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PRESERVING JAM

There is a large barrel in in Farmer Jude's workroom
She Preserved the crop in the barrel, the crop she earned hiard and eherished
As a magic potion for her life.

(&= 27] {<FE olop7]) H 3%
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Farmer Jude put her jam on the market, and people with heavy purses
waited for her to buy fresh preserves,

Do you happen to know what time it is?

It is daytime now.
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sl

Jude has always liked to play alone in her ewn space.
From the first time she went to a playground,
difficulr to get along with other peopie under inp!
in fact, did pot koow how to play ina pla
Among the prison-like rides, she becams
She felt dizzy because of other young children circling her.

he foun

[&= 30] <FE= olop7]) 6%
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Grown-up Jude is very bappy to come to her grandfaihe
Young Jude often visited the farm,

and now grown-up Jude became the owner of {

She felt a contradictory stability in her farm between 'grear anxiziy'
and 'a pile of work.”

1t was quiet outside. but she alw
Or vice versa; it rowdy outside.

ved tumuituously in her own space.
but she was still.

(&= 31] {<FE olop7]) i 7%
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barmer Jude retucned 1o the farm,
Now, it e,
tothing can be seen an inch in front hers at pight
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NIGHTMARE CYCLE

Darksiess takes Jude back to the past

— through the sensation she can feel lying on her back on a bed,
the he can feel the same at night no matter where she 1s
often forgets where she is.

Every day somieons else visits her at night.
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PRESERVING JAM

There 15 4 iarge bairer in Farmer Jude's workroom,

In the barrel, there are peopie already dead who have tried to kill her time and time agai
Farmer Jude suifered from several assassination attempts;

however, she caught the peopie who tricd to kil her,

put thet in the bairel,

and preserved them into & jam.

‘¢ a magic potion for her life, to preserve a jam again by selling it.
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Preface

Sitting by a window and looking outside for days,
One day, a bird met my eyes.

As I could not tell which side was the front from its point of view, I was not sure if the eyes actually met.

It flew away.

Somewhere, to some place over there, but where I could not specify.

1 could say nothing exact about it;

but after seeing the bird, I suddenly felt I was held in a room.

Is it a free being in itself?

If it does stand for freedom, shouldn't it be able te fly through at least a wall?
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CHARLES CROS

LE . ELELUNE

EAUX-FORTES D'EDOUARD MANET

PARIS

LIBRAIRIE DE I/ Hau-ForTe

61, rue’ Lafayette, 61

par la pouss

e
i i o
e rocs dparpillés comme apres des combats

s prer o L oo e
ingicur les arvite au passage,

St vont vers le boi frais quessuie
Luie et qu'au matin parfume le muguet.

L soleil it towjours; mais Uhomme ait e get.
Voud vl a ki 4o s

Jusgue
o4 el il
Sincrustent de maisons blanches et de fabrigues

qui dressent gravement leurs hauts tuyau de brigues.

S le Flewse tranguille, dgarant e tableau,

e jeunes hommes, forts et beaues, qui domptent Fear,
oublicws, en ramant, de Fintrigue s
sen von, joyeu, avee des fommes.

Cest la ville,
La ville immense arec ses cris hospitalirs.

Les coteaus abaissés, le ciel agité, Lair
murmurant et salé, proclament que la mer
est1d, terme implacable 4 la folle quipée

e Lean, qui vers le ciel chaud s éait échappee.

L mer demande ou, fotasie, < s parfos
ol e ribut
cadarres, rocs brisés qu'aus mm.m,,mlmm..w,
s ferres grasses, aus hameaus, aus vertes plaines,
it a volés, voulant rassasier la mer.

LE FLEUVE

Ravi des souvenirs clairs de!ean dont sabreve
la Terre, fa congu cette chanson du Fleure

Derritre Phorison sans fi, plus loin, plus loin,
Les montagnes, sur eurs sommets que nul témoin
4 v, condensent Teau que levent leur enpoie.

guton endorme son ceur aux murmires dic g

Va, chanson! Mais que mul antiguaire pervers
Wose jamais changer rien d tes deus cents vers!

omplit de nénuphars, de

dusoir, les moucherons alsen.

Mais, ragprochis,
maintenant lescoteaus « levent, Des rochers
interrompent souren ls cultures n pente.
Tout le pays pierreus, oile Fleune srpente,

¢ mowssu, la ronce e le bandit.
tranglé dans les ravins, bondit
. ou bien dort dans lesfrous gu'l creuse

Mais e winterrompt pas sa course aveturuse
malgre tant de travaus et de sommeils.
La briche ouverte sur Uhorizon obscurei

oz 3] of|Fet2 uh|, (e Fleuve)) |, 1874,
%

¢
4>‘|E

71
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«Laiffe-mai, parmi Pherbe daire,

Boire les gouttes de rofée
Dont la fleur tendre o arrofée,

<Afin que le laifiy, ma chir,
umine 1on front candide
Comme Vade Ly timiden

v?etzwpnfymw

o Sur un £ noir

Et Lenfant répondit, pimée Rudtique lxafu’

Souc la fourmillante cargle . Guion a dans es o,
De sa pantelante maitreffe : T sens bon les foins,
«wJe me meurs, 0 ma bien-aimeée! La %4:7 Gedge

e me meurs : ta gorge enflammee Te gm;te\—d dents. ~

Et lounde me soe' & w'opprffs g

Ta forte chair disort Uieree Ne- wv;:m wal’ M S
Lt érangement parfumée; A tes yeux: ardents. i

Ne fronee plus ces sourcils-ci,
Caffa, ni cette bouche-ci,
Laiffe-moi puiser tous tes banmes,
Piana, suerés, salés, poivres,
_Et laiff-moi boire, poivres,
= Sales, sucres, tes sacrés baumes.

Dans un jaune bouddir
Comme en mil huit cent

Prefjuc nue et nom ne
A travers une nue
De dentelles montrant
Ta chair oit va curant
‘Ma bouche delirante.

[%‘EET& 4] wWo2 B2, (U4ets] (Parellelement)) , 1900,
HHA717], A3} 29.6 X 24 X 2.7 cm, TR A A eT A%
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Abstract

A Study on Satirical Expressions about
Daily Life Conveyed through

the Combination of Words and Pictures

— based on my printmaking portfolios —

Woo, Hyunjoo
Printmaking Major
Department of Painting

The Graduate School

Seoul National University

This study deals with the process of producing a printmaking portfolios
containing satirical stories about everyday life. The study began with
the purpose of figuring out the relationship between the writing and
drawing when they are placed together. Before the research period, I
made works with a story, but at this time, I did not reveal the story
directly in writing on the picture. In order to experiment with the

relationship between stories and pictures, 1 started this study with the
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idea that I would first create a work in which a story was written and
placed alongside pictures. For me, most of the works in which words
and pictures are placed together are books, and in this respect, I set up
the second setting to print both words and pictures using printmaking
technique. Based on these settings, the purpose of the study is to create
portfolios that combines writing and drawings on a single sheet of
paper using printmaking technique, and to establish the relationship
between my writing and drawing,.

The stage of the study begins with collecting and classifying the
writings and drawings written before or during the study period, which
are the subject of the study. Among them, the content of the writing is
analyzed first. And find pictures that match the subject of writing and
group them together. Afterwards, I rewrite and redraw them using
printmaking technique, and study a method of conveying a story in the
form of portfolio by printing the words and pictures together or
separately on a single sheet of paper. Thus, my printmaking portfolios
were not made intentionally from the beginning, but the theme was
derived while making it.

The research resulted in six portfolios. In the process of making the
print collection, I found that my writing were satirical stories about the
problems I found in everyday life. After the overall theme was drawn,
the study of analyzing the characteristics of the story was again
separated into a story through a fictional agent and an autobiographical
story. The drawings based on these stories could be said to be done as
they were sprung up spontaneously while conceiving the story in the
head. Therefore, the study of printmaking technique led to a study of
creating multiple works while maintaining the characteristics of raw
drawings. In particular, I paid attention to the fact that the drawings
that came out of the story used a lot of lines, and [ studied the unique
texture of lines that can be found in each printmaking technique, and

. .
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used them as a different expression method for each collection by
linking it with the characteristics of the story. Making portfolios also
includes research on calligraphy and binding, and on the way words
and pictures are arranged. The process of creating a printmaking
portfolios established through this research has become a framework

for containing my stories and drawings that emerge from it.

keywords : satire, autobiographical stories, fictional agents, stories and
pictures, drawings and prints, picture books
Student Number : 2021 — 25342
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