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ABSTRACT

ThetraditionalvillageofBaliAgaisasub-tribethathasbeenontheislandofBalisince

prehistorictimesandatthetimeofthedevelopmentofHinduism inthearchipelago.Bali

AgatraditionalvillageisdistinctwiththeotherBalitraditionalvillages.Thedifferenceliesin

thesocio-culturalcharacteristicsofthecommunityaswellasinthespatialarrangementof

theirresidentialsettlements.TengananindigenousvillageisoneofBaliAga'straditional

villageinBaliisland.Tengananindigenousvillageoftenholdsculturalfestival.Thisresearch

isconducted in orderto introduce culturalhistoricaltourism destination in Tenganan

indigenousvillage,Baliisland.Thisresearchisconductedinqualitativemethodwithpre-

iconographic and iconographic approaches in its effortto describe traditionalspatial

arrangementcondition in Tenganan indigenous village.Data analysis is conducted in

intepretationmethod.Datawascollectedbydirectobjectobservationandinterview.Then

analyzethesocio-culturalphilosophyoftheindigenousBalineseAgatribe.Theresultis

traditionalspatialarrangementoverTriHitaKaranaphilosphythatinlinewithTenganan

traditionalvillagecommunityculture,macrocosmosandmicrocosmoszonesectioning,

Hulu-Tebenorientationandvisualinertia.Thisresearchisexpectedtobeusefulforthe

generalpublic so thattheycan understand the strong socio-culturalwisdom ofthe

Tengananindigenouspeopleandparticipateinmaintainingitsspatialarrangementpattern

intheirresidentialsettlementswithoutdamagingtheenvironment.
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__________________________________________________________________________________

1.Introduction

BaliisIndonesia’stourism icon.TheislandofBalihasthenicknameoftheIslandof

theGods.Itsbeautifulnatureandculturearethemaindestinationsforforeignand

localtouriststovisit.Thetourism sectoristhemainstayoftheimprovedeconomy

oftheBalinesepeople.EconomicprogresshaschangedthewaytheBalinesepeople

viewinallaspects.

Balihassomanytourism destinations,oneofthem isindigenousvillage.Oneofthe

wellknownindigenousvillagesisPanglipuranVillagelocatedinBangliRegency.The

Penglipuranvillagehasbeennamedthecleanestvillagein2016(Mercury,2018).

PenglipurantraditionalvillageisatraditionalvillageofBaliAgatribe(Dwijendra,

2009).InadditiontothePenglipurantraditionalvillage,theTenganan-Pegringsingan

traditionalvillageinKarangasem isalsoinhabitedbytheBaliAgatribecommunity.

TheBaliAgatribehasthecharacteristicsoflivinginhighlandormountainousareas.

BaliAgatraditionalvillageisdistincttotheothergeneralBalinesevillages,because

thepeopleinthisvillagearenotfamiliarwiththecastesystem.Thetraditionalvillage

ofTengananalsohasaculturethatiswellmaintained.Everyyear(aroundJune)in

the traditionalvillage ofTenganan,a culturalfestivalthatisknown to foreign

countriesisheld(BaliPuspaNews.com,2018).

2.LiteratureReview

TheBaliAgatribeisoneofthesubtribeswhohavebeenontheislandofBalisince

prehistorictimesandatthetimeofthedevelopmentofHinduism inthearchipelago.

Hinduism teacheshumanstoharmonizetheuniversewithallitscontents,namely

bhuanaagung(macrocosm)andbhuanaalit(microcosm).BhuanaAgungisabuilt

environmentandBhuanaAlitishumanwhousesthebuilding,oritcanbesaidthat

humansarepartofnatureandhumansasthecontentsofthatnature(Dwijendra,

2008).Inorderforthebhuanaagung(universe)andbhuanaalit(humans)tobein

harmony,theTriHitaKaranaconceptisneeded.TheconceptofTriHitaKaranaitself

hasthemeaningofthreeelementsthatcausegoodnessasintable1.

Table1.TheconceptofTriHitaKaranaintheCosmos.
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Element Atma(soul) Prana(energy) Angga(physical)

Universe TheOneAlmighty

God

(Paramatman)

Who/whatmoves

nature

ThePancaMaha

BhutaElement

Village VillageTemple

(KahyanganTiga)

Villagers

(Pawongan)

VillageRegion

(Palemahan)

Banjar BanjarTemple

(Parhyangan)

Banjarresidents

(Pawongan)

BanjarRegion

(Palemahan)

House Pemerajan

(Sanggah)

Householder Houseyard

Human Humansoul(Atman) Sabda,Bayu,and

Idep

Humanbody

Figure1.ZoningandSangaMandalaConceptsinTraditionalHousesoftheTraditional

VillageofTenganan

TriHitaKaranaisalsousedintheconceptoftraditionalspaceandhousingpatterns

inBali.ThehouseinthetraditionalvillageofTengananisahousewithasimple

massandshapewithdifferentfunctions.Thecharacteristicsofthesettlementare

thepatternoftheplace(Natah)withtheconceptofSangaMandalawhichisformed

from Sanggah(placeofworship),BaleDangin(thebedoftheelderlyinthefamily),

BaleDaja(bedandaplacetostorevaluables),BaleTengah(aplacetoholdreligious

ceremonies),BaleDauh(aplacetowork),pawon(aspecialcookingplaceforwomen)

and angkul-angkul(entrance).This concept underlies the realization of the

microcosm andmacrocosm arrangement(figure1).Microcosm isdepictedwith

threebodyelements(TriAngga)head,bodyandlegs(seenvertically)(figure2).If

describedinabuilding,theheadistheroofofthebuilding,thebodyisthewallor
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pole(saka),whilethelegsisthefloororfoundation ofthebuilding.And the

macrocosm isalsodividedinto3,namelytheunderworld(buhrloka)whichisthe

seatofdevilandevilspirits;thehumanworld(bwahloka)whichisthemiddleof

nature;theworldofheavenorabove(swahloka)whichistheplaceofthegods.

Figure2.TheConceptofTriAnggainTraditionalHousesoftheTengananIndigenousVillage

TraditionalBalinesehousearchitecturehasadetailedformulainaccordancewith

theconceptofAstaKosalaKosali,whichisinaccordancewiththerightsize,

location,andrangeofbuildingtypes.Thebenchmarkistheoccupantofthehouse,

thereforethereisaharmoniousrelationshipbetweenthehouseanditsowner.In

addition,thedirectionofthebuildingisalsodividedintotwo,namelythedirection

facingthemountain(kaja)whichisconsideredpureandholyandthedirectionfacing

thesea(kelod)whichisconsideredasimpureanddirty.

Apartfrom thedivisionoftheworldinarchitectureanddirection,thereareother

thingsthataffectthearchitectureofBalinesehouses,itisaccordingtotheaxisof

thecompass;theeastaxis(kangin)isoftenconsideredsacredandthewestaxis

(kauh)isoftenconsidereddirty(figure3)(Budihardjo,1985).

Figure3.DirectionofFacementandDirectionoftheWindintheTraditionalHouseof

Tenganan-PegringsinganTraditionalVillage

3.ResearchMethodology
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Theresearchmethodusedistheinterpretationmethod.Whereatfirstresearcherdo

directobservationfortheconditionofthebuildingsintheTenganantraditional

villageandconductedinterviewswiththeoccupantsofthetraditionalhouseofthe

BaliAga tribe byusing descriptive qualitative methods.Afterthat,researcher

interpretingtherulesoftheindegenousvillageandthecustomsoftheBaliAgatribe,

eventhoughthecharacteristicsofthetraditionalvillageoftheBaliAgatribedonot

believeincaste.Nextdeterminetheparametersforassessingthesituationinthe

villageofTengananmacro(villagepublicfacilities)andmicro(residential).

4.ResultsandDiscussion

4.1TopographyandPatternofTengananIndigenousVillage

ThetraditionalvillageofTengananislocatedinManggissub-district,Karangasem

Regency,±65km from downtownDenpasar.Physically,Tengananvillageisbounded

byPandekRiverinthenorthandeast,whileinthewesttherearehillsfrom northto

south,andinthesouththereisamoor(figure4).ThepatterninTenganantraditional

village settlements is linear.Generally,physicalform forms linearopen space

stretchingnorth-south(kaja-kelod).Thispatternisorientedfrom thehigherdirection

(ieGunungAgung)inthenorth(upstream)tothelowerdirectionwhichisthesea

(PadangBayport)inthesouth(teben).Asthemainaxisinthistraditionalvillageof

TengananisBaleAgung.Themainshaftisasanctifiedareaandisusedasaplace

ofreligiousceremonies.Whilethetebenpartisagrave(Setra).Thispatternis

appliedbecauseTenganantraditionalvillageislocatedinthehighlands,whichisthe

hallmarkoftheAgaBalinese.

Figure4.TengananIndigenousVillageLinearPattern

4.2BuildingManagementofTengananIndigenousVillage

InaccordancewiththeconceptofSangaMandala,Sanggahwhichisanareaof
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​​familyworshipforancestorsandIdaSangHyangWidhi.BaleDajaisarectangular

consistingofeightortwelvepolesoneachside,andtheouterpoleiscoveredbya

wall.BaleDauhhas6polessurroundedbywalls,thesidethatfacesnatahisnon

walled(open).Pawon,whereinthisareathereisalsoabed,becausethemountains

arequitehigh.Inthisareaalsousedasaplacetomakeofferings(banten).Pawon

with6pillarsandissurroundedwithwallsonallfoursides.Angkul-angkulthat

servesastheentrancetothetraditionalhouse.Theshapeoftheangkul-angkul

variesbetweenonehouseandanother,thisisduetoeconomicdifferencesandthe

desiresofeachoccupant.

Figure5.Sanggah,BaleDaja,BaleDauh,PawonandAngkul-angkul(from toplefttobottom

right)

ThetraditionalvillageofBaliAgaisfamousforitslonghouses(balelantang)(figure

6)whicharelocatedinthemiddleofBanjaropenarea(yard).Thebalelantang

buildingwasusedforvillagecouncilmeetingsduringthefullmoon.Themeeting

washeldtodiscusseverythingthathappenedintheTenganantraditionalvillage

area.Thevillagecouncilssittinginthebalelantangmustbeincertainorderfrom the

highestorderintheorderofthekaja-kelod.Theoldestareintheupperare(kaja)and

ontheright.Thisarrangementissymbolizedbythesacredareaof​​afamily.
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Figure6.BaleLantangLocatedintheGreenOpenAreaof​​Banjar,TengananIndigenous
Village

4.3CulturalFestivalinTengananIndigenousVillage

InthetraditionalvillageofTenganan,thereareoftenfestivalswhicharealsoarituals

oftheAgaBalinese.ThefestivalisUsabhaSambahandMekare-kare(pandanus

war).ThisfestivalisatraditionthatisalwayscarriedoutbytheBaliAgatribeinthe

traditionalvillageofTenganan.ThistraditionistohonorthegodIndra(kingof

heaven).Pandanblowsareonlyallowedontheback,chestandneckoftheopponent

andshouldnotbedirectedtotheface,buttheycanalsouseashieldmadeofrattan.

Thefestivalcontinuedwithaseriesofgamesperformedbyyoungpeoplefrom the

traditionalvillageofTenganan.Wherethedaha(unmarriedyoungwomen)sitonthe

swing,whilethebli(callformen)areontheleftsideoftheswingthatrotatesit.The

dahaarerequiredtoweartraditionalclotheswrappedingoldenyellow rangrang

fabric.Thisswingwillberotatedthreetimestothenorthandthreetimestothe

south.Theprocessionofthisswinggameisdoneafterthepandanuswar.This

swingisasymboloflife,wherelifewillalwaysspinandsometimesbeontopor

bottom.Anotherphilosophyofthisgameisthattheswinghasashaftandalways

rotateslikelife.TheswingprocessionisspecificallyperformedduringtheUsabha

Sambahritualforaperiodof1fullmonth.TheendofthefestivalisMegibung

(eatingtogether).
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Figure7.SwingUsedintheUsabhaSambaRitual,GringsingIkatWeavingandMakare-kare

(pandanuswar)

Apartfrom UsabhaSambahandMekare-kare,Tengananisalsofamousforits

gringsingikat.Thetechniqueofmakingthisikatistodoubleikatandtheprocess

tookformorethanoneyear.Thisgringsingikatisalwaysusedduringtraditional

ceremoniesinTengananvillage.

5.Conclusion

TheentryofmoderncultureintoBalihasmadeseveralaspectschange.Theshiftis

influencedbypolitical,social,culturalandeconomicaspects(livelihood).Cultural

tourism destinationsinTenganantraditionalvillageswhichisstillorientedtowards

ancestralrules(awig-awig)reallyneedtobepreserved.Althoughthetraditional

villageoftheBaliAgawhichisorientedtowardstheconceptofthecosmoshas

moreorlesschangeditsdirectiontotheorientationcarriedbymodernculture.

However,its unique culturalcharacteristics are wellpreserved based on the

traditionsoftheancestors.

Thecurrentdevelopmentofculturaltourism destinationsintheTenganantraditional

villagestillindicateatendencytoalwaysobeythetraditionalrulesthathaveexisted

sincethebeginning(AstaKosalaKosali).Asthebasisoftraditionalbuildingssuch

asparahyangan,pawongan (housing)and buildingsfortheceremonyofdeath

(pepaga,bade).Asfornon-traditionalbuildings,theydonothaverulesthatare

absolutelyused,andeventendtoberuledoutreplacedbymodernrules.Thecultural

festivalinthetraditionalvillageofTengananwhichisalwaysheldeveryyeararound

Juneisaform ofculturalpreservationthatmustbedevelopedbothlocallyand

abroad.
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