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R E F E R E N C E S  ( I N  O R D E R  O F  D I S C U S S I O N )

• Background on UNM and New Mexico:

• https://diverse.unm.edu/

• https://en.wikipedia.org/wiki/New_Mexico

• White Paper on Indigenous Peoples Land and Territory Acknowledgement

• Rosa, M. G. de L., & Schadl, S. M. (2014). Getting Up for the People: The Visual 
Revolution of ASAR-Oaxaca. PM Press.

• Asamblea de Artistas Revolucionaras de Oxaca, University of New Mexico, & Center 
for Southwest Research. (2023). New Mexico Digital Collections Online Showcase of 
127 ASARO prints held at UNM’s CSWR [ContentDM]. 
https://econtent.unm.edu/digital/collection/asamblea/search/page/1

http://Backhttps:/diverse.unm.edu/
https://en.wikipedia.org/wiki/New_Mexico
http://chrome-extension:/efaidnbmnnnibpcajpcglclefindmkaj/https:/nas.unm.edu/assets/docs/white_paper_unm_indigenous_plt.pdf
https://econtent.unm.edu/digital/collection/asamblea/search/page/1


R E F E R E N C E S

• New Mexico Archives Online: Asamblea de Artistas Revolucionarios de Oaxaca 
Center for Southwest Research Pictorial 
Collection [Archival Description].https://nmarchives.unm.edu/repositories/22/resou
rces/4426

• Gomez, A. (2014, February 23). Mexican art collective’s exhibit features 
messages. Albuquerque Journal. https://www.abqjournal.com/357827/mexican-art-
collectives-exhibit-features-messages.html

• Wentworth, K. (2014, February 28). A view from the street. UNM Newsroom. 
http://news.unm.edu/news/a-view-from-the-street

• Beene, S. J., González, L. M., & Schadl, S. M. (2018). Tomes! 
Enhancing Community and Embracing Diversity Through Book Arts. Radical 
Teacher, 112, 55–66.https://doi.org/10.5195/rt.2018.531

https://nmarchives.unm.edu/repositories/22/resources/4426
https://nmarchives.unm.edu/repositories/22/resources/4426
https://www.abqjournal.com/357827/mexican-art-collectives-exhibit-features-messages.html
https://www.abqjournal.com/357827/mexican-art-collectives-exhibit-features-messages.html
http://news.unm.edu/news/a-view-from-the-street
https://doi.org/10.5195/rt.2018.531


R E F E R E N C E S

• Artists' Books:

• Akhmadeeva, I. (2014). Mis tortillas para valentina. Morelia, Michoacán, México: 
Ioulia Akhmadeeva.

• De Jesús Villalpando González, M. (2010). Hunab ku: Té de manzanilla sobre
haikús. México, D.F., Mexico: Ehéccatl Editor.

• Gurrola, M. (2013). ¿Caldo?: Sazonado con refranes populares. Guadalajara, 
Mexico: Lía Libro de Artista.

• Herrera, I. (2012).Karwinskii effectus: Carpeta gráfica. 
Oaxaca, México: Cuish Mezcales.



R E F E R E N C E S

• Beene, S., & Schadl, S. (2019). Tomes/consume this! Engaging patron 
expertise through artists’ books. Journal of Visual Literacy, 38(3), 199–
220. https://doi.org/10.1080/1051144X.2019.1611698

• Beene, S., Soito, L., & Kohl, L. (2020). Art Catalogs Unbound: Overcoming Challenges 
through Engagement. Art Documentation: Journal of the Art Libraries Society of 
North America, 39(1), 24–43. https://doi.org/10.1086/709449

• Shirazi, S. (2017). Postcommodity. C: International Contemporary Art, 134, 22–29.

• Morris, K. (2019). Shifting grounds: Landscape 
in contemporary Native American art. University of Washington Press.

https://doi.org/10.1080/1051144X.2019.1611698
https://doi.org/10.1086/709449


R E F E R E N C E S

• Adler, R., Criado, V., & Huneycutt, B. (2007). Border film project: Photos 
by migrants & minutemen on the U.S.-Mexico border. Abrams.

• Honeycutt, B., Criado, V., & Adler, R. 
(2006). Border Film Project. https://www.borderfilmproject.com/details.shtml

• Taylor, D., Urrea, L. A., Frieser, H., Radius Books, & Distributed Art 
Publishers. (2010). David Taylor: Working the line. Radius Books.

• Albuquerque News Staff. (2011, September 30). 
Following Border History. Albuquerque Journal. https://www.abqjournal.com/60012/
following-border-history.html

https://www.borderfilmproject.com/details.shtml
https://www.abqjournal.com/60012/following-border-history.html
https://www.abqjournal.com/60012/following-border-history.html
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