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MIROSLAV A. LAZIC

BETWEEN AN IMAGINARY AND A HISTORICAL FIGURE:
BOZIDAR VUKOVIC’S PROFESSIONAL IDENTITY

Bozidar Vukovi¢ — known in Venice as Dionisio della Vecchia® — is
widely seen both in the general and the professional and academic
public primarily as a printer, an image defined already in the early
historiography of the 19th century due to literal interpretations of the
colophons of his editions, which in multiple places refer to him as
the person who printed those books and also cast the letter moulds.
Already Dositej Obradovi¢ in the foreword to his Ethics (Etika)
loosely describes him as a patriot who, in an act of selflessness for
the benefit of the Orthodox church and his homeland, began printing
church books, thereby tending the flame of national edification and
facilitating the nation’s imminent revival.> Building on Dositej’s
views, Ivan Kukuljevi¢ Sakcinski claimed, among other things, that
after his relocation to Venice Bozidar Vukovi¢ established “the first
permanent Slavonic printing house”.? In his History of Serbian Lit-
erature (Istorija srpske knjizevnosti) Stojan Novakovi¢ praised Bozi-
dar Vukovi¢ as “the most deserving of Serbs” in the field of early
Serbian printing, adding that, besides having “printed the largest
number of books”, he also cast letter moulds.* A not insignificant
role in the elaboration of Vukovi¢’s image as a printer was played

(") Mupocnas A. Jlasuh, O0 Boocudapa Byxoeuha do Juonusuja dena Bexuje:
udenmumem u nceyooHUM y KyAmypu panoe mooepnoe 0ob6a, in Scala Paradisi:
Arxademuxy Jumumpujy boeoanosuhy y cnomen 1986-2016. beorpan 2018, pp. 165-
186.

(%) Hocieeit O6panosuus, Emuxa unu uiocois napasoyuumenna no cveme-
mu 2. npogpeccopa Coasu. Benenist 1803, p. 7.

(®) Ivan Kukuljevi¢-Sakcinski, Tiskari jugoslavenski XV. i XVI. véka, “Arkiv za
povéstnicu jugoslavensku”, 1 (1851), pp. 130-132.

(%) Crojan Hosaxosuh, Hcmopuja cpncxe kruicesnocmu. beorpan 1867, p. 54.
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by Pavel Rovinsky, who saw him as a continuator of the “Obod
printing house™.® The seed of some additional misconceptions,
which would go on to have a strong impact on the emergence of
various ideological constructs, was sown by Ilarion Ruvarac, who
proposed — albeit very cautiously — that the identity of Ivan Crnoje-
vi¢’s former logothete Bozidar the Greek (Grk) might be hidden be-
hind the figure of BoZzidar Vukovi¢.® With some corrections, similar
views on Vukovi¢’s professional life were advocated by Ljubomir
Stojanovi¢.” However, these hypotheses reached their peak in the
interwar period, particularly at the very outbreak of the Second
World War, during the commemoration of the 400th anniversary of
Bozidar Vukovi¢’s death. To mark the occasion, a monument was
erected in a park in Podgorica, and a Commemorative Book was
published with a few appropriately patriotic texts. Particularly note-
worthy among them is a text by Sava Vuleti¢ where he, among other
things, hypothesizes the existence of a printing house owned by Vu-
kovi¢ in Podgorica and founded even before the one in “Obod”. In
addition, he offers a series of groundless assumptions about Bozidar
Vukovi¢ and his professional engagement, ranging from the claim
that immediately after his arrival in Venice he “committed himself
to studying printing” and spent his entire life “working in the field
of typography”, to the statement that it was “thanks to his efforts
and funds” that the first “Slavonic Cyrillic letters” were made at “his
own typecasting shop”, also suggesting that Vukovi¢’s type was
used in the printing of Crnojevi¢’s editions.® In the postwar period,
the largest contribution to the research of early Serbian printing was
given by Dejan Medakovi¢, who authored the first monograph on
the subject and whose views almost became the norm among a-
cademic circles and experts. Analyzing the nature of early Serbian

() Masen A. Pouncku, O6odcka wmamnapuja na Pujeyu I[pnojesuha y Ilpnoj
Topu u wen 3nauaj na cnosenckom jyey. Lertumwe 1893, p. 12.

(°) PyBapau 1899, Moumenezpuna. Ipunowyu ucmopuju Lpne T'ope. 3emyn
18992, pp. 36-37.

(") Jby6omup Crojanosuh, Cmape cpncke wmamnapuje, “Cprckd KeHKEBHU
riacHuk”, 7 (1902), pp. 282-284.

(®) Caso I1. Byneruh, Bojsoda Boscudap Bykosuh, in Cnomenuya 6ojéode Bo-
arcudapa Bykosuha Iloozopuuanuna. Toaropuna 1939, pp. 19-58.
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printing houses, Medakovi¢ concludes that Vukovi¢’s printing house
was “originally founded as his endowment, although it gradually
acquired an increasingly commercial character”. On the other hand,
discussing Bozidar Vukovi¢’s role and participation in the printing
process, Medakovi¢ argues that Vukovi¢ “was not merely the patron
and founder of the printing house, but also a figure that personally
participated in a series of preparatory technical tasks associated with
bookmaking, although he was not himself an active printer”.® The
authority of Medakovi¢’s conclusions about Vukovi¢’s professional
identity was not meaningfully challenged in the ensuing decades, re-
gardless of the fact that this period saw the publication of a large
number of source documents related to Bozidar Vukovi¢ which have
shed more light on other aspects of his public life — from his trading
business, to being appointed the first custodian (gastaldo) of the
Scuola di San Nicolo dei Greci, to his political and other activities.'
Bozidar Vukovi¢ continued to be seen primarily as a printer or, more
specifically, the “founder and owner of the most important Serbian

printing house in the 15th century”.!!

This perception of Vukovié¢, shaped under the direct influence of
the colophons of his books, which repeatedly refer to him as the per-
son who not only printed them but also “cast the matrices for the
letters”, has come to be accepted as a historical given rather than a
construct first established by Vukovi¢ himself and then by many
scholars who, conditioned by the historical time in which they lived,
consciously or unconsciously built their own ideological, political,

(°) Oejan Menakosuh, I'paguxa cpncxkux wmamvnanux xrwuea XV-XVII éexa.
Beorpan 1958, pp. 30, 48.

(1% Corrado Marciani, I Vukovic tipografi-librai Slavi a Venecia nel XVI se-
colo, “Economia e Storia”, 19 (1972) 3, pp. 342-362; Annka CxoBpaH, Bojeooa Bo-
arcuoap Byrosuh — Dionisio della Vechia, eacmano bpamcmea cs. ‘bBopha epukoe y
Beneyuju, “3orpad”, 7 (1977), pp. 78-85; Muiomr Munoresuh, Hosu uszeopu ko-
MOpCKoe, 8AMUKAHCKOZ U MIemaukoe apxusa o Ojenramuocmu Bykosuha, wmam-
napa u kwudicapa XVI eujexa, in LlImamnapcka u xreudsicesna djenamnocm Booicu-
oapa Byxosuha Ilooeopuyanuna. Tutorpax 1986, pp. 215-333; Mupocnas Jlazuh,
boowcuoap Bykosuh usmehy cmeaprocmu u Koncmpykyuje: 00 wmamnapa 00 cph-
ckoe decnoma, “Ipksene cryauje”, 15 (2018) pp. 17-39.

(") Murap Iewuxan, Jlekcukon cpnckociosenckoz wmamnapemsa, in Illem ee-
Koea cpnckoe wmamnapemea 1494-1994. beorpan 1994, pp. 76-82.
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cultural, methodological and other conceptions and beliefs into his
image.

The texts contained in the colophons of early Serbian printed books
essentially continue the manuscript tradition of forewords (“predi-
slovije”) and afterwords (“posleslovije”), as well as that of chroni-
cles and similar autobiographical writings.!> However, unlike the
manuscript tradition, where only the basic bibliographical informa-
tion about the book is provided, usually with the use of quotations
and general topoi, inscriptions in Crnojevi¢’s and later Vukovic’s
editions are incorporated into texts with complex theological con-
tents'® highly reminiscent of Serbian medieval charters in terms of
both structure and content. This link is hardly surprising in view of
the fact that, from the standpoint of Christian soteriology, publishing
religious books represented a form of benefaction or endowment,
just like building churches or donating liturgical and other practical
items to them.

Although inscriptions in forewords and afterwords are usually
written in the first person, this does not necessarily mean that the
formal signatories were also their real authors. That this was primar-
ily a literary stylization characteristic of the poetics of Eastern Or-
thodox medieval literature is evidenced by some examples in Puro
Ljubavic’s entreaty to the honorable presbyter, printed in the fore-
word to the Gorazde edition of the Hieratikon, and the foreword to
the Belgrade Tetraevangelion, whose printing was begun by knez
Radisa Dmitrovi¢ and completed by Trojan Gunduli¢. Regardless of
the fact that the formal signatories of these notations died while the
book was in the process of being printed, speaking from the stand-
point of eternity both Puro and Dmitrovi¢ provide not only biblio-
graphical data about their books but also information on the “arrival
of their hour of death” and on the events that followed afterwards.

('?) Hapexna P. Cunnuk, Krvuoicesne oonuke nped2o6opa u ho206opa y uzoa-
wuma boorcuoapa Bykosuha, in LlImavnapcka u krouscesna djenamnocm Boocuda-
pa Byxosuha Iloozopuuanuna. Tutorpan 1986, pp. 117-130.

(13) Anexcannap Haymos, Teonozuja y cnucuma Bypha Lpnojesuhia u Booicu-
oapa Byrosuha, in Scala Paradisi: akademuxy Jumumpujy Boeoanosuhy y cnomen
1986-2016. Beorpan 2018, pp. 227-238.
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This clearly shows that neither Puro nor Dmitrovi¢ could have pos-
sibly been the real authors of these inscriptions;'* instead, autobio-
graphical notes were understood from a theocentric point of view,
where the category of time was seen through an eschatological per-
spective rather than through the prism of palpable reality. '3

Taking into account this understanding of religious book publish-
ing as an act of benefaction or endowment, it becomes clear that ma-
ny formulations were simply adopted from charter arengae. Hence
the authors of the forewords and afterwords of Vukovi¢’s editions
should be sought among the persons who are formally identified as
printers and who not only dealt with technical tasks but also served
as editors, redactors and proofreaders. Like in the case of charter
texts, they were again mostly members of the clergy, who needed to
have the necessary theological knowledge to be able to select appro-
priate writings and shape the structure of a theological book in line
with the liturgical and devotional needs it was meant to cater to.'
When it comes to Vukovi¢’s editions, these persons were first hiero-
monk Pahomije and later Mojsije, Teodosije and Genadije.

In addition, it should be borne in mind that this was a period do-
minated by the patronage system, in which the leading role belonged
to the patron rather than the real author. Hence the person who was
the sponsor of a particular project or work had a heavy influence on
its content, which is also evident in charter texts. Not unlike colo-
phons, these were also written from the narrative point of view of
the author, whose signature and seal served as the guarantee of the
legal act, regardless of the fact that the text was usually formally
worded by professional clerks or logothetes. Although Bozidar Vu-
kovi¢ did not personally compose the forewords and afterwords of

('*) Kapko Bojnosuh, Jodammuu mexcmosu cmapux wmamnanux Kruaa y Ko-
mexkcmy novemaxa cpnckoe usoasawmsa, “Unrammre”, 26 (2015), pp. 67-69.

(") Dumutpuj C. Jluxauos, IHoemuxa cmape pycke krvuoicesnocmu. Cpricka
KIbMDKEBHA 3a7pyra, beorpan 1972, pp. 324-332.

('%) Munauka Y6unapun, Bnanan Tpujuh, 36opnuyu napaxuuca y cpnckocio-
senckoj mpaouyuju, “Apxeorpadpckn npunosn”, 37 (2015), pp. 89-95; XKapko Boj-
nosuh, /Jooamnu mexcmosu cmapux, cit., pp. 67-69; Parko Xpsahauun, Hcmopuj-
cKko-602ocnoecka ananuza cpnckux wmamnanux Jlumypeujapa XVI eéexa. beorpan -
Bpmim 2017, pp. 102-103.
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his palaeotypes, as the sponsor of the publishing project he certainly
controlled and decided their contents. This is clearly evident not
only from the fact that he is formally represented as the narrator of
these texts but also from some interpolations that interfere with the
stylistic-morphological cohesion of the colophon structure, such as a
report about the coat of arms conferred upon Vukovié by Charles V,
Holy Roman Emperor, in recognition of his services to the court.

Although the first mention of Bozidar Vukovi¢ in Venice refers to
Scuola di San Nicolo dei Greci (Greek Brotherhood of St. Nicholas,
also known as the Greek Brotherhood of Venice) and dates from
1516, when he was registered as its member under the Italianized
name of Dionisio della Vecchia, there is no doubt that already at that
time Bozidar and his brother Nikola belonged to the circle of promi-
nent merchants in Venice. Besides Greeks and Ragusans, this circle
also included Andreja of Zeta (Andrea de Zeta/Andreja Zecanin),
Nikola the Serb (Nikola Srbin) and Marco Xilla (Marko Ksila), who
already occupied important positions in the Greek Brotherhood of
St. Nicholas.!” Bozidar Vukovi¢’s close cooperation with these per-
sons is confirmed by the last will and testament of Nikola the Serb,
which names Bozidar, along with Andreja of Zeta and Marco Xilla,
as one of Nikola’s trade representatives in the Adriatic area.'®

Bozidar Vukovi¢’s status as a reputable merchant is also evi-
denced by a later statement of Lope de Soria, the Spanish ambas-
sador to Venice. Informing Charles V of Vukovié’s ideas about the
liberation of Skadar (Scutari), Lope de Soria concisely described
Vukovi¢ as “an honorable man that can be trusted, a competent mer-
chant who is widely seen as such”.! Further evidence that Bozidar
and Nikola Vukovi¢ had become well-established merchants in Ven-
ice already by the 1510s is indirectly provided by the fact that Ni-
kola Vukovi¢ married Dionora Gabiano, the daughter of Giovanni

(') Fani Mavroidi, I Serbi e la confraternita Greca di Venezia, “Balkan Stu-
dies”, 24 (1983) 2, pp. 511-529.

('%) Becenun Kocruh, /Jybposnux u Enerecka 1300-1650. Beorpan 1975, pp.
492-493.

(1) Henan ®@ejuh, Uzserumaju wnanckux ambacadopa y Mieyuma o pamy Cee-
me auee (1537-1540), “Uctopujcku yaconuc”, 34 (1987), p. 89.



Bozidar Vukovié¢’s professional identity 147

Bartolomeo da Gabiano, the head of one of the most prominent mer-
chant and bookmaking families in Venice, with branches in Lyon
and Flanders.?® There can be little doubt that the match was made
for business reasons, as was usually the case in the early modern pe-
riod, to allow the Gabiano family to extend their commercial net-
work towards Constantinople and the Levant, and the Vukovié¢
brothers to expand theirs towards Flanders and London.

It is almost certain that in the 1530s, together with Bozidar’s pa-
drino Venturino della Vecchia, the Vukovi¢ family owned a bottega
called Della Vecchia,?' obviously named after the surname used by
the Vukovi¢ brothers in Venice and located near the Rialto Bridge,
the most elite center of trade at the time.

In this elaborate international trade network, in which the Vuko-
vi¢ family had a significant part, particularly noteworthy are urban
seaports on the eastern shores of the Adriatic Sea. Important centers
included Dubrovnik (Ragusa) and Kotor (Cattaro), as well as towns
in Dalmatia, which can be seen from the example of Vicenzo Vuko-
vi¢’s trade business. While a reference to Dubrovnik appears in the
last will and testament of Bozidar Vukovié¢, where he instructs the
executors of his will to transport printed books to this city for sale,
there are many more extant sources that mention the Vukovi¢ broth-
ers’ ties to Kotor. Especially noteworthy among them are those that
reveal Vukovi¢’s business relations and ties with the old and promi-
nent patrician family of Bolica. One of the earliest documents from
this group dates from 1530 and mentions a dispute about the pay-
ment of a debt of eighty ducats, the profit from a sale of textiles.?
The lively and highly developed business ties between the Vukovi¢
brothers and the members of the Bolica family are also attested by
later sources. One of these is a document dated 19 January 1537,
which informs us that in late 1536, after the death of Vicko Bolica,

(?°) Corrado Marciani, I Vukovic tipografi-librai, cit., pp. 342-362; Angela
Nuovo, The Book Trade in the Italian Renaissance. Brill, Leiden-Boston 2013, pp.
71-80, 165-170.

(?") Blake De Maria, Becoming Venetian: Immigrants and the Arts in Early Mo-
dern Venice. Yale University Press, New Haven 2010, pp. 37-38, 200.

(*?) Munow Musowesuh, Hoeu uzéopu komopckoz..., cit., p. 234.
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Bozidar Vukovi¢, “a citizen of Venice”, signed a settlement with
Bolica’s heirs and testamentary executors.?

That the commercial network of the Vukovi¢ brothers stretched
from the shores of the Adriatic to the Levant and Constantinople is
also confirmed by documents dating from the time after their death
and pertaining to the recovery of remaining debts. As mentioned a-
bove, Lorenzo Aliprandi and Giovanni Francesco da Gabiano, as the
trustees of Dionora Gabiano, the wife of the late Nikola Vukovié,
employed Domenico Tirabosco to “collect funds in Pera and other
parts of Constantinople, especially from Giacomo Leoncini” on their
behalf.?* Similarly, on 14 December 1546 Bozidar’s son Vicenzo
authorized Giovanni Braggiani of Herceg Novi (Castelnuovo) to
“charge and collect taxes in Dalmatia, Constantinople and other
areas in the East”.% Another two documents date from the following
year, more specifically from 21 March 1547. The first of these in-
forms us that Vicenzo Vukovi¢ authorized his father-in-law Pietro
Antonio de Pagnano to collect debts from a certain weaver called
Giovanni Andrea del Torno, based on a document compiled on 14
October 1539%° when Bozidar was still alive. On the same day Vi-
cenzo Vukovi¢ ceded his rights to debt collection in Venice and be-
yond to Bartolomeo Agostino da Schio, with whom he had a year
earlier applied for privileges for printing Serbo-Slavonic books.?’

The Vukovi¢ family, like other major Venetian businessmen and
merchants, seems to have traded in other goods besides textiles and
books, as suggested by a piece of information dating from 1533 and
published in the Diarii of Marino Sanudo. Here Nikola Vukovi¢,
alias Nicolo dalla Vechia, is mentioned as a grain merchant.?® An-
other document suggests that, together with Venturino della Vecchia,
Bozidar Vukovi¢ also traded in precious stones.?”’ Some stipulations

(3) Ibid., pp. 229, 266-267, Ne I11.

(**) Corrado Marciani, I Vukovic tipografi-librai, cit., p. 360, Ne XVIIL

(®) vi, p. 357, Ne VIL.

(%%) Ibid., Ne 1X.

(*7) Ibid., Ne 1X.

(*®) Anuka Ckospan, Bojeoda Foocudap, cit., p. 83; Muow Munowesuh, Ho-
68U U3BOPU KOMOPCKOZ, Cit., p. 260.

(*) Corrado Marciani, I Vukovic tipografi-librai, cit., p. 362, Ne XXV.
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in Bozidar’s will of 1539 also reveal that the Vukovi¢ family traded
in spices and gemstones. Providing for the members of his imme-
diate family, among other things Bozidar bequeathed “a dowry of
one thousand ducats in spices” to his daughter Jelena and a dowry
consisting of a jewel he owned jointly with his padrino Venturino di
Cornovi and brother-in-law Gasparo to his daughter Lucia, as well
as “a large ruby”.>® Nikola also seems to have traded in gemstones,
as suggested by a document dated 24 March 1540, stating that a di-
sagreement had arisen between the representatives of Nikola Vuko-
vi¢’s estate and Gasparo, Bozidar’s brother-in-law. The dispute was
quickly settled, but the document reveals that the late Nikola Vuko-
vi¢ had made two thousand ducats from the sale of a ruby to a cer-
tain Marco De Nicolo and the Caorlini family.3!

Like the Gabianos and other wealthy merchant families, both Bo-
zidar and Nikola Vukovi¢ made a share of their profit by giving out
loans. Although multiple sources confirm this, all of them date from
the time after the death of the Vukovi¢ brothers rather than from
their lifetime. For instance, in 1548 Bozidar Vukovié¢’s widow Apol-
lonia authorized a certain Bartolomeo di Saledo to demand payment
of debts from the Chamber of Loans (Camera degli imprestidi).>* A
document dated 25 August 1552 refers to a debt owed to Nikola Vu-
kovié¢ by the municipality of Vicenza.®

Other noteworthy reports about Bozidar Vukovi¢’s business
dealings include the information that in 1536 he owned a vessel of
the barque type.** Interestingly, in the same year he appears as a
supplier of the Knights of Rhodes, with whom he also had some
kind of financial dispute.®

In addition to their maritime trade network, the Vukovi¢ family
also developed a continental one, spreading across the hinterlands of

(%) Jopjo Tamuh, Tecmamenmu Boswcudapa Byxosuha, cpnckoz wmamnapa XVI
sexa, “30opauk dunozodcekor dakynarera”, 7 (1963) 1, pp. 342-343, 357.

(*") Munow Musowesuh, Hoeu uzéopu komopckoe, cit., pp. 317-320.

(*?) Corrado Marciani, I Vukovic tipografi-librai, cit., p. 355, Ne 111

(®) vi, p. 361, Ne XIX.

(**) Anuka CxoBpan, Bojeoda Boocudap Bykoeuh, cit., p. 83.

(*) Ibid.
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Southeastern Europe. One of the important centers of Vukovic’s
trade, particularly when it came to books, was the Mileseva Monas-
tery. In addition to being one of the most revered Serbian shrines of
its time and the resting place of Sava I, the founder of the auto-
cephalous Serbian church, MileSeva also represented a junction of
continental routes leading from Dubrovnik to the interior of the Bal-
kan Peninsula.

In his efforts to expand his network Bozidar Vukovi¢ used per-
sonal contacts and political ties with Radu Paisie, Prince of Walla-
chia, and Petru Rares, Prince of Moldavia. Besides these rulers, who
enjoyed a degree of autonomy despite being Turkish vassals, Bozi-
dar Vukovi¢ maintained contacts with the senior clergy not only in
Wallachia and Moldavia but also in neighboring Bulgaria. Owing to
these political and ecclesiastical channels, Vukovi¢ significantly ex-
panded his trading and bookselling network, which now covered
large parts of Southeastern Europe. On the other hand, pursuing
trade in these areas allowed Vukovi¢ unimpeded movement through
them and at the same time represented a cover for the intelligence
activities he did for Charles V.*°

Allying himself with the Gabianos on one side and the prominent
Greek and Serbian merchant and entrepreneurial families who held
high positions in the Greek Brotherhood of St. Nicholas on the
other, Bozidar Vukovi¢ joined the most elite circles of international
trade and found himself in another lucrative economic sector, which
was particularly well-developed in Venice — publishing and book-
making. From the very outset he modeled his publishing business
after the publishing projects of the major merchant families in Ven-
ice, as evidenced by Bozidar’s statement that he decided to take up
bookmaking having seen that Greeks and Franks were printing
books.?” By establishing familial ties with one of the largest entre-
preneurial families in Venice, which had a well-developed interna-
tional commercial and bookselling network throughout Europe and

(%) Mupocnag Jlasuh, Boowcudap Bykoeuh usmely cmeapnocmu u KOHCmMpYK-
yuje..., cit., pp. 17-39.

(*7) Hapexna P. Cunnuk, Uzoasauu, wmamnapu, npenucusayu. Leruwwe 1996,
pp. 51-52.
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by becoming a member of an influential society in the Greek and
Serbian Orthodox community, Bozidar Vukovi¢ found himself in a
very favorable position to launch his own publishing project. In
view of the fact that, like trading in other types of goods, the print-
ing and publishing business was also conducted in the framework of
familial relations and friendships, there are sufficient grounds to
assume that Bozidar Vukovi¢ would have had no difficulty in pro-
curing the necessary typographic equipment and printing material
through Giovanni Bartolomeo da Gabiano and his closest business
partners, such as Paganini or another close associate. This seems
even more likely in view of the fact that the Gabiano and Paganini
families had a well-established bookmaking and wholesaling system
already in the second decade of the 16™ century, controlling and co-
vering all stages in the bookmaking process, from paper production
to punchcutting and matrix-making for type casting to printing and
product placement. On the other hand, a not insignificant role in the
launching of Vukovi¢’s publishing business was played by his con-
tacts and ties with prominent Greek entrepreneurs and publishers,
who were in Venice gathered around the Greek Brotherhood of St.
Nicholas. Although Vukovi¢’s editions of the Hieratikon (Sluzab-
nik) and Psalter with “Posledovanje” (Psaltir sa posledovanjem) ap-
peared a little before Cunadis’s Psalter, Vukovi¢ must have known
of Manutius’s and Calliergis’s editions of Greek liturgical books,
printed before that, and he must have also been aware of Cunadis’s
publishing enterprise, which was successfully continued by Damia-
no di Santa Maria after the former’s death.®

At the time of launching his publishing business Vukovi¢ did not
necessarily need to establish his own printing company and could
have instead invested in suitable typographic equipment and paid to
have the printing itself done at another typographic workshop. As
the sources offer no information on this, a suggestive example could
be the Prayer Book (Molitvenik) of Francesco (Franjo) Micalovi¢
printed in Cyrillic for the needs of Roman Catholic believers. Judg-
ing by its colophons, the Prayer Book seems to have been printed at

(%) Evro Layton, The sixteenth century Greek book in Italy: Printers and Pub-
lishers for the Greek world. Venice 1994, pp. 337-354.
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the typography of Giorgio Rusconi in August 1512 in Venice “after
master Francesco Ratkovi¢ of Dubrovnik™, as stated in the first colo-
phon, or “Francesco Ratkov of Dubrovnik”, as stated in the second.
Although the colophon refers to him as a master, not unlike Bozidar
Vukovié, Micalovi¢ seems to have been the publisher and project
leader, as attested by his emblem and suggested by other surviving
sources.*

Besides Micalovi¢’s case, the hypothesis that the printing could
be done at the workshops of professional printers, who could usually
also produce suitable type, is additionally supported by sources dat-
ing from the 1470s, when the market for Latin type first emerged*
and when the sources for the first time mention the production of
Greek letters in typographic workshops. For instance, in 1476 in Vi-
cenza, the German printer Johannes de Reno signed a contract for
the production of 110 punches of a Greek type, copper matrices and
a mould to cast letters.*! The fact that this system was in place in an
even more developed form at the time of Bozidar Vukovi¢’s and
later Vicenzo’s publishing activity is also suggested by the fact that
many well-known Venetian printers produced type for various scripts
and languages which were foreign to them and which they most cer-
tainly did not personally know. For example, Alessandro Paganini —
who was, interestingly, married to Giorgio Rusconi’s daughter —
made type for printing texts in Greek, Hebrew and even Arabic. A-
nother example is provided by the organization of the publishing
business led by Cunadis and Damiano di Santa Maria, which the lat-
ter inherited after the death of his son-in-law. Both Cunadis and Da-
miano di Santa Maria are known to have employed professional Ve-
netian typographers for the printing of their editions. For more than
fifteen years Santa Maria’s editions were printed at the typography
of the Nicolini da Sabbio brothers, who had learned their trade at the
printing house of Andrea Torresani. After parting ways with the Ni-

(*) Jacmuna T'pkosuh-Mejyop, Bukrop Casuh, Cpncku morumeenux uz 1512.
2ooune, in Cpncku monumsenuk. cnomenuya Munany Pewemapy 1512-1942-2012.
Beorpan 2016, pp. 122-123.

(*%) Riccardo Olocco, The archival evidence of type-making in 15"-century
Italy, “La Bibliofilia”, CXIX (2017) pp. 62-66.

(*1 vi, p. 61.
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colini da Sabbio brothers, Damiano di Santa Maria worked with oth-
er well-known typographers such as Cristoforo Zanetti and France-
sco Rampazetto.*?

Isolated examples clearly show that Bozidar Vukovi¢ could have
commissioned Cyrillic type and other needed equipment from any
of the better Venetian typographic workshops, which were hardly
few at that time. In addition, he would not have even needed to own
his own printing workshop; having suitable typographic equipment
— consisting of punches, matrices and moulds for casting Cyrillic
type, and woodcut templates for producing graphic decorations, the
last being the most expensive and intricate part of the typographic
inventory — would have sufficed. Vukovi¢ also would not have
needed to own a printing press, the simplest part of a printing house
at the time,* if he paid to have his books printed in another typo-
graphic workshop, in line with the widespread practice among many
contemporary businessmen involved in publishing.

However, what Vukovi¢ did need to have — besides the appro-
priate privilege granted by Venetian structors — was a person with a
theological education to oversee the entire prepress process. In ad-
dition to drawing designs for producing Cyrillic type, this person al-
so performed editorial and proofreading tasks. Unlike other partici-
pants in the printing process, who did not necessarily need to be of
Serbian origin, for editing and proofreading Bozidar Vukovi¢ had to
hire a person from the Serbian lands; in addition to being learned in
theology, this person would have also needed to be highly proficient
in the Serbian recension of Old Slavonic and the Cyrillic script. As a
suitable person for this job Vukovi¢ hired hieromonk Pahomije from
“Montenegro of Reka” (“Crnije Gori ot Reke”), who led Vukovi¢’s
first publishing cycle from 1519 to 1521. In the second cycle (se-
cond half of the 1530s), these duties were performed by hieromonk
Mojsije of Decani and priestmonks Teodosije and Genadije. A sug-
gestive example is the publishing activity of Damiano di Santa Ma-

(*?) Evro Layton, The sixteenth century Greek book in Italy, cit., pp. 28-30, 337-
354.

(¥) Martin Lowry, Svijet Aldusa Manutiusa: Preduzetnistvo i ucenjastvo u
renesansnoj Veneciji. Zagreb 2004, p. 11.
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ria, where a special place belonged to editors, redactors and proof-
readers, all of whom were among the finest connoisseurs of the
Greek language in Venice. Thus, for instance, several reputable
Greek scholars who occupied prominent positions in the Greek
Brotherhood of St. Nicholas worked in the aforementioned jobs.
After the death of Paleocapa, who had become an associate already
in Cunadis’s time, subsequent editors and proofreaders included Er-
cole Ghirlandi, Vittore Fausto, Demetrios Zenos, Andronicos Nou-
kios, Vassilios Varelis and others.*

Along with investing in his own typographic equipment, in the
1530s Bozidar Vukovi¢ also seems to have used the services of oth-
er printing houses. Such a choice would have made more sense from
the financial point of view since Vukovi¢’s publishing activity was
not continuous; in addition, this hypothesis is supported by the fact
that most Vukovi¢’s editions, besides the usual Old Slavonic alpha-
betic numerals, also used Latin numerals for signature marks, and in
the Festal Menaion and Prayer Book (Euchologion) Gothic type too.

Bozidar Vukovi¢’s publishing activity was neither continuous nor
did it cover a larger part of his career. He had two distinct publish-
ing cycles, the first lasting from 1519 to 1521 and the second from
1536 to his death in 1539/1540. Over the course of two decades, Bo-
zidar Vukovi¢ published a total of seven editions, six of which were
different titles. For Serbian circumstances of the time this was by no
means an insignificant amount, but in comparison with other notable
printers and publishers in contemporaneous Venice — both Greeks
and Franks — it was certainly a modest output. However, regardless
of the fact that Bozidar Vukovi¢ pursued publishing for only seven
to eight years of his career, in the historiography — and through it, in
the cultural memory — of the Serbian people he is remembered as a
printer. There is no doubt that the decisive role in this was played by
the contents of the colophons of his editions — a course of events
which their compilers would have been aware of when selecting
testimonies that would shape posterity’s memory of them.

(*) Evro Layton, The sixteenth century Greek book in Italy, cit., pp. 337-354.
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Although Bozidar Vukovi¢ was long believed to have directly
participated in the printing process, like other wealthy Venetian
merchants and businessmen he was in fact the sponsor of a publish-
ing project which — owing to his commercial network across South-
eastern Europe and his political ties and contacts with secular rulers
and church leaders — supplied this entire market with liturgical and
religious books intended for the Orthodox church and its flock under
Ottoman occupation. That Bozidar Vukovi¢ did not directly take
part in the printing process, either in preparing his editions for print-
ing or in type casting, is also evident from the fact that during his se-
cond publishing cycle he was busy with other duties. Among other
things, he is known to have headed the Greek Brotherhood of St. Ni-
cholas from 1536 to 1539 and to have served the Holy Roman Em-
peror Charles V, managing his intelligence network and devising
political plans for the liberation of the Serbs and other occupied
peoples in the wider area of Southeastern Europe.* His preoccupa-
tion with activities of general geopolitical importance is vividly illu-
strated by a statement made by his brother Nikola, who claims in his
testament that he is loath to burden Bozidar (Dionisio) with duties
concerning the execution of his will as he “knows that he has many

affairs and things to attend to”.*¢

Finally, it should be noted that, although he financed the printing
of seven editions of Serbo-Slavonic books, Bozidar Vukovi¢ was
not established as a publisher in the modern sense of the word, be-
cause at that time the persons who worked in this industry neither
professionally nor socially formed a distinct group*’ and for him,
like other Venetian merchants and entrepreneurs, publishing and
bookmaking represented just one segment of their business.

CAXETAK

W3pnaBauka nenatHoct boxkunapa BykoBuha HHje Tekna y KOHTHHYHTETY HHUTH Ce
OH BOMe 6aBHO TOKOM Beher nema cBor pamgHor Beka. Moryhe je M3IBOjUTH /Ba

(¥) Mupocnag Jlasuh, Boowcudap Bykoeuh usmely cmeapnocmu u KOHCMpYK-
yuje..., cit., pp. 17-39.

(4%) Jopjo Taguh, Tecmamenmu Boxcudapa Byxosuha, cit., pp. 344, 358.

(*7) Martin Lowry, Svijet Aldusa Manutiusa, cit., p. 17.
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ByxkoBuheBa n3naBauka HUKIIyca, 0J KOjUX je pBu Tpajao ox 1519. no 1521, a npy-
ru oxx 1536. no werose cmptu 1539/1540. roauune. V pa3nobiby IyxkeM Of IBE Je-
nenuje boxxunap Bykosuh je ykymHo 00jaBHO celaMm M3[ama, ¢ TUM ILITO je jeIHO
OMII0 MOHOBJHEHO. 32 OHOBPEMEHE CPIICKE MPUIIMKE OBO HUje OMIIO MaJo, ajik y 1o-
pebhemy ¢ IpyruM TagalikbuM IT03HATHM LITaMIIapuMa M u3/aBadnMma y Beneuuju,
6uo je To ckpoMaH yuruHak. Ho, HeoBHCHO o1 Tora mTo ce boxumap Bykosuh To-
KOM CBOT HBOTa M3/1aBallITBOM OaBHO CBEra ceJaMm JI0 0CaM rOjIMHa, OH je Y HCTO-
puorpaduju, a IPeKko mbe U y KyJATypHOM namhemy CpIICKOT Hapoja, 0CTa0 OBEKO-
BeueH kao mrammnap. Cakako ja cy ourydyjyhy ynory y Tome UMai cajapikaju
KOJIO(OHA HETrOBUX M3/amba, uera ¢y OMIIM CBECHH M IbMXOBH CacTaBJbauH, KOjU Cy
onabupom oarosapajyhux csegouancrasa oOnukoBanu u cehama Oyayhux Hapa-
mraja o Bykosuhy.

HMako ce ayro cmarpaio ia je boxxunap Bykosuh HenocpeaHo y4uecTBoBao y ca-
MOM ILITaMIapPCKOM IPOLECy, OH je 3ampaBo, MOMYT OCTAIMX OOraTHX BEHELHjaH-
CKUX TproBala U Mpeay3eTHUKa, 010 GUHAHCHjep U3aaBavkor npojekra. Kopucre-
hu cBOjy TProBauky Mpey IIMPOM jyrouctodHe EBpoIe, Kao U IMOJUTHYKE BE3€ U
KOHTAKTE KOj€ j& OJpIKaBao Kako ca CBETOBHHMM TaKO U C I[PKBEHUM IIOrJIaBapuMa,
cHab/IeBA0 je YUTABO TO TPIKUIITE GOroCay)KOEHHM W BEPCKUM KEbUTaMa HaMeEHe-
HuM [IpaBOC/IaBHO] PKBH U HEHO] MACTBHU 110]] OCMAHCKOM OKYIIAI[HjOM.
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