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Elijah
Introduction
Overture
Help, Lord
Help, Lord! wilt thou quite
destroy us?
The harvest now is over, the
summer days are gone.
And yet no power cometh to
help us!
Lord, bow thine ear

Lord, bow thine ear to our pray'r
Zion spreadeth her hands for aid;
And there is neither help nor comfort
Ye people, rend your hearts (Recitative)
If with all your hearts (Aria)
Yet doth the Lord.
Yet doth the Lord see it not;
He mocketh at us;
His curse hath fallen down upon us;
His wrath will pursue us till He
destroy us!
Elijah, get thee hence (Recitative)
For He shall give His angels
For He shall give His angels charge over thee:
That they shall protect thee in all the ways
thou goest;
For He shall give His angels charge over thee;
That their hands shall uphold and guide thee,
lest thou dash thy foot against a stone.
As God the Lord of Sabaoth (Arioso)
Art thou Elijah? (Recitative)
| never troubled lIsrael’s peace. (Recitative)
Baal, we cry to thee.
Baal, we cry to thee, Baal, we cry to thee;
hear and answer us!
Heed the sacrifice we offer!
Baal, let thy flames fall and extirpate
the foe!
Call him louder! (Recitative)
Draw near, all ye people. (Recitative and Aria)
Cast thy burden upon the Lord.
Cast thy burden upon the Lord; and He shall
sustain thee: He never will suffer the
righteous to fall; He is at thy right hand
Thy mercy, Lord, is great, and far above
the heavens. Let none be made ashamed
that wait upon Thee!

O Thou, who makest thine angels spirits. (Recitative)
The fire descends from heav’n!

The flames consume his off’ring, his
Before Him upon vour faces fall!

Mr. Armstrong
Orchestra
Chorus

Duet with chorus
Miss Falker Miss Detloff

Mr. Kunde
Mr. Kunde
Chorus

Miss Detloff
Chorus

Mr. Armstrong
Mr. Buss

Mr. Armstrong
Chorus

Mr. Armstrong
Mr. Armstrong
Chorus

Mr. Armstrong
Chorus



Soloists

(in order of appearance)

Dr. Donald Armstrong

Dr. Donald Armstrong is Associate Professor of Music and Coordinator of Choral
Activities at lllinois State University. Dr. Armstrong holds the Bachelor of Music
degree in voice from Texas Tech. University, and the Master of Music degree in
theory. His Doctor of Musical Arts degree in conducting is from the University of
Texas at Austin.

Dr. Armstrong has performed as soloist in numerous concert and operatic presen-
tations. He has given several solo recitals, including Schubert’s Die Winterreise and
Brahms' Vier ernste Cesange, sung solo parts in both Messiah and the St. Matthew
Passion, and has performed the roles of Gianni Schicchi, Scarpia in Tosca, and
Georgio Germont in La Traviata.

Regina Falker

Miss Regina Falker is currently a senior at lllinois State University. A transfer from In-
diana University School of Music, Miss Falker is a former member of the University
Madrigal Singers. She was recently honored by being selected as a featured soloist at
the dedication of Percy Julian Hall on the ISU campus.

Mary Beth Detloff

In addition to her membership in the Oratorio Choir, Miss Mary Beth Detloff is also a
member of the Concert Choir and University Madrigal Singers. Her vocal activities

include appearances in the ISU production of Carousel and The Marriage of Figaro.
Originally from Oak Lawn, lllinois, Miss Detloff is a senior Music Education major.

Greg Kunde

This is the second solo appearance of Mr. Greg Kunde with the Oratorio Choir, the
first being the 1975 production of Messiah. Mr. Kunde has also performed the role of
Ferrando in the ISU production of Cosi Fan Tutte. Other appearances include La
Traviataand Carousel. In addition,Mr.KundeisamemberoftheConcert Choirand
University Madrigal Singers.

Skip Buss

Skip Buss received his Bachelor of Science in Music in 1975, and is currently a
graduate student in theatre. A former member of the Oratorio choir and Men’s Glee
Club, Mr. Buss has appeared as Motel in Fiddler on the Roof and Tony in West Side
Story.

Vickie Burton

Vickie Burton is a sophomore majoring inMusic Education. She has been a member
of Community-University Oratorio Choir for two years and was a member of the ISU
Madrigals for one semester.

Connie Tumminelli

This is the second appearance of Mrs. Connie Tumminelli as a soloist with the
Oratorio Chaoir, the first being the production of Schubert’s Mass in G in 1974. Mrs.
Tumminelli has also appeared with the lllinois Central College Orchestra and is a
member of the Peoria PhilharmonicChorale. Currently, a graduate student in music
at ISU, Mrs. Tumminelli teaches in the Peoria area.

Bob Miller

Bob Miller is a sophomore Music Education major. In addition to being a member of
the Community-Oratorio Choir, Bob is a member of the Concert Choir and the Un-
iversity Madrigal Singers.

Felicia I. Colvin

Felicia I. Colvin, a junior Music Education Major, has been a voice student for three
years. Miss Colvin, in addition to various solo performances, isa member of both the
Oratorio Choir and the Ebony Singers.
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Brown, Steven
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Burton, Vicki
Buth, Ella*

Buss, Skip
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Cain, David
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Colson, William
Colvin, Felicia
Condiff, Sheila
Conroy, Connie*
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Corporon, Chris
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Croxville, Elizabeth
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Dant, Greg
Darling, Shirley
Day, Deborah
DeBose, Donna
Dellorto, Mary*
DeRubis, Mary A.
Detloff, Mary
Downs, Margorie*
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Durham, Ann
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Eckhardt, Melody
Edel, Kim
Edmondson, Sue*
Eichenberger, Janet
Eichenberger, Nancy

Eichstaedt, Donna
Elder, Robert*
Ellinor, Diane
Ensminger, Florence*
Emmerling, Lois
Estes, Steve

Falker, Regina
Farrell, Joy
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Fletcher, Bonnie
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Freehill, Katherine
Fulton, Vera*
Garmer, Marcia*
Gensert, Robin
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Griffin, Maggie
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Grosenheider, Carolyn
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Gudeman, Alice
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Hahn, Carla
Halinski, Wanda
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Hileman, Roger
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Noggle, Wave*
O’Connor, Timothy
Oglesby, Margaret
Olsen, Bob

Orme, Dan
Outlaw, Marjory*
Owens Toni

Park, Janet
Peterson, Sue Lynn
Pfaff, Lorel



Program Notes

The oratorio began in Rome in the middle of the XVI. century when Filippo Neri in-
augerated a special service order called oratoriani and provided a special building,
the oratorio, where these popular services were conducted. No music is existent
before Cavalieri’s Rappresentazione di anima e di corpo, 1600. Other Italians
developed the style until it reached a high point in the works of Carissimi, Draghi,
Stradella and Alessandro Scarlatti.

Heirich Schutz wrote the first German oratorio in 1623. Bach and Haydn continued
the series, but Mendelssohn reverted to the Handel tradition which was so greatly
esteemed by English audiences.

Like Handel, Mendelssohn knew his Bible, and the texts he selected for musical set-
ting lent themselves particularly to his type of dramatic treatment. At one point he
made an arrangement with the musician Adolph Marx wherein each would write a
text for the other's use. Mendelssohn fulfilled his bargain by writing text on the sub-
ject of Moses, which was never set, but Marx failed to produce his version of St. Paul
as he had promised. So Mendelssohn selected his own words on that subject and this
great work was presented in 1836.

In June, 1845, the committee of the Birmingham Musical Festival invited the com-
poser to conduct all of the performances of their next festival, and to provide a new
oratorio, or other music, for the occasion.

Intensive work on the new oratorio was postponed until the following spring. By late
May, 1846, the first partwas completed in Leipzig, where Mendelssohn directed the
new Conservatory and conducted theGewandhaus Concerts, and sent to London to
be translated. His work was periodically interrupted in orderfor him to participate in
various events: the Lower Rhine Festival at Aix-la-Chapelle; the festival at Liege
where the first performance of his hymn "Lauda Sion” was given; and the first
festival of the German-Flemish Association at Cologne for which he has composed
“To the Sons of Art" on Schiller’'s poem.

By July the remainder of the new oratorio, "Elijah," was sent to London. The first
choral rehearsals were entrusted to Moscheles, the famous piano virtuoso, while
Mendelssohn continued to work on the orchestral parts at Leipzig. The completion
date indicated on the score was August 11, 1846.

The first performance of ““Elijah” was given on the morning of August 26th at the
Town Hall of Birmingham, its success was spectacular. Four choruses and four arias
were enthusiastically encored. The same evening the composer wrote to his
brother:

"No work of mine ever went so admirably at the first performance, or
was received with such enthusiasm both by musicians and the pubilic, as
this. | never in my life heard a better performance—no, nor so good, and
almost doubt if | can ever hear one like it again."

In spite of its glorious acceptance Mendelssohn immediately undertook some
revisions. In April of the following year he returned to London for the tenth and last
time and conducted four performances of the revised oratorio for the Sacred Har-
monic Society at Exeter Hall. The Queen and Prince Albert attended the second
presentation. On that occasion the Prince wrote a note in his program book ad-
dressing Mendelssohn as the second Elijah, faithful to the worship of true Art.

The story of Elijah, the greatest and sternest of the Hebrew prophets, appears in
Kings | and 1l and he is mentioned in the New Testament also. The name comes from
the Hebrew eliuah (or eligahu) meaning “my God is Yahweh.”



It was Elijah who insisted on the single divinity of Yahweh and who repudiated the
cult of any other God. In the legends of Elijah comes the beliefthat he would return
for the restoration of Israel. Both Jesus and John the Baptist rejected the idea that
they were Elijah, but speculation as to his reappearance continues to the present
day.

The overture follows a brief introduction by Elijah who announces theforthcoming
lack of dew and rain and in the first chorus the people invoke the Lord to help them
in their sorry plight. Elijah confronts Ahab, ruler of Israel (9th century B.C.), and
challenges him to an ordeal to see whether the heathen God Baal or Yahweh will
bring relief. The contest takes place on Mt. Carmel. The prophets of Baal appeal by
ritual dances and other exhortations, but to no avail. Elijah’s supplication to Yahweh
is answered when a bolt of lightning consumes his sacrifice and rain comes from the
sea. This episode, with Elijah’staunting remarksand the stirring choral drama, makes
one of the most effective scenes in all musical literature.

There is great contrast between music of a contemplative nature, as in the arias ““If
with all your hearts (tenor),” and "Hear ye, Israel (soprano),” as opposed to the
dynamic power of such sections as the Baal choruses. Throughout the work the
characterization of the prophet is intensely maintained in his recitations and arias.
The greatest appeal, however is in the varied choral numbers such as "Thanks be to
God,” “Be not afraid,” and ““He, watching over Israel,” whose effectiveness is eter-
nally retained by virtue of the composer's realistic exploitation of vocal and in-
strumental resources and his eloquent interplay of melodic and contrapuntal ex-
pressions.

Irwin Spector
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Soloists

(in order of appearance)

Dr. Donald Armstrong

Dr. Donald Armstrong is Associate Professor of Music and Coordinator of Choral
Activities at lllinois State University. Dr. Armstrong holds the Bachelor of Music
degree in voice from Texas Tech. University, and the Master of Music degree in
theory. His Doctor of Musical Arts degree in conducting is from the University of
Texas at Austin.

Dr. Armstrong has performed as soloist in numerous concert and operatic presen-
tations. He has given several solo recitals, including Schubert’s Die Winterreise and
Brahms' Vier ernste Gesange, sung solo parts in both Messiah and the St. Matthew
Passion, and has performed the roles of Gianni Schicchi, Scarpia in Tosca, and
Georgio Germont in La Traviata.

Regina Falker

Miss Regina Falker is currently a senior at lllinois State University. A transfer from In-
diana University School of Music, Miss Falker is a former member of the University
Madrigal Singers. She was recently honored by being selected as a featured soloist at
the dedication of Percy Julian Hall on the ISU campus.

Mary Beth Detloff

In addition to her membership in the Oratorio Choir, Miss Mary Beth Detloff is also a
member of the Concert Choir and University Madrigal Singers. Her vocal activities
include appearances in the ISU production of Carousel and The Marriage of Figaro.
Originally from Oak Lawn, lllinois, Miss Detloff is a senior Music Education major.

Greg Kunde

This is the second solo appearance of Mr. Greg Kunde with the Oratorio Choir, the
first being the 1975 production of Messiah. Mr. Kunde has also performed the role of
Ferrando in the ISU production of Cosi Fan Tutte. Other appearances include La
Traviataand Carousel. In addition,Mr.KundeisamemberoftheConcert Choirand
University Madrigal Singers.

Skip Buss

Skip Buss received his Bachelor of Science in Music in 1975, and is currently a
graduate student in theatre. A former member of the Oratorio choir and Men’s Glee
Club, Mr. Buss has appeared as Motel in Fiddler on the Roof and Tony in West Side
Story.

Vickie Burton

Vickie Burton is a sophomore majoring in Music Education. She has been a member
of Community-University Oratorio Choir for two years and was a member of the ISU
Madrigals for one semester.

Connie Tumminelli

This is the second appearance of Mrs. Connie Tumminelli as a soloist with the
Oratorio Choir, the first being the production of Schubert’s Mass in G in 1974. Mrs.
Tumminelli has also appeared with the Illinois Central College Orchestra and is a
member of the Peoria PhilharmonicChorale. Currently, a graduate student in music
at ISU, Mrs. Tumminelli teaches in the Peoria area.

Bob Miller

Bob MillerisasophomoreMusicEducation major. In addition to being a member of
the Community-Oratorio Choir, Bob is a member of the Concert Choir and the Un-
iversity Madrigal Singers.

Felicia I. Colvin

Felicia I. Colvin, a junior Music Education Major, has been a voice student for three
years. Miss Colvin, in addition to various solo performances, is a member of both the
Oratorio Choir and the Ebony Singers.
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The Lord is God, the Lord is God.
O Israel hear! Our God is one Lord:
And we will have no other Gods—before the Lord.

Is not His word like a fire? (Aria)
Thou has overthrown thine enemies! (Recitative)

Open the heavens, and send us relief!
Help, help thy servant now, O God!
Then hear from heav’n and forgive
the sin; Help, send thy servant help,
O God!

Thanks be to God
Thanks be to God! for He is gracious;
and His mercy endureth forever more!
Thanks be to God, He laveth the thirsty
land. Thanks be to God!
The waters gather, they rush along! they
are lifting their voices!
The stormy billows are high, their
fury is mighty; But the Lord is above
them, and Almighty.

Intermission

Mr. Armstrong

Mr. Armstrong
Miss Burton
Chorus

Chorus

(There will be a five minute intermission during which the audience is asked to re-

main in the auditorium.)

Hear ye, Israel!

Be not afraid.
Be not afraid, saith God the Lord.
Be not afraid, thy help is near.
Though thousands languish and fall beside thee,
And tens of thousands around thee perish;
It shall not come nigh thee.
Be not afraid! Be not afraid!
thy help is near
Be not afraid, He is near;
Thy help is near; be not afraid,
saith God the Lord.

The Lord hath exalted thee.

Have ye not heard, heard he hath prophesied
against all Israel?

We heard it with out ears.

Hath he not prophesied also against the

king of Israel?

We heard it with our ears.

why hath he spoken in the Name of the Lord?
He shall perish!

Hath he not destroyed Baal's prophets?

Yea, by sword he destroy’d them all.

He also closed the heavens,

And called down a famine upon the land.

So go ye forth and seize Elijah, for he is
worthy to die: slaughter him! do unto him—
as he hath done.

It is enough. (Aria)
See now he sleepeth. (Recitative)
Lift thine eyes.

Lift thine eyes, O lift thine eyes

Miss Tumminelli
Chorus

Mr. Armstrong
Miss Detloff
Chorus

Mr. Armstrong
Mr. Miller
Womens Chorus



to the mountains, whence cometh
whence cometh, whence cometh help.
Thy help cometh from the Lord,

the Maker of heaven and earth.

He hath said, thy foot—shall not be
moved. Thy Keeper will never slumber,
Lift thine eyes, O lift thine eyes to the
mountains, whence cometh help.

He, watching over lsrael.

He, watching over lIsrael, slumbers not, nor sleeps:

Shouldst thou, waling in grief, languish, He will
quicken thee;

He watching over Israel, slumbers not, nor sleeps.

Nigh falleth round me. (Recitative)

Behold, God the Lord.

Behold, God the Lord passed by.

And a mighty wind rent the mountains around
brake in pieces the rocks, brake them before
the Lord.

But yet the Lord was not in the tempest
Behold. God the Lord passed by!

And the sea was upheaved, and the earth

was shaken.

But yet the Lord was not in the earthquake.
And after the earth-quake there came a fire,
But yet the Lord was not in the fire.

And after the fire there came a still small voice
And in that still voice, onward came the Lord.

Holy is God the Lord.

Above Him stood the Seraphim:

and one cried to another:

Holy, holy, holy is God the Lord.

Now His glory hath filled all the earth.
For the mountains shall depart. (Arioso)
Then did Elijah

Then did Elijah the prophet break
forth like a fire;—his words appeared
like burning torches.
Mighty kings by him were overthrown
He stood on the mount of Sinai and heard
the judgments of the future, and in Horeb,
its vengeance.
And when the Lord would take him away to
heaven, Lo! there came a fiery chariot
fiery horses; and he went by a whirlwind
to heaven
Then shall the righteous shine forth. (Aria)
Behold, God hath sent Elijah (Recitative)
And then shall your light break forth.
And then, then shall your light break forth
as the light of morning breaketh, and your
health shall speedily spring forth then,
And the glory of the Lord ever shall reward
you.
Lord, our Creator, how excellent Thy Name
is in all the nations!
Thou fillest heav’n with glory. A-men!

Chorus

Mr. Armstrong
Miss Colvin

Chorus

Miss Detloff

Mr. Armstrong
Chorus

Mr. Kunde
Miss Colvin
Chorus
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