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Chuck Shepherd’s

Lead Story

Civilization in Decline: “Tom
Tom,” a 2-vear-old Yorkshire
terrier, was laid to rest at the
Oakland Cemetery in Mon-
ticello, Ark., in March, even
though he was in good health.
His owner, Donald Ellis, had
just passed away but had left
explicit instructions that he
wanted Tom Tom buried along
with him, and not later on,
because he felt that no one
could love Tom Tom as much
as he did. Ellis’ reluctant fam-
ily finally took Tom Tom to
a veterinarian, who tried to
change their minds but ulti-
mately acquiesced and eutha-
nized the dog out of fear that
they would put him down any-
way, less humanely.

The Entrepreneurial Spirit!

Unlikely Successes: In July,
the worlds largest four-day
rodeo, the Pendleton Round-
Up, released a signature-brand
men’s cologne, Let'er Buck,
to mark the company’s 100th
anniversary. A spokesman
claimed that the $69-a-bot-
tle product has the fragrance
of “sensuous musk and warm
sandalwood.”

Thai Airways announced in
June that it would begin selling
seven curry sauces directly
from its airline food menu in
take-out shops in Bangkok,
Phuket and Chiang Mai.

Weird Science

On an August ABC-TV “Night-
line,” professor Matt Frerking
of Oregon Health and Science
University allowed cameras
to record his narcolepsy-like
“cataplexy,” which causes tem-
porary muscle paralysis each
time he contemplates romantic
love (hugging or holding hands
with his wife, viewing wedding
pictures, witnessing affection-
ate couples). He noted that he
can often fend off an impend-
ing attack by concentrating on
his own lab work in neurosci-
ence.

Breakthroughs:

When Ron Sveden’s left lung
collapsed in May, doctors ini-
tially diagnosed a tumor, but on
closer inspection learned that
Sveden, of Brewster, Mass.,
had ingested a plant seed that
had somehow migrated to his
lung and sprouted open. He is
recovering.

A Pomeranian puppy recently
found wandering in San Ber-
nardino, Calif,, was diagnosed
with reproductive-organ com-
plications that " destined him
to be put down, but a woman
volunteered $1,165 for “trans-
gender” surgery. “Red” is now
happy and ready for adoption
(and of course neutered).

Leading Economic Indicators

To most, the toilet is a func-
tional appliance, but tothought-
ful people, it can be an instru-
ment upon which creativity
blossoms. Thus, the price tags
were high this summer when
commodes belonging to two
literary giants of the 20th cen-
tury went on sale. In August,
a gaudily designed toilet from
John Lennon’s 1969-71 resi-
dence in Berkshire, England,
fetched 9,500 pounds (about
$14,740) at a Liverpool auction,
and a North Carolina collect-
ibles dealer opened bids on the
toilet that long served reclu-
sive author J.D. Salinger at
his home in Cornish, N.H, The
dealer’s initial price was $1
million because, “Who knows
how many of Salinger’s stories
were thought up and written
while (he) sat on this throne!”

Update

Mississippi  attorney  gen-
eral Jim Hood continues in
the thrall of what forensic
experts everywhere discredit
as pseudo-science (every-
where except Mississippi, that
is). Hence, death-row inmate
Eddie Lee Howard's date with
destiny approaches. Although
only scant physical evidence
was presented at his murder
trial, the jury famously heard
from local dentist Michael
West, who, using fancy equip-
ment, somehow identified
scratches on the victim's
body as “"bite marks” unique
to Howard’s teeth. (In 2008,
News of the Weird mentioned
the DNA-inspired release of
two accused Mississippi rap-
ists who had served 12 years in
prison — having also been posi-
tively identified by West on the
basis of bite marks. Between
then and now, West’s theories
have been nationally, resound-
ingly rebuked, but the attorney
general has chesen to defend
Howard’s original, West-based
conviction rather than look
anew at the case, and How-
ard remains marked for exe-
cution.)

Questionable Judgments

Disrespecting Electricity:
New Hampshire teenager Kyle
Dubois was critically injured
in March when, during an elec-
trical trades class, he and fel-
low students attached clamps
to his nipples and plugged in
an electrical cord. Dubois suf-
fered permanent brain dam-
age, and in August his parents
sued the school district and the
teacher.

As an alternative to the sur
gical scalpel, zapping a penis
with electricity can produce
a cleaner cut and with much
less blood, according to a team
of doctors from the Institute
of Biomedical Engineering in
Taiwan. Best of all, their July
report noted, since the experi-
ments were too risky for ordi-
nary test volunteers, they per-
formed all procedures on
themselves.

A News of the Weird Classic
(January 2003)

In 2001, a woman filed a federal
lawsuit in Minnesota (Engle-
son vs. Little Falls Area Cham-
ber of Commerce), seeking to
recover for injuries she suf-
fered when she tripped over an
orange traffic cone. The law-
suit was dismissed in Novem-
ber 2002 by Judge Donovan
Frank, who said that since the
very purpose of the bright
orange traffic cone is to warn of
imminent risk, citizens should
not need to be warned that they
are approaching bright orange
traffic cones.
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Pygmalion Music Festival,
News of the Weird until we meet again..

Sean HERMANN
Publication Manager

4 days, 13 shows, over 3,500
photos, 6 interviews, copious
amounts of caffeine, a lot of
walking, little sleep, numb fin-
gers and permanent hearing
loss. This year, the Prospec-
tus made the most of their
press passes and brought you
some of the best local cover
age of C-U’s Pygmalion Music
Festival. The festival is now at
an end, but by no means has
it left forgotten. Who can for-
get those memorable perfor-
mances by Janelle Monae, Of
Montreal, Cut Chemist, Cari-
bou, and Roky Erickson just to
name a few..

Acts of every genre from
all over the world took part in
the year 6 of Pygmalion and it
keeps getting better and bet-
ter. Nationally touring bands
playing side by side with our
favorite local artists helps to
provide an astonishing atmo-
sphere for every show. This
melding of national and local
talent is symbolic of the ever-
growing Champaign-Urbana
area itself. Being close to three
major cities, but far enough
away to hold its own, Cham-
paign is able to keep making a
name for itself, and Pygmalion
is one main contributor.

Bringing in Cap’'n Jazz,
highly touted as one of the most
influential true emo bands of
the early 90’s, for one of their
final shows ever was a great
closing to the festival. Best of
all, it was free. By far one of the
best sets I have ever seen live
and there were about 200 peo-
ple there to witness the hour
long set that left myself and
many others speechless.

While Cap’'n Jazz might've
put on one of the most daz-

zling performances of the fes-
tival, there were many other
outstanding acts that definitely
created a buzz. Built to Spill,
another highly influential 90’s
band put on a great show on
opening night and in the words
of Parkland alumnus Darwin
Keup, they are “indie music's
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The Art Theater was one of ten venues featuring bands

Elsinore’s premier of the music
videos for “Breathing Light,”
and “Wooden Houses,” which
brought in an over capacity
crowd at the Art Theater and
bestowed an unforgettable
performance for all who were
in attendance.

The last day of the festival
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from this year's Pygmalion Music Festival

Rolling Stones.”

And there’s more! Up and
coming ‘“everyone high-fiv-
ing everyone” rockers, Fang
Island drew in a huge crowd
and took the night away at The
Canopy Club Thursday night,
proving to be a tough act to
follow. Their goal of making
“music for people who like
music” sure seems to be work-
ing, as they'll be touring with
big name acts such as Matt and
Kim and Coheed and Cambria
for the rest of the year.

Friday night brought out
a potpourri of talent featur-
ing acts such as Owen, Colour
Revolt, Light Pollution, and
Holy F*ck. One of many high-
lights of the night, though, was

Josh GRUBE /Prospectus

provided a plethora of shows
and good times were to be had
at them all. Headlining acts
Ted Leo and the Pharmacists
blew the crowd away at Kran-
nert, and many faithful Roky
Erickson followers were able
to relive their dreams of the
60's and say “goodbye sweet
dreams” with Roky's fuzzy gui-
tar solos.

Now all we have to worry
about is how to keep ourselves
occupied until next year. Oh,
and get back to that ten page
paper that is due a lot sooner
than we thought. But nonethe-
less, we can call Pygmalion
2010 a great success. Can't wait
to see what's in store for next
year!

45 Seconds with Fang Island

Patrick WOOD
Bt

I always think I'm ready for
a music festival such as Pyg-
malion. I think that I've been
enough times that I can accu-
rately gauge how things are
going to happen and where to
be when. But then I find that
I'm tragically mistaken. This
year I found myself, vet again,
in the middle of the craziness
that is Pygmalion.

From pajama-clad skeletons
during of Montreal’s perfor-
mance, to Ted Leo & The Phar-
macists opening with (my all-
time favorite) “Timorous Me,”
to waving to Colour Revolt
from across the street, Pygma-
lion threw me into a musical
whirlwind. Fortunately, during
this organized chaos, I was able
to snag Fang Island for a brief
interview.

Prospectus: So you guys are
going to be touring with Matt
and Kim soon? Think you can't
match the type of energy that
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Fang Island was one of many of the great acts that

performed at this year’s Pygmalion Music Festival.

they're known for?

Fang Island: Oh we're defi-
nitely going to have to step our
game up from what it sounds
like. And that game is Scrab-
ble..

Prospectus: With the success
of your most recent album,
what's in the works new music-
wise?

Fang Island: Oh we've got
some stuff on the back burn-
ers right now, but we're just
kind of on hiatus and then we’ll
be back with new music. We do
have a new 7-inch coming out
soon though.

Prospectus: Last question
and I have to ask given our

Josh GRUBE /Prospectus

location. “The Illinois” song
title got its roots where?

Fang Island: It's actually
named after one of Frank
Loyd-Wright's last building
designs. It was supposed to be
like a mile high and like a mile
deep. It was crazy.

For more photo cover-
age of Fang Island, along
with more Pygmalion artists
from this year, you can go to
www.887thewave.com or www.
prospectusnews.com.

For questions or comments
about this article, music
and 88.7 The Wave, email
Patches@887thewave.com.
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A chat with Pygmalion Music Festival founder Seth Fein

'a" Josh GRUBE
 ma Staff Writter

Champaign-Urbana’s Pyg-
malion Music Festival has
sadly come to an end for this
year. Named after the last
album by the band Slowdive,
Pygmalion is a four-day fes-
tival that has just finished up
its sixth year. While recuper-
ating from last week’s festivi-
ties, you can sit back and learn
a little bit about the festival by
reading a chat with the founder
Seth Fein.

Prospectus: How did the con-
cept of Pygmalion come about?

SF: In 2005 when I founded
the festival I just felt like the
community would be benefited
by something of the sort. I grew
up here, I went to school, here
and I live here so I felt like it
would be a really positive thing
for the community.

Prospectus: What inspired
you to want to be a part of the
Champaign-Urbana music
scene?

SF: I performed in a band
here for about a decade so I
was pretty active in the music
scene from the mid 90s to the
mid 2000s. After I stopped
performing I decided that I
wanted to continue to be par-
ticipating any way I can. I just
felt like I wanted to continue to
promote shows and be as par-
ticipating as I could.

Prospectus: What had to be
done in preparation for the
event?

SF: Everything from orga-
nizing the sponsorships to
booking the bands to arrang-
ing with the venues, arrang-
ing with publicity, promotion...
There’s a lot that goes into
it but it's something 1 have a
pretty good grasp on and some-

thing I've been doing for a very
long time.

Prospectus: In what ways
has Pygmalion grown over the
years?

SF: I've developed sponsor-
ships enough to where I'm able
to afford to bring in some big-
ger acts and I think that helps
with the excitement of the fes-
tival and provides artists that
hundreds and sometimes thou-
sands of people get excited
about. From the start where
it was just appealing to a few
hundred people, now we're
appealing to thousands, and
that's a good thing.

Prospectus: How did you
decide on having the festival
branched out amongst differ-
ent venues, rather than an out-
doors event?

SF:1don't like outdoor shows
very much, first of all. Second
of all, I wanted to make sure

I was honoring the artists by
putting them in environments
where they could really be
seen in the way they're sup-
pose to and I don't think out-
door shows always accomplish
that. I've considered maybe
doing one outdoor stage at
some point but I just haven't
got to it yet. I really like the
venues in town and I like work-
ing with them, so that makes
the most sense for me.

Prospectus: What is your
favorite thing about doing this
festival?

SF: 1 think I just like the idea
of being a part of the music
scene and trying to have a pos-
itive effect on the community
and I think that from a cultural
perspective Pygmalion brings

a lot to the table.
Prospectus: What is the
method of choosing which
bands to book?

SF: I pay attention a lot to the
national music scene and see
what'’s going on and keep my
ear to the virtual ground, so to
speak. I read the blogs, I read
Pitchfork... And because I'm
in touch with agents and man-
agers and record labels 1 just
have an understanding of what
kind of music festival I want to
put together.

Prospectus: How many
bands come to you in hopes of
playing?

SF: Hundreds, but it's not
a situation where I'm able to
offer very many spots for the
bands to list in the festival. It's
pretty much a situation where
I'm working with agencies and
working with people that I'm
friends with and that I trust
and people that I know will
bring people to the shows.

Prospectus: How long do you
plan to be doing Pygmalion in

the future?

SF: I'll do it until T don’t feel
like it's relevant anymore, but I
think it'll continue to grow and
I think it'll continue to prosper.
So until I croak, I guess!

Judging from the strong
amount of interest and enthusi-
asm being shown by music lov-
ers more and more each year, it
looks like Pygmalion will con-
tinue to have no problem bring-
ing great independent artists
to Champaign-Urbana. If you
weren't fortunate enough to
participate in the festivities
last week, there’s always next
year!

Interview with So Lon

| '@“ Josh GRUBE
el Staff Writter

Amongst the Pygmalion
Music Festival bill this year
was local indie rock band So
Long Forgotten. The Prospec-
tus was able to have a quick
word with wvocalist Micah
Boyce and bassist Joe Brown
last Friday before their show
at the Canopy Club.

Prospectus: How did So Long
Forgotten start out?

JB: It just kind of derived
from two different high school
bands a really long time ago.
We played a show together and
stole some members from both
the bands.

Prospectus: What sparked
this interest in music for the
both of you?

JB: My brother used to lis-
ten to Nirvana all the time and
I really hated them. So maybe
I just wanted to play music that
wasn’t Nirvana. I don’t know, 1
have no idea. (laughs)

MB: I think for me my older
brother had a lot to do with it.
He was always into a lot of dif-
ferent types of music so at a
voung age I was introduced to
a lot of awesome classic rock
bands. I would always listen to
my brother play guitar in the
other room and eventually one
day I stated going to shows and
I decided I wanted to play rock
music, and it happened.

JB: Pretty much we just
want to be cooler than our
older brothers.

MB: Yeah, it has a lot to do
with that. (laughs)

Prospectus: Is there any-
thing you've been listening a
lot to lately?

MB: Honestly, this is kind
of weird because they're next
door right now recording an
acoustic set and we're play-
ing tonight with them at Pyg-
malion, but Color Revolt’s new
album is pretty phenomenal
and I've been listening to a lot

Micah Boyce of local Indie rockers So Long Forgotten
performs as a part of this year's Pygmalion Music
Festival.

Photo by Sean HERMANN/Prospectus

of that. Then there's a band
called Oceana who put out an
EP called “Clean Head,” and
I've been listening to that quite
a bit. Lots of Tom Petty. Some
jazz here and there. Joe, Taylor
Swift still?

JB: Oh, man... Yeah. Zach
Brown just put out a new album
and I love it. Country, you know
what I mean? It's good stuff.

Prospectus: Micah, since
you're such a big fan of Color
Revolt, what's it like to be shar-
ing the stage with them later?

MB: It's cool, man. I actually
saw them last Friday in Chi-
cago at Schubas and they're an
incredible band. We've played
with them once before at the
Canopy Club. It's cool. They
really are one of my favorite
bands and they're really nice
dudes. I don’t know them on a
real personal level or anything

but it's just cool to meet a band
you really admire musically
and they're real down to Earth.
And they're incredible live.

Prospectus: 1 see you've
released your music for free
digitally. What made you want
to give out your music, rather
than just sell it?

MB: Just because I think we
were afraid people wouldn’t
buy it. (laughs) No, it's one of
those things where we would
rather people have it than not,
We kind of came to the con-
clusion that making a lot of
moneyv at this isn’t necessar-
ily in the cards for us, so we
would rather people have our
music than not. It's just easy.
When we play our shows we do
still sell our musice, the physical
copies, but just having it online
for free is the best way of dis-
tributing it at this point for us.
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Prospectus: You have a
Facebook, MySpace, Twitter.
They're consistently updated,
it’s easy to find your music to
stream. How important of a
role do you consider social net-
working Web sites are in pro-
moting your band?

MB: I think it’s very impor-
tant at this point. We've proba-
bly played half as many shows
as we played last year and
probably even less than the
year before. Social networking
is one way to let our fans know
not to just give up on us. I think
if we're not playing shows all
the time and there was no way
to keep in touch with them
through Facebook or MySpace
or Twitter or whatever, peo-
ple may end up just forget-
ting about us. We can keep in
touch with our friends and our
fans and people that care about
our music, so I think it's made
a huge difference even in the
last year.

Prospectus: I noticed you've
posted a new demo of the song
“Maiden Name.” Tell me more
about that track.

JB: It's the first track we
wrote with our new guitarist
Todd. It doesn’t feel too differ-
ent from normal So Long For-
gotten, but it’s just exiting to
play because it's kind of a new
chapter we're starting. Some-
times when you get new mem-
bers you go through a trial
period where you write songs
you don't really care about, but
I think we all really dig that
song.

MB: I think it's kind of trans-
formed into something even
different than the demo. We
got to go record it at Great
Western Record Recorders

“Laughs abound!” b
-Lansing City Pulse
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Forgotten

out in Tolono. It's a really awe-
some studio, we got to record
live to tape which is something
we've never done before, Even
still, since we recorded I think
that song’s become a whole dif-
ferent monster now live and 1
think I like it even more now.
It’s a cool song, I dig it and I'm
excited to keep writing music
with Todd, our new guitarist,
and see what happens.

Prospectus: Is it a glimpse of
a big upcoming release?

MB: I think the next big thing
that we will do is write another
record or an EP or something.
Just sometimes life takes over
so we're taking it slow. We got
a new guitarist and then he
decided to start coaching JV
soccer at Mahomet, so as soon
as that’s done maybe we'll start
writing a new record.

JB: It's all Todd’s fault.
(laughs)

Prospectus: How does So
Long Forgotten tackle the
whole writing process?

JB: Terribly. (laughs) We've
never really had a set formula,
it's honestly just tedious and
sometimes annoying. There’s
no primary song writer, we just
have a guitar riff and we jam
on it and if something blossoms
that’s awesome but if it doesn't
we just forget about it.

MB: And I always try to put
off writing lyrics to the music
tothe very last minute. It’s frus-
trating but I think it's always so
satisfying when we're done.

Prospectus: What are a few
of your songs that you enjoy
performing the most?

MB: I think one of my favor-
ite songs that we perform
live is called “Of Brilliance
And Baptism.” It's off an EP
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called “Baptism”™ we put out in
November 2008. There'’s that
and there’s a really old song
called “Pilgrim” we all really
like playing still. I'm sure we
wrote it in 2006 but we still
play it on a regular basis and
it's a lot of fun. I still like play-
ing all of the stuff off of our lat-
est record. I think there was a
point where I didn’t necessar-
ily like playing every song, but
1 feel like I've been beyond that
point for a couple of years now
which is a blessing.

Prospectus: When you're not
making and performing music,
what do you guys do for fun?

JB: For fun... What do we do
for fun? Hang out? (laughs)

MB: I like to watch movies; I
probably watch too many mov-
ies but it's fun. I have two dogs
that are a lot of fun,

JB: We're really, really nor-
mal people who don't do any-
thing other than just hang out.

MB: I like to eat. I like eating
and drinking. (laughs)

JB: Coach soccer and be in
school and work. We all work
more than we do anything else
which is depressing but you've
got to do it, vou know?

MB: 1 like playing board
games...

Prospectus:
where it's at.

MB: I'm not a big Monopoly
guy, but Pandemic is awesome.

JB: What is that?

MB: It's this game where you
have to save the world from a
pandemic. It's like Risk except
with viruses.

JB: It sounds more like a
video game, not a board game.

MB: It's a board game with
viruses. It's awesome.

JB: Sounds terrible...

Prospectus: Is there any-
thing vou would like to add?

MB: Watch out for our new
record that’s coming out in the
next couple vears some time.
(laughs)

To learn more about So Long
Forgotten and listen to their
music, visit www.myspace.
com/solongforgotten.
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Current competition among Internet
companies is best path for consumers

m Nick SCHULZ

MCT

The U.S. economy remains
weak with high unemployment
and sluggish growth, but there
is at least one bright spot - an
industry that continues rap-
idly innovating, bringing new
products and services to mar-
ket. Information technology
- particularly broadband and
wireless Internet - is thriving
and gives hope that America's
economy can get back on track
again,

What explains the strength
of this sector? At least, two
things.

First is strong competition.
As technology behemoths
Apple, Microsoft, Google, Ver-
izon, AT&T, T-Mobile, Sprint,
Comcast, Time Warner and
more - slug it out for consumer

dollars, their primary weapon
is innovation.

Hence the explosion of new
offerings such as the iPad,
Netflix's streaming movies,
and Virgin's new Mifi wire-
less broadband, to name a few.
No other sector is as dynamic.
Investment in R&D remains
strong.

Second is a light regula-
tory framework. Ever since
the Internet began trans-
forming American life in the
1990s, Washington policy-mak-
ers wisely kept in check their
impulses to micromanage this
freewheeling sector.

Could anything upset this
fortunate state of affairs?
Maybe. Pro-regulatory forces
are up in arms over the recent
release by tech giants Google
and Verizon of a blueprint for
a proper regulatory approach

to the Internet. The critics fret
this Goorizon plan will end the
Internet as we know it and are
demanding government step in
to regulate.

Despite the heated opposi-
tion, here’s why you shouldn't
be alarmed at the Google-Ver-
izon proposal.

For the most part both com-
panies want a continuation of
the light regulatory touch for
broadband Internet that has
prevailed for 15 years. Mini-
mal regulation has been good
for both companies, of course,
But that's not what is impor-
tant. What matters is that it has
been good for consumers,

What really has the critics of
the proposal upset is that both
companies oppose new net
neutrality regulations for the
wireless Internet.

Net neutrality means differ-

ent things to different people.
For those critics of the Google
and Verizon blueprint, it means
that all data that moves over
the wireless Internet should be
treated equally; and wireless
providers should not be per-
mitted to block applications for
use over their spectrum.

The problem is that net neu-
trality has never existed over
the wireless Internet and it
never will, for good reason.

Wireless spectrum is a
scarce resource and manag-
ing the increasing flow of tele-
phone calls, text messages,
e-mails, video games, audio
and video streams and who
knows what else in the future -
means data can't in any mean-
ingful sense be treated equally
or neutrally. Network opera-
tors must have the flexibility to
manage their networks as they

see fit.

What's more, all wireless
providers already block the use
of certain applications, such as
P2P software, that would be
too disruptive to their wireless
systems. This is common sense
and good business practice.

The critics of the deal say big
companies will only act in their
own self interest and so they
must advocate on behalf of the
consumer. They say Washing-
ton must step in to regulate the
market.

But the best guarantor of a
consumer’s interest is vigorous
competition. And wireless is
wildly competitive. Companies
in uncompetitive industries
do not need to spend money to
advertise, innovate or improve
their offerings because con-
sumers don’t have a choice.

A quick glance at TV, news-

papers, magazines and the
Internet, teeming with ads
from wireless companies, is
just one indicator of how com-
petitive the industry is. The
steady stream of new products
and services is another.

The last thing a struggling
American economy needs is
regulators with itchy trigger
fingers taking aim at one of the
country’s most dynamic sec-
tors. Instead, let’s watch its
continued evolution and act
only when consumer harm is
obvious. Given the competitive
nature of information technol-
ogy today, that's unlikely to
happen any time soon.

(¢) 2010,
American Enterprise Insti-
tute

The me

Edward WASSERMAN
o

The news business, in my
experience, has always been
bipolar, given to unpredictable
mood swings between exuber-
ance and despair. For much of
this decade, the industry has
been in a purple funk.

It wasn't just that the crum-
bling of the century-old pil-
lars of advertising support had
raised doubts about whether a
new microeconomics of news
was feasible. There was also
dark brooding about whether
journalism still had a place in
public life, or whether a pro-
fessional practice of fact-based
reporting about contemporary
realities would vanish, and be
replaced by a clamor of opin-
ion mongering, speculation,
gawking and manipulation by
marketers and publicists.

But suddenly, it seems, the
clouds are parting. We've
entered a time of dreams and
hopes, of growing buoyancy.
1 know this from the glut of

industry gatherings. There are
conferences as far as the eye
can see, conferences on new
media, social media, old media
and new uses, new media and
old uses, entrepreneurial jour-
nalism, crowd-sourced jour-
nalism, transnational journal-
ism, investigative journalism,
new business models, new life
for old business models. Some-
times little conferences ride
alongside big conferences, like
sidecars on motorcycles, or
tag behind them, like cabooses
on freight trains, or precede
them, like cowcatchers. And
that’s not just in the United
States, it's overseas t0o0.

And there’s money. Not sus-
tainable new revenue sources,
unfortunately. But founda-
tion money and philanthropic
money and philanthropic foun-
dation money for cool new
ideas. Never has there been
such an outpouring of funds
for promising media experi-
mentation. A comparable out-
flow devoted to, say, eliminat-
ing poverty in this country

couldn’t fail to ensure the next
generation of underweight
newborns a lifetime of good
health.

But OK. It’s more of a bub-
ble than a boom, but it still
beats the bust we've been see-
ing. Besides, we're facing the
greatest explosion of commu-
nicative capability since the
advent of speech, and we all
benefit from having smart peo-
ple trying to make sure the
emerging era of media abun-
dance is shaped with intelli-
gence and good intentions.

Because at the moment, 1
look around and shudder. With
the unprecedented prolifer-
ation of channels, with more
people empowered not just to
hear but to speak, more infor-
mation and commentary from
an expanded array of sources.

In short, a vast democrati-
zation of discourse, what can
we conclude? Is the popula-
tion more knowledgeable, bet-
ter prepared to approach the
things that matter most in
their lives, more confidently

dS

entrusted with the duties that
a sovereign people in a demo-
cratic system must carry out?

I don’t see it. To me, it seems
more people are ill-informed
than ever.

Alarming minorities believe
that the president was born
abroad and, hence, was
elected illegally, that the pre-
vious president conspired to
destroy the Twin Towers on
9/11 - a crime which, still oth-
ers believe, Saddam Hus-
sein took time away from his
nuclear program to sponsor -
that health reforms empower
bureaucrats to deny care to old
people, that our great-grand-
fathers hunted dinosaurs. In
short, evidence that the fog of
ignorance that many of our fel-
low citizens inhabit has been
dispelled thanks to all these hot
new media is hard to come by.

In the national news agenda,
instead of diversity there’s
serial unanimity. Has the main-
stream media consensus ever
moved in such lockstep? First
they agreed Obama was FDR,

now he's Jimmy Carter. First
the deficit was an irrelevancy,
now it's the only number that
counts. First Iraq was a fiasco,
now it's a triumph.

At the same time, the fre-
netic metabolism of 24/7 news
creates such a ravenous hun-
ger for conflict and turbulence
that it continually rewards the
most extreme, twitchiest, most
irresponsible assertions with
prominence and repetition.
And these statements flow onto
the grid from everywhere: The
system is more porous than
ever, and the big media whose
gaze used to connote signifi-
cance are terrified to filter out
things that are being bruited
about elsewhere even if they
don't meet elemental stan-
dards of veracity or newswor-
thiness.

Once that would have been
called exercising judgment.
Now instead we have media-as-
enablers, bringing us balloon
boy and the Quran-burner. And
Newt Gingrich’s latest utter-
ance.

ler

Worst, tome, is the belief that
this new informational world is
self-correcting. Unconfirmed,
even implausible, stuff can be
published with impunity. If it’s
wrong, we'll fix it later. Ver-
ifying things before launch-
ing them before the public is
deemed quaint and pointless.
The reality, that falsehoods do
harm, that they're never fully
expunged even if corrected,
and that people who engage in
public communication have an
obligation to exercise care,is a
hindrance to today’s news ecol-

ogy.
So the mood has shifted to
optimism, which recognizes

the reality of the revolution-
ary transformations the media
are undergoing. But it's worth
remembering that there's
never a guarantee that any rev-
olution will improve upon the
regime it replaces.

() 2010,
The Miami Herald.

gmalion highlights in review

'ﬁ‘ Josh GRUBE
wat Staff Writter

Pygmalion Music Festi-
val displays how powerful
the music scene Champaign-
Urbana is by showecasing both
well-known and upcoming art-
ists amongst a variety of ven-
ues. Although there were
fewer bands performing this
year, the festival still provided
a strong four-day stretch of
incredible music amongst ten
different venues.

Starting off the festival on
Wednesday night at the Can-
opy Club was pop/funk singer
Janelle Monae. Throughout the
concert, the audience danced
while people continuously
appeared on stage dressed in
a numerous amount of cos-
tumes, including gas masks,
vulture masks, pirate hats,
and full body white suits. Dur-
ing this performance, various
video clips of footage of the
show, psychedelic textures,
and even scenes from Star

Wars appeared on the huge
screens behind the band.

Shortly after, pop band Of
Montreal performed, taking
the visual spectrum of the con-
cert toa whole new level. While
the band played with their
faces painted white, vocal-
ist Kevin Barnes sang crowd
favorites dressed in glam.
Trippy visuals, cartoons, foot-
age of the band, and random
videos of women flooded the
screen as nightmarish crea-
tures came and left the stage.
This time around, the costumes
included robotic fish-human
hybrids wielding guns and
wearing gas masks, skeletons
with pajamas, pigs, fire, and
other things that cannot be put
into words. Overall, the danc-
ing amongst the crowd was
much less frantic than during
Monae's set, mostly due to the
audience staring in amazement
at the surreal performance.

If frantic dancing was what
you were looking for, then you
would have left Dubstep Mas-

sacre on Thursday night feel-
ing completely fulfilled. After
a slow start, a large collec-
tive packed into The High-
dive and proceeded to dance
insanely. The DJs Wompstars,
Belly, Solo, Nameloc, and Plas-
tician all flooded the wvenue
with intense bass that left my
ears rattling for hours after the
show.

“I thought it was an incred-
ible show. They brought out
one of the pioneers of dubstep,
Plastician,” said Parkland stu-
dent Jacob Unterberger. “All
the DJs put on great sets.”

On Friday the Krannert Art
Museum treated guests to free
music by local indie-folk band
The Palace Flophouse, rock
bands Art Majors and Unwed
Sailor, singer-songwriters
Darren Hanlon, David Don-
dero, and Owen. For a major-
ity of the performances, the
audience size was criminally
small. However, later into the
evening as Owen was getting
ready to perform, the museum

attracted a huge, diverse group
of people eager to hear him
play.

While Owen was finishing
the night for the Krannert
Art Museum, the Art Theater
was just gefting started with
its night with local rock band
Grandkids. Also performing at
the Art Theater was dream pop
act Candy Claws, indie elec-
tronic band +/- (Plus/Minus),
and local favorites Elsinore.
With the theater being at capac-
ity, a long crowd had formed
waiting to get in and see one of
the better performances of the
festival, in Elsinore.

Before Elsinore’s set, they
dimmed the lights and sur-
prised the audience by pre-
miering two new music vid-
eos for their songs “Breathing
Light” and “Wooden Houses."
After a joyous applause by the
packed theater, the band per-
formed late into the night, end-
ing around 2:30.

Saturday night, rock band
Ted Leo & The Pharmacists

put on a powerful performance
to a filled theater at the Kran-
nert Center for the Performing
Arts. Literally seconds after
the band walked on stage, the
audience jumped out of their
seats and rushed for a good
spot up front. Being such an
energetic rock band, playing
a seated venue would not have
done them justice.

After Ted Leo & The Pharma-
cists left the stage, the crowd
seemed eager for the headlin-
ing act Roky Erickson, found-
ing member and lead vocal-
ist of the defunct psychedelic
rock band 13th Floor Elevators.
Backed by alternative rock
band Okkervil River, Erick-
son released his first album
in 14 years last April. Okker-
vil River looked honored to be
playing alongside the legend as
many fans constantly shouted,
“We love you, Roky!"” While lip-
synching to the bluesy tunes,
the admiration on the faces of
the audience was as vivid as
Okkervil River’s.

Set up outside of the stage
room in the Krannert Center
was a small stage reserved
for post-punk outfit Cap’n
Jazz. Reuniting for a cou-
ple of shows after a 15-year
breakup, fans were certainly
not going to miss the perfor-
mance. Directly after Roky
Erickson and Okkervil River's
performance let out there was
already a large gathering in
front of the stage.

Cap’'n Jazz's performance
contained the most energetic
crowd of all of Pygmalion. As
the band was rocking out, the
audience grabbed vocalist
Tim Kinsella, moshing, crowd
surfing, jumping, chanting,
and screaming along to songs
a majority of them were too
young to hear live the first time
around.

Inthe end, this vear's Pygma-
lion Music Festival surpassed
the one last year, and hopefully
will continue to grow. This was
only the sixth Pygmalion, and
we're just getting started.
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A Surgeon’s Wingman: Surgical Technicians

Q Staff Writter

-~ Jake GODIN
)

Unbeknownst to many stu-
dents, Parkland has its very
own mock operating room,
tucked away behind Room
1.143; a place one would never
even know existed. Inside, it
looks just like a normal oper-
ating room found inside any
hospital. All of the necessary
instruments required for a
real surgery are found in this
room, along with anything else
that may be required. The only
thing missing is a real patient.
In its place is simply a dummy.
This is the nerve center for
Parkland’s Surgical Technol-
ogies unit. The few students
who gain enrollment in the
program spend eight weeks
studying and testing in this
room preparing for their real
test, assisting real surgeons

in actual hospitals on live
patients. Before going on any
further though, we may want
to ask ourselves, what exactly
is a surgical technician?

In the words of Carolyn
Ragsdale, Surgical Technol-
ogy Program Director and
Instructor at Parkland, a surgi-
cal technician is, “the guardian
of everything that is happening
at the wound.” She explained
that they prepare and pass
instruments or medications,
suture, help with the tissue
by moving it when it’s neces-
sary, and maintaining what
they call, “sterile techniques.”
Or they can be simply called
the surgeon’s right hand man
(or woman) during a surgery.
When a surgeon cries, “Scal-
pel!” surgical technicians are
the ones who know what scal-
pel is needed and where to grab
it. They are an integral part of

any surgery,

Parkland sends its pro-
spective surgical technicians
to hospitals such as Carle
and Provena in Champaign
Urbana, Gibson Area Hospital
in Gibson City, Provena in Dan-
ville, Sara Bush in Mattoon,
St. Anthony’s in Effingham
and occasionally BroMenn in
Bloomington. They can only
send one student at a time, and
there are only so many operat-
ing rooms, so they need a wide
selection of hospitals to hit. At
these locations the students are
immersed in live surgery and
are presented with the real
problems that any professional
surgical technician would face.
They are required to stand
hours on end while at the sur-
gery and have to know what
instruments to pass to the sur-
geon at what times. They are
also required to know the ster-

ilization techniques should any
sort of contamination present
itself during surgery. They've
worked cases ranging from
the simple, yet delicate, knee
replacements to high-risk
brain surgery. About the only
thing they haven't actually
been able to work on is open-
heart surgery, but even dur
ing those extremely risky sur-
geries they are allowed to sit in
and observe.

When considering whether
or not becoming a certified
surgical technician is a dif-
ficult task, Ragsdale stuck
with a definite yes. Elaborat-
ing further, she said that this

‘is because the bulk of the stud-

ies that are required for the
class are done in the first year
while the semesters in the sec-
ond year are spent in actual
hospitals. So having to learn
every part of the body and the

surgical techniques for those
parts of the body can really
be tough to take in. She men-
tioned that the reading level of
the required textbooks is quite
high as well, further burdening
students who've entered this
field. In the end, Carolyn says
it is worth it, though. Working
with live patients is no joke.
As difficult as that makes it
sound, in the years that Park-
land has ran the program,
all but one have passed the
national certification test.
There are a few people who
later find they don't exactly
want to work in this particu-
lar field, but everyone else who
has graduated have had a 100%
employment rate. Jobs in the
medical field are only getting
more and more desirable with
the ever-growing populations
of our planet. Although surgi-
cal technicians can't directly

move from surgical technol-
ogy to surgeons, Carolyn said
that all of the experience pro-
vided with becoming a surgical
technician would greatly bene-
fit should one want to become a
surgeon later in his or her life.
Surgical technology is a
dynamic and growing career.
You'll be provided with a new
challenge every day whether
it be working to save some-
one who is critical condition or
doing a routine knee replace-
ment. In order to stay up to
speed with the surgeon’s needs,
you'll have to be quick as well.
It's not some just some desk
job that you just sit around
at. No, you'll be on your feet
all day working to save and
improve the lives of the people
in your community and that’s
what Parkland’s Surgical Tech-
nology program is all about,

Meet Parkland’s President, Dr. Tom Ramage

'Ai' Kelley HEANEY
sl Staff Writter

Questions and concerns from
students were open for discus-
sion on September 24, 2010,
which was the day to meet the
President of Parkland College,
Dr. Thomas Ramage. Students,
both local and from other quar-
ters, found their way to the col-
lege’s Flag Lounge to convey
the things that were on their
minds. While several students
expressed surprise that the
president of Parkland actu-
ally cared about what they
thought, Dr, Ramage, who has
been president for the past 3
Y2 years, said that he usually
gives them this opportunity in
a formal setting several times
every vear. In addition, there
are informal opportunities,
where he will sit in a lounge
area with his laptop, and non-
chalantly talk to students. He
said that several topics that

are continually brought to his
attention include parking (or
lack there-of), Wi-Fi problems
in the building, and the fitness
center. Of course, these were
the popular topics this time as
well.

As students approached,
the president would make stu-
dents feel comfortable by wel-
coming them, asking ques-
tions such as their major or if
they had any concerns or prob-
lems. He also greeted several
in a more casual way, remem-
bering them from previous
meetings. This would encour-
age most students to open up
for a few minutes of conver-
sation, telling how they would
improve certain things within
the establishment.

Addressing the most popular
topics several times, Dr. Ram-
age said that 200-250 parking
spaces would probably open
up, mostly in the M lots, with
the nearing completion of the

Applied Technology Center.
Ongoing Wi-Fi issues, particu-
larly in the L wing, were being
attended to, with the intent of
installing more access points
in the building, to bring better
and faster connection service.
He also related that new nodes
were hung in the main food
area by Gulliver’s last summer.

Many questions and con-
cerns about renovations and
additions were brought up.
Parkland is in the process of
renovating the P building,
starting with the gym, in which
new baskets and a new floor
has been finished. The next
step will be the locker rooms,
with new lockers and showers.
The final step will be the fitness
center with a $3 million make-
over. In addition, a new Stu-
dent Services Center is being
constructed at the end of the
A wing, an Applied Technol-
ogy Center, and Diesel Tech-
nology Center are also being

built. Concern was expressed
about the environmental sur-
roundings, which Dr. Ramage
acknowledged as well founded,
but pointed out that for every
tree that is lost to construction,
three more are planted.

Many students compared
Parkland to a high school
either just like one or not at
all like one. Numerous people
expressed praise for the teach-
ers and the programs saying
that “there isn’t just one con-
centrated area in which the col-
lege is strong, but rather it is
well-balanced in many areas,”
and that “many professors and
instructors seem to enjoy their
job and want to see students
learn.”

Other  discussion issues
included dorms, more bike
racks, other building renova-
tions and the energy savings
from last summer. Be on the
lookout for the next talk with
President Ramage soon.

Odessa : interview with
Dan Snaith of Caribou

'Q‘ Sean HERMANN
bmad Staff Writter

Just five days after setting
foot in the U.S. on a month long
tour, Dan Snaith of the elec-
tro-pop act Caribou, sat down
with the Prospectus to talk
about touring, music and the
song writing process. Snaith,
originally from Canada, now
resides in London, UK and has
been making a name for him-
self with not only his music,
but his story as well. An avid
swimmer and music fanatic,
the very observant and down to
earth Snaith also holds a PhD
in Mathematics. Here's what
he had to say.

Prospectus: What all is
involved in touring overseas?
How do you pack all of the
equipment?

DS: People provide drums
as we go along, and everything
else we just take on the plane.

Prospectus: Is playing in col-
lege towns any different than
playing in bigger cities?

DS: 1 like them both, it’s a
nice variety. It's fun to play in
front of newer crowds, espe-
cially for people wha may or
may not know about us or peo-
ple seeing us for the first time.

Prospectus: Do you have
any specific influences for
your music or do you just find
something you like and put it
together yourself?

DS: I'm always listening to a
lot of music, both new and old
and I'm always trying to find
something that I haven't heard
yet. As far as my albums go,
I like to make a combo of my
own musical blend and work

Dan Snaith of Caribou performs at the Canopy Club as
the last act of the Pygmalion Music Festival.
Photo by Sean HERMANN/Prospectus

with it on my own.

Prospectus: How long does
it generally take you to write
a song?

DS: An album generally
takes about a year. T'll start
with about 60-70 tracks and
narrow it down from there. As
far as songs, it really varies...
There's always an unknown
element out there, when writ-
ing. One day I'll love a song,
and then a few days later I'll
listen to it with fresh ears and
I won't like it at all.. It just
depends on the day. There will
be times when I can sit down
and write songs for weeks, and
then other times where it will
take me two or so weeks to get
an idea for a song going.

Prospectus: There are a lot
of remixes out there, what all
goes into that?

DS: We actually had a remix
competition for our song “Sun”

in April. We put out individual
parts from the song and then
let anyone who wanted to par-
ticipate do what they want with
it. It was really great; I think I
heard just about every single
take on the song across many
different genres. Overall we
received 250 submissions the
winner received nice some
goodies.

Prospectus: What do you like
your listeners to get out of your
music?

DS: 1T want them to get the
same rush I feel when making
my music. I make my music
for me, nice and honest and I
want that emotion to transfer
to my fans, too.

Prospectus: What would you
like fans to take away from
your live performance?

DS: It's similar to what I want
my fans to get out of my music,
With the live show, there’s an

added element of physical
things, too. We like to keep our
shows spontaneous and unex-
pected, and it’s more fun for us
that way, too.

Prospectus: What do you
personally like to walk away
with after a live performance
or recording an album?

DS: In a live performance,
it’s not only a collaboration of
the people on stage. It’s a great
show for us when the audi-
ence gets involved and I can
see them really getting into the
music. When I'm recording 1
get a thrill from making music.
It’s something that I love.

Prospectus: Any plans for
the future?

DS: We are releasing a live
album and DVD from a show
in New York last year. Last
September we played at the
All Tomorrow's Parties New
York festival. We wanted this
show to be something spe-
cial so we put together a 15
piece band including all of our
friends - Kieran Hebden (Four
Tet), Luke Lalonde (Born Ruf-
fians), Koushik Ghosh (Kou-
shik), a five piece horn sec-
tion, four drummers and
Marshall Allen. It's really spe-
cial to us and we want to share
it with fans. It's also kind of a
memento for us as well.

We are also releasing aremix
album within the next year.

Caribou was definitely a
huge hit this year at Pygmalion
Music Festival and served as a
fantastic end to the week’s fes-
tivities. To find out more about
Caribou, visit www.caribou.fm

Prospectus Pigk:
cott Pilgrim

’*‘ David BUSBOOM
e Staff Wiritter

Gamers rule! If you disagree
with this statement, perhaps
you should see Scott Pilgrim
vs. the World, the latest film
by Shaun of the Dead direc-
tor Edgar Wright. This is a film
designed for gamers, in which
vegans can move objects with
their minds, humans turn into
coins when they die, and (get
this) a “pee bar” appears on the
screen and moves from full to
empty whenever protagonist
Scott Pilgrim (portrayed by
Michael Cera) relieves himself
at a urinal. Of course, like most
movies, the source material is
what's really worth checking
out.

Wright co-adapted the script
from the Scott Pilgrim graphic
novel series by Bryan Lee

‘O'Malley, in which a twenty-

three-year-old Toronto-based
slacker and part-time bass
player must battle the seven
super-powered exes of his
new squeeze Ramona Flow-
ers (played in the film by Mary
Elizabeth Winstead), an Ama-
zon.ca deliverywoman. But
first he has to break up with
his seventeen-vear-old high-
schooler girlfriend, Knives
Chau (played in the film by

Ellen Wong), who's got mad
martial arts skills. The series
consistsof six digest-size black-
and-white volumes, released
between August 2004 and July
2010 by Portland-based inde-
pendent comic book publisher
Oni Press.

The comic book was deserv-
ingly well received by both
critics and casual readers.
O'Malley's simple, cartoon-
ish, manga-inspired artwork
manages to get the characters’
emotions across in a rather
effective manner. His writing
mixes humor with strong char-
acterization and convincing
dialogue. The series abounds
with. video-game-like fight
sequences and effortlessly
mixes relatively real life with
superhero power fantasies. I
don’t think it would be too much
of an exaggeration to call it one
of the best comic books of the
decade. The film adaptation is
great, but it could only match
the appeal of the graphic nov-
els if it was filmed in 3-D...in
which case the viewers’ heads
would be in danger of explod-
ing from actually being “in”
O'Malley's speedy, funny, off-
beat world.
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Parkland College Relations
Officer Matthew Kopmann

What do you do when you see blue and red lights in your rearview
mirror?
To start out, pull over when the officer initiates the traffic stop. Police officers are trained to
choose safe areas for their traffic stops, so pull over when the lights are turned on. Also, do
not make any suspicious or abrupt movements. Examples of these movements are reaching
in your car’s glove box, console, or under the seat. To a police officer, these movements are
suspicious and are safety concern.
After your vehicle is stopped, stay in the car. From an officer s standpoint, criminals exit their
car in an attemplt to hide something. Always listen to and respect the officer. Always listen to
what the officer is telling you to do. If the officer asks you to do something, comply. When
the officer asks for your driver’s license and proof of insurance, you should know where these
items are, and give them to the officer. Following the directions given to you by the officer
will allow them to complete the traffic stop as quickly and safely as possible.
If the traffic stop is at night, there are a few extra items to be aware of. The police officer will
shine lights into your car. These lights are not to alarm you; they assist the officer to operate
as safely as possible. They are used to see and evaluate the traffic stop.

©2010 Harry Bliss. Distributed by Tribune Media Services, Inc. 10/2
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“Since when did economists
become sociologists?!!”
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THE YOU BETCHA. 1S A NEW
MODEL AERODYNAMICALLY
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Classified

Text the word ULTIMATE to 4118669 for 4 FREE tans
No obligations

Classified

Place your classified ads here and/or online for only $5

Email prospectusads@parkland.edu

ACROSS
1 “Get going!"
9 Bantam
15 Consort of
Gustav |
16 Like many
barber shops
17 “Beats me”
19 Bulbs in the
kitchen
20 Speed
21 Wins approval
23 Fellow
24 Contraction of a
sort
25 Botanical
opening
27 “Oh, sure!”
31 Htalian classic
34 Many a Middle
Easterner
36 Reservation
opening
38 Arrives at
39 Vaulter's target
40 Before, before
41 Cast
43 Gasteyer of
“SNL”
44 Main call
45 Points at dinner
47 In the habit of
50 Big fan
52 “And afterward?"
56 Explosive
solvent, as it was
formerty called
57 Some tiny rods
and spheres
58 Funny bit
59 Versatile
auxiliary wind-
catcher

DOWN

1 Word with run or
jump

2 “No way!"

3 Regardless of
the
consequences

4 “Star Trek”
character
Chekov

5 Poem with the
line “Who
intimately lives
with rain”

6 Pen emission

7 Stats for QBs

By Robert H. Wolfe

8 Touching game
9 Fake it

10 Pass

11 Little sucker

12 You usually can't
walk to one

13 Ger.

14 Computer
filename ending

18 Utah County city

21 Mo, for one

22 “The Spirit"
comics writer
Wil

23 Emotionally
therapeutic
episode

25 Convince using
flattery

26 Badge material

27 “God's Other
Son” radio host

28 Swing time?

29 Flammable gas

30 Bright swimmers

320, swear not by
... the fickle moon
.. __thatthy love
prove likewise
variable™
“‘Romeo and
Juliet”

91810
Friday’s Puzzle Solved
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33 Qutside: Pref. 49 Small tool case
35Aurora’s 50 Great
counterpart achievement
37 Three abroad 51 Tambo Colorado
42 Shooter’s target builder
44 Literally, "for this" 52 Mg. and kg.
45 Petulant 53 “Frontling” airer
46 Laura of "ER’ 54 Noon indicator
47 “That's not 55 Chess
good!” champion who
48 Old man of the succeeded
sea Botvinnik
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Cobras Volleyball shines
during home invitational

(__"'('- Frank CALABRESE
. NJCAA ranked No. 5 Park-
land College Cobras (24-5, 5-0)
maintained their national repu-
tation by winning five of six vol-
leyball matches during three
days of competition. “I don’t
know if the tournament could
go much better,” remarked
Parkland College Head Vol-
leyball Coach Cliff Hastings,
after winning his fifth match
of the Invitational against
Rock Valley College of Rock-
ford, Illinois. Parkland College
hosted twelve volleyball teams
throughout the Midwest dur-
ing its Volleyball Invitational,
September 24 to September
26. The highlight of the Invi-
tational for the Cobras was
defeating the reigning NJCAA
national volleyball champi-
ons Illinois Central College of
East Peoria. Assistant Coach
Ben Hoppe called the victory a
“big win,” citing No. 6 ICC as
a worthy rival. The only blem-
ish to the Cobras' weekend of
matches was a loss to No, 14
Owens Community College
of Ohio. Parkland Freshman
Jenna Einck remarked that the
loss was “disappointing,” but
she was confident that Park-
land would emerge victorious
against Owens later this year.
Parkland encountered

NJCAA ranked No.

B
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PARKILANDG COLLEQ

5 Parkland CoHége Cobras (24-5, 5-0) maintained their national

reputation by winning five of six volleyball matches during three days of competition

this weekend.

Southwestern Illinois College
and Lake Land College for the
first day of play, soundly win-
ning both games. Parkland
defeated SWIC of Belleville,
Illinois 25-7, 25-16, 25-21. The
Cobras were lead by Parkland
Sophomores Melissa McClain
and Alexis Braghini with 9 kills

Photo by Levi NORMAN/Prospectus

each. Parkland Sophomore
Molly Goodrich had 20 assists
and Parkland Sophomore Susie
Jean had 11 digs. Parkland
then decisively defeated Lake
Land College of Mattoon, Illi-
nois 25-23, 25-23, 25-11. Alexis
Braghini led the Cobras with
kills with an impressive 16,

while Molly Goodrich had an
equally impressive 37 assists.
Susie Jean posted 12 digs.
Coach Cliff Hastings called
the victory over Lake Land
College “one of the best offen-
sive games of the year,” citing
Parkland Sophomore Jenna
Einck and Melissa McClain as

standouts.

The next day Parkland was
met with fierce competition
from No. 6 Illinois Central
College and Vincennes Uni-
versity of Indiana. Parkland
battled through five games
against ICC, winning after an
intense seesaw match; 25-28,
21-25, 25-18, 20-25, 15-9. Nota-
ble Cobra performances
were Alexis Braghini with
20 kills, Parkland Freshman
Emily Rose with 15 kills, and
Susie Jean with 18 digs. Park-
land Freshman Devin Houser
cited excellent teamwork for
the win and was very satis-
fied with the outcome, saying
she was “very excited since
they were national champi-
ons last year.” Then came the
resilient girls of Vincennes,
which Parkland defeated after
four hard fought games, 25-18,
25-13, 23-25, 25-19. The Park-
land Cobras won with 9 team
aces and were lead by Braghini
with 15 kills and Devin Houser
with 15 digs.

The final day of competi-
tion brought Parkland's tough-
est game and only loss against
No. 14 Owens Community Col-
lege. Coach Hastings com-
mented that Owens “wanted
to beat Parkland in the worst
way;” Owens came prepared
to challenge Parkland with
intense  athleticism offen-

sively and defensively. After
two straight tough game losses
to Owens along with officiat-
ing that wasroutinely chal-
lenged by lively Parkland fans,
the Cobras refused to throw
in the towel and responded
with a 25-22 game 3 win. How-
ever, Owens defeated Park-
land 18-25, 22-25, 25-22, 19-25.
The Cobras fought with strong
performances from Susie
Jean from Devin Houser with
18 and 17 digs respectively.
Jenna Einck led the Cobras
with kills with 13 and Molly
Goodrich posted 38 assists.
Parkland made quick work of
the final game against Rock
Valley College, 25-21, 25-17,
25-21. Notable Cobra perfor-
mances against Rock Valley
were by Alexis Braghini and
Emily Rose with 11 and 7 kills
respectively. Susie Jean had 14
digs and the team had 8 aces.

After a long weekend, Alexis
Braghini was proud of her
teammates since they “worked
well as a team and played
hard.”

Be on the lookout for this
year's Cobras volleyball team
as they are creating a huge
buzz around the league.

A word with Mike Kinsella of

" Josh GRUBE
e Staff Whitter

Directly after last Friday's
show at the Krannert Art
Museum, Prospectus News was
able to have a chat with Mike
Kinsella, commonly known as
Owen, his acoustic solo proj-
ect. Kinsella is also the drum-
mer for the post-punk band
Cap'n Jazz, who played Satur-
day night at the Krannert Cen-
ter, as well as the bands Amer-
ican Football and Joan Of Arc.

Prospectus: What made you
choose the pseudonym Owen?

MK: (laughs) I just... I like
it more than Mike. The whole
thing is I thought I'd be a real
*sshole to say “I'm Mike Kin-
sella, I'm going to play songs!”
so I thought I'd call it some-
thing else. Like somebody
else’'s name. Or something
ambiguous, like maybe it could
be a band or a person or some-
thing. But then a couple of
years after I did it I thought it
was more egotistical to name
this thing other than what it is.
I'm still conflicted by it.

Prospectus: So you don't like
the whole singer-songwriter
title?

MK: Yeah, I'm aware that
I do that. But when I write a
song I have more in my head
than just “standard tuning
G C" type stuff most of the
time. I think there’s a conno-
tation with singer-songwriter
that 1 wanted to avoid at some
point. Although at some point I
should probably just accept it.

Prospectus: You've played in
a lot of bands. What made you
want to take the switch to a solo
project?

MK: Just the logistics of not
wanting to go to band practice
and not wanting to compromise
what I heard in my head with
what wanted to be recorded.

Prospectus: 1 see the band
Cap'n Jazz reunited this year
after a 15 year absence. How
did that come about?

MEK: It felt pretty organic to
us, I think. It's been brought
up before. Every few years it
gets brought up somehow, but
for some reason when it was
brought up recently it was like

Mike Kinsella, better know by his stage name Owen, performs at the Krannert Art
Museum Friday night as a part of the sixth annual Pygmalion Music Festival.
Photo by Josh GRUBE/Prospectus

“yeah.” I think we're all at a
place where we won't take it
too serious or we won't try to
make it anything more than it
is. It's just fun now, and we all
have our own stuff going on
enough where we're all com-
fortable and confident with
that. If you go see Cap'n Jazz
now and think it’s embarrass-
ing that it's a bunch of old guys
rocking out, that's fine. We're
all content with that, it’s just
for fun.

Prospectus: What inspired
you to start making music?

MK: I don't know... my
brother? I was pretty young
and he started a punk band in
the basement and I used to sit
upstairs and wish that 1 was
hanging out with them, so 1
guess my brother.

Prospectus: What artists
have really influenced you?

MK: I don’t really listen
to music at all anymore, but
there's some that sort of stuck
with me. Red House Painters,

probably... Jackson Browne,
all the usual... Metallica, some-
how 1 feel like... My Bloody
Valentine...The Sundays is a
band I used to love. I used to be
in love with the singer. [ used to
love her to death.

Prospectus: I noticed last
December you played a show
consisting of only Morrissey
covers. How did that idea come
about?

MK: That was a benefit show
for Girls Rock Chicago. They
said “would you want to play
any sort of show” and I don’t
usually like playing Owen sets,
so I said I'd play a show but not
Owen songs. So me and some
friends all agreed on a band we
liked enough in common and it
happened to be Morrissey. It
was fun. I played bass so I was
in the background, but it was
really fun.

Prospectus: How would you
describe the music of Owen?

MK: I have no idea. I can’t
tell if it's super embarrass-

ingly serious or if it's just like
a big joke. Well not a joke, but
sort of sarcastic. It's so sincere
it would be like: “holy sh*t, how
can you say something so hon-
est in front of people or in a
context where people vou don’t
know are going to hear it?” But
I guess that’s sort of why I can
say it. It’s like I can get away
with stuff that I couldn’t say to
my friends, so it's embarrass-
ingly gincere and sarcastic. You
hear it and you kind of think it’s
so personal that it’s funny. You
can’t process actually consid-
ering what somebody’s think-
ing at that moment.

Prospectus: What was the
most memorable show you've
played?

MK: Right now tonight's
show sticks my memory the
most, but that might be because
it’s the most recent, I had some
fun shows in Europe with the
band Joan Of Arc that I was
playing in that sort of as whole
nights go down in my book as

the greatest nights of my life.

Prospectus: What is your
favorite venue to perform at?

MEK: I live a few blocks away
from the Beat Kitchen in Chi-
cago, so that'’s really comfort-
able to play at. I like all the
people there. Schubas in Chi-
cago sounds fantastic; I haven't
played there in a while.

Prospectus: Does Owen
have anything currently in the
works?

MK: Owen’s got a lot in the
works. I have to clean my deck
and paint it... I've got to sand the
stairs and put a new finish on
them... I've got a lot of projects
at home I've got to work on...
1 started a record this summer
that didn't get done, so I'm sort
of sitting on that. I think I'll fin-
ish it this winter and it'll come
out in the summer.

Prospectus: What do you
enjoy to do besides music?

MK: I'm a stay at home mom

the Kranert Center

Mike Kinsella performs with Cap'n Jazz Satuday night at

€1l

and the more I do it the more
I enjoy i, so a lot of things. I
think that’s why I don’t finish
the record, because I'm pretty
happy with what 1 do. My day
-to-day life I'm pretty excited
about. It makes me sort of
less inspired to make music or
write songs.

Prospectus: How old is your
daughter?

MK: She’s about 18 months.
She’s hilarious. (laughs)

Both Owen and Cap'n Jazz
performed in Champaign-
Urbana last week courtesy of
the Pygmalion Music Festi-
val. For more information on
Owen, check out www.face-
book.com/mybandowen.

Photo by Sean HERMANN/Prospectus
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T °hotos by Levi Norman,
JoshGrube, PatrickWood
and Sean Hermann for
the Prospectus

Pictured from left to
right, Deathtram, Roky
.. Erickson, DJ Solo,
« (middle) Fang Island,
i crowd for Of Montreal,
(middle botiom) Ted Leo
and the Pharmacists,
Cut Chemist and
(bottom) Cap’N Jazz.




