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https://en.wikipedia.org/wiki/Moster_(motion_movie_poster).

7 MCGREGOR LEWIS, "Bring Your Film Marketing to Life with a Motion Poster."
updated July 14, 2017,

https://www.premiumbeat.com/blog/create-marketing-motion-poster/.

8 STARK CLINTON, "Happy New Year: What Is a Moster?", Updated August 13,
2014, https://www.starkinsider.com/2014/08/happy-new-year-moster.html.



o) ‘71dlg = AE (Kinetic Poster) &= 80]= ¥4 % AE (Moving Poster),
22X ZAE (Motion Poster), oY Ho]E] = EAE (Animated Poster)ol| H] &}

Abg WET vgrehs

“’2‘. :
TR bl
" 1 Wl

AW = EMEm @['Eu E= [

19 2 google imageolA] ‘Kinetic poster & 73 3}H

9 "Google Trends." accessed March 21, 2019,
https://trends.google.co.kr/trends/explore?date=all&q=motion%20poster,moving

%20poster kinetic%20poster,animated%20poster.
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6. F3: F+2 EHE(Google Trends, 2019)10

AlZE @ whE AT

-
a9 3 :rL:L Ed =AM X]‘dr A7) 4717 7199 AAEE v w3k A3} 354 ‘Motion Poster
E-248 ‘Moving Poster’, lr_%’-“j‘ Kinetic Poster’, = ‘Animated Poster .

AT T ZAEH S A oS §oj50] SAF SR ARRE = el A
1 ¥ AH(Moving Poster), 24 EXAF (Motion Poster), oYM o|E| =
¥ AH (Animated Poster), 7|Ul8 E£AH (Kinetic Poster)% 890l o3l
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T Ed o)A Motion Poster’, 'Moving Poster’, Kinetic Poster’,
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‘Motion Poster o] ti3l] "#HH= 7} 7 =& Yt A=(FAE 100) 5o
9] A8]%7H80), ofFelm o E(25), ol loH(17), A (16) = =4

E3] 1z AL AAMA ‘Motion Poster' & @@ M| = 49
10707F 25 QoA A=tE 43}, =ebutel d@E o] koA ‘Motion Poste
rEhe 8019 HEAS & 5 Uk dx= Ul 7R 719E F Motion Poster’
7} 86%, ‘Animated Poster 7} 12%, ‘Moving Poster 7} 2% €37, ‘Animated
Poster & #|9]&1H A 7}#] 7|9 E F ‘motion poster o] th3l H]-&0] 98%
ool At

mation poster

Hoiw B W v = & ¢y 2 20| s v B > o«

(] »
I9 4 72 EA= A ‘Motion Poster o] 3l AT} =& Uals A5 A7}
(F) 2t A3 7] A (%)

‘Moving poster o thal] #HA%=7} =& Yghs J=(100), w=(85), 1%(37)
oAt B HAol2= MY & large-format printing’, ‘photo printing
store’, “digital passport photo’, ‘print brochures’, ‘printing poster’ $1T}.
Kinetic Poster o tisll #A%=7t 71 =& vahs v=(100) & U 9o,
AP A% 1707} Vg1 ‘kinetic energy SAt}h. ‘Animated Poster 9]
=& dghe 289(100), 9%(49), ¥=(28), F=(24)0]
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10



series’ Q. o] E3] ‘Animated Poster 2= &o]= 7]E AA} 37}
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Al 23 7Y T2EHS gAY Qe

2= T A 249 S AmiES a0 F

FEE P A ryolES AHEn. 7 XAH g4 e & A
HlHol SRl A 2AH G VIR 54 B 7 248 dd w4
ZAME Fal AYsta, #H 2AFH YAl 545 BAS] A VEeS

A3

A 1A QoA

1. A=A

EE 9o} IFA(Bolter & Grusin)©o] F43F A v 7] (Remadiation) ©]&<& &}t
o] Hg & ARETA BA Sloll thE Yo7ty BA Fol|A 1@EH= o] Fo
il AujriEe] M2 54 ntols X202 MASHA] ol AR A8

[‘

.
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AR 5} EEolRl B8l E fAbhA| AL o ® Ahom] e =Rl
PZehs o2 A2 Z, st Aze rol
Hrbs T2 WY EY #Yglel AR FAFT G Famon £

oSkt

iR

A o] EL F&atA Wsteh Ao tXE nit]o] S AT o=

&g dx7t F F vk BA 2L wro7p DA w9 nptA =
HAd mltjo] Al = A 22 wjrjo]o] HIA] A AL HlT o5 Al g
o}, 3 whH]X] (Lev Manovich)= 18] A TAZE o7} Wad e, o A
A fEs Aush e5de] BE YXE ntjolrt A4 HFE o) mltjoiet
TASA Hols A7t vk FAZCH4, o F S0, FulHsE #9%
OAE AR HY e, JQl E2 19k RIEMl X, TEAFCE A A3 dejiE
glo] A, op|ER Fehdl 53} Fo] Y] BelA= HFE o] W o]}
TS Btk JEA W YX Y Az A% 33} o|n| x| 9} 35} A&,
AEU 729k A T2 AR A= b S48 Ztet fAF AlE

HAshs Hto &S AilE BN 2481 AEL HtolEe 4%

S

=

=IRE] 51 2=
A FE A = o

11 J. David Bolter and Richard Grusin, A uj7]:q70]t]o]e] A H 3} trans. | A&
(Seoul:Communication Books, 2006), vi-ix,

12 9o A 20-34.

13 Sung Hye Chung, "Study on the Logic of Remediation in Tv Advertising."

Journal of Communication Science 14, no. 4 (December 2014): 2

14 Lev Manovich, £ZEgJo]7} B& 3] trans. o] A& (Seoul:Communication
Books, 2014), 76-77.
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2. AR )% =y TAEe a4 ojn) s

o AR AN F3 Y EAE AT HOR oW o @
QA AR AR Slshe 7 EAHE SAHom AF FAo

o ¢z Aa mElelse Avsa it

—_

W ZAHE 9 (Moving) 3 EAF (Poster) 9] $HJo 2 fojol| e &
A A ZaEsh 59 F /A Y vdels Asdnt S
T EAEE Q) £AH} F9HES TV 2207, Fa F)nHe] AllE
Agah 2pale] £3H4 onlg G535k vk A920A wid deje 1Y
tjapel H AE]™H Q] Weltformat Graphic Design Festivalo| A FH 3 AF
x|

A AL 718 AR (Schaub) 3 A 348 3t} 1 ¥4

%
M
°
H

ZAH7F 14 A (Pure Poster Design) ¥ 9312 F L (Cinematic Appro

ach)Ate] AMEH Y ojQrbe] REFTIIL o|ofy] gr.15

Hrp FAHoR 74 A3 vlyolE AR Aol 71 EXAHE Q1 EXAH

of £49 248 FHFoRA A EAHE AN Arkn FFAch 4
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AEfol] Blsl ARSAFe] WS EL

=3
Sict. whebd 7 mAE UAele] 54 2A5] gaAE 14 EaE )

A2d 7Y 22 B4

W Z2E7L @AM AEA Q] 2AE Y WARA S v Rttt v

_\__T'I__
of, 7149 WA PAT EAEE B8] FAolA Alda) A4, A, AHH

16 Benyon, Luc, "A New Poster Movement-How the Traditional Format Is
Evolving with an Injection of Animation." updated September 28, 2016,

https://eyeondesign.aiga.org/a-new-poster-movement/.
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2, A 5 A 7% melE Aesigtn dx) FY EAH
WA =gl H

1. ¥AH9 &4

SZAFE (Poster) & AE3a}
A, 1", AR S AL
sk A4 B AE EHTHT EAEE )

gl sh3lem o]= Falut HE| o] 7)ol

1

>
Jo

FSEAE]9] 9AHA Concise History of Posters) 2] A&} & #lY3L(1972)09]]
ot tisolA g gtk FALTR) £ LW JARE 2t A T 719
T2 AEd VA 14773 €89 Aado] A &g = 29
AafFaret e oo A EAE 579 AFUAClA F2jo] Tty Azt

I BoH(196).19

17 "The Academy of Korean Studies." accessed March 9, 2019,
https://terms.naver.com/entry.nhn?docld=531534&cid=46660&categoryld=46660

18 93t 1 9, gxpe] ARA (M&:t1ekg A 2000), 42.

19 Barnicoat John, ZFAES] YAl trans. A< (A L:A]FAF 2000), 8.



I% 6 Aeld ARE, (Bxue) w7 Ad A9 Ee
Qe xAHR AEGE G H20) TAEY,

B, FAE S dE AiE] FAEHAY 2AH Y BN, A &Y
e} Msh= EAE 9 o] dHA "ok Ty YAl AL e Ax; 9B
2o ok 18270l I E EAE JAME ST 5 A8 e 2AH
9 BRTAES YXRle| FE3 daS nHTh ¢33 AALGY AT
2 N2 AT A o277 tet 2] AAEC] Uk FFEAE
3t oo Sh7F A=ro] Hof TAE & AHE HEH LR = 2AF
AZtnEo] AYAWTE o] FAlY EAEE 2041714 n]eA ] Teg t)xlo]
Yol 22 23E A ki, AArge] aAEHR ] FES Fall EAEAe
HaEo] Qs @A, #A, A4, a8l Edolu 54 Awo R | AstE
Aesto] et} .20

20 Philip B. Meggs, Z2f& r]z}ele] HA] trans. FA3} (AL:m]ZAL 2011), 160.
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Bl 1870 o] §-2] Mt <l T=
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1836-1933)2k= Ql&2] o] FAI"E Al A= ATkaL Teh2t 2|4
A A SN DAAe 2R B4 AW 97 ol HAHE s
A o] FoHek A e Fu A AA glof 35 LS 7hset
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21 Barnicoat John, ZAE2] AL trans. A< (A&:AFAF 2000), 7.
22 Philip B. Meggs, Z&J& r]x}ele] HA} trans. 33} (A-L:m AL 2011), 183,
23 9]¢ &, 180.
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THE‘TRE DE U OPERA

Samedi<20Janvier. :
~ 2°BAL MASQUE

a9 8 d AE(F), 2= ZEY(S)

20417] 24 HESIEE T

ot 1 AFUANNE AT 9]
s o) Zhekslol A WA WSl 759 A7t o’ w WEIT 24 14
A7 DR (1914-1918) 7170 Fr) 02 mga Aot wAdl) v 348
ANE o8 A 71&2 dske] TeRhel AZHH A5 Fo Frow
2AE7L de] BLEYT2 o)F 204718 AXH v} a0 e wol
AE P} doloke 5 UAAA Tfsir)h o] ol Ak 26

24 919 4, 289,
25 %19 &, 290.

26 Soo-Kyung Kong, "Proposal for New Type of Poster, Interactive Motion
Poster." Journal of Digital Contents Society 19, no. 9 (September 2018): 1681.
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a9 12 ooj=d I#old, Summer
Programs Poster for  Southern
California Institute of Architecture,

1991

20009 o]F EAHE B9E 7|SolU HHe ORE fgAZ Yol

o} Zukd 7]7]E H]%3 N-SCREEN A7} Zjslir] A|4A ARE 54
= A

A iAo HAE HAaE o] AR &

0
2l
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o

dFoME 53], 7|39y 33 So A= 4F gAE ygasdolsl,

CREECESEOphE ik
NS G4 EAHE SN2

28 Benyon, Luc, "A New Poster Movement-How the Traditional Format Is
Evolving with an Injection of Animation." updated September 28, 2016,
https://eyeondesign.aiga.org/a-new-poster-movement/.
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2. ¥AH A9 W3

ZAE9 oM E & F dFo] A EAE O gid FoEL iR U
Bloju 715 3o 719 EE £3eth 29 AR A E fAaZgols
ol TR FRES AXSHE AHY 52 7IE 2AH Y Ao % WISIAA
FHt ZAE 9 BooA] Q1A FA o|gs 719 =t ARRA 7L QT w] =
%9 E£AH 923921 Poster House?] 4741 F#lo]8 2] E (Lippert, 2018)
= XAEY 54 ofoltjo] ik, AL Fo| ARl FHER HF AHE
A&l & 3kl AXE = AEolgkal o]ofr] gt} 30 Adobeo| A G 3H=
A7} ol Bof 28}Ql LEZE] Q ZHYE Behance? 'Graphic Design —
Poster” AAo| M= EAES] HoE "FF il ofe|tyo], AF i ojE
g THIE NS 11 f83 23y faRelga sk Qlekt o e

A4 WA 71gro 2wk EAEA] =

rlo
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ke
[
o,
™
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O

29 Hyeyeon Chun, "A Study on the Logic of Remediation in Moving Poster." The
Korean Society of Science & Art 37, no. 5 (December 2019): 323.

30 Angelina Lippert, "What Is a Poster." updated August 18, 2017,
https://posterhouse.org/what-is-a-poster/.

31 "Poster." accessed January 29, 2021,
https://www.behance.net/galleries/graphic-design/poster.

24



A3 A A EAHSG FIFY T4 8432

1. A =AEHY EA

A ZAHE (Poster) = AE3IaLAL sk W& Ak disdA 8 ¢el7]
2

Ho
%
Rl
>
[
e
S~
>
™
O/
o
S
b
ol
ol
£
)
0
&
r o
)
ok
L
o

Qo 7)7] 93 A
A oIy AES 93 AR EAY, TAMY AA], J3E dEl= I EA

H som TR 4 gk

e
el
D>
4

32 2% 38 48 A7) AA=E WS HHAF. Christine Hyeyeon Chun, "A
Study on the Elements of Moving Poster Design.” Journal of Korea Multimedia

Society 23, no. 2 (2020): 361-67.

33 "The Academy of Korean Studies." accessed March 9, 2019,
https://terms.naver.com/entry.nhn?docld=531534&cid=46660&categoryld=46660
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RT3 vl wejol o) frrltiefe] wes EAHLE O ofe uAs) 7

29l wol A A7) 98 B FAo] thsE I Qrki6 AT EAHE
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N

il

2. 9 =2H 74 &4

FAE 9 FAQ e B AP AR {8H5(1997)37, A E(2004)38, o]
7(2013)39¢] A& F=3HAT £8%(2003) % A8 (2004)2 EAE]
T4 845 AA 7 (Ao13] 84)9 ol EY (A 84) 07 FEe3it
T A FAxste AL AE QAT 023 (2013)2 A F
a&, AZAA ax 7E 84 A MR EFSIAT. (F1)

34 Soo-Kyung Kong, "Proposal for New Type of Poster, Interactive Motion
Poster." Journal of Digital Contents Society 19, no. 9 (September 2018): 1681.

35 93t 1 &, gl AL (AgebaEkg 2, 2000), 42.

36 919 A, 42

37 HJ Yoon, "A Study on Advertising Design Education." Journal of Arts and
Design 3 (1997): 71-124.

38 Jung-Sook Chung, "Impacts of Message Components of City’s Travel Poster
on Destination Image." Journal of Tourism and Leisure Research 16, no. 2
(May 2004): 161-71.

39 Eun Jung Lee and Kye Young Jang, "Development of the Checklist of Idea
Converging for Poster Design Work -with Centered on Application of
Qfd(Quality Function Deployment) Technique-." Design Convergence Study
12, no. 6 (December 2013): 272-82.

26

= ol |



__'I_A‘I oA __'l__E_
FhE | si=Eiel NE sisatel vt £27
OFE=
BEBM99T) | g | MR LRIASHOR, Y 234, SRl HoOKR,
- EfO|ZZ2Hm|
QI0f% 24 | ‘2AFSO| ¢H0fx| H A
BES(2004)
AR @4 | 2ol0tR, 21, AAAE AR A, At X
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3. 949 &4

QAL T, AR, TS 5 sl EAeE gl olmX Y SEA
B3 717}el] Baahs SAL 71T o) el Mol AL Al
A Bl FAG WAl 71&H BRI FguAE G5, A,
WY, BErtel 2 BReE YA S4o)7E Srhal A 4,
84, ol AT B 77lel] 5asp) e ARl Br)exg Azl
U 37e] 9 Aze] Sasks MAnd 44 8 AL n aeHow
Aug Agen.a

Hzxo] J3h= 18959 Fmldl=2 FAZF ek Ad|ehE 13 Z (Cinematogra
ph)Z B 7|58 3ds 239 9 Y= Fdste] 495 AAsksl
ot 2ak i Fs5o A deude] 343 B el Aol dFviAl=
A Al A AR A FA4 e AFUA I AAZ AT, o] HFHH
£ IFE 3 wHHo 543 23 gisshe A, HE, 9 5ol FHEE
dEH|to] s Hola

40 Se-In Oh, Yg¥mjAlgt FAA7F (ML AFYAIHEL, 2004), 73.
41 919 4, 73.
42 919 3, 75.

43 919 #, 31.
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F9g vldele] T4 kel talAE ARSI 23 WAL EAE
" AlAe) M A Agsh W, A% SHE AR G T anE
W3 A, g7k A2 57 o BRalrke. AE Belxryel gstUs

WolA T2 FAZ FEY EFA BEZ(Bruce Block) 2 A A FThe
Visual Story; & &3l 9= 75 A1 84 1 (Space), A3 FH (Lin
e and Shape), E(Tone), A (Color), &2 (Movement), &5 (Rhythm)

o 67HA2 BRI,

AU YHEBEE gake] 74 94w 3R 9 o oJife] A @A
FEA QD SHAAR FEE=A], 2 AFUA A 97 EFFete] FHiES)H
Ao wet vl BRA ERS

eFkA Wk 7191 A4 The Visual Story,ol|A] 3t
2EYE B, HY LAY, g, TVER I, 43t Aug e 5 0¥
A% d ¢ Juhal oJopr|ghrpio, TG4 om| x| F-x,9] AAF F38-8(2003)2
W HB.(AHAD & 93}, 2dH A, #5598 okelA ARy A 1A

9y aaolm, AHYI, AR S AR BFo| FadA R HAALA

=~

HAEy AFshalthar

44 Zettl Herbert, G& A3k mgha flajel B Trans. 9YE (M7 FUA AL
2, 2016), 19.

45 Bruce A Block. H|FY AEg] | Jy72Y A& - 93, ¥ OHL]W]C’]"# ==
ojrjol & 95k, Trans. WAY (A& AFYAIAE2L, 2010),

46 919 A, 232,

47 Chang Yun Joo, ¥ ojujx]o] 72F (313, 2003), 165.
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48 Tae Yim Kang, "Motion Graphic Case Studies on the Advertisements by
Analysing Visual Communication Elements." Journal of Korea Design
Knowledge 26 (June 2013): 303-4.

49 Yongkeun Cho, "A Study on the Classification System of the Motion in Motion
Graphics." Journal of Digital Design 9, no. 1 (2009): 119-30.

50 Yunjung Lee, "An Analysis of Expression According to Elements of Motion."
Journal of Korea Design Knowledge 22 (2012): 139-48.

51 Tae Yim Kang, "Motion Graphic Case Studies on the Advertisements by
Analysing Visual Communication Elements." Journal of Korea Design
Knowledge 26 (June 2013): 301-10.
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ol HEL WAA], AxF/NHE R, 7|E2 FEIIAT wAIA =
Ad 9 B, AR Ag, 29 AF T 2AHY TR

h g

)

=

U
B3, WA} <k
g3 Agstax} s FAH WA S| elERE o]of]
Fe w9121 Al(scene) E Azle] AuaAe] AA9 E5(plo), 121

1 W BB AE " (narrative storytelling) 7HA & ¢] 7] gt}

o
> o
o

)

=

kl

)
il

N
o

]_

ol
N

Y
of\
O’ {
=

o

R XA FHE TS 4 ‘:Lﬂ-‘ﬂ(GraphiC)’, "AIZH(Time)’, "AbE-
ey

T (Sound)’, ‘&A<¢ (Movement) , &2 U}

aEdol 4, BolE 13, 4, tholol1d B9 L)y
225k DY SRS B doloky, L) AHAAAS ojuleh. e
W pat AZE FolA 279 913 5o WS 334904 2ol g FEeNAL

dlolob (layou) & 1% A1l 43 71849 nel Aoz 1ee
RATL WAF] AR SHENE S J15E Bk T AN

= A A =AE0} 2] RA o] £8H7] el &2l whE lojokxe]
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gte Tjgel g =k

QoA AT AR AR A7 F 8 ko T,
1He RS olg el AHE SJulsta, FRA ARKE B

4
g A|zbelth 52 A A7k TV 22039 A9 AF AL
3

2L
S~

r
N
rr 4
el
i)
Y

A AR AR AR AR ARE, % AR, 2% ARE SOl 9Tk A
AR ge) F94 Azke HH o e SAa17t oy wie] el

iy
rlr
D
r
K
a2

AE, AR AR dRe wihsi

S Azl B Yee BT ZHolu BAje] ofgy] wie] A
A7t % @ F7 A4 A7HRunning Time) & $44 02 AW R, £H

52 Namhoon Kim, "A Study on the Morphological Analysis of Components in
Motion Design." Journal of Basic Design and Art 8, no. 2 (2007): 64,

53 &% AlZ(spot time)& AlZto] A olA AHE3] ojW AlES YR st
ARo] A BAEE=7E 243 Fob I3 AIZH(running time) & 2139 A
Aol T3} AL AZk(sequence time)& Y A|ZE] g Fiolr) AlEAE
shte] 71490 AAE olF= Ay M FHESY HFelt 7 AldAE ¥EE] &<
5 d= A 22 AL ok A AR (scene time) 2 W] HolE 1o
= Ao2A AL Az & REolt FH2 HEEA RS  de f718A A
79 e FRS weth FHS
oA o] FoA = BTE &
9w g}, 4= A|7H(shot time)e 3+ 29 Zolt}, 4= A7+e AW A7ke] 3
A el Z2 I A ARSERAL Q)
ol&d 2 ZY A4 5L YFH
Atolo] AlZHA HA& @btk A& 8] AZH(story time)
NHA A7k Aolg yERdTt. Se-In Oh, F/dmjA e 5
B 2004), 250-252,

54 Zettl Herbert, @7 A1Zke] n]sh2 dejo} Wy, Trans. $HE (A& AFUANAE
2, 2016), 301.
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55 919 &, 339-40.
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A 34 w9 EAHY AETH A AT

A1
A 2
A 3

1.

2.
Al 4
1

A 7Y xAHY A9

A AF$-Z(Schaub)®] ¥4 ¥AH A9EHY
d 2H ¥AH

A £2EH9 A9

24 ZAH faele =4

2 7Y 2AHY AR 4 E

. Y o]E]E GIF(Animated GIF)
2.

Ald|v} 18} (Cinemagraph)

A5 AR TAH A £

1.
2.
3.

AE A4 JE D AT B
4E A
B4 A
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A3 FE E2H JEH A

M= T 2AE F A P29 ZE AL E AR 1A = X
2P ST 28 o A= ARS-Z(Schaub) 7}
FA% 7 xAEY AHEHS AWEg) 3HME 7 £AE ] &

ATk 4o M= ZHA oln A 9} TP
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A1dFY ZAHY A

1 Z2AH(Moving Poster)= HA[E Alo]UX|, PC, B 5 thekst tAd
gazdols 58 I3 5 s SAde] e EAEZ A A3 EAE
ofyuol o] Hajxl EAE o]t} Sérgio®] 39 (2017)2 1 £AE7} X E
2349 ZAEE g8 wgAe] AFUAIA FA& FEd] S

$493 71E QB Aol T,

Weltformat Graphic Design Festival57o]A 1 ZAEH HAIS 7138 3d
=& DEEste

AE$-3Z (Shaub) 9} B33 E (Brechbihl) & %A 2 3 7]
M=% Z9(Standard Portrait Format), 2)oFo]t]o]-HA| X & H-§-3F 7 (Havi
ng Single Idea), 3)HA|A] AE-S 93+ o o] e] AL (Using Animation
to Enhance Their Message) 2] A 7}FX| & At} 58 A AR$-3Z (Shaub) 9}
B 38 (Brechbuhl)dl] o3 FH = AE e 23 vfA] ZAE A F=2
AREEE MR P42 v, St o3| HIAIA] 52 ofolrolE Hal, BAX
ofojrjo o] M3} S 48S FAATI7] A8l oiyHlold 7S AbEsh=
z2E'ga A F d& Aotk

g

kd

A= £ 24 xAE 2] 54 Eobol P HA Eev 7=

0|1 A} (Google Image) A4 Moving Poster 742 A] -2 AxEE

u

it

56 Rebelo, Sérgio et al., "Using Computer Vision Techniques for Moving Poster
Design." Proceedings of Sixth Ergotrip Design(ETD 17) (November 2017): 12.

57 2912 7IRke] Jgy YAl A
58 Benyon, Luc, "A New Poster Movement-How the Traditional Format Is

Evolving with an Injection of Animation." updated September 28, 2016,

https://eyeondesign.aiga.org/a-new-poster-movement/.
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o] - ZuF 100719] omAE F 977 o]e] - ‘FFol= dg ETAEH U}
obd thorsl Hol Tajd @4 %d 7Hd 2T (20199 39 102
%) A% §Y EAHE B TAH GRS 8, el fof ¥ o)
tjeke oot FAE EHAL, e 1A /1EH 109 245 £

o, MM E At or dasty] fef oyuoldE AHER 2AH &

1% 13 google imageol A ‘moving poster’ & 7% 314A
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A 2 A AF$-Z(Schaub)® 4 EAE AZTHEHSI

AR DAl AN Y ZAE S-S ofFfo| W3 39| 0]X] ‘themovingposter.c

om' oA 5 EAE ] A=ER o) AHFAT. AT 5 TAE

A wjA 22E o} BE(FFY) Abel 2FER ] YA F2 AIZE

Fulol ARE 33T 5 AT BAHonE wAHY P 74

d31ii4

EXHIBITION
WNYLO3dS

d
o

14 Schaub”} €%93}+= www.themovingposter.com H|{13}A

el
»
3
S
e
o
9]
g
®
o}n m

AHE 28 WA 2299 BEd w
A (Dynamic), %3} (Filmic)2] A 7}X =

2]
TESIL b ARz o)Eh FH EAE|E Static Poster — Dynamic
<

- Filmic'e] 2#E]] ZF oJdrtel] $|x]gt}, ‘Static Poster 9] 45 FA <
%

59 3% 24L& “Moving Posters”, http://www.themovingposter.com., & &< &
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AR WA Qe Hadte] Wevt ¥t} Dynamic Poster & 7H8 %
EAEEO £3 £ = FH YR A Mg F g A5 &4
2%Eo0] ‘¥4 (Pushing)’, ‘"Bl (Turning) 5 3

1S HAFAY, 1l gHoM A2 F2E0] AEH A,

E
h —
e AEH FAUE HojF) Filmic 2 FE(Fsh ol 43 +1

P2 oz xAHY FA L 93] 2l (Scene) FHI FAFSHH. ZF f-3

AAl FHEL o3 2o (19 15-19)

1% 15 Static Moving Poster®] d|A], ©=3] o]F
EOo= AT vbd T

16 Dynamic Moving Poster9] <Al 3}H 2
f4F0] 7] FHeoli Ut

flo ot

L
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2015

[PRESENT ,
FUTURE FILM|
FESTIVAL

EF-#RER Il'l'
muiin] )"

=

PRESENT

PRESENT .- i
‘FUTURE FILM|

FUTURE FILM|
FESTIVAL

FESTIVAL

L

19 17 Dynamic Moving Poster?] o|A]. 3}He] & @47} o] %3l
=

filter this group

\Neltformat 14

1% 19 Filmic Poster?] o A].
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A 34 2R ETAE6

1. 243 ¥AEHY A9

XA S4B (Motion Poster)= B4 93} ZAH 2 o] Hafjxl &0l
943} ZAE Z Motion Movie Poster(Moster) 2] &2 ELF ) ZAHE
FA SHOR ERsHE BA 2AHE J3F FH 549 93t 2 AE0|H,
IFANAE &2 o] gafxl 93t TAHE JT v A&-H T} Motion Movie
Poster?] &2 ‘B AE (Moster) &= 80]2 3¢l Geeknation61-2-
Motion Poster7} 282491 @3} xAE Y @3te] 54 Aol 52 dS o

202 olvfe] EAE|C|A} LAE ofiulo] A ol AreleT) 62636165

60 3% 349 W& AFAY AAl=ES AL Christine Hyeyeon Chun, "A
Study on Visual Expression Characteristics of Motion Poster." Journal of Korea
Multimedia Society 23, no. 1 (2020): 67-73.

61 GeekNation2 201239 WEo]Z a geek pop culture website o]H dAxjE= 2
Ae T} (geeknation.com)
https://www.syfy.com/syfywire/geeknation-publishing-lani-sarems-handbook-f
or-mortals-eyeing-feature-film-too).

62 Pruner A., "Geeknation's Mosters Bring a New Kind of Motion to Your Movie
Poster." updated October 15, 2013,
http://iconsoffright.com/2013/10/15/geeknations-mosters-bring-a-new-kind-o
f-motion-to-your-movie-poster/.

63 "Motion Poster." accessed October 8, 2019,
https://en.wikipedia.org/wiki/Moster_(motion_movie_poster).

64 MCGREGOR LEWIS, "Bring Your Film Marketing to Life with a Motion Poster."
updated July 14, 2017,

https://www.premiumbeat.com/blog/create-marketing-motion-poster/.

65 STARK CLINTON, "Happy New Year: What Is a Moster?", Updated August 13,
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o

@3t TAHE 93t e ZTU2E 9% SEER AR 95t FE 2E
A= v x

AAZ YU E 9] BRI 23T FFEAH Y A8 AT AEHEH(S
torytelling), "¢l H]|5=<& (Main visual), #¢]o}(Layout), 2/d(Color), E}O|
3189 (Typography) 7F $th.06 o] & wQl H|Fd2 7P T3 ARl
ol YIEAE QA T AMFEEC] 7HE WA FES= g 40|thoT

(e} j—y A<
S SACNES RHow

B4 EAEME V1F GSEAEAA TR OA AAE o] $59,
ARE, HAFE vtle] $74% Tefslol Brh60 mH EXEE 7|29 94

AREEE E3sle] 2~3% Aol HAT /delgtd, A= o] ) dolrt
AL AEE Be]A] 2 A B9 FE5E Aashe G4, B ke
B 20% 939 #e dFeR 71 2AEVF 7HA AL Sl 93] 1A,

2E, O8] F8 AT ZYR 5o W&ol e RS F
g arolgtal A w3t} 69 Moster(Motion Movie Poster) 2= &017F 71 o] 2

2 A2 gFd 93 2o mA TAHE 2005dd AE3 Ade o3

o

2014, https://www.starkinsider.com/2014/08/happy-new-year-moster.html.

66 Jinah Jin and Chulyoung Lee, "Content Analysis on the Content Aspect and
Visual Aspect of Korean and U.S Movie Posters - Focused on the Top 50 Box
Office Movies -." Journal of Korea Design Forum 54 (2017): 184.

67 J. Hwang and S. Jang, " Study on the Design of the Movie Posters in Korea
with Chronological Approach." journal of Communication Design 8 (2001):
31-47.

68 Joung Won Kim, "Research on the Current State of the Movie Poster and It'S
Impact on the Role of the Designer." Journal of Korea Design Forum 29
(2010): 67-77.

69 Soo-Kyung Kong, "Proposal for New Type of Poster, Interactive Motion
Poster." Journal of Digital Contents Society 19, no. 9 (September 2018): 1683.
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(Hard Candy(2005)>2] Motion Postero]t}70(19 20) 7]& A& 93} £ A
Ele} A9 fAFeA g 1029 AlZHs<t AHH ] 2 A7 A= &
BRol 23 £2¢lt}y Motion Poster:= o]%F 299 7, AA Azt

AT AHE WA WS W wAs,

pang

(Hard Candy(2005)), 7121&] 9] 23} 721 E

a9 20 Fxo mA ETAH,
7 M 9§l 234 3 UTh

2. B4 EAH txQle EA

R 22O & Al B 249 YAl 548 AW EITE B EAF
93l TR s Hot 8E EAE otk A 3} AlZALA A A
olFo] & e, FAHoE AAH TAHE F A TAHY ¥4
544 o] xS Hol= AYE T2 AHEST

70 "Motion Poster." accessed October 8, 2019,
https://en.wikipedia.org/wiki/Moster_(motion_movie_poster).

47

S e ki



1) #¢l H]5Y (Main Visual)9] #3

1) o] A (Geeknation)& BA ZAE 9] W2l H]F L] 935le] AH 5o 97
Ad A G3k ZAE G ojuA ke ARSshE S AT A £AH
AAl A F3t 2AEQ] Wl HIFE 849 FAREE A7} 248 ARESAL

AATE Al & 5091 ghn| Gt ZAE (I miA ZAE)E B4 ZXIoH2
017)°l] =W w|Ql H]FHe] o]u]x] £
o] 14%= Apxlo] fEHo|on, £d B

+g3te] AW 45% = "Gt TANE AR f¥el 7Y BwuTh2 Ax A3t
AR AR O] 22 HFH gy, 348 HAEEAE v R thEolA]Y]
wzol dite} FsF EAE S Uﬂ?l HFd 24 7]
Adstazt Gste] Fo FHolu FAUAES AR

AR ol mA EAHCE rpR bR A §H

2) 8Y FF

BA 2AHE 71eH o2 e GAolA Rt AARl A oln|Xd| gt $2]<]
& Fkehs WA ARE o 2M HQl HFAE B R AL Q459 XYY
Are Eddeiy g4 9453 FEEAY. AAE WA vFEe v R
AZE QA5 FAoIA W S HFE el 3= IAEHE A9, =
Azt 258 H1H AU AR A YE Bolil gt ol FH= A=

71 Pruner A., "Geeknation's Mosters Bring a New Kind of Motion to Your Movie
Poster." updated October 15, 2013,
http://iconsoffright.com/2013/10/15/geeknations-mosters-bring-a-new-kind-o
f-motion-to-your-movie-poster/.

72 Jinah Jin and Chulyoung Lee, "Content Analysis on the Content Aspect and
Visual Aspect of Korean and U.S Movie Posters - Focused on the Top 50 Box
Office Movies -." Journal of Korea Design Forum 54 (2017): 181-92.
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U Atk A& £, 7hdetet FHe] a1

2447 FA 247F o] 5 (™ 23), e BA ZL2 I (IY 20, 22),
ARFA AL e = (" 21, 24) 59 Ao A
FHl et FQ1 S Fobx, 3A, olF ToE ¥R o= A I¥ 25, 27,

284" 2AH W] F8 A=y LAl 1L

u
o

N
rO
)
ok
g
filo
=3
T
rlr
N
o>
10

o
rlt
o

I3 21 {Saw6(2010)) A A
F4S s

=z

Rl gt e 5ol Rojgo] Abee]

719 22 {Beauty and the Beast(2017)) A
A= AYEZ 1S g 5 258 23

EAE. A% P9 B 2o

ot

¢
o
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19 23 (American Horror Story: Coven(2017)) &
Q1 %9 Wol x4 oz et

1% 24 (Terminator4(2009)) 24 =
i HxHo = HudlolHe d= F4

1% 25 (Star Trek into Darkness(2013)) 24 ZAH. 7igl7} EAE Fol-2-3ltir} #H 3§
grlo] MUe FUAFY Fe] eil o] o}DP o ZF Al &o] YEhdTh

3) ARRE, AN

ZJd|o] A (Geeknation) ©] #|9Fst A AYAITHS 202 o] RA| Tk HEEA] XA X
= ekt 19 20, 22, 23, 262 20% oW HAW, 19 218 28%, 1Y

N
o
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Bk Axo} 19 27, 285 HEF A=A

AE 24 EAHELS PR 18 A5 Ao A%,

A& EE BGMo| EFHAV(IY 21, 22, 24, 25, 26, 27, 28) EFHA
e A9 (19 20, 23) BF AT 2025 Ae 1 AAIZEY] 2A ZAE

BGME thF-& 23E Yo ol de] 23d A= AJATHIH
25, 26, 27, 28). o= A ZAH7} E Ay €A 943 vlwste] Az
59 g4 o] dx2E EAS AYL 20271 dol7ks T A ARA

A
o) B9 AR FH AAE WA 99 ALEE AEH Zow

4) BA ¥AH 28 A9 g¥4s C AxEd BEA ZAEHEY 94

%2719 ®A EAEE (Hard Candy(2005))(Z19 20)2 B]&3&le] 20% o=
A Gt ZAH A WAl k] A AR Y gk Ao ® AZE o
o]F TAWIYZ Wty gtk A A=A AFE nAd TAEE] I
dAlo|th, tZ EUNE(Google trend)S 3] Iolst ‘B ZAE 0]
AN Be7t 7P 2o A 9L ey, BA 2AH B A0 A9 107)E
BE QT 93 #E A zAEJOH, A sdAZF AAH o ‘B ZTAE 9
AMeFo] ol AIZ|= QIEoA 54 Fste] B 22E7F FE Al7IA
T}73,

a9 H2 EoM AFE BA TAEELS Jdd AF AL EHE 7MY

73 "Google Trends." accessed March 21, 2019,
https://trends.google.co. kr/trends/explore?date=all&q=motion%20poster, moving
%20poster kinetic%20poster,animated%20poster.
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2B (TLE 20-25)9F Ql=oll A A=}

2

a

gr) Ao A A S wA

=L

(18 26-27)

w18 26)
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?l_

= A ABARE, D ARAIZEE

vl
=

%o}

, 19 2894 % ¢}
(Petta(2019))9] BA ZAH (1Y 27)% 7}

B
BR

A

AN 47%

PRI AL A YA RS

Sl

= o
?‘781*:

(Kodi(20

=
=
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L
£

16)), {Pk(2014)), {Singam3(2016)), (Remo (2016))2]

P uFd e Mg} b et

Asl)

Bt 50z Wele] 7 ABAIZE, bgm AR, TS
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A2 QoA B4 ZAE o] Q178 Am Q. ol Aol o] |2k
AR Thed] 21 AAARE ARRE ARG, AT A% 5 Ed Qe 4

Eae 2t eyl 93 (& HAd €37 (2010))>9] d3t=z
Ea

I3 26 {Gulmakai(2018)) BA ZAH,

74 Joung Won Kim, "Research on the Current State of the Movie Poster and It'S
Impact on the Role of the Designer." Journal of Korea Design Forum 29
(2010): 67-77.
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a9 29 QJ3 (F2E HAAG 247 (2010))9 2 EAH,
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A 4 A2 FFol= °vA

oY o]E]= GIF(Animated GIF), Au|v}12}3E(Cinemagraph) 9} 22 32

2 AR, 9 59 BAE oln|X| et dv|d 2209 g3t Far, BT

g 5 Al 592 mtlo] AHE ] ofdTteA "gA o] o]u A R

A7), o]ej e EAL Aol EAE R AET 4= gl
B

oA S AW H I B EAEH| B4 Fieks WSS B} 29

1. oy m|o]ElE GIF(Animated GIF)

Animated GIF(Graphics Interchange Format)= ] 7|5 Tg|g o7 oy
Aol maAQow FHHH ol TAYFS WHHE 7Y ojux] B4
S0 A, fARE o) Seldnel e e ol golst ik
gL gHols (o] BAL WASHE olu]A)'s] U2 o7} e
gh mere Zpol 7k QUAINE G4 B 7]s A= Folde] ojyuolEl = GIFe}
A AL & 5 At
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%

GIF7} A1 Bl &7 e ol A4t = HllEe] HAdd B4z <
2l ARy Al M Y 7Y AFES sl = S 7RIv . 4
th76 oywolHE GIFE Hd SNSolA Al w2 g, ARl Ade]E JEf 9
olop7] A, 744 ®d 9, A14E Bl 71%S 3}t (Bakhshi €], 2016)77

ok

AAA(2016) TR o] A AFH A FHAA R 1-4% Apole] Hoj=
(e}

SERE %%‘%‘ GAAY B AV, BEH £

2L A 5 G FEEC et 78 A2(2017)2 oy o]
= GIFE o¥ 2 dEtd oz, oA A& Aztsh=rtel wet 483t ofn]A]
o] BA F 3UE U 42T 5 Jom o= Qldl] FEAl A vt AlX|1 2

HE2](Tumblr)o| A 2] ofwolE|= GIF7} A3 5= ool #alf A3k Hs}
Al (Bakhshi) 9] 578(2016)808] dF-ellA S| 2 B2 H|T Q.9 oL o]

Juan, Joseph Jofish" Kaye, "Fast, Cheap, and Good: Why Animated Gifs
Engage Us." Proceedings of the CHI Conference on human factors in
computing systems, San Jose, CA, USA, 2016, 575-586.

76 ODULAKYAPI GURSIMSEK, "Animated Gifs as Vernacular Graphic Design:
Producing Tumblr Blogs." Visual communication (London, England) 15, no. 3:
329-49.

77 Saeideh Bakhshi, David A. Shamma, Lyndon Kennedy, Yale Song, Paloma de
Juan, Joseph TJofish® Kaye. "Fast, Cheap, and Good: Why Animated Gifs
Engage Us." Proceedings of the CHI Conference on human factors in
computing systems, San Jose, CA, USA, 2016, 575-586.

78 Sung-yeon Won. ""&& & o] &% AFYA M HA¥ AF." Graduate School,
Kookmin University, 2016.

79 Hye Eun Leem. "ZA @ I oln|x] 2] FJd3t /ol
School, Seoul National University, 2017.

J

#3 AF" Graduate

80 Saeideh Bakhshi, David A. Shamma, Lyndon Kennedy, Yale Song, Paloma de
Juan, Joseph Jofish" Kaye. "Fast, Cheap, and Good: Why Animated Gifs
Engage Us." Proceedings of the CHI Conference on human factors in
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E]E GIF9] A5 %o W3t v F-Eo|t} HFslA] (Bakhshi) ] 59 (2016)81&
H|t) 2. B} ofUwolElE GIF7} ‘like' 9t reblog & T Wh= o] §=2 Wre =g

AN g8 SA AAR A% 283, g1 B #AAorT 233

I8 30 €& (Tumblr) 34 oA

Bakhshi®] 5% (2016) A4 o|n|x| ¢} ofwolE] = GIFS] H] oA o1
olEI= GIF7} 52 &4 o3t &4 84 wZol AHgAEe] Hel=

SIstA} s &714S & 4 vk e} g oy o]E|= GIFS)

computing systems, San Jose, CA, USA, 2016, 575-586.575-586.
81 919 =&, 575-580.
82 919 =&, 575-580.
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A&EE AR oFS5= like 9} ‘reblog dll F84 <0 JFE 7FH =,

R

o2t H2 vluwA ;W HYAINE Q= = videoEd] AFlo|HilE

v

& 4 Qdt}.(Bakhshi®] 59, 2016)83 E3] HEE 9 AlgAE0] B F9
R=R

2IES TR, ol EX = UUiR ¢Fo ZR=ES v w2
FolR = Aol 7] wiel e A7 2¥E Qs FTHEE I AR
AR BEE FEAE T T

2. AlY|nl 12} = (Cinemagraph)

Ar} 18 ZE ‘Cinema 9t ‘Graph' @] $HAlo]& ojm| x| 2] R Fo] L-H o]
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BREAKING NEWS

FORD WRITTEN TESTIMONY: *BOTH BRETT AND MARK WERE DRUNKENLY
LAUGHING DURING THE ATTACK. THEY BOTH SEEMED TO BE HAVING A GOOD TIME."

19 60 CNNyr& 31 oA

H3Od -

97




dEH|Ho] 43 54 #olojo AR stelHujr Y HEFS S8k
tolo X APH oz A AHgstE 7IWoltt B, ¥ 75 A
SUS x2E = 24 23, AR, Y AEH oA T ugde YRl 4=
T ol E2H 3 ke ou|X|7F A4 AAlY] T4 B2 AAMAE
TS vizlete = duk AR, G OHE Al RS AR e R T1E
T 9g =golgtal & F vt HEE A& 28] o7l ARRIE0]
AREE AL, HFE Y 7Rk ZhE @ BAEL ]l Fo] ¥X|H i, 9AET}

o] g2l dlolo)7t FAHE FHES 579 Bidd
AR AIZE 3] wjiol] A4 F4NA e FH A= A A4
EXES 7 84 9o $3Y 847 FUhE o] HEH|t]ole} thEA o]
g AHg 3 steldwizle 5A¢] ZAetE Tt I o & st £ EAH
oA st Blgo] Wt FAU AREEE AMEShe AR 99 54
74 shetty

2

o

98



mtlolsl FHE Holole] AFET T EAE

99

,H "‘l 1_'_” o1 g

I



5. HIEAA]] 493 &2 2d B

5]
_(3{_(4
L
o2
ox
o,
o
o
o
\y
Y
E=)
®
ol
2
o,
W
o)
g
=
riot
-0,
2
o,
i
>,
N
Y
o
fu
k=l
o
i

o
o2
ol
o0
X
S
=
b
i)
rr
S,

o

100



Azt @450 B2 Ao nE 7H I AE A BTl A7t Q@ AE5e] Bxhe
A o2 A S 7|E o R YA 8450 FH 9| et ddsh=t], FH
Z_|

SZEAEA A QA5 °X‘?J° Al A5 Zhzbel Z1AA Q) ‘A W}
B A7) AEY, 9] olF T E JHA dEow FASL o 10% el
e 2 Bl ek W) o) AL ol Wdske A Al Az

2, 8 o) AlgEo] o BaAL uhgel el dolrbALt 37t
AwA Fule] A HEst geA s 5 walels mA S gelsn nldol

o] Zaxzo AAsde B Fpaks vl Ak P

A2 Al G A9k Bk blge] Bl FW AL

58] mAZ BN ABHOR AEHIT B

A Ao S22k Aoz s Qe el S wHL A Y
35

= gk shveht A Fate] wshe

A% Ak G4 vtolsdA A7t 82 seleh AR~ §190] sl

Tz <kl sl o] Rk A3 Thas) T EAHAE 370
$49 F el SAYT AL oA E BUAAS SHYHe e
$49¢ Bl 497 Bt MAAA $4A gL e Tu=

Ao et =53k 29]e whElsl njtlo]e] EAE RZAI7IT)

ol B 7 EAE S| Fr AFHE vtlelS-UAE Aol F&
eehel BAE-o BAI AEAES] BE P o] S FHH

EAEY A BAHE FE AFHE 2T 448 AZF O Aous

X

101



o
=)
N,
fo
oft
o2,
o
o
ofy
)
ox
i
filo
p~
rlr
x>
2.
B

8

a

o
O
J_h
ot
rlo
oo
»
o
rlr
()
o
o,

f910% Ge 29 A D §F, 24 AAR A% 28T, RS B (HF)

o
o
kil
B~
oy
N
r
)
i)
[>
N
o
PL
H

A thA o 7 4] TFe s e AdEt
3L, vpAEre 2 (o] o) 3 A9 07 ARSAFES] BAlS Pl ojopr| %
oho8 2Rl Bl vl £AF 52 EXAE 9 FARE FalESE Animate
d Gife} FARRE AR A1} 9kl G4, 249 WA S FELL iAAE
aHor At A5, FE AKALH T 22H 2450 Sl
Aol vt AA L EAE FAAT) AL, IR FHE olE

HAA S A B 5 gloh

6. AREES AEF Y FA)

7y

kel

AE= duk 94 njtjojo] R E3tE = AREE e} B ElE Q)

98 Saeideh Bakhshi, David A. Shamma, Lyndon Kennedy, Yale Song, Paloma de
Juan, Joseph TJofish® Kaye. "Fast, Cheap, and Good: Why Animated Gifs
Engage Us." Proceedings of the CHI Conference on human factors in
computing systems, San Jose, CA, USA, 2016, 575-586.

102



BRAFAY AGH 02 ALgHE A7t Wk AeEs) e e B
5 228 Ao AR AT Zel= AR BE YL g,

Aece} e st SalsA Aato s AgHths 54 2 EAH
e e st o] #7°e) 4% QAW e AP Gl
Hago WEBE 7] Y5 BET FFE(2003) WHHRADE
ot WelulA, HIL 5 TG LoklA ARUAIAL A @ o), 1%

Ho

3, AR T8 AI7He] 380 FQ35HA] &S HIAANY "AEZ D AT
2y I AEEE G2lo] AAREYAA] 102 o]at AR AI7HS ks 4
Ad= Aol Agst vjAga & w, AEE 2lou Edd g B E 234
Z] &= Q)= AgAQl Al7le] =3ty B 4= o) vha A7) 71 =AHY
= Y B} 28 247 FU1skg. 19 5837 1¥Y 599 A EAHES
7h2 Sh, 182 o)) 21 ABATE, g A A3 R AL AL E AR
T AAQ 22AHEOE ARk v FAo wig- Jtta B o5l

g3}, TVEZ LY, FAHE, Aol B9 FGFe Sl A%
J
=

swi g7 S3el AYHE B9t Aol B3 2 Fol 4

;’“r
il
A
52
rlo
o
)
d
L|_t
Su)
oy
ofy
of{
)
ol
of
o4
o
b~
3
S
i
O
)
>
9
A
)

99 Chang Yun Joo, ¥ oJr]xo] Fz (FF 1, 2003), 165.

103



)

To

<= AUA "o

0

wjr

S

4]

X

}o] 3 v 7

S

A2 A = zAH TR B4

ted el 't

)

oM Bl T

W} 53H o
A

XA+

71

o
=

2Hol| ofyu|o]4

e
X

el

a

ol

71 1 A

A 7= 4

=]
S|

Al 74

P Aaz

3

Fujejol g} v

& Aestaa B,

o

104



1. 34 EAB2ZHH 283 &4

7y AHE 7B o 71E A7 EAE S E4o] =eibol 3t} Moving
+ PosterZtE £0]9] LxE o] AJ2 L ntjol7t 2 AH Y & FHaE AL

¢FAlskt), 2016Wd Weltformat Graphic Design Festivalo| 4] FH EAXAH
£ 71899 AF$-Z(Shaub) =g
o] BES (CMYK ©]9lo])sH A AMAloly Ed3 ol 712 22 Al
is still a poster, but the animation part is more like a fifth colour, or
a special print technique.) 1008} 37 AF3l FH ZAHE 7|EZ o7 %9

Aol obdl, EAEAE FATHA

“

A Y Z2EE od3] ZAEA R, oy

N WL vfgon Py TAEY} A4 TAHRRE FET S42 37
= ngi) ofele] BHEL ARHEo] maE'® ohs Gogeld dwHos
AAEH= HAR] B 2 5 AFFES 7S £4017| = g A,
Y IAHE= F2 A2F WS Portrait Format2 AFg3Y &5, ¥4
FoEE Ao g9t oluAE W ALgdle] 57 ofoltiel, A4E,
Aol ARk vAA G AEE ALt A, 71 ZAE = =S, 24,
23, AR, AN, BEAAA, F2A, R 5 e 1oy eew
TE BS54 dolo] FAES ARERITE UA, 7 EAEE TP s, Hololk,

Xz
Elol 185, FE Aol HHE e A7 84 HE 5 1Y Tl 549

100 Benyon, Luc, "A New Poster Movement-How the Traditional Format Is
Evolving with an Injection of Animation." updated September 28, 2016,
https://eyeondesign.aiga.org/a-new-poster-movement/.

105



=
=

1))
_‘E’cl_

HE Hoj

L
£

3L

T4 2] EAE

XA

380 A EAEQ
2 AR} ou A=

A4 el

}

¥e)
gl

AR 5 o) 2t

(¢]

3
v
ar

A

o}

2
H=

2 dolokx 5 I yARlY oY FAES

11*4_.

Hl ]

].

<

o

o] 7H7H&

st HAXE AE

1

3

HA A Folgkal & 5 U

o}, N Screen¥}

R8s

3]

A

°

L=

[
':

A EAH ] HAES A

T

Shke] ShA olel UAlEE 7y

S

27} 7]
l

o

2) EAS oA & A AHE

1) Portrait Format
Portrait Format, A&
4 vtiol s} Fus

x
4

el

106



I9 65 A3 EAH

3) 454 dolols Ane A7 2a

T
a5 A0] Aol ek B 2 G 2] HelFt i He,
PR o, B ojulA R AR e s, Bakr S1He ARt
B2 5 e A2t 251e] stolHullA Ao sl A

A AXY 7Y xAE 3 gurd oz GAEE S ®elT)

T =

[-'121
il
)
>
bl
>

EAEOE EF FA7)0] DA FobE 549 S92 18 TR

107



12F £ o] Fokse] vk IEE, #oloks, Bl

EREELE!
£, APt s A4 WEL FEHE FHE Eu
Az} elml A Eo] AbgHT

i Sag

SR W

& 0.7 e B

S5H¢
1 2 4 &
D ON H = it B
e g Buge i o 9
wffs “I]g , .,
sian™ §ll]l| : - g o
[y | 4 . R
6 7 9

108



oo Ty ZAEOA 594 ntol2 A § FRolt) gare] 74
X s

T
)
X
1o
J{m
m?
P
rlr
)
S
2
—
ok
&
[
a
=2
>
rlr
o
»
ke
2
i
h-y
©
o
S
F
%

FH ZAEE 71432 SH0A mp4, avi, gif 52 SRS 71 B9 A o)t
BT AT 5F4Y Y FA 2 Aol SAskE G A Q] ol m| A 2k
A ZAH, AR, oy Aot 4t oA A= g gA

w2, AL E 5 WEEel R PAH0) B 17he] 548 5 Ak A5EL

o

g{_,
N

N

~
2
fol
B
ol
2L
rlr
=)
o
2
rlr
R
e
N
N
=
fols
B
ol
2L
rlr
o
2
fz
v)
ik
X
an)

101 Se-In Oh, GHuj& FAUUI} (ML AFUANAZL, 2004), 73,

109



13 HEj ol

O FHE X

} o

RERE

o] o A]

EAHE

A

AH| 77k &

X

2) A

£H 9

ST
s},

3}

il

A ep &2 2d Eelol

sh

4

AIZE BAde] i AH

=9 B

~

o] W

A aas

9

Zeiztel uhet

dol

110




3) +34(E3)

9 ZAHOE B 2AH 9E £49 540 FHETh A7 fase
A 27 s glo] W A LLa HEE okl £AARE o
2 AT B A7 24t £40)x gHe] mEA AR S

111

A L) ¢



© ®
[’ ema

Portrait Format HE|0|C|of

© O
NN

2xH+0[0|x| - HIAIX| He Alzt
(€QeC
T
« - [j!
[mu] 1
CHS= 2folof + Hmt AlZt 24 239
v
Sl ZAF

O 68 7Y EAE A4 mAES 594 vtz RE AviAE 54

112




=
=

s} o]m) )

dlolol, T2l TxR19) A

Portrait Format,

L

T

e

a

S
A

EAHE
%’ q-%

_]

%
i

|
S|

atof wAIA]

o

3. ¥ EAHAAA AMFA B3 54

A AHE

o) W o] oy o
™ ﬂ_Dl 8o X HT_ EE
RSIT N
ZAr i
w® B 2 Wr B
n
T TS
' — ™ = X U
wp ~ G
g S ok 1
gr W oy BT =3 % =
oF MM A i Mr 2
on o W our No o
- o mo wjr
G I
T EF LR r BB
- T o BOX
i rn T o Mo
T ~ X X
ooV W o P
= o ~ o <X
ny N X %o o o
W M B M W B
md O,.g ! W ‘mmﬂ_ _;Io,ﬂ
Ty § 57
A Xl & L
W= ™ 5 w K T
RN - oy o
S HE P 0§ @D
R e = w80 K|
o D ooy 8 g MM
oo o oz Ay )
o AR =T Ar = G

113

th 53] 4 2AE Q] Al=F Bl&3 SNSOA

o

=Syl
==

A Agkel A7)

S

729 24
2 3A
27 B A28 wrojgt

3L

-



19 69 3
9 3H H&S YU=E
= 7Y ZAH 94

iR
H1
—
ol
&
[>
i
=2
>
Ir
&
[>
o
N
>
ivh
Ir
il
s
o,
T
iul

114



2) BASH olujAlg A ARgste] AA] A

A xaEE el HY 5L e 1ARY g 2AHY A5
FaAs) S8 YRR 34 EARE WAAE B Agas B2
oulA7k A SpAe] AT Y A EF GH EAE olefd SHS
Agstnt, B EAEHE A4 22UAY AYHE QY g 24
RS DA HAT obd ASE ek YA B AR EAHE
L ony maE Aginit et 5, AR B Ao B
BRIk FAHA GBS Y BAHE B 5 Al E T £AE7

AT opd TN G viHol 2 IXE F gle AXTF Herh

1—0-22N0V
MON—FRI
:00—

Gradu
Show
Finalist
Exhibition

115

e i



19 72 AAARE FF AEIE 2

3) 34 dolo, AN4H &9

99} w7tk AH EAF A A golol o] ALg, 1aH TAles
N AE S40) Amd s P Az B A8 BAl R 5 FAE
AAZE D) o]l A7)

a9 73 FA A= 9] 24k oo BA Al AAF G Tl Elelofol
Mz goforh F7be

116



4) Egvto 54

71 228 94 rYo 23 NS AR T Y 2AE A<
AR iR A o= 102 oJul= € FAm|tioo] H]s)] w9 #-& Aok Fe
A S G e 549 AR e E B vFS F3AI7| ALY
W= Ak B S A E TS WHEHEBS AR E 84T}
Fa3 Zel=2l 'Js'E TR A AZEE BA EAENAE FE
Z

Azl Aol ofstAl vehes BEE Belt ole}k fFAMSHAl 1

[~
v
9
>
ki
=
v
_Yﬂ
_L
-
<1
il
N
X
o
i
iz
[
=2,
[ o
ot
=
>,
Y
il
=L
tt
P,E
Y
i

102 $1¢] 4, 75.

117



o 54, Al F2, AAAY

84&

=

6) &34

TN A4 Wb o
ol - _ﬂﬂ T oM o
o mw Mn ﬂw ol
g oor W
@ cdo — O m_- K]
ﬁ, o mu 2 o @
WAoo Do T
S R R
SO o
[T R
NN w5 X -
WM e LN g
I
> T OE o~ N
E = B 9
L E g R R
T ™ T KT
® o Moy oy X
EO 0 0 —_— N
A+ ®" 4_ E o
H%._ o o X ],._7l i
N
T NG
b o o o o ~ . w ©wo
Ty R o B g a2
A —_— -
LIS EC I g NS
of W T oy T = 9%
xR i IR & 83
T T COl By o m_. ) m,m
S o o) w N gt &
Bow ook om oy ¢ 8y
Wm W "= &.e ~ ML L_mwm £
NI < e S N
Bo B T M o W T

! ki)

-]

¥

e

118

1% 74 Fheeteh Al



I
s
!
1
J
!
2
{

() > P T e e ey —haead

ummerStage NYC
Tizzy Bac
9m88

SummerStage
9 One Fang Tizzy Bac
03 ABao 9m8s

AT A2 RAT S ol

3

ZIEH
et ey

AN oK ooner B enbicd Qe L1 CES [South Korean Ensemble]
2019, 8.2 ~ 2019, 8. 21
SeMA 11

KMEA 283 SE= 684
MEAIE

I 2019.8. 2

2= 541

oTLlll

r

I¥ 76 ARSI Azl S HofA| 3 Fhle} F22 A

119

B LT



2019 2LI32SE 2019 EUNIC FILM FESTI il ‘019 EUNIC FILM FESTIVAL 2019 2LI3¢

=
=
]
"
2
M
=
L]
w
m
(=]
c
=
E 4
[~
[72]
m
[
k4
(=]
m
£
g
<
=
=
]
]
-

=il (1VS) OE'IL-60'IL'6L02 00:91 /00:El B3 =M
;| NN3SNWTIN03S EN(=10 ZEiniYIBEN ANOLSIH 40k

13 78 siglo] ool odAle (=)0 i 71x] QS-xolo] R Holx]
Ak AA ZAHR BH AZE Q48] AU AR o]FzItt
I E F ok

NG Fol, TH74, 759 A% vl MFAL MEE A2 AEES FHIAT
e, AAA S TRAG. 19 778 e o] Fo gAeln
A7t 82 §AYE FA AR SHYo] ok ShEES] eizle] T
AR A0z FAE 9 1976, 788 A7 249 £33 AW Do)
wolA T Fvet S5 9ol wH Uk,

120



A A7

3 59 ¥eee $42U50]

o] 3, A4, olF ¥

o gt = Al e as

(]
0

S|
|

Hj7gdolt 44 2Bl Blsl g Alde SR, A AAl AR 249

121



Y ZAE0M2] HY

............ »

Portrait Format CHekst Hlg2| st

oo
,,,,,,,,,,,, >
d m
EXHO[0]X| - HAIX] Mg HEAIR)Z}; gtat #71=|X] 2 7hsH
ﬁ ------------ - Nl
m o
CHEZ 2[0]0f + Fudh A2t @4 DL SiH| - ZAEZ HO|X| e A®E EX 7ts

O ®
,,,,,,,,,,,, »

oma

sie|ojciof MR A | 714 SR obcl 2 81 T
N " B =
A2k OiRE 0 HS(0E W), 12 ol¥E /U
e @ @ ®
T T
< - ﬂ """""" > e < Wi lﬁ
{ {4
239 st SANOIME @, @, BO| FEHO ALgElx/et

S ZAHOME OO0| F2 A=D1 @, @2 =27 AIEEICE

3% 79 A4 XA, 9 vitlolz e Y mAEst AFA A & 54

122



AlsF AR

123



A5 EAE

w AT AN RS B3 ulA| sk Alte] £ EAE (Moving Poster)
Ul B4 Arstdnh. AFAE AR 7o 1Y £AEL A4

E2Esh 94 vtols] B4S ARSI e ¢+ Aot

W EAETE QI IAERFE A8 EAL o &Stk A, A2
=99l Portrait Format& AR&3tal, 4, £2te} o|w| A& A A-&3to]
574 ofolyo], HAHE, Al B3k WAAIY ARE s, AlA|, d=e]l,
27, 21, AR, FAURA, FFAMA, F24, B2 T odd g
847 74E b5 dolo] F4E& ARgstaL, A, TLE|E, #ojoks, Elo|x
Ty, FEAola AR =2 A4 a4 Y § Yy tAel 5/

| =%

B
o
ot
4
4
oL
B
>
N
Bl
e
o

offt
o2
o
>
Mo
[
ojf
s

s

o

k)
o
il
-4
o,
i
9
Aul
A
vl
9

)

m

2,

o
N
A

A} o] Ae 3 EAE APARE B A FEE glof 54
AR Y E2E7} EAEZL obd vk 4 Hdelz 914 S glgick

AA, olok frAFeHAl, T2 dlolojut Buet st A4 ERE Y EAE O

124



AYAE W BoaA 2] g+ A2 Al A, FERHo]d 542 7|E
G vHolel vl oFstE o 58] Aler) A A = T B
o} ol 71EA < A dHgleo]l FadAY 284Qle] SNSAA B xeo
AR AR AlS ARt oW He T ZAEY 544 EEQ ARRE
FAE ARSI e AFHR S AAE Zoldnk. AR, T EXAEE
59N Y 2HE AIHE PASAR diAIH o2 102 U9 g Fe
ABAIZE O 2 AZE AT, ol TP LfFe 542U ARRES; HHE RS
H| & F3AY AR A THEATh oM, T ZAE A9 S22 At

94 vtjojolAe] 1913 SAaA TRHAAY. 71E 5G4 vHolelA

EAHOME B Y 7 RS d9he ARSI ol B2 Y EAH

TR ZAHE vy 9 Ve, SR YRRl Foo] A g3tE o S
Agty 2 4 vk wgelst B 7)|&e A M, AAL F, HAFE
I239, AEY T N-Screen 22 2H | ghet. o]of of 3-8l TR tApl 9]
2 A - AlEEAE, AAFEY - CF, #HFE J8g - 2y

o, 1 2AHE HY 9 N-Screen®] W33} AdHT}
e we 7Y 228U 228, 2389 gApQle] Yopd wake
= Wk Zlojnt, 8§ u]dlA 7 2AETE R E7]F vt ofo]
TH d Folls AFEHA S 8o7 2 T2 AT A AHAA o2l F

H
=N A 4Fe Aelshs e Pastthn wat

R

-

125



B
il
i
B
;0.._

gl o

=
=

B telel

il

B
)

Itjo} Bof Aol 7]z

A ek gl 7],

md

A7} A2, A

L
=2

A7}

N7 £3), BdE, vtejs) 7

2H YAle] 54 242 #H 2AEY

Fube] ‘HRpel el

S

=

=}l

AtgEIA

=
LN

el

s}

& B A

ol 2} FAk
2 7]

o2 7lgdrh

K

oW

Jo

126

-1

ch

___:I'H;! k k‘l.'!l 3



Journal & Proceedings

1. Baek, Se Young. “An Analysis of the Space Perception Appearing
in Contemporary Hangeul Typography Posters- Focusing on Event Poste
rs from 2014 to 2018 on Pinterest.” Journal of Basic Design & Art 20,
no. 6 (2019): 215-26.

2. Cho, Yongkeun. “A Study on the Classification System of the Motion
in Motion Graphics.” Journal of Digital Design 9, no. 1 (2009): 119-30.

3. Chun, Christine Hyeyeon. “A Study on Visual Expression Characteristic
s of Motion Poster.” Journal of Korea Multimedia Society 23, no. 1 (2020):
67-73.

4. Chun, Christine Hyeyeon. “A Study on the Elements of Moving Poster
Design.” Journal of Korea Multimedia Society 23, no. 2 (2020): 361-67.

5. Chun, Hyeyeon. “A Study on the Logic of Remediation in Moving
Poster.” The Korean Society of Science & Art 37, no. 5 (December

2019).

6. Chung, Jung-Sook. “Impacts of Message Components of City’s Travel

Poster on Destination Image.” Journal of Tourism and Leisure Research

127



16, no. 2 (May 2004): 161-71.

7. Chung, Sung Hye. “Study on the Logic of Remediation in Tv Advertisin

g.” Journal of Communication Science 14, no. 4 (December 2014): 2.

8. GURSIMSEK, ODUL AKYAPI. “Animated Gifs as Vernacular Graphic
Design: Producing Tumblr Blogs.” Visual communication (London, Engla

nd) 15, no. 3: 329-49,

9. Hwang, J. and Jang, S.. “Study on the Design of the Movie Posters
in Korea with Chronological Approach.” Journal of Communication Desig

n 8 (2001): 31-47.

10. Jin, Jinah and Lee, Chulyoung. “Content Analysis on the Content
Aspect and Visual Aspect of Korean and U.S Movie Posters - Focused
on the Top 50 Box Office Movies -.” Journal of Korea Design Forum

54 (2017): 181-92,

11. Kang, Tae Yim. "Motion Graphic Case Studies on the Advertisements
by Analysing Visual Communication Elements.” Journal of Korea Design

Knowledge 26 (June 2013): 301-10.

12. Kim, Jong Moo. “Analysis of Appreciator’s Preference Depending
on the Difference in Existence & Unexistence of Movement of Cinemagra
ph Advertisement - Mainly on the Basis of Advertisement Attitude, Brand
Attitude -.” JOURNAL OF THE KOREAN SOCIETY DESIGN CULTURE
23, no. 1 (2017): 101-10.

128



13. Kim, Joung Won. “Research on the Current State of the Movie Poster
and It'S Impact on the Role of the Designer.” Journal of Korea Design

Forum 29 (2010): 67-77.

14. Kim, Namhoon. “A Study on the Morphological Analysis of Component
s in Motion Design.” Journal of Basic Design and Art 8, no. 2 (2007):
59-72.

15. Kong, Soo-Kyung. “Proposal for New Type of Poster, Interactive
Motion Poster.” Journal of Digital Contents Society 19, no. 9 (September
2018): 1679-1688.

16. Lee, Eun Jung and Jang, Kye Young . “Development of the Checklist
of Idea Converging for Poster Design Work -with Centered on Applicatio
n of Qfd(Quality Function Deployment) Technique-.” Design Convergen
ce Study 12, no. 6 (December 2013): 272-82,

17. Lee, Yunjung. “An Analysis of Expression According to Elements

of Motion.” Journal of Korea Design Knowledge 22 (2012): 139-48,

18. Rebelo, Sérgiol; Martins, Pedrol; Bicker, Jodol; Machado, Penousal
1. “Using Computer Vision Techniques for Moving Poster Design.” Proce

edings of Sixth Ergotrip Design (November 2017): 12.

19. Saeideh Bakhshi, David A. Shamma, Lyndon Kennedy, Yale Song,
Paloma de Juan, Joseph ‘Jofish’ Kaye. “Fast, Cheap, and Good: Why

Animated Gifs Engage Us.” Proceedings of the CHI Conference on human

129



factors in computing systems, San Jose, CA, USA, 2016.

20. Song, Hwa Sun. “Exploratory Study of Applied Aesthetics in Vertical
Video.” The Treatise on The Plastic Media 21, no. 4 (2018): 202-10.

21. Yoon, HJ. “A Study on Advertising Design Education.” Journal of
Arts and Design 3 (1997): 71-124.

Book

1. Block, Bruce A, H|FY A&z ¥

R}
Ox]g ojrjo]E 2]31¢]. Translated by T174<. &

e dE - Ys), WE, ool d
& AFUA A EL2, 2010
2. Herbert, Zettl, §¥ A=) v]erd fle]<F B9 Translated by 8155
A& AFYA A E 2, 2016.
o] E-2, 2006,

3. J. David Bolter, Richard Grusin. =7 7r]c]o]e] Al g A& AFYA

A E

4. John, Barnicoat, ZAE2] 9AL Translated by 74, A2 A]3A} 2000.

5. Joo, Chang Yun. ¥4 ojnjx]o] 2z Iy, 2003,
6. Lev, Manovich,

sl

L4

DI EFJOI7] HH
munication Books, 2014,

o}, Translated by ©]A|&. Seoul:Com

130



7. Meggs, Philip B. Z2]2 t]x}9]o] HAL Translated by <13} A& m]XIA}
2011,

8. Oh, Se-In. g AaF =l F AL AR YA AR, 2004,

9. g3}t MAZ 9. g AR Aeitiiebg A, 2000.

Thesis

1. Leem, Hye Eun. "AA|¥ T o|u| =] FFis} Ao &g A"
7

Graduate School, Seoul National University, 2017.

2. Won, Sung-yeon. ~&&'& o] &3t A1 FYU Al AF A" Graduate

School, Kookmin University, 2016.

Web

1. Benyon, Luc. “A New Poster Movement-How the Traditional Format
Is Evolving with an Injection of Animation.” updated September 28,

2016, https://eyeondesign.aiga.org/a-new-poster-movement/.

2. CLINTON, STARK. “Happy New Year: What Is a Moster?”, Updated
August 13, 2014, https://www.starkinsider.com/2014/08/happy-new-

year-moster html.

131



3. Josh, Schaub. accessed October 8, 2019, http://www.themovingposte

r.com/,

4. LEWIS, MCGREGOR. “Bring Your Film Marketing to Life with a Motion
Poster.” updated July 14, 2017, https://www.premiumbeat.com/blog/cr

eate-marketing-motion-poster/.

5. Pruner A., “Geeknation’s Mosters Bring a New Kind of Motion to
Your Movie Poster.” updated October 15, 2013, http://iconsoffright.com
/2013/10/15/geeknations-mosters-bring-a-new-kind-of-motion-t

o-your-movie-poster/.

6. “Google Trends.” accessed March 21, 2019, https://trends.google.co.
kr/trends/explore?date=all&q=motion%20poster, moving%20poster,k

inetic%20poster,animated%20poster.

7. “Motion Poster.” accessed October 8, 2019, https://en.wikipedia.org/

wiki/Moster_(motion_movie_poster).

8. “Moving Posters.” accessed October 8, 2019, http://www.themoving-

poster.com,

9. “Poster.” accessed December 20, 2019, https://terms.naver.com/entr

y.nhn?docld=531534&cid=46660&categoryld=46660.

10. “The Academy of Korean Studies.” accessed March 9, 2019, https://te
rms.naver.com/entry.nhn?docld=531534&cid=46660&categoryld=46

132



660.

11. accessed December 20, 2019, https://www.syfy.com/syfywire/geek
nation-publishing-lani-sarems-handbook-for-mortals-eyeing-featu

re-film-too.

12. accessed December 20, 2019, https://www.syfy.com/syfywire/geek
nation-publishing-lani-sarems-handbook-for-mortals-eyeing-featu

re-film-too.

133

q L] & 3
¥ — I o



Abstract

A Study on Moving Poster Design in the
Era of Media Diversification through

Remediation Theory

CHUN CHRISTINE HYEYEON
Department of Design
The Graduate School

Seoul National University

This study explores the design characteristics of moving poster in the
era of media diversification through remedation theory. ‘Poster’is a repre
sentative medium and format of graphic design. Although the rise of
moving poster has marked an important change in the history of graphic
design since printed poster appeared, previous studies have not given

enough attention to it.

This study focuses on digital-display-based moving poster, that is printe
d poster with animation effect. Interactive poster, though belongs to
moving poster in a large sense, will not be under scrutiny in this research.

Research methods include analysis of the characteristics of moving poste
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r through the remediation theory by Bolter and Grusin, case studies
of moving posters, literature research, and comparison with moving

image formats.

Chapter 1 details, the necessity, the purpose, the methods and the
scope of this study and defines the main terms used throughout this
research. Chapter 2 introduces the remediation theory by Bolter and
Grusin, the main framework of this study, and examines the previous
studies related to the main characteristics and components of printed
poster and video, as past media re-mediated by moving poster. In so
doing, I set up the criteria for discussing the characteristics of moving
poster design by clarifying the elements of moving poster. Chapter
3 analyzes various examples of moving posters locating somewhere
between static image and video, such as-moving poster, motion poster
work, animated GIF, cinemagraph, and so on. Chapter 4 comprehensively
investigates the characteristics of moving poster design in two sections.
Section 1 reveals the hypermediated characteristics of moving poster
through remediation theory. Section 2 delves into how moving poster
related to the preceding media such as printed poster and video, by
exploring what moving poster remediated and what moving poster transf

ormed.

The design characteristics of moving poster examines are as follows.
Moving poster remediates the characteristics of the preceding media,
printed poster and video media. Moving poster has borrowed four feature

s from printed poster. First, it takes portrait format. Seconds, it delivers
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messages and information about specific ideas, products, and events
by using texts and images altogether. Third, it uses a multi-layered
format, consisting of various graphic elements such as headlines, slogan
s, logos, photos, subject objects, sub-subject objects, main colors,
and auxiliary colors. Fourth, it reveals elaborate screen composition
and the grammar of visual design such as grid, layout, typography, and
selection of implicit and complete visual elements, which are peculiar
to graphic design. Moving poster borrowed from video media, first
in terms of multimedia characteristic with diverse composition of charact
ers, images, moving pictures, sounds, second of, ‘temporality’, and third

of, the inclusion of movement, or animation,

Moving poster has also transformed the characteristics remediated from
the preceding media. First, it does not use vertical format or uses mixed
aspect ratio. Second, as texts and images, while always visible on printed
poster, disappear sometime during playback moving poster can possibly
be perceived as general video media at the specific point. Third, there
are some cases in which multi-layered or elaborate screen composition
are not shown throughout the playing time of the moving posters. Fourth,
a number of moving posters shows weaker multimedia characteristics
compared to existing video media especially in that they do not include
sound. This is a strategic choice, not a technical problem, of moving
poster, which does not always require sound to catch people’s attention
in public places or in social media for a few seconds. Fifth, as moving
poster takes temporality from video media but usually are produced

with a very short playback time within 10 seconds, sounds and narrative,
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which are the unique characteristics of video media, are decreased
of disappeared in moving poster. Sixth, movement in moving poster
is clearly distinguished from movement in general video media. While
movements of visual elements, cameras, and sequences are used in
combination in existing video media, moving poster uses only one or
two of them, which creates unnatural movement peculiar to moving

poster.

This study will contribute to the fields of visual design, visual culture
trends, and media studies, as poster is an integrative representation
of contemporary graphic design techniques, visual culture, trends, and
the development of media and technology. In addition, the analysis
of moving poster will provide a design guideline for those who want

to produce moving poster or similar product.

keywords : Moving Poster, Poster Design, Digital Media, Multimedia,

Remediation

Student Number : 2014-30418
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