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Expecting the Unexpected: New Archaeological Finds
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Summary: The Shwedagon Pagoda situated on Singuttara Hill in the centre of Yangon, is traditionally believed
to have existed during the lifetime of the Buddha. Some archaeological remnants of earlier periods have
occasionally been found during renovation and reconstruction projects. However, no published reports exist
of previous finds on this site, nor have there been archaeological excavations to prove whether the legendary
origins of the stupa are accurate or not. However, this report on unexpected archaeological finds at the
Shwedagon Pagoda, demonstrates that material evidence of different periods does exist, and that this evidence
can be understood within its respective stratigraphic contexts, dating from as early as the 15th century.!
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"The inspiration for this title comes from Elizabeth Moore’s article “Unexpected Spaces at the Shwedagon Pagoda, Myanmar.”
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Believed to enshrine the relics of four previous
Buddhas of our era, the Shwedagon is the most
sacred Buddhist stupa and most famous pilgrimage
site for the people of Myanmar. Traditionally, it was
built by King Okkalapa of Dagon during the time of
the Gautama Buddha, who gave eight strands of hair
to two merchants, Tapussa and Bhallika. Throughout
its history, the Shwedagon Pagoda has been repaired
and renovated many times by rulers, and donors, both
rich and poor. According to the pagoda’s historical
records, major repairs and extensions were carried
out in 1372 CE by Banya Oo (1323-1384), in 1436
by Queen Shinsawbu (r. ca. 1453-1472), in 1476 by
Dhammaceti (r. ca 1471-1492), in 1572 by Bayinnaung
(r. ca. 1551—ca. 1581), in 1619 by Anaukpetlun (r.
1578-1628), in 1757 by Alaungpaya (r. 1752-1760),
in 1775 by Hsinbyushin (r. 1763-1776), and in 1786 by
Bodawpaya (r. 1782-1819).2

Acknowledgements: | would like to express my gratitude to U
Min Aung, Head of the Shwedagon Construction and Renovation
Department who generously allowed me to record the excavated
artifacts and to publish his photographs. | would also like to
record my appreciation for U Soe Win Naing's assistance and
knowledgeable contributions.

2Moore, “Ritual Continuity,” fn. 23, 22-24.

In July 2020, a range of archaeological finds were
exposed while digging the foundations for a new
building (Figure 1). This was to house a new CCTV
control room located next to a passageway on the
middle terrace near the Southern staircase.® The
management team recovered several religious
objects, architectural fittings, and ceramics, which
were piled in front of the Construction and Renovation
Department for 18 months before | was able to record
them in December 2021. No attention had been given
to them until U Soe Win Naing, former president of
the Myanmar Archaeology Association, informed me
of their relevance to my research.*

About seven or eight pits (152 x 152 cm, depth
approximately 270 cm), had been dug by hand by
general workers using mattocks, pickaxes and spades.
U Min Aung, Head of the Shwedagon Construction
and Renovation Department, drafted a cross-sectional
illustration of the main excavation pit from where the
finds were retrieved, which | then rendered in digital
format (Figure 2). Thanks to this record, we can identify
the general stratigraphy of the pit, which reached a

3 Personal communication, U Min Aung, 28 December 2021

4 Personal communication, U Soe Win Naing, 21 August 2021.
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Figure 1. Map of Shwedagon Pagoda showing location of excavated site. Adapted from Google Earth. Google, Maxar Technologies.
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Figure 2. Cross-section of the excavated pit showing the stratigraphy of deposits (left) by Saw Tun Lin (CC BY-NC 4.0).
Stratigraphy of the excavated pit (right). Photographed by U Min Aung (CC BY-NC 4.0).

depth of about 270 cm and comprised four levels,
dating from the 15th to the 19th centuries. Level 1
immediately below the concrete surface comprised
dark-grey loamy soil with brick debris and artefacts
(depth 61cm). An incense burner and earthenware
pipe (Figure 3), a glazed cup and the base of a flower
vase (Figure 4) and two press-moulded ceramic tiles
were discovered within this level (Figures 5 and 6).

The unglazed earthenware pipe used for smoking
tobacco is a type that is usually found in ancient city
sites dating from the Pyu period (1st-9th century) to
the Konbaung period (18th-19th century) (Figure
3, right). Sayo-hpo village near old Ava city in the
Mandalay region was famous for the production of
these clay pipes in the 17th century.® Artist U Aye
Myint has recorded some similar clay pipes of the
Konbaung period in his Burmese Design publication.®
Eleven basic design features have been identified but
it is difficult to date these pipes according to style as
they are not usually obtained from systematic archaeo-
logical excavations. They are still used among the
people of the Chin Hills and Putao in Kachin state.”

5 Fraser-Lu, Burmese Crafts, 204.

¢ AYE MvINT, Burmese Design through Drawings, 203-205.

7 :D%:og%: [THAN Tun], @\fwgsgofs@‘wéog&%wyanmar Terracot-

tas], 33-3@ [55-56].
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A cup with a runny dark-brown glaze and the base
of a flower vase with brown glaze and yellow slip
decoration, are typical of the lead-glazed ceramics
of Twante in Lower Myanmar and Kyauk Myaung and
Pyinmana in the Central region (Figure 4). The latter
include shiny brown, yellow and green glazes and more
sophisticated decoration than other glazed wares in
Myanmar.2 However, while high quality glazed wares
are still produced at Kyauk Myaung and Pyinmana, in
other regions even small pieces like cups, vases and
plates can no longer be produced. For example, at
Twante and Kyauk Taing in Inle lake, producers face
high transportation charges and market competi-
tion from Kyauk Myaung potters.” These examples
are unlikely to date earlier than the 19th century. The
shape of the glazed cup indicates that it primarily
functioned as a water drinking vessel. Within this
religious context, these ceramics were likely used in
Buddhist rituals, for example, for offering water and
flowers to the Buddha.

One of the floor tiles is stamped with the words ‘BASEL
MISSION TILE WORK 1865’ on the base (Figure 5).
Basel tiles, also known as Mangalore tiles, were mainly
produced in the city of Mangalore in western India and
exported for use on colonial period buildings.’ They

8 Fraser-Lu, Burmese Crafts, 210-211.
? Fieldwork observations, 12 May 2021.

9 The Basel Mission was a Swiss-German Christian mission based
in Switzerland which founded the Mangalore tile factory in 1865.
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Figure 3. Unglazed incense burner, Ht: 6 cm, (left). Clay pipe, Ht: 5.5 cm, (right). Photographed

by Saw Tun Lin (CC BY-NC 4.0).

Figure 4. Brown-glazed cup, Ht: 7 cm, (left). Base of flower vase with brown glaze and yellow
slip decoration, Ht: 4 cm, (right). Photographed by Saw Tun Lin (CC BY-NC 4.0).

can be found in Myanmar, India, Sri Lanka, the Middle
East, East Africa, Australia, and also in Europe." The
other tile found among the debris, is decorated with
a design comprising relief motifs of a stylized flower
head and scrolling stems evocative of the European
Art Nouveau style, glazed in contrasting dark blue and
pastel green on a pale green ground (Figure 6).'2 This
kind of tile was probably used to decorate the outer

In 1920 the British took control of the Basel Mission industry and
in the 1970s it became an Indian company. Cook, “Mud Marine:
The Rise and Fall of Mangalore Tiles,” 112-113.

" Kumar, “The Basel Mission and Social Change,” 95-96.

2 This art style is identified with energetic linear designs, for
example: “The tensed energy of a whiplash — the sinuous line
curving back on itself — is often the first image that our minds
conjure up on hearing the words ‘art nouveau.’” BRENNER, Teaching
Art Nouveau, 24.

Page 4

walls of small temples around the pagoda platform.
Art Nouveau tiles were manufactured and exported
worldwide and these inspired the production of local
and regional variations." In many metropolitan areas
of Southeast Asia they were used for walls, floors
and ceilings' which resulted in colorful architectural
interiors and exteriors from around the late 19th
century onwards.” According to Soe Win Naing,
who has worked on the restoration and renovation of
traditional Burmese art at the Shwedagon for more
than two decades, there were about 20 temples with
walls and floors decorated with such tiles. Opposed to

'3 Lang, 1000 Tiles, 228.

™| have seen ceiling tiles in pagodas in the south of the country,
for example in Dawei.

STan, “Wall Tiles,” 210.
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Figures 5 & 6. Tile stamped with “Basel Mission Tile Work 1865” 15 x 15 cm.(left). Tile with Art Nouveau style design, 17 x

17 cm. (right). Photographed by Saw Tun Lin (CC BY-NC 4.0).

the legacy of colonial architecture and decoration, the
pagoda management removed elements such as tiles
during renovations in 1997-98." Nowadays these tiles
can only be seen on the outer wall of a small temple
close to the entrance of Naung Daw Gyi Hpaya within
the Shwedagon complex.

Level 2 was identified at a depth of between 61 cm and
219 cm below the surface. A corner of the brick structure,
probably a plinth covered with stucco, was exposed at
this level (depth: 158 cm) (Figure 7, left). Several layers
of brick (Figure 7, right) and debris were also unearthed.
Artefacts found here included construction debris such
as bricks (ranging between 30 x 15 x 5 cm and 25 x 14
x 3 cm), mortar and architectural fittings, earthenwares,
and Buddha images, which provide a clue to the date of
the brick plinth."” These artefacts were likely scattered
after the collapse of an upper structure. Additional finds
include architectural fragments of a stone umbrella, an
alms bowl, part of a sandstone Nat figurine, and stucco
elements from the spire of a stupa. The latter included
lotus petals, a turban band, a banana bud, and bosses.

¢ Khin Nyunt, Lieutenant General of the State Peace and Develop-
ment Council, presented the Shwedagon Pagoda'’s renovation plan
to Senior General Than Shwe on 5 July 1996, which recommended
that art and architecture with colonial period features should be

replaced with traditional Burmese designs. oés@lé [WIN KyaiNG],

m O o (2] C Co C C o C C C _C
eﬁmqe@memmoq@m?@[@cge:e 0OPOGEMMEEEAOCES

4?0500453" [Shwedagon Zedi All-round Perpetual Renovation], Gol61].

7 Additionally, the mouth of an earthenware flower vase was also
discovered in this layer.
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These indicate that the brick structure was likely the
foundation of a stupa or zedi."®

The important finds within this level include: four
headless Buddha images made of marble, sandstone,
earthenware (Figure 8) and bronze (Figure 9). Each
image is depicted in the same pose, sitting on a
throne with the right hand in bhimipatta mudda or
earth-touching gesture, and the left hand resting on
the lap. The torsos are similar in style with a narrow
waist and hands with fingers of even length except
for the thumb. While the two stone Buddha images
appear to be carved in white marble and sandstone,
the small earthenware image seated on a double
lotus throne was cast in a clay mould. Marble Buddha
images were first carved during the reign of King
Taninganway (r. 1714-1734) in Myanmar."” Moreover,
an interesting feature of the sandstone image is the
treatment of the robe, which clings to the body. The

'8 | sorted the unearthed artifacts into different groups and classified
these according to their types and materials. Fieldwork conducted
27 December 2021.

' Two marble images donated by King Taninganway include the
Laykyun Manaung image at Sagaing and Lawka Tharaphu image at
Ava. These bear unique characteristics of the Nyaunggyan period.
It is popularly believed in the history of Buddhism in Myanmar, that
the first marble image was carved for King Taninganway, who
ordered 16 cubits of white stone to be transported from Marble
Mountain by raft to Sagaing where the first and largest marble
image was carved. Believed to be an accurate likeness of the
Buddha, it was named Laykyun Manaung. The king subsequently
ordered a naturally exposed stone of 12 cubits to be carved and

called this image Lawka Tharaphu. :)a%sog%: (ee’c)co[%lé) [THAN TuN
(MAWLAMYAING)], G@O&ﬂ)é’&ase@@ fagaocf:‘oloeooocezp: [Buddha
Images], GBS [93-94].
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delineation of robe and geometric designs on the
plinth with two parallel lines (Figure 8, centre) was
a distinctive characteristic of the Nyaungyan period
(1599-1752).2° The bronze Buddha image also depicts
bhimipatta mudda, but this piece is unusual because
the right hand does not make contact with the throne.
Without examining their missing facial features, one
can only speculate whether these images are of the
same period. The iconographic and stylistic attributes
outlined above indicate that these images were not
made earlier than the mid-17th century.

Level 3 below the brick plinth, 219 cm to 262 cm below
the surface, is a thick yellow clay layer (depth: 43 cm)
that was entirely devoid of artefacts. It is unclear why
the clay was compacted beneath the foundation of
the stupa (Figure 2, right).

Level 4 beneath the clay layer, about 262 cm below

the surface, revealed the most interesting objects —
glazed floor tiles — which were found laid as paving

20 oo‘%zogt%s (ee&o@lé) [THAN TUuN (MAWLAMYAING)], e [93].
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Figure 7. Level 2, corner of brick plinth covered with stucco
(left). Layers of brick (right). Photographs by U Min Aung
(CCBY-NC 4.0).

Figure 8. Group of Buddha images: marble, Ht: 15 cm (left);
sandstone, Ht: 11 cm (centre); earthenware, Ht: 6 cm, (right).
17 cm. (right). Photographed by Saw Tun Lin (CC BY-NC 4.0).

(Figure 10).2" Over 30 complete tiles ranging between
38 x30x 4.5 cm and 35 x 27 x 3.5 cm were identified.
However, many of these were recently re-used for
renovating a water-well at ground level next to the
western stairway, and only ten complete tiles and
28 fragments were accessible for study.?? The hard
grey body of the tiles can be classified as high-fired
stoneware (fired at approximately 1,200 degrees
centigrade).?® They are undecorated except for a shiny
translucent olive-brown to yellow glaze on one side.
The dribbled glaze effect was due to excessive running
when tiles were stacked vertically during firing (Figure
10, right). Unique features such as the crazing of the
glaze surface and the greenish-brown color, are typical
attributes of 14th-16th century celadon wares of Lower
Myanmar.?* Celadons found in association with kilns
and habitation sites have included utilitarian wares.
Similar floor tiles, originally from a stupa just south of

2! Personal communication, U Min Aung, 28 December 2021.

22 This renovation was undertaken in 2021. Personal communica-
tion, U Soe Win Naing, 21 August 2021.

2 Mvyo THANT TyN and RoonEy, “Ancient Celadon in Myanmar,” 59.

24 Myo THANT TyN and Rooney, 59.

Pratu | Volume 2


https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/

Expecting the Unexpected

Figure 9. Buddha image, bronze, Ht: 30 cm. Photographed by Saw Tun Lin (CC BY-NC 4.0).

Shwesandaw Pagoda in Twante, are also displayed in
the Ceramics Museum Twante.?® Green-glazed floor
tiles of the Bagan period (11th-13th century) are quite
different, as they are low-fired.?® Significantly, the
depth of this glazed floor is contemporary with King
Dhammaceti’s inscriptions of the late 15th century.?
His mother, Queen Shinsawbu (r. 1454-1471),
extensively renovated and enlarged the platform
around the pagoda with a stone pavement just prior
to this.?® King Dhammaceti (r. 1471-1492) also had
a taste for glazed wall tiles, which were part of his

% Fieldwork observations 27 January 2022.

26 Myo THANT TyN, “East and Middle East,” 30, 40-43.

2 q]ogo&%: [CHIT THEIN], ejs):ewocr:gﬁc;n?pmcmedé’%& [Collection
of Ancient Mon Inscriptions], g%@m(ﬁmﬂ'):mq&l [“List of Mon
Inscriptions”] @ — e [page dal.

28 eeo&x?ﬂé [MAUNG Su SHIN], e_gogfi [Shwedagon], G2 [47].
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richly decorated masterpiece, the Shwegugyi Temple
at Bago. Coincidentally, celadon-glazed stoneware
was manufactured on an industrial scale in Lower
Myanmar and Thailand during the reigns of these two
monarchs.?’ Discoveries from Julfar in the United Arab
Emirates and shipwreck sites in Southeast Asia, show
that large-scale production of Burmese celadons was
not only intended for local consumption but also for
export, probably as a result of the so-called Ming ban
on exports of Chinese ceramics by private traders.>

The stratigraphy of the artefacts such as earthenwares
and glazed ceramics may be less than accurate given the
fact that the dig was part of a renovation project rather

27 BrRownN, The Ceramics of South-East Asia, 104—106. Rooney, Ceramics
of Seduction, 151

30 BRowN, The Ming Gap and Shipwreck Ceramics in Southeast Asia.
Sasakl and Sasakl. “Trade Ceramics from East Asia,” 229-232.
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Figure 10. Celadon-glazed floor tiles (left). Tile
with dribbled glaze effect, 38 x 30 x 4.5 cm, (right).
Photographed by Saw Tun Lin (CC BY-NC 4.0).

than an archaeological excavation. Nevertheless, the
sequence of dates identified above, provides chronolog-
ical evidence for the continuous use and patronage of
the site from the 15th to the 19th centuries. According
to U Min Aung, sandy clay was found below the layer of
glazed tiles. The excavation stopped within this sandy
layer without reaching bedrock. Hence, we can expect
more cultural layers waiting to be discovered below the
glazed floor tiles in the future.

Although renovations and modifications are carried
out every year at the Shwedagon, the documentation
of unexpected finds has not been normal practice, and
any records such as notes and sketches have not been
systematically undertaken. As the pagoda is now a
proposed World Heritage site, the relevant authorities
should adopt formal procedures for conducting rescue
or salvage archaeology, including the documen-
tation of finds. Being prepared for the unexpected
including natural disasters, is vital to safeguarding
cultural heritage, and constitutes best practice in the
management of World Heritage sites.'

31 Article 118 of UNESCO's “Operational Guidelines” states that
“"The Committee recommends that States Parties include disaster,
climate change and other risk preparedness as an element in their
World Heritage site management plans and training strategies.”
UNESCO. "Operational Guidelines,” 36.
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Summary: The Shwedagon Pagoda situated on Singuttara Hill in the centre of Yangon, is traditionally believed

to have existed during the lifetime of the Buddha. Some archaeological remnants of earlier periods have
occasionally been found during renovation and reconstruction projects. However, no published reports exist of
previous finds on this site, nor have there been archaeological excavations to prove whether the legendary origins
of the stupa are accurate or not. However, this report on unexpected archaeological finds at the Shwedagon
Pagoda, demonstrates that material evidence of different periods does exist, and that this evidence can be
understood within its respective stratigraphic contexts, dating from as early as the 15th century.’

Keywords: Shwedagon, excavation, Buddha images, ceramics, tiles, glaze
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1. Pagoda platform

2. Middle level pathway

3. Excavation

4. Shrine to the Buddha with Art Nouveau tiles
5. Naung Daw Gyi Pagoda

6. Dhammaceti inscriptions find spot

7. Water well

OOopP o8

Google Earth

Image © 2022 Maxar Technologies

VN 100 m

0266520 DG§GP@G@LZ)I 0005@@(?390 @ aoé@é 050008 CDEI Google, Maxar Technologiesi

mcﬂorS.Jsa 11 O§POD | 323



Ercsent Gro_uli Surface Concrete ground floor

Loamy Soil

6lcm  —

Brick Structure
(Stupa)

219cm —

Clay Soil —

Glazed Tiles
N

262cm — —
570 em. Sandy Clay Soil 51 L 1 I T T T T T =1 Level 4

O- 1 odzewdmSzen O G@C\D Her o} e:rro%(rSBorSSé"eBC)
LJ i’ (7{]0 LRI -OELP" ° M T °°01

eoorSCL) §zeésem5 (CC BY-NC 4.0)u

C (9} 0o cC ¢ C C C
0ODO3QNM 6OININDEPICVOCSHS 3326 VMNO0QC OO0
PROFQPE? CYIIPNPENYOCHEGIQEIEHOM
[$X2] o N C cC ocC
&0)8‘?30 s ©0002:9|Q: DI6EVE ODGO)OO? §COOMNOC
Fe) LL ° IL L ) L
co ¢ ¢ C C C ¢ OCo
OD@ QCDOCO’)S(g(DOg H H Gdge CDEO? ?ED&LeCC
Gﬁ]SGLmE O?GOOCD?O@’)ZB?CDC" emgeooo H 580038068%5
C
C

336@068@’) GPJOJOS&Q) 3@CUYJC\) GGP(’YS(J—)OD’DC\J)J

C C COCN 4
0000000 C&CI C Q')ODEII
1 L o

C ° C o C C c ¢
@Gmmwaemmegmcm&?emch? Gz?QTf
C ) C (!.GG
3’3(\?03)6)8&”’)8@(; Ofll OCOOL0D (.)O’)C\)E‘) ?O'{ICI

C C C 00 C
0OQ|Ce$3ME  |]P0OCOI00M 33(?003900 oo"qc’
@):eip:sao?s@l oa:em@oa&)‘u LRlNE
oy (73%({]"0)’)@(5@$(\)é eqsagooo:eoao 39386]003
@'Sd{léze@c_\g)qpseﬁ @05(?5:903@({)—\]) 6gO2QPEP:

°

cAloSon cdlos

[

@)
52"‘
)
©n
o
(B
—
~
(@]
[S]
O
S
g
g
—n
3,
=D
¢
0
a
3
(]
s
C
-C

ocC C
PO © OREPPIPOPCLADYOISCO e@ce\o): (9) 96

o0=D0 O
Qs 9
3,03

co
._§§o
—on
3-
(2]
%
O
C
(2]
Q
(2]
,%
Q
()
)
6§
S,
-C
gf,
L
S,
3
Qfa
C

$C 6§:00p0:qP60Y
1 )
0 C o ,o C C
E33s §C G@eeo:oo (o Q)l 0P3M SC ©
L ° o] 1o

|_8 '_g —

® g

F§oo§/
%

c

-§l. IJOJOS&(DI @OO’)C\)IJOG]_O’)II

~C
20
Qo
3
8
3
o8
&n
()
&
)
—nn
=34
3
[gol]
~90
O
o

cC O Cc o C C C Co
o(?:s?:e:raome[%:raoco (o 9) Ne e@c[glcoooa om

G[:[g’) (J) edo (o 9l @) oo@o)@oo&)‘n

qlescs spg ¢ gepecd) [§eomEigpigaopS

[o] C
@lgmczeﬂo:

(o] c©e Y C o
3200 Gaoeam@ooogecnomqeoao G GmaCDQPoG’B’)o

[ C C 0
M$:6INCEI0 (ompo? © oeepo?oo)

(CL)—Ql o) GOgﬂOOOfSODéII 33&%6]6@6808054{]’)8’32)8

C CN C ocC C [o] C (=35}
oooomosoo@ G&GC\)°U)C° 3’BC°O[9[G(D')C° 3’B<?°€] G302
o
3?033‘:60’{1 STJOJE O?&T)O)S’BCDC U)C?DG&G(Y{P@)
:D[EIIS (DSGU) G] G]_CD@G 6302 CD&C OODCU'I)?CD

o

Y2

ZGO’)’JCGSO)GS()oUJQﬂT)om 806330@0‘813 @?%3@C3
L S ST

. [ . oc C ,.] C <,

Eﬂ’Jo 0)’33?0030(\3@:.608:%(?03@" G3 (T)UI)OD:?O

N—Co —€n

o8 08,3 °

§532003 G@eaozd’)eﬂ'):gﬁ %e@égc%ésfl)oacgrn$

(09) e%lsgopaén qcc:seaoso")eﬂo:(r% ®§03030'{|e§]sem&

C o C C C C C

o?eoocooc? oreoeccoogeﬂ:o? ﬂﬂ?mﬁn&miﬁf‘?@ﬁ@&
o o N

olops doogoilmpadlyé sodbglprie wogudey

coll e@eaozooeﬂo:o? msuc@@@cm VO3B &C JC3

C C [o] O O C C oOC o
GONCOFQPES] I]||G|FEOPQPEORC ooeio?czaa?:@l
G‘?a?)@ogoaém

5 FrAser-LU [wesl@oc?:]l Burmese Crafts [oe?mageﬁo&p]l 204 [Jog]u

¢ Ave MyINT [G:;'a°[§5]| Burmese Design through Drawings [oe?aé{)
90 C

3@ciqps ¢Jl 203-205 [JO’\) Jog]]u

7oa§ oo‘? [THAN TUN]I @fwu wooe@oo&)oo)&) [Myanmar Terracot-
tas]i 99— 3@u

meﬂ(rscjao 12


https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/

N o C C 00 Co
ol (O)1 G@Gao:om 33[§g 6)-§©C05007! (0 Cplealy)

Q
32
r

¢ (CCBY-NC 4.0)u

lGST)é ?ﬁé 3’3(3]@6‘[)66%]’3&?05 0%23%281%396[§I

3
<
(@)
Z
N
m
o O
IR
oy
70
= B
§ &
°® §
Gm I
“O COL
6
Qo m
> =
58
Cw =
o m
cO
()
¢ %
°3) s
cQ9 O~
© Qo
ﬂ/@
D= 8

WH. WCCOC oQ- mm

[}
S
1
G
20
S
1

C
(0p)
1

C
0D 00CY

L

C
C
Q»
oc
SC
L
<
a3

o
o

&

%)
¢
o8
SpEoqQ
26005600566

[Ge
ﬂq@&)’)

o
o
o

§
%Q
3§90
o§
=
Q% 329

Q0 C

L

SCOIIl )

eV
G
C
¢
C
Gcse

Z 3 Cm
O og g
wm

2 68
= \Wuc@
o -0~
253
B 8D oae
m cw\mlomu.

C
3?00

TILE WORK 1865’

(=]ep]
(o)

2 ] %cm CG Q9 % mLomo
g 82l Tl Ty
—~CQo oo O
he 27 8 3 6 =& 8 mo%%
Pm nou_ewpmcmpsn CM& So lemw
o OMOm mH.G wCNI._CCo %C&Im
% % CO Cewmolnmlum 2 2
S8 EEgEE Plag
o~ 0 . 8o
cwocm cm.ucmnce mn@mﬂcwﬁmum 3
5.8 .83 A8 of g
s ¢ co. 2" 8 o % %5}

AL

03
[s}é
CS?
Sqp
Q{PS
& =

]
o

o]
b

[Z300p) S’BC\J)EDCG

C

Q

:6300000QC 32

C
C

(\ﬂOO ﬂ@&)’)(\)e
CDGC\)’)GS c?@

[Of¢]
C

[3800p2
3(3]8

8 FrASER-LU [weel@ocoz]l Burmese Crafts [oe200

)
(0 0) Saps
2P

@c?’)

N
0PR | 2%}

C

[ea]°H JOJOS&(SI GOQVI OJ&]_(DII

L1

C

9 Com Cos K
UgCS@Cg?O)

eog)]l 210-211

I

C
o

IL

13
1

C

0)’)({]00

[Joo-Joo]u


https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/

Cc C Y C O crc C ’]
GS{I’)??SG@’DSO&@({PSS’B@@@l@)C@C@Cm%O

oI (LN)! Q_)OSCL) G(D’)C%%SC\)&S (CC BY-NC 4.0)1

ocC o C (] C o C C
QCq ©50600 (Mangalore) [9[980 326M OO0
eo:ne@')cog eﬁgoemsfamcqlﬁquu?c\)é" C\I?:qu:
(=] O 0o C ° C C
@ o?g\?t?esoo @Gmmsfasfaqpoogc wo?;@leﬁogc
SI=Nplet zﬂ%)oa&)um oozaqﬁm [gmoilmmemmé
C Q0 Q0 € co ¢
@(?eol 325001 Q0RO 26§ I2COWOYCE 26§ 30O
C C C

00
3

)
3
3
0
)

)
0
glgd)
®
3
e
8
o
&
o3
0
2
(&
®
o3

20
On
o
(&
_ol—'
520
()
?
C
C
O
S
®
%
O
C
RA
C
(@]
3

C C C
00236200 0)8 &GGPC 0861@0\?

&0l e@@o 00033115333 Yop) e]eld]oo&)’u Ges G@@o
qps(r% Bespoo)cr%é :afaorgI 830 (Art Nouveau) (Q G

e@@')"weaToa 512 Q30 M 620050050005
M 8 -g. L LSPO ° [3_,3

& 508 )"
-3
C
°3
Co
C
5 &
3-8
S,

~

=90

10 Q C C @
BASEL MISSION 300G 0~ qpem? aqoo\n.?oaooo‘?o l
N c(e C COCo C C C C Co

30 [4O[g: SYO@DSSCCOIC 326(3|y|0pdI ©$0GAM mmomqm
Qo o L o L L

C C C C CN C C C 0 O o
00563500COOCOXEEOICIVII IR JORFONYC  |§0109|320:q
C _C

C o ocC cNe c C
o BASEL MISSION DMYOVOCHQPIN) oo§:amo§[33 oefzo@@@o

-

qp:s’aogés ﬁ%w@gm%@éme}wéu COOK [(goS]l “Mud Marine:
The Rise and Fall of Mangalore Tiles” [oécousgj e%oecv: 3%05
C C ﬁ o C C C C C C
eolealenlelNEEY msmm@cs&caooooooo@cz]l 112-113 [OOJ-ooQ]ll
L L L lo L L
" KUMAR [q?se')s]l “The Basel Mission and Social Change” [e2
C C C C N
aowonoac?')@[@co?gc%fe@)camﬁ]l 95-96 [@3'@@]"
12 c..9 QcC N 99 ¢ C c C
32008203 (Art Nouveau) ©0DC 66)Q00IEANIECIYPEIPD ZADMOC

IL L L (&)

C C C N O (‘o (‘o (‘o (‘o C
QY200 eoms’a&?@g @380'3 @Qomc,m@cae%e@ac,@c,ma&nﬁsl
320R$32C0EIVEMRIICOMDMICRCIYPIM COSLIMOIIOPY WD 2P0
320583856500 com°03°33’)°@3°c80503 Saé m§8083a[§5333°035

AR AR &?c Y :‘:c °CL C[")_,Ojo O.Il.el.o 6ao
oooea"?: s0ledloSameom ‘;’ﬂo @ooo@u BReNNER [00§§0]1 Teaching Art
Nouveau [@cgﬁc?z mé@az@ézh 24 Jg]u

Jop-RI 338@155@0 o)

o C .. . " C C C C 006 CcC O OCe0C C
0-9) §C @1 “Basel Mission Tile Work 1865 @om?:d]s?ooqlo@ozl 06)x06) ©CO>60D!I )] 300§0:00>C 3@5036@@93| 99x07 ©C
=]
Ix)

C C C O O _C o C N
o 00O G,?spesoommooﬁ oooam‘?oo@')z
L L 9, L L L ar (o]
C C [o] oOC 0] [ C
0Py P0I§0:005C 6 m@oquzm M NO0IONC
9, IL L L L N 1
3 Es \@ Sut3 8Jl e 56’)6@@')" 503
QePCE]R o?@" S28Q01 GePCY 0(_""[P° 2
JlelelRecictoatele: ejmoacmo @eqemcmg&cceﬂo:gl
sC

L@%Eﬂ’)géﬁ 3’36&7)0’3398 Qﬂ’) sODC @Ggl@él

$3lons C 14 o
OO0 Qﬂm?’)@mqu 39(\)&3C61¢? 39038[9[
Q
(0p]

Ceo

3 LanG [co§]1 1000 Tiles [e[0g[qps00be000E] 228 [0
14 ooozooSeﬁo?sp:zaé’Hggé ﬂé@ﬁ@ﬁe@@o:mgéo\?:@&(ﬁ @5

[~Yep) Lo:d]w@u
5 Tan [oog?] “"Wall Tiles” [§elm G@@) eﬂ'): 11210 [JOO]II

16 8aSa1Sue ooy So . 288 o
0(0%”})90@0&)?06%@0 §L:C GO’)Q[S@OOO@') 90)@6@)0’)661
39500:3300036 20 (0) 3108030059“6@ aceg?m Gﬁoooeo)ooeoo')
9 o
¢ [§fergmgopnooodep
06@63’30}2&%261
' 0

né e&co&ooé@ 20051 05"@5 [WiIN KyanG] “6q030c00d
(¢] e ° 8 gzl -g i

@ ¢ o Q 6 c ¢
OOBCXZD«,LL)(T? (3?3@@ ) Gi C\I)GGP(T)O)‘DG&%
N
9

1 °

meﬂcrgc}o 14


https://creativecommons.org/licenses/by-nc/4.0/

Bl = O =05 = N0 - o mm
19 2% A8 LETEEE 3
wm m% mcmp\mmpe SOW So
g = &) 9 3 @ 6 G
o %e va @ m qo.c@ MM|. _ Cmu\w MO
- /M\ Cm oA .nHv 5o MM m @ WLCm MW = n%
Cwnov W (] w <t mLp\m w Mﬁ m ml. Q Om CCCI
[@=B) COo@ Y oo OV wC me ® Woﬂ. Mw (%5}
= 050 Z o3 0 2)
g, 8o Ea I § 62 C () S@ 2 5
w3 893 3 m Qo 8§ aw 3 o= of-
Tr €29 gg &8 E Y >
m mL W MM 3] ml m o 09 O m O- © wnhl. Cm
o B T8 08880 s e & g
o I 8 8 G588 278 8 53

~ 3 STed 8° 3 2 vO O F LG LR e 2
5 sE 5 wedwgassed 4
225 o =
52 S5 8 wf 53282 5
63 2 L8 Lo Fseie s &
%J e Mw m oo O %ﬂ o- oo 3 0G= 5 oo %omb 8

God & e 9 3 8 e, 89R)R T3 -4

3 S R g 5
ﬁMUA,unhucc 3 2 m 8 = " © 3 3 o300~ o
o 9 8 g € = “Q w W.cm.ucc D= 6 cm SR

£ 3 2EE 3R 89 FYE e ;4
™8 2 ¢ 22 Lo 88 _=—=(I) %uc@ g o8 ¢ °g* 2.
D= © o) 5-78 °6 -2 w8 6 &8 o 5 o=

0 COe = L U 0o oo 0o
cO Cm wu_cml_ .\mué mL W MJ Mﬂ

— co Geno CC%
Mec® eJuGMumm%mE\?
mﬁwcmoml |®cmeq
CCU@O MCI 6205~ =
cm@)wmgw.. G._m

— (978
PRI

Dt @ B0D G
& 2R 28 %
o5 G S0 b 9 %8 mocm
@C Cmuxoo oo \\m o O~ O
) ¢ .
wwmlm_ﬁnl/.wmwnee
€ g T o 5 28
B = o
P EEE Vs
58T s b
S=00 03 B8 6 37 BB

N
ospap |20

C

co
39
Gon

C
Q0C

L

C

C

0)&?680’)036613

C.o
[CH2]

Q
)

<
C

@
-round Perpetual Renovation]i

5

[Shwedagon Zedi All

L

Co
[»]
C
.15015

07)({]00

c

GGDW)OG]U)O’)



https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/

C O crc C
[_BlmC@C@CWDSO

Ggﬁgg%:eomsoaéqusaogm

olgr ecapad (§-0) 8¢ ofog: (§-) SBlgé[glepdomo:
9, ’] C Co

eox BreslE{yobeqoopd ¢gaotio(9)se ajelyey

3aeoo(J)gﬁ 30643 39(5]953 eooa?ﬁ\@&)apju &orclz’otjao

,,
0Ono

OC\)CGOTQDCGCDO@ §002330
QO L L ' O

£

)
On
(W)
&

=3

N C C C C C C 8
D D06 OO@(E CDC\EOOJ@ oC CD&)'II 06§

Jop-RI 398@1&3@9 o)

19 1 £ < <
00$0650Cs 32C306000M
o C C C c©e Cc C C ﬁ
20Q)(9§) DMYCEOYPAIIE FOCI0D emo@s?o 6pIICE6a008E! ogg[%)g
Reicom wo%epﬁﬂozoé@ogwéu [.] @%m%éc" c?ganw.?oemS?é
on{léerqpcrg

<o C o <, C c_C
G(TDCaﬁGODG(\)aOBJ:?»GD?GS’ZDC?C&

C C C C C oC C £ C
G]OU)?&C@CDGCY:DCDC\)O:D@OQQCSO)C OO«?OG&@C:
i~o i [ A 1 °
®O’)émc\)5[§é°[§6fj oo°[§')°oo CW%GC\)C\)') (3]9 Cll
[ 9oq RPN §olep

€ Cona € N N c__ ¢ c co c
U)-?OG&@C;;OD@ O(QJCGUJQC? U)@m(}g@@?m@mcﬂ@m G(QPOO@”
9. 0 aEa305w08E3NonnS C I3 I3 c oc c
O?G(DC C:)DUDUJ&CSO Q)@ll oaqow GOD(I)C\)OQj 0)0)0’)0 toplep]

c

U(_))C ()CDQSOL 39@6 33@ 30 (~i0vs] Q(Y{ICG(Y{P(D@". q()(]) GO’D[_B 0’)

C cocC C C
ODDO00D: %EG@O&Cé Ce @003@" O(T)O’) :DSTJ Q)@Cgl 3’36103607)

L
o c C cocCNfe
0? Gl@?r?o(i@@’)z% [9 ‘o3 Ogjs? G)«?GG’B’DC U? :rggmaommoc&z'l?o

C C
C\)(Y)Q)m?

;}wéu" oo% og% (emco[g
32@@@93&3& eo:oezy) [Buddha Images]i G-

C oC
) [THAN TuN (MAWLAMYAING)]I 6900006Cs

meﬂorgc}o 16


https://creativecommons.org/licenses/by-nc/4.0/

o =] [ (‘o (‘o . o (N C C N
Q-001 0CO3$0D @eoaeo[gaot{]ool (on ORPOYPIMY
Gc?(i)l QOXQ0XG.6) oA (0 eoo&? eooog%:c\)é:
(CCBY-NC4.0)

C o C o N o C °
203538 54preaiod qipe(gEqpiaacti{yyd) ew(yd
26905 (og@@ o?&]) clogsoézooeoorg e

cc(e C ﬁ C C
@B)(D?@@[Sg qCS@Cgm@ CD [%) :ﬂmeo QM
T 1
[~ é" $20 5 Omé&é(XO)GG Or]ll C:3 03&)E°U) @ﬁ

Q] °C 8 e ‘? OCI ° L °
cﬂméoeornqueé]ﬂ@cze C CD(T{IGOO’J [~3]eplepplav]

/

@)80’) °
[¢]

C
3’361 C]C.,SO o(Ye

8@)&1??)8(7)8(;]&)[3_‘3" 3?(1)0’)6@0@(3] CO

"o

[o]
c000063020 3?6(17)(73 320023

,_
=DO
—

c ¢ J e, C ee Q__ ¢ C
(OO’JUOJC G(Ygﬂ[go (/"\)Q)CO’JGUJ’)ZB’BO(RG]ODQII (:]COG@(:\.?O

—

(5(\)08633)6 C\)OCD’)°[§° 3’30’-]&6 (g
IE‘ (Y{I(‘ C l C I C : GT)C
G[§C\T)[§®O\)EII OOCSG@C_\g)CDC GSRSGLmCS Og@g

(—{PZGG(TOJﬂOf]II 8800@:3?(7)006@’)@ G‘DO%@']SO&(TS
oD

le]
~Qo

ogoo%afa'y (O- 1 o) oo Cg’oaé
Q) E o]

o,

oo

C C C @ C 99 C
GC\DG@ OO?QO@CG:Z’B’J(TJJ J‘DCU)@O’J’J:B?-?(TJI G@C}g’)
C ° C C C o
2995() folgogreamadops elggpmgodigiaigy
Q0POI GC36|gQgI0RCE0R6EID ®PJ|OQPIORD (c?—oo)

26
e}

Q coooxcoccoc T2
G()gcﬂ&)&il ogeneﬂoooog ©0O0C®I:YWVO 3’36(73’)00&?0

@oSooéu [STab1=lep) cﬂoé:afaé]m @é*’acwﬂ(ﬁ& [gé:m;?
BC ﬂgoa Co?acL)oo 1% 30QPs Q0! 3913 Q01 @ G. 3

®6UJG(TI) &é 3’80{]’)2 ’\)le %?J’ZI (0] ’\) SQDCUJG(TIJ@’J 6]

c C Co C
Gooocog @@?GO&C’J @eoac (DBQIU ?OQG(‘/{P&C 3’30’{”
32093208 0'386(500)80’3603 6]861(3]038" CDGOJ)C\)@

0
Ono

O

GC\)S'L 633’3()00@()303’3? G]Gﬁl(DCoS'?’J @l

@‘?C\JE%O‘) @l 9600

C
9
C C O C
@C (op]e} 3’3&?0 08%]()&”’) °320:8
C 3??]0661 OOQ&C 330’{”- 330 JG)QOJ)

o]

cOo
G@)C C\)(T)ﬂ

C¢

Gmmoeﬁrqﬁﬂeonooguzz qc o)eelloeip 03&? 30 Qﬁ

OJOO 3061@00)0810’)9-? 39&)6@(90)610383’30?]‘?@0 0)8(13@

N
&)@S

. ¢ ¢ C o3 K C
(T{P(TJOSOo OD(&QD-?:B’B@Q)GOBﬂOD&?II OQG’BGGPC

eﬂo.,eﬁoeoaoo@o)eom 3903&39@&73@9 o6
Gspé G

OOCOC(O O(‘o"l CO@O C (‘0 "I C
€DPO|000L o%) ©e20l66PCE)| gt BOMMVE) I2COCIEVIM
oaéu oézﬂf)qpsogé eéoo@faeoj;m%ooaoégejs 60loé
M oSa166n30: S20005 € e31&c3a5 Jo <
Ol @P]|0QPs32 B:HOOEPORC 63 C(\?m:aae?:;aoom@g
Q Co oN (“o C C C C CcC O C C C
ooajooomg@c;e@og qlmjso@cmow(?o%faqceo)m
cﬂo"m@e‘?w@m ((°) 201 O) 60D Rjevresll o)ecﬂméo@c
s]aoql&)‘gﬂc 3900086@0(: 3Qp: §§ 85380[@8661?003@
@%‘m% ° cOoC

GS’B’JOOOCS’OJC OC}GT)@ (=] OGG[JO) 3’BCDC°
OSC\)OSGOJ) ®C\)3§
L o [¢]

le]

o]

0

—

1
C N o

(Celadon) cal o)éoop_'geﬂ):eﬁ

8 -8

oo

o Q ofia 124 Ao So
@’JoGC\I) (e]=300]00) C\)(TQJCU’)’J({P:.[QG:)D&II GﬂoG(mCo

~=

éé GG""GU)’J(S"GBQ)E&P"U)(S 3’38(7)60)@[630’) 8(\3

0 pjcﬂ) ) ec?oezmoo)p_'a Qps @o)ooeu oo>
&sas eﬂ') Hep) oaeorr[gl Ggaoeooooosp%ooocwm
a%;elq .,@u ooa:afaél ooeoo oe@o%m

(Ceramics Museum Twante) ogc@:nooood]oaenzs qczo
c g . Cc . C 9Q 0CcoC cocC. C S
mg‘?g)aqloeﬁpoooe cL)ocﬂ 39&3%5‘?9 :Dag)eoeepc[o@eoac
PraSupigropfgpoophi 3aalogg|Sep: ec3§920p2

C c C coc Q C [o]
G@@CS’??OO?%(E OSGPOEG?“OCS(L)CS @gGO)UDG(YH)(T)mGUgOﬂ

ow ©
- E
S

’7%
qo

°(3)

—0)
8
o 8
0
&
3
©n

C

o]

0o

°

e}

2 ooc\gmaoo%wugew[gc" oS Beéeznd o OS&OSI Zelomavl
to_ o] *99:1 [ JoJoR

Joqodi

22 SOl 03
30300leqOCIM |

C C 9 0 (e} C C
ee:@§:q|m| P:020C28CI JO |50 @Qoomuoslmu
23 Mo THANT TyN and ROONEY [éi” w$m5 5 q§]| 'Ancient Celadon

in Myanmar,” [@‘?mécc NENE se0mEs & C\)g%h 59 [3@ I

2 Myo THANT TyN and RooNEY [q”ooo.iooc e IGL]‘?]l 59 [3@]"

En

C C N "] C Q C
OJOG&O)%U)C: l C30 OD@II 0OQOMM0MDY
c L1 [¢] Co LO [e]

25 S S0 S C § eSsd1S C
MC380CIROI006: [O | (9501 @$50IGC01 | DI
26 Myo THANT TYN [éf”:a)%ooé]l"East and Middle East” [@eﬂﬁsé

:fasﬂgacooS?l)éz]l 30, 40-43 [QO| 90'9?]“

N
0PR | 2%}


https://creativecommons.org/licenses/by-nc/4.0/

COC___C oy C (@, ¢
?u? OOCEII U)G'.CB@ G]CGO)’)
Cs C\D(Y)CDOO(Y) GﬁmOU)GP

C\)éS’B’) GO’.EPO’J@’) ({I’J“@Coj
Q C N C C 24 28 QM C
(TJOD(\)@ GU)’J@@@SOD@O’J 000006 8 O OD@II (X)D@C
1 Lo L1 1 L

GTJ G:?q)(]{) O')OSGSUS
9 (0G99-0699)

9, ﬁ crc C
4] qC[gCGUI) O

3s
C
8’7_0 )

)
N
)
o)
N}
2
o

(B, &
o
(®
©
2
c
E

S
£
e
2,

S,
2

o)

O

3

Eo

Cn
)
@)

Q
3o
(3

3,
—g

o

o

3n

0

3

O ©n

8 %
ﬂ
5
g
3n
8
n 0
FB
£
08
=20
Cn
3
-5
S,
8
On
3¢

C o C C c ¢ Co

8" C]CG‘D’DO <§C ege@mec:mmooooogc CiCS(D
QO3 cO) Cm 83208 @Cmgéé 833'30886°é5 (X%é"gé

%‘? B RP: ¢ °T A °T

(United Arab Emirates) QI(TS@'J@L (Julfar) §§ 3066 5;00'35

[ C € C ¢ Q ¢ C
mgeq@ca GﬂSGMCSODGO’DLd(YM{PSJG @.%e?@mgc?ona
C [o] C c C C (o] N
copbap: 6o fiaoopb Gieganpdupiaf [gpbopaobuch
Gl%S?Ug(Y)OJO G(IRO'JO'\J @&?O%Cékﬂ')ﬁ 39(5() (DC?L)OGI%
é° 39607)(633@%{[?@503@(" O’)G]Cfg

C\EOG mooee@oo@qps

lg]

C C N
(I)CDC\)O@G

ODGU)OJ?O’) GW)GGl GU)O)OD@ ('YS 39@(786(56@%
[sle0p] G@(I)e?(ﬂ) ®gooetﬂ')ogﬁ G@ oY 3’3@(1)’)(7539(17)3
C N C N ocC C Q C C
QPSODE og?ssemoczogefos%co CD&?II C)%GOJ)C\)@@
C [o] C Y Cc C C C
CYI?OGWJGCY&SRG]-OJ@ Og[&_')oeﬂ’)o@ﬁ MO0 20MD01L:

C C C
QU39 2pRoOEePEIRcy: opep:
C C C C o O NN\ ¢ C (9}
32300030 @l@C(g@SG U?ZS&L?OJ@ 3260000032000
[5(‘0 Y 9, . <, C ﬁ (9] C@Co <
(I% C»t)OOﬁ@GLGOII BoGSonc® 3’38(?3’261 0)8 039C:2
GG’B’J(Y)(D(TJUOJC O?)&)?GOD’JQG@C\)’JS?’)“ &)(YSCO(TJ

[0} C (9}

ﬂ@lGCD"CDE ()'L)&?CD II U) G(SDQG;D 209200 G@C\)’)

O%@GGPOO@ 6160) @é%@@&)@ll WG@)C 0)8@@ @Co

2] C
3205 6900

o]
o) —

o

27 :ﬂé:&%g [CHIT THEN] eﬁ:@m&gé@q)rﬁme&%ﬁé [Collection
of Ancient Mon Inscriptions]i @ — el
28 eméa?ﬂé [MauNG Su SHIN]I ggogﬁ[Shwedagon]l gl

27 BROWN [ooeepé:]l The Ceramics of South-East Asia [%eﬂpoooém
9 e@ooée@ooéeﬂ'):]l 104-106 [OO(}—OO@]I RooNey [IGJ$]I Ceramics
of Seduction [G@ooée@ooéﬂozmﬁél%wégm:?]l 151 [of]:)]u
3 BrOwN [ooeepé:]l The Ming Gap and Shipwreck Ceramics in
Southeast Asia [eéeacﬁ@o:mmj&é %Gﬂgdﬁ&;’ﬁﬂ a)eorgncﬂors
C C o C (=]
Qpee G@oopje@oogqp:]u Sasaki and Sasaki [008000) e 300300M]I
“Trade Ceramics from East Asia,” [weqmq © meslcﬂogj%aocﬁog
Ile 1] [¢] Lo

6epE200566050m: G@Oopé G@OO[’J_SG{Pﬁ]I 229-232[|jg- )

Jop-Rl 33861&3@0 o)

Cc C Y C O crc C ’]
G%??S@CXDS&)@Q{P%G’B%U}[_SI.O’)C@CSOCGD’DZO

Cc O C o C "] < C o
G@cg)emmo%aomo%@go m C]CQ(I)(T)GﬂoO'{IG&TJ

C ﬁ ocC C o 00 C C
GSU)G{P%@"I CD&.[)CS 3’36@)003’303’)8&{]’)3(73 Gogoﬂ?cee
Q0

Y

g
0
&
g
oS g
35
(54
)
o)
0N
)
On
8
(_OT)
an
<]
§
g
(g @]
[\))
3

C C C o C
mﬁgsnemgeﬂ)meqomgc
ol (TJ?)?IB’BG(SCD&O)G?GP&{P”:{B’J" Qe)é@g?é
6T)O’)CC\D ° Gmé G%GODDG’BGC\IZBCDU)@@@O)CDEIIH

[e]

Cook, lan M. [OgorSI 3%61% 3a§]| “Mud Marine: The Rise
and Fall of Mangalore Tiles” [o&\)osgl e%oem
C C C ﬁ (9] C C C C C C
crlesleslealavlel=NHEY oozoooo@cs&ceooooooo[%c:]l
L L L L 1o L L
Sharpening the Haze: Visual Essays on Imperial
. C o C C
History and Memory [@”ﬁg?eoor]zo?:c;mm@g
Co Co o C ’] [o] (‘o (‘0 C
@c.,l eoooagqp@@oeoaozaco oooa)elscoe[@ac,?g
C Qo oy o Co G | C b ”
32005006 ®OM:qPs]l @200p32 - Giulia Carabelli
[QIHC\%UJJ (T)’)GT.)O’JOS(\G)]I Milo§ Jovanovié [82(\%
cC O co CC . . . ce CcC
] Q”oc??@o)ql]l Annika Kirbis [33‘??(730 0NOO0]
C CcC o CcC c C C
§C Jeremy F. Walton [Qlooel@ crienlt) ooamooﬂs]l
111-24 [ooo—Jc/;]| London — Ubiquity Press [C\)(%s%
- 0YIOMRO0 ©363305]1 2020 [jo jo] https:/
doi.org/10.5334/bcd.gil

Kumar, Frederick Sunil [()Rgeosl 823@105 eﬁ]h "The Basel
Mission and Social Change — Malabar and South
Canara: A Case Study (1830-1956)" [Goosoos

3 opun 2SS c“@cuagc oScSicS08 03305( o) o0
003)396(3 ?00’)0380, Ca LCGP LOC«?., @o&?&?ﬁlm (L) toJe]

80000

C ’] ocC C ’] C C C (=] C C
G320M0I3Z00C6U¥D|Q00D: O CD&II (7’)@93’38@3?&0)80’)’)80)3}8 QOO
L fon o 1 1
o OCo C Q C N
GGla()iuCO’)aGClD%CCQiPQSB'DQ CDCY.)’)OGCDuS’B&S‘[)(DI G[JQDBO? G@’)C\,C\)? cJ§

C (o cc C C "l (o]
3’8@’)8@330 G:Y)SG’B&SPOD @l@C@CSOC%IO’) Q0I3M DLYI3Z26LYISO Gc?
[e2)] I L > o )

el
°On

el

Qo CN Q c C C N C
EﬁP»@GQ«%}(@)GS} 33@3’308«?9 GC\?O’{I?GGF emoqmcmeqoagepogc %Sjo

mc&pméqﬁw&?@é ooéogé:sﬁ 3|05 @looozooéu UNESCO [Oﬁm‘n

rr%]l “Operational Guidelines” [cq&c%zmé:gg%qlngh 36 [Q@]u

C
®Q|00§D 18


https://doi.org/10.5334/bcd.g။ 
https://doi.org/10.5334/bcd.g။ 

¢ C
GOD’)OO?ZC\)CS
o

wooa?o@l@&?cf: wee 53(\3? - ©2000M §c§
comé mé@sp :Qozec\;cooql(rg (0‘”?0‘983@)]'
PhD Thesis [&qﬁ?ﬁ’{]ég]l University of Calicut [0S
6 oogg&céagh 2006 [Joo@]l https://shodhganga.
inflibnet.ac.in/handle/10603/300371i

C. Q¢ CD@ C C @(‘ o . &
QI(DOD%DI oogo o0l jSCQZ jopplovs] ?O\RI GJ 06099058’75

GO?/DOQ(‘ODGO’/C(:??//CS‘/ 62?50??{— @éeoooé? Q)éGO’.lIZ
ﬁﬁ')‘?' GﬂSGUDéSO?GU)CD‘?SL?%I O@@SII

Sasax, Hanae [s00800031 03] ¢ Tatsuo SASAKI [0205a0

3% SO’DQO’)(YGD]I “Trade Ceramics from East Asia to the
. . " <, I
Arabian Peninsula [%Gﬂgnﬂ © DY MR|$EYLO
o C C C C C .
eRc plelelevIIaloplopsl: e@ooe G@ooeeﬂos]l Fifty
Years of Emirates Archaeology: Proceedings of the
Second International Conference on the Archaeology
of the United Arab Emirates [s6Cl:005 398:9810605
1
C Qo _C C C QO CCOCo
BERBEUIDCIIGONNF LASMDODMD 32626 §ODOSCCQP:
C o OCOCo C C
GEREUICINEOISH I3 @e SCEODIE0)
(g 398qéém o?oS[g%ﬂorSh mooés —Daniel T. Potts
coe cC ©e C C 2] C
[&ﬁqoo fep) GL31®] e Peter Hellyer [00m 0o0d0m]i
222-33 [\lU"\)’\)]' Abu Dhabi—Motivate Publishing [32
o O 00 ¢ C
:raﬁoo - efoooooo?ooeoeels]l 2012 UooJ]||

Tan, Heidi [UJ%I 09305:63]| "Wall Tiles” [%é’lmf)e@@')seﬂ'):h

Peranakan Museum: A-Z Guide [006330)5390% SN
1 ~O

m$ @oﬁ’)ﬁg]l mooé: - Randall Ee [sﬁsug 3'33]| David

Henkel [63306 oo%mug] jaé Heidi Tan [(f(é(TS:eB m$]|

210 [joo]i Singapore — Asian Civilisations Museum

[o)(gmo(lf - 320§ C\?@éeqsﬁf@oﬁ’xﬁ]l 2008 [Joom]u

Fraser-Lu, Sylvia [weel@oql?m G@O:C\ngepsh Burmese

Crafts: Past and Present [690560m¢s 690560 06D

m(ﬁ&fug’)]l Kuala Lumpur — Oxford University Press

[mt)cuocoéo - 63N OOOOC)%C\C)]I 1994 [oe@g]u
[e] IL Lo o L

BRreNNER, Carla McKinney [ooe%m leanlabs] eorgoocc:c;c?:h

Teaching Art Nouveau 1890-1914 [32058:9:
wé@os@é: oaeo—oeog]l Washington — Board
of Trustees, National Gallery of Art [or]ﬂcczo&% -

o o @ <, @o@ C C N o C N
334{”033303??0&?’) 9-?0 ° 0(730(7)661031)0333(8;“

2000 [JOOO]I https://www.nga.gov/content/

C
allieals) 19

dam/ngaweb/Education/learning-resources/

teaching-packets/pdfs/Art-Nouveau-tp.pdfi

BrownN, Roxanna M. [ooespém é:]@%?m 3a§]| The

Ceramics of South-East Asia: Their Dating and

. . C C C

Identification [326§607C3209) G@OO(@G@@PB

:@c:h :Eogoo

39@58@50’)&53@06 (reprinted) [oo&ééjagfj%@ézh
o]

Chicago — Art Media Resources [:%OOOQ - 39?88

C C o N
3l GOOMNMOCO&C 39({”3390)’33 I
1o o

o %@(T)eo)(rgé]l 2000 [Jooo]u

The Ming Gap and Shipwreck Ceramics in
Southeast Asia: Towards a Chronology of Thai

C C C C
Trade Ware [eceaoo@) ODQOSC 326§600C

3’3)6] ODGUDLHMQ{ID 20 G@OO@G@OO&?% [ o?é
m@oaooee[ ‘Deoo&)eip 23208 GROHOMCV :Dooejaors
@C‘s]l Bangkok — Siam Society [O’)c?G(TDOO 8&)%

ac%&fw%o%]u 20091

o

Myo THANT TyN [e%lgoa%ooé]l “East and Middle East:

The Convergence of East and Middle East Glazed
Ceramic Traditions in Myanmar” [%Gﬂo?ﬂéiﬁ)eéﬂa
coc¢C ¢ OCo C C co ¢
3200000CsI @yn&ccooc 3066 SCI663COLO0CE
L L o Ilol o 1lo L
®éoo&5 eecpqp:ed]é:a@@éz]l Ceramic Traditions
. C C C
in Myanmar [@@e’; G@OO@G@OO@@G(\Q
({Ps]l 23-49 [J?_%‘:]' Yangon - SEAMEO Regional
Centre for History and Tradition [sﬁnﬁ - 880?3
ocC QC . €O 2003
G32080CEPABCESC PO I

Myo THANT TYN [c%l:oa%mé] <J§.§ Dawn F. RooNEY [|€L]$I

9 CCq oy . .
31 3200]1 “Ancient Celadon in Myanmar: A New
. . " C _0Co0 C o
Ceramic Discovery [@c?eo&cce] GO CIDD
¢ C C L(' ! ! C o
391 6|Qo0Pd G@oogweomm:raoooszaw@em
[¢] Oe ]

@53]| Orientations [3’?%&1%@0’)36].]6:&] 321 :mjaors 4

(2001) [jooo]i 57-61 [37—(9.‘3]..

. o Q C C C
Moore, Elizabeth, Howard [elm BOD@IDODI GUIDCIOM]I

“Unexpected Spaces at the Shwedagon Pagoda,
Myanmar” [@Ce’)g&":l 6030 coéuode
y $e% QOO PIREPES 1
002360:0656pPsll A Companion to Asian Art and
Architecture [mqgwméé %&m(ﬁepm(rs(\»]l
1 L 1o L o
C C C
0008 - Rebecca M. Brown [ooeepcsl 6PMON

34] ?‘:5 Deborah S. Hutton [UO(TSOO% :eaor?ep DOHO]

N
ospap |20


https://shodhganga.inflibnet.ac.in/handle/10603/30037
https://shodhganga.inflibnet.ac.in/handle/10603/30037
https://www.nga.gov/content/dam/ngaweb/Education/learning-resources/teaching-packets/pdfs/Art-Nouvea
https://www.nga.gov/content/dam/ngaweb/Education/learning-resources/teaching-packets/pdfs/Art-Nouvea
https://www.nga.gov/content/dam/ngaweb/Education/learning-resources/teaching-packets/pdfs/Art-Nouvea

Oxford — Blackwell Publishing Ltd. [G:HJ(YSQ)?& -
C\)(rSE)]l 2011 [Jooo]| 178-200 [o?m—Joo]u

Moore, Elizabeth [e?)zl HB@nod]i “Ritual Continu-
ity and Stylistic Change in Pagoda Consecra-
tion and Renovation” [o?spss’aec%m@oooé[gés
s¢ @@5ec°é 0¢ Qiepaoezode 05@&&5
5¢ [gllgeghoepat fipoowiopequodlgtase

N .
0§OPD WS G@ﬁcsm@cz]l Proceedings of the
Myanmar Two Millennia Conference, December
15-17, 1999, Part 3 [@%m s06000C0sd é’géz
5 9 ] LIl
63056520 328 5émooor5@c 1 Selor o6-091
0°°0°0 9 { ] NI
oc . e .
OREE! 329QcCk Q]l Yangon — Universities’ Historical
Research Centre [@$mM$ — oomadadaps 208¢&:
3% e (i T °

o?eoooac?g)‘?h (2000) [JOOO]I 156-91 [og@—@o]u

Geoccza?eﬂcc:l @ofopsp:egogg‘i/ eﬁo?%— meogm$l oR N
UNESCO [OTWCYS@(VcLﬂ]l "Operational Guidelines
for the Implementation of the World Heritage
Convention” [mg)?:{aega’a?éooéog&@&a%éep
(SN Y C ¢ C .
C\?OC?%C\)@S&?L?SHO’)]I Paris — UNESCO World
Heritage Centre [(\)elcc)og - uﬁ(ﬁ@(ﬁ me
36g3s0 0Com]i 31 July 2021 [Jojoli hitps://

whc.unesco.org/en/guidelines/i

Rooney, Dawn F. [ﬂ% g$| 3386]| Ceramics of Seduction:
Glazed Wares from Southeast Asia [e@ooé
e@ooéqpsgﬁ él})ﬁ@é:mgﬁl neﬂgoooésfaoﬂ?

C C . C C
oaoo&)eipsh Bangkok — River Books [m§emm
C C O ¢C
~ Qo o:os?oo?m]l 2013 [JooQ]M

PRIOG

C C C C
closleel-leblet e bleb SOAS QO$3$00P

~Bo
Cn

-
S,

>
2
3

(@)

C C [¢] ¢ O C
GGJ.]QGUJ’)CDO\?GUJOD?()@S')?UJC [epleclen] (7)’30?0? 00L:s6
(Q©]

C C C C OC‘J QC C C ’] C crcC C ¢
emgeﬁpmeqz?sg 336(339?@&):%303@86613030 3?({[38@@&%0 OCC\)’)S]}?@(ECDCOD@ C\)OC?S({P%S’V)S \JOO?SL

=

S
Mmoo C"O’J UJO'S (TJQ)’J(;]O&C\)(S °2\DOD CII 061 3’380’)038(7)03 OS()QS&) 5 o} O&C OO 0)3’3(736" @Cb")géé
o5 3 12202 § §000u52000 9GPt 20peacat: (gt
Cs CLD

L
o C C
3’20?8@[@088003

—

Jop-Rl 33861&3@0 o)

¢ 0C. . 9¢C o Co ' ﬁ <. o C 2.
@%@m?co&PCGPGﬂDGMCQ O?GUJOD?S] 3’3(133’3&)I c?@ot\)ﬁoéC C(XBG

g
N
§
3
S
g
»
3
S
5
c,
5
6

Cc C Y C O crc C ’]
G%??S@CXDS&)@Q{P%G’B%U}[_SI.O’)C@CSOCGD’DZO

LANG, GORDON [m%l GOTg%] ooé:@orgo% 1000 Tiles:
2000 Years of Decorative Ceramics [G@@ogooé
o0&l 80e0lEs 000 39@3056@00 CG@OO S

1 2J 1 o o
eﬂozh London - A&C Black [m%&% - 6393’,3:%8 op)
005]1 2004 [Joog]

oéz@l& Gﬁogf)emore)eoogomoel ooogoz)@l[gégég

o
C c ¢ [P ocC c
OO&?G@OOO’)GGF QoC SGJQOOOOG‘; | 39(3C8 JI ‘?

6

e

¢ O o QL C Co c C
(7?&? - Gﬂm?@@m@mmoqmm?@l@cg?g
OOéGSO’)(YSGGlSC\P(SC%: J@USUJ&S?(E 0)00052@[03661:
&66(77590%| O@E@@&él @%%O,]glma @CC\J:}BCX(%

c c (] Fe]

o O c 0 C C C
O&OCDU)GO@CS@G]CD&?@U)O’)@S)II
L1 L 1 o 1

—~

o ¢
G@(L)UEGPS | Gl O?c% = ?G&SQ’DGOI\JOO?II

C o C
eaooooefczafae@@ 03
aoé:o?eooocips [ sﬁoﬁ — ©608WSI JooQu
Ave MyINT [6393@5]| Burmese Design through Drawings

N\ 0 Q00 Z‘ C .
[062@8(33(?086”)8]I Daleatevting Sone Simatrang
o O C C 2} o
[oL)aoe'Jqu:?]l ooooao[;ﬁ — U Thanoe [83030&LS]I
Bangkok — Silpakorn University [oo%emoorg -8
C C Qo C
C\nom(rg‘?oog;o?m]l 1993 [o@@Q]M

¢ Qo _C
[ealepleviav]]
m 1

S03CIO:0 C)Déll O\ROD&(): %mgééGﬂSG(DOéZO\BGO'JODc%

~=

¢ O0Co0O CL o o O(”o QC
O]DLODPS @§m§00ﬂneg?§®e§q3qloemo GD:?QODQQ

o]

L

e}

L
C o ¢
| UO&CD: 8 G3ODQ{P0

o]

¢
I OECD@ 3?’)6100

,_
—
—

¢c o ¢ "] C "' C C C
Q)&?Z ©000I0C®2:0 OD@II 0QOCVMOOECOO0RCY
L(' c o

&
—Qn
0On

1o 3


https://whc.unesco.org/en/guidelines
https://whc.unesco.org/en/guidelines

Southeast Asian
Art Academic
Programme

—— Journal of Buddhistand Hindu Art,
Architecture and Archaeology of

” Ancient to Premodern Southeast Asia University of London

About Pratu

Pratu: Journal of Buddhist and Hindu Art, Architecture and Archaeology of Ancient to Premodern
Southeast Asia is funded by the Alphawood Foundation, under the auspices of the Southeast Asian Art
Academic Programme (SAAAP). The journal is managed and edited by a group of research students
and alumni in the Department of History of Art and Archaeology at SOAS University of London, in
collaboration with an advisory group formed of members of SAAAP’s Research & Publications
Committee.

Pratu is conceived as a site for emerging scholars to publish original research and reports related to
the journal’s remit, which adheres to that of SAAAP itself. This covers ‘study of the built environment,
sculpture, painting, illustrated texts, textiles and other tangible or visual representations, along with
the written word related to these, and archaeological, museum and cultural heritage’.

For more information about Pratu, including other published articles and reports, and submission
guidelines for authors, please visit https://pratujournal.org/.

Copyright Information

Articles and reports are licensed under a Creative Commons Attribution License (CC BY-NC 4.0). This
enables all content to be shared, copied and redistributed in any medium or format, with permissible
exceptions where required. See individual figure captions for the copyright status of illustrations. Those
images accompanied by the copyright symbol © are not covered by the Creative Commons licence
and cannot be further reproduced without the permission of the copyright owner. For more information
see https://creativecommons.org/licenses/by-nc/4.0/.

Disclaimer

The views expressed in Pratu are those of the authors and not necessarily those of the Pratu team.

The Pratuteam

Editorial team: Advisory group:

Panggah Ardiyansyah Ashley Thompson, Hiram W. Woodward Chair in
Udomluck Hoontrakul Southeast Asian Art, Department of History of Art
Duyen Nguyen and Archaeology

Sonetra Seng

Christian Luczanits, David L. Snellgrove Senior
Lecturer in Tibetan and Buddhist Art, Department
of History of Art and Archaeology

Heidi Tan
Ben Wreyford

SAAAP Administrative Support: Crispin Branfoot, Reader in the History of South
Alan Goulbourne, SAAAP Project Manager Asian Art and Archaeology, Department of History
Siris Karadia, SAAAP Project Administrator of Art and Archaeology

Design and Layout:

Christian Luczanits
Owen Hoadley
Alex Stillwell

Acknowledgement

Our sincere thanks to the anonymous scholars providing peer review of Pratu articles.



