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Abstract. The paper investigated the history of the development of Nowa
Huta at the key achievement of the post-WWII urban planning and architec-
ture in Krakow and Poland focusing on the rise of the Centre E Estate, the
late 1980s part of the ensemble. The history of one housing complex helps
to understand the reasons for the rise and development of postmodern
aesthetics in the local architecture of Krakow during the last years of the
domination of the communist regime.
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Paﬁox—x Kpaxosa Hosa I'yta, GesnepedHo, € Bi3UTIBKOIO IIOABCBKOTO COLIpE-
aaicTiasoOro MictobyAyBaHHs Ta apxitekrypu' . Lleit paiion, 3BeaeHuiT Ha
noyatky 1950-x, pasoM i3 pexoHcTpyKiielo BapiiaBy, npeseHTyBaAH K KAIO-
YOBUU Micro6yAiBHm?1 IIPOEKT ECTUPIYHOrO MAAHY — MPOTPAMU IAAHOBOL
€KOHOMIKHU CTaAIHCHKOI €pH, SIKY yXBaAUB KoMyHicTHaHuH ypsia [Toabui 1948
poxy. Kpim Toro, mo pailoH mpeacTaBasie eCTeTHKY A0OU cTaaiHisMmy, BiH Ta-
KO MICTUTD A€SIKi BAKAUBI IIPUKAAAU 3MiH, SKi BiA6yAI/IC$I B apxitextypi Kpa-
KOBa micast 1956 poky, Sk i apXiTeKTYpHi IIOIIYKH PpaHHBOTO MOCTMOACPHI3MY
nmicast 1981 poxy. Huni paiton Hoa I'yTa MoxHa BBaskaTH 5KHBOIO ITaM SITKOIO
CITapKy MMOBO€EHHOI apxiTekTypu. CraTTs Mae Ha MeTi BUCBITAHTH PO3BHTOK
Hogoi I'ytu, 3ocepeayiodn 0cobAmBY yBary Ha IIOCTMOACPHOMY PO3AiAi Ti
icTopii, a came Ha craHOBAEHHI Mikpopaiiony «Llentpym E» — sxuraosoro
KOMIIAEKCY OyaiBeab KiHust 1980-x, posramoBanux nopsia i3 OyAuHkamu cra-
AiHcbKOI 400U Ha LenTpaasniit maowi Hosoi I'yru?.

Y 1948 poui komynictuunuil ypsia [Toabmi npuiiHss pimeHHs sacHyBaTH
HaMbiAbIIII y KpaiHi CTaA€AMBApHUI 3aBOA I PO3TAllyBaTH MOTO Ha CXiA-
Hux okoaunsax Kpakosa 6ias ceaa Mornaa (Krawczyk, 2008). Aast taxoro
MacIITabHOrO MPOEKTY HEMHHYYUM OYAO i OYAIBHULITBO XKHUTAOBOTO GOHAY
Aast mpubansHo 100 THCsIY HOBUX MewmKaHLiB. Y coriaabHOMy po3pisi Hosa
['yra MaAa cTaTH KOAMCKOK «KOMYHICTa HOBOI AOOH>, SIKOTO IIEPEHECAH
i3 mocTdeopaspHOrO ceaa B cydacHe iHpycTpiasbHe cepeposuue (Nedza-
Sikoniowska, 2021).

ITpoext nporo paitony pospobus apxirekrop-mopepaict Tapeym ITaa-
IIULBKUU, SKUH 3A06y13 ocBity y Bapmasi, Ta fioro komanpa. Ha pisai Mice-
KOTO [TAQHYBaHHs PaliOH AOTPUMYBABCS IPUITKCIB COLIAAICTUYHOTO pEaAi3My.

he Nowa Huta district of Krakow is undoubtedly the visit card of the Polish social-
ist-realist urban planning and architecture'. Built during the early 1950s, together with
the reconstruction of Warsaw, it was promoted as the crucial urban project of the 6-year
plan, a Stalin-era state economy planning program implemented by the Communist gov-
ernment of Poland in 1948. Besides representing the Stalin-era aesthetics, it also contains
some important examples of the post-1956 changes in the architecture of Krakow as well
as post-1981 early postmodern design experiments. At present, the district of Nowa Huta
might be seen as a living heritage site of postwar architecture. This paper aims to present
the development of Nowa Huta focusing especially on its postmodern chapter, namely the
establishment of the Centre E Estate, the late 1980s housing complex, located next to the
Stalin Era buildings of the Nowa Huta’s Central Square®.
In 1948, the Communist government of Poland decided to establish the largest steel
factory in the country and locate it on the eastern outskirts of Krakow near the village

called Mogita (Krawczyk, 2008). Such a large project made it unavoidable to build also a
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housing estate for c. 100 000 new inhabitants. In terms of its social dimension, Nowa Huta

was meant to be the cradle of the “Communist man of the new era,” transferred from the
postfeudal countryside to the modern industrial environment (Nedza-Sikoniowska, 2021).

Designed by the Warsaw-educated modernist Tadeusz Ptaszycki and his team,
Nowa Huta was following the rules of socialist realism. Its hand fan shape resembled
the baroque ers and the plan of Magnitogorsk by its symmetrically designated avenues
meeting in one Central Square (Nedza-Sikoniowska, 2021). The settlement that was
built during the 1950s was located to the north of this place. The southern surroundings
were left empty. There is a 20 meters high slope some 200 meters to the south from the
Square, separating the Nowa Huta ensemble from the extensive meadow and the Vistula
river valley. Initially, the space between the Central Square and the slope was assigned for
housing, while the monumental seat of the theatre was planned as a dominant element of
the main axis of the Nowa Huta urban plan. The southern facade of the theatre building

was supposed to be equipped with a spacious terrace and stairs providing the access to the

In. 1

Ilenrpasbna

naouta B Hosiit T'yri,
cepeanna 1950-x
(poro Tenpixa
Tepmanosiua, apxis
Mysero Kpakosa.
MHK-2792-N-3)

Fig. 1
The Central Square in
Nowa Huta, mid 1950s,
image by Henryk Her-
manowicz, archive of
the Museum of Krakow,
MHK-2792-N-3
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Horo BisiaomoaiGHuit maan 0yB OAIOHIM A0 6aPOKOBOTO, CXOXKHM Ha IIAQH
Marnitoropcpka — i3 CHMETPUYHO MPOKAAACHUMHU MPOCIIEKTAMH, SKi CXO-
astbest y Tak sBanift Llentpaasniii naomi (Nedza-Sikoniowska, 2021). Io-
ceAeHHs, 3BeAcHe ¥ 1950-X, Aexkaao Ha MiBHIY Bip IIbOro MicIi. Horo nis-
ACHHI OKOAUILIi 3aAMIINAM HesabypoBaHuMH. 3a 200 MeTpiB Ha MBACHD BiA
maomyi — 20-MeTpOBUH CXHA, AKHH BiAOKPEMAIOE arcam6babr Hosoi I'yTu Bip
IIUPOKHUX AYK Ta AoauHH Bican. Criepmy npocrip mix LenTpaspnoro nao-
IICI0 Ta CXUAOM IEPeADAaYaA0Cs BIABECTH IIiA SKUTAOBY 3a0YAOBY, a TaKOX
ITip MOHYMEHTAABHY OCHOBY T€ATpy, IIJO MaB 6u AOMIiHYBaTH Ha FOAOBHIH oci
naany Hosoi I'ytu. IliBaennnit $acan OyaiBai Tearpy maanyBasu 3poburu
3 HPOCTOPOIO TEPACOIO TA CXOAAMH, IKUMH MOXHA OyA0 OU cIycTUTHCS AO
CTaBKa, 10 HOTO MaAM BHKoMatH Ha michi ayku (Ptaszycki, 1953, s. 71-74;
Golaszewski, 1955, 5. 213-217).

I'panaiosnuit maan Hosoi I'yru tak i He OyAO BTiA€HO B HOrO MOYATKO-
BOMY 3aAYMi. Bnpo61-muTBo cTaAl Ha cTaseAHBapHOMY 3aBOAi iM. AeHiHa y
Kpaxosi posnouasocst 1954 poky. Ha Toii yac 6yaiBanurso skutaa B Hosiit
I'yTi Takox yske 3Ae0iAbIIOrO 3aBepiinAOCs. AHIIAAOCS 30yAyBaTH TIABKH
HiBACHHY Ta 3aXiAHY 4acTHHM aMbiTHOrO aHcam6A0. [ToBOpoTHO TOUKOIO
B icropil moBoeHHOI [loApmi MOXKHA BBaXkaTH IOAITHYHI 3MiHH, IO BiA-
Oyaucst 1956 poxy. Menm Hix 3a micsinp micast Buctyny Xpymosa Ha XX
3'i3pl Komynictuanoi naprii CPCP ra fioro Hactymy Ha Mocuna Craaina,
y Mocksi momep mpesuaert Iloasmi boaecaas bepyt. Tpu micsni noromy
MacoBi mpotecty y [ To3HaHi 3aBepIIMANCS AIOACBKMMU KEPTBAMU: 3aTHOEAD
moHap 50 i mopanenHs moHaa 200 AoAel COPUYHHUAY CepHO3HI 3MiHH Y Ke-
PpiBHULITBI mapTii Ta ypsiay. YHACAIAOK LIbOTO AO BAaAM IpHiiIIOB Baasgucaas

artificial lake planned in the place of the meadow (Ptaszycki, 1953, p. 71-74; Golasze-
wski, 1955, p. 213-217).

The bombastic plan of Nowa Huta was never completed in its original shape. In 1954,
the steel production in the Lenin Steel Factory in Krakow was launched. By that time,
most of the housing of Nowa Huta was also completed. Only the southern and western
parts of the ambitious ensemble were still waiting for development. The political changes
of 1956 might be seen as a turning point in the postwar history of Poland. Less than
a month after the Khrushchev speech at the 20th General Assembly of the Commu-
nist Party of USSR and his attack on Joseph Stalin, the President of Poland Bolestaw
Bierut passcd away in Moscow. Three months later, massive protests in Poznan rcsulting
in more than 50 dead and more than 200 injured provoked critical changes. The party
and government leaders passed power to Wladystaw Gomutka, the WWII-times Polish
Communist leader arrested and kept under house arrest since 1949 (Machcewicz, 1993).

Following the Elia Erenburg famous novel title, the first months of his rule gave name
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Tomyaka, komyHnictuynuit aiaep Iloasmi gaciB Apyroi citoBoi BifiHH, sIKO-
ro 1949 poxy 6yAo 3aapeIIToBaHO i YTPUMYBAHO IiA AOMAIIHIM apEeLITOM
(Machcewicz, 1993). Iepwi micsini npaBainms [omMyaku HasuBaoTb A06010
«BipAUTH>» (32 HasBoMw Bipomoi nosicti Iaai Epenbypra «Biaanra», 1954),
KOAU Ha CBO60,A,y BUMIIAM THCSYi IMOAITUMHHUX B S3HIB. TaKoX Bi,A,6yAI/Ic51
A€AKI AEMOKpAaTH3allis Ta Ai6€paAi3aui;1 pexumy. HaiiBakansimn HacaAipku
3MiH micast 1956 poky momiTHi Ha piBHI KYyABTYPH. 3aMiCTb COLIiaAICTHIHOTO
peaaiamy, KU AOMiHYBaB AO TOTO, IiA YaC «BIAAUTH > BHUPA3HO MPOSBAS-
€TbCS 3aIIKABAEHICTD Yy CYYacHIH 3aXiAHIN KYABTYPI, AXKa30BiM My3ull, a6-
CTPaKTHOMY MUCTEL[TBI Ta apXiTeKTypi MerpHismy3.

ITam’ ssTatu IpO 1LIi NEPETBOPEHHS, SKi BiA6YAI/IC5{ micas 1956 poKy, —
AYy’Ke KOPHCHO AASL pO3yMiHHA 3MiH y Kypci possurky Hosoi I'yTu, mo
crasucst HesabapoM. Yxe Hanpukinni 1950-x y Mexax 1jp0ro BaiprieBoro
aHcam0A10 cTaaiHcbkoi A00u B IToabmi 6yao 3BeaeHO mepruunil GYAUHOK
i3 3aAi300€TOHHUX MaHeAEH, TAKOX BiA6YBC$[ i paAMKAaABHHUI IOBOPOT i3
IOTASIAY apXiTekTypHOI Tumoaorii ta ecretuxu. Y 1957 poui, HeBAOB3I
nicas nmosepHenns 3i Isenii, Anym InrapaeH, opuH 3 aBTOpiB MpOEKTIB
COLIpEAAICTUYHHUX 6YA,iBCAb Hosoi I'ytu, npeacTaBUB IPOEKTU CyYacHUX
GaratoxBapTupuux 6ysunkis (Karpinska, 2018b, s. 80-87). Kpim Toro,
toro x poky Tapeym Ilrammnskuii, roaosuuit apxirekrop Hosol I'yru,
pasom i3 Tapeymem Snoscokum Ta 3odieio SnoBcbKkoI0 3anponoHyBasu
HOBHUM IIPOEKT AAS Ti€l AIASTHKH, A€ CIIEPIILY ITAAHYBAAH 3BECTH COL|peaAic-
tiany 6yaiBato reatpy (Dom kultury w Nowej Hucie, 1957, s. 194-195).
Llvoro pasy iaest 6yaa saanmmTu Aiasiaky B kinni oci Hosoi I'ytu nesaby-
AOBAHOIO, IIPH LIbOMY MacIITaOHUI MalipaH MaB 3'€AHyBatH LleHTpasbHy

to the era: the Thaw giving freedom to thousands of political prisoners and offering
limited democratization and liberalization of the regime. The most important result of
the changes brought about after 1956 one could see in culture. Previously dominated by
the socialist realism discourse, during the Thaw it demonstrated high interest in Western
contemporary culture, jazz music, abstract art, and modernist architecture?.

The political changes of 1956 help us understand the changes that occurred in the
development of Nowa Huta soon after. Already in the late 1950s, the model Stalin-cra
ensemble saw the construction of the first reinforced concrete panel house, followed by a
radical turn in architectural typology and aesthetics. In 1957, soon after his visit to Swe-
den Janusz Ingarden, who was one of the authors of the socialist realist buildings of Nowa
Huta, presented projects for the modern apartment buildings (Karpifiska 2018, p. 80-87).
Furthermore, the same year, Tadeusz Praszycki, then the principal designer of Nowa Huta,
Tadeusz Janowski, and Zofia Janowska proposed a new project just in the site where the

socialist realist theatre building was initially planned (Architektura, 1957, 5, p. 194-195).

* Iepui o3Hakn
MOy THIX 3MiH

Y HOABCBKilt KYABTYpi
MO>KHa 1o6aanTH
yxe 1955 poky.
Aus.: Luba, 2005

3'The first marks of the
coming change in the
Polish culture could be
found already in 1955,
see: Luba (2005).
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In. 2

KpaeBup Ha Mikpo-
paiton Benuni

3 IEHTPAABHOI A0
Hogoi I'ytu, misui
1960-1i (poro Ien-
pixa lepmanosiua, ap-
xiB Mysero Kpakosa.

MHK-3529-N-2)

Fig. 2

The view toward
Biericzyce estate from
the Central Square

in Nowa Huta, late
1960s, image by Henryk
Hermanowicz, archive of
the Museum of Krakow,
MHK-3529-N-2

This time, the idea was to leave the space at the end of the Nowa Huta axis empty to put a

large-scale public square, thus connecting the Central Square of Nowa Huta with the slope.
To the West, it was planned to locate the longitudinal, modern building of the cultural
center. To the East, the space was planned to be filled with the apartment high rises. Despite
the prestigious location in the heart of Nowa Huta, the site was left empty for more than
two decades. During the 1960s and the 1970s, other projects were developed for this space,
all of them following the general idea of the 1957 plan with a space at the end of the Nowa
Huta axis, surrounded by the large-scale building of the cultural center on its West side and
housing estate on the East (Karpiriska, Lesniak-Rychlak, Wisniewski 2015, p. 97).

During the period, the fast development of the steel factory, which quadrupled its
production, forced the development of the new housing estates in the close vicinity of the
central part of Nowa Huta of the 1950s. By the end of the 1970s, the entire district of Nowa
Huta was inhabited by more than 300 000 people (Kwiecien 1985, 213, p. 5-33). This

intensive development resulted in a schizophrenic situation in terms of the development of
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maomy Hosoi T'yru si cxuaom. V 3axipniii wacTuHi maaHyBasocs pos-
MICTUTH B3AOBX Cy4YacHy 6yAiBA}O KYABTYPHOTO LieHTpy. Maiipanuux 3i
cxipHOrO 60Ky MaAu 3abyayBaTu 6araTrokBapTUpHUMH BucoTKamu. [ Tornpu
npecTikHe posramyBanHs B cepui Hosol I'yru, 1 alastaka crosiaa my-
CTKOIO Maike ABa AccaTUAITTs. Y 1960-x i 1970-x 6ya0o pospobaeHo me
KiAbKa IPOEKTIB AASL IIbOTO MICIISI, yCi BOHM HACAIAYBAaAM 3aTaAbHY iA€IO
naany 1957 poxy, 3a sixkum y kinni oci Hosoi I'yru 6y HezabypoBarmit
HpPOCTip, OTOYEHUM MacCIITaOHUMU 6yAiBA}IMI/I KYABTYPHOTO LIEHTpY i3 3a-
XiAHOTO 6OKY Ta SKHTAOBMM KoMIaekcoM 3i cxignoro (Karpiniska, Lesniak-
Rychlak, & Wisniewski, 2015, s. 97).

V nedt yac IBHAKHI PO3BUTOK CTAACAUBAPHOTO 3aBOAY, SKHI 30iABIIUB
BUPOOHUILITBO BYETBEPO, CIIOHYKAB AO PO3POOACHHS HOBUX >KHTAOBHX
MacHBiB HEMOAAAIK BiA LeHTpasbHOI yactuHu Hosol I'yru, 3a6y,A,OBaHo'1'
y 1950-x. Yoxe nanpuxinni 1970-x B ycbomy paitoni Hosoi I'yru nposku-
Baau nonap 300 tucsa oci6 (Kwiecient, 1985, s. 5-33). Taxuii crpimxuit
IPOTpec CIPHYMHUB MH30PPEHIYHY CUTYALIIO i3 3a6yA01301o LIEHTPAABHOTO
KBapTaAy, CIIPOEKTOBAHOIO Y CTAAIHCBKY A0OY. 3 0AHOTO GOKY, AcaaAl BiAb-
II€ 3pDOCTAAO HOTO 3HAYEHHS K LIEHTPY BCHOTO PaliOHY Ta «BOPIT>» AO CTa-
ACAHBAPHOTO 3aBOAY. 3 IHIIOTO, Ljei PalOH, 3BEACHHII 33 CTAAIHCHKOI A06u
BIATIOBIAHO AO 3HECAABAEHOI €CTETUKHU COLIIAAICTUYHOTO PEAAI3MY, HE HAATO
HaAQBaBCS AASL MacIITaOHUX rpoMaAchkux 06’ekriB. Came Tomy cxuau Ho-
Boi ['yTu Anmaaucst HesabyaoBanuMu A0 nodarky 1970-x.

Hacaipkom moaitnynux amid y [Toaswi, mo Biabyaucs 1970 poxy, ta mo-
4aTky npaBainnas EaBapaa Tepeka sk nepuoro cexperapst [Toabcbkoi 06'ep-
HaHOI po00Y0I MapTii CTaB IPUIAUB IHBECTULIII B 00AALITYBAHHS ITyOAIMHUX

the Stalin-era central quarter. On the one hand, its meaning as a district center and the gate
to the steel factory was continuously growing. While on the other hand, the quarter built
during the Stalin era, along with its disgraced socialist realism aesthetics, was not the most
preferable for large-scale public investments. That is why the slope area of Nowa Huta was
abandoned for decades, up to the early 1970s.

The political changes in Poland in the 1970s and the beginning of the political career of
Edward Gierek as the Polish United Workers' Party First Secretary resulted in many new
investments in the public spaces and architecture all over Poland. Some of them took place
in the heart of Nowa Huta. In 1974, c. 250 meters to the East side of the Nowa Huta’s
urban/master plan axis, near the slope, the building of the Mieczystaw Karlowicz’s Music
School was completed (Karpiriska 2018, p. 72-79). The project was developed by Marek
Jablonski already 15 years before, but unfortunately, during the 1960s, there was no political
decision to execute it. Also, during the early 1970s, it was decided to build the cultural center

planned on the Eastside of the Nowa Huta urban/master plan axis. The new project of the
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IpOCTOpiB Ta apxiTekTypu 110 Beift [Toabmi. Aesiki 3 nnx 06’exris Oyan B cep-
ui Hosoi T'yru. ¥ 1974 poui, 6iast cxuay, npubansno 3a 250 MeTpiB Ha cXip
o oci naany Hosoi I'yu, 6yao saBepuieno 6yaiBuunTBo MysuuHol mkoau
imeni Meuncaasa Kapaosuua (Karpiiska, 2018a, s. 72-79). Ii mopeprmit
npoexT po3pobus Mapek SI6a0HChKHiT e 32 15 POKIB AO TOrO; Ha 5KaAb, Ije
craaocs y 1960-x, koA HOAITHYHOI BOAI peaaisyBaru Horo He 6yao. Takoxx
Ha 1104aTKy 1970-x 6yA0 BUpILIECHO 3BeCTH KYABTYPHHUIT LICHTP, SIKUi1 OyAO 3a-
[IPOEKTOBAHO y CXiAHIi yacTuHi 1o oci maany Hosoi I'yru. Cygachust mpoexr
MaciTabHOI OYyAOBHU IepeabayaB raAepero, TeaTp Ta 3aKAAAU OCBITH — B OA-
HOMY BEAHKOMY KOMITAEKCI. SIK i y BUITAAKY 3 MYSHYHOIO IIIKOAOIO, 6y,A,iBH1/1u—
TBO aMbiTHOTO HPOEKTY, AKUH pospoGHAn BIAOMUI BapIIABCHKUM apXITEKTOP
36irues [TaBeabcokuit Ta Apskeit Hacderep, Hapasuaocs Ha Garato nepenon
i TpuBaso maitke pccss pokis (Wisniewski, 2021).

LlepeMoHist BIAKPHTTS KYABTYPHOTO LieHTpY (Tenepimns HasBa — LlenTp
xyasTypu Hosoi I'ytu) BigGyaacst y skotHi 1983 poky, 3a kiabka Micsuis
micast ckacyBaHHs BoeHHOro ctany y Iloasmi. IleBHOI Miporo saBepuieHHs
OyAIBHHIITBA 3HAMECHYBAAO KiHeIh MOAepHi3My B apxitekTypi Kpakosa. Ka-
TacTpodiuHa ekoHOMIuHA Kpusa Mexi 1970-1980-x y IToabwi, six i ran6o-
KU MOAITHYHMI KOHQAIKT, cipuanHuan y cepnai 1980 poky macmtabni
crpaiiky, 6yao 3acHoBaHO npodcmiaky «CoAaipapHICTE>», 1110 3roOAOM, i3 3a-
IPOBAAYKCHHSIM BOEHHOTO CTaHy B IpyAHi 1981-ro, Heabusik BiauHyAO Ha Oy-
AiBeabHy raaysb [Toabwyi. BoenHuit cran OyKBaAbHO 3aMOPOSHB 0arato yxe
posnouarux OyaiBHuuTs. [IpoTe, xo4ya y 6ararbox BUIAAKAX LISl HOBA CUTYa-
Liist 03HaYaAa KiHelb OYAIBHULITBA AASI 3HAYHOI KiAbKOCTI 00’ekTiB y [Toabwwi,
30KpeMa AOPOTHX IPOMAACHKHX OYAIBEAD, SIK-OT CHOPTUBHHX i KYABTYPHHUX

large-scale development comprised the gallery, theater, and educational facilities in one large
complex. Like in the case of the Music School, the construction of the ambitious project
designed by prominent Warsaw-based architect Zbigniew Pawelski and Andrzej Nasfeter
faced many obstacles and was in progress for almost ten years (Wisniewski 2021).

The opening ceremony of the cultural center, today the Nowohuckie Centrum Kultury,
ook place in October 1983, a few months after the government repealed the martial law
in Poland. To a certain extent, the building completion marked the end of modernism in
Krakow’s architecture. The catastrophic economic crisis in Poland at the turn of the 1970s
and 1980s and a deep political conflict provoked by the massive strikes in August 1980 and
the establishment of the Solidarity Trade Unions, and finally imposition of martial law in
December 1981 had a profound influence on the construction sector in Poland. In particular,
martial law froze many already initiated investments. However, while the housing construction
was still on the way in Poland during the 1980s, the costly public buildings like sport or cul-

tural facilities in many places were left abandoned. In many ways, this new situation ended the
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construction of many modern/contemporary buildings in Poland. It was in 1981 that Warsaw
hosted the General Congress of UIA (International Union of Architects). During this event,
the group of young, mainly Warsaw-based architects presented the Karta DiM (House and

Dwelling Charter), attacking the quality of the space produced by the industrial panel housing
as well as the underestimated role of architects in the design process in the era of modernism in
the communist country. Being presented just before the introduction of martial law, the Karta
DiM is seen today as the initial voice of Polish postmodernism (Jedruch 2018a, p. 353-360).
Apart from Warsaw, the postmodern discourse found its alternative centers in some other
cities in Poland, e.g. Wroclaw, Gdansk, Katowice and Krakow.

Since the late 1950s, the Miastoprojekt Krakow, the state planning office responsible
for the Nowa Huta construction, was involved in many projects prepared for the Middle
East countries like Lybia or Syria. During the 1960s and 1970s, the company developed the
Masterplan for Baghdad (1967), the scheme for the housing development for Iraq capital
city (1968), and similar projects for the entire country (1981) (Grin 2010). In 1974-1984, in
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CIIOPYA, — SKUTAOBE OyAIBHHLTBO y Kpaii y 1980-x yce x po3BHBaAOCSL
Kpim toro, y 1981 poui Bapmasa npuitmasa BeecsiTHift konrpec Mikna-
poanoi criaku apxitexropis (MCA). V Mexax miei moii rpyna Mmoaoanx
apxiTekTopis, nepeBaskHo 3 Bapmasu, npeacraBusa «Kapry AiM» (xap-
Tis « ByAI/IHOK i Memkanus >>), B SIKill KPUTHKYBAAA SIKICTh IIPOCTOPY, KU
[IOCTABAB YHACAIAOK 3BCACHHS BCAHKOIIAHCABHOTO SKHTAQ B IPOMUCAOBHX
MacmTabax. Takosk 00’€KTOM KPUTHKH CTaAa HEAOOLIIHKA POAI apXiTeKTOpIB
y IpOLECi IPOEKTYBaHHSI, IO OYAO THIIOBO AASL AOOM MOACPHI3MY B KOMY-
HicTnynil kpaini. Croropni «Kapry AiM>», npesenroBaHy He3aA0Bro A0
BBCACHHSI BOEHHOTO CTaHy, BBAXKAIOTH IICPIIMM IIPOBICHUKOM IIOABCHKOTO
nocrmopcpHismy (Jedruch, 2018a, s. 353-360). Oxpim Bapiasu, assrepha-
TUBHHUMHU OCEPEAKAMH IIOCTMOAEPHOTO AHCKYPCY 6YAI/I i i micra IToas-
mi: Bporiaas, Iaancex, Karosine ta Kpaxis.

Is xinms 1950-x «Micronpoexr KpakiB» — AepskaBHHIT OpraH MicTo-
OYAIBHOTO IIPOEKTYBaHHsI, BiAIIOBiAaAbHHI 32 3a0ya0By Hosoi I'ytu, — 6ys
3aAydeHUi y 6araTo npoekTiB Aast kpain bausskoro Cxopy, sokpema Aisii Ta
Cupii. ¥ 1960-x i 1970-x 151 opranisanis mAroTyBasa reHepaAbHUIN MAQH
Baraapa (1967) Ta mporpamy sxutaosoi 3a6ysoBu croanwi Ipaxy (1968) i Beiei
niei kpainu (1981) (Grin, 2010). Y 1974-1984 poxax apxirexropu 3 Kpa-
xoBa (Su Snex Meitccnep, Maaroxara Masypkesud, Mapex AyHikoBcbkuii
Ta Boitiiex MeunukoBcokuit) mobyaysasu B Aamacky (Cupis) Hanionaasny
6i6aiorexy Cupil. Byao me 6araro iHmmx cxosxux MicToOyAIBHHX Ta apXiTek-
TYPHUX IIPOEKTIB, 3aBASIKH JIKUM apXiTeKTypHe cepeaonuiie Kpakosa amor-
AO AOCUTb PAHO AOAYYHTUCH AO HOBOI IIOCTMOAEPHOI apXiTEKTYPH Ta HOBUX
Texuoaoriit. Y 1983 poui npodecop Tomam Manskoscskuit i3 KpakiBebkoro

Damascus, architects from Krakow built the National Library of Syria (Jan Jacek Meissner,
Malgorzata Mazurkiewicz, Marek Dunikowski and Wojciech Miecznikowski). There were
more such urban and architecture projects due to which Krarow local architectural milieus
relatively early entered the scene of the new postmodern architecture and the new technolo-
gies. In 1983, after a year of teaching at IUAV, Venice, Tomasz Marikowski, a professor from
the Krakow University of Technology, organized a thematic seminar on the revitalization
of abandoned parts of historic districts in the city. He invited some of the leading architects
from Venice to Krakow, including Gianugo Polesello, who was later coming to Krakow to
teach on a regular basis. Since then, close cooperation between Krakow and Venice schools
was established, for more than two decades giving Polish students and architects direct access
to one of the most important centers of postmodern architecture in Europe.

In 1985, the local branch of the Association of Polish Architects (SARP) organized the
first Krakow International Biennale of Architecture (Sepiot 1985). After martial law was

introduced, it was even more difficult to organize such an event and invite participants from
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TEXHOAOTIYHOTO YHIBEPCUTETY, IPOBIBIIH PiK 32 IPOrPaMoI0 06Mix-1y BUKAA-
AadiB y Beneuii, B yniepenreri IVAB (Istituto Universitario di Architettura
di Venezia), opranisysas y Kpaxosi ceminap, npucBsaeHHil BiApOAXKCHHIO
3aHeADAHUX YaCTHH ICTOPUYHMX KBApTAAiB MicCTa. OKpiM LJbOI'O CEMiHapYy,
ManbkoBcpkuit Takox 3anpocus A0 Kpakosa nposipnux apxirekropis Be-
Henil, 3okpema Askanyro ITosecearo, SIKHE 3TOAOM PEryAsIpHO MPUDKAXKAB
A0 Kpaxosa. Bipgroai ticHa criBripanst HaByaapHuX 3akaapiB Kpakosa i Bene-
1jil TPUBAaAa MOHAA ABA AECATKU POKiB, 3aBASKHU YOMY ITOABCBKI CTYACHTH Ta
apXiTEKTOPU OTPUMAAM HPSIMUM AOCTYI AO OAHOTO 3 HAMBa)KAMBIIIMX OCe-
PEAKIB TOCTMOAEPHOI apxiTekTypu B €Bpoi.

VY 1985 poui miciesa ¢iais Acouianii noascrkux apxirexropis (SARP)
opranisyBasa mepumii KpakiBcbkuil Mi>KHaApOAHHI bienane apxiTeKTypu
(Sepiol, 1985). Oppasy micast HPOrOAOLIECHHS BOEHHOTO CTaHY BAALITYBaTH
TaKY MOAIIO Ta 3aIIPOCUTH YYACHUKIB 3-T1032 obox CTOPiH «3aAI3HOI 3aBicH»
6on ckaapHO. OpranisoBanuil y $opMi BUCTABKU i KOHKYPCY, Lieit GicHase
CTaB MAMAAHYUKOM AASl IPEACTABACHHS HOBUX iAel Ta O6I‘OBOPCHH51 , 30Kpe-
Ma, HPO6ACMI/I peBiTaAisalii MIpOMHCAOBUX PAalOHIB, 110 PO3TALIOBAHI HETO-
AAAIK Bip LIEHTPY MicCTa, SIKE HE3AAOBIO AO TOTO 6on BHECEHO AO IMEPEAIKY
Csirosoi cnapmunu FOHECKO.

Iaest opranisyBatu bieHase Bunukaa B Pomyaabaa Aeraepa, epcrieKTHBHOTO
apxiTeKTOpa Ta XapU3MaTUYHOTO Aiaepa KpakiBcbkol giail Acoriianil moAbChKUX
apxitexropis. Y 1970-x nert kpakiBChKuIl apXiTeKTOp OYB cepeA MEpIIHX CBOIX
koaer y Mo, siki 3acHyBaAM HamiBIPHUBATHI apXiTEKTYpPHI KOMIIaHiI, 1110 po3-
POOASIAM IPOEKTHU NEPEBAKHO KUTAOBUX OYAUHKIB Ha OAHY POAUHY Ta CIIIBIIpa-
LIIOBAAU 3 PUMO-KATOAULIBKOIO LiepkBoio. ¥ 1977 poui pasom i3 Anexom Yexaem

both sides of the Iron Curtain. As a mix of exhibition and competition formats, the Bien-
nale became a place to present new ideas and discuss pressing issues. For instance, about the
revitalization of the industrial districts located in the close vicinity of the city center recently
put on the UNESCO World Heritage List.

The idea of the Biennale belongs to Romuald Loegler, a promising architect and the
charismatic leader of the Krakow local branch of SARP. During the 1970s, this Krakow-
based designer was among the first architects in Poland who established semi-private archi-
tecture companies designing mainly single-family housing and collaborating with Roman
Catholic Church. In 1977, together with Jacek Czekaj and Marek N. Piotrowski, he started
the construction of one of the biggest churches in postwar Krakow — the St. Hedviga
Church located on the 30th Anniversary of the People Republic of Poland Estate (today
Krowoderskich Zuchéw Estate) in the western part of Krakow. The church project was his
first monumental discursive play with modern design and brutalist aesthetics (Styrny-Bart-
kowicz 2015, p. 206-209). In 1979, the same team presented the project of the St Mary’s
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ta Mapexom H. ITioTpoBcbkum BiH posnoyaB OyAIBHULTBO OAHI€EI 3 Haf0iAb-
mHx LepkoB y noBoeHHomy Kpakosi — nepxsu Cs. SIaBiru, posramosanol
B xuTAOBoMy Macusi iMeHi 30-pivus [Toabcbkoi Hapoanoi Pecriy6aixu (Teme-
pimns Hasa — Kposoaepebkux 3yxos) y saxisniit wactuni Kpakosa. [Tpoexr
LepkBHU OYB IEPLIOK HOTO HACTIABKU MOHYMEHTAABHOK AUCKYPCHBHOIO TPOIO
3 MOACPHHM AM3AFHOM Ta €CTETHKOI OpyTaAismy (Stymy—Bartkowicz, 2015,
s. 206-209). Y 1979 poui Ta camMa KOMaHAA IIPC3CHTYBaAa MPOEKT LICPKBH
Ipecssiroi Aiu Mapii Posapito y XKeurysi. Llsoro pasy macusHy, moai0Hy A0
OpyTaAicTHIHOI MOHYMEHTaAbHY GpopMy OYAO pO3OUTO MPOPI3aHUMU BIKHAMH.
Byaisunurso nepksu y XKemysi saepumaocs 1989 poxy (Styrny-Bartkowicz,
2015,5.210-211). Ha noyarky 1980 poky, okpiM criBITparii 3 MOAbCHKOIO KaTO-
AMIIBKOIO 1jepKBOI0, Pomyanbp Aeraep Taxosx npairosas i3 Cupiero, po3pobus-
M MPOEKTH AAS KOMEPIIMHMX i IPOMAACBKHX 6yAiBCAb B Aaenmo i Aamacky
(Styrny-Bartkowicz, 2015, s. 109, 226; Gzowska & Klein, 2013, 5. 173-187).

VY ckaapHuit nepiop 1980-x, KpUTHYHI POKH AAS KOMYHICTHYHOTO PEXKH-
my B [Toabuii, Pomyaasay Aeraepy BaaBaaocst 3aBeplIyBaTH HOBI IIPOEKTH 1
IIPOCYBAaTH HOBY €CTETHUKY. ITicaa YCHiXy Takol CBOEI iHilliaTUBH, 5K KpaKiB—
ChKUI MDKHApOAHUI OieHaae apxitexktypu y 1985 poui, BiH 3Mir crionykatn
MiCLIEBY BAAAY PO3IIOYATH TOYKOBY 3a6yAOBy BIABHMX AIASHOK Y LIEHTPI MiCTa,
YUIIABHIOIOUH HASIBHY 3a6YAOBy. BiapmicTs Takux 06 ekTiB HACAIAYBaAHM icTO-
PpUYHY TKAaHUHY MiCTa Ta IPEACTABASAU MOCTMOAEPHUH IAXIA AO €CTETUKH
Ta dopmu. ¥ 1985 poui BiaOyaacst opAHA 3 HAMBAKAMBILIMX IOAI — KOHKYPC
HPOEKTIB MacIITabHOrO >KUTAOBOrO KoMmaekcy Ha cxuaax Hosoi I'yru. JKypi
KOHKYPCY [IOCTAaHOBHAO IIPHCYAUTH Iepiie Micnie 3asBii Pomyaapaa Aeraepa,
Boitnexa Aobpsxancbkoro Ta Mixaaa [llumanoscskoro (Architekeura, 1986, 1).

of Rosary Church in Rzeszéw. This time, the massive, brutalist-like monumental form was
divided up and opened/cut with thin windows. The construction of the church in Rzeszow
was completed in 1989 (Styrny-Bartkowicz 2015, p. 210-211). Besides cooperating with
Roman Catholic Church in Poland, during early 1980, Romulad Loegler was active also in
Syria, designing commercial and public projects for Aleppo and Damascus (Styrny-Bart-
kowicz 2015, p. 109, 226; Gzowska, Klein 2013, p. 173-187).

During the difficult era of the 1980s, critical years of the communist regime in Poland,
Romuald Loegler found his way to complete new projects as well as to promote the new aesthet-
ics. Following the success of such initiative as the Krakow International Biennale of Architecture
0f 1985, he was able to push the local authorities to initiate new construction to infill the density
of the city center. The majority of such investments followed the historic urban fabric presenting
the postmodern approach to aesthetics and forms. In 1985 one more important event took
place, namely the competition for the large-scale housing unit in the Nowa Huta slope area. The

competition jury decided to give the first prize to Romuald Loegler's, Wojciech Dobrzariski's
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ITisroroBka Ta 3BEACHHS MPOEKTY TPUBAAM MAIDKE ACCSATH POKIB 1 HaperTi
3aBepiHAUCA ¥ 1995-my. PosnaanyBaHHS B MeXax KOHKYPCHOI 3asIBKU OXO-
HA0BaAo Bcio Teputopiio cxuay Hosoi I'ytu. 3axigHy wactuny niei AlasHku
MaAM 3aIIOBHUTU AOAATKOBI YaCTHHHU Y)KE 3raAAHOTO KYALTYPHOTO LIEHTPY.
Llentpaasny yactuny B kinui oci Hosoi I'yru, sik 1je 6ya0 i B mpoexrax micast
1956 poxky, Maau BigBecTH mip MichKy maomry. HoBum eaemenToM maanysan-
HS 6yAa KPHUTa Tasepest — KOHCTPYKIIis Ky6i‘{HOI popmu, 3 TepacH SKOI Bia-
KpHBaBcsi 6 MaHOpPaMHUI KPaeBHA Ha AYKH Ta A0AHHY Bicau. Taaepes mana
6yTH 3’€AHAHOIO 3 MAHAYCOM, SIKUH CIyCKaBCA AO IMPOMEHAAY i MIBAEHHOTrO
CXHAY AO AYTY.

3i cxipHoro 601<y AIASIHKY TIAOIIEIO MEHII 5K ABA FEKTAPU MAAM 3a6yAyBa—
i GararokBapTHpHUME OyanHKamu. Lo YacTuHy poeKTy peaaisyBasu mos-
HicTIo, 1i HasBaau Mikpopaiton «Llenrpym Ex». Ha Biaminy Bia maany 1957
poky, npoekt Pomyaabpa Aeraepa He POIOHYBAB 3BEACHHS OKpeMHX Oara-
TOIOBEPXOBHX 0araTOKBapTUPHHUX «CBiYOK». Haromictb y itoro pospobui
6YAI/IHKI/I PO3MillleHi B3AOBXK IEPUMETPA KBAAPATa, BCEPEAUHI IIOAIAEHOTO Ha
Tpu YacTUHH. [[eil )KUTAOBHII KOMITACKC 1O AlarOHAAl MepeTHHAAA MILIOXiAHA
AOpOTa, 3 SIKOI BiAKpuBaBcst KpaeBup Ha Llentpaasny naory. Ha niBai, mopsip
i3 conpeaaicruanoro yactunoo Hosoi I'yTy, 6on 3BEACHO PsIA BOCHMHUIIOBEP-
XOBUX 6yAI/IHKiB, AOTIOBHIOBAAM SIKi ABOIIOBEPXOBI 6yAiBAi Ass odici i kpam-
HHLb. Y MBACHHIH YaCTHHI — YOTHPH IEPIIEHAUKYASIPHO POSTAILOBAHI YO-
TUpUIOBepXiBKH. Aaai 0 cxuAy, Mk HuMu — Tpumnosepxiku. Kinenp maany
BUTHYTHH, BIATIOBIAHO AO AlHil cxuay. PisHuiis y Bucoti 6yAI/IHKiB BIAKpPHUBaE
KpaeBUA Ha npupoanuit AaHpma¢pr. e opAHUM LiikaBUM €ACMEHTOM CXiAHOI
CTOPOHHM LILOIO KOMIIAEKCY € 3aIIpONIOHOBAHA APXiTEKTOPaMU HapiKHA 6yAiB-

and Michat Szymanowski's entry (Architektura 1986, 1). Design and construction took almost
ten years, and in 1995 the project was completed. The layout, included in the competition, cov-
ered the entire territory of the Nowa Huta slope. The western part of this space was supposed to
be filled with some new additional parts of the aforementioned cultural center (Nowohuckie
Centrum Kultury). The central part at the end of the Nowa Huta axis, as it appeared in the
post-1956 projects, was conceived as a public square. The new element planned there was the city
loggia, a cubical structure offering a panoramic terrace and a view towards the meadows and the
Vistula river valley. According to the plans, the ramp connected loggia to the pier going south the
slope over the meadows. To the east, the space of fewer than two hectares was intended for the
apartment buildings. After completion, this part of the project got the name of Centre E Estate.
Unlike in the 1957 plan, the Romuald Loegler project didn't propose independent housing
apartment towers. Instead, he designed the perimeter square of buildings divided internally into
three separate parts. The housing block was divided diagonally by the pedestrian path offering

a view towards Central Square. To the north, next to the socialist realist part of Nowa Huta,
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Asl, SIKQ BPIi3a€ThCS y CXUA 1 BIAKPUBA€E APAMATUYHY KOMITO3UILiIO, B SKill Ipo-
TUCTAaBAEHI IPUPOAA I KyABTYypa.

I'Tia vac anaisy crpykrypu mikpopaiiony «Lentpym E>» Ha Aymxy oppa-
3y CIapaoTh acorianii 3 gopmoro Tunosoro maiicrep-naany XIX croairrs,
i3 3a0ypoBaHHMH B3AOBX mepuMerpa kBapTasamu. 1LJopo mpoexry kiHis
1980-x pokiB Take IMPOEKTHE PillleHHS MOXXHA BBAXKATH BHCOKOIO OLIHKOIO,
SIKYy TIOCTMOAEPHI3M AQ€ PO3MAAHYBAHHIO TPAAUIIMHOIO MicTa Ha IIPOTH-
Bary coupeasicTuyHoMy Marictep-naany Hosoi I'yru Ta ftoro ipeosoriuno-
My HaBaHTakeHHIO. KpiM TOro, mpoekT MicTuUTh 6araTo «IUTAT>» 3 icTopii
apxiTeKTypH, 0a4MMO PYCTYBaHHsI HIDKHIX ITOBEpXiB, po3buBaHHs OyAiBAi
10 BEPTHKAAL $OPMOIO BIKOH Ta CXOAOBUX KAITHH. 3BSI30K i3 AOMOACPHOIO
ApXITEKTYPOIO HE 3aAYMYBABCs 5IK OYEBUAHUI: BiH 6a3yeTbc51 Ha CUMBOAAQX,
KOHOTAIIi5IX, 9aCOM Ha ITOKAUKAHHSIX.

Y Bumaaky mikpopaiiony «Llentpym E» 6aunmo Takox i KA04OBHIT
€AECMEHT, THIOBHH Aas mipxopy Pomyasspa Aeraepa, — sickpasi 6aPBI/I.
HaiiBuma 6yaiBast Masa 6yt poskeBOIO i Cipoio, cepeAHi — OAAKUTHUMH,
HalHWK4i — 6iaumu. 15 macTeabHa, MPOTE AOCUTH arpecUBHA KOABOPOBA
raMa MaAa pi3KO KOHTPACTyBaTH 3 CipUMU MaHEABHUMM 6aI‘aTOHOBCPXiB—
KaMH, [Ki y 1960-x i 1970-x MacoBo 3BopauAHU 11O Bciit IToabmii, 30KpeMa
i B Hosiii I'yi. Ha sxaap aast Pomyasbpa Aeraepa, BuxopucTaT Koaip Ta
HECTAHAAPTHI AETaAl BUSBHAOCS AyKe ckaaaHO. CKAapHI TexHiuH] pimeH-
Hs Ta HE3BUYHI MaTepPiaAU AAS IXHBOTO BTiA€HHS, SIKi YaCTO aCOLIOIOTHCS
3 IIOCTMOAEPHOIO APXITEKTYPOIO, Y HOABCHKiH peaabHoOCTi KiHLst 1980-x He-
MO>XAUBO 6on BTiauTH 4H 3HalTH. HaToMicTs apxiTexTopu Morau mrykaru
AABTEpHATUBHI MaTepiasu i AeTaal. 3pelITo0, BUXOAHAO TaK, IO KiHIjeBUI

the longitudinal, eight-story high building was constructed and adjoined with a long two-story
office and commercial building. To the south, there are four perpendicularly located four-story
blocs of flats. In between, along the slope, there are three-story buildings. Their plan is curved
following the line of the slope. The growing height of the buildings opens up the view toward
nature and landscape. One more intriguing element of the complex is on its east side: the archi-
tects proposed one corner plan building that enters the slope and presents the dramatic contrast
between culture and nature.

Analyzing the Centre E Estate composition, one can easily find associations with a typical
19th-century master plan with the perimeter blocks. In the case of this mid-1980s project, such
design decision could be regarded as the postmodern appreciation of the traditional city built in
contrast to the Nowa Huta master plan and its ideological meaning. Moreover, the project pre-
sents many quotations from the history of architecture, rustication of the bottom story, vertical
divisions underlining windows and staircases, etc. The association with pre-modern architecture

was not meant to be straightforward but based on symbols, connotations, and quotations.
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Pe3yABTaT HiKOAH He OyB IPAMOIO peaaisaniero nmodarkosoi iaei (Gzowska
& Klein, 2013, s. 154-167).

Ao nesnoi mipu npoext Pomyasbaa Aeraepa MoXHa BBaXKaTH KPHTHKOIO
MOABCHKOTO ITOBOEHHOTO MOAEPHI3MY, A€ TAKOX i AOKOPOM IOAITUIHOMY KOH-
TekcTy A00u 1980-x. VriM, aBTOp BIAKHAAQB Taki 3aKHAH, HATOAOLLYIOYH, IO
koMyHicTHaHi aipepu 1980-x HOBUM THIIOM apXiTekTypH LjikaBuaucs. Jacra
KPHUTHKA SIKOCTI KHUTAOBOTO (oHAYy IToabwyi cronykasa moaiTukis, ski mpu-
HIIAN AO BAAAH ITiCAST CKACYBAHHS BOEHHOTIO CTaHY, 3MiHUTH CBill kypc. Bonu
MOYAAU MPArHYTH AETITUMHOCTI B CYCIABCTBI, ITPOIOHYIOUH >KUTAOBY apXi-
TEKTYPY HOBOTO THITY, 3 IIUPOKUM 3aCTOCYBAHHSIM KOABOPY Ta OPIEHTOBAaHY Ha
macuirab aoaunn. Cxoxe, B cepeaunni 1980-x, sk i B 1956 poui, moaituysi Ai-
AEPH BBa)KAAU HOBI IA€I B apXITEKTYpi Ta KyABTYPi CBOEPIAHUM 3aI061>KHUKOM,
SIKUET AOTIOMOYKE IM BCTAHOBUTH AlaAOT i3 cycriabcTBOM. epes 3asHaveHi Bulne
ckaapsori Pomyaabs Aeraep BiAKHMAAB IIpsIMUIL 3B SI30K LIbOTO IIPOEKTY 3 IIOCT-
MOAEPHHUM AMCKYPCOM 3aXiAHOI apXiTEKTypH, K i 6yB AAAEKHIA Bip TOro, 106
BBaJKaTH 10T noaiTHaHow KpuTHKOI cBoro vacy (Klein, 2013, s. 154-167).

3apa3 MU 6a9HMO, IO ITOAITUIHHUI KOHTEKCT BiAIrpaBaB Ba>KAUBY, AA€ HE
IpsIMY POAb Y IOCTMOACPHOMY HOBOPOTI IMOABCBKOI apxiTexTypu y 1980-Ti.
Barato x10, 0c00AMBO [1Or0 MELIKaHIi, COPUAMAIOTh Mikpopaiion «Llen-
TpyM E>» Kkpisp nmpusmy itoro rpy6o'1' MaTepiaAbHOCTI (Luo CIIPABEAAUBO 1 AASL
0araTbox iHIIKX 6yAiBCAb, 3aBEpIIECHUX Y LI€M MEPioA Y IToapmi), 30KpeMa Ha-
PIKaIOTh HAa MOTAHY AKICTh OIMOPSIAXYBAABHUX po6iT i ny6Aqu1/1x IIPOCTOPIB.
Ao 1eBHOI MipH, yCYHYTH [TOYaTKOBi BaAU AOIIOMOTAQ TEIIAOI30ASALIS YChOTO
mikpopaiiony «Ientpym E», Buxonana micast 2010 poxy mia Harasaom as-
TOpa IPOEKTY.

In the case of the Centre E Estate, one can also find the crucial element of the Romu-
lad Loegler design - the use of bright colors. The highest building was painted pink and
grey, while the medium ones were painted blue, the lowest ones were painted white. This
kind of pastel, quite aggressive color composition was conceived in strong contrast to the
grey colors of the panel block of flats built in mass numbers all over Poland and Nowa
Huta during the 1960s and 1970s. Romuald Loegler regarded the usage of color and the
implementation of non-standard details as complicated and disappointing. The demand-
ing technical and material solutions often associated with postmodern architecture were
impossible in Poland in the 1980s. Instead, architects had to search for some vicarious
products and details. In the end, the result hardly ever reflected the initial idea (Gzowska,
(Klein 2013, p. 154-167).

To a certain extent, Romuald Loegler's project might be regarded as a criticism of the
Polish postwar modernism and a reproach to the political context of the 1980s. Yet, the

author rejected such opinions, emphasizing the interest the Communist leaders of the
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Po6ora-nepemoskernp
Y KOHKypCi

Centrum E 8 Hosiit
Tyri, Pomyaanp,
Aeraep Ta KOMaHAQ
(Konkurs SARP na
rozwigzanie zespotu
mieszkalnego i
koncepcji pro-
gramowo-przestrzen-
nej »Skarpy” w Nowej
Hucie (prezentacja
konkursu SARP i dys-
kusja pokonkursowa).
(1986). Architektura,
1,56-57)

Fig. 5

The winning competition
entry for Centre E Estate
in Nowa Huta, Romuald
Loegler and team,

from: Konkurs SARP

na rozwigzanie zespolu
mieszkalnego i koncepcji
PrOgramOWO'PrZCS[rZCn'
nej ,Skarpy” w Nowej
Hucie (prezentacja
konkursu SARP i dyskusja
pokonkursowa) (1986).

Architektura, 1,56-57 9 PANORAMA 0D STRONY PLACU CENTRALNEGO  1:500




528  MIXAN BULLHEBCHKMiA MICHAL WISNIEWSKI =29

In.6,7 o . . Lo - .

AOKOpiHHI MOAITHYHI Ta €KOHOMIYHI 3MiHY, siKi BiaOyaucs B [Toapmii

Mikpopaiion 1989 . . P A .

«llerrpyn E» y poui, Hapaau mokoainHio Pomyaappa Aeraepa suauHo mmpiui

y Hosiit Tyri (oo MOXAHBOCTI AASL APXITEKTYPHOTO (TEKTOHIYHOTO i XYAOKHBOTO) BHpa-
ITaBaa Masypa.

sxeHHsA. Y 1990-x mocTMopepHa apXiTeKTypa CTaAa €CTETHKOI TPaHC-
¢opmanii y I'Toapmi. Mikpopaiton «Llentpym E», oaun i3 neprumx
MacCIITAOHUX >KUTAOBUX IIPOEKTIB HOBOI A0OU y Iloabmi, y meBHOMY

bankfoto.info)

CeHci BUIepeakae cBiil yac. [0AOBHOro aBTOpa LIHOro KOMIIAEKCY i AOCi
BBa)KAIOTb OAHHUM i3 mpoBiaHuX apxirekropiB [Toasmi. 3a ocranni 30
POKiB BiH CIIPOEKTYBaB YMMAaAO Ba)KAMBUX I'POMAACHKHUX 6yAiBCAb icTaB
4iABHOIO $iryporo moapcbkoro nocrmoacpuismy. Hose xpuao freason-
cpkoi 6ibaiorexu y Kpaxosi (2002), @isapmonist Aoasst (2004), Bpama
npouanns — [loxoBasbHa 3aaa Ha nBuHTapi Barsine y Kpaxosi (2001),
Kpaxiscpka onepa (2009) — He TiAbKM BaXXAUBi IyHKTH HOro 0cobHcTOl
KapepH, a  sICKpaBl IPUKAAAH APXITEKTYpU Aobu IIEpETBOPEHD (Styrny—
Bartkowicz, 2015).

Y 2011 poui Pomyasns Aeraep samponoHyBas 1ie OAHH IPOEKT HEIIOAA-
Aix Big Mikpopaitony «Llenrpym E» — noBuit Burasa Llentpaapnoi nao-
wi Ta ocHoBHOI oci Hosoi I'yru («Pesirasisanis aaci Tpostna») (Hajok,
2011). Horo IPOEKT MOCIB Apyre Micie, mepure He mpucypxysaad. 1o
K AO AlASHKM Ha miBAeHB Bip Llentpaapnoi maomi, To Pomyaass Aeraep
IPOIIOHYBAB IEPETBOPUTH 11 HAa ITOXUAUH Y3Bi3, AKUM 6u MTOEAHYBAB LIEHTP

Hosoi I'yTu 3 ayrom 6iast mAHDIOKS cxuay. Y BXIAHIH Ipymi A0 Ayk MaB 6yTu
MICTOK, a MOXHMAUH Y3Bi3 MAAM BUKOPUCTOBYBATH K aM(1>iTean. HpoeKT
2011 poxky Tax i He OyAO 3aBepIUEHO, SIK i KiAbKa IHIIMX, MIATOTOBACHUX
AASL Li€l AlassHKM Ha movyaTky 1950-x. 3apas 1i Bce e BUKOPUCTOBYIOTD K

1980s showed towards the new type of architecture. The common criticism of the qual-
ity of housing in Poland pushed the political authorities of the post-martial law era into a
new direction. They started to search for certain legitimacy within the society, offering the
housing projects of the new kind, full of color and closer to the human scale. It seems that
during the mid-1980s, just like in 1956, the political leaders saw new ideas in architecture
and culture as a kind of fuse helpful in setting up a dialogue/conversation with the society.

Due to the already mentioned difficulties, Romuald Loegler rejected to link this project
directly with the postmodern discourse in Western architecture. Likewise, he was far from
regarding it as a political comment of his time (Klein 2013, p. 154-167).

At present, we can see that the political context played an important but not direct/

Fig.6, 7 decisive role in the postmodern turn in Polish architecture of the 1980s. Moreover, like
. ’

The Centre E Estate in

Nowa Huta, image

by Pawet Mazur

bankforto.info

many other buildings completed during the same period in Poland, the Centre E Estate

is perceived today by many, and especially by its inhabitants, through its rough tangibil-

ity, namely the poor finishing and poor quality of the public spaces. In many aspects, the
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Mikpopaiion «Len-
tpym E» y Hosiii
Iyri (poro

[TaBaa Masypa.
bankfoto.info)

o
Fig. 8

The Centre E Estate in
Nowa Hura, image by
Pawel Mazur
bankfoto.info

3eACHY 30HY MiX COLpEaAiCTHYHOIO apXiTexTypor LleHTpaspHOl maomyi,
Hi3HbOMOACPHO}O aPXiTCKTypO}O KYABPTYPHOI'O LICHTDPY (LICHTP KYABPTYPHU
Hogoi I'yTu), moctmoaepHuM cepepoBumeM Mikpopaiiony «Llentpym

E» ta poanHolo Bican BHH3Y momip cxHAOM. Y IIbOMY KOHTEKCTI IIPOEKT
Pomyaasppa Aeraepa 1980 poxy MOXKHA PO3IASIAATH K OCTAaHHIH €ACMEHT
B aMOiTHIl MicTOOYAIBHIH KOMIIO3MLIT, 1110 BiAOOpaskae TpH pi3Hi MOMEHTH
B iCTOPil MOABCHKOI TOBOEHHOIL ApXITEKTYPH.

thermal insulation of the entire Centre E Estate provided after 2010 and supervised by the
author helped to improve the weaknesses of its early years.

The deep political and economic changes implemented in Poland in 1989 gave the
generation of Romuald Loegler a much wider space for their architectural (tectonic and
artistic) expression. During the 1990s, postmodern architecture became the aesthetics of the
Polish transformation. To a certain extent, the Centre E Estate outpaces its time being one
of the first new-era large-scale housing estates in Poland. Until today, the leading architect
of this project/complex might be seen as one of the most prominent architects in Krakow
and Poland. During the last 30 years, he designed numerous important public buildings
and became the leading figure of Polish postmodernism. The New Wing of the Jagiellonian
Library in Krakow (2002), the EodZ Philharmonics (2004), the Farewell Gate — Funeral
House at the Batwice Cemetery in Krakow (2001) or the Krakow Opera House (2009)
should count as not only significant achievements in his career but also as the valuable exam-

ples of the transformation of the architecture of the era (Styrny-Bartkowicz 2015).

MICHAL WISNIEWSKI
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