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Abstract

Branwell Bronté’s depiction of Alexander Percy as a pirate plays a significant role in understanding his po-
etical works in their historical context, for Branwell presents the original aspects of pirates of his time in his
poem “The Rover.” Generally acknowledged as “Rougue” or “Rogue,” Branwell’s portrayal of Percy
throughout his poetical works and prose narratives foreshadows more than a mere main character and
personae, and more than Branwell’s enthusiastic pursuit of the Byronic hero. Even though newly published
analyses of Percy by several critics show the romantic elements or aspects already present in Barnwell’s ear-
lier poems, we can still argue that, especially in the earlier phase of Branwell’s works, the pirate figure of
Percy is quite removed from the romantic figure in Byron’s The Corsair. Examining the history of pirates
alongside Byron’s famous poem, Branwell outspeaks the originality of his works in “The Rover.” This paper
focuses on why Branwell used a pirate as his personae and reexamines the received critical evaluation of his
poems.
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CONBMEAIIH D, FEMPIT, Y% =0y FET TV T 2 VT EDITHELLSZ LN, [11 ER-F
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BEIHMEIZEST 2D TIE WS D b

ARETIE, BLZ ISR EMFEITBTEI TIIEINTLESINE 7702 VD[ 77 ) 7EI»D
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DA S H U 2 L, ML 7 v 7Y TRE TG ACE L 2 [ L WO RO D2 LD, [ 7
IV 2 VOEROFFITEBL T W P2 L, HORBELEOFMIc—H 2% 2 AR D B,

E. VB & T VBT IZFE D D, HEEERFL LA TH 5, B E—MBERSLITHW S 2K
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ABD 1834 5 BITEWRFOEZL L LTHEITLNETHS I 05, ZOFFIE 18374E3 A 9 HITEBIER
mzoh(Zok =, Platrick] Blranwell] B[Bronté| DF &%), 540D TPBBIZL %3 A 10 H
NOBLBMZ LT WS 'Y, 1834 4ER & 1837 4EfR & 2 IR T 2 &, —EDFEATEENA LIS,
Bl 212, “my Rover” "V, DFELIL. 1834 4EIR(KFGHT) Tk “My pirate ship” P & Lo TWB L, & 512
2 & 1833 E DKM MBI TIX. WBIAR “a pirate” DFRELIL “a privateer” L H D, I, TIHIWVoF
EOROE DO, 777 = VHIEHEIZASICHELZIR DAL TY 2 WM sEfTE 2 Y,

HHE (“rover”) &\ 9 FEEITIE, OED T &k aUlE, U@ D[] 2 k3 2 “pirate” O, “a sea-
rover” % “a privateer” DD H 253, BHW Y F 7 A P CIOEERRZET L, HETITIIHE
HDLEELNTWVD, BT X, B ITIZ, &S 23 “pirate”. HETITH 2 “corsair” . 1F
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) 2 NS - WEIRE R v — 7 (Francis Drake, 1577-1580) R ¥ % ¥ X > 7 4 v ¥ 2 (Thomas
Cavendish, 1560-1592) ® £ 5 Z[EHF | THH 2 LEHRSINTVWDE I LTS,

BEIIBWTC T I v Y = VORHEZHAE L Eo. [HEFICH 2 (2 vk 7] “corsair” | 23 EH | # &
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Alexander) & ¥ —F L v b « X I A (Margaret Smith) 2%RE L 7:[ 70> 7 » a v =% ] (The Oxford
Companion to the Brontés) Td ., 7 0 ¥ THIRFEEEIC 7 7 v v 2 v b N4 0 VIZBIFEN TH o722 L5,
N—y—FNfu=y 2+« t—u— (aByronic hero) D4 X —Y LEALNTWS 7, ZOHEHKES
CTCEZL L, WHEOBEIZBNVTIANS O vy OEEEZH OIZ, o=k + G+ 2V X (Robert G.
Collins) TH %, 2V ¥ XiE, [WHIEX, XM oV IHEEILT: 77 v Y = VITE o TEELEKR T RO D5,
[MEEGD £70 FTEANM I, RITT I vy VicgEr 52 2138 18 L 19Tz L ®IT
BEELFEETH | LIEHT 2 Y, HHIbOEBLVWIEF—T72HE22L, N uvOfE
5B (The Corsair, 1814) DFE AR > T v K(Conrad) B3NAf a=y 7 « b —u—OHECTHH N
AuovOETRFo Y AMLRMEIR D DKSNEAIIDH 2 LEZLATWEEO Y, 75V
VOO FEEDO T —< 35| SN TV L HBEM D 2 v, BHE WO YDA XY A0
FErEANE, N0 VvOEROEART YT Y RIbo BELIZRLTD, 777 2 VOFETIX
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2. “The Pirate: A Tale” (1833) 57 5 /8—> —&

T, 7577y 2 VvOER A E OBEZ I 2 T, MfRICB 28—y — &L Z2D1%
WAL TAHL I TV VAR T L2, 77 vV 2 VOUKIIIERF AL LTOT VI
H— e R=y—ZAID LI LD D EE>THBETR LRV, L2LAML, ZhE COMEF
T, =y —iF, BELLHNENTLNE Z LB Z W, iz, oY1 =7Y Z(Tom
Winnifrith) 12 77 > v = v « 7u v 7554 ] (The Poems of Patrick Branwell Bronté) IZMf L 725EI12 B\ T
(1834 4E127 v 7Y FEFEIC L o 2 HEOE VT E—F [AB] EHRZ LHLICEETDH 5 | Lk,
R—y =L LTORE o> TWE EERT 5 ™,

N—=y—IE, Z7I7RRVVYGEL T v 7 ) 7¥EE(Glass Town and Angrian saga) Clk, ¥+ —0 v b *
70 ¥ 7 % “a promising youth” £ N T 51X EHIfFZHo 2 AN E LTHILDNA TV, Yy —a vy
b EHEFETHE L EERIB AT b DEE] (Tales of the Islanders, 1829) ##&C. 7 7 v v = WVHM®D
ZETA4 ) 2 A0 6 DFER] (“Letters from an Englishman,” 1830-32) Tl Ki¥i & T 72 Hik#H 220,
BYIDFo Y 7L LTI OTESG L0 LHERS AT WS, £ LT, 1833 40 &fE W] T\
IR OME L U CRECIASRY |2 R 7.3, ZOHEIE, 00D, Yry—oy b2t —v—
DHFERBEROBFOWFEO 7oy MWD ANLD L LT2T:dTH 51,8 —Y —DIFED [FAE]
PEC F 25 ERXDGIHCTHREEL TH X Do

I [Bellingham] fell back on the bed breathless for it was Alexander Rougue. when I looked again. he was
standing erect at one end of the area with a white handkerchief in his hand The soldiers were ranged
opposite. . . . [A]t length Rougue called out in a firm clear but sepulchral tone “Gentlemen FIRE” My head
grew dizzy. The soldieirs fired. I saw a bright flash and loud crash. He fell dead.
Alexander ROUGUE
was no more

(Works 1: 238; spelling and punctuation in the original)

(4 XYV 2ADLDOEMIIZBEVT, §EDFRY > 2 Bellingham) IZ &k > TELNTFE 4 FHOE
fClE, BB & & DITBUNFEITIER W :u Y 72 8=y — DR, R VT LOMETEONS,
ZOEMTIR, vV ZONEME~NDERIZZ LWH DD, XHOD “sepulchral” & W 5 K7 & Dz
TR, STEICESEEESE D, N—¥ =D, “firm [and] clear” £ SNDFIZELE DA X —I DA
LRTVWEEWVW) ZO—Hinb, uvZELTON—Y—IF, AN 2B TToMHL T2 L%
W, WiEE LB ZHZ TWE 2 Ebd b,

OV 7ZDIOL)WRHITOVWTIE, B2 LESHEHOEMTLH VAL Z LTS 5, HIFNE
DEVWEHWIETH ), EECORECTEHITIHLZ L FIZR D, 2o TEINYF LR S AR HEHO
T2OIELTWB ] EBRENTWVWE, LAL, XROFEIZBWTEZ L ERIZAD? > THEAET
S L&, oy ZHEO®EES] (“with a pale countenance”). [75 55| (“worn into wrinkles with care and
anxiety”) <> [ [K# | (“his appearance . . . seemed broken down by anxiety”) 2> H3BH S L5 X 5 LHFF L H T
W (195),

“Fellow country men! Banished from all places hated by all men Persecuted by my superiors and maligned
by my inferiors I have here sought that Refuge and attention which has been refused to me every where
before. . . . Yes my friends now Now is the time for action now is the moment of your freedom I behold it
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coming over these mountains like the rising Sun . . . . I propose to you that we instantly and quickly march up
to the western mountains . . . . for effectually securing to us the invaluable blessing of Liberty”
(Works 1: 195-96; spelling and punctuation in the original)
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D [ 1S TRIAS S D B % | (“ [hlis great Eloquence and plausible language,” 196){##iI%, —2Iz. 0 v 7D,
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BIXEENOFEREE®RT 2, 2L CRFZIC. ZoHHEE, HAZHE 2003 THFEZIRUMRET
THRFELUTHIL LD LT 2WOBEOBRI ZHRL TS, LLERL ERIZH DI I vo
CHEEN, BRICE > TEHFERI RS HDEL L, 5/HD “[blanished,” “ [plersecuted,” “maligned,”
“refused” L WO RBUIALND LD IT, AFHEOKIEL LD DRLNMEDREZD b DR TH 5
Lanshillzoic, EFMENICL s THIZNERI S, EE] S, EZELIZT D) LLTS
., FERIEOFEIRIGE] SNTVWE Z E2bh b,

TlE XROBIHT, S8RV 12 BWTE)FRY VYT AITL S, u Y TOEBOBEE % 5 THTZ W,

Alexander Rougue has just returned from no one knows where He has bought a fine house in George Street
where He lives in the utmost style of Magnificence. But what are his means. or from whence he draws his
evidently princly income no one can guess This is well known that every acre of his paternal possessions has
long long ago bid adeiu to him.

(Works 1: 240; spelling and punctuation as well as italics in the original)

A4 7z Vk (Victor A. Neufeld) 2SRE L7z 7o vz v« Tu v 2L (£358)0Hs, fEx
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Oy IZPERLIZOL, BU, RN YT LORET/—y —DOEESL, BRI HEL E0n 15,
TR, FI9RZRT VY THSL, =y —Z Ltuv 7O KESE L. Bmdiz 3173k 30K %
TIABZY Y DEE—LT L EDNTEEMIIHL(ZE, BEVBAGEHTEZE S, RKkLT:
MNIDOEMTH B E%RT)e RDOBIALIRT LT, R=¥ =123 EL O#LBH B, = =1
EIRoTHERLTZDOPIZOWTIEFHEOATEILLE VY, V4=7 Vv K+ Y= 7> (Winifred
Gérin) 1F /83— =D Z D X D BAEIZOWT, EHPESEST:Z L=y =BT 7T 2 VOIS
X UHTHON EREZRTLEHETVIRETITH S P, LHrLudb, EiF, ZOFHEOHITIY =
SURINETTOMIARIHL 2 I LU o128 —y — G5BT 2FE1L) 25FITRT LI ICE
bird,

OV ZBHHBEWA TH LI LR, [E2r 0B NTOrbr oL\ Z EITNZ T, “eternal
deceiver” (242) , “usual effrontery” (243) £ WO T BIETHE D IR LR SN TV 5, X[ SI3RETH 5
Q41) LRI CERT 2205, ZOHESITIE, BKIORIZIFEEARZICL, BIZ SADOHED
7o Lo s g sAERTVWES,

MAX) AN L DEBIOIEZEICL PRI EWD 7T 7 vy = VOFEL T v M, EiE11EE]| To
v I HEESG LG E A ED TV &L HOERESDITIE, I & LT “illegal system” (244)
< “bloody conflict” (246), “tricks” (247) ##EBR L 72 Z EBEMBR L TWa Z Ll S n s, RS X5
Z I8 HE] (“his eagle eye,” 241; italics mine) % L T, 222 CIHHER LI 2TV, FEREZHMT LTz
W22 bbT, HOERSELIIEL LOLBOBRELIZEDL I LDDLD D,

I CTEHNTEL, 77V 2 VvOFERIZB T 58—y =1t T3 B0 FAa0E, BAEENRD
BFETDHZ L2/ 8—V —DRETAIZ. OLICERT2HL—EMERDHLZ L2015, D
T % 8 1 72 ¥ i | (“a Pirate carrying scarlet colours”) ——&E D F XY ¥ 4 41T & > Tl “suspicious
vessel” (244) L WO KRB TRENTVWE—RIRE L THL T, BMAMEHARLHEME Ao 2 LB
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WRFEERE, V=) ¥ b /B (Duke of Wellington) D EEf1 D B % [Bl#E 3 5 72 & 12 [ FR W gEKIE T | (“their
red pirate handcercheifs on their heads,” 246; spelling in the original) # Fi N O KZEIZER E 2, BET
ZLEdhwnibhw, EAmEEN, NEZBR L. HFoMIcKke >0 THY 5, Ffn %‘Iﬁ%%é%@
o, BHOFZZ T LB B UORWVEZEITTNEZRD . IELOWEEATO L, 2O XD LnHIFE
TE 74T 71X “bloodless” (241) <> “the most violent and wanton [aggressions] ” (243) & W\ 5 RELTHI/R S v
5,

2o ko, FEFRER TR IrNTO S I GEFHL DI —y —DFHZERERL TV L,
HEOT7V PO —TEH2HDD, ﬁﬁt—n—&bflﬁ’ﬁﬁﬁéﬁfkbf%aTé&mﬁ

% AWEOWEIBEECT I v 2 Vi3 —y =252 X9 ELTWB 2 Ebhb
3. “The Rover” (1834/1837)C &} 2 BH /S —> —&
:ﬂif‘N~°~Z&UW¢@W@M%§”BU5N~V—@E%%%ﬁLT%kﬁ\:Z#%u

WIZ DO W TEERINIZIR R 5 T W B EF “The Rover” IZBW T, /=¥ —DOKENE S S ITHERBUZOHTL T
WET2W, TTICARCTIHBLIIAREER T 20 0H 20, 77 vV = VvOERIZ 7o v 2% E
ZOITDEL 2HMELBERE L > TV BT, W OPDORLEFOEFRTHE, AL THBI .

9. OB “The Rover” L1, iR BN T 20y ZOMEHMLY v Fea —nN—5] (“The

RedRover ) D Z & TH 2P, 79 vV = VIZJEMIEBIIEBHWT 21T/ —F v T —F Y FRB LR,
B3 %1572/ —3— (The Right Honourable Alexander Earl of Northangerland and Viscount Elrington) @, 7
VY TILBITERERi VWS, Ay y—uy NIECLROT v SV T LT VY 7@
A% ] (“My Angria and Angrians,” 1834) ZEH W T W2 5%, T AR L 2 EZoYRECIE, BT %
N o2 EBET 2, [FRIEHET 2] 0FRIT. iR W@/ﬁjﬂ EI83TAEIZTIE TV B 5 “The
Rover” IZDWTDERMBH D, [N—y —EHo —N—B 1> Tl E L TR I L H 4 2RI
LTWB|ZEBRENTWE Y, 22T, 79V V= VOMXMWELDZ D X 5 L#EEHE 2 T,
MO T > 7 TEE| O—EDOWEEL BT L T2 1837 FID 7 7 > 7 = VDFFES “The Rover” T, T
505 L LTHEBOFABALBVRLLNTWE =Y —GOBEELHVEL 2V,

ZOFHIAREL DT TA40DEH LR SN T WS, FIDIT, FTEI KIEREZ DD L bz,

fR—y— (DLD )/ —H v 7—7 v FMAR) OMTH Mo —N—F 24 L il d 257
v s, BEOKE G201, BEICHED S—y —ofts, B2 2 X ITETREME Vo T, i
D OB LAETD o AR IZ DV T “gallant” HMEDH X’L\ FERRIZ D W T “quiver” < “prey” (“The
Rover,” lines11-12, BLF . ﬁ’ﬁ@é\ﬂjﬁ") 0L\ e RB T, ZHEOMOBERN L SBOBBSTEI NS,
T, “timid sheep” (line 14) IZ¥E 2 & L7212, “Lordly Lion” (line 16) 72 2 Wi 2358 W 22 o T
W GTHNIE 5, £ DFkIE £ % T “slaughter” (line 20) TH % LA L S iz DL, it L TORE LT
VBRI r NS,

B —>y —D O Lo DIHERABTWE) &, #HOUIB T 2B L HRL L3 bR T 2 &, T %
BV THRES S, HBIIBWIALLALT I8 — v —BIBRETREEL S &2 50, AT, »»
SBEHUT. BEL W 9{{3’%%1_T:IL'CD‘5 koI ns, EBEHAFD “Conner” (line 25) &%, / —
VH—=F Y FAFVLIEMEIZE T HET 7 =% — « 4 2 — (Arthur O’Conner) %, “Gordon” (line
25) &, 8= @%%%f%b NA o VHOFEDLMEESNTVE Y, v FFv-Ya )T
=— K > (Captain Julian Gordon) # 8L S 4%, F 7z, “home” (line 28) 1%, Fifih & B WHEFI L %% 5 72
z&@ﬁ?x&ﬁvuﬁézé%%%?éoﬁi&%té&héﬂﬁ®%5©%@tf%mehfwé
“red” % “scarlet” & W D AT LTV B EAFNITIE, “Dlood” ZIE L& E LT, ZDOFITALND
“blaze” < “fiery” L WO TZMBOLNTA A=V EN—Y —DRERBMEIEEINTWE, [A1X)2AA2L
DOEM | ZRET, ERNEE]CIFERBITEET 2 OBPFITALNE /- %%#1‘55555%& HsZ
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EEFEIETHLWA, BHEEF—7 & LIFEEZHIRT 2 LTR00) D, 20X ) L—EDA
A=V E T —<ITLIia < YIROFATLOEMRELBL TWEHTDH 2,

Ty VHIMEEI L TWizE S o< VIRGFANA B IEHEH T “red” &\ D RIUTEREOKE
BRAADTED, ZOFHIIE W THHMA MY OE] (“my [Conrad’s] blood-red flag,” Canto III. XV,
line 492) Z#HIFT W3 Yo NA 1 v AW TEHIT A, EROEEGATITHFOMITE S 720

WHEZANEZ D E W) T 7T 2 VOEECRHWI S —y — O EE L 205, 77 vV = vl Z
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We heed it not and I'm the first upon her shaking deck

While all my band of gallant heart[s] have followed at by back

And Percy’s arm and Percy’s sword bath[e] all that deck with gore

An hour of tempest passes by the Galleon blazes now

And smoke and slaughter crowd her deck and heap her bending prow

Our swards are grown into our hands our eyes glance fiery light

As faint we stagger oer the wrecks of that impetous fight

Ye have done your work most gallantly that precious merchandise

Convey upon our Rovers deck to be our well earned prize

Then fire the ship and follow me to our own deck again

To chase the coward wanderers across the stormy main (lines 37-54)
(Works 3: 45; spelling in the original)
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