion (1538-1540).%

The sources inform us that, besides pursuing his trade ventures, in the 1530s
Bozidar Vukovié¢ played a prominent role in the secret diplomacy network of
Charles V, whose activities reached their climax during preparations for the

37. Ibid., pp. 167-168, 192-193.

38. Karapuna Mano-3ucu, «360puuim 3a myrauke boxxunapa Bykosuha y ceerity cauy-
BaHMX Npumepaxay, [lImavnapcka u kivuscesna djenamnocm bosxcuoapa Byrosulia Ilodeopu-
yanuna, Titograd (Podgorica) 1986, pp. 151-171.

39. S. Petkovi¢, « Greek Influence on Illustrations in Serhian Books Printed in Venice in
the 16th Centuryn, Metabyzantina Xaraktika (1995), 11-20.

40. Jlasuh, «(M3melhy nmarpuornsma, moG0KHOCTH U TPrOBHHE: MOTHBH M3/IaBauKe JieIaT-
Hoctu boxxunapa Bykosuhay, 88-90.

41. Tlemmxkan, I1lem eexosa, p. 122.

42. E. L. Nemirovskij, Gesamtkatalog der Friithdrucke in kyrillischer Schrifi. Bd. 6,
Die zweite Druckerei von BoZidar Vukovic in Venedig, Baden-Baden 2003.
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imminent war between the Ottoman Empire and the Holy League (1538-1540),
an alliance led by the Holy Roman emperor and Pope Paul TIT.% At the height
of these political developments, after having received a confirmation of his aristo-
cratic title," BoZidar Vukovié requested from Charles V the title of the Serbian
despot and some privileges for the «Serbian patriarch», but seems not to have
received them.™ As these events took place during the printing of the Octoechos,
Mode 5-8 and the Festal Menaion, the key role in the preparation of these books
for printing and shaping their structure must have been played by his associates —
hierodeacon Mojsije and priest-hermits Teodor and Genadije.

Since there was no need to reprint the Octoechos, Mode 1-4 as Crnojevi¢’s
edition of the book had been published in a large number of copies, Bozidar
Vukovi¢ published only the Octoechos, Mode 5-8. This is a hymn book containing
chants for the variable parts of the liturgical weekly cycle (propers), grouped
from the first to the fourth tone.”” Besides having its text arranged in two colu-
mns, Bozidar Vukovi’s Octoechos, Mode 5-8 is also distinetive for its visual and
graphic design. In this regard, the figural headpiece showing the Three Hym-
nographers is particularly notable (fig. 5), as well as the headpiece with the coat
of arms of «Count» BoZidar Vukovié (fig. 4)," which was later reprinted in the
Festal Menaion. In addition, the entire page separating the text of the afterword
from the Paschal table contains four grouped images (Virgin with Christ, Ar-
changel Michael, St. Nicholas and St. Demetrios), imprinted using woodcut
templates made for the illustration needs of the first edition of the Prayer Book
(Miscellany for Travelers) of 1520/1521.

43. M. Jlazuh, «boxunap Bykosuh usmely cTBapHOCTH M KOHCTpPYKIHje: OJf mTaMIapa
IO CPIICKOT AectioTay, L{pksene cmyouje 15 (2018), 17-39.

44. J. M. Munosuh, «[lonjessuBame miemulike TuTyae u rpdba boxxunapy Bykosuhy n
HErOBUM NOTOMLIMMA OJ] CTPaHe INAHCKOT Kpajba U puUMCKo-meMaukor napa Kapna V (1500-
1558)» Lmamnapcka u krwudicesna djenamuocm boocuoapa Bykosuha Iloozopuuanuna, Ti-
tograd (Podgorica) 1986, pp. 13-26.

45. M. Cazacu, «Projects et intrigues & la Cour de Soliman (1530-1540)», Soliman le Ma-
gnifique et son temps, Paris 1992, p. 520, n. 27; Jlazuh, «boxnmap Byxouh m3mely crBaprocTH
1 KOHCTpPYKIIHje: OJf IITaMIIapa J0 CPIICKOT IeCroTay, 27-28.

46. P. Xpeahanun, Hcmopujcko-6o2ocnoscka ananusa cpnckux wmamnanux iumypauja-
pauz XVI gexa, Belgrade - Venjei 2017, pp. 102-103.

47. 'B. Tpudynosuh, A30yunux cpnckux cpeor08eKoHUX KibudicesHUX nojmosa. [pyeo
odonymweno uzoare, Belgrade 1990, pp. 221-224.

48. Bozidar Vukovic’s coat of arms was also imprinted on the icon of the Holy Mandylion
kept at the National Museum in Belgrade: Y. bopo3an, «JkoHa HepykoTBopeHOT obpasa u
MIPEe/ICTaBJbake BUIICCIOJHOT HACHTHTeTa bosknnapa Bykosuha», 3oepag 39 (2015), 151-159.
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These woodcut templates were used once again in the illustration of the /re-
stal Menaion (Anthologion)™, Vukovi¢’s most opulent book, which in terms of
its contents can be described as a hymmographic anthology (containing services
dedicated to the Lord and the Virgin, as well as for the feasts of the most highly
venerated Christian saints). Besides repeating the illustrations from the Prayer
Book (Miscellany for Travelers), Bozidar Vukovi¢ commissioned new woodeut
templates for the visual and graphic decoration of his Festal Menaion. Among
the 32 imprinted illustrations, the two depicting national saints were a special

%0 the first shows the founders of the Serbian state and church — St.

novelty;
Simeon of Serbia and St. Sava of Serbia, while the second composition shows
St. Nicholas bringing King Stefan of Decani (1321-1331) to Christ (fig. 6). On
a sidenote, the latter quickly became a widely used iconographic model both in
monumental church painting®® and in works of applied art.

The last book in BozZidar Vukovi¢’s publishing opus was the Prayer Book
(Kuchologion).” This religious book contains sacramentals and prayers intended
for the devotional needs of individual parishioners.”® As no extant copy includes
the sheets with colophons, the publication date of this paleotype remains unknown.
It is usually dated to the period 1538-1540, most frequently to 1539, although
there is no mention of this book among the editions listed in Vukovi¢’s last will
and testament of 6 November 1539.> A particularly noteworthy element in the
graphic decoration of this edition is a cascading headpiece comprising interwoven
knots, rooted in the Serbian manuscript tradition.

49. Tlenmkan, [lem sexosa, pp. 144-145; IletkoBuh, «MiycTparuje U KbIKHI YKpac y
CpPICKUM ITaMnaHuM Kiurama XV-XVII Bexkan, pp. 33-35; idem, «Ilopekno miyctpamuja y
HmITaMIIaHuM Kiburama boxunapa Bykosuha», 36opuux 3a nuxosne ymemnocmu 12 (1976),
119-135.

50. Idem, «MnycTpanuuje u KBWKHE yKpac y CPICKUM IITaMIaHuM Kiburama X V-XVII
BeKay», p. 34; idem, «JIukoBu Cpba cBeTUTEIbA Y CPIICKUM LITAMIIAHUM KiburaMa X VI Bekay,
360prux Mamuye cpncke 3a aukogne ymemuocmu 26 (1990), 139-158.
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360opnux 3a nurkogne ymemuocmu 2 (1966) 233-242; C. IletkoBuh, «YTHIA] WiIycTpaluja 13
CPIICKUX IUTaMIIAHUX KEbUTa Ha 3uAHO ciukapeTBo XVI n XVII Bekan, Cmapunap 17 (1966),
91-96; idem, «MnycTpaluje U KBIDKHA YKPaC Y CPICKUAM MITaMIaHuM Kiburama XV-XVII
BEKa», pp. 48-49.

52. Bojana PagojkoBuh, «Miycrpanuje cprnckux mrammnanux kiura XVI Beka kao mpu-
PYYHHILIM CTapuX CPIICKHX 3narapan, 36opnux Myseja npumersene ymemnocmu 11 (1967), 59-73.

53. Ilemmkan, Ilem eexosa, pp. 147-148.

54. 1bid.

55. J. Taguh, «Tecramentn bBoxxunapa Bykosuha, cprckor mramnapa X VI Bexan, 360p-
Hux @unosogckoe haxyrmema 7/1 (1963), 337-360, 342, 357.
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Following the example of the printing production of reputable publishers and
booksellers in Venice, Bozidar Vukovié and later his son Vicenzo™® printed some
copies of their books for bibliophiles on special types of paper and on parchment.”
One of these extant codices is the Festal Menaion from Pakrac printed on blue
paper.”® However, we also know of many copies of different editions that were
colored later on, with one of the earliest examples being the Prayer Book (Mi-
scellany for Travelers) from the heritage of Giuseppe Praga, now kept at the
Biblioteca Marciana in Venice.” Similarly, there is a surviving colored copy of the
Octoechos, Mode 5-8 in the collection of early printed books of the Krka Mona-
stery.® However, by far the most representative of all surviving examples is the
Festal Menaion punl,ed on parchment and colored later on, which once belonged
to the National Library in Belgrade. This copy was lost during evacuation in
World War One and under mysterious circumstances made its way to the Chester
Beatty Library in Dublin, where it is still kept.”" Another similarly representative
copy of the same edition is referenced in Vukovi¢’s will. Concerned for the salva-
tion of his soul, he bequeathed a parchment menaion, «eather-bound and gilded»,
to the «main monastery of the Serbs on Mount Athosy».

After Bozidar Vukovi¢’s death, his son Vicenzo continued his trading busi-
ness in various goods as well as his publishing and bookselling of liturgical and
religious books. From 1546 to 1561 he published at least five editions: Psal-
ter with Appendices (1546) (lig. 7), Prayer Book — Miscellany for Travelers
(1547), Hieratikon (1554), Prayer Book — Miscellany for Travelers (1560), and

56. Karapuna Mano-3ucu, «Ilepramentu omnomak 360pHuKa 3a myTHuke Buhenma By-
xoBuha u3 1560. ronune», Lpnojesuha wmamnapuja u cmapo wmamnapcmeo, Podgorica 1994,
pp- 57-66.

57. 'B. Cn. Pamojuunh, «Kmure Ha mepramenty u3 mramnapuje boxnnapa Bykopuhan,
Hcmopujcku 3anucu 111, V1/7-9 (1950), 355-356.

58. JI. Uypuuh, «Cabopuuk — [Ipasumunu munej — boxxunapa Bykosuha u3 1536-8. Ha
IUIaBOj XapTuju», 300pnux Mamuye cpncke 3a cnagucmuxy 41 (1991) 161-164; B. Byxkammu-
Hosuh — H. Jouuh, Cmape wmamnane xrouce 6ubnuomexe Crnasoncke enapxuje y Ilakpayy,
Belgrade 2016, pp. 103-108.

59. P. Byjomesuh, «O nexum Ouorpadcekum nogamuma o boxuaapy Bykosuhy Ilon-
TOpHYaHUHY U 0 MonuTBeHUKY — 300pHUKY 3a IMyTHHKe U3 Mapuujane», [llmamnapcka u
Kroudcesna ojenammnocm Bodcuoapa Bykosuha IToocopuuanuna, Titograd (Podgorica) 1986,
pp. 41-45; S. Pelusi, «Edizioni in cirillico dei secoli XVI e XVII in Biblioteca nacionale Mar-
ciana», I{pxeene cmyouje 15 (2018), 120, 121, 150.

60. Panojuunh, «(Kmure Ha neprameHTy u3 mramnapuje boxxnnapa Bykosuhan, 355-355.

61. B. Momun, «Pykonucu 6uBie 6eorpancke Haponne 6ubnuorexe y Jabnuny u 'y
3arpeby», bubnuomexap XX/5 (1968), 349-350.

62. Tanuh, «Tecramentu boxxnnapa Bykosuha, cprickor mrramnapa X VI Beka», pp. 337-
360, 341-343.
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Psalier with Appendices (1561).5 These are, in fact, reprints of his father Bozidar
Vukovi¢’s editions, which mostly literally repeat information from the original prefa-
ces and afterwords, usually only changing the dating and replacing Bozidar’s name
with Vicenzo’s. Admittedly, in some of his father’s reprinted editions Vicenzo copied
their entire colophons verbatim, without even changing the dating.* One of these
is the Octoechos, Mode 5-8, a veprint of Bozidar’s edition from 1537 which, based
on its watermarks, seems to have been reprinted in 1560.% Besides insignilicant
typographic inconsistencies, the reprint of this book differs from Bozidar’s edition in
some details of its visual and graphic decoration. The most distinctive of these is the
one on fol. 1v, which shows a depiction of the /mago pietatis (fig. 10) instead of
the headpiece with Bozidar Vukoviés coat of arms.*

Generally, the most important differences between BoZidar’s and Vicenzo’s
editions are found in their visual and graphic design, primarily in the Psalter with
Appendices of 1546 and the Prayer Book (Miscellany for Travelers) of 1547.%
In these paleotypes the text is framed by four vignettes; in both editions the bottom
vignette is slightly wider than the top and side ones and contains the appropriate
figural representations. The Psalter with Appendices contains medallions with
Christ, the Virgin and the most prominent Christian saints, executed in the tradi-
tion of Late Byzantine iconography.®® In contrast, vignettes imprinted in the same
place in the Miscellany for Travelers of 1547 contain a total of 16 scenes, whose
composition, style and iconography reflect the influence of Western Christian art.”
Along with these scenes, notable elements include two rectangular vignettes depi-
cting the Holy Trinity and the Veil of Veronica (fig. 9), both executed in the same
iconographic and stylistic manner, which also appear in the reprinted Prayer Book

63. E. Jb. Hemuposcku, Lprozopcra 6ubnuoepaguja, 1/2, Hzoarsa Bosicudapa u Buhenya
Byrosuha, Cmegana Mapunosuha, Jaxosa 00 Kamene Pexe, Jeponuma 3acyposuha, Jarkosa
Kpajrosa, Bosanua Anmonua Pavnayema, Mapra u bapmonomea Bunamua, Cetinje 1993.

64. Tlemmkan, Ilem eexosa, pp. 89-91.

65. bid., pp. 175-1717.

66. M. Jlaszuh, «30upka crapux mrammnanux kiura Hapoane 6ubnuorexe Cpouje: oOHO-
Ba U pa3Boj HaKoH 1941. romune», Apxeoepaghcku npunosu 37 (2015), 174-175.

67. C. TerkoBuh, «(Mycrpamuje Meditationes vitae Christi ox Iceyno-Bonasentype
y jenHoj cprckoj mrammnanoj kiu3n X VI Bexan, 36opnux Ceemosapa Paoojuuha, Belgrade
1969, pp. 253-265.

68. Idem, «Ilopekiio wiycrparyja y mramnanuM kiurama boxxunapa Bykosuhay, pp. 121-
135; idem, «Mnycrpanmje cprickux mramnanux kisura XV-XVII Beka nzmelyy Mcroka u 3amanan,
Lipnojesuhia wimamnapuja u cmapo wmamnapcemeo, Podgorica 1994, pp. 72-73.

69. Idem, «(Mnycrpamuje Meditationes vitae Christi ox [Tceyno-Bonasentype y jenHoj
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(Miscellany for Travelers) of 1560. Finally, another noteworthy element is Vicen-
70’s coat of arms ([ig. 8), which in his early editions — the Psalter with Appendi-
ces and the Prayer Book (Miscellany for Travelers) — kept the basic structure of
Bozidar Vukovi¢’s coat of arms with the heraldic motifs of lion and eagle, but with
newly added Western elements such as a crest with a human figure and the text
FEverything for the Faith or a depiction of the pope with a tiara.

Although Vicenzo verbatim repeated the colophons his father’s editions in his
reprints, in the Psalter with Appendices of 1546 and its reprint of 1561 he also
included a new text titled the Episile of Mr. Vicenzo Vukovie.™ This is a remar-
kably important text where, besides reporting the transfer and burial of Bozidar’s
earthly remains in the Church of the Holy Savior in Starceva Gorica, Vicenzo
also offers a construed genealogy of his ancestors. Interestingly, according to this
genealogy, the Vukovi¢ family «is descended from a tribe of pious rulers of the
Serbian lands, from Constantine the First, beginning with the devout first Chri-
stian emperor, to the time of the illustrious Despot Vuk, as stated in the genealogy
of Serbian kings and emperorsy».”

In addition to Bozidar’s and Vicenzo’s aforementioned editions of the Psal-
ter, there is another edition, but the identity of its publisher has not been reliably

established. Based on a filigree analysis it has been dated to the mid-16"

century
and is therefore likely to have been printed by Vicenzo Vukovi¢. Only two fragmen-
ts from this Psalter are known: the longer, 42-page one is kept at the Library of
Matica srpska;™ and the eighth page of the eighth quaternion of this hook is kept in
the Collection of Early Printed Books of the National Library of Serbia.”

Despite the fact that Vicenzo was not formally signed in their prefaces and
afterwords, the editions published by his successors — Stefan of Skadar, Jakov of
Kamena Reka, Jerolim Zagurovi¢ and Jakov Krajkov® — were printed using the
typographic equipment that had once belonged to BoZidar and Vicenzo Vukovic.

70. C. HoaxoBuh, «Ilcantup u enuctona Buuenna Bykosuha ox 1546 rommue»,
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15-17. sexa Bubnuomexe Mamuye cpnexe, Novi Sad 1994, pp. 76-77; 1. T'pouh, «36upka mram-
nanux CpOysba y bubnuorenu Maruue cpricke», Kozexyuje y 6ubnruomexama: gopmuparse,
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74. For a bibliography of the publishing activities of Vukovié’s successors, sce: B. Mapun-
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Their typographic characters later came into the possession of other printshops, for
instance Antonio Rampazzeto’s, where hieromonk Stefan of Pastrovid printed an An-
thology (1597), or Bartolomeo Ginammi’s, which published a Psalter with Appen-
dices (1638). These printshops mostly reprinted the books published by Bozidar and
Vicenzo Vukovi¢, although they also offered some new editions, such as the Lenten
Triodion of 1561 and the Pentecostarion which appeared two years later (1563).

Based on information provided in its colophon, the Lenten Triodion was
printed owing to the efforts of Stefan of Skadar and completed on 6 January
1561. The headpiece from Bozidar Vukovi¢s Fesial Menaion of 1538 was repea-
ted at the beginning of this book, with the Vukovi¢ coat of arms replaced by the
year of publication — 1560 «from the birth of Christ». Below the headpiece with
a cross there is the inscription «Vicence de gospodin BoZidar Vukoje od Starca»,™
which clearly suggests Vicenzo Vukovié’s participation in the printing process,
although the circumstances of his involvement cannot be reliably reconstructed.

There is more unclarity and uncertainty concerning the contents of the co-
lophon of the Pentecostarion,” whose afterword states that the book was printed
owing to the efforts of Stefan of Skadar at Camillo Zanetti’s typography on 24
December 1563 in Skadar. However, since Camillo Zanetti was a distinguished
calligrapher, copyist and typographer from a prominent family of Venetian prin-
ters who mostly published Greek liturgical books,” it is more likely that the
Pentecostarion was printed at the Zanetti typographic workshop in Venice™ and
Skadar named as the place of publication to obscure the true location for uncle-
ar reasons, which was not an uncommon practice at the time. Vicenzo Vukovi€s
characters were used in the printing of this Pentecostarion, while a few of his
templates were used to decorate the Psalter with Appendices of 1546. On the
other hand, Zanetti’s involvement is confirmed by a headpiece with floral orna-
ments placed at the very beginning of the volume, a distinctive element in some of
his editions of Greek liturgical books.

In the closing years of the seventh decade of the 16" century, Jerolim Za-
gurovié, a descendant of an old and prominent family of Roman Catholic nobles

75. There is, however, another version of the first leal” besides this one: TTemukan, ITem
6exoea, pp. 198-199.

76. 1bid., p. 201.

77. E. Layton, The Sixteenth Century Greek Book in lialy. Printers and Publishers
Sor the Greek World, Venice 1994, 513—544.

78. JI. Yypunh, «Hexu npobnemu mpemtamnanux usnama boxunapa u Buhenna By-
xoBuha», [lmamnapcka u krudsicesna djenamuocm boocuoapa Bykosuhia Ilooeopuuanuna,
Titograd (Podgorica) 1986, pp. 187-190.
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from Kotor, published three Serbo-Slavonic paleotypes: the Psalter with Appen-
dices,*® Prayer Book — Euchologion®™ and Hieratikon,® which are essentially
reprints of the same editions published by BoZidar and Vicenzo Vukovié. Althou-
gh he mostly copied the text of Vukovi¢’s book word-for-word, while illustrating
these volumes Zagurovi€s printer Jakov Krajkov included some graphic elements
of contemporaneous Western European editions; notable examples include the fi-
gure of Matthew the Evangelist in the Hieratikon and the image of King David
in the Psalter with Appendices which was later reprinted by the renowned Ve-
netian typographer Bartolomeo Ginammi in his own Psalter with Appendices™
of 1638, which was itself a copy of Zagurovi¢’s book of the same name. However,
a notable innovation in Zagurovi¢’s and Ginammi’s editions was the use of their
own printing emblems, which are markedly different from the heraldic bearings
of BozZidar and Vicenzo Vukovié.

The influence of Vukovi¢’s publications on the book production of his succes-
sors is also apparent in the example of small popular anthologies with miscellancous
texts® that catered to the everyday devotional needs of individual believers and
were mostly modeled after Vukovi¢s Travelers® Anthologies. This is particularly
true of the Anthology printed by Jakov of Kamena Reka and, to a slightly lesser
extent, the anthologies published by Jakov Krajkov and Stefan of Pastrovid. Ac-
cording to the book colophon, besides using «old moulds» that had once belonged
to Bozidar and his son Vicenzo, Jakov of Kamena Reka made two new templates
with woordeut depictions of the Cave of Elijah (lig. 11) and Palm Sunday.
The other two anthologies — Jakov Krajkov’s (1572)% and the one printed by
Stefan of Pastrovié (1597)% — are less reliant on the composition of Vukovi€s
Travelers’ Anthologies, as evidenced by their twice smaller format (16°). The
anthology «For various needs» (Razli¢nije potrebi) was independently published
by Jakov Krajkov, originally from Sofia, who had previously worked on the

80. JI. Uypuuh, «lcantup u3 1569. u TpOuuk n3 1570. Jepomuma 3aryposuha», Cycpe-
mu 6ubnuoepagha 84 (1985) 54-73; Ilemmkan, ITem sexosa, pp. 173-174.

81. 1bid., pp. 148-149.

82. [bid., pp. 195-196.

83. M. Fin — J. Todorovi¢, «A True Piece of Cultural Hybridity: Ginammi’s Psaltir s
posledovawem of 1638», Llpksene cmyouje 15 (2018), 151-171.

84. Tpudynosuh, A30yunux cpnckux, pp. 94-95.

85. Mapusna llubpancka-KocroBa, Coopruxvm «Paznuunu nompebu» na Axoe Kpaiikos
medncoy Beneyusi u Baakanume npes XVI eex, Sofia 2013. In the phototype edition of this book
Axinia DZurova published a bilingual study on it in Bulgarian and ltalian: Axcunns xyposa,
Axoe Kpaiikos, Coopruk «Paznuunu nompedu» (Knuea 3a nomuuka ), Sofia 2014.

86. A phototype edition has been published: Morumeocnos. @omomuncko usoarwe.
Objasmeno nosodom wemupu eexa 00 npeoz uzdamwa, Cadak 2009.
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printing of Jerolim Zagurovi¢s edition. Despite the fact that Jakov Krajkov was
an ethnic Bulgarian, the book was printed in the Serbian recension of the Old
Slavonic language. Interestingly, owing to the efforts of hieromonk Sava of the
Decani Monastery, at the typography of Giovanni Rampazetto hieromonk Stefan
of Pastrovié printed an Anthology, adding a Bukear (Primer) to this edition.
This composition was printed in the same format as the Anthology, with a concise
version on two sheets and a more extensive version on four.”

*

Broadly speaking, the influence of Venice as the leading printing center of early
modern Europe on the evolution of Serbian early printed books was at least two-
fold: on one hand, the majority of editions were printed in Venice and the needed
typographic equipment was procured in the city; on the other hand, its influence is
also apparent in terms of their morphology, more specifically book decoration.

Almost two thirds of all Serbo-Slavonic Cyrillic liturgical and religious edi-
tions issued from 1519 to 1638 were published in the capital of La Serenissima.
Most of these were printed by Bozidar Vukovié¢ and his son Vicenzo, as well as their
successors (Stefan of Skadar, Jakov of Kamena Reka, Jerolim Zagurovi¢, Jakov
Krajkov, hieromonk Stefan of Pastroviéi and Bartolomeo Ginammi), who mostly
used the characters and other typographic equipment from Vukovi€s repertoire for
their own printing needs. As in the case of the general printing production in Ve-
nice — a milieu where the book was, among other things, seen as a lucrative item
and where this new industry attracted wealthy merchants and entrepreneurs — Ser-
bo-Slavonic early printed books appeared in similar circumstances. Thus, following
the usual business practices of Venice and the example of other alfluent Venetian
entrepreneurs of various ethnicities (including Greek),™ Vukovié launched his bo-
okprinting project. In addition to personal piety and patriotism, which are cited as

87. M. Kuhoguh, «IIpBu cpricku OykBap», Bubnuomekap 1V, 3-4 (1952), 97-108; Kara-
puHa Mano-3ucu, «[IpBu mrammnanu cpricku OykBap u3 1597. roxune», bykeapu u 6ykeapcka
nacmasa ko0 Cpéa, Belgrade 2010, 13-25. Two phototype editions of the Bukoar have been
published based on the copy belonging to the Collection of Early Printed Books of the National
Library of Serbia (1 37): Byxeap. @®omomuncko uzdare. O6jasseno nogooom uemupu eexa
00 npeoz usdarea, ed. P. Mapxosuh Pubannn, Cacak 2009; Bykeap Hnoxa Case Jlevanya u
ueymana Cmeghana 00 Hawmposuha uz 1597. 2ooune, ed. Bynumup Anexcuh, Buljarica 2016.

88. In the Afterword to the Prayer Book (Miscellany for Travelers) of 1520/1521,
Bozidar Vukovi¢ says that, after having arrived in Venice, he saw «Franks, Greeks and
other nations» printing religious books and «with all his heart» wished to print Serbian and
Bulgarian ones: H. P. Cunnuk, Uz0asauu, wmamnapu, npenucusayu, Celinje- Obod 1996,
pp- 51-52.
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his only motives in the colophons of his books, other reasons are also evident: from
representation and memorization to financial gain. The important role of personal
profit, along with other factors, is apparent in the fact that Vukovi€s successors who
published Serbo-Slavonic liturgical books intended for use in the Orthodox church
and the wider South Slavic space also included members of the Roman Catholic
Church, for instance Jerolim Zagurovi¢ and Bartolomeo Ginammi.

On the other hand, unlike manuscript books, printed books as a new mass
medium allowed faster information exchange, understandably leading to quicker
cultural communication between different milieus. Although these were liturgical
and religious books primarily intended for followers of the Orthodox rite, they did
not entirely prevent the spreading of other ideas which were not fully in line with
the teachings of the Eastern Orthodox Church. Hence, the stylistic-morphological
and iconographical features of the visual and graphic design of Serbo-Slavonic in-
cunables and paleotypes reflect an amalgamation of elements rooted in the rich ma-
nuscript tradition of the South Slavs and the contemporary Renaissance book and
its decoration. This combination can be traced back to the very beginning of Ser-
bo-Slavonic printing, beginning with the Cetinje incunables, and are particularly
apparent in the square initials of the Psalter with Appendices and the illustrations
of the Octoechos, Mode 5-8. Later on, in the mid-16" century, unlike BoZidar
Vukovi¢s editions which show virtually no deviations from established traditional
models, Vicenzo Vukovi¢’s books reveal the most intensive influx of Western icono-
graphic formulations. This is particularly evident in the Prayer Book (Miscellany
Jor Travelers) of 1547, an edition intended for a wider circle of believers, where
the vignettes comprising the bottom part of the frame hold 16 scenes fully executed
in the spirit of Western iconography. The influence of Western iconographic formu-
lations is also very apparent in the composition of Vicenzo Vukovi€s coat of arms,
whose elements even include an image of the pope with a tiara.

Generally speaking, all of this seems to suggest that the Serbian early prin-
ted book was not an isolated phenomenon and that its visual and graphic deco-
ration reflects various [actors, directly or indirectly. And although the graphic
decoration of these editions — printed in black or red using the woodcut tech-
nique — was essentially rooted in their conceptual and functional context, it was
not entirely dependent on it. Important roles were played by the social setting as
well as the political, economic and cultural circumstances in which it emerged.
On the other hand, the artistic and esthetic taste and skill of the illustrator and
woodcutter must have also been important contributing factors in the shaping of
book decorations, but in the patronage system of late medieval and early modern
Europe the decisive role belonged to the technical editor of a particular edition
and, even more so, to its commissioner, in this case the publisher, who had the
final say in the design of the book.
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Appendix 1

List of Serbo-Slavonic Cyrillic editions printed in Venice®

1. Hieratikon (Liturgikon), BoZidar Vukovi€s edition, Venice, printer/editor:
hieromonk Pahomije; place of publication: Venice; date of publication: according to
the colophon, printing was completed on 7 July 1519 AD, or in 7028 (1520) from
the creation of the world; volume: 240 leaves, format: 4°

2. Psalter with Appendices, Bozidar Vukovi¢s edition, printer/editor: hiero-
monk Pahomije; place of publication: Venice; date of publication: according to the
colophon, the printing of the first part of the book (the Psalter) was completed
on 7 April AD, or in 7028 from the creation of the world, and the printing of
the second part (Appendices) was completed on 12 October 1520 AD, or in 7029
from the creation of the world; volume: 352 leaves; format: 4°

3. Prayer Book (Miscellany for Travelers), Bozidar Vukovi¢’s edition, prin-
ter/editor: hieromonk Pahomije; place of publication: Venice; date of publication:
according to the colophon, printing was completed on 6 March 1520 AD, or in
7029 from the ereation of the world; volume: 176 leaves (concise version); volume:
272 leaves (extended version); format: 8°

4. Prayer Book (Miscellany for Travelers), Bozidar Vukovi€s edition (re-
print of Vukovi¢’s extended version of 1520/1521); printer/editor: hierodeacon
Mojsej; place of publication: Venice; date of publication: according to the colophon,
printing was completed on 26 April 1536 AD; volume: 312 leaves; format: 8°

5. Octoechos, Mode 5-8, BoZidar Vukovi€s edition, printers/editors: hiero-
monks Teodosije and Genadije; place of publication: Venice; date of publication:
according to the colophon, printing was completed on 27 July 1537 AD or 7045
from the creation of the world; volume: 162 leaves; format: 2°

6. Festal Menaion (Anthologion), BoZidar Vukovi¢'s edition, printers/edi-
tors: hierodeacon Mojsej; place of publication: Venice; date of publication: accor-

89. The list does not include the edition of the Hieratikon published by the Gorazde
printing house, which is also believed to have been printed in Venice. Judging by their co-
lophons, the other two editions of this printing house were printed at the Church of St. George
in Gorazde.
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ding to the colophon, printing was completed on 19 January 1538 AD or 7046
from the creation of the world; volume: 432 leaves; format: 2°

7. Prayer Book (Euchologion), Bozidar Vukovi¢s edition; place of publi-
cation: Venice; date of publication: 1538-1540 (no surviving copy contains a co-

lophon); volume: 280 leaves; format: 4°

8. Psalter with Appendices, Vicenzo Vukovi¢'s edition (reprint of Bozidar
Vukovi¢’s book of the same name from 1519/1520, but with added decorative
frames), place of publication: Venice; date of publication: 1546 (according to the

colophon); volume: 308 leaves; format: 4°

9. Prayer Book (Miscellany for Travelers), Vicenzo Vukovi€s edition (re-
print of BoZidar Vukovi¢’s book of the same name from 1536, but with added de-
corative frames), place of publication: Venice; date of publication: according to the

colophon, printing was completed on 1 June 1547; volume: 311 leaves; format: 8°

10. Hieratikon (Liturgikon), Vicenzo Vukovi€'s edition (reprint of Bozidar
Vukovi¢s book of the same name from 1519/1520), place of publication: Venice; date

of publication: 1554 (according to the colophon); volume: 240 leaves; format: 4°

1. Prayer Book (Miscellany for Travelers), Vicenzo Vukovi¢’s edition (re-
print of Vicenzo Vukovi¢’s book of the same name from 1547, but without the de-
corative frames), place of publication: Venice; date of publication: 1560 (according

to the colophon); volume: 311 leaves; format: 8°

12. Psalter with Appendices, Vicenzo Vukovi€s edition (reprint of Vicenzo
Vukovi€’s book of the same name from 1546, but without the decorative frames),
place of publication: Venice; date of publication: 1561 (according to the colophon);

volume: 284 leaves; format: 4°

13. Octoechos, Mode 5-8, Vicenzo Vukovi¢’s edition (reprint of BoZidar
Vukoviés book of the same name from 1537); place of publication: Venice; date

of publication: ¢. 1560 (based on the watermarks); volume: 162 leaves; format: 2°

14. Lenten Triodion, edition of Stefan of Skadar, place of publication: Ve-
nice; date of publication: according to the colophon, printing was completed on 6

January 1561 AD; volume: 256 leaves; format: 2°
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15. Pentecostarion, edition of Stefan of Skadar, place of publication: Veni-
ce (the colophon names Skadar as the place of publication); date of publication:
according to the colophon, printing was completed on 24 December 1563 AD;
volume: 224 leaves; format: 2°

16. Prayer Book (Miscellany), edition of Jakov of Kamena Reka; place of
publication: Venice; date of publication: according to the colophon, printing was
begun on 15 May and completed on 30 August 1566; volume: 268 leaves; format: 8°

17. Psalter with Appendices, Jerolim Zaguroviés edition (reprint of Vicenzo
Vukovié¢’'s book of the same name from 1561); printer/editor: Jakov Krajkov; place
of publication: Venice; date of publication: according to the colophon, 7078 from
the creation of the world (1569/1570); volume: 276 leaves; format: 4°

18. Prayer Book (Luchologion), Jerolim Zagurovi¢s edition (reprint of Bozid-
ar Vukovit’s book of the same name from 1538-1540); printer/editor: Jakov Krajkov;
place of publication: Venice; date of publication: according to the colophon, 7078
from the creation of the world or 1570 AD; volume: 281 leaves; format: 4°

19. Hieratikon (Liturgikon), Jerolim Zagurovi€s edition printed in two ver-
sions (reprint of Vicenzo Vukovi¢’s book of the same name from 1554, with the
dating repeated); place of publication: Venice; date of publication: c. 1570 (?) and
1580 (?); volume: 240 leaves; format: 4°

20. Miscellany «Razlicnije potrebin, Jakov Krajkov’s edition; place of pu-
blication: Venice; date of publication: according to the colophon, printing was
completed in 7080 from the creation of the world (1572); volume: 128 leaves;
format: 16°

21. Prayer Book (Miscellany), edition of hieromonk Stefan of Pastrovidi
(printing house of Giovanni Antonio Rampazetto); printer/editor: hieromonk Sava
of Decani); place of publication: Venice; date of publication: according to the co-
lophon, printing was completed on 19 May 7105 from the creation of the world or
in 1597 AD; volume: 152 leaves; format: 16°

22. Bukear [Primer], edition of hieromonk Stefan of PaStrovid (printing hou-
se of Giovanni Antonio Rampazetto); printer/editor: hieromonk Sava of Decani);
place of publication: Venice; date of publication: 20 May 1597 (version 1), 25 May
1597 (version 2); volume: 2 leaves (version 1), 4 leaves (version 2); format: 8°
(version 1), 16° (version 2)
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23. Psalter with Appendices, Bartolo Ginammi’s edition (reprint of Jerolim
Zagurovi¢’s book of the same name of 1569); place of publication: Venice; date
of publication: 1638 (according to the colophon); volume: 276 leaves; format: 4°

24. Psalter, edition of an unknown printing house; place of publication: Venice:

’ el ’ ’

date of publication: lI]id—16”' century based on the watermarks); volume: ?; format: 4°
J ’ ’
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Fig. 1. Synaxis of the Prophet John the Forerunner, Octoechos, Mode 5-8, Djuradj
Crnojevié’s edition, Cetinje, 1496 (?), Decani Monastery, Decani 156, fol. 18v (20v).
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Fig. 2. Headpiece with the monogram ‘Boz’, Hieratikon (Liturgikon), Bozidar
Vukovi¢’s edition, Venice, 1519, NLS, U 32, fol. 3.
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Fig. 3. Prophet Elijah, Prayer Book (Miscellany for Travelers), Bozidar Vukovié’s
edition, Venice, 1536, LMS, PCp I 3.1, fol. 182v.
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Fig. 4. Headpiece with the coat of arms of Bozidar Vukovi¢, Octoechos, Mode 5-8,
Bozidar Vukovic’s edition, Venice, 1537, NLS, U 4, fol. 1



186

Shakk SUTRHYE D _,1' « HIOf
ML ru]l:\p.l . l..rﬂtﬁi 1M r\ v ( »
%7 Fuiime TRON O ¢ + AldROAATO
tmm?tn 'ﬁbt«p{wm'fﬂnm
mnnrptmnuus wpufrnmu & . e
A ORp ETHAI » (A

" RadoAKHIE BEAece o UiCTpAmMIECE
A ummsssu,wm . maemuy.i

Ab . ;n-ii:omm'rm
m::p:mupnm «DpiHAETE OhieeT

S =~ i =

Fig. 5. Three Hymnographers, Octoechos, Mode 5-8, Bozidar Vukovié’s edition,

Venice, 1537, Krka Monastery, fol. 2.

MIROSLAV A. LAZIC

L

RiaEghonh Tomoir mokAGRRMCE .
BimGoEro Sakemn i;nm:s'?ﬂ,é

Wummtm&nﬁ:u 1

SR UORTEEN & L CAA W B
ﬂzvthMm weicRoycoRp
dnHE RERECTH o wspi;:mmu.q
ERAK o+ TAMOMCOVCH AT EANTEALRG
Ak o Flme PARGINAL CAOYTNTEAR IO
ABCH . o TOPAL NOPALEHHE IISCTRGRA
Bb NEMORPEROTCAL o FHEANEXd poAN
m-h-nlﬁn - "’F‘w
inn'kw.Impmnu » Hendpo
HAANOPERALTRE: iuﬂilqwuhpt
ENIRETAKAM o CRIHMpERECEIN .
mmﬁmiﬁ *
arigiine Juktsphd. wadon € .

.lLl.

i
ul
|




Venice and editions of early Serbian printed books

TR B e

i[ 5 Biﬂlll"ﬂMHHl\il Eb
HpEXS CTEGANA cpmmdm H
mm;,s*rm. Hammnntvxp
WAl + 1O ,; ,,puwtm. t'rpu
vAGh 3. 0 wERBH -:unnm.
K Irm'-f'uannfmﬁm < HesIp
b i3pe Andro . cTé nﬁdn

Hsf‘ﬁ]ﬂﬂm 2 lg;‘oﬂuus
&mm&mﬁ nvoronpa;m
mm,mew!:
| {Ensiiiin AR TpECTEOYT
THEIALHO +BHIMRE TS A OAIR

ron HI » MEHEEH

W’“Kﬁ#‘ﬁ‘“%ﬂi

noaa;uimpx'fomé (NETT )
YTHEN ChEOpS | :Zuammmm,-
TIABCE + CZAHumanl,r ThOAJE
HO HTphIRb!TKBIIr}ET!; tAded
Hisscnkaai , XA + HKE CTéGan
CHIje npocmmmaru ~

_P.ﬁd .r.\h 5. [J,'kcmsiu

AHA, xb,amusm TOAHERCIA ,
npinpETEEpATIE ﬁnmsommp

wn'kpem yekTH A ospog T ]

Fb . mﬂgatunmuwn{um
Xk 0T 1€RHISh HEARTRHEIH o ot
Mnumuumwmdli , SoE

_ OYMROMHEEIN . lix'ﬁfuhm

caoemoy BAYE . mrmp,pﬁ
TPRHCXOAHQIIHXE BOAR  TAtH
gougamnnp'ﬁmmt L
mnpomuxdsgximﬂjﬂ*
muuu 5 (28 uawuwo PR

187

Fig. 6. St. Nicholas bringing King Stefan of Decani to Christ, Festal Menaion
(Anthologion), Bozidar Vukovié’s edition, Venice, 1538, CBL, W 149, fol. 79v (80v).
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Fig. 7. Headpiece with the inseription of Vicenzo Vukovi¢, Psalter with Appendices,
Vicenzo Vukovié’s edition, Venice, 1546, NLS, 1 15, fol. 121.
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Fig. 8. Coat of arms of Vicenzo Vukovi¢, Psalter with Appendices, Vicenzo Vukovic’s
edition, Venice, 1546, Nikoljac 66, fol. 1.
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Fig. 10. Imago pietatis, Octoechos, Mode 5-8, Vicenzo Vukovié’s edition, Venice.
2 g0 p s 5 ) )

c. 1560, NLS, U 5, fol. 1
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Fig. 11. St. Elijah in the Cave, Prayer Book (Miscellany), edition of Jakov of
Kamena Reka, Venice 1566, NLS, 1 98, fol. 76v (83v).
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