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AnHoTanus. Pa3paboTans! MeTO/IBI ¥ TI0JJOOpaHBI CpeICTBA OOYUCHIS CTYJEHTOB HHOCTPAHHOMY SI3BIKY B COBPEMEHHBIX
ycnoBmsix. [Ipoananu3upoBaHbl CBOMCTBA IMYHOCTH CTYIEHTOB, UX IICHXUUCCKHE OCOOCHHOCTH, CBUACTEIIHCTBYIOIINE O
TOTOBHOCTH CTY/ICHTOB K aKaJIeMIUECKOH NEesSTENbHOCTH. JJaHBI METOIMYECKHe PEKOMEHIAINH TI0 OpTraHu3aIiy 00yde-
HISL CO3/IQHUIO MYJTBTUMOIATBHBIX paccka3oB. [IpeicTaBiens! pa3udHbIe THITHI My IETHMOAATBHBIX TEKCTOB, CO3JJAHHBIX
CTYJCHTaMU: PE3EHTAINH C N300paskeHISIMU 1 CCBUIKAMHU Ha BHJEO, ayHOMaiiIbl 1 IPyTye HCTOTHUKH.

Ki1i0ueBble cj10Ba: HHOS3bIYHAS KOMMYHUKAIVS, MyJTBTHMO/AIBHBIA TeKCT, HHAUBHAyaTbHas 00pa3oBaTeIbHAS Tpa-
eKTopwsL, MG POoBast cpena

Jna yumupoeanua: Kpacnomexkosa I'.A., Canpras JL.K. OGydenue cTyJeHTOB TEXHUIECKHUX By30B CO3JaHUIO MYJIb-
THMOJAIIBHBIX TeKCTOB HA aHTTIHHCKOM si3bIke // BectHrk Tomckoro rocymapctBennoro yuusepcurera. 2023. Ne 490.
C. 169-178. doi: 10.17223/15617793/490/19

Original article
doi: 10.17223/15617793/490/19

Teaching students of technical universities to create multimodal texts in English

Galina A. Krasnoshchokova', Leila K. Salnaia’

1.2 Southern Federal University, Rostov-on-Don, Russian Federation
! gakrasnoschokova@sfedu.ru
? lksalnaya@rambler.ru

Abstract. An important goal of the national project Education is to improve the quality of professional education.
To achieve this goal, it is necessary to organize the educational process using modern educational technologies aimed
at creating individual learning trajectories and conditions that will allow students to obtain the required competencies
for successful professional activities. The aim of this research is to develop communicative competence of students of
technical specialties in the educational process taking into account individual characteristics of students and the specif-
ics of modern, including educational, interaction in the digital environment. To reach the research objectives, the fol-
lowing research methods were used: analysis of literature on pedagogy, psychology of communication, linguistics,
theory and practice of teaching foreign languages using multimedia capabilities; conducting various types of tests to
determine the level of communicative competence, surveys, conducting experimental training; methods of mathemati-
cal and statistical processing of the results obtained. The research is based on the following approaches: cognitive-
communicative, personal-activity, synergetic and multimodal ones. In the course of study, significant personality traits
of students, their mental characteristics, a unique set of parameters indicating the readiness of students for complex
academic activities are analyzed. It is important for effective learning and educational interaction to use the capabilities
of the digital environment to transmit information in different ways using several modes (channels) of transmission
because this allows one to fully reveal the meaning of the created message and facilitates its perception and memoriza-
tion. The concepts of multimodality, metalinguistic consciousness, multimodal text, as well as the advantages of the
multimodal nature of communication are considered. The article presents the experience of teaching students to create
multimodal texts and teaching methods of creating multimodal stories implemented at the Department of Foreign Lan-
guages of Southern Federal University. Algorithms are proposed and methodological recommendations are given for
teaching students how to make a multimodal text, in a form of a presentation or a digital story combining font, video,
photos, pictures, sound, specially selected in accordance with the purpose of communication. Various types of multi-
modal texts created by students are presented: presentations with images and links to videos, audio files, reference
books and other Internet sources; texts with images and links to videos, audio files, reference books and other Internet
sources; combined video (students’ own video with inserts of video and audio products from various sources); presen-
tations with the video, created by students or borrowed, and audio files. The conducted research confirmed that the
process of teaching a foreign language contributes to the successful formation and development of multimodal
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competence, since various transmission channels and modes are included in the communication process. On the basis
of the multimodal approach, the multimodal competence of students is formed and developed, which allows them to
effectively express their thoughts in the process of communication, to present the results of their research applying a

full range of modes and digital technologies.
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BBenenne

C mosiBnenueM 1M(ppoBoro 00pa3zoBaTEILHOTO MPO-
CTPAHCTBAa, KapJWHAIGHO M3MEHHUBINETO CIOCOOBI W
(opMbl 00IIeHNST 1 00yUYEeHHUS U TTOPOJMBIIETO TAaKOE I10-
HATHE, KaK MH(OpPMalMOHHO-00pa3oBaTebHas JCTeIb-
HOCTb, UI3MEHWINCH M 00pa3oBaTelIbHbIE TEXHOJIOTHU [1—
4]. Bugamu nH(pOpMannoHHO-00pa30BaTEILHON JESTEIb-
HOCTH SIBIISIETCS paboTa C BIEKTPOHHBIMH pPEcypcamu
(yueOHO-nO3HaBaTeNbHAs AEATENIBHOCTE), TOMCK HH(OP-
Malliu B MHTEpHeTe (IIOMCKOBO-TIO3HABATENIbHAS), 00yUe-
HHUE W COBEPUICHCTBOBAaHHE B IIpolecce OOIIEeHUs C Ipy-
TMMH TIOJIb30BaTelsIMH cetd VHTepHeT (KOMMYyHHKa-
THUBHO-ITO3HABATEIbHAS JIESITENBHOCTE), CO3JIaHHE CO0-
CTBEHHOT'O TPOAYKTa, KOHTEHTa (MH(OPMAIMOHHO-CO3H-
JlaTebHas JeATeNIbHOCTh) M CIIOHTAHHOE M3YYeHHE CIIy-
YaliHO BBIOpPAaHHOTO KOHTEHTa B WMHTEPHETE, HalpuMep
IIPOCMOTP HOBOCTHBIX JICHT B COIIMAJIBHBIX CETSX (pa3Biie-
KaTeJIbHO-IT03HaBaTeIbHas JesTeNbHOCTh). IlInpokue Bo3-
MO>KHOCTH MH()OPMAIIIOHHO-KOMMYHHUKAIMOHHBIX TEXHO-
JIOTHMH 3a4aCTYI0 HCIOJIB3YIOTCS CTyICHTaMH UMEHHO B 00-
JIaCTH  TT03HABATEIIbHO-PA3BIIEKATEIIFHON JEATEIIHOCTH.
[To ananoruu c HeleneHAPaBICHHBIM ITONCKOM MaJIOIICH-
HOM MM HEeNpoBepeHHOH nH(popmarmu B ceti MHTepHET B
paMKax TIOCJeJHEro BHJa HH(POPMAIMOHHO-00pa3oBa-
TEJIHON JIESITEIFHOCTH MTPOCIICKUBACTCS TAKXKE TEHCH-
st K GopMallbHOMY, HEBIYMYHUBOMY ITOJIXOLY B OCTalIb-
HBIX BHJaX MH()OPMAIMOHHO-00pPa30BaTEIbHON JESTEINb-
HOCTH, T.€. IEPEHOC IPAKTUKU MPOCMATPUBAHUS COLUAIIb-
HBIX ceTeil 0e3 aHajM3a EHHOCTH U JOCTOBEPHOCTH KOH-
TEHTa Ha Y4EeOHYIO AEATECIBHOCTD, YTO SIBJISETCS HEHOITY-
CTHMBIM.

BaxupiM 1t 3@ dexTHBHOrO 00y4deHUs: U y4eOHOTro
B3aMMOJICHCTBUSL TPEACTABISACTCS HCIIOIb30BAHUE BO3-
MO>KHOCTEH 1 (POBOH Ccpepl ATsl Tepeaun HH(opMaIn
Pa3IMYHBIMH CIIOCOOAMH C HCIIOJIB30BAHUEM HECKOJIBKUX
MOJIycOB (KaHaJIOB) Iepesady, TIe€ MHOXECTBO MOJyCOB
TO3BOJISIET HanOoJIee MOJTHO PACKPBITh CMBICI CO3/ITaHHOTO
cooOmIeHus 1 00IeryaeT ero BOCHpUsATHE U 3aIIOMUHAHUE.
[MpenmymecTBa MyJIBTUMOJATIBHOTO XapaKTepa OOIIeH!s,
Ha HaIll B3TJISII, MOTYT H JIOJKHBI HCIIOIb30BATHECS B 00pa-
30BaTEIbHOM MpoOILEcce M IPerojaBaTeseM, W CTyACH-
tamu. [Iponecec oOyueHns npodeccnoHalbHO OPUEHTHPO-
BaHHOMY MHOCTPAaHHOMY SI3BIKY Ha OCHOBE KOTHHTHBHO-
KOMMYHHKaTHBHOTO ITOJIX0/1a ITO3BOJIIET UCIIOJIF30BATh B
porecce 00y4eHUs] MHOJKECTBO PECYPCOB: JIMHTBHCTHYE-
CKHH ONBIT ¥ METAIMHTBUCTUYECKOE CO3HAHHE, CIIOCO0-
HOCTh 00y4aeMOro aHAIM3UPOBATH, CONOCTABIATH, 0000-
IIaTh U MHTEPIIPETUPOBATH.

T'oBopst 00 0Oy4EHUH CTYJCHTOB COCTABICHUIO MYJIh-
TUMOJIAJIBHBIX TEKCTOB, CIIEAYET PACCMOTPETh ITOHSATHE
«MYJIFTUMOJIAJIBHOCTEY, KOTOPOE MMEET MECTO B TaKHX
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o0nacTsIX HaAyKd M TEXHOJOTWH, Kak (uiocodus, Meau-
LIMHA, TICUXOJIOTHS, S3BIKO3HAHHWE, TPAHCIIOPTHAS JIOTH-
CTHKa, peKiama, MapKeTHHr 1 jp. IIpencrasiss coboit oT-
JIENTbHBIA, CAMOCTOSITEIIFHO BBEACHHBIN B KAXKTyIO OTPAcib
HAyKd TEpPMHH, JaHHOE ITIOHSTHE OCHOBBIBaeTCS Ha (uo-
cockoM 3HAYEHHM JIATUHCKOTO ciioBa «modus» (B maH-
HOM CJIy4ae — «Crocob cymecTBoBaHus»). B ¢puocodun
J00aBIIeHNE ITPUCTABKH «MYJIBTH-» TPAKTYETCS KaK «000-
3Ha4YeHHe (peHOMEHa COEJUHEHHOCTH MHOTHX MOJAJILHO-
cTei B HeKo obmielt cyoctanmum» [S5. C. 181].

B nicuxonorun MysnbTHMOAIBHOCTE pacCMaTpUBACTCs
KaK MYJIBTUCEHCOPHOCTB [5—7], 4TO MO37HEE HAXOAUT OT-
paxenne B pabotax Jlaper Mapke, Capsl Ilunk, FOmun
3onnensenn, [xymmansl bpyno [8-11].

CornacHo naesm Jlopennsl MoHzaana, My IbTUMOIANb-
HOCTb PEaJHU3yeTCs] BO «B3aMMOCBSI3aHHOCTH, LIEJIOCTHO-
CTH W CHMYJBTAHHOCTH Pa0OTHl pasHBIX MOJYCOB, THE
SI3BIK MHTETPUPOBaH 0€3 KaKOW-JIMOO TNpHOPUTETHOU
poim», T.e. «MYJIBTUMOJAIBHOCTE» PAacCMaTPUBACTCS
TOJIEKO KaK IeJIOCTHBIN (eromeH [12. P. 338].

B pabote ®@. ne Coccropa «Kypc o011eii TMHTBUCTHKID
«SI3BIKOBBIE €AMHUIBI IIPECTABIICHBl KaK COCTABIISIONIHE
CEMHUOTHYECKOT0 KOMILIEKCa, B KOTOPOM aKLIEHT NpH Iie-
perave CMBICIIOB MOXKET OBITH CMEIIEH C BepOabHOTO
koMmmoHeHTa» [13. C. 23].

I'. Kpecc u T. Ban JleyBeH ¢ mO3ULUNA COLMATIBHON CEMU-
OTHUKH OTPEICIIIOT CEMUOTHISCKHI MOIyC (mode) Kak «co-
LHAITBHO OQOPMIICHHBIN M KYJIBTYPHO OIIOCPEIOBAHHBIN ce-
MHOTHYECKHH pecypc [UTsi Ipon3BozCcTBa oopasa» [14. C. 79;
15]. MynbTUMOIATEHOCTD B MX BUJICHHH — 3TO MEKIHCIIH-
IUIMHAPHBII MOJXO/, B KOTOPOM Pa3INYHBIE CEMUOTUYECKHE
Ppecypchl OOBEAMHSIOTCS TS IEpPeiadl CMBICIIOB.

B paborax poccHiiCKHX y4eHBIX aKTUBHO HCCIIEIyETCs U
00cyXIaeTcst TepPMUHOJIOTHS JAaHHOTO (DeHOMEHa M HapsizLy ©
TEPMUHOM «MYJIETHUMOJIAIEHOCTE HCIIOB3YIOTCSI TAKHE I10-
HATHS, KaK «OMMOIATBEHOCTEY, «MYJIBTUKAHAIEHOCTEY |16,
17], «nomakogoBocTb» [18], «MyJbTUCEHCOPHOCTRY [8—11,
19] u «mympTIMemitHOCTEY [20, 21]. A.A. Kubpuk B cBOMX
HCCIIE/IOBAHMSAX BBENl TEPMUH «MYJIBTUMOJAIBHBIA JTHC-
Kypc», MOATBEP)KAAsl, YTO «B HacTosiIee Bpems Oosee pac-
IIPOCTPAHEH TEPMUH “MYJIBTUMOAANIBHBIN ", OTHAKO KOPPEKT-
Hee TOBOPUTH UMEHHO O ‘“‘MyJIbTHKaHAJIbHOM™ WM ‘‘OMMO-
JTaJIbHOM” JICKYypCe, TaK KaK MOKa B OCHOBHOM H3Y4alOTCs
TOJIBKO JIBE MOJIAJIGHOCTH — BOKAJIbHASI (CITyXOBas) M KHHETH-
yecKasi (3pUTesbHas), a OCTAIBHBIE MOJIAJIEHOCTH, HAIIPUMED
00OHSIHYE MM OCSI3aHKE, OCTAIOTCS 32 IPEe/IeslaMi PAcCMOT-
penms» [16. C. 181-182].

B KOMMYHHKAaTHBHOW JIMHI'BHCTHKE MYJIbTHMOJAJb-
HOCTb IIOHUMAETCS KaK BBIPAXKEHHE 3HAUECHUH U CMBICIIOB
B MPOLECCE COLIMOKYJIBTYPHOTO B3aUMOJEUCTBUS OCPEI-
CTBOM Pa3JIMYHBIX CEMHOTHIECKHUX MOTYCOB (BepOabHBIX
1 HeBepOabHEIX) [22, 23].
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Bcenen 3a A.A. Kubpukom B paMKax HaIllero UCCIeNo-
BaHUS MBI CY3UM UJCI0 MYJTBTHMOJAITBHOCTH JIO0 COBOKYII-
HOCTH HECKOJBKUX MOJIYCOB IIEpeladd U BOCTIPUATHS UH-
(hopmarmu B mporecce KOMMYHUKAITUH, KOTOpasi paccMaT-
pUBaeTCS HaMH KaK MyJIbTUMOJalTbHAsI TPAMOTHOCTG. [laH-
HOE OIpEJENIEHHE CO3BYYHO XapaKTEPUCTUKE, TAHHOU
V. Koyniom u M. Kananuuc B 1996 r., rae MyJapTUMO1a)1b-
Has TPaMOTHOCTh TIOHUMAETCS KaK yMEHHE CO3/1aBaTh
CMBICIBI, UCIIONIB3YST HECKOIBKO CIIOCO00B (MoIycoB) [23].

MeTomoorus uccjaex0BaHus

MeTo10770Tn4ecKoi OCHOBOM JaHHON pabOoThI MOCITY-
KHUJIM HCCIIeIOBaHUsT (EHOMEHa MYJIHTUMOIAIBHOCTH
I'. Kpecca u T. Ban Jleysena [15], A.A. Kubpuxka [16],
10.B. Copoxunoii [17], M.B. 3arunaymmunoii [5], paboTser
1o mpobiemMaM 0OydYeHHUs! MYJIBTUMOJAIBHONW TPaMOTHO-
ctu Y. Koyn u M. Kananamuc [23], . Jlombapmu [24],
K.A. Mun3 [25], E.B. IlItuganosoit u A.B. Kuceneoii
[26], pa3paboTka Merona IMGPOBOrO HOBECTBOBAHUS
C. Bextep, K. Cuprkexk [27], C. Haccum [28], XK.E. Epmo-
maesoi, O.B. Jlamyxoson, W.H. T'epacumoBoi,
B.A. CmupnoBotii [29], E.A. YennokoBoii, C.H. Kaznauee-
Boii, K.B. Kamukunoii, H.M. I'puropsn [30], B.1O. I'py-
mesckoit [31], b. Anexcannep [32], JI.A. Topoxootii [33].

CoBpeMeHHbIE peany 00pa30BaTEIbHON AESTEIBHO-
CTH BO MHOTOM OHPEAEIISIOTCS ICUXOJIOTHYECKUMH OCO-
OEHHOCTSAMH 00ydarommxcs M crnennUKoi cpensl, B KO-
TOpO¥ mpoucxoaut odydenue. OOydeHHEe CTYACHTOB HHO-
CTPAaHHOMY SI3bIKY B TEXHHYECKOM BY3€ pealli3yeTcs Ha
OCHOBE CIEIYIOIUX MOAXO0A0B: IMYHOCTHO-AEATEIBHOCT-
HBIH, KOTHUTUBHO-KOMMYHUKATHBHBIN, KOMIIETEHTHOCT-
HBIH, CHHEPIeTHUECKHI U MYJIbTUMOAIBHBIN.

B nporecce GpopmupoBaHus ¥ pa3sBUTHS MHOS3BIYHON
KOMIICTCHIINM Ha OCHOBE JIMYHOCTHO-JIESITEIIEHOCTHOTO
10J1X0/1a HE0OXOMMO TIPEK/IE BCETO YUUTHIBATH HHANBH-
JlyabHble OCOOCHHOCTH M ITOTPEOHOCTH CTYAEHTOB, CIIO-
COOCTBYIOIIMX Pa3BUTHIO IPO(GECCHOHAIBHBIX KadecTB
JUYHOCTH 4YEpe3 pealn3alyio NpoQeccHOHANbHON jes-
TEJIEHOCTH B ITPOIIECCE PELICHHS ITPOOIIEM.

PaccMoTprM ncuxonornueckne 0COOEHHOCTH CTYICH-
TOB, KOTOpHIE HEOOXOIMMO YYHTHIBATh, YTOOBI CHENATH
nponecc ooydenus 3dexTuBHBIM. Onupasich Ha KOHIIEH-
LU0 MHO>KECTBEHHOTO HHTEJJIEKTa, CO3/IaHHYIO XOBap-
noM ["apiHepoM, «CTYAEHTBI TEXHUYECKOTO BY3a, KaK Ipa-
BIJIO, 00JIaIAI0T “JIOTMKO-MAaTeMaTHYECKUM THITOM HHTE-
JIeKTa”, KOTOPBIM ompenensieT ux crocoOHocTh» [34.
C. 86]. OOyyaemble C TaKUM THUIIOM HHTEJUIEKTa MOTYT
JIETKO «OTIePHPOBATh YUCIAMH, OHH MOTYT HaXOJUTh B3a-
HMMOCBSI3U MEX/1y NPUYMHON U CJIEACTBHEM, UM TOpa3ao
IIPOILE BOCIIPUHUMATH JIOTHYECKYIO, ITOCIEAOBATEIBHYIO
npe3eHTaIyo yyeOHoro marepuana» [34. C. 86].

Benen 3a H.Y. PeliHBanb10M BBIAECIUM TaKUE Ba)KHBIE
CBOWCTBA JINYHOCTU CTYACHTOB, KaK JIOOO3HATEIBHOCTb,
JCTETHYECKOE DPA3BUTHE, OPraHU30BAHHOCTB, TPYIOIIO-
Ovie, KOJUIEKTHBU3M, U OTMETUM, YTO BBICIINE MCHXHYE-
ckue (yHKIWHU, TaKue Kak BOCHpUSATHE, BHUMaHUe, Ia-
MSTh, MBIIUICHAE, PE€Ub, SMOLMN U YyBCTBA, JOCTHTAIOT
MakcumyMa kK 18-21 romam [35]. lHBIMHE cltoBaMu, 00y4a-
IOIIMeECs] B YHHUBEPCUTETE 00J1a/1aloT HAaOOpOM XapaKTepH-
CTHK, TIO3BOJIIIOIIMX TOBOPUTH OO0 WX TOTOBHOCTH K

CJIO)KHOM aKaJeMUYECKOW NeATENbHOCTH. TeM He MeHee
HEOOXOJMMO YUYHUTHIBATh HECKOJIIBKO OCIIOXKHSIOIINX 00Y-
yeHue (aktopoB. Ilpexxne Bcero, CBOMCTBA JIMUHOCTH U
BBICIIME NICUXWYECKUE (YHKIUU y CTYJICHTOB C(HOPMHUPO-
BaHBI HEOJMMHAKOBO, T.C. Kbl 001alacT YHUKATLHBIM
HabOPOM XapaKTEPUCTHK, pa3BUBATh U COBEPIICHCTBOBATh
KOTOpPBIE HY>KHO MHJUBUYaJTHHO, CAMOCTOSTEIBHO CTPOS
TPACKTOPUIO CAMOPA3BUTHS U CaMOCOBEPIICHCTBOBAHUS,
YTO, B CBOIO OYepeb, TPEOYeT OT MPENoaBaTest UCTIONb-
30BaHUS aJICKBATHBIX METOAOB U (popM 00yUICHUSI.

Takum 00pa3oM, OraronpusITHbIE BO3PACTHBIE TICHXOJIO-
TMYECKUE OCOOCHHOCTH CTYJECHTOB M NPAKTHUECKH Oe3rpa-
HuuHble Bo3MoxkHOCTH UKT mis oOydyeHus, ¢ omHO# cTO-
POHBIL, ¥ pa3HUIIA B YPOBHE U XapakTepe chopMHUpOBaHHOCTA
BBICIIHX ICUXHYECKUX (DYHKIMH 1 HEAOCTATOYHO 3(h(HEeKTHB-
HOM mcrionk3oBanun KT B 00pa3oBaTeIbHOM IMpoIiecce — ¢
JIpyToi, TpeOyIoT OCMBICIEHUSI U Pa3pabOTKH METOJIOB U
CPEACTB OOYUYCHUS, KOTOPHIC YUUTHIBAIIA OBl HHINBHYaIh-
HBIE 0OCOOCHHOCTH CTYICHTOB M PEaJIMM COBPEMEHHOTO, B TOM
qrce yaeOHOTo B3anMOICHCTBYS B IIU(PPOBOI CpeJie U CIIo-
coOcTBOBa/IM OBl TPOILECCY WHIAMBHAyaIN3AMN IpoLecca
00pa30BaHMUs, CO3IAHUIO ISl CTYICHTOB WHWBHUIYATHEHBIX
00pa3oBaTeNbHBIX Tpaekropuii [36, 37].

Peanm3anus KOTHUTHBHO-KOMMYHHKATHBHOTO —IIOJI-
X071a COCOOCTBYET IMOJIyYSHHUIO 3HAHUH Y CTYAECHTOB O CH-
CTeMe $3bIKa, KOMMYHUKATHBHBIX YMCHHH M HaBBIKOB,
ycnenHoe (opMHUPOBaHUE KOTOPBIX 00eCIIeUNBAETCS KOM-
TUIEKCOM KOTHHUTHMBHBIX IIPOIIECCOB: BOCIPHSTHE, PACIIO-
3HABaHUEC, 3aAIOMUHAHKE, MBITILICHUC.

B mameii paboTe MBI Takke ONMHUPAIIICh Ha MOJICINb, Pa3-
patorannyro C.K. 'ypais, KoTopast IpeICTaBISIET «MOJICIh
00y4eHHs] MHOSI3BIYHOMY JICKYPCY KaK CBEpPXCIIOXKHOH ca-
MOPa3BHUBAIOIIEHCS CHCTEME, B OCHOBE KOTOPOM JISKUT MO-
JIeITb 3bIKa. MOJIETTh SI3pIKa OCO3HAETCS KAK [IEIOCTHAS CH-
cTema: SI3bIK — Cpejia — INYHOCTh B KOHTEKCTE IBOJIIOIMOH-
HOTO cHHepreTryeckoro moaxoza» [38. C. 114].

HccnenoBanue n pe3yjbTaTbl

Br160p MeToioB 11 hopM 00yUeHHUS CO3AAHHTO MYJIBTHMO-
JTATTHHBIX TEKCTOB OBLT 00YCIIOBICH OCOOCHHOCTSIMH POIIecca
00y4YeHHs] MHOCTPAHHOMY SI3BIKY CTY/ICHTOB TEXHHYECKHX
crenmaneHOCTel KOXKHOTO (henepanbHOro YHUBEPCUTETA.

Jlo Havana mporecca 00y4eHHs MbI TPOAHKETHPOBAIIN
CTY/ICHTOB HA IIPEAMET BBISABJICHHS CJIOKHOCTEH, CBSI3aH-
HBIX ¢ ucnons3oBanueM MKT B oOydennu, ompeneneHus
YPOBHS TOTOBHOCTH O0yYaromMXcsi K IPIMEHEHHIO HOBBIX
TEXHOJIOTHH B Tpoliecce 00ydeHUs! U caMo00ydeHus, TIpo-
OJIEMHBIX aCIIEKTOB B OCBOCHHH HHOCTPAHHOTO SI3bIKA U BBI-
SICHEHHSI TOXKEJIAHWH CTYAEHTOB KacaTelbHO COBEPILICH-
CTBOBaHMS poriecca o0y4eHns. B aHKkeTHpoBaHNM NPUHU-
Maym ydactue 92 ctyjeHTa 1-ro u 2-ro Kypcos.

[NomaBnsromee KomudecTBO cTyneHTOB (97%) He
HMMEIOT NMPOOJIEM C TEXHHYECKOH CTOPOHOM HMCIOJIB30Ba-
HUS TU(POBOH 00pa30BaTEILHON Cpeibl, a TAKXKe CO3/a-
HUS TIPE3CHTALMH, M(POBBIX NCTOPHHA, MCIOIB30BAHMUS
HWHTEPHET-PECYPCOB, TaK Kak, MOCTYIas Ha TEXHUYECKHE
CHENNAIBHOCTH, OHU OBUTM 3HAKOMBI C THHOBAIMOHHBIMA
KOMMYHHUKAIIHOHHBIMHU TeXHOJIOTHIMH. OOHOBIICHUS U T10-
SIBJISIFOIIIMECS] TIPOTPAaMMBI M ITPUJIOKEHHS JIETKO H3yda-
I0TCSI U IPAUMEHSIFOTCS] UMM 0€3 TTOMOIIH TIPETo1aBaTesl.

171



Ileoazozuxa / Pedagogics

78% OIpOIIECHHBIX 0003HAYMIIM MTOTPEOHOCTH B HC-
IT0JIb30BAaHUM MHOT000pa3Hsl CyIIECTBYIOIINX TPOTPaMM U
WHCTPYMEHTOB HE IIPOCTO B KAadECTBE <«JICKOPATHBHOW»,
«pa3BIIEKATEIbHON» COCTABJISIONIEH, a Ul MAaKCHMaJIEHO
3¢ PeKTUBHON Nepeaun cOOCTBEHHBIX UAEH TakuM o0pa-
30M, 4TOOBI BCE KOMIIOHEHTH! MHTEJUIEKTYaJIBHOTO ITPO-
JIyKTa CITy>KHJI PACKPBITHIO TEMBI U pEaM3alid KOMMY-
HUKAaTUBHOM LIEJIH.

34% CTyIOEHTOB OTMEYAIOT CJIOKHOCTH IIPH JIEKCHUYE-
CKOM O(OpMIJIEHMH TEKCTa ONpPEACICHHOM TEMaTHKH Ha
WHOCTPaHHOM $I3bIKe, 66% 00y4JaromuXxcsi CYUUTAIOT HEHO-
CTaTOYHBIM YpPOBEHb C(HOPMHUPOBAHHOCTH TIpaMMaTHye-
CKOM KOMIETEHIINH.

[pakTruecku Bce onpomenHsie (96%) monararor, 4To
1 o0ydarolmye MaTepualisl, peaCTaBIsIeMble IIPeroaBa-
TEJIEM, U TPOJYKTH UX COOCTBEHHOI HMHTEIUICKTYaJIbHON
JIeSITEIbHOCTH JIyYIlle BOCIIPHHUMAIOTCSI B MYJIBTHMO1AJTh-
HOM (hopMaTe C HCIOJIb30BaHHEM HH(OPMALMOHHO-KOM-
MYHUKAIMOHHBIX TEXHOJIOTHH.

Pe3ynbpTaThl aHKETHPOBAHUS MO3BOJIMIIM CJEIIATh BBI-
BOJ O TOM, YTO CTYIEHTHl MMEIOT JAOCTATOYHO BBICOKHN
YPOBEHb TEXHHUYECKUX 3HAHWH W YMEHUH paboThHI ¢ mud-
POBBIMH TEXHOJIOTHSIMU U IPOLYKTaMH, OCO3HAIOT PE3yJIb-
TATUBHOCTbH MCITOJIb30BAaHNS MYJIbTUMOIAIBHBIX TEKCTOB B
00y4YeHnH, TOHUMAIOT HEOOXOAMMOCTh COBEPILICHCTBOBA-
HUSI HHOSI3BIYHON KOMMYHHUKATHBHOM KOMIIETEHIIUH H Jie-
MOHCTPHPYIOT CBOIO TOTOBHOCTh K BOCTIPHSITHIO U CO3/1a-
HUIO COOCTBEHHBIX MYJIBTUMOIATBHBIX TEKCTOB.

B namem ucciae0BaHUM MBI ONPEACININ MYJIBTHMO-
JTANTBHBIA TEKCT KaK CJI0KHOE HH(POpMalMOHHOE 00pa3oBa-
HUeE, IIepelaBaeMoe W BOCIIPHHIMAEMOE 110 BEpOATbHOMY,
BH3YaJIbHOMY U ITPOCOANYECKOMY KaHaJIaM.

C pa3ButHeM HH(GOPMAIMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJOTWI COAepXKaHUE MOHATHH KOMMYHHKAIUU W
MYJIBTUMOJIAJIBHOCTH ITOJIBEPIIIOCH CYIIECTBEHHOMN TpaHC-
(opmaryy, 3HAYUTEIBHO PACIIMPUIICS UX WHCTPYMEHTA-
puii u obnacts npuMeHeHus. LlndpoBas KOMMyHHUKAIHS
MTO3BOJIICT HCIOJB30BAaTh M300paXKeHUs, ayauo, BUIEO,
aHMMAIIMIO B COBOKYITHOCTH C TEKCTOM, IIPUYEM MYJIbTH-
MOJIAJIBHBIE TEKCTHI, 00bEIUHAIOMIE B ceOe pa3IMyHbIe
KaHAJIBl ¥ MOJYChl KOMMYHHKAI[FH, MOKHO BCTPETUTH BO
BCeX BHJax oOmeHus — HedopMaIbHOM OBITOBOM, (hop-
MaJIBHOM ITPO(ECCHOHATIBHOM M HAYYHOM.

[MudpoBoii (MyIbTUMETUNHHBIN) MYJIbTHUMOIATBHBIN
TEKCT, WM, WHBIMH CJOBaMH, OU(poBas IMyOIHKalus c
MYJIbTHME TMHHBIM KOHTEHTOM HMEET ropaszio Oosee mmpo-
KU CMBICIIOBOH JIMaIia3oH, I71e HENOCPEICTBEHHO TEKCT I1e-
pecTaeT UrpaTh JOMUHHPYIOLIYIO POJIb B KOMMYHHKAIIUH.
BzanmMonelicTBue MOIYCOB JI@HHOTO TEKCTa, TAaKUX Kak
IIMCBMEHHBIH  BepOATBHBIM  (HETIOCPEACTBEHHO TEKCT),
ayJMaJbHbIN (3BYK, 3BYKOBOW psif), BU3yalbHBIH (M300pa-
JKEHHE B BUJIe KapTUHOK, (GoTorpaduii, rpauecKiux CuM-
BOJIOB, MKOHOK, BHJEODPSAM), CIIyXaT JUII MaKCHMAJIBHOTO
packpbITHs ¥ 3 (HEeKTUBHON Iepeiadn CMbICIIa COOOIICHHSI.

JlaHHBIN BUJ TEKCTOB IMPOKO HCIIOIB3YeTCS B OBITO-
BOM, NPO(ECCHOHAIFHOM M aKaJeMHYECKOM OOLIeHHH
(tabm. 1).

Hcxons u3 naHHBIX Tabm. 1, MOXXHO OTMETUTH CyIIe-
CTBEHHYIO pOJIb MYJBTUMOAAJBHBIX TEKCTOB B IIpOILECcCE
o0yuenus. C oHON CTOPOHBI, BO3MOKHOCTH TaKOTO poja
TEKCTOB  IIMPOKO  HCIHOJB3YIOTCS B  OpTraHM3aliA
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00ydJeHUs, Ha UX OCHOBE CO3MAIOTCS HOBBIC O0YYArOIIUC
TEXHOJIOTUH, T.C. OHU BBICTYIIAIOT KaK CPEACTBO OOYUCHUS.
C npyroif CTOPOHBI, YMCHUE CO37aBaTh IIH(PPOBHIC MYIIb-
THUMOJABHBIC TEKCTHI JJISI WHOS3BIYHONH KOMMYHHKAIIUU
MIPEICTABIACTCS BAKHOW 3ajaucii oOydeHHs B IIpoIiecce
ITOTOTOBKH CIICIIHATINCTOB B YHUBEPCUTETE.

TaG6unuuma 1
Hcnoap30Banne MyJbTHMOAAIBHBIX TEKCTOB B KOMMYHUKAUH

IpodeccuonansHoe/ Axkaznemuueckoe (yueOHOe) oOLieHe
Hay4JHOe o0IeHne
IIpodeccronan — o
pod MynsruMozans- | MyIbTHMOAAIBHBII
npodeccronan N
HBIA TEKCT KaK TEKCT KaK IIeIb 00yde-
Ipodeccuonan —
CpPEJICTBO 00Y4CHNUS |HUS
OTpeOUTENb
Jlokmassl.
IIpesenranumu. MynabTHMOJAJIBHBIE

JluarpaMMBbl, CXEMBI,
TaOIMLBL, TPadUKH.
PexnamHBIH TPOAYKT.
KapTsi caiitos.
I'eorpaduueckue KapThl.
PexnamHBIH TPOAYKT.
KapTsi caiitos.
I'eorpaduueckue KapThl.
Menuanpoaykr

TEKCTBI, CO3/1aHHbIC
peroaBareieM
(y4eOHuku, o0y4a-
FOIIHe MIaTGOPMBL,
TPEHAXEPBHI, [Ipe-
3CHTALNH, JICKLHH,
[IPOBEPOYHbIC 3a/1a-
HUSL)

MybTHMO/1aIbHEIC
TEKCTBI, CO3/1aHHbIC
obyuaronmmucs (Tpe-
3CHTALNH, JOKJIAIbI,
acce, uudpoBbIe HCTO-

prn)

Taxkast mmpoko ucrons3yemas B FOxxHoM denepainb-
HOM YHHMBeEpcuTeTe udposas Meaua-iathopma, kak Mi-
crosoft Teams, mo3BosseT OPraHU30BaTh 3aHSTHS HA BbI-
COKOM METO/AMNYECKOM YpOBHE Onaromapst (pyHKIMOHATY
nanHoi matgopmbl. Hampumep, Microsoft Teams npen-
JlaraeT BO3MOXKHOCTB!

— KOMMYHHUKAIMH (C BO3MOXHOCTBIO 3aITHCH) ITOCPEI-
CTBOM ayJIM03BOHKOB, BH/ICO3BOHKOB, YaTOB;

— COBMECTHOW pabOTHI IMoJb30BaTeIe M pabOTH ¢
¢aiinaMu B Mo0OBIX hopMaTax (TEKCT, BUACO, IPE3CHTALINN
U JIp.) B peXHAME IPOCMOTpPa/peaKTHPOBAHMS;

— obmeHa ¢aiinamu Jr00BIX (HOPMATOB;

— aBTOMAaTHYECKOH CHHXPOHHU3AIUU M OTOOpPAKECHHS
M3MEHEHHUH B OOIIMX JOKYMEHTaX;

— BKJIIOYEHHSI B TPYIITY CTOPOHHETO HOJIB30BATEIS;

— BKJIIOYEHHSI B PECYPCHI TPYIIITEI BHEIIHETO MPUIIOKE-
HUS;

— O03BYYMBaHHS COOOLIEHWH HU(POBBIM JUKTOPOM
(pynxmms Immersive reader) u ap.

B Harmteii ctaThe npe/icTaBiIeH ONBIT 00y9YeHHs CTyICHTOB
CO3IAHMIO MYJIBTUMOJAIIBHBIX TEKCTOB Ha Kadeape HHO-
CTpaHHBIX S36IKOB KOKHOTO (peiepabHOro YyHHBEpCHUTETA.

IlepBbIM mmIaroM B CO3JaHMHM JAHHOTO BHJA TEKCTOB
MO>KHO Ha3BaTh pa3pabOTKy U IpeCTaBIICHHE ITpe3eHTalHH,
obveuHsIOMX pHpT, BHUAEO, (oTorpadum, KapTHHKY,
3BYKOBOH psiJl, CHEIIUAIILHO IT0JOOpaHHbIE B COOTBETCTBHH C
LENbI0 KOMMyHHKaImu. OOydeHHe CO3JaHUI0 MYJIBTHMO-
JIATGHBIM TEKCTaM PeaTU3yeTcs 110 CIIEYIOLIEMY aJITOPUTMY:

1. Ananu3 u oTOOp peneBaHTHOW HMHGpOPMAIMU IS
IIpeICTaBICHNUSI.

2. Pa3paboTka CTPYKTYpHI IPE3CHTAUH C YIETOM I10-
TpeOHOCTEH ayJUTOpHH.

3. Ompenesnenne HAIOJIHEHHs CIIAWOB — BHU3yalM3a-
st 00pabOTaHHOTO MaTepraIa.

4. Pa3paboTka au3aiiHa, aHUMAaIH, 3ByKOBOTO COTIPO-
BOXKICHUSL.

5. TexcToBas, rpaduueckas ¥ 3ByKOBasi ONTHMH3ALHL.
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[Mudpossie ncropun B opMaTe BHUACOPOINKA, KOTO-
pble oOyuarommMcsi INpeyiaraeTcsi Co3JaTb HHIUBUIY-
aJIBHO MJIM B TPYTIIIE, OXBATHIBAIOT LEJIBIN CIIEKTP MPoOIeM
1 aCIEKTOB CTYIEHYECKOH KMU3HH, OT OBITOBBIX CIOXKETOB
(Exploring Taganrog: off the beaten track. Country vs city
life. Cook like a chef! Changing lives with household in-
ventions) 10 npogeccuoHanbHO 3HauUnMbIX TeM (Guide to
Portable Computers. Common and specific measures to en-
sure information safety of your sensitive data. Life in the
nanoworld).

AJNTOpUTM CO37aHMsI BUACOPOJIMKA BKIIOYACT ceOs
9TaITbl «IUTAHUPOBAHMS, 00CYKIEHHS CIOXKeTa, 0TOopa pe-
JIEBaHTHOW MH(OPMAINH, HAITMCAHUs CIEHapHs, moadopa
MaTepHaNIoB JJIsl BUJCOPOJINKA, IIOKaIPOBOTO TNIAHUPOBA-
HUS POJIMKA, CHEMKH, MOHTaXKa 3MHM30/I0B, 03BYyUHBAHUS,
aHaJIM3a CO3/aHHOTO LU(POBOTO pacckasa, IyOIHKaluHy,
W3YYeHHS OT3BIBOB M OLIEHOK OJHOTPYNITHUKOB (peer re-
view), KOPPEeKTUPOBKH WM OMNpEAEIEHHs CIOCO00B CO-
BEPILICHCTBOBAHUS VISl CO3/IaHUS CIEAYIOMUX IU(POBBIX
pacckazos» [39. C. 314].

B namem mccie0BaHUM MBI XOTEJN OBl OCTAHOBUTHCS
Ha (OPMUPOBAHUH MYJIBTUMOJAIBHOW IPaMOTHOCTH 00Y-
YafoUIUXCs B IIPOIEcCe CO3AaHNS MYITbTUMOAIBHBIX pac-
cka3zoB. Ha maHHBIN MOMEHT 3Ta CTOpOHA O0YYEHHs HHO-
CTPAaHHOMY SI3BIKY HCCIIeZIOBaHA HezocTaTouHo. Kpome
3TOT0, HEOOXOUMO OTMETHTH, YTO OOYUYEHHIO NMHCHMEH-
HOM peyH B BBICIIEH IIIKOJIE, KaK MPAaBUIIO, OTBOANUTCS BTO-
pocTternieHHas posib. TakuM 00pa3oM, METOAMKa 00YUICHHS
CO3/IaHMI0 MYJBTUMOJAIBHBIX PACCKa30B MPEICTaBISET
LIMPOKOE TI0JIE JUIS HCCIICAOBAHUSL.

MynbTUMOIANBHBIA pacckas, paBHO Kak M IH(poBoe
ITOBECTBOBAHME, HA HAII B3I, MOXKHO 3((EKTUBHO HC-
II0JIb30BaTh Ha HAYaJbHOM JTare OOy4YeHHs! CO3/JaHUI0
MYJBTUMOJIAJIBHBIX TEKCTOB, @ UIMEHHO B paMKax JHCIH-
mUHBI «IHOCTpaHHBIA SA3BIK» Ul CTYIEHTOB 1-2-X Kyp-
coB. JlanHbIe (hOpPMATHI IO CPABHEHHIO C 3CCE U TOKIIAIOM
Ha MTPO(EeCCHOHAIBHO 3HAUYMMYIO TEMY IPEIIIONAaraloT Me-
HEe JKECTKO 3aJaHHYyI0 CTPYKTYpY, HE TpeOyroT 3HaHHUS
TEPMHUHOJIOTHH M OCTABJISIIOT OOJIBIINI TPOCTOP VISt TBOP-
YyecTBa.

B Hamieii cratbe MBI MOJPOOHO MPEICTABIISIEM AJIT0-
pUTM pabOTHl Haja CO3/aHHEM MYJIBTUMOJAIBLHOTO pac-
ckaza Ha 1-m kypce. Tema pacckaza — «Culture Through
Cuisine < Cuisine Through Culture». [lannas pabota siB-
JsieTcst UTOroBor no TeMam «Ctpansl Mupa» u «Ena». Jlo-
ITyCKaeTcs BBINOJIHEHNE 3aJaHusl WHAWBUAYalbHO U B
MUHHU-TpymIax (2-3 gyenoseka).

3amaHne pasMmemaercsi Ha 0Opa3oBaTENFHOM IUIAT-
¢dopme B Teams M BBITIISIUT CIIEAYIONM 00pa3oM:

Culture Through Cuisine < Cuisine Through Cul-
ture

Write a multimodal story about an authentic dish.
Please follow the instructions attached.

1. Choose the dish you believe to reflect vividly the
country or the nationality it belongs to.

2. Explain why you have chosen namely this dish and
this country/nationality.

3. Write the history of this dish, i.e. how it was in-
vented, how it got its name.

4. Present its detailed recipe with comments from your
personal cooking experience.

5. Characterise the use of the ingredients and the way
of cooking through historical, economical and/or cultural
analysis.

6. Choose the music that may be used while cooking,
serving and eating it. Include it in your story.

7. Select the font and the background for your story that
will emphasize the ideas of your story.

8. Use minimum 1 video, 1 audio, 2 pictures/photos, 1
hyperlink.

P.S. The requirements can be followed in any conven-
ient for you order.

[pexxne Bcero oOydvarommMces TpeyiaraeTcs 00Cy T
COZIep)KaHKe 33JaHUsL, PEILHTh, OyICT JIU OHO BBIMOIHATHCS
WHJIMBUIYaIBHO WM B TPYIIIE, B MOCIEIHEM Cllydae — 00b-
€IMHHUTHCS B TPYIIIBI U PACHIPECTUTH O0S3aHHOCTH.

[Hanee cornacHo cxeme OOyYeHUS MYJIbTHMOIATbHOM
rpaMoTHOCTH, IpeuiokeHHoN B. Koynom n M. Kananmuc
[23], cTynenTHI 3HAaKOMSATCS C 00pa3naMH MYJIbTUMOAANb-
HBIX TEKCTOB, aHAJU3UPYIOT HX JOCTOMHCTBA U HEMIO-
CTATKH, MPEAJAraloT CIOCOObI KOPPEKTHPOBKH U COBEP-
LICHCTBOBAHHSL

CunTaeM HEOOXOIMMOH HpPEeIBAPUTEIBHYIO JICKCHKO-
rpaMMaTHYEeCKyI0 MOATOTOBKY, MOTOMY MBI BHECIH JO-
MOJIHUTENIBHOE COJICPXKAHME B JAHHBIA OTal, KOTOPBIA
BKJIFOYACT B ce0sl MPEABAPUTEIILHOE CHATHE JICKCHUECKUX
U TPaMMaTHYECKHX TPYJHOCTEH C MOMOIIBIO CHUCTEMBI
VIPaXHEHUH, IPEIbSBICHUE U aKTUBH3AIHIO OIPEIeIICH-
HBIX IIa0JIOHOB U CTPYKTYp, KOTOpbIE MOTYT HCIOJIB30-
BaThCS [IPU CO3J]AHHU TEKCTOB.

[pexxae Bcero, oOydaroMMCsl MpeaaraeTcst oocy-
JIUTH CIEAYIOLIIE BOIPOCHL:

What is your favourite meal?

When do you have your main meal of the day?

Who cooks your main meal and how long does it take
to prepare?

Do you like cooking? Why? / Why not?

Crenyromiee 3aJjaHie HAMPABJICHO HA TOBTOPCHUE HIIH
3HaKOMCTBO C JICKCHKOH 1o TeMe «Emay» (Tadm. 2).

Put the words and phrases below into three groups.

Broccoli, a fridge, boil, a blender, a rubbish bin, a red/
green pepper, a freezer, roast, pees, beef, bake, a cooker,
a grill, steam, courgettes, a wok, carrots, lamb, duck, an
oven, dried fruit, rice, beans, pork, a microwave, a sauce-
pan, fry, an aubergine, heat up.

TaGunuwma 2
3agaHue Ha 3aKpenJieHHe JeKCHKH no Teme «Exa»

Food Things in the kitchen Way of cooking

[Janee cTyneHTHI pabOTArOT B Apax H 0OCYKAAIOT clie-
JYIOIHE BOIIPOCHI:

Which things from the exercise above do you both have
in your kitchen? Which ones would you like to have?

How is the food from the previous task cooked in your
country?

Can you name any other ways of cooking it from dif-
ferent countries? Which recipe do you like?

What food is becoming popular in your country? Why?

I'paMmaTHYecKHii MaTepuas TeMbl BKIIOYaeT B ceOs
Present Simple, Present Continuous, Present Simple
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Passive n oTtpabaTbIBaeTcst B mporecce o0CyXIeHHS BO-
IIPOCOB B IPyIIE U B napax. s fansHeimel TpeHupOBKH
rpaMMaTHYECKUX CTPYKTYP U aKTUBH3ALIMHU JIEKCHKU TEMBI
CTyeHTaM IpeyiaraeTcs 0000IKTh X Oecey B mapax u
W3JI0KUTh OCHOBHBIC MBICIIH, HCIOJB3YS CIIEIYIOIIHIe
1a0IOHBL

...is boiled / baked / grilled.

...is / are served hot / cold.

Student 1 usually buys... and heats it up / fries / boils /
grills...

...1s getting more and more popularity because...

...1s becoming less popular because. ..

Crnemyromuii 3Tam, caMOCTOSTEIBHOE CO3/IaHNEe MYJIb-
TUMOJIAJIBHOTO PAccKasa, MpeArojaraeT Cephe3HyIo J0i-
TOBPEMEHHYIO paboTy MO BBIOOPY KOHKPETHOW TEMbI HC-
CJIeZI0BaHMs1, 0TOOPY PENIEBAHTHOTO MaTepraia (Kyaa BXo-
AT akTHdeckuii Marepuai, ¢pororpaduu, BUACO, My3bl-
KaJbHOE COMpPOBOXICHUE, WIPUPT U (OH pacckasa, TH-
MIEPCCHUIKK ), HAIIMCAHUIO TUIAHA ITOBECTBOBAHMS U HEIO-
CPEACTBEHHOMY CO3JaHHIO MYJIbTUMOAIBHOTO IPOIYKTA,
ClIeMyst MHHCTPYKLUSIM, U3JI0KCHHBIM B 33IaHUH.

Jlasee crnemyeT aHaM3 M OLIGHUBAHKUE PAaccKas3a WieHaMH
rpynmsl (peer review) Ha OCHOBE alrOpUTMa OLICHHBAHMS,
TIPEUIOKEHHOTO MPETIOIaBaTeNeM, U3yUeHHE OT3HIBOB OTHO-
TPYIITHAKOB, CaMOAHAJIM3, KOPPEKTHPOBAHHE MYJIBTUMO-
JATBHOTO TEKCTa U MPECTABJICHHUE IPEIOJaBaTEIIIO.

Food plays a protestiye rels (o

gur cul

Kputepun oreHuBaHUS MOXKHO C(POpPMYyITHPOBATH CIic-
JIFOIITUM 00pa3oM.

1. ChopmymmpoBana v mpodiemMa BO BBEICHUN?

2. CobitofieHa M CTPYKTypa Tekcra?

3. TIpaBUITBHO JIM UCTIOIH30BAHBI TPAMMATHYCCKUC SIB-
JICHWS U KOHCTPYKITUH?

4. Vcnonb3oBaHa Jid aieKBaTHAsI TEME JIEKCUKa?

5. Vcnionp30BaHbI JIM pa3IHYHbIE PEKUMBI KOMMYHU-
Kauu Uil nepefaun uaen apropa? Hackoibpko omtu-
ManpHO? Hackonbko 3¢ dexTuBHO?

6. PackpbITa 111 TOJTHOCTEIO TeMa?

7. IHTEepeCcHBIM JTH TIOTYYHJIICS pacckas?

MynsTHMOATBHEIC TEKCTHI, CO3aHHBIC CTYIACHTAMM,
MOJKHO Pa3/ICIUTh Ha CIICTYOIIHC TUITHL.

1. IIpe3enTanus ¢ ©300paKSHUSIMU U CCHUTKAMU HA BH-
Jieo-, aymuoQaiiipl, CIpaBOYHUKHN U JPYTHUE UCTOYHUKA B
WHTEpPHETE.

2. TekcT ¢ n300pakeHUSIMH M CCHUIKAMH Ha BUICO-,
aynnoQanibl, CIIPAaBOYHUKA U IPYTHUE UCTOYHUKHU B HHTEP-
HETe.

3. KomOuHnpoBaHHBIH BUACO(PUIEM (COOCTBEHHOE BH-
JIe0 C BCTAaBKAMU BUCO- U ayIUOMPOIYKTOB M3 PA3ITHIHBIX
HWCTOYHHUKOB).

4. Tlpe3eHTanus ¢ BKIIOYCHUSIMH BUACO (CO3TaHHOTO
CTyJICHTAMH WM 3aMCTBOBAHHOTO) U 3BYKOBBIM PSIOM,

(cM. mpumeps! Ha puc. 1-4).

PaGiors yusuiarocn

oampawero MpocuaTpers wypHan

e National dish, Erkenov.. ***

Conepumrs Aeiicrane » npeacTan s

OTswin

Beeawte otseie

Crpbith obaacis [[5]

Puc. 1. HpHMep MYJIBTUMOJAIIBHOI'O TEKCTA, CO3AaHHOTO CTYJEHTOM. Hcnonp3oBanue TEKCTa, q)OTOFpa(bI/II/I, ayauopszia u BUACO

w

il

N A

PaGiora ysaweroca

sepawenc Npocworpers xypran
0: Pasta with meatballsp.. ***

COBEPLIMTE ASACTBME B NPEACTABASHIA
yuaueA

. it is associated with this dish, since the n
- g translated from German, which s certainl

ic: Usbeslald

Oramin

Beepute orame

CpbiT 06acTh (]

Puc. 2. HpHMep MYJIBTUMOJAIIBHOI'O TEKCTA, CO3AaHHOTO CTYJEHTOM. Hcnonp3oBanue TEKCTa,
q)parMeHTa u3 MyJ'II;T(t)I/IJ'ILMa U TUINEPCCBUIKU C ayJUOPAAOM
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pizzas contain olives, tomatoes,

chicken.

The choice of ingredients for pizza is no accident. Most

mozzarella cheese, and

fact that in the north of ltaly there are Alpine mountains,
where cheese production is developed. In general, anyone in

Italy could afford to make pizza to feed a large family.

Beprrnii xonors

Paora yuauy

& Bosspaweno MpoemoTpets XypHan
o= Culture Through Cuisi... ***

Coepums peiictene & npeacTasaenui

Orapie

BseawTe oT3bIB

HiskHIi Konar
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Puc. 3. HpHMep MYJIBTUMOJAIIBHOI'O TEKCTA, CO3AaHHOTO CTYJEHTOM. Hcnonp3oBanue TeKCTa U THUIIEPCCBUIKHU C ayJHOPAIOM
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History

When wheat flour began to come into common use for

yuawmxen

matking czkes and puddings, cooks in northern England devised 2 means of
making use of the fat that dropped into the dripping pan to cook a batter
pudding while the meat roasted. In 1737, a recipe for “a dripping pudding”
was published in Sir Alexander William George Cassey's ook The Whole
Duty of 0 Womon:
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Puc. 4. HpHMep MYJIBTUMOJAIBHOI'O TEKCTA, CO3AaHHOTO CTYJEHTOM.
Hcnons3oBanue TEKCTa, I/I306pa)l(eHI/I$I, BCTaBKH U3 CIIPABOYHHKA U THIIEPCCBIIKN

[pennonaraercs, yTo 00y4YeHUE CO3TAHUIO MYJIBTHMO-
JTANIBHBIX TEKCTOB HOCUT HEJIMHEHHBINA XapakTep. O0yyaro-
HAHCs, CIeaysl HHAUBUAYaJIbHOM TPAEKTOPUH, MOKET BO3-
BpaIaTsCs K IpeAblIyIMM dTanaM, aHaIu3upys o0pasibl,
TEKCTHI OJJHOTPYIIITHUKOB U COOCTBEHHBIE TEKCTHI, HCITPaB-
JISIs1 HEIOUETHI, COBEPILCHCTBYS CBOM YMEHHS M yITydIast
pe3yibTaThl. TeM He MeHee MBI CUMTaeM HeoOXOIMMBIM
0003Ha4YaTh KOHTPOJIBHBIE JAThl B TaKUX 3aJaHUSAX. JTO
ITO3BOJIIET OPraHU30BaTh IpoLecC Y4eOHOTO B3auMOeH-
ctBus 6oee 3hHeKTUBHO.

3akiouenue

[Mudposele Meana Omaronmapsi TaKMM XapaKTEpPHUCTH-
KaM, KaK THOKOCTh, HHTEPAKTHBHOCTb, BO3MOKHOCTH WH-
Terpauy pazHOoOOpa3sHBIX BUAOB 00pa30BaTEILHOTO KOH-
TEHTa, MO3BOJISIOT CAENATh IPOLECC 00YIEHHUS IMTHOCTHO
OpPHEHTHPOBAHHBIM, aJalITUPOBATh €TO JJIsI HHIUBUIYallhb-
HOW 00pa3oBaTENIbHOM TPAEKTOPHU KaKIOT0 00ydarole-
rocsi, CHOCOOCTBYIOT (POPMHUPOBAHHUIO MYJIBTUMOAAIBHON
I'PaMOTHOCTH.

OO0ydJeHre ¢ TTOMOIIBI0 UCIoNIB3yeMoi B FOxxHOM (he-
JIepaIbHOM YHHMBEpCUTETE 00pa30oBaTeIbHOM MIIaT(hOPMEI
Microsoft Teams mO3BOJSET HCHOIB30BATH MYJIBTHMO-
JIaNIbHBIN TEKCT U KaK CPEJICTBO OOYUCHUSI, U KaK 1IeJTb 00Y-
yeHus. CTyIeHTbI MOTYT pab0TaTh HHAUBHUIYAJIbHO, B Ma-
pax, MUHU-TPYIINax, CO31aBaTh, IPEICTABIATh Ha 00CYK-
JICHUE WU IS OLICHKU OJIHOTPYIITHUKAMH (peer review),
aHAJM3UPOBATh PE3YNIbTATHI PabOThI, KOPPEKTHPOBATH UX,
NPEACTABIIATE KOHSYHBIH MPOLYKT JUIsl OLCHKH Mperoia-
BaTeJICM.

[pouecc 00y4yeHHs WHOCTPAHHOMY SI3BIKY CIIOCO0-
CTBYET YCIECUIHOMY ()OPMUPOBAHHIO U Pa3BUTHIO MYJIbTH-
MO/JIaJIFHOH KOMITETEHTHOCTH, TaK KaK B IIpoliecce oOIe-
HUSI BKJIIOYCHBI Pa3HOOOpa3HBIC KAaHANBI HIEpeAavyd U MO-
nycbl. Ha ocHOBe MyJIbTHMOJIAJIBHOTO HOAX01a (HOPMHPY-
€TCs U COBEPIUCHCTBYETCS MYJIBTUMOJIANbHAS KOMIICTCH-
LUsI CTYJICHTOB, KOTOPAasi MO3BOJSET MM BBIPAXKaTh CBOU
MBICITH B TIpOLecce OOLICHHS, MPEACTABIATh PE3yIbTaThI
CBOMX HCCJICJIOBAHUH, 3aACHCTBYSI PA3IMYHbIC KaHAJIbI Te-
pellaud JaHHBIX ¥ TEM CaMbIM IOBBIIIAs UX UH(OpMAIH-
OHHYIO HaIlOJJHEHHOCTh U LICHHOCTb.
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