
Oliver Chandler, A Twelve-Tone Repertory for Guitar: Julian Bream and the British Serialists, 1956–1983. 
GFA Refereed Monograph Series, vol. 4. © 2023 Guitar Foundation of America

Bibliography

Agawu, Kofi. “Concepts of Closure and Chopin’s Opus 28.” Music Theory 
Spectrum 9 (1987): 1–17.

Alegant, Brian. “When Even Becomes Odd: A Partitional Approach to Inversion.” 
Journal of Music Theory 43, no. 2 (1999): 193–230.

Alegant, Brian and John Levey. “Octatonicism in Luigi Dallapiccola’s Twelve-Note 
Music.” Music Analysis 25, nos. i–ii (2006): 39–87.

ApIvor, Denis. An Introduction to Serial Composition for Guitarists, with Ten Pieces 
for Solo Guitar. Dorset: Musical New Services, 1982.

Berry, Mark. Schoenberg. London: Reaktion, 2019.
Bosman, Lance. “Richard Rodney Bennett’s Sonata for Guitar.” Guitar 

International 14, no. 4 (1985): 16–20.
Boss, Jack. Schoenberg’s Twelve-Tone Music: Symmetry and the Musical Idea. 

Cambridge: Cambridge University Press, 2014.
———. Schoenberg’s Atonal Music: Musical Idea, Basic Image, and Specters of Tonal 

Function. Cambridge: Cambridge University Press, 2019.
Bowie, Andrew. Music, Philosophy, and Modernity. Cambridge: Cambridge 

University Press, 2009.
———. A Very Short Introduction to Theodor W. Adorno. Oxford: Oxford University 

Press, 2022.
Bradshaw, Susan. “Bennett’s Versatility.” Musical Times 125, no. 1697 (1984): 381–84.
Caplin, William. Classical Form: A Theory of Formal Function for the Music of Haydn, 

Mozart, and Beethoven. Oxford: Oxford University Press, 1998.
———. Analyzing Classical Form: An Approach for the Classroom. Oxford: Oxford 

University Press, 2013.
Carpenter, Humphrey. The Envy of the World: Fifty Years of the BBC Third 

Programme and Radio 3, 1946–96. London: Orion, 1997.
Chandler, Oliver. “Reginald Smith Brindle’s Concept of Tonal-Atonal Equilibrium 

in Theory and Practice.” Soundboard Scholar 7 (2021): https://digitalcommons.
du.edu/sbs/vol7/iss1/5.

———. “Tonal Dodecaphony and Sentential Form: Extracts from Humphrey 
Searle’s Symphony No. 2, Op. 33.” Music Theory and Analysis 8, no. 2 (2021): 
296–307.

Cherlin, Michael. “Schoenberg and Das Unheimliche: Spectres of Tonality.” Journal 
of Musicology 11, no. 3 (1993): 357–73.

https://digitalcommons.du.edu/gfamonographs/
https://www.guitarfoundation.org
https://digitalcommons.du.edu/sbs/vol7/iss1/
https://digitalcommons.du.edu/sbs/vol7/iss1/


126 A Twelve-Tone Repertory for Guitar

Cohn, Richard. “Square Dances with Cubes.” Journal of Music Theory 42.2 (Fall 
1998): 283–96.

———. “As Wonderful as Star Clusters: Instruments for Gazing at Tonality in 
Schubert.” 19th-Century Music 22, no. 3 (1999): 213–32.

———. Audacious Euphony: Chromatic Harmony and the Triad’s Second Nature. 
Oxford: Oxford University Press, 2012.

Dahlhaus, Carl. Foundations of Music History. Trans. J. B. Robinson. Cambridge: 
Cambridge University Press, 1983.

Doctor, Jennifer R. “The BBC and the Ultra-modern Problem: A Documentary 
Study of the British Broadcasting Corporation’s Dissemination of Second 
Viennese Repertory, 1922–36.” PhD diss., Northwestern University, 1993.

Duarte, John W. Preface to Ten Simple Preludes, by Reginald Smith Brindle. 
Australia: Universal Edition, 1979.

Dwyer, Benjamin. Britten and the Guitar: Critical Perspectives for Performers. 
Dublin: Carysfort Press, 2016.

Earle, Ben. “Modernism and Reification in the Music of Frank Bridge.” Journal of 
the Royal Musical Association 141, no. 2 (2016): 335–402.

———. “Twelve-Note Music as Music: An Essay in Two Parts.” Music 
Analysis 34, no. 1 (2015): 91–149.

Haimo, Ethan. Schoenberg’s Serial Odyssey: The Evolution of His Twelve-Tone Method, 
1914–28. Oxford: Oxford University Press, 1991.

———. “Tonal Analogies in Arnold Schönberg’s Fourth String Quartet.” Journal of 
the Arnold Schönberg Center 4 (2002): 219–28.

Harper-Scott, J. P. E. “Review: Felix Wörner, Ullrich Scheideler and Philip 
Rupprecht (eds.), Tonality 1900–50: Concept and Practice (Stuttgart: Franz 
Steiner Verlag, 2012).” Music Analysis 33, no. 3 (2014): 388–405.

———. The Event of Music History. Woodbridge: Boydell & Brewer, 2021.
Harrison, Daniel. “Samuel Barber’s Nocturne: An Experiment in Tonal Serialism.” 

In Tonality 1900–50: Concept and Practice, ed. Felix Wörner, Ullrich Scheideler, 
and Philip Rupprecht, 261–76. Stuttgart: Franz Steiner Verlag, 2012.

———. Pieces of Tradition: An Analysis of Contemporary Tonal Music. Oxford: 
Oxford University Press, 2016.

Hyde, Martha. Schoenberg’s Twelve-tone Harmony: The Suite Opus 29 and the 
Compositional Sketches. Michigan: University of Michigan Press, 1982.

Ingarden, Roman. The Work of Music and the Problem of Its Identity. Edited by 
Jean G. Harrell. Translated by Adam Czerniawski. Berkeley: University of 
California Press, 1986.

Jameson, Fredric. “The Vanishing Mediator: Narrative Structure in Max Weber.” 
New German Critique (1974): 52–89.

Johnson, Thomas. “Tonality as Topic: Opening a World of Analysis for Early 
Twentieth-Century Modernist Music.” Music Theory Online 23, no. 4 (2017). 
https://mtosmt.org/issues/mto.17.23.4/mto.17.23.4.johnson.html .

https://mtosmt.org/issues/mto.17.23.4/mto.17.23.4.johnson.html


  Bibliography 127

Johnson, Zachary. The Solo Guitar Works of Sir Richard Rodney Bennett: A 
Theoretical Analysis of Impromptus and Sonata for Guitar. Lambert Academic 
Publishing, 2011.

Koltai, Katalin. “Breaking the Matrix: Transcribing Bartók and Ligeti for the 
Guitar Using a New Capo System.” Soundboard Scholar 6 (2020).

Kurth, Richard. “Dis-Regarding Schoenberg’s Twelve-Tone Rows: An Alternative 
Approach to Listening and Analysis for Twelve-Tone Music.” Theory & Practice, 
no. 21 (1996): 79–122.

Leathwood, Jonathan, and Daphne Leong. “Local Frictions and Long-Range 
Connections in Carter’s Changes for Guitar.” In Daphne Leong, Performing 
Knowledge: Twentieth-Century Music in Analysis and Performance. Oxford: 
Oxford University Press, 2019.

LeBlanc, Paul. “Structure and Performance of El Polifemo de oro for Solo Guitar by 
Reginald Smith Brindle.” DMA thesis, University of North Texas, 1993.

Lewin, David. “Inversional Balance as an Organizing Force in Schoenberg’s Music 
and Thought.” Perspectives of New Music 6, no. 2 (1968): 1–21.

———. “A Label-Free Development for 12 Pitch-Class Systems.” Journal of Music 
Theory 21 (1977): 29–48.

Mailman, Joshua Banks. “Portmantonality and Babbitt’s Poetics of Double 
Entendre.” Music Theory Online 26, no. 2 (2020): https://doi.org/10.30535/
mto.26.2.9.

Marrington, Mark. “Serial Technique in the Early Works of Denis ApIvor.” The 
Journal of the British Music Society 38, no. 2 (2015): 3–24.

———. “Denis ApIvor’s Variations, Op. 29: Introduction to the Guitar Music of a 
Pioneering British Modernist.” Soundboard 42, no. 3 (2016): 26–30.

Meredith, Anthony (with Paul Harris). Richard Rodney Bennett: The Complete 
Musician. London: Omnibus Press, 2010 (1988).

Newton, Neil. “An Aspect of Functional Harmony in Schoenberg’s Early Post-
Tonal Music.” Music Analysis 33, no. 1 (2014): 1–31.

Palmer, Tony. Julian Bream: A Life on the Road. London: MacDonald, 1982.
Perle, George. Serial Composition and Atonality. Oxford: University of California 

Press, 1991.
Raisor, Steven C. Twentieth-Century Techniques in Selected Works for Solo Guitar. 

Lampeter: Edwin Meller Press, 1999.
Roig-Francolí, Miguel A. “A Theory of Pitch-Class-Set Extension in Atonal Music.” 

College Music Symposium 41 (2001): https://symposium.music.org/index.
php/41/item/2179-a-theory-of-pitch-class-set-extension-in-atonal-music.

———. Understanding Post-Tonal Music. London: McGraw-Hill Higher Education, 
2008.

Rupprecht, Philip. British Musical Modernism: The Manchester Group and Their 
Contemporaries. Cambridge: Cambridge University Press, 2015.

https://doi.org/10.30535/mto.26.2.9
https://doi.org/10.30535/mto.26.2.9
https://symposium.music.org/index.php/41/item/2179-a-theory-of-pitch-class-set-extension-in-atonal-music
https://symposium.music.org/index.php/41/item/2179-a-theory-of-pitch-class-set-extension-in-atonal-music


128 A Twelve-Tone Repertory for Guitar

Salley, Keith. “Late Night Thoughts on Listening to Schoenberg’s Klavierstück, 
op. 33a.” Music Theory Online 27, no. 1 (2021): https://mtosmt.org/issues/
mto.21.27.1/mto.21.27.1.salley.html.

Schoenberg, Arnold. Fundamentals of Musical Composition. London: Faber, 1967.
———. Style and Idea: Selected Writings of Arnold Schoenberg. Edited by Leonard 

Stein with translations by Leo Black. Rev. paperback ed. Berkeley and Los 
Angeles: University of California Press, 1984.

Schuijer, Michiel. Analyzing Atonal Music: Pitch-Class Set Theory and Its Contexts. 
Woodbridge: Boydell & Brewer, 2008.

Smith Brindle, Reginald. Autobiography. N.d. https://smithbrindle.com/
biographies/.

———. Serial Composition. Oxford: Oxford University Press, 1966.
———. The New Music: The Avant-Garde Since 1945. 2nd ed. Oxford: Oxford 

University Press, 1987 (1975).
———. “Memory Hither Come?” Letter to the Musical Times 139, no. 1864 (1998): 

2–3.
Smith, Kenneth. Desire in Chromatic Harmony: A Psychodynamic Exploration of 

Fin-de-Siècle Tonality. Oxford: Oxford University Press, 2020.
 ———. “The Enigma of Entropy in Extended Tonality,” Music Theory 

Spectrum 43, no. 1 (2021): 1–18.
Stoecker, Philip. “Review: Understanding Post-Tonal Music and Anthology of Post-

Tonal Music.” Theory and Practice 35 (2010): 191–205.
Straus, Joseph N. “The Problem of Prolongation in Post-Tonal Music.” Journal of 

Music Theory 31, no. 1 (1987): 1–21.
———. Remaking the Past: Musical Modernism and the Influence of the Tonal 

Tradition. Cambridge, MA: Harvard University Press, 1990.
———. Stravinsky’s Late Music. Cambridge: Cambridge University Press, 2001.
———. “Uniformity, Balance, and Smoothness in Atonal Voice Leading.” Music 

Theory Spectrum 25, no. 2 (2003): 305–52.
———. “Voice Leading in Set-Class Space.” Journal of Music Theory 49, no. 1 

(2008): 45–108.
———. Twelve-Tone Music in America. Cambridge: Cambridge University Press, 

2009.
———. Extraordinary Measures: Disability in Music. Oxford: Oxford University 

Press, 2011.
———. Introduction to Post-Tonal Theory, 3rd ed. Harlow: Pearson, 2014.
———. The Art of Post-Tonal Analysis: Thirty-Three Graphic Music Analyses. Oxford: 

Oxford University Press, 2022.
Subramaniam, Steven C. “Pitch Structures in Reginald Smith Brindle’s El Polifemo 

de oro.” Ex Tempore 14, no. 2 (2009): 78–93.
Taruskin, Richard. “Inner Occurrences (Transcendentalism, III).” Chap. 7 in 

Music in the Early Twentieth Century. New York: Oxford University Press, 2005.

https://mtosmt.org/issues/mto.21.27.1/mto.21.27.1.salley.html
https://mtosmt.org/issues/mto.21.27.1/mto.21.27.1.salley.html
https://smithbrindle.com/biographies/
https://smithbrindle.com/biographies/


  Bibliography 129

Tosone, Jim. “An Analysis of Richard Rodney Bennett’s Guitar Music.” Guitar 
Review, no. 106 (Summer 1996): 18-22.

———. Classical Guitarists: Conversations. North Carolina: McFarlane, 2000.
Tymoczko, Dmitri. A Geometry of Music: Harmony and Counterpoint in the 

Extended Common Practice. Oxford: Oxford University Press, 2011.
Wade, Graham. The Art of Julian Bream. Blaydon on Tyne: Ashley Mark, 2008.
Whittall, Arnold. Serialism. Cambridge: Cambridge University Press, 2008.
Wilson, Margaret, and David Griffith. Thomas Wilson – Introit: Towards the Light. 

Glasgow: Queensgate, 2011.

Websites

Author Unknown. “Works written for Julian Bream.” http://www.
julianbreamguitar.com/works-written-for-julian-bream.html [accessed 
05/04/2021].

James, Simon. “Denis ApIvor, Op 29 Variations (1958).” https://www.youtube.
com/watch?v=TbJ4kPG_l_U [accessed 06/04/2021].

Lebrecht, Norman, and Richard Rodney Bennett, The Lebrecht Interview, August 
2011: https://open.spotify.com/episode/2A7NuRe7C4XYO7AFTtD9np?si=_
JnFhdidRP6eW8PHGoTupw&dl_branch=1 [accessed 06/08/2021].

Mermikides, Milton. “Diamonds, Abaci & Hexagrams. Exploring the Guitar 
Fretboard.” https://www.youtube.com/watch?v=b7wpq075ecM [accessed 
06/05/2023].

http://www.julianbreamguitar.com/works-written-for-julian-bream.html
http://www.julianbreamguitar.com/works-written-for-julian-bream.html
https://www.youtube.com/watch?v=TbJ4kPG_l_U
https://www.youtube.com/watch?v=TbJ4kPG_l_U
https://open.spotify.com/episode/2A7NuRe7C4XYO7AFTtD9np?si=_JnFhdidRP6eW8PHGoTupw&dl_branch=1
https://open.spotify.com/episode/2A7NuRe7C4XYO7AFTtD9np?si=_JnFhdidRP6eW8PHGoTupw&dl_branch=1
https://www.youtube.com/watch?v=b7wpq075ecM


[Blank page]


