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DIRECTOR'S COMMENT 

I first became attracted to the works of Mr. Fry while I was on 

tour with The Bishop's Company. We used two of Mr. Fry's plays: 
A Sleep of Prisoners and The Boy With A Cart. Both of these appealed 
to me immensely. 

Mr. Fry is first, foremost, and always a poet. The magnificent 

use of imagery, the flowing line and alliteration give this play a unique, 

somber, flowing beauty. In effect, it is a poem which uses motion and 

sight as well as the conventional sound. In this, I think the play rs 

significant not only as a religious experience, but as a wor'k of art. 

You will notice that we use no sets and that several of the 

players will appear as different characters. The costumes are merel;r 

suggestive and the properties are few. We feel that all of this contrib­

utes to a greater union between the audience and the players. The 

players must strive harder to portray their roles to the audience. Be­
cause they cannot rely on the normal aids of the actor, they must use 
their bodies and voices with greater clarity and truth. But you, the au­

dience, must also work with the actors. When Cuthman places a chair 

on the floor for his mother to sit in, you must know that it, is a cart. 

You must see the sheep and the village of Steyning even though they 

are all in your own chancel. 

Now, during the performance feel free to laugh, chuckle, guf­
faw, clap, or poke your neighbor in the ribs as the spirit moves you. 

KARL SLINKARD 


