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Abstract
The essence of women is their unique qualities, a 
manifestation of emotions that are ultimately embedded 
in the sculpture, influenced by different eras. Women’s 
nature has found extensive expression in sculpture, 
carrying its unique cultural value and historical 
significance. Sculpture art conveys emotions and 
conceptual meanings through formative expression. 
Throughout its development, many works by female 
sculptors have depicted the distinctive qualities and 
spirits of women. This analysis explores the strength 
of women’s emotions in female sculpture works. As a 
carrier of artistic expression, sculpture art conveys the 
artist’s ideological and spiritual aspects. Through the 
expression of self-awareness and self-worth, female 
artists highlight the spirit of women’s independence and 
empowerment, showcasing women’s self-awareness and 
social existence across various eras. This expression 
reflects their understanding and concern for reality and 
society, further conveying spiritual and emotional aspects 
to the audience. It reveals the multidimensionality and 
complexity of female strength in sculpture, providing 
deeper contemplation and understanding.
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1. WOMEN’S VALUE MANIFESTATION
Female artists often express their personality and 
distinctive artistic qualities by showcasing self-awareness 
and self-worth in the creative process. Through their 
unique perspectives, experiences, and reflections, they 
create art with profound meaning and unique forms of 
expression, encompassing artistic thoughts, personal 
emotions, and sculptural techniques. Independence and 
empowerment are the distinctive and essential qualities 
that artists bring to women’s works. This trait is not an 
overt expression; rather, artistic creation, at its core, is 
genuine, subtle, and eternally flowing within art.

In sculptural works, the values of independent and 
empowered women can be portrayed through the images 
and postures of women. The development of the times 
and the content of life have given female artists new 
concepts and forms in sculptural creation, continuously 
enriching the field. For example, the sculptural works of 
artist Louise Bourgeois are filled with symbolic meaning 
related to women. Different from traditional surrealistic 
approaches, she incorporates elements such as sewing 
machines, needles, and ready-made clothing, allowing 
people to enter into unique emotions. She expresses 
her rich inner feelings in a completely personal way, 
exploring various human-centered themes, such as family 
relationships, gender relations, life and death, and the 
subconscious. Reflections on memory and female identity 
consistently run through her works, indicating deeper 
levels of communication. The work “Maman” (Figure 
1) portrays a large spider. Bourgeois said her best friend 
was her mother, associating her mother’s image with the 
spider. The mother, like a spider, is intelligent, patient, 
and skillful, knowing how to protect herself. She captures 
some traits from her mother and then creates a large 
spider. This work is a hymn she made for her mother, 
showcasing her mother’s intelligence, patience, tidiness, 
and sensitivity, with childhood memories becoming the 
soul of this work. The gigantic spider body is not restricted 
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by any space, maintaining a series of subtle sensations 
generated by personal positions and emotional impacts. 
For instance, Magdalena Abakanowicz, through textile 
sculptures with biological forms, reflects an unsettling 
feeling in her sculptural and outdoor installation works. 
She uses soft fibers to create sculptures, metaphorically 
deriving language from real-life experiences. Through 
techniques such as weaving, wrapping, and arranging 
materials, the works are large in size, breaking away 
from wool and extensively using materials like hemp 
and palm in weaving forms. The delicate and soft fibers 
serve as a carrier for expressing feminist thoughts and 
other ideologies, showing significant expressive power 
in sculpture. The work “Embryology” (Figure 2), 
consisting of 800 differently sized “embryos” wrapped 
in hemp sacks, occasionally revealing their filling, can 

be overwhelming in terms of quantity. Counting seems 
to lose its meaning, as the group can represent people or 
birds, insects, or leaves. This mysterious combination 
of prototypes and variants is a natural riddle, and the 
irreproducibility within this quantity is akin to the 
irreproducibility of hand gestures.

The presentation of women’s self-awareness and self-
worth in sculpture has not only resulted in numerous 
artistic and intellectual works but has also often endowed 
women with a powerful sense of strength and confidence. 
It showcases fearless courage and determination, reflecting 
women’s values of independence and self-assertion. This 
not only demonstrates sensitivity and understanding of 
beauty but also highlights the inherent beauty, strength, 
radiance, and value of women themselves in the field of 
sculpture.

Figure 1
“Mother” by Louise Bourgeois

Figure 2
“Embryo” by Magdalena Abakanowicz

2. EXPRESSION OF THE UNIQUE LANGUAGE 
OF WOMEN IN SCULPTURE ART
The development of sculpture art has, over time, widened 
the possibilities of artistic creation and diversified its 
forms by incorporating the unique emotional language 
of women. Female artists, drawing from their own 
experiences, seek distinctive ways of expression, 
experiencing life from a specific perspective, perceiving 
the world, and using the characteristics of the female 
experience to engage with contemporary social issues. 
This results in a powerful linguistic output that expands 
the space for sculptural creation, exploring and developing 
the language of sculpture and contributing to the 
increasing diversity of contemporary sculpture art.

The gentle expression of the female language is 
particularly evident in sculpture. Typically, curves and 
soft lines of the female body are employed to convey 
this expression. Softness is a manifestation of the natural 
qualities of women and a demonstration of female 
strength. Through sculpture, the female form is skillfully 
presented, expressing the softness of women and leaving 
a profound impression. Different types of lines can 
portray different aspects of female strength, with flowing 
lines depicting femininity and gentleness. The choice of 
appropriate lines ensures alignment with the overall style 

of the sculpture. By cleverly utilizing different lines, 
artists can present different types of female strength, 
allowing viewers to deeply feel the diversity and charm 
of women. For example, Xiang Jing’s works, imbued 
with a female perspective and consciousness, convey 
inner feelings of insecurity in the face of modernity. 
They explore the fog of humanity and the constant 
confirmation of existence, attempting to unearth the truth 
of survival. She hopes her works can “speak,” expressing 
a certain state of life or human predicament. Using 
exaggerated actions and expressions to evoke viewers’ 
daily memories and touch their emotional experiences, 
her works express not only life experiences but also the 
transformation from quantitative to qualitative change. 
The shift in thinking reorganizes previously accepted 
values, constituting a person’s process of maturity. The 
artwork “Rainbow” (Figure 3) uses human body sculpting 
to represent the importance of the spirit, which must be 
attached to the body. The body is the shackle for the free 
flight of the spirit, the more you want to fly, the more 
you feel the mundane weight of the body. The female 
body signifies a fragile perfection that is bound to be lost, 
almost meaningless. On the other hand, it is an attitude 
of resistance against reality, forming a force of outward 
resistance. A person’s body is filled with stories, presented 
before me with dignity, embodying the dignity of life.



17 Copyright © Canadian Academy of Oriental and Occidental Culture

LI Ying (2023). 
Canadian Social Science, 19(5), 15-18

Figure 3 
“Rainbow” towards Beijing

Figure 4 
‘Fragile Products’ by Jiang Jie

The maternal love in women’s language is also a 
significant characteristic in sculpture. Maternal love 
is the highest realm for women, representing their 
softest, warmest, and most selfless aspect, which can be 
expressed through images, lines, colors, and other means. 
For example, Jiang Jie establishes a direct connection 
between her artistic creation, self, and society. The eternal 
and fragile themes, the hidden pain and sting, as well as 
the discovery of the female language in sculpture, are 
portrayed in her works. With keen female observation 
and profound humanistic care, she includes memories of 
the past, filtering experiences, and an understanding of 
life. Her works emphasize the use of scenes, are grand 
and spectacular, and are rich in spiritual shock and visual 
impact. The work “Fragile Products” (Figure 4) reproduced 
dozens of different poses of baby figures in wax. They are 
suspended or stacked in a stretched transparent plastic film, 
symbolizing “babies falling from the warm womb into the 
world, as if being thrown into a cold world, fragile lives 
completely unprotected, only to be at the mercy of fate.” 
The characteristics of the material itself, and the repetitive 
use of the same image, create a sense of unease. The 
fragile wax material seems to be on the verge of breaking, 
and the symbol of life it constitutes seems to imply that 
fate will always face continuous fragmentation.

Figure 5
“Neurotic Death” by Yayoi Kusama

Figure 6 
“Duo,” by Li Ying

The mysterious quality of female language in sculpture 
is also a prominent characteristic. The mysterious woman 
gives a sense of an impending revelation, full of boundless 
imagination and allure. Sculptors can use various means 
such as color, lighting, and form to depict the mystery of 
women. For example, Yayoi Kusama creates sculptures 
with various polka dots, resembling Alice in Wonderland. 
She constructs a world of free fantasy, full of uniqueness, 
vibrant colors, and diverse forms, exuding a mysterious 
charm. In the artwork “The Death of Neurons” (Figure 
5), sewn with fabric in a tubular shape, it resembles the 
human nervous system or the roots of a big tree. The piece 
transcends spatial limitations, hanging indoors, and the 
fabric is covered with dots, giving a dark and mysterious 
exploratory feeling. My personal work “Blossom” (Figure 
6) attempts to metaphorically convey the feeling of life 
using a flying child, capturing a moment of dynamic and 
unstable composition. Details like the mutated angles of 
the figure, the pig nose, and the monster being stepped 
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on reflect uncertainties and seemingly beautiful elements 
concealing danger. The closed eyes resolve the uneasiness, 
while the slightly upturned corners of the mouth drive the 
emotional tone of the entire piece, expressing the ultimate 
journey of flying, galloping, and enjoying life.

The material expression of women’s language injects 
a spiritual force into the sculpture’s exploration and 
development, making this artistic form more complete. 
Sculpture also provides a unique vehicle for the expression 
of women’s language. The material, namely the concept of 
thought, runs through the entire creative process. Female 
artists elevate their sensitivity to the material properties 
into an understanding and interpretation of metaphysical 
life. Whether it is bold rendering or gentle unfolding, they 
navigate between the material’s physicality and intellect, 
as well as between reality and fantasy.

For example, Moe Nakamura uses wood as her 
medium. Each work is carved from a single piece of 
wood, transforming fallen trees into blocks that continue 
to breathe and live through her carvings. The cycle is 
endless, and the works, such as “hour of the dawn” (Figure 
7), exhibit a soft and tranquil atmosphere, depicting the 
imagery of dawn, the sunlight of sunrise, and the slowly 
rising colors, revealing uncertainty. While appreciating her 
works, people gradually immerse themselves in the fairy 
tale world she has created, forgetting the troubles of the 
real world. The hard wooden material presents a soft and 
gentle furry texture, creating works that are imaginative, 
mysterious, fragile, adorable, warm, and strange.

Centered around children, monsters, and all things 
in nature, her wood carvings retain the carving patterns 
while displaying a soft and tranquil atmosphere. This 
allows people to gradually immerse themselves in the 
fairy tale world she constructs, forgetting the troubles of 
the real world and adding a sense of mystery.

Figure 7 
Moe Muramura’s ‘hour of the dawn’”

3. EXPRESSION AND ROLE OF FEMALE 
EMOTIONS IN SCULPTURE
The expression of emotions in female art is diverse, 
profound, and authentic. It triggers deeper reflections 
and attention to the multifaceted and complex nature of 
female strength. The creation of any artistic work, to be 
powerful and moving, must incorporate emotions. Female 
emotions, being multidimensional and profound, play a 
significant role in this context. Sculpture, as a form of 
art that embodies the spirit, possesses unique expressive 
capabilities.

Female artists convey uniqueness through their works, 
not only interpreting their own emotions but also evoking 
resonance and insights from deep within the audience. The 
study and analysis of female artists hold crucial academic 
and practical significance.

In sculpture, female emotions embody vitality, depth, 
unique value, and contemplation of life and humanity. 
The expression and exploration of female emotions 
endow sculpture with distinctive charm and value, 
enlightening our understanding of human life and nature. 
The expression of female emotions can emotionally touch 
and resonate with viewers, establishing an emotional 
connection between the audience and the artwork.

As society evolves and culture develops, female artists 
exhibit different artistic characteristics aligned with 
the times. The personal traits of artists are prominently 
revealed in their works, and the expression of female 
emotions in sculpture continuously evolves, becoming an 
integral part of sculptural art creation.

The themes and meanings of sculptural works prompt 
viewers to contemplate and focus on various aspects of 
society and culture. The commonality in the creative 
process of female artists lies in their core, showcasing 
different personalities on this basis. The freedom of 
choice and diversity in expressing emotions by female 
artists result in a rich and diverse landscape of sculptural 
creations. These artworks consistently celebrate and depict 
life, forming a continuous thread among female sculptors. 
Artists need to select the most suitable form and structure 
based on their creative themes and purposes to achieve the 
optimal artistic effect and convey meaningful messages.
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