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Story of the Opera

cliiiractcrs and sctting of Goyescas are suggeslcd by the work of the
taoestfv e"'/’ opeiiing seeiic is after one of his fainous
‘emAri ctr k laughing majas' are tossing a pelele’ (a
NV uav. 1I"m Fo" the Spamsli juaja tlicre js no exact English
gmvalent. Flilch, m a study of Goya and his times, describes her as follows-
blie \wes a native of Madrid, and flourislied at the cidse of the eighteenth
Lnerv’\" p%rson with a vivid Usté for
nery in dress and jeweis, which yon must not be too curious in questioning
the means to gratify. She rvould probably tell you she kept
nower-bUU or helped m a shop, and we must take hcr word for it The
inajo, her inasculme companion, vho did a little tinkering or huckstering in
IS more strenuous moments, shared her passion for extravagance in attire
ncr indolence, arrogance, audacity and fire.”
tle enjoying a holiday on
ft o s i n g g n the popular pastlme
tossing the pelele. Paqmro the toreador Is passmg among the women, flat:
ering thein and paymg thera compliments. Pepa, the present sweetheart of

Loni'™’ ""oi’®" .~og-cart. She is given a welcome which attests her
fereat populanty. Shortly afterwards, Rosario, a lady of rank, arrives in her
'uiir'bi' the'r '«wP ™ rendezvous with her lover, Fernando, a cap-
ot H AV Piiquiro addresses Rosario, reminding her
once (a_ low ball given in_a lantern-lighted room) which she

nce attended and inviting her to go again. His remarks are overheard by
Fernando, in whose bre”~t they arouse doubt and jealous suspicions. He comes
orward, and tells Paquiro that Rosario shall go to the dance, but that he (Fer-
nando w.ll accompany her thither. In spite of the warnings of all present, he
toinpels Rosario to promise to go with him. Pepa, iuriously jealous because
°n ~ neglect, yows vengeance on Rosario.

The second tableau presenta the scene of the ball. Fernando brings Ro-
sario witii him; his haughty bearing and disdainful words greatly incense the
viajas and majas, and Paquiro in particular. Pepa, by hcr taunts, arouses Fer-
nando to madness; Rosario faints away as the war of words reaches its heiglit
and Fernando and Paquiro take advantagc of the confusién to arrange for i
duel that evening at e even o’clock in a spot not far from Rosario’s dwelling
Rosario rccovers from her swoon and retires with Fernando; the crowd resunie
their interrupted festivities.

The third tableau shows Rosario’s garden. Rosario herself is discovered
seated on a stone bench and listening to the nightingale’s song, which she
accompanies with a passionate loye-song. She then goes slowly into the house
and reappears leaning out of a window, wliere Fernando finds her; in the midst
of their impassioned love-duet the tones of a bell slriking the fatal hour, and
the P«5smg of Paquiro s muffled figure in the background, unseen by Rosario
remmd hornando of the encounter that awaits; he tears himself away and
rushes out Rosario hesitatingly follows. Presently the silence is rent by a
ery from Fernando followed by a shriek from Ro.sario as her lover falls, inor-
tally wounded. They reappear after a brief pause, Rosario supporting Fer-
nando to the stone bench, where he dies in her arms.

Goyesca.s takes for its characters the types of Goya's brush; for its theme

the sentiment of Goya s time—perhaps of all time—that in a woman’s hands
man is ever a pelele.

*Maja pror.ouQce mah'-hah.

APe'e'e pronounce pay-lay'-leh, Tossing Ihc pelele (a stutfcil figure of a man. usually
hela to represent sorac undesirablc or tiresome lover”™ is an ,ient popular sport in Spain.



Orchestral material may be rented
from the publishers,
G. Schirmer, Inc.



CHARACTERS

R osario, a liighborn lady

Fernando, ayoung ofEcer, her lover

Paquiro, a toreador

Pepa, ayoung girl of the people, Paquiro’s sweetheart

M ajas and M ajos

Scene and time of action, Spain about the year 1800.

So-prano
Tenor
Bariione

Mezzo-soprano

The First Tableau shows a square in the outskirts of Madrid.

The Second Tableau, a large barn.

The Third Tableau, Rosario's garden.



A mes amis Lude et Ervest Schellin”®

Goyescas

(0]

Los Majos Enamorados
F. Periquet

English versiéon by
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Escena  [Paquiro y Coro] Pradera de ia Florida. En lontananza la Silueta de la Ig”lesia de San Antonio. A la iz-
quierda lejos el rio Manzanares. También a la izquierda en primer término un merendero practicable con oncanizado.

Dia espléndido. Manolas y chiperos mantean un pelele. Recuerda escena del famoso tapiz de Goya. Entro los hombros
esta 'Paquiro, mozo grailardo'y decidor,que piropea a las hembras alli presentes.

Campo de ia Florida. In the backgTouad the silhouette of the Church of San Antonio. To the left the Manzanares Rivor inihc

n foreground(left) a practicable eating'-house with fish-weir. A fine dar. Majos and majas are tossingr a“pe-

lele” (an effigfy, or stuffed figfure) in a blanket. The scene is after the famous painting’ by Goya. Among the mea is Paquiro.
a daring, carefree fellow, and a wit; he is complimenting and flattcring the women.

Escena
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(lanzando el Pelele)
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pochcttino rail.
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20 Pac”uiro (piropeando alas majas)
(complimenting* thc girls)

Un poco meno mosso
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(al burro)
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Pep\a avanzando satisfecha)

Poco

ﬁsdmng and pleaséd)
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Se acercan conduciendo unasilla de mano
os criados ricamente vestidos) '

(Viendo llegar a
Rosario en litera,
con lacayos)
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cena 3N 45
cenem

Dichos y Rosario. Después Fernando

Rosario se apea de la litera, y avanSa' buscando a Fernando, a quien no ve. El, si la ve, y la observa.=Rosario muéstrase
contrariada ante el g-entio.z Paquiro acude caballeroso a ella. Pepa, majas y majos, observan la escena, sorprendidos .
Los lacayos desaparecen con la litera.



mlo que ha dicho PiLquiro)
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Rosario

pasion espafiola)
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(Tonadilla popular)



25655

(Hosario da muestras de gran inquietud)
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INTERMEZZO'

from the Opera

Goyescas Enrique Granados

Piano

Allegretto mosso
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< This Intermezzo “Ves especialJJy composed for the first performance of "Goyescas" at the MeGopoutan Opera
Honse, New York, Jannary 28, 1910; it Is not incinded in the original score.
Copyrighi, 19iS, hy G. Schirmer, Jdnc.
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Cuadro 20
Escena 1n
El Baile de Candil
, Tablean II; The Lantern-lig-hted Ball
Aire de danza Gallardo Scene |
Cortina raolda
animando sempre i
ke e iiaiA N TI_F-Arr Fr
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A b] _ A\ /M\J_______EI j/\ ]______ frmn gy e A....

n por - to que él ha blé.
none_ will care His words to bear.
so - por - to lo que él ha blé.
none_ mill care His words to bear.

-
por - td lo que  él ha blé.
None care his mnords to bear.
noes que so - paha-blar lo__ que él_ ha - blé.
know - ing how to say That_which he_ must prove.

pcoecaolexiialoun poco

gl |

y oy~ =8 Ty itV
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p

(secundando la invitacién de Paquiro con intencidon perversa)
rimpudently)

1L —:. ITh
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Escena
Scene I
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sonrisa:)

(un poco

gh estilo. Caballero aparentando amabilidad’
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bre, pe - ro iio hay tal.

a val - iant__ man.
ven - cer!
quished us!

el re - to;_;noa-cep-toa - quil
cept your challenge; no, not here!

que euqui se im-pu - sie - ra tal mu - jer!
he might im - pose_ that_ wo - man here!

iSo - bra ha - blar!
talle there has been!
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(Haciendo por que abandonen la actitud que observan Fernando y Paquiro)
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(Con desespero)
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(Rosario y Pepa se van exaltando cada vez mas)
(Rosario and Pepa grow more aud more exitod)
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(Paquiro y los majos se abalanzan sobre Fernando; las majas los sostienen; Rosario se desmaya)
(Pagairo and the men throw themselves oo Fernando; the women hold them back; Rosario faints)

(Rapidamente conciertan un desafio Fernando y Paquiro, aprovechando la confusién)
(la the confusion, Fernando and Paquiro hurriedly arrange their meeting)

2tficr>
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Recit.
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Final (el Fandango)

La pareja marca los puntos del‘“Fandanyo,,... Los del coro anirrian a los que bailan

AllegTO
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Allegro muy ritmado
5 D'un rythme bien sur; invariable depuis le commencement jusqu a la fin

~NA
[La segTinda vez se suprime el coro y solista]
Ja go - 20 quien  no
X Who nev er danced a meas
Allegro muy ritmado
m
s sibit’p
n
m
quien  no bai - id. Ja- mas, ja - mas bai - lar,
Nev - er. has known, ne er, no meM has
r. ( 1 ( 1 r r I
quien N - o Ja - mas, ja - mas bai - lar,

Nev - er has known, nev - er, no nev -.er has



A las bailadoras
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a laCoda »

Solo (una voz de hombre o mujer)
A Solo Volee (either man or woman)
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Interludio

Listesso tempo Meno allegro e con espressione drammatica



inr>

banco. Descansando sobre lama-
no derecha su cabeza, estaden éx-
tasis.

Rosario is seen seated, her arm

2665-">
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Cuadro 3°
Tableau IH

Noche de luna en el jardin de Rosario;esta esta sentada en un banco del jardin pensativa. El ruisefior canta.
A moonlig’ht night in Rosario’s garden. She is sitting pensive on a bench. The nightingale is singing.

Escena
cene |

La Maja y el Ruisefior

(The Maja and the Nighting-ale)
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Pili lento

Andante

iAh!
Ah!

no hay can - tar

with-out

song,

ES

there_ is no

m

mor.
love.



Adag’

1
(Rosario queda apoyada en la reja hasta que Fernando la llama amorosamente,
to y enseg-uida como dolorida, pero siempre amorosa, responde a Fernando)

(Rosario remains leaning in the grated window untll Fernando affectionately calis hcr.

sorrowfully, but always lovingly, she responda to Fernando.)
2.'655

131

(Rosario se dirije lentamente
hacia el interior de su casa,
parédndose de cuando en cuan-
do para oir al ruisefior.)
(Mientras tanto Fernando que
ha escuchado las ultimas que-
jas de Rosario, avanza en direc-
cion al palacio de esta)
(Rosario goes slowly towards the
interior of the hoase, stopping ev-
ery few steps to listen to the night-
ingale. In the meanwhile Fernan-
do, who hasheard Rosario's last
words, advances towards the hoase.)

0

Rosario sobresaltada de pron-

Rosario is startled; and then
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Amoroso
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1)
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Calmatoe amoroso
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ben - di - tos tos la love
Oh,_ how bless - ed the bonds -
los que nos u-nen, sien - toel po-der.
their pow’r a cap-tive here I am held!
- - = r~r N
1
1 11 ‘ !
yo en tus bra zos, lo ca dea - mor.
pas - sion | shaU swoon in thine arms.

2.5fi5.8



141

25655



142



14;}






145



146

(Se ve pasar a Paquiro embozado en su capa que mira hacia la reja como recordan-

do a Fernando que aquella es la hora del encuentro. Pepa sig*ue furtivamente a Pa-

. (Paquiro is seen to pass muffled in his cloak. He looks towards the window as if to
QuaSI a”eg-retto remind Fernando that it is the hour for the encounter. Pepa furtiveiy follows Paquiro
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l§S

(Paquiro, withdrawn some-what fnrther back, as if tryingf to conceal
himself from Rosario, seizes the opportunity to make a sig-ii to Fernan-



140
perc en ol sitio convenido. Fernando esta vez se desprende a viva fuerza de las manos de Rosario que ha sospechodo el
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El Amor y la Muerte
Love and Death

EEcen final
Inal Scene

(Lleg’a Rosario, conduciendo a su amante herido de muerte, haciendo esfuerzos inauditos logra lleg*ar con él
hasta el banco de piedra, donde un rato antes, cantara ella sus tristezas y presentimientos.)

(Rosario comes on supporting- her lover, mortally mwounded; making’ strenuoas efforts to reach the stooe bench where
a short while before she sang™ the song of her sorrow and presentiments.)



153



154

Lentamente ¢ doloroso
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Allegro

es un do -
Look at me,
ij
a_ [
b
poco meno

g-all...

love!

157
accel. ¢ appass.

iMi - ra
Look at me
LS
pasante e T

pesante



158



159












163



164



1H5
ten.



