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To Earn Subs1dles
__Must ArtBe Useful
| Must It Be Sweetp

By PAUL GOLDBERGER

’ “All art is quite useless,” wrote

"Oscar Wilde, byt of course he never

encountered the National Endow-
ment for the Arts, which is predicat-
edonthepremlsetlmttheartsare

themostusefulthingmtheworld.w

They ‘solve social problems, they

!} keep people happy, they make eom-A
| miunities shine with enthusiasm and, -

best ‘of "all, they. inject a shot of
motiey into sagging. economies. Thé

{ arts: establishment : in - the, United

States operates on a nearly messian-

-}-ic .certainty that ‘the arts are not

merely good, but good for 'you.

-Is'it really. s0? Surely the econom-
cimpaetoftheansisreal The
-explosion of interest in culture in the
‘United States over the last genera-
tion has turned the arts into a potent

“industry. Study -after study shows -
. the multiplier effect’of arts dollars,

sowing prosperity all through the

- |- ecanomy. The Metropolitan Museum
"] is now the most popular tourist at-
traction in New York, where big.
'+ exhibitions fill not only its own cof-
“fers but also those of hotels and

restaurants. People clamor to get.

“seats for major events at Lincoln
! |.Center and Carnegie Hall. The arts

dafe’ for everyone, and everyone

_ seems to be for the arts.

© Except, of course, on Capitol Hlll

'_ where the new Republican majority,
“building . on* years of -discomfort
-among conservatives about Federal
-} support of the arts, seems increas-

inelv hostile to keeping the National

-+ End the endowment and we

_of philistines.

which is a mere ﬂy speck ln -
" Federal budget, is given such ovel

:whelming symbolic.importance ¥y
- both sides, The endowment's minuseg
-cule budget, less than half of what!{®#
,costs to keep Lincoln ‘Center goifmym

‘for a year, less than a quarter

.what the city of Berlhr_:spends
-arts subsidies anaua
tlonthatlslessthanz it of thats,
‘of the whole United Stat&s. is

fumreofmeartsinmisewntry

stop the frée ride’ for’ unpopular
" ists and. get back to the good

eonservative argument. We end
‘endowment &t our peril;.retorts tiau
- other side; without it; the arts will
finished and we will become a'nat

The likelihood i that thé sky
neither fall nor rise if’ the-enq
. ment’s;modest appropriation diSapsy

" pears:.Art will go on, as it alw{¥ ‘

+has. But if the endowment is sharpigs®
cut or eliminated altogether, the 4a
tion' will be sending . an -impo
signal about its attmlde'to'ward

A debate m Wth_

“both sides are
entangled in alwe
-of paradoxes.-_
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" { Oscar Wilde, byt of course he never

“All art is quite useless,”” wrote

encountered the National Endow-
ment for the Arts, which is predicat-
ed on the premise that the arts are
‘the.most useful thing in’ the world.
They solve social problems, they
keep people happy, they make com-
niunities-shine with enthusiasm and,
‘best: of all, they inject a shot of
'money into sagging economies. The
aris: establishment - in . the» United
States operates on a nearly messian-
‘fc ;certainty that ‘thé arts are not

merelygood.butgoodforyou.

- |~ 1sit really so? Surely the econom-

lcimpaetofthearts is real. The
explosion of interest in culture in the
‘United States over the last genera-
t.lonhastumedtheartsintoa potent

“industry. Study “aftér. study shows -

the. multiplier effect’of arts dollars,

. economy. The Metropolitan Muséum
_is now the most popular-tourist at-
traction 'in New York, where big

"exhibitions fill not only its own cof-
fers but also those of hotels and
restaurants.. People :clamor. to get. .
“seats for major events at Lincoln _-
CenterandCamegie Hall. The arts
-are' for “everyone, and’ everyone .

_seems to be for the arts...

‘where the new Republican majority,
buildmg on i years of .discomfort

"aniong conservatives about Federal
¥ axpportotthearts.seemsmcreas

- ingly hostile to keeping the National

ment’s entire appropriation is only
$167 million, but no $167 million any-
where in the entire Federal budget is
debated with such intensity. To the

endowment’s opponents this com-

paratively tiny sum_of money is a
" vast boondoggle, a-pork barrel for
‘the cultural elite. To-thée endow-
"‘ment’s supporters, it is anything but

a-gift to the elite; it. is money that -

spreads the. pleasum of art around
and assures that_the experience of
culture will be accessible to all.

| = The situation is rife with paradox- :
es not the least of which is the way

.in which the. arts establishment has

_tried to save its skin by portraying

art as sweet and lovable, leaving to

.the endowment's. opponents a much

more realistic view of art as chal-
lenging and difficult. Both sides
claim to represent the democratic

| ideal, which.is why $167 million,

-cule budget, less than half of wha in

tion that is less than 2 peroent of

of phihstines.

- ment’s. modest appropriation disa "
| sowing prosperity alt- through the - :

y - Except, of course, on Capitol Hill, .

.Endowinent in business. The endow- : 'ture, WhiCh iS that it expects it:m?

“proves. Culture has never been ablk
" to support itself. There is a res

- tories of creativity and of patrona
~are intimately intertwined. The m
" ketplace has never been a tes

- ‘what is popular- enough to pay
-itself and what is good enough!wm?

both sides, The endowment’s MinUGeage: ﬁ

arts subsidies annually for a'popu =

futureoftheartslnthiseoumtry -
- End the endowment and we VRS«
stopthefreerideforunpopular o
ists and get back to the good kindatabs

~art that pays for itself, goes: Qi ~

conservative ‘argument. We end e

‘endowment at our peril;:retorts (it A‘
- other side; without it,theartswill

finished and we will beeome y

~ i
neither fall norriseifthe endoweny

cut or eliminated altogether, the_ T
tion' will be sending an impo

_signal about its attitude toWard' ot

". Y
play by the rules most other thirigs’
do, and pay for itself. . Wivae } H
* It sounds, on the surface, as #{}} '
couldn’t be more fair. Why shouldn® 1
culture do what other things do, andasz

‘take care of itself? The only probiéDRe] -

is that it doesn’t work, as histoys

that the popes and the Medicis
Michelangelo, that royalty paid.
zait to write concertos, that the

ground for artistic validity; histor
shows few correlations betwee

last. ey
Subsndnzmg art runs against thg

Continued on Page ci6
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