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YBOJHa pey

AHuipotiosoiuja (y) 6ygyhHoclliu 3aMUIIJb€HA je Ka0 MeCTO HIejHOT Cy-
cpeTa U MHCAOHOT 30/JM>KaBawa JoMahUX M CTpaHUX MCTpa>kuBava y
obyactu aHTpomoJioruje, 6e3 0d3Mpa Ha TO Aa JIK jOoj OHU HPHUCTYIIAjy
U3 aKaJeMCKO-TEOPHUjCKe MEPCIIEKTUBE WU je, TTaK, pey O MOojeuHIH-
Ma KOjH Ce UCTpakKMBamkeM aHTPOMOJIOWKHUX eHOMeHa DaBe y OKBUDY
IPYTHX (CPOAHUX) UHCTUTYILIHja Y 3eMJbH M MHOCTpaHCTBY. [loTpeda 3a
IvjasoroM o OynyhHOCTH aHTPOIIOJ/IOTHje Kao OUCLHUIIJIMHE, aJIU U CBETa
Yy KOjeM >XMBUMO, HAMETHYJIa Ce y TPDEHYTKY KaJla APYIITBO Y LIeJIUHU (U Y
CBUM CBOjUM acleKTHMa) MpoJia3y Kpo3 BejiiKe poMeHe. IIocTTpaH3u-
LUjCKU, EKOHOMCKH, TEXHOJIOIIKH, COLIMja/THH, €KOJIOIIKH U 30paBCTBEHH
M3a30BH Ca KOjUMa Cce Yy aKTyeJTHOM TPeHYTKY CyouaBa UOBEUaHCTBO, UM-
IUIUIIMPAjy U (pe)uMaruHupakbe MoJipyyja U TeMa UCTpakuBaka HayKe
YHjH je 3a7laTak [1a ,0Mnulle, UMeHyje, PeHOMEHOJIOMKH ¥ TEpMHHOJIOIII-
KM ofpenu, obpaay, aHa/IM3Wpa U Hay4yHO caryiefia OBe Ipouece”. Y Tom
cMuUcIy, AHWpouosoiuja (y) 6ygyhHoclliu Ipen YATAOIle CTaBJba, C jefHEe
CTpaHe, yBUJ Y TEOPHjCKE U METOLOJIOUIKE NHOBALIMje y HAIOj OUCLIH-
IJIMHU KOje Cy HEOMXOJHE 3a ,XBaTame YKOITall" ca CaBPEMEHUM CBe-
TOM, a C IpyTe CTpaHe, y HOBe TEPEHE U HOBE TeMe KOje ce I10jaB/byjy Y
IWUTUTAIIHOj epU. Heka of nmyMTama Koja Ha OBaj HAUWH TEMAaTCKH KOHLIHU-
nupaHa nybsukanuja mokpehe jecy: HoBe HH(GOpPMallMOHE TEXHOJIOTH]E,
IPYIITBO HaZ30pa, HaykKa y aHTPOIMOIIeHY, aHTPOIIOJIOTHja B eKOJIolIKa
NUTamka, MUTake MUTpalikja Y CBET/IY HOBUX TEXHOJIOTH]ja, aHTPOIIOJIO-
r¥ja v IpyUITBEeHU Melnju uTa. MMajyhu y BULY [ia je peu 0 BeoMa LIHPO-
KOM TIp0oOJIEMCKOM I10JbY, ayTOPH Cy TyMauey IPYIITBEHUX, KYJTYPHHUX,
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YBofiHA pey

OMOETUYKUX, TEXHOJIOWKUX, IPAaBHUX U APYTUX IIPOMeHa NPUCTYIUIU
Ha pas/JIMuMTe HAauyWHE, a y CKJIaAy ca JIUYHUM UCTPaXKMBAaUYKHMM BOKa-
nujama. OKyIJbeHU ITIPUJI03U U3JI0’KEHU Cy KPO3 YBOJHA pa3MaTpama U
eT TEMATCKUX TOT/IaBsba.

3aMHUL/bEH Ka0 TEMATCKH KOJIa’K, YBOOHHK ITpecTaBsba [IposielomeHy
3a YHUTake MpUJiora y noriaB/bUMa Koja ciefe. IIpuio3u 0 HOBUM OUTH-
TaJIHUM TEPEHHMaQ, ,pa3MeHHU" y TIOCTUHAYCTPUjCKOM, MHOOPMATUUYKOM
U ,XUIlepMenrjaJn30BaHOM" APYIITBY Kao U O WIY3UjU CTejKXoaAepa y
nobda riceygoHayke, Tpedasio 64, TeK y Ha3HaKaMa, Aa YKaXky Ha ITUPUHY
npobyieMcKor TKUBa 3axBaheHOr IybinKkalifjoM Koja je rpe YMTaoliiMa.

ITpusi03u y NpBOM MOIJIaB/bY AHWIPOUOUEH U Kpu3ad — dHUpouoJio-
WKU 0gioBopu NPOMHUILBAjY TTOjefUHE acleKaTe APYLITBEHE CTBApPHOC-
TH y BpeMeHY Kpu3e — MOMeHaTy Kaja ,lI0jefUHIIMa U UHCTUTyLIhjaMa
OCTajy MpeKko NOTpedHM HOPMAaTUBHU NPUHLUNN KOjU UHDOPMHUILY U
omnpaBhaBajy MocTynke U ypehyjy suxoB mehycodbHU ogHOC". AyTOpH Ha-
CTOje fa carienajy (M mojacHe) HeEKe O aKTyeJHUX JUCKypca Y 00acTu
€KOJIOTHje, jaBHOT 3[lpaBJba U 00pa3oBama, Te Ja Ha Taj HAUUH YKaXky Ha
3Hayaj, LINPUHY U CJI0jEBUTOCT KpU3e Kao UCKYCTBEHOT OKBHUPA aHTPO-
TOJIOUIKMX UCTPa>KUBamba.

AHilipotioc (y) 6ygyhHociliu je opyra TeMaTcKa IieJiiHa Y K0joj ce, ,Ha
npeceKy IPOIIOCTH M dynyhHOCTH", pa3MaTpa pas/iMuMuTa TEOPUjCKa U
MEeTO0JI0IIKa NpodeMaTrKa Be3aHa 3a JbyCKO-TEXHOJIOLIKE OHOCE,
HCTpa’kKHBaka JbyICKe perpoayKIiitje, caBpeMeHe ImpodjieMe duoauBep-
3uTeTa Kao U GeMUHUCTUUKY aHTPOMOJIOTHjy oOpa3oBama. O kbruMa jeqaH
Ile0 ayTopa OUCKYTYje Ha OCHOBY EMITMPHjCKHUX UCKYyCTaBa CTEYEHUX TO-
KOM HCTpa’kMBama KOje CaMOCTaIHO CIIPOBOZE, IOK Ce APYTH Ae0 ayTopa
oCJlara Ha OMUITE TEOPHjCKe YBUE KOje HHTEPIIPETHUPAjy Y COIICTBEHUM
WO ejHUM OKBUpHUMaA.

AHUipotiosioluja u gulutlaiHU cBetl je ToryiaBJbe Koje JOHOCH CTyAHje
13 00JIacTU OUTHUTA/IHE U KUOOPT aHTpomoJioryje. UMajyhu y BUny na je
ogHOC u3Mehy /byny ¥ TEXHOJIOTHja JUTUTAJIHE epe W3y3eTHO LIHUPOKO
(1 peslaTUBHO HOBO) HCTPA’KMBAUKO IOJPYyUje, ayTOPU Cy UCKOPUCTUIH
MoryhHOCT (M IpUJIMKY) Aa Ha IOTIIYHO Pa3/IMYUTe HAaUMHE TOCMaTpajy,
aHaJIM3Upajy U TyMaue COLIMOKYJITypHe (heHOMeHe KOju HacTajy U Ofi-
BHjajy ce y cajdep mpoctopy. C Tora ce y Tpehoj TeMaTCKOj LIeJIMHU MOYKE

10



YBofiHA pey

YUTaATU O JUTUTAJIHOM XyMODPY, MUMOBHUMA, JIOKaJIN30BaHOM UHTEDHETY,
IWUTUTAJIHO] eTHOTpadujH, peIUTHjU Ha UHTEPHETY, KUDOpP3UMa, JUTH-
TaJIHOM aKTUBU3aMy UT[,.

Oprosop Ha NUTamke ,Ja JIU je IPUMEKmEHU aclleKT aHTPOIIOJIOTHje
pasBHjeHH1jU 0[] lbeHOT TEOPUjCKOT JeJia WU Vice versa?"” okyliaBa fa
IIOHYH TIOTJIaBJbe AHUlipotioJioiuja usmehy iieopuje u tipumeHe. YeTBp-
Ta LleJIMHa Ha TacC CTaBJba, Ca jeJHe CTpaHe, TeOpUjCcKa MPOMULL/baka
0 TIPOLIJIOCTH, CaallkOCTH U OyAyhHOCTH Hallle JUCIUIIJIKNHE, IOK ca
Opyre CTpaHe IIpHUKa3yje aHTPOIIOJIOTHjy Ka0 HayKy KOja CBOja TeOpHjCKa
(ca)3Hama BeoOMa YyCHEUIHO UMILJIEMEHTHUPA Yy MPaKCH - C TUM Y Be3U
QyTOpH MocedHO arnocTpodupajy ZOIIPUHOC aHTPOIIOJIOTHje jaBHUM MO-
JIUTHKaMa (Ha IIpUMepy HUCTpakhBakha MJIAOWUX, TPAaH3UIHje y ofpa-
CJIOCT U (peHOMEHaA ,ITPOAYy>KeHe MJIaA0oCTU"), odpa3oBamwy (Ha IpUMeEDPY
npenmeta HapogHa Tpafulidja y OCHOBHOIIKOJICKUM yCTaHOBaMa) Kao
U MHCTUTYLIMjaMa 3allTUTe KyJTYypPHUX Hodapa (Ha MIpUMEPY aHTa>Ko-
Bama aHTpoIlojora y ApxvuBy BojBoguHe).

3aBpLIHO TOTIaB/be AHilipoilosoiuja y bygyhHociu - IIpakca gaHac!
npuKa3syje pe3y/iTaTe KOHKPETHHUX aHTPOIIOIOIIKUX UCTPa>KUBaka y 00-
JIACTU MY3€0JI0THje, TYPU3Ma, aHTPOII0EKOJIOTHje U PETUTUO3HOCTHU: IPU-
JIO3H 0 HAaUHMHY Ha KOjH ce y My3ejCKHM IIPOCTOpUMa cycpehy U yKpIITajy
AHTPOIIOJIOTHja U HayKa O My3ejuMa, IPUMEHU aHTPOIIOJIOLIKOT 3Hambha
(1 BelITWHA) y TYPU3MY KaO IPUBPENHOj TPaHU, Te€ YKAa30M Ha HAOTIIXO/I-
HOCT YK/byUYHMBaka aHTPOII0JIOTa Y aKyTHE €KOJIOLIKE U PEJIUTUjCKE IIPO-
bdieme, MpUKasaHe CTyAHje cIyvyaja MoKa3yjy Aa CY aHTPOIIOJIO3U ITOCBE
KOMIIETEHTHH CTpyYHally, KaIpy Ja OATOBOPE Ha U3a30Be KOje ca CoOOoOM
HOCH aKTye/JIHU [IPYIITBEHU TPEHYTaK.

AHllipotionoiuja (y) 6ygyhHocliu - HallUOHAJIHU HAYYHU CKYII ca
mMehyHaponHUM ydelrtheM KOjH ce oapskaBa 8. U 9. cerrtreMbpa 2022. ro-
IuHe y opraHu3anuju ETHorpadckor nHctuTyTa CAHY 1 ApXeoJouiKor
UHCTUTyTa beorpaja noBogoM jydbuiapHe, cefaMIeCeT IeTe TOAUHE Of, OC-
HHuBama ETHorpadckor nHctutyta CAHY - mozcruue (CaMO)IpeUCIUTH-
Bakbe aHTPOIIOJIOTHje Kao jeJHe Ol XyMaHUCTUUYKUX HayKa ,KOje ce UeCTo
KPUTHUKYjY Oa HeEMajy IIpaKTUYHY CBPXY U [1a He IIPy>Kajy pejieBaHTHa U
NpUMeEH/bUBA 3HAKA". [IBaZleCeT U LIECT NPUJIoTra KOjU Cy Mpef YUTaOLlU-
Ma ,0LpTaBajy CMepHHIIe KOjUMa Ce BoJe caBpeMeHa eTHorpadcka uc-
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YBofiHA pey

Tpa’krBaka, Ha3Hauyjy HOBe eTHOrpadcke TeMe Yy UCTpasKUBalby XOPH-
30HTa OynyhHocTH/Oynyher'™ u mokasyjy ga Cy UCTpa’kKMBauHl U3 XyMa-
HUCTUUKHUX QUCLUIUIMHA aKTUBHO YK/BYUEHH Y pelllaBathe KOHKPETHUX
IpYyUITBEHUX Ipobiiema.

Ap bojaHa borgaHosuh
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Introductory Speech

Anthropology of / in the future is conceived as a place of the conceptual
meeting and convergence of ideas of domestic and foreign researchers
in the field of anthropology, regardless of whether they approach it from
an academic-theoretical perspective or, alternatively, it is about individ-
uals who are engaged in the research of anthropological phenomena
within other (related) institutions, both home and abroad. The need for a
dialogue about the future of anthropology as a discipline, but also of the
world we live in, arose at a time when society as a whole (and in all its
aspects) is going through major changes. The post-transitional, econom-
ic, technological, social, ecological and health challenges that humanity
is currently facing, also imply a (re)imagining of the areas and research
topics of the science whose task is to “describe, name, determine, process
and analyse phenomenologically and terminologically, and to scientifi-
cally observe all these processes”.

In this sense, Anthropology of / in the future offers readers, on the one
hand, an insight into theoretical and methodological innovations in our
discipline that are necessary for “tackling” the modern world and, on the
other hand, new areas and topics that emerge in the digital era. Some of
the issues raised in this publication include: new information technol-
ogies, surveillance society, science in the Anthropocene, anthropology
and ecological issues, the issues of migrations in light of new technolo-
gies, anthropology and social media, etc. Bearing in mind that this is a
very broad problem area, the authors approached the interpretation of
social, cultural, bioethical, technological, legal and other changes in dif-

13



Introductory Speech

ferent ways, in accordance with their personal research vocations. The
collected articles are presented through the introductory discussions and
five thematic chapters.

Conceived as a thematic collage, the editorial represents a Prolegom-
enon for reading the articles in the chapters that follow. Articles on new
digitalised areas, “exchange” in a post-industrial, information and “hy-
per-dynamic” society, as well as on the stakeholders’ illusions in the era
of pseudoscience, should, indicate, or at least suggest, the breadth of the
problem area covered in the publication in front of the readers.

Articles in the first chapter, Anthropocene and crisis - anthropologi-
cal answers, reflects on certain aspects of social reality in times of crisis,
the moment when “individuals and institutions are in dire need of special
normative principles that inform and justify actions and regulate their
mutual relationship” The authors try to review and (clarify) some of the
current discourses in the field of ecology, public health, and education,
and thus highlight the importance, breadth and layers of the crisis as an
experiential framework of anthropological research.

Anthropos of / in the future is the second thematic unit in which,
“at the intersection of the past and the future”, various theoretical and
methodological issues related to human-technological relationships,
human reproductive research, contemporary issues of biodiversity as
well as the feminist anthropology of education are discussed. One sec-
tion of the authors discusses the issues based on empirical experienc-
es gained through the research they conduct independently, while the
other section relies on theoretical insights interpreted in their own con-
ceptual frameworks.

The next chapter, Anthropology and the digital world, brings studies
from the field of digital and cyborg anthropology. Considering that the
relationship between people and technologies of the digital era is an ex-
tremely broad and (relatively new) research area, the authors have used
this possibility (and the opportunity) to, in completely different ways, ob-
serve, analyse and interpret sociocultural phenomena that arise in cyber
space. Therefore, in the third thematic unit, one can read about digital
humour, memes, localised internet, digital ethnography, religion on the
internet, cyborgs, digital activism, etc.

14



Introductory Speech

The chapter Anthropology between theory and practice tries to answer
the question “is the applied aspect of anthropology more developed than
its theoretical part or vice versa?” The fourth unit presents, on the one side,
theoretical reflections on the past, present and the future of our discipline,
whereas on the other side of the scale, it presents anthropology as a science
that very successfully implements its theoretical knowledge in practice.
With regard to this, the authors emphasise the contribution of anthropolo-
gy to public policies (with the example of youth research, the transitions to
adulthood and the phenomenon of the “extended youth”), education (with
the example of the subject of folk tradition in elementary schools) as well
as to the institutions for the protection of cultural assets (with the exam-
ple of the engagement of anthropologists in the Archives of Vojvodina).

The final chapter, Anthropology in the future - Practice today!, shows
the results of concrete anthropological research in the field of museolo-
gy, tourism, anthropo-ecology and religiosity with articles on the way in
which anthropology and museum science meet and intersect in the mu-
seum spaces, the application of anthropological knowledge (and skills)
in tourism as an economic branch, and an indication of the necessity of
involving anthropologists in the current ecological and religious issues.
The presented case studies show that anthropologists are fully competent
experts, able to face the challenges the current social moment presents.

Anthropology of / in the future - a national scientific conference with
international attendees, which is being held on September 8" and 9" ,2022,
organised by Institute of Ethnography SASA and Institute of Archaeology
Belgrade, on the occasion of the 75" anniversary of the founding of the
SASA Institute of Ethnography - encourages (self)reflection of anthro-
pology as one of the humanities “that is often criticised for not having a
practical purpose and for not providing relevant and applicable knowl-
edge” Twenty-six articles that are presented in this publication “outline the
guidelines with which to conduct contemporary ethnographic research,
provide new ethnographic topics in the research of “future horizons” and
show that the researchers from the humanities are actively engaged in
dealing with concrete social issues.

Bojana Bogdanovi¢, PHD
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[JAH NOAJEL (Cnosexnja)

NcTpaxmBayku LieHTap CoBeHauke akafemuje Hayka 1 yMETHOCTU

HoBa aHTponosnoruja 3a pasymeBarbe
MOCT-KOBM[, YOBEKA

,OTBOpHUTEe mpo3ope, oTBopuUTe Bpata: HOBU YOBEK JJOJIA3HU. CBU Me-
XaHU3MHU Mopajy ympetu! HoBu YoBek mosnasu!” (IlpeBon Ana Jelnikar i
Barbara Siegel Carlson). 1925, Cpeuko KocoBes, BepoBaTHO HajO0JbH CJIO-
BEHAUKHU MIECHUK, YTIOTPeOHO je OBE peuH y jellHOj Of CBOjUX KOHTCTPYKTH-
BUCTUUKUX TleCaMa [a HajaBH Aosia3ak HOBOT yoBeKa. O HaCTaHKY HOBOT
YyoBeKa ¥ HOBOT aHTPOIIOJIOTA ce Takohe rOBOpH Y OBOM pany, Koju mpef-
CTaBJba HEKY BPCTY YIIYTCTBA Koje 61 aHTPOII0/IOrHMja MOIVIa Aa CIequ Ka-
KO U Ipuiarogusia CBOj METOA, U pa3dyMesia HOBe TpeHI0Be 21. BeKa, WY,
IIpelysHyje, nepuona. HajyrneyampUBHjU 0L, OBUX TPEH0BA CY: 1. SKUBOT
Yy 3aTBOPE€HOM IIPOCTOPY, 2. KOMYyHHKallHja Ha Ja/bUHY Y3 IIOMOh TeXHO-
JIOWKUX ypehaja, 3. TpaH3U1LIMja U3 PU3UYHOT OPYILITBA Y APYIITBO KOje ce
Hazruena.

OBaj pan onucyje Kako y CaBpeMeHOM [00y aHTPOII0/JI03h MOTY Jia
OpPUCTYIIEe JbyAHMMa Ha Na/bUHY U DaBe ce eTHOrpadujom KoprucTtehu HOBe
METO[e 3aCHOBaHe IPBEHCTBEHO HA UH(OpMallMjaMa U KOMyHHUKallHO-
HHMM TexXHoJIoTHjaMa. PaJl HCcTHUe OBe TEeXHOJIOTHje Koje oMoryhyjy er-
Horpadcka UcTpa>khBaka Ha Ja/bUHY Koja cy jebTUHUja, IpaKTUYHH]a,
Ooprka, edpHKacHHja U pejieBaHTHHja M3 yIJla JKUBOTHE CpelllHe — WJIH je
bapeM BaykHa JIoMyHa , TPaAULIMOHAIHO]“ eTHOrpaduju. AyTop obdjalnmba-
Ba KaKo ce eTHorpacgwuja U aHTPOIOJIONIKA HCTpasKBaka MOTY IT000Jb-
IIaTh KOMOWMHOBAaKhEeM KBAJIMTAaTUBHUX U KBAHTUTAaTUBHUX MeTOAa KaKo
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[Nlav Mopjen: HoBa aHTPOMoo2uja 3a pasymeBarbe NOCT-KOBUG HYoBEKa

OU ce cTeKJIO 3HaKE 0 PA3/IMUMTOM MOHAlllawky, IpakcaMa, HaBUKaMa U
do/beM pasymeBary HauMHA SKMBOTA.

AKo ce y TpOIIJIOCTH aHTPOIIOJIOT CMaTpao MIaBHUM opyheM 3a Ipu-
KyIUbakhe U aHAJIM3Y ITofaTaKka, cala MopaMo Aa pa3MHUIL/baMO O IIpO-
IMpeHoj U odboraheHoj eTHOrpadHju koja he 6UTU 0CHOBA 32 0OHOB/BERY
AQHTPOTIOIOTH]Y Koja he IMPY>KUTH jaCHUjY CIUKY OPYLITBEHE CTBAPHOCTH,
w10 ma je y muTaky BUPTYeIHA WK QU3UYKa.

KimpyuHe peuu: 6ygyhHocii aHuipoiiosioluje, iocii-koBug goba, meitiogoJioiuja,
ipowlupeHa ewiHoIpaguja, UHGOPMAYUOHO-KOMYHUKAUUOHE WiexHOoJIoluje.

cv

[laH Mogjen je Hay4Hn capafHuK y VcTpaxmnBaukom LeHTpy CloBeHCKe akagemuje Hayka
¥ YMETHOCTU, BaHpeLHU npodecop Ha YHMBep3uTeTy y JbybbaHu (dunosodekm dakynter,
OpceK 3a eTHONOTW]Y U KyNTypHY aHTPOMOOTMjy) W BULLIN CABETHUK Y MIHCTUTYTY 3a MHOBa-
UMje 1 pa3Boj YHuBep3uTeTa y Jbybsbanu. buo je pykosoaunal, EASA Mpexe 3a nprmetrbeHy
aHTpononorujy (2010-2018). OcHumBau je v o, 2013. fo 2018. roanHe opraHu3atop MehyHa-
POJHOr CMMNO3Mjyma ,3aLLUTO Cy CBETY NOTPeOHM aHTPONO031”, KOjW je MOCTA0 HajBaxHMje
MECTO CycpeTa NpuMerbeHnX aHTponosiora y EBponu v wupe. Boauo je Hekoanko gomahix
v MeRyHapoHMx npojekaTta 1 CNpoBOAMO CBOja MCTPAXMBAHA HA PA3INYMTUM NoKaLjaMa,
ykbyuyjyhun JbybbaHy, beorpag, bynumnelwdty, tbykaca, apam n Ocno. 2020. roguHe XX
vek je 0bjaBwo HheroBy Krbury ,CBe Te 0un“y K0joj 06jallibaBa 3aluTo CMO CBe BHLLE NOCMA-
TpaHU 1 U3N10XeEHN NPeKo NameTHUX TenedoHa u Apyrux ypehaja. ¥ krin3an ,3alito cy cBeTy
notpebHun aHTpononosu‘ (Routledge, 2021) okynuo je Bofehe cTpyyrbake y 0Boj 061aCTH Ka-
KO OM M1CTaKao BPeAHOCT aHTPOMosoruje y AaHallkbem CBeTy. loanHe 2022. ypeamo je Kkbh-
ry Ha C/IOBEHAYKOM je3V1Ky Moj, HACI0BOM ,HEBM/bIBM XMBOT OTNAAA’Y, KOja Ce 3aCHMBA Ha
melyHapoaHOj yNopeaHoj CTyAnju 0 npakcama ynpas/barba 0TnafoM. HegasHo ce 6aBro
UCTPXMBaHeM NOCAeAMLA M30M1aLMje U ycaMbeHOCTH Te je 2020. 0bjasuno Krury ,Indoor
Anthropology“ (Ha cnoBeHaykoMm) y K0joj je jaBHOCTM NPeCTaBMO Kako je yNo3Hao ApYLUTBO
v cebe TokoM naHaemuje Kosna-19.
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DAN PODJED (Slovenia)

Research Centre of the Slovenian Academy of Sciences and Arts

A new anthropology for understanding
the post-Covid human

,Open the windows, open the doors: NEW MAN IS COMING. All mecha-
nisms must die! New Man is coming!“ (Translated by Ana Jelnikar & Bar-
bara Siegel Carlson.) In 1925, Srecko Kosovel, possibly the best Sloveni-
an poet, used these words in one of his constructivist poems to announce
the arrival of a new human. The emergence of the new human and new
anthropologist is also discussed in this paper, which presents some guide-
lines that anthropology could follow in adapting its method to understand
the new trends in the 215t century or, more precisely, in the post-Covid pe-
riod. The most visible of these trends are: 1. indoor living, 2. remote com-
munication with technological devices, 3. the transition from risk society
to surveillance society.

The paper describes how in the contemporary time anthropologists
can approach people at a distance and conduct ethnography using new
methods based primarily on information and communications technolo-
gies. It highlights how these technologies can enable remote ethnographic
research that is cheaper, more practical, faster, more efficient, and more
relevant from an environmental perspective - or is at least an important
complement to “traditional” ethnography. The author also explains how
ethnography and anthropological research can be enhanced by combining
gualitative and quantitative methods so that one can learn about differ-
ent behaviours, practices, and habits, and better understand ways of life.
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If in the past the anthropologist was considered the main tool for data
collection and analysis, now we need to think about an augmented and
enriched ethnography that can be the basis for a renewed anthropology
that can provide a clearer picture of the social reality, whether virtual or
physical.

Key words: the future of anthropology, post-Covid time, methodology, augmented
ethnography, information and communications technologies.
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Dan Podjed, PhD, is a Research Fellow at the Research Centre of the Slovenian Academy of
Sciences and Arts (Institute of Slovenian Ethnology), Associate Professor at the University of
Ljubljana (Faculty of Arts, Department of Ethnology and Cultural Anthropology) and Senior
Advisor at the Institute for Innovation and Development of the University of Ljubljana. He was
Convenor of the EASA Applied Anthropology Network (2010-2018) and continues to serve the
network as Executive Advisor. He was the founder and from 2013 to 2018 the organiser of the
international symposium Why the World Needs Anthropologists, which has become the most
important meeting place for applied anthropologists in Europe and beyond. He has led sever-
al national and international projects and conducted his research in various locations, includ-
ing Ljubljana, Belgrade, Budapest, Newcastle, Durham, and Oslo. In 2020, XX vek published
his book “All Those Eyes” (Sve te oci in Serbian), in which he explains why we are increasingly
observed and exposed through smartphones and other devices. In the book Why the “World
Needs Anthropologists” (Routledge, 2021) he brought together the leading experts in the field
to highlight the value of anthropology in today’s world. In 2022 he published an edited volume
in Slovenian, entitled “Invisible Life of Waste”, which is based on an international comparative
study of waste management practices. Recently he has been researching the consequences
of isolation and loneliness and in 2020 published the book “Indoor Anthropology” (in Slove-
nian), in which he presented to the public how he came to know society and himself during
the Covid-19 pandemic.

22



JNNIA BYJAUUT (LipHa Fopa)

dunozodekn dpakynteT YHnsepauteTa LipHe Tope, Moaropuua-Hukiwmh

HOMO CONSUMENS
n HOMO MEDIATUS
— AHTPOMO/OLLIKM OCBPT

CBak# IepHop y JbyACKOj UCTOPH]jH je 00u/besKeH HEKOM BPCTOM pa3Mije-
He, OTHOCHO COLIMOEKOHOMCKHMM MOJEJIOM ITOHalllaka y KojeM 1o ofgpehe-
HUM [IpaBUJIMMa Kpy>Ke CTaHAapAW30BaHe BPUjeJHOCTH Tj. IPOU3BOJIE Ce
U KOH3yMHPAjy MaTepHjaJHU U CUMOOJIMUKHU caapsKaju. Y aHTPOIIOJIO-
LIKKM TeopHjaMa Ce, CTora, pasMjeHa podieMaTH3yje Kao KOMILIeKCaH
¢deHOMEH KOjH 0bjalibaBa Ha KOju Cy HAUUH ypeheHU ApyIITBEHU OJIHO-
cH, bopMHUpaHa ApylITBEHa CTPYKTYpa, KOji MOPA/JIHU ¥ eCTeTCKH CTaH-
Japov JOMHWHHPAjy, KaKBa je collMjasiHa CcTpaTHdHUKaIlMja HWTA. 3a ca-
BpPEMEHO MOCTUHAYCTPH]jCKO, UH(GPOPMATHUUKO U ,XHUIIEpMENHjaTH30BaHO"
IPYIITBO, KOje je yjeIHO eTUKETUPaHO Kao pa3BUjeHO, [EMOKPATCKO, aJIh U
€KCTPEeMHO MaTepHjaJIUCTUUKO U [TOBPIIHO-BU3YETHO, KApaKTEPUCTUUHA
je eHoOpMHa ,pa3dMjeHa” Tj. IPOU3BOAbA U IMOTPOIIkhA HAjpasIuUUTHjHUX
Zobdapa (kKao U mparehux, HajBUIle MHAYKOBAaHMX U3 MeWjCKUX CafprKaja,
cumOoJIa) TTa ¥ lheroBa aHa/Inu3a AaJieko IpeBasuia3d EKOHOMCKY paBaH
U IpeycMjepaBa ce ca homo economicus-a Ha homo consumen-a u rmapa-
JiesiHo, Ha homo mediatus-a, Kao 1ITO je ¥ ’eroBa r;iaBHa KpUTHUKA yCMje-
peHa Ha pacTpOIIHOCT (Y CMHCITY ,BUIIKA" KOjH IIpeBa3uia3yd HEOIIXOIHO)
KpO3 rOTOBO CBAaKOAHEBHY MOTPOILIAUKY MPaKCy U MeOHjCKy ,KaMMamy".

T3B. TIOTpOIIAUKHA CUHAPOM, Y APYIITBY mpe3aciheHoM objekTuMa
(bymyhu na cy eKOHOMCKe IpOMjeHe ¥ TEXHOJIOIIKEe HHOBAILlHje MHTEe3UB-
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HO KpajeM XX U rioueTkoM XXI BUjeKa U3MHjeHUJIe NOTafallby KYJITYPY
noTpeda, KOHLIENT pafHOT U CJIODOAHOM BpeEMEHA, Kao LITO CY YBeJIe IUTY-
paJIUTET JKUBOTHUX CTUJIOBA, MOTYhHOCT TpaHCoOpMalLyje UMHULIa, Ia U
UOEHTHUTETA KOjH Ce ,pefedUHULIY" TPeKO IT0CjefOBaHUX CTBapH, pOOHHUX
MapKH, MeIHjCKHUX cafpyKaja HUTA.) je Mpou3allao U3 CBe U3pakeHuje Op-
3WHE U HeCTaOM/THOCTU MOCTMOJAEPHOT APYIITBA U JIMYHOCTH Tj. HACJIO-
HUO Ce Ha CBUjeT MaTepHUjaIHMX CTBAPH y HACTOjamy [a OHE TIOCTaHy pe-
depeHTHe TauKe Koje he, Makap IpHUBpPeMeHO, ,CTabUIN30BaTH" JKUBOT
caBpeMeHe UHAUBUAYe. Ho, mpeqMeTHO 0bW/be (MU UeXXKHa 3a BhUMa)
BOIM y HOBY JIMUHY KPU3Y ¥ OCUPOMAIllEkhe ayTEeHTUYHOT NOXKUBJbaja y
n300py W mocjeloBamwy, @ HAPOYMUTO Yy 3HAUewy Oyayhu ma ra MacoBHaA
MIpOM3BOAHA U IOTPOIIkHA, HA HEKW HAaUMH, IOHUIIITABA.

KrpyuHe peuu: pasmjeHa, Meguju, KOH3yMepusam, uoipouwlauxa upakca.
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Jinpnja Byjaunh je BaHpenHu npodecop Ha ®nno3odpckom (akynteTy YHuepauteTa LipHe
lope. O6nacTi KojuMa ce npuMapHoO GaBM y OKBMPY COLIMOKYITYPHE aHTPOMNoJIoruje cy: aH-
TPOMOJIOrKja nomyaapHe Kyn1Type, aHTPornosormja KOH3yMepusma v aHTporosnorvja Meamja.
Jvnnomupana je v Maructpupana Ha Ofesberby 3a eTHONOTM]y 1 aHTpononorujy dunosodc-
kor dakynTeta YHmuBepauterta y beorpagy. Ha MCTOM yH1Bep3uTeTy je 61na Kao capaiHuK aH-
ra)koBaHa y HayYHOMCTPaXKMBaukom pagy. loktopupana je 2007. roguHe Ha ®nno3odhckom
dakynTeTy YHuBepauteTa LipHe [ope HaKOH Yera je OvpaHa y 3Babe AOLEHT, NOTOM Y 3Batbe
BaHpesnHu npodecop. O 2007. 5o 2010. roaMHe CTPYYHO Ce ycaBpluasana Ha Freie Universitat
(bepawmH) v Karl Franzens Universitat (FpaLi). AyTopka je 1 koayTopka jedaHaect MoHorpaduja.
Takohe je objaBuna BulLe AECETVMHA HAYUHNX W CTPYUHMX PafoBa, KAo U HEKONMKO CTOTMHA
YnaHaka, a buna je u KoayTop M CTPYYHW KOHCYNTAHT y pajly Ha HEKOMKO [OKYMEHTApHNX
GunMoBa. YuecTBoBana je, No No3mey, Ha BiLLe JeceTiHa MefyHapOAHNX HAy4HUX KOHpepeH-
umja (bepauH, fpad, Pum, drpenua, YauHe, ctanbyn, Xane wta.), a pykoBognaa u capahm-
BaNa Ha BuLwe MellyHapoaHux npojekara. Takohe, /inauja Byjaunh ce 6aBu ymjeTHUukmnm pa-
[OM (IMKOBHOM aHTPOMOOMMjOM, KaKo je y OpojHMM peLieH3MjamMa Ha3BaH HeH HauWH Cau-
KapCKOr M3paxkaBarba Koju, yNpaBso, NoBe3yje YyMjETHUUYKO M Hay4YHO TyMayerbe CaBpeMeHor,
ME[jaN130BaHOT, KOH3yMEPUCTUYKOT APYLITBA) M [0 Caia je MMaNa HEKOIMKO CAMOCTTHMX
n3noxow y LipHoj fopu u Utanuju.
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LIDIJA VUJACIC (Montenegro)
Faculty of Philosophy, University of Montenegro, Podgorica-Niksi¢

HOMO CONSUMENS AND
HOMO MEDIATUS
- Anthropological Review

Every period in human history is marked by a kind of exchange, ie a
socio-economic model of behavior in which, according to certain rules,
standardized values circulate, ie material and symbolic contents are pro-
duced and consumed. In anthropological theories, therefore, exchange is
problematized as a complex phenomenon that explains how social rela-
tions are organized, social structure formed, which moral and aesthetic
standards dominate, what is social stratification, etc. For modern post-in-
dustrial, information and ,hypermedialized” society, which is also labeled
as developed, democratic, but also extremely materialistic and superfi-
cial-visual, is characterized by enormous ,exchange”, ie production and
consumption of various goods (as well as accompanying, mostly induced
from media content, symbols) and its analysis far exceeds economic lev-
el and is redirected from homo economicus to homo consumen and in
parallel, to homo mediatus, as is his main critique of wastefulness (in the
sense of ,surplus” that goes beyond what is necessary) through almost
everyday consumer practice and media ,campaign®.

So called consumer syndrome, in a society oversaturated with facili-
ties (since economic changes and technological innovations intensively
at the end of the XX and beginning of the XXI century changed the previ-
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ous culture of needs, the concept of work and leisure, as they introduced
plurality of lifestyles, the possibility of image transformation and iden-
tity are ,redefined” through owned things, brands, media content, etc.)
arose from the growing speed and instability of postmodern society and
personality, ie relied on the world of material things in an effort to make
them reference points that will, at least temporarily, ,stabilize the life of
the modern individual®. But the subject abundance (or longing for them)
leads to a new personal crisis and impoverishment of the authentic ex-
perience in choice and possession, and especially in meaning since mass
production and consumption, in a way, nullifies it.

Key words: exchange, media, consumerism, consumer practice.
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Lidija Vujaci¢ is an associate professor at the Faculty of Philosophy of the University of Mon-
tenegro. The areas she primarily deals with within sociocultural anthropology are: anthropol-
ogy of popular culture, anthropology of consumerism and anthropology of the media. She
graduated from the Department of Ethnology and Anthropology at the Faculty of Philosophy,
University of Belgrade. At the same university, she was engaged in scientific research work as
an associate. She obtained her doctorate in 2007 at the Faculty of Philosophy (University of
Montenegro), after which she was elected to the position of assistant professor, then to the
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expert consultant in the work on several documentary films. She participated, by invitation,
in dozens of international scientific conferences (Berlin, Graz, Rome, Florence, Udine, Istan-
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of the contemporary, medialized, consumerist society) and has had several solo exhibitions
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MUIOW MUNEHKOBWR (Cpbwja)

YHuBep3uTeT y beorpagy — ®uno3odckn dakyntet, Ofcek 3a €THONOTMjy U aHTPONOAOTHjy

[a nn ce byayhHOCT aHTpononoruje
Kpuje y MpOLLIOCTM eTHoMorunje?

O nny3uju cTejkxongepa

y 0oba nceygoHayke

WHkny3uja cTejkxosgepa npeacraBiba U3a30B 3a CABpeEMEHY aHTPOIIOJIO-
TUjy ¥ Ha eMUCTEMOJIOIIKOM Y Ha eTUUYKOM IjIaHy. [IoTpoluiu cmo ae-
1leHHje pancpas/bajyhu o ToMe ma v Tpeda, U Ha KOju HauHH, [1a YKIbY-
YUMO CBOje IIpoyyaBaHe y IIpolieCc Kperupamwa 3Hawka 0 ’hrUMa caMuMa U
IOLLTU 10 3aBUAMHUX pe3yJiTaTta KOjyu Cy HaM YIJIaBHOM II03HATHU I10[, 03-
HAKOM TTOCTMoAepHe pedIeKCUBHOCTH. UTak, MOCTMOAEPHY YIVIABHOM
OKpHBJ/bYjEMO 3a YCIIOH HETAaTOPCTBA HayKe U TeKyhH KoJiamc LIUBUIH3a-
[1¥je 3aCHOBaHe Ha MOJIepHOj HayIl! U TeXHOJIOTHjU. JlaHac ce Hala3uMo
npen MehycodHO CylmpOTCTaB/beHUM 3axTeBUMaA — Aa 00aBE3HO BOOUMO
pauyHa 0 HalllMUM IIpoy4yaBaHMMa Kao O 3aUHTEPECOBaHMM CTpaHaMa U3
nepcrieKTuBe (hMHaHCHjepa U peryjiaropa HayKe, ajid U [a Cce Kao Mpo-
¢hecopu U UCTpa’KUBauHX CyIIPOTCTAaBUMO 3aTyLl@aHOCTH, IPUMUTHUBU3MY
U TIOpHLIaby HayKe y CBEIMPOKMMAajyhoj aTMocdepu mocT-uctuHe. Kako
ce U300pPHUTH C TUM KOH(MIUKTHUM 3axXTeBUMa? OATOBOP Ce MOXKa HaJla-
31 TaMO I'le ra HajMame 0UYeKyjeMO — y IIPOIIJIOCT ETHOJIOTH]jE, Y OMHOCY
Ha KOjy Ce aHTPOMO0JIOTHja YIJIaBHOM HeraTUBHO AedHHMKCcala y JomMahoj
UHTEeJIeKTya/IHOj TPaLULIUju.
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KipyuHe peuu: uctiopuja aHipotiosioiuje, eiHooluja, UHKIy3uja cilejkxosge-
pa, Hayka y gpywiiBy u 3a weia, HelaillopCciliBO Hayxe.
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PofjeH je 1975. roanHe y beorpafy y Jyrocnasuju. lMpodecop je Ha Ofesberby 3a €eTHONOTHjy 1
aHTponosorujy dunosopckor Gpakynteta YHnsep3anteta y beorpagy. lpeaaje of 2000. Hanu-
Cao je ocam Krbira, ypeamno ABe 1 Han1cao MHore YiaHke y 4aconmcuma v noriassba y Krbura-
Ma o: MefjyoHoCy UcTopuje, Teopuje, METOO0MOrMje, ETUKE N MOUTUKE APYLUTBEHUX 1 XyMa-
HUCTUYKMX HAYKa; aHTPOMOOTU)W HayKe; MYITUKYATYPAIHOCTY U NOANTKAMA UOEHTUTET];
MCTPaXKMBakby W 04yBakby KYNTypHOT Hacneha; NCTpaxmBatby MarbMHAMA, U KBAIMTETY M-
BOTA Y COLIMOKYNTYPHO] NepCneKkTUBN. Paamo je y pa3HUM perynaTopHUM Tennma, ykbyuyjyhu
MatuyHn 0f00p 3a XYMaHUCTUYKE HayKe Npy MUHWUCTApCTBY NPOCBETE, HAYKe 1 TEXHONOLLKOT
passoja Penybnnke Cpbuje, Behe rpynaviyje ApyLITBEHO-XyMAHMCTUUKIX HAyka YHMBEP3UTETA
y beorpagy, kao cpncku unaH YnpasHor ogbopa COST CA 15137 ENRESSH - EBporncka mpe-
Ka 33 eBayaLnjy UCTPAXMBAA Y APYLUITBEHO-XYMAHUCTUYKNM Haykama, Kao MeRyHapoaHu
npeacTaBH1K CPrcKor eTHO/IOLWKO-aHTPOMOMOLWKOT yApYKerba y CBETCKOM CaBeTy aHTporo-
nowkux apywrasa (WCAA), 1 Kao ekcriepT-eBanyarop 3a Xopu3oHT 2020 3a V3BpLUHY areHuujy
33 UCTpaXMBatbe EBPONCKe Komycuje y 001acTuma eTHOAOTMje 1 aHTPONosoruje, KyaTypHor
namhetba v cTopuje naeja. Koopamuucao je u Mogyn XXau Mowe ,AHTponosnoruja Esponcke
yHUje“ Ha YHnBep3uTeTy y beorpagy. TpeHYTHO je pykoBoaunau, LieHTpa 3a aHTpononorujy Ha-
yke v obpa3oBarba Ha duno3opckom dakyntery. 06aB/bao je Ay»KHOCT NpojeKaHa 3a HacTaBy
Ha duno3odckom hakynTeTy YHuBep3uTeTa y beorpaay 1 BpLUMOLA AY)KHOCTM NpofiekaHa 3a
Hayky 1 MmefyHapoaHy capaftby (2009-2012). Mopef CBOjUX aKafeMCKMX 1 aMUHUCTPATHB-
Hux 0baBe3a, nofyyaBarba U GyHAAMEHTANHNX UAK NPUMEHEHUX NCTPAXMBAHA, NTOBPEMEHO
Pafy Kao KOHCYNTaHT y 0671acTh UCTpaXkuBakba M pa3Boja Y ApYLITBEHO-XyMAHUCTUKNM Ha-
ykama. OH je 3aroBopHUK areHsie ,Hayka y ApywTBY 1 32 Hhera “y pedpopmu KypukynapHor u
MCTPXMBAYKOT OLiehWBaba. PyKOBOANO je HU30M yHAAMEHTAHMX U MPUMEHbEHUX NCTPa-
KMBAYKMX npojekara GUHAHCMPAHUX Ofi CTPaHe MHCTUTYLMja Penybanke Cpbuje n mefyHa-
poAHKX JoHaTopa (MUHMCTApCTBO NPOCBETE, HayKe M TeXHONOLIKOT pa3Boja, MUHWUCTApCTBO
KynType n uHpopmmucara, OE6C, OCD, CLILL).
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MILOS MILENKOVIC (Serbia)
University of Belgrade - Faculty of Philosophy, Department of Ethnology and Anthropology

s the future of anthropology
hidden in the past of ethnology?
Inclusion of stakeholders

in the age of pseudoscience

Stakeholder inclusion presents an epistemological and ethical challenge
for contemporary anthropology. We spent decades debating whether and
how to include those we study in knowledge creation processes, and we
came up with enviable results known as postmodern reflexivity. However,
we blame postmodernism primarily for the rise of science denialism and
the current collapse of a civilization based on modern science and tech-
nology. Today, we are confronted with contradictory demands: to pursue
the perspective of research funders and regulators, and to care for those
we study as stakeholders, while also opposing bigotry, primitivism, and
science denialism as professors and researchers in the pervasive atmos-
phere of post-truth. How do you reconcile these competing demands? The
answer may be found where we least expect it: in the history of ethnology,
in relation to which anthropology was mostly negatively defined in our
native intellectual tradition.

Key words: history of anthropology, ethnology, stakeholder inclusion, science in
and for society, science denialism.
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AHTPONOLUEH U KPU3A
— AHTPOMNOJIOWKW O4IroBOPU

ANTHROPOCENE AND CRISIS
— ANTHROPOLOGICAL ANSWERS






CAHA NMOTKOMAK (XpBarcka)

Oficjek 3a eTHONOHjy 1 KyNTypHY aHTpononorujy, duno3odckmn dakyntet Ceeyunamwita y 3arpeby

Pa/cTBaparbe OyayhHOCTH:
AHTPOMO/OLLKA UCTPAXKMBAHA
Y KPU3HUM BpeMeHMMa

CaBpeMeHa aHTPOMOJIOLIKA UCTpaskKMBamka y XpBaTCKOj CyouaBajy ce ca
MOCTTPAaH3UIUjCKMM, EKOHOMCKHUM, COLIMja/THUM, EKOJIOIIKHAM KpH3ama
U M3a30BUMa Ha Koje MOKyIlIaBajy OATOBOPUTH PeEMMaruHUpameM Bilac-
TUTOT MOApYyYja U TeMa UCTpa>khBaa. Ta Cy UCTpakMBawa BoheHa Iu-
TakUMa YHMMe Ce U KaKo HaBUTU Te MOTY JIM Hallle aHTPOIIOJIOIIKE TeMe
M aHTPOIIOJ/IOIIKA 3Haka aleKBaTHO OJITOBOPUTHU Ha OynyhHOCHY opHjeH-
Tauujy (Bryant & Knight 2019).

OBO n3narame NpencTassba jefHO TAKBO IPOMHUIILbAae ETHOTPACKUX
mpobsieMa KOjU ce HaZlajy Kao HajaB/bUBabe U pacTBapame dynyhHOCTH.
Kpo3 aHanusy ciny4daja pa/cTBapama OyayhHOCTH Ha IpUMeEDY jeflHe 3aje[i-
HULIE Y JIMUKO] PETHjH, Yy U3JIaramy he ce MOKyIlaTH OLpPTaTH CMEPHHULIE
KOjHMa ce BOZle CaBpeMeHa eTHOTpadCcKa UCTpa’kKMBaka U Ha3HAYUTH HO-
Be eTHOTpadcke TeMe y HCTpa>kKUBawy ,X0pHU30HTa bynyhHocTH/dynyher”.

[Ipe3eHTanuja he mokyuaTy OArOBOPUTHU HA MUTaMa: KaKo Ce aHTPO-
MOJIOLIKK UMAarvuHUpajy mapTUIMIATOPHE aHTPOIIo/JI0THje dyayhHoCTH,
je mu Moryhe 3a aHTPOIIOJIOTH]Yy CaAAlIKkOCTH Aa YTEJ0TBOPU WU UMa-
TUHHPA aHTPOITOJIOTH]Y y/0 ynyhHOCTH Te KaKo ce ITPaKTHUKY]y O KHUBE
QHTPOIOJIOTHUje CafallllbOCTH CXBaTajyhu Aa cy y hMMa Ha3HaueHe Cili-
Bapu dygyhHocuiu?
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Carba MoTkoak: Pa/cTBaparbe bygyhHocTn

KrpyuHe peuu: anitipoiionoiuja xpuse, 6ygyhHoCHa opujeHliayuja, aHluyuia-
uuja u eiHolpaguja peHoMeHa y Hacuiajarsy.

Ccv

Catba lMoTkoHbak je pofieHa 1972. roaune y 3arpeby. BaHpefHa je npodecopka, ynpasHuua
KaTefpe 3a eTHO/OLLKe MeTofe U kapTorpadujy Te BoauTesbuua Mocanjeannaomckor gok-
TOPCKOT CTyAuMja eTHONOTWje 1 KyNTypHe aHTponosnoruje Ha dunosodckom dakyntery Cey-
ynnnwTa y 3arpeby. Y cBOjUM Ce UCTpaxnBarbMMa 0aBu TPaH3ULMjOM, MOCT-COLMjaAN3MOM,
Te ApYLUTEBHNM, EKOHOMCKMM M OKOJIMLLHUM KPajonnuyMma AeMHAyCTpujanm3aLmje y KaCHoM
kanutanuamy. O6jaBuna je aBe METOONOLLKe Khbure: TepeH 3a eTHoM02e nodeTHuKe (2014)
1 MuUcanTu eTHoepadcku: KBaaMTAaTMBHYU NPUCTYIN U MeTOge y eTHON0MjU 1 KYNTYPHOj aH-
Tponosioauju (2016) y capaatu ¢ HeseHom LLkp6uh Anemnujeuh n Tuxanom Pybuh. 3ajen-
Ho ca Teom LLIkokuh, KONEHWLOM W NPOjeKTHOM CapafiHMLIOM, NPUNPEMIAA je PYKOMMUC KHbM-
re ,[gje xuBm TBOpHMLA?” ETHO2paguja NOCTMHGYCTPUjCKO2 2paga, C NAAHUPAHUM AATYMOM
objase y aeuembpy 2022.
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SANJA POTKONJAK (Croatia)
Department of Ethnology and Cultural Anthropology, Faculty of Philosophy, University of Zagreb

Futures un/made: anthropological
research in times of crisis

Economic, social, environmental crises, and many other, governed by tran-
sition, take an important role in contemporary anthropological research
in Croatia. In order to grasp and respond to different challenges, Croatian
ethnography is trying to re-imagine its own research field, looking both at
re-inventing its topic and re-adjust its looking glasses. In order to recog-
nize a particular temporal orientation regarding the things futural (Bry-
ant & Knight 2019), a new epistemological stance had to be appropriated
on account of thinking alongside the futures of anthropology as well as
the futures of an anthropological subject.

This presentation is based on a case study that encompasses antic-
ipatory practices and practices of un/making of the future in the small
rural community, in Lika county. Analysing the particular case study of
an “un/making of the future”, the presentation will try to outline possible
guidelines for ethnographic research of the futural horizon.

The presentation tackles several questions:, how to imagine the future
of a participatory anthropology, and, lastly, is it possible for an anthropol-
ogy of the contemporary to embody and imagine the anthropology of/in
the future how to practice anthropology of/in the present having in mind
that it also showcases the things futural?
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Key words: anthropology of crisis, futural orientation, anticipatory and ethnog-
raphy of the emergent.

Ccv

Sanja Potkonjak was born in 1972 in Zagreb. She is associate professor of ethnology and an-
thropology. She holds a Chair in Ethnological Methods and Cartography, and is Head of the
PhD program at the Department of Ethnology and Cultural Anthropology, University of Zagreb.
Her research concerns the processes of transition, and post-socialism. As of lately her research
focuses on social, economic and environmental landscapes of deindustrialization in late capital-
ism. She authored two books on qualitative methods: Fieldwork for apprentice ethnographers
(2014) and together with Nevena Skrbic Alempijevic and Tihana Rubic, coauthored a book ti-
tled: Thinking Ethnographically. Qualitative Methods in Ethnology and Cultural Anthropolo-
gy (2016). In collaboration with Tea Skoki¢ her colleague and research partner she prepared a
book manuscript: “Where did the factory go?” Ethnography of a Postindustrial Town, which is
expected to be launched by December 2022.
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TEOJOPA TOOOPUH MUIMREBUR (Cpbuja)

YHMBep3uTeT y beorpafy, dunonowuku pakyntet

3Hauaj XyMaHMUCTUYKMX HayKa
y CBETY Y Kpu3u

Of noc/efwUX HEKOJIMKO JelieHHja 20. BeKa BUCOKO 0dpa3oBame y Behu-
HU 3eMajba pojia3u Kpo3 BeJMKe ITpoMeHe. Heke of BHX Cy NoBehame
dpoja ctymeHara yciep Behe JocTynmHOCTH 00pa3oBama; pa3Boj HHGpOpMa-
LIUOHUX TEXHOJIOTHja, KOje Cy oj1aKllajie U IPOMeHUsIe KOMYHUKALUjy U
capalmy; Miodanu3alyja U JOMUHALIMja eHIJIECKOT je3uKa y HaylH; YC-
TIOH U PacIIpOCTpamkeHOCT HeoinbepasiHe UIEe0JIOoTHje, Te HacTaHaK Tp-
JKUILIHO OpUjeHTUCAHOT MoJesia yHUuBep3uTeTa. HaBeneHe mpoMeHe I0-
CTakJie Cy (CaMO)IperuCIIMTUBaKke XYMAaHUCTUUYKHX HayKa, KOje ce 4eCTo
KPUTHUKYjY [a HeMajy UpdKUWUuYHy CBpXY U [1a He IPYy>Kajy pejieBaHTHa U
IpUMeH/bUBA 3HaWka. AKaZIeMCKUM paJHULIUMa YU paJHHULIaMa U3 XyMa-
HUCTHUUYKHUX OJUCLUIUIMHA 3aMepa ce fa ce baBe TEOPHUjOM Koja HHje II0-
Be3aHa ca CUWBAPHUM CBETOM, Te fla HUCY NOBOJbHO YKJbByUYEeHH/e y pella-
Bame KOHKPETHUX APYLITBEHUX IpodieMa.

[modanHe mpoMeHe y BUCOKOM 00pa3oBamy U MPOdIeMH Yy XyMaHHC-
TUYKUM HayKaMa y BEJIMKOj MepH ce ofpakaBajy U Ha Pemybnuky Cp-
dujy. To ce BUAU U Ha npuMepy OHUIO0JOMIKOT (haKy/iTeTa YHHUBEP3UTETA
y Beorpany, koju ce romrHaMa H0pH ¢ maZloM HHTEpPECOBaka CTyJeHaTa
3a CMepoBe KBUKEBHOCTHU U CPIICKOT je3uKa. Y U3jarawy hy IpBO H3-
JIOXKUTH HeKe O]l pasJjiora 3a cMamemwe bpoja cTygeHaTta Ha IIOMeHYTUM
npoduauMa. I[Torom hy rmpodiemaTr30BaTH Te3y Ja XyMaHHUCTHUUKe Ha-
yKe, KOHKPETHO KEbUXKEBHOCT, HE HyJle peJ/ieBaHTHA 3Hawa. HampoTtus,
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Teonopa Topopuh Munuhesuh: 3Hauyaj XyMaHUCTYKIX HAYKA Y CBETY y Kpu3u

XyMaHHUCTHUUKe HayKe MOACTUUY KPUTUUYKO MUIbEHE, EMIIATH]y, TOJIe-
pPaHIIHMjy, pa3yMeBakbe U capalwy, Te IOMaXKy y IpeBjafilaBamky cTpaxa
o[l HEeTT03HATOr. Y AaHallllbeM CBETY KOjU UIe U3 jelHe Kpu3e y OpYyTY, Xy-
MaHHUCTHUYKe HayKe MMajy BeJIUKY OATOBOPHOCT 3a yCITOCTaB/bakhe OCHO-
Ba 3a bospy OynmyhHOCT.

KpyuHe peuu: xyMaHUcliuuke Hayke, KiUXXeBHOCUI, BUCOKO 00pa30Bdtbe, KPU3d.

cv

Teopopa Topopuh Munuhesuh (TpasHuik, 1990) aunnomupana je (2013) n mactepupana (2014)
Ha KaTeapw 3a opujeHTanncTiky Ha dunonolwkom dakynTety YHuBep3auteta y beorpaay, py-
Ma 3a KUHECKM je3UK, KbVKEBHOCT 1 KynTypy. Of 2017. roauHe je JOKTOPaHTKMHba Ha duio-
JIOLIKOM d)aKynTeTy YHuuBep3suteta y beorpany, moayn KibkeBHocT. O 2018. 1o 2019. rognHe
y4ecTBoBaa je Ha NpojeKTy KrbiKXeHCTBO, TeOpuja M NCTOPMjd XKeHCKe KHMKeBHOCTU Ha CPIi-
cKom jesuky go 1915. 2ogumHe (6p. 178029). Y geuembpy 2020. npujasuna je TeMmy AOKTOpCKe
AvcepTaumje nof, Ha3nBoM ,bpak M MaTepuUHCTBO Yy Yaconucy KeHcku nokper (1920-1938) n
y Npo3u KhbvkeBHULA Yy KpasbeBnHM CXC/Jyrocnasujn® nog MeHTOpCTBOM AoL. ap AHe Ko-
napuh. TpeHyTHO je 3anocieHa kao UCTpaxmBauMLA-capafHmLa Ha GUnonowkom GakynTery
YHuBep3uTeTa y beorpagy. baBu ce CTyamjama KibMXEBHOCTU, POia, MEPUOLMKE U KYITYpe.
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TEODORA TODORIC MILICEVIC (Serbia)
University of Belgrade, Faculty of Philology

The Importance of the Humanities
in a World in Crisis

Since the last couple of decades of the 20" century higher education in
most countries has undergone extensive changes. These are, for instance,
an increase in the number of students due to greater accessibility of edu-
cation; development of information technologies, which have facilitated
and changed the way we communicate and cooperate; globalization and
dominance of the English language in science; the rise and spread of neo-
liberal ideology and hence the emergence of a market oriented university.
These changes have caused (self)re-examination of the humanities, which
are often criticized for the lack of a practical purpose and for providing
irrelevant and non-instrumental knowledge. Researchers in humanities
are also criticized for their interest in theory that is detached from the real
world, and for the lack of participation in solving specific social problems.

Global changes in higher education and problems in the humanities
have impact on the Republic of Serbia as well. That can be observed in
the example of the Faculty of Philology at University of Belgrade, which
has been struggling for years with the decline in students’ interest in the
fields of literature and the Serbian language. In this presentation, I will
first indicate some reasons for the decline in the number of students in
the mentioned profiles. I will then problematize the thesis that the hu-
manities, specifically literature, do not offer relevant knowledge. On the
contrary, the humanities encourage critical thinking, empathy, tolerance,

39



Teodora Todori¢ Milicevi¢: The Importance of the Humanities in a World in Crisis

mutual understanding and cooperation, and help people to overcome fear
of the unknown. In today’s world that is going from one crisis to anoth-
er the humanities have a great responsibility to lay the groundwork for
a better future.

Key words: humanities, literature, higher education, crisis.

Ccv

Teodora Todori¢ Milicevi¢ (Travnik, 1990) obtained her BA (2013) and MA (2014) degree at the
Oriental Languages, Literatures and Cultures Department at the Faculty of Philology, University
of Belgrade, profile: Chinese Language, Literature and Culture. She has been a PhD candidate
at the Faculty of Philology, University of Belgrade, module Literature, since 2017. From 2018 to
2019 she worked on the project KnjiZzenstvo, Theory and History of Women’s Writing in Serbi-
an until 1915 (178029). In December 2020, she submitted her thesis proposal titled “Marriage
and Motherhood in the Journal Women’s Movement (1920-1938) and in the Prose of Women
Writers in The Kingdom of Serbs, Croats and Slovenes / Kingdom of Yugoslavia”. Her supervi-
sor is Prof. Ana Kolari¢. She works as a research assistant at the Faculty of Philology, University
of Belgrade. Her research interests include literature, gender, periodical and cultural studies.
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30PAH MWJTOCAB/bEBWH (Cpbuja)

WNHCTUTYT 3a jaBHO 3apaBsbe ,[p MunaH JosaHosuh batyt*

Bnpycun 1 opyITBEHO HEMOBEPEH-E
y 21. BeKy: WTa HAC npeBeHunja

XVB nHbeKLmMje Moxe HayunTu

0 HenoBeperby y KoBna-19 BakumHe?

HexxesbeHa OpyLITBeHA peaklivja Ha yBohemwe IIpe-eKCI03ULMOHE IIPO-
dunakce 3a crpeuvaBame mupewma XUB nHdpekiuje — PrEP, 1 BaKilMHa
npotuB KoBua-19 doJsiecTtu Oese McTa OJUCKYp3HBHA I1o/ka. To Cy: OUC-
KypCH HOBOTapHje, TOKCUYHOCTH, 3aBepe U OIacCHOCTU. OBU JUCKYPCHU ce
KOMOHMHY]jy KaKo 6U ce HallpaBHJIO TJIOTHO TJIO U IIPEBEHTHBHU OJITOBOPHU
Ha XUB u KoBuzn-19 ymamunu. Henosepewe npema KoBua-19 BakiinHa-
Ma U npeMa PrEP-y ciiefe UCTy JIOTHMKY - 3aBepa BEJIMKUX ITPOU3BOLHUX
dapmalieyTckux Kyha rae ce mojMoBH ,,HOBOTapHje“ 1 ,,0lTaCHOCTH" yBO-
Jle KaKo DM ce yCcIocTaBW/a KOHTPOJIa Haj MojeJUHLIMMa Y MOoITy/1alivja-
Ma y ,ApymITBY Hazzopa“ ITo oBoj sorunu ctBapu U PrEP a u KoBun-19
BaKIIMHE Cy O3HALIUTE/bU NPYLITBEHUX eKCIIepUMeHaTa U Kao TaKBU MO-
pajy outu opgdadeHu. [elnieHHje MEJULIMHCKOT U OPYIITBEHOT MCKYCTBa
ca BaKLIMHaMa, Kao U Tap AeleHHja ynoTpede aHTUPETPOBUPYCHUX JIEKO-
Ba 3a Jieuewe XVB nHpeKkiyje, HUCY OUIN TOBOJ/LHU IMa ybeme 3HauajaH
Jle0 CTAaHOBHUIITBA [a MOYHE Jla KOPUCTU OBE MPEBEHTUBHE MeTone. Ha
npumMmepumMa 6opdu mpoTus Bupyca XV B-a nszasuBaua XVIB uHdekiiuje, u
CAPC-Kog2 Bupyca uzasuBaua KoBua-19 6osiecTy, HAy4YHO 3HaHE U CBa-
KOIHEBHO UCKYCTBO MPETXOAHHUX reHepaliyja je oagdadyeHo U 3aMeHEeHO
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3opaH Munocassbesuh: Bupycu u ApylITBEHO Henoseperbe Y 21. Beky

HOJy-UCTHHAMa “Ta’kHUX BECTH” M CEH3allMOHAJTMCTUYKUM yTHULAjeM
,CIIMHOBama"“ BECTHU U Tab/IOWAHE UMarvuHanuje. Ha mupoj ApyLITBEHO]
CKaJIy, HelloBepewe y BaKkIuHe NMpoTuB KoBuza-19 ytuiiano je Ha Lesio-
KyIIHHU yCIlexX npeBeHLUje DosiecTH. Y UCTO BpeMe, HajBehH [eo rej 1o-
nyJjalnyje ucKkasyje HEIOBEPEWKE Y OOHOCY Ha mpeBeHUHjy XMB nHbek-
1uje PrEP-oM 1LITO Ce HCITo/baBa MaJIMM CTeIIeHOM KOpHIlThekha OBe BPCTe
3alITUTE. Y OBOM pafy, aklleHaT je Ha 50pdu MpOTUB TaKBOT HETIOBEPEHA
KOje carjiemaBaM Kpo3 pajl OpUTaHCKe aHTPOIIOJOMKUuke Mepu Jlariac,
a HapOUYHTO HeHOT pajia Be3aHOT 3a pPHU3HUK of 00JIeCTH U KPUBHUILY 3a Ha-
craHak dosiectu. [Tojla3Ha Tayka 3a OBaj paj je eHa aHaju3a U apry-
MEHTH O ofHOCY u3Melhy jaBHOCTH, MOjeAWHIIAQ U eKclepaTa y APYIITBY
Kao OCHOBHMX aKTepa COLIMjaJIHOT OATOBOpa Ha 3[paBCTBeHe Kpu3e. OBaj
OOHOC HaM MOXKe yKa3aTHh Ha Moryha peniewa HU3rpaZibe IOBEpPeEHA Y
peBeHTUBHEe Mepe npoTuB KoBua-19 dosnectu u XVIB nHdekuje, Kao 1
HeKkux dymyhux enumeMuja.

KwyuHe peuu: Kosug-19, XHUB, UpeBeHUUjd, gpywiiBeHO HelloBepere, Haglie-
gare.

Ccv

3opaH Munocassbesuh je nekap, enuaemMmnonor y TpPEHUHIY W AOKTOp Hayka 3 obnactu co-
LUMjanHe U MegULIMHCKe aHTponosorvje. baBu ce MyITUAUCUMMNIMHAPHUM UCTPAXMBaHbUMA
y 0011aCcTH CeKcyanHor 1 penpoayKTUBHOT 3/ipaB/ba ca MOCEOHUM HArNackom Ha enuaemujy
XWMB-a y Cpbuju 1 yTuuaja BUPTYenHe, OHNAjH KOMYHMKALWje Ha 3apasbe — ,e-health”. Oc-
HOBHe CTyauje MefnLMHe je 3aBpLUMO y beorpagy, a MarnucTprpao je Ha YH1Bep3uTeTy y Xan-y,
Benwuka bputanmja (Hull/UK) n Ha YHuBep3uTeTy y Bygjy, Mosbcka (Lodz/Poland). 3Batbe fok-
TOpa Hayka 13 061acTu coupjanHe M MeNLUHCKe aHTPOMO/OrMje CTeKao je Ha YHUBEpP3UTeTY
y Xan-y. Y 3Barby je HayyHor capagHuka ETHorpadckor nHctutyTa CAHY.
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ZORAN MILOSAVLIEVIC (Serbia)

Institute of Public Health of Serbia ,Dr Milan Jovanovi¢ Batut*

Viruses and social mistrust in the
21st century : what can

HIV prevention teach us about the
mistrust to Covid-19 vaccines’

Adverse social responses towards the introduction of the HIV pre-exposi-
tional prophylaxis - PrEP and Covid-19 vaccines share the same discur-
sive fields. Such fields are: discourses of novelty, toxicity, conspiracy, and
danger. They combine to create a common ground for both preventive re-
sponses towards both HIV and Covid-19. Mistrust towards Covid-19 vac-
cines and towards PrEP follows the same logic - the conspiracies of big
pharmaceutical companies wherein something novel’ and ‘dangerous’
has been introduced to establish the control and surveillance over indi-
viduals and populations. In such a logic, both PrEP and Covid-19 vaccines
are signifiers of social experiments and they should be rejected as such.
Years of medical and social experiences with vaccines, as well as years of
experience with use of antiretrovirals for HIV treatment, have not been
enough to convince a significant proportion of populations to start using
both of these available preventive measures. In the fight against the two
viruses - the HIV and Sars-Cov-2 - scientific and everyday life experienc-
es of generations have been disregarded and replaced with half-truths of
the fake news and explosive impact of spin-offs and tabloid imagery. On
the larger social scale, mistrust about vaccines against Covid-19 impacts
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on how successful or otherwise are preventive measures. At the same
time, a majority of mostly gay men exhibit mistrust towards the preven-
tive power of PrEP, which causes its low uptake. In this paper, I will argue
that the fight against such mistrust is greatly elucidated by the work of the
anthropologist Mary Douglas and in particular her understanding of risk
and blame. Further, my contention is that Douglas’s analysis of the rela-
tionship between the public, the individual, and the expert could provide a
basis for building trust in preventive measures against Covid-19 and HIV.

Key words: Covid-19, HIV, prevention, social mistrust, surveillance.

Ccv

Zoran Milosavljevic, MD, PhD, is a medical anthropologist and epidemiologist in training based
in Belgrade, Serbia. He has carried out research and published in the fields of gender, sexual-
ity, e-health and HIV/AIDS in Serbia. He holds PhD in social anthropology from the School of
Social Sciences, University of Hull /UK. He is a research associate at the Ethnographic Institute
of the Serbian Academy of Arts and Sciences (SANU), and at the Department for HIV/AIDS
and STDs prevention in the Institute of Public Health of Serbia.
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JENIEHA hYKOBWh (Cpbuja)

YHuBep3uTeT y beorpagy — ®uno3odckn dakyntet, Ofcek 3a €THONOTMjy U aHTPONOAOTHjy

’KMBOTHA CpeanHa
Y €K0-aKTUBUCTUYKNUM HapaTUBMUMa

[Tonaszehwn on Te3e ga cy NMpUpPOLA, CTAaHHUINTE U >KUBOTHA CpeAHHA
IPYLITBEHU KOHCTPYKTH U apTedakTH, 3a BUXO0BO D0Jbe padyMeBame
aHanusupahy HapaTHBe KOjU ce TUUy (M3Mehy ocTasior) BJaCHUIITBA,
npenaka, mpaBa, IIPOCTOPHE ¥ CUMOOJIMUKE OpUjeHTalluje, (He)MecTa U
MMTOJIOIIKUX JIOKAJIUTETA. Y OKBHUPY TEPEHCKOT HCTPakKMBama y 3amna-
Hoj Cpduju (moMuHU peKe Jamap) NMPUKYIbeHHU Cy eTHOTIpadgCKU Ioaa-
11U KOjU 3ajeIHO Kpeupajy KOJIEKTUBHU CUCTEM 3HaUuewa U IIpefcTaBa O
MIPUPOIHOM OKpyXewy. MH(GOpMaHTH Cy CTAaHOBHHIIM OBOT Kpaja, a Io-
cebHa rpyra MCIHTaHUKA aHTa)Xkyje ce M Ha M0Jby €KOJIOMIKOT aKTHBU-
3ma. Kopucrehu ce TeEOpHUjCKMM ajlaTHUMa MOJUTHUUKE €KOJIOTHje, eTHO-
€KOJIOTHje U eHBUPHOMEHTA/IMCTUUKE aHTPOIIOJIOTHje, HaMepa MU je a
OpUKYIUbeHY rpabhy NpoyYyuM Kpo3 NIPU3MY MPaKTUUYHUX UMIIJIMKALlHja
OMa>keHOT CHCTeMa 3Hadewa. [lopen Tora, y u3naramby hy MO3ULIMOHU-
paTH JIOKaJIHU C/1y4aj y r10danHy, akTyesIHy, aHTPONOLIEHCKY ITpeCcTaBy
Jby[AU Kao HajyTULIAjHUje IPUPOLHE CHUJIe Ha MJIAaHETHU /I Y MMOJIUTUUKHU
KOHTEeKCT ,3ejieHe” bopbe.

K/byuHe peun: KMBOTHA CPeguUHA/OKOIMHA, eTHOeKo02Kja, Jagap, aKTMBM3aM, Npegcrase

npupoge.
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JeneHa hykosuh: )XBOTHG CpeguHa y eko-aKTMBMCTUYKMM HAPATUBUMA

cv

JeneHa hykosuh je pofieHa 1992. roguHe y ManyeBy. CBa TpW HWBOA CTyAMja 3aBpLUMAA je
Ha dunosopckom pakyntety y beorpasy, Ha Ofe/mberby 3a €THONOMM]Y U aHTPOMOAOTHjy, rae
TPEHYTHO pajy Kao JOLEHTKMHbA M HayYHa CapafHuLia. Ha OCHOBHWUM CTyaujama npejaje Ha
Kypcy AHTponosoruja npoctopa. MMasHe UCTPaXXMBaUKe TeMe OKO KOjUX Ce HheH A0Cafallbi
pad GopmMMpao cy KyITYpHU MOEHTUTETH 1 KOHCTPYKLIMja KyNTypHOr Hacneha, 3aTum aHTpo-

Mo/I0rnja XMBOTHE CPefyHe, eKO/OLLKA aHTPOMNOJOrMja 1 eTHOEKOOrHja.
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JELENA CUKOVIC (Serbia)
Department for ethnology and anthropology, Faculty of Philosophy, University of Belgrade

Environment in eco-activist narratives

Starting with the premise that nature, habitat and environment are social
constructs and artefacts, it is necessary to analyze narratives concerning,
among other things, property, ancestors, rights, spatial and symbolic ori-
entation, (non)places and mythological sites, so that we can better under-
stand them. Ethnographic data were collected as part of the fieldwork in
Western Serbia (Jadar region), which showcases the collective system of
meaning and perception of the environment. Informants are residents of
this area, and a special group of respondents is also engaged in the field
of environmental activism. Using the theoretical tools of political ecolo-
gy, ethnoecology and environmentalist anthropology, I intend to exam-
ine the practical implications of the observed system of meaning. In my
presentation, I will also try to position this local case in the current global
representation of people in the Anthropocene as the most influential nat-
ural force on the planet but also in context of “green” political activism.

Key words: environment, ethnoecology, Jadar, aktivism, representation of nature.

Ccv

Jelena Cukovi¢ was born in 1992 in Pancevo. She completed all levels of academic studies at
the Department of Ethnology and Anthropology, Faculty of Philosophy, University of Belgrade
(bachelor’s degree 2015, master’s degree 2016 and PhD in 2019), where she currently works as
an Assistant Professor and Research Associate. She is teaching the Anthropology of (place and)
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space. The main research topics around which her previous work has been formed are cultural
identities and the construction of cultural heritage, followed by environmental anthropology,
ecological anthropology and ethnoecology.
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AHTPOMNOC (Y) bYAYRHOCTU
ANTHROPOS OF/IN THE FUTURE






COHbA PAJIMBOJEBUT (Cpbuja)

ETHOrpadcku MHCTUTYT CAHY

JbyACKO-TEXHOJIOLWKN OJHOCH

Y AHTPOMNO/OLLKOj NEPCMNEKTVBU
— NpoMuLL/bakba Ha Npeceky
npownoctn n dyayhHoctu

Y nocinegmHX ABaZleceTak rOAHUHA PA3/IMUMUTH OOJTUIM UTUTATHUX TEX-
HOJIOTHja MPOHAILJIM Cy CBOje MECTO y TOTOBO CBMM cdepama HalleT CBe-
Ta, Ca HAaMepOM [ja OCTaHyY ca HaMa, U3BECHO, joll HeKOo BpeMe. buiu Ha-
KJIOEb€HUY TOME UJIU He, BUIJbUBE U HEBUI/bMBE, JUTUTAIHE TEXHOJIOTHje
IlaHaC BUIIe HHUCY U30JI0BaHe KaTeropuje, Beh CylITUHCKU Oeo BehuHe
CaBpeMEHHUX JbY[ICKMX UCKyCTaBa U ITPaKCcH, 300r uera 6MBamo cBe yiyhe-
HUjU Ha Cy>KMBOT Ca BBUMa. Y TOM KOHTEKCTY Y 3aHUMame 3a JbYyICKO-TEX-
HOJIOIIKE OJHOCE U MMUTakhe TEXHOJIOTHje Y APYIITBY I10CTaje UHTEH3UB-
HUje U HaJla3u CBOje MECTO I10J, OKpHUJbeEM OPOjHUX APYLITBEHUX U XyMa-
HUCTUUYKHUX HayKa, [1a Ce pasJInYUTU aclleKTU OBUX OJHOCA IIpoy4yaBajy
U3 nepcrnekTuBe Gpua030duje, ICUXOJIOTHje, KyJITYypOJOTHje, KOMYHH-
KOJIOTHje, COITMOJIOTHje ¥ aHTPOII0/IOTHje, WU, IIITO je Uellthe ciiydaj, Ha
IIpeceKy BUIlle JUCLUITIWHA. [IpeMIa JaHac KOpIyc JIUTepaType O Hallloj
JUTHUTATHO] CBaKOAHEBULIU U HbeHUM PA3/IMUYUTHUM aclleKTUMa, YHjH je
IJIaBHU YWHWUJIALL TEXHOJIOTHUja pacTe, Y TEOPUjCKOM U METOMOJIOLIKOM,
Kao U y IpeIMeTHOM IOIVIeNly O TEXHOJIOTUjU Ce PETKO JUPEKTHO IOBO-
PUJIO U3 aHTPOIIOJIOLIKE MTEePCIIEKTUBE, CBE 10 II0jaBe UHTepecoBamwa 3a
IIpoyuyaBame IUTUTAJTHUX TEXHOJI0rHUja KpajeM 20. Beka. Kako He 110CToju
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CacBUM jacaH U yIoTped/pMB KOHTUHYUTET [IPOyYaBamkha TEXHOJIOTHje, Kao
HY jacHO JedHHMCaHa NOAAUCIUIIIMHA IIOIIYT aHTPOII0JIOTHje TEXHOJIO-
rvje, I0CTaB/ba Ce IUTamke KaJla je TEXHOJIOTUja U3allljla U3 UCTpakKuBayd-
KOT Mpaka y KojeM je dWiia, ¥ KaJla Ce aHTPOIIOJIOLIKa HayyHa 3ajefHuLa
rouesa 3aHMMaTH 3a by y 0BOM 00/1MKy. iMajyhu To y BUAY, ociamajyhu
ce Ha PabuHoBa 1 MapKyca ¥ BUXOBY HUiejy 0 MOCTOBUMa M3Mehy IIpo-
LIJIOCTH U CaJallllbOCTHU 3a AU3ajHUPamke aHTPOIOJIOTHje CaBpeMEHOCTH,
OoCBeT/baBakbeM HM3Tyd/beHOr IlepHoja IIpoyyaBakha TeXHOJIOTHje U3 aH-
TPOIIOJIOIIKE IEPCIIEKTUBE, Ca jelHEe CTpaHe, U KOMOHMHOBaWkeM CaBpeMe-
HUX [IPUCTYIIQ, Ca APyre CTpaHe, y OBOM M3jaramwy Hacrojahy na mpen-
CTaBUM Moryhe IIpaBli€ UCTPpa’>kKHBakba JbYJCKO-TEXHOJ/IOLIKHUX OJHOCA, ¥
HBUXOBUX UCXOa Y CABpEMEHOM KOHTEKCTY. M3arame je 3aCHOBaHO Ha
TeOpI/IjCI(I/IM )51 EMHI/IpI/IjCKI/IM YBHUOKWMa CTEHEHHWM TOKOM HCTpa’KHBadka
3a moTpede MUcamwma JOKTOPCKE NYCepTallvje U IIpeficTaB/ba BeH /0.

K/byuHe peuu: tiexHoJoiuja, aHmipotiosoiuja, guiutiiagaHo, /bYygckocil, caspe-

MeHOoCU.
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Corba PaamBojesuh (1993) je nctpaxmsaunua-capaghuua ETHorpadekor nHctutyta CAHY m
HOKTOpaHTKMtba Ofie/betba 3a eTHONOMM]y 1 aHTponosornjy dunosodekor Gakyntera YHU-
Bep3uTeTa y beorpaay, roe je 3aBpLunna OCHOBHE M MacTep CTyamje. MicTpaxyje y nosby ca-
BpPeMeHe KyNType ca nocebHUM MHTepecoBarbeM 3a /byCKO-TEXHOMOLLKE OHOCE, AUTHTaIHe
TEXHO/OTWje 1 HOBE Mefinje, a y CBOjOj IOKTOPCKOj AncepTaumju 6asu ce peHomerom bamc-
KOCTM Yy CBETY ANTMTA/NHe NOBe3aHoCTW. Takohe, nctpaxyje y obnactv nonynapHe Kyntype,
My3UKe 1 KHbWXKEBHOCTU. Y MPETXOAHOM Nnepuofdy capafvBana je Ha BHLLe HAYYHOUCTPaXHU-
BaYKMX Npojekata ¥ yyecTBoBana Ha MehyHapogHUM W oMahuM Hay4HUM CKynoBMMa, ce-
MUHApVIMa 1 paguoHMLama.
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SONJA RADIVOJEVIC (Serbia)
Institute of Ethnography SASA

Human-technological relations in an
anthropological perspective - reflections
on the intersection of past and future

In the last twenty years, various forms of digital technologies have found
their place in almost all spheres of our world, certainly to stay with us
for at least some time. Whether we incline it or not, nowadays, visible
and invisible, digital technologies are no longer isolated categories, but
an essential part of most contemporary human experiences and practic-
es, which is why we are increasingly instructed to coexist with them. In
this context, the interest in human-technological relations and the issue
of technology in society becomes more intense and finds its place under
the auspices of many social sciences and humanities, so today various
aspects of these relations are studied from the perspective of philosophy,
psychology, culturology, communication, sociology, culture, and anthro-
pology or, often, at the intersection of several disciplines. Although the
corpus of literature on our digital everyday life and its various aspects
is growing today, in theoretical and methodological, as well as in subject
terms, technology has been rarely discussed directly from an anthropo-
logical perspective, until the late 20th century, when the interest in the
study of digital technologies emerged. As there is no clear and usable
continuity of researching technology in anthropology, nor a clearly de-
fined subdiscipline such as the anthropology of technology, the question
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arises when technology came out of the research darkness, and when
the anthropological scientific community became interested in it in this
form. Relying on Rabinow and Marcus, and the idea of bridges between
past and present for design of an anthropology of the contemporary; illu-
minating the lost period of studying technology from an anthropological
perspective on the one hand, and applying contemporary approaches on
the other, I will endeavour to present possible directions of researching
human-technological relations, and their outcomes in the contemporary
context. The presentation is based on theoretical and empirical insights
acquired during the research for the purpose of writing a doctoral disser-
tation and is part of it.

Key words: technology, anthropology, digital, humanity, contemporary.
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CY3AHA UTHHATOBUH (Cpbuja)

VNHCTUTYT ApYLUTBEHMX Hayka

byayhHOCT /byficKe penpoayKkumje: Ka
AHTPOMNOIOrMju cydxymaHux OMoeHTUTeTa

AHTPOMOJIOWKO UCTPa>KUBakbe JbyACKe PEMPOAYKIIHje, TOCEDHO CErMeH-
Ta KOjy Ce OOHOCH Ha HOBE PeNPOAYKTHUBHE TexHoJsioTHje (APT), Tpeda ma
objacHH 00/1aCT Jby/ICKe eTU3CTeHIIHje KOjU ce TaHac HajBHUIlle Mewa. APT
obyxBara cTape ¥ HOBE PEINPOAYKTHBHE TEXHHUKE: 10OPO MO3HATY BEITAY-
Ky HHCEMUHAIIHjy; TeXHHKe BelllTauke oruioAgme (BTO) koje umajy hopMy
XOMOJIOTHE (OMOJIOIIKY POAUTE/BH CY YjeAHO HaMepaBaHU POAUTEbH) U
XeTepoJIoTHE MeTo e (DUOJIOIKYU pOoAUTEeh HUje HaMepaBaHU POOUTED);
cyporaT MajuHHCTBO (TecTallljcKa MajKa HHje MCTO IITO M OHOJIOIIKA
MajKa) U 3aMp3aBaibe COTICTBEHHMX jajHUX hesrja Kao MHAWBUAYAIHY
onuujy 3askeHe. APT UMa fanekoceskHe eIMUCTEMOJIOIIKE, METOLOJIOIKE
U TIpaKTHYHEe UMIUINKAallHje 32 aHTPOIIOJIOTH]Y Y AOTIeqHOj OyayhHOCTH,
npeBaswiahu [OMeH penponyKiuje U pahama.

[IpBO, AyaJIU3MH XyMaHO-CyOXyMaHO U XyMaHO-aHUMaJ/THO MOCTaJIx
cy nepmeadbusiHu. APT yBoze cBe Behu 6poj cyd-XyMaHUX eHTUTETA: Te-
JIeCHE TEUHOCTH, PeIpOAYKTHUBHE henuje, raMmeTe, eMOPHOHE, ajlk U Ma-
THU4YHe hesuje, Koje mpunazajy Takohe cycemfHOM I10/by PereHepaTUBHE
MmenunuHe. OB eHTUTETH Cy jOlLI YBeK TesiecHO omeheHH (6ap y jenHOj
¢a3u), umMajy CBOjy POOHY OJUMEH3Ujy U APYIITBEHY YC/IOB/BEHOCT, alu
OHMU 3aXTeBajy HOBa TeOpHUjCKa TyMauema. AKIleHaT BUIlle HUje caMO Ha
IPYIITBEHUM aKTepuMa (Ha IIPUMeD, JKeHaMa Koje MpoJia3e MeJULITUHCKU
HOTHOMOTHYTY OIJIOAY). POKYC je mOMepeH Ha OBe HOBE ,,OMOJIONIKE eH-
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TUTETE" U ,3ajeHULIE" KOje ce MOTy OHEK/Ie MHTEPIIpETUpaTH y JlaTypo-
BOM KJbyYy (TeopHja akTaHata). [paHuLle u3Mehy jbyny ¥ SKUBOTUHA CY
Takohe JoBelleHe y TUTalke KOpUIThemeM XXUBOTUHKA Y Pa3BOjy JIMHU]ja
eMOpPHOHaIHMX MaTUUYHUMX hesivja v yrioTpedoM JbyACKUX XOPMOHA Y UH-
OYCTPHjCKOj MOJbOIIPUBPENH.

Ipyro, HoBa penpoAyKTHBHA eKOHOMHUja (moHallHja jajHux hesnuja,
CcyporaT MaTepUHCTBO, IPYTU MeQUILIMHCKU PeNPONYKTUBHU TPETMaHU)
JIIOBOH y TMHTalbe MoAeay IiodasHo-/I0KaHO. JeAaH aclekT OBe Mpo-
dremaTHuHe IIo[e/ie OMHOCH ce Ha Imogeny usMmehy doraror CeBepa/3a-
naza U Make pa3BUjeHOT Jlejia CBeTa, Kao CTpaTU(PHUKOBaHY ITpaKCy pe-
OpOAyKIIHje Ha IJI00aJTHOM TP>KUILITY (IPBYU CYy KOPUCHUILIH, IPYTH 00€3-
debyjy BbHX0Be penpOoAyKTHBHE IOTpede Kpo3 AoHALIHje U ¢1.). OCUM ToTa,
I10jaBHO Ce€ HOBU PENPOAYKTUBHHU KOCMOIIOJIUTHU3aM, KOjHU Ce IIPaKTUKYje
3ajeqHoO ca ,eyTeHWYKUM JM3ajHOM ", Kao AeTadynsnpaHa cejeKklyja Io-
>KeJbHUX (DeHOTHUIIOBA 3aMHUIIJbeHUX Oynyhux 6eba. Ha penpoayKTUBHOM
TP>XKULITY, paca, ETHUYKA IPUNAAHOCT, GDEHOTUIIOBU U APYTe KapaKTePHUC-
THKE 0CTajy MIPUXBAaT/bUBU MpeaMeT U300opa, 0IBOjeHU Ofl ’bXOBHUX I10-
JIMTUYKUX UMIIJIMKallFja U Tadya.

Tpehe, HOBY UIIEHTUTETH Ce [10jaBJbyjy Ha MpeceKy OMOETUUKHX, TTpaB-
HUX, IPYLITBEHUX U KYJITYPHUX ITpOMeHa. KoMnapTMeHTaIu30BaHU pe-
NPOAYKTUBHU UNEHTUTETU CMakyjy 3HaUaj pogHe IUMeH3Hje JbYICKe pe-
nponykiuje. UmeHTUTET Majke mobuja pasHe opMe (6HosIOMIKA-IOHOPD
U HaMepaBa- ColihjaJiHa). BpMeHCKU OKBHUD ITpecTaje Aa dyae TuHeapaH
Kao y JocaJallkoj eBOJIyTUBHOj oMeheHocTH pahama. 3aMmp3aBame jaj-
Hux henuja (oocita) v opgarawbe MHIUBUAYATHUX ITpeia3a TOKOM >KUBOT-
HOT TOKa IIPOMEHMW/IU CYy 3HaUEHe KJIaCUYHOT aHTPOIIOJIOIKOT IIPUCTYIIa
JKUBOTHOM LIMK/IYCy U Mpeja3vuMa TOKOM >KUBOTHHUX (asa. [Topen oBuX
IpoMeHa, HOBU uleHTUTeTH (bynyhe, dparMeHTHCAaHO MajuUMHCTBO) JI0-
dHjajy HOBHM cyITpa-XyMaHH CJI0j OZIBOjeHe, HEKOHTPOJIMCaHe OATOBOPHOC-
TH JOoJe/beHE TEXHOIOIIKHUM akTeprMa (baHKe pelpoayKTUBHUX hesnuja).

OBa nuTama Cy HeEKe CMEepHUIIe ¥ Pa3BOjy HOBE aHTPOTIOJIOTH] e JbY/I-
CKe peIlpoayKIivje, ocjlakhajyhH ce Ha TeopHjcKe KOHIIeIlTe SHOoCoIIHjali-
HocTtu (Rabinow), 6rocemuoTtuke (UexKkiill), 1 Teopuje Mpeske areHaTa
(Latour), kao 1 HoBUX peMUuHUCTHUKUX npuctymna (Waldby, Krolkke) y
dynyhuM pacripaBama O JbyACKOj penpoayKiuju. OKOJTHOCTH JbYACKe pe-
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IpoayKIHje Koja je cBe BHIlle BOheHa BUCOKOM TEXHOJIOTHjOM 3aXTeBajy
HOBE MHTEPAUCLUIIJINHAPHE Be3e, Ka aHTPOIIOJIOTHjHU CyOXyMaHUX OHo-
€HTUTEeTa, He OrpaHMYaBajyhu ce Ha penpoayKUuHjy. JJloMeH JbyncKe pe-
OpoAyKIiHje MocTaje diin3ak APYTUM MHTEPBEHLIMjaMa, Ko IITO Cy TPaHC-
IJIaHTalUja opraHa WUiu UHXXKeHBEePUHT MaTUYHUX hesdja.

KipyuHe peuu: HoBe pelipogyKiiuBHe liexHoJIoiuje, aHilipolionoluja, cyb-xyma-
Ho, buo-eHIUuiel, pog.

Ccv

Cy3aHa UrrbaToBuh je BULLIA Hay4Ha capagHuLu y MHCTUTYTY ApYLITBEHUX HAyKa U PyKOBOAM
LieHTpPOM 3a COLMONOLLIKA M aHTPOMNOOLLKA UCTPaXMBahba. [JOKTOpUpana je CoLMonorujy Ha
dunosopckom dakyntety YHuBepauTeTa y beorpagy. HajaHauajHuje 061acTvt HayqHOr UHTe-
pecoBarba 00yXxBaTajy COLMOOLLKY V1 aHTPOMONOLLKY TEOPUjy, COLMONOMU]Y MOPOANLIE W XU~
BOTHOT TOKA, POfiHe CTy/Mje, PenpoayKTVBHe TexHonoruje 1 broetnky. ObjaBuna je 1 ypeamnna
HEeKoNMKo MoHorpaduja n 36opHuka: Coumjantum kanutan (2011), MHgusngyaamsam (2017),
Gender Equality in a Global Perspective (Routledge, 2017). ObjaB/mbrBana je HayuHe pagoBe
y yTMuajHum mMehyHapogHum vaconucuma (European Sociological Review, Journal of Youth
Studies, European Journal of Women'’s Studies, Ethnos). UnaH je ypeRueaukor ogbopa 'y uc-
TakHyTOM MehyHaposHom Yaconucy Sociological Research Online (WoS). AHraxoBaHa je kao
ekcnept mMefyyHapofHux opraHu3aumja (CBeTcka 3paBCTBeHa opraHmsaumja, UNOPS, IOM)
3a couMjanHe feTepMiHaHTe 34paB/ba U Npobieme ApYLITBEHON NON0XKAja BYTHEPAOUIHUX
rpyna (u3bernuiie, MHTEPHO pacesbeHa nnua, Pomn).

57



SUZANA IGNJATOVIC (Serbia)

Institute of Social Sciences

The future of human reproduction:
toward the anthropology
of subhuman bioentities

Current anthropological research in human reproduction has to ad-
dress the most profoundly changing domain of human existence to-
day. ART encompasses both the old and new reproductive procedures:
well-known artifical insemination, and more invasive new techniques
of homologous and heterologous methods IVF (the latter distinguishes
between the biological-donor parent and the intended parent), surro-
gacy (gestational mother is not the same as a biological mother), and
oocyte freezing. Assisted reproductive technology (ART) has far-reach-
ing epistemological, methodological, and practical implications for an-
thropology in the foreseeable future, beyond the narrow field of repro-
duction and fertility.

First, human-subhuman and human-animal dualisms have become
permeable. ARTs have introduced an increasing number of sub-human
entities: body fluids, reproductive cells, gametes, embryos, but also stem
cells in the neighbouring field of regenerative medicine. These entities
are still embedded in bodies, genders, and social contexts, but they invoke
new interpretations. The emphasis is no longer only on the social actors
(for example, women undergoing medically assisted reproduction). The
focus has been shifted to these new ,biological entities” and ,communi-
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ties”, which can be partly interpreted within Latourian actor-network the-
ory. Human-animal borders have also been questioned with the use of
animals in developing embryonic stem cell lines and the use of human
hormones in industrial agriculture.

Second, new reproductive economics (oocyte donation, surrogacy, and
other medical reproductive treatments) have confirmed some aspects of
the global-local division. There is North/West vs the developing world
stratification of opportunities in the globalized reproductive market, the
former being the recipients, the latter being mostly the ,providers” of
reproductive needs and services (surrogacy, donations of reproductive
cells). However, along with this well-known division, new reproductive
cosmopolitism has emerged, practised as ,eugenic design“ by selecting
desirable phenotypes of imagined future babies. Within this context of re-
productive markets, race, ethnicity, phenotypes, and other characteristics
have become acceptable subjects of choice, detached from their regular
political implications and taboos.

Third, new identities emerge at the intersection of bioethical, legal,
social, and cultural fields. The compartmentalized reproductive identities
have increasingly de-gendered human reproduction. Motherhood iden-
tity has different forms (biological-donor and intended-social mothers).
In contrast to bio-evolutionary necessity, female fertility has a non-line-
ar time frame. Egg (oocyte) freezing and delaying individual life-course
transitions have changed the meaning of the classical anthropological
life stages, transitions, and rites of passage. However, new fragmented,
non-linear motherhood is facing a supra-human layer of detached, un-
controllable responsibility bestowed on technological providers (freezing
and egg banking).

The above questions will guide an outline of the new anthropology of
human reproduction, relying on the established theories of biosociality
(Rabinow), biosemiotics (Uexkiill), and agent-network theory (Latour),
and new feminist approaches (Waldby, Krolokke) as a starting point in
future discussions of human reproduction. Driven by high technology,
human reproduction calls for new interdisciplinary linkages, especially
toward an anthropology of sub-human bioentities, not limited to repro-
duction.
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Key words: new assisted reproductive technologies, anthropology, sub-human,
bio-entity, gender.
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COHbA BYKOBUT (Cp6uja)
Nlabopatopwja 3a 61oapxeonorujy, Ofcek 3a apxeonorujy,

YHuBep3auTeT y beorpagy - ®unosodckn pakyntet

Kaga apxeo(300)10LKa NCTPAXMBaHa
[OMPUHOCE Pa3yMeBakby CaBPEMEHMX
npobnema GuoameepsnTeTa:
NCTpaxmnBayukn OKBUP NpOjeKTa
ARCHAEOWILD

Knumatcke mpoMeHe, YHUILLITaBake JKUBOTHE CPEIUHE, KAO U U3yMUPabe
OpOjHUX KUBOTUEKCKUX U DMJBHUX BpPCTa IIpeCTaB/bajy U3y3eTHO BeJH-
Ke OMAaCHOCTH 3a OIICTaHaK IJIaHeTe 3eMJbe ¥ YOBEYaHCTBA. [ako ce oBe
KpH3e epIUNHupajy Kao CaBpeMeHH ITPodIeMHU, BUXOBU Y3POLIH CEXY Y
JaJieKy MPOLIJIOCT. ApXeoJsioTHja je JUCLUILIMHA, KOja OCUM LITO ITpoyYa-
Ba OCTaTKe MaTepHjasiHe KyJIType YOBEKOBE MPOLJIOCTH, YK/bYUyje y CBOja
HUCTpa>kuBaka U UCTOPHUjy OLHOCA YOBEKA U NPUPOAEe. APXe0300JI0THja,
IVCLMIIJIMHA KOja ITpoy4yaBa JbY[CKO->KUBOTHECKE OLHOCE Y TIPOIJIOCTH,
M3y3eTHO je 3HauajHa 3a pa3yMeBambe CaBpeMeHHUX MpodJiemMa XUBOTHE
CpefHHe, Kao ¥ 3a OUyBake U yITpaB/bakhe JUB/HHUM U YTPOSKEHUM >KHUBO-
THUECKUX BpcTaMa. Pe3ysiTaTh apXxe0300J/I0IIKUX UCTpakKuBaka oMoryha-
Bajy YBUJ Y UCTOPHjCKY MEPCIIEKTHUBY paclpocTpambemha AUB/BUX BPCTA,
BHXO0BO ITOPEKJIO, ITa/Ie00U0IOTHjy U AIMHAMUKY U3yMHpama. OBe pe3yii-
TaTe KOH3epBAllMOHU OHOJI03U KOPHCTE IMPUJHMKOM [IOHOIIEHa CcTpaTe-
T¥ja 0 ouyBamy oapeheHUX JKUBOTUEKCKUX BPCTA U OJITyKa O TOHOBHOM
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yBOhewy I¥B/bauu y ogpeheHe pervnoHe. bosbe pasyMeBamwbe caBpeMeHHUX
npobdieMa dMoaMBep3UTETA HA NTOAPYYjy LIeHTpaHOT basikaHa, jefiaH je
oI 3HauajHUX yTHIlaja rmpojekTa ARCHAEOWILD (6poj mpojekTa 7750265),
Kora he TOkOM HapefHe TpU roovHe (pruHaHcHupaTh POHJ 32 HAYKY Y OKBH-
py niporpama UIEJE. ITpojekaT ce KOMOMHOBaWkeM Pa3IUUYUTHX HAYUYHUX
obsiacT ¥ MeToAa UCTPasKKMBama (apXeo300/I0THja, apxeodoTaHHKa, aHa-
nuse apeBHe JJHK, aHann3e cTabUIHUX U30TOIIA, alICOIYTHO IAaTOBAaKE,
aHaJIM3a UCTOPHjCKUX U3BOpa U UKOHOrpaduje) 6aBu ITpoyuyaBameM HC-
TopHje cykoda 1 Cy>KMUBOTa Jby[IH ¥ IMBJbET CBETA Y X0JIOLIeHY Ha TPOCTOPY
neHTpasHor bankaHa. [lupeBU IpojeKkTa OOHOCE Ce Ha PEKOHCTPYKLIUjY
IPOCTOPHE U BpeMeHCKe OUCTPUDyILIHje NUB/BUX DHU/baka U SKUBOTHHLA,
pasyMeBame JUHAMUKE U3yMHUpama KPYIIHUX CUCapa Yy XOJIOLIEHY, OT-
KpUBame NopeKkya U BpeMeHa yBohewa er3soTUHYHUX JUBJ/bUX CHCapa Ha
Hallle ITPOCTOPe, pa3yMeBake UHTEH3UTEeTa yTHUIlaja YoBeKa Ha IpUpoay
y MIPOLIJIOCTH KPO3 ITPOMeHEe y odpacliiMa UCXpaHe U TEHETUUYKUM Ka-
pakTepUCTUKaMa OUBJ/BUX CHcCapa, Kao U Ha pa3yMeBame eKOHOMCKUX,
IPYIITBEHUX ¥ CUMDOOIIMYKHX acliekaTa ogHoca u3Mehy jbyny ¥ IUBJbET
CBeTa y MPOLIJIOCTU. Y OBOM H3Jjiaramwy duhe npeacTaB/beH UCTPasKHUBaU-
KM OKBHUP ITpOjeKTa ca ITocedHUM OCBPTOM Ha YTHIlaj IpojekTa Ha pasy-
MeBakbe U pelllaBake CaBpeMeHHX mpobieMa buonuBep3uTeTa.

KmyuHe peuu: apxeo300s0iuja, Xo/I0ueH, ueHupaaHu bankaH, ogHocu bsygu u
gusbux xusomiurba, ARCHAEOWILD.

cv

Comba ByKOBMh, pykosoauTesbka npojekta ARCHAEOWILD je goueHT Ha Ofe/berby 3a apxeosio-
rnjy dunosodckor pakynteta YHuBepauTeTa y beorpagy v ynpasHuLa Jlabopatopuije 3a 6uo-
apxeonorunjy. Fbena ncTpaxkmsarba ycmepeHa cy Ha passimimte acnekTe JbyACKO-KUBOTUHCKNX
O[LHOCA Y XOMOLIEHY, Ca NOCEOHUM aKLLeHTOM Ha NWTara OHOCA JbyAN W INB/BUX KMBOTUH:A,
yBOherba er30TUUHUX KMBOTUHA, CAXParbNBaba XMBOTHHA, KA0 1 HA NUTaHa NCXPaHE, CTO-
4apcTBa 1 JI0BA Y PUMCKOM MEPUOLY Ha NOAPYYjy LeHTpasiHOr basikaHa. PyKoBOAM apxeo30-

0/10WKOM N1abOpaTOPUjOM Ha N0KAAMTETY ,,BUMMHALIMjyM"
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SONJA VUKOVIC (Serbia)
Laboratory for bioarchaeology, Archaeology Department,

University of Belgrade - Faculty of Philosophy

When archaeo(zoo)logy impacts
comprehension of contemporary
biodiversity issues: ARCHAEOWILD
Project Research Frame

Climate change, environmental destruction, and the extinction of ani-
mal and plant species are among the greatest threats Planet Earth and
humanity are facing. Although these crises are perceived as our contem-
porary phenomena, their causes in fact date back to our distant past. Ar-
chaeology, which generally studies material remains of human past, also
investigates the history of interactions between humans and nature. Ar-
chaeozoology, a discipline that studies human-animal relationships in the
past, is also very important for better comprehension of contemporary
biodiversity issues, as well as for the conservation of endangered animal
species and wildlife management. Results of archaeozoological research
provide an insight into the historical perspective of wildlife distribution,
reveal its origin, paleobiology and extinction dynamics. Such data are of
great importance for conservational biologists, as they incorporate them
in their conservational decisions and management plans, such as the re-
introduction of wild species in specific regions. Better understanding of
contemporary biodiversity problems is one of the main envisaged im-
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pacts of ARCHAEOWILD Project (Project no 7750265) funded by the Sci-
ence Fund of Serbia through the Program IDEAS in the next three years.
ARCHAEOWILD aims to explore the dynamics of human-wildlife inter-
actions throughout the Holocene era in the Central Balkans, through the
incorporation of various sources of data, namely archaeological remains
of wildlife (wild mammals and wild plants), ancient DNA and isotope anal-
yses of wild animal bones and teeth, and textual as well as iconographic
evidence. The central objectives are related to the reconstruction of the
spatial and temporal distribution of wildlife in the Holocene past, the ex-
tinction dynamics of large mammals in the Holocene, the nature of trans-
location and trade of exotic wild species, the paleoecology of wildlife in
the Holocene past, and also the economic, social and symbolic aspects of
human-wildlife interactions. This lecture will present the research frame-
work of the ARCHAEOWILD Project with an emphasis on its impacts rel-
evant to contemporary biodiversity issues.

Key words: archaeozoology, Holocene, Central Balkans, human - wildlife
interactions, ARCHAEOWILD.

Ccv

Sonja Vukovi¢, Principal Investigator of ARCHAEOWILD project, is assistant professor,
lecturer in Archaeozoology and head of the Laboratory for Bioarchaeology at the Department
of Archaeology, Faculty of Philosophy, University of Belgrade, while she also leads the
Archaeozoological laboratory in ,Viminacium* scientific center. Her research is focused on
various aspects of human-animal interactions in the Holocene past, while she is particularly
engaged with the questions of human-wildlife interactions, the introduction of exotic animals,
animal burials, as well as on questions of a meat diet, animal husbandry, and hunting in the
Roman times in the Central Balkans.
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HABA JIYXAYEK (Cpbuja)

LleHTap 3a xeHcke cTyauje

ByayhHOCT GemMmHMCTUYKE
aHTpononorvje obpasosarba

deMHUHUCTHUUKA aHTPOIOJIOTHUja 00pa3oBama MpeacTaB/ba LIMPOKO MOJbE
UCTpaXMBama U JIMTepaType Koja ce oclamajy Ha NPETHOCTaBKYy Aa je
PO IPYLITBEHO KOHCTpyHCaHa KaTeropuja. 3a oBaj pal U3OBOjeHH CY
YBUAHU O HEKOJIMKO METOMOJIOMKHUX MPETIIOCTAaBKU KOje Cy 3ajeJHUY-
Ke OpojHUM DeMUHUCTUUKUM eTHOrpadHrjaMa OCHOBHUX IiKoJa y Cje-
IumbeHUM AMepuukuM JIp>kaBama U Benrkoj Bputanuju (Thorne, 1993;
Renold, 2005). IIpe cBera, Kao ogpacie UCTpa’kUBauHlle y CBeTy Jelle,
QHTPOTIOJIOMIKUELE CY PaZiKJie Ha NeKOHCTPYHC Ay CIHKe Aelle Kao ,He-
IIOBpIIEHHX Bep3uja ogpacaux”. Vi3 oBOT IIPUCTYyIa cjieua je U mpaKca
YK/bydHWBatha JeBojuriia U feuaka y UCTpa>kMBauKH ITpoliec Kpo3 u3bop
TeMa M MeTo/la, Kao U KOHCYJ/ITallhje TOKOM HCTpaskhuBama. I pyruM pe-
4HrMa, IEBOjUMILIE U feYalld HUCY IOCMaTpaH! Kao ITaCUBHU IPUMAaOLH
mnpoilleca colidjanu3alnuje (yKbydyjyhu v pooHy collMjanu3alinjy), Beh
Kao aKTUBHE YYECHHUILIE U YUYECHHIIH, IITO je OMOTYhHJIO 1a Ce OCUM L 0-
MHWHaHTHHUX ITaTpUjapXaJlHUX YTHIlaja UCTPaXKyjy U CTpaTervje oTmopa
KOje MOTy [0JIa3UTH Of caMe Jelle /WU OA4pacIuX KOju UX Y TOME I10-
Ay4aBajy.

Y eTrHOorpacdujama aBe ocHoBHe 1ukosie y CAJl, Bepu TopH (Barrie
Thorne) je mucasa o Kopeorpaduju 0ABOjeHOT U 3ajeJHUUKOT >KMUBOTA
JleBOjuMIla U Jedyaka, TOKOM CBaJlHEBHOT >KUBOTA y ILIKOJIHM, U MpaTHia
BHUX0BY IUHAMUKY O/l ABOPHUIITA, ITPEKO XOMHUKA M0 yYHOHHUIle. HeliTo
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kacHuje, EmMa Penonn (Emma Renold) 3amoyena je cBoje eTHOrpadCcKo
HUCTpa>kUBake JBE OCHOBHE 1IKOJIe y Besinkoj BputaHuju ynpaso of mu-
Tamka POLHUX yJIOTa, aJlv je y pa3roBOpy ca caMOM AelloM AOolljia 40 TeEMe
KoOja je mMMa caMHMa bHia BasKHHUja, a TO je cekcyasiHOCT. OHa je Harja-
cusia fa cy Aella OCHOBHOIIKOJICKOT y3pacTa MoKasuBasia 3HayajHO I10-
3HaBale HHTHUMHUX U CEKCya/THUX MUTama. Mmak, Kako 3ak/byuyje Ema
PeHosi, poMaHTHU3HPpaHEe U Hje 0 HEBUHOCTH AETHUIHCTBA MOTY JOBECTH
Jlo TIaToJIOTU3allHje Jelle WiW MopHliakhba CTaTyca IeTeTa, ako Ta [ella U3-
IJiefajy Kao Ja Imocenyjy 3Hama 0 ceKcyasIHOCTH. ODe ayTopKe ocamkajy
Ce Y CBOjUM HCTpa’khBakbHMa Ha uejy mepdopMaTUBHOCTH KOjy je pas-
Buia [Iyout Batnep (Judith Butler).

Ocnamwajyhu ce Ha 0Be, U MHOTE IpyTe yBUJIE, ILITA CE MOXKE OUEKU-
BaTH o OyanyhHOCTH heMHUHHUCTHUYKE aHTPOMOJIOTHje oOpa3oBama? Ua-
KO je HeMoryhe npely3HO NpeABULETH, IPECYAHO je 3aMULL/bAaTU U
IJTaHWPaTH Y OOHOCY Ha M3a30BHY OyAyhHOCT. Y TOM CMHCIY, IIOCTOj!
BeJIMKa noTpeda 3a HUjaHCUPaHUM MPUCTYIIHUMa U ITPOCTOPOM 32 KOM-
MJIEKCHOCT, y CBETY KOjU UCTOBPEMEHO yKJby4dyje ITOMaKe y OCTBAapUBAY
pOIHEe PaBHOMNPABHOCTH (YK/bYUyjyhu M 06pa3oBame 0 CEKCYaJTHOCTH)
U CHa>XHU backlash oTesl0OTBOpeH Y aHTUPOAHUM IHUCKypCHMa U II0JIH-
THKaMa. [lajbe UHTEerpucakhe POOHUX MepCclekTHBa y eTHorpaduje 0b-
Pa30BHUX MHCTUTYIIMja Mopa [ia TPY>KHU OKBUP 3a UCTPa’KUBakhe HOBUX
TEXHOJIOTH]ja U JXKMBOTA Jelle U MJIaJuX JbyAU KOjUu BHIlle HHUCY jaCHO O/fi-
BojeHU u3Mehy online u offline koHTeKkcTa. [Ipe cBera, MOCTOjU moTpeda
[la ce TeMa 3a[40BOJbCTBA ITPEI03Ha Kao LieHTpaJiHa TeMa GeEMUHUCTUU-
Ke aHTpoIo0rHje (YK/by4uyjyhHu ¥ aHTPOIIO/I0THjy 0Opa3oBama), pajuje
Hero TeMa Hacuba. [IoTpedHO je a ce MPOU3BOAU U A€/ 3Hale O 3a-
IOBOJBCTBY, YKJbYUYyjyhH M MMepCcleKTUBE PoAa U ceKCyaJaHOCTH. Takohe,
noTpedHO je UCTpa>kMBaTH HOBE HAaUYMWHE ITPOHAa)kekha 3aJ0B0JbCTBA
Yy 3HaMY, Y CBETY JIAKHUX BECTH, pejlaTUBHU3Ma M I'yOUTKa oBepema y
HayKy. AKO je poJ APYLITBEHO KOHCTPYHCAH, OHAA U OyAyhHOCT 3aBUCH
Oll MHOTHUX APYIITBEHUX aKTepa, YK/bYy4Yyjyhu aHTpoOmoJiore U aHTpO-
TOJIOIIKUHE.

K/syuHe peuu: peMUHU3AM, aHUIpolioIoiuja, 06pd3oBarbe, CeKCyaHOCH, 3dgo-
BOJBCIIBO.
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Haha Jlyxauek poheHa je 1981. rognHe y beorpagy. Iunnomupana je Ha MHTepACLUMNANHAP-
HOM cmepy CTyauja JyrouctodHe Espone (KynTypHa aHTpononoruja, NoinTuyKe Hayke n uc-
Topuja), Ha AMepuyKoM YHuBep3nTeTy y byrapckoj, 2004. roguHe. Maructpupana Ha mehy-
HapOAHOM Nporpamy XXeHckux n pogHux cTyanja GEMMA v nobuna 3ajesHuuKy aunaomy
Institutum Studiorum Humanitatis n3 Jbybsbare n YHuBep3uTteTa y lpaHaam, 2013. rognHe.
Mima BULLIEeronLLbe CKYCTBO Pafa y LMBUIHOM APYLITBY M KAO He3aBMCHA KOHCYNTAHTKNHbHA,
a o[ 2016. rofMHe aHraXxoBaHa je Kao Nporpamcka KoopanHaTopKa y LieHTpy 3a eHcke CTy-
anje y beorpagy. Victpaxyje y obnactv aHTpononoruje 06pa3oBarba, peMUHNCTUUKE Neaaro-
rnje, 00pasoBHMX NOANTMKA, CeKCyanHor oOpa3oBarba, nonynapHe KynType 1 TpaH3nLMoHe
npaBfe. YYecTBoBana je y BULLE UCTPAXMBAHbA M HA OPOjHUM HayuHUM koHbepeHuujama y
3eM/bM U MHOCTPAHCTBY (byrapcka, MopTyranuja, Xonanamja, Linanwja, EHrnecka). Aytopka je

Beher Gpoja TekcToBa y Aomahum MoHorpadujama 1 CTpaHUM HayYHUM Yaconucnma.
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NADA DUHACEK (Serbia)

Center for Women’s Studies

The Future of Feminist
Anthropology of Education

Feminist anthropology of education represents a wide field of research
and literature which is based on the assumption that gender is a social
construct. Several insights from methodological approaches, that are com-
mon to feminist ethnographies of elementary schools in the United States
of America and Great Britain, have been singled out for this paper (Thorne,
1993; Renold, 2005). As adult researchers entering the world of children,
feminist anthropologists worked to deconstruct the image of children as
“unfished versions of adults.” This approach led them to include girls and
boys into the research process by involving them in the choice of specif-
ic topics and methods, as well as occasional consultations during the re-
search. In other words, girls and boys were not seen as passive recipients
of socialization (including gender socialization), but rather as active par-
ticipants, which enabled researchers to explore both dominant patriarchal
influences as well as strategies of resistance that came from the children
themselves, and/or the adults who supported them.

In ethnographies of two elementary schools in the USA, Barrie Thorne
(1993) wrote about the choreography of separation and integration with-
in everyday lives of girls and boys in school, as she followed their routine
from the playground, through the hallway and into the classroom. A little
bit later, Emma Renold started ethnographies of two elementary schools
in Great Britain with an exploration of gender roles. However, in conver-
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sation with the children she arrived at a topic which was more important
to them, and that was sexuality. Renold (2005) noted that primary school
children showed considerable knowledge about personal and sexual is-
sues. However, according to Renold’s conclusion, romanticized ideas of
childhood innocence can lead to children being pathologized or denied
their childhood if they appear sexually knowledgeable. Both authors re-
lied on Judith Butler’s idea of performativity.

Relying on these, and numerous other insights, what should one ex-
pect from the future of feminist anthropology of education? While it is
impossible to predict precisely, it remains crucial to imagine and to plan
for a challenging future. In that sense, there is a great need for nuance
and complexity, in a world which simultaneously includes advances in
gender equality (including sexuality education) and also a strong back-
lash embodied in anti-gender discourses and policies. Further integra-
tion of gender perspectives in ethnographies of educational institutions
needs to provide a framework for researching new technologies and the
increasingly inseparable online and offline lives of children and young
people. Most of all, there is a need to put pleasure as central topic, when
it comes to feminist anthropology (including anthropology of education),
rather than violence. There is a need for producing and sharing knowl-
edge regarding pleasure, particularly from a gender and sexuality per-
spective. And there is also a need for exploring new ways to find pleas-
ure in knowledge, in a world of fake news, relativism and loss of trust in
science. If gender is a social construct, then the future depends on many
social actors, including anthropologists.

Key words: feminism, antropology, education, sexuality, pleasure.

Ccv

Nada Duhacek was born in 1981. in Belgrade. She holds a Bachelor’s degree from the interdis-
ciplinary program Southeast European Studies (cultural anthropology, political science and
history), from the American University in Bulgaria, 2004. She earned a joint Master’s degree
in Women’s and Gender Studies - GEMMA from Institutum Studiorum Humanitatis from Lju-
bljana and the University in Granada, 2013. She has extensive work experience in civil society
and as an independent consultant. Since 2016 she has been working as a program coordina-
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tor at Center for Women’s Studies in Belgrade. Her research interests include anthropology of
education, feminist pedagogy, educational policy, sexual education, popular culture and tran-
sitional justice. She took part in a number of research projects and presented at numerous sci-
entific conferences in Serbia as well as in Bulgaria, Portugal, Netherlands, Spain and England.
She has published extensively in Serbia and abroad.
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AHTPOMOJIOTWJA U AUTUTAZTHU CBET
ANTHROPOLOGY AND THE DIGITAL WORLD






AHA BAHUR TPYBULLINT (Cpbuja)

YHuBep3uTeT y beorpagy — ®uno3odckn dakyntet, Ofcek 3a €THONOTMjy U aHTPONOAOTHjy

NHTepHET MMMOBM KA0 CMMOO/INYKe
Gopme 0Tnopa — AUTUTANIHM XYMOP,
NPOTECTHA NONTUKA

N €KONOLLKM NOKpeTH y Cpbuju

Y mpoTeKk/INX HEKOJIHKO rofyHa JPYLWTBEeHH MeIUju UMajy 3ala’keHy
YJIOTY y TIOIIyJIaph30Baky U 0OJIMKOBalky HOBHUX APYIITBEHUX ITOKpe-
Ta y Cpduju. IlnardopmMme 3a APYLUITBEHO yMpeyKaBakbe II0CTajie Cy 3Ha-
yajaH ITpOCTOp HH(POPMHUCaKA, IHjaiora 1 MoOuIH3alltje He3aJ0BO/bHUX
rpabaHa, CBojeBpCHa MecCTa OTIIOpa, Hec/laramka U HellprcTajamkba. bpojHe
JiokasiHe (He)(opMaJiHe eKOJIOIIKe OpraHu3allvje, bUXOBU YJIAQHOBU U
CHMIMATHU3€ePH, KAa0 U OCTAJIK 3aMHTEPECOBAHU U 3a0pHUHYTH I10jeIUHIIH,
YIIPaBO KPO3 pa3/IMuXTEe BUAOBE TUTUTATHOT aKTHBHU3Ma HACTOje [1a IIH-
POj jaBHOCTH CKpeHY Iakiy Ha ropyhe eKosiolKe npodsieme y 3eMsbu. C
THUM Yy BE3H, Yy OBOM H3JIaramy Ce pa3MaTrpa caBpeMeHa (QoJIKI0pHa KOMY-
HUKall¥ja IyTeM CTBaparma PasHOBPCHUX OJUTUTATHUX XYMOPUCTUUKUX
caZip>kaja ydja KyJATypHa yHKIIM]ja TpeBa3uia3y OKBUPE ITyKe 3adaBe U
IoKosnuile. UHTepHET MUMOBH, Kao K/byYHH apTedaKTHh JUTHUTAIHE KYJI-
Type, IIOCTajy Tako jeAUHCTBEHE IIPOTECTHE ajiaTKe — CUMboindKke hopMme
OoTIopa y KojuMa ce Kpo3 CMeX Iporosapa U mperosapa 0 BaXKHUM eKo-
JIOWIKMM MUTamkHUMa JaHac.

KipyuHe peuu: ekosioiuja, xymop, guluiasiHu akiiususzam, Cpbuja.
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cv

AHa banwh Tpybuwwmh je poheHa 1981. rognHe y beorpagy. 3aBplumnia je cBe HMBOe akafem-
CKMX CTyAnja Ha Ofie/betby 3a eTHOMOMM]y W aHTpononorujy dunosodekor pakyntera YHu-
Bep3nTeTta y beorpagy (ocHoHe 2008, mactep 2009 1 fokTOpcKe cTyaunje 2014. roaunHe). Og,
2010. roayHe 3anoc/ieHa je Ha MIHCTUTYTY 3a eTHOAOrWjy 1 aHTpononornjy dunosodekor ¢a-
KynTeTa YHuBep3uTeTa y beorpagy. M3abpaHa je y 3Barbe foLeHTa Ha Ofe/betby 3a eTHON0-
rujy v antponosorunjy 2016. roguHe. Ha nctom ogesberby o 2010. aHraxoBaHa je y HacTasu
Ha npegmeTma AHTpononoruja $oknopa, AHTpononoruja nonynapHe KyaType 1 AHTpono-
norvija megmja. 0 2022. roayHe aHraXXoBaHa je Kao BMLIW HAyYHW CapafHUK HA IHCTUTYTY
3a eTHoNorMjy 1 aHTpononorujy. ObjaBuna je HU3 pafoBa y Hay4HWM YACcOMMCMMA, Kao v ABe
MoHorpaduije, nsnarana je Ha koHdepeHLmMjama o, MefjyHapoAHOT 1 HALMOHAHOT 3Hayaja v
y4eCTBOBaa y BULLE HAY4YHMX Npojekarta. Mosba eHVX NCTPaKMBAYKNX MHTEPeCcoBarba Npu-

napajy obnactv nonynapHe kyntype n ¢ponknopa.
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ANA BANIC GRUBISIC (Serbia)
Department of Ethnology and Anthropology, Faculty of Philosophy University of Belgrade

Internet memes as symbolic forms of
resistance - digital humor, protest politics,
and environmental movement in Serbia

Social media has played a significant role in popularizing and shaping
new social movements in Serbia in the past few years. Platforms for so-
cial networking have become a virtual space for information, dialogue,
and mobilization of dissatisfied citizens, a place of resistance and disa-
greement. Numerous local (in)formal environmental organizations, their
members and sympathizers, and other interested and concerned indi-
viduals are trying to draw the general public’s attention to the burning
environmental problems in the country through various forms of digital
activism. In this regard, this presentation discusses contemporary folk-
lore communication by creating a variety of humorous digital content
whose cultural function goes beyond mere entertainment and leisure.
As crucial artifacts of digital culture, Internet memes are thus becom-
ing unique protest tools - symbolic forms of resistance in which critical
environmental issues are discussed and negotiated through humor and
laughter today.

Key words: ecology, humor, digital activism, Serbia.
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ADPOAUTA-TNANIA HYHAHAKW (Mpuka)

HaumnoHanHu 1 KanogncTpujuH yHUBep3uTeT y ATUHM

MwnmoBK Be3aHu 3a KoBna-19 naHaemujy
Ha rpYKMM ApYyWTBEHUM Medujuma

[Tannemuja KoBum-19, ;eHe Iocienuiie ¥ rorpeda ga ce mpeaysMy ak-
THBHE Mepe 3a BeHO pelllaBale Ha HAallUOHAJIHOM M I7100aJTHOM HUBOY,
UMa OrPOMaH yTHllaj Ha >KUBOTE JbYIU KOjU Ce PAaCTUYHO IPOMeHHMO. CBe
BUIIE UCTPaKWBaya U3 NIUPOKOT CIIEKTPa AUCLUIUINHA UCTUUE UNHEHU-
1y na je KoBupa-19 nangeMuja npBa y epyu UHTEPHETA U APYLITBEHUX Me-
Ivja ¥ gaje 300r Tora HauMH Ileplieliiidje ¥ cyouaBamka ca oM OHO I10[
jakuM yTHullajeM ImpeoBiahyjyhux KapakTepucTHKa OBUX BpeMeHa. [Ipy-
rUM peuuMa, HHPopMalivje Be3aHe 3a MaHOeMHUjy Cy UMaJjie HOB HauHlH
LIHpERA, UHIIepHell, IIITO je Uuperme HH(POopMalhja YYMHHUIO OP>KHUM He-
ro y OU10 KOM APYTrOM TPEHYTKY Y UCTOPHUjHU. IpyLITBEHU MeOUjH, OCUM
YHEeHULIE Ja TIOMayKy lIHpeme HH(OopMalluje, Takohe npy>kajy moryh-
HOCT CBaKOM KOPHMCHHKY [ja U3pa3H CBOje MHUIJbEE UJIN ocehame 0 Ou-
JIo KoM TpodsieMmy. Ha Taj HauMH Cy KOpUCHHULIX U3Pa3WId CBOje BUheme
OBe HOBE U Hello3HaTe CUTyalluje.

JenaH o HauWHa [1a TO ypaje je Kpo3 LYXOBUTe usjaBe. [Ipyrum pe-
YKUMa, JbY[IY Ce UeCTO LlIajie Ha pauyyH CTaBOBa U MOHalllaka U aKTyeJIHUX
JelllaBama U TO je jefaH o HauWHa Aa ce u3bope ca MmpodjieMaTUUYHOM
CUTYyallhjOM U Aa M3pase UHOUPEKTHY KpUTUKY. OBaj CTaB ce OHJIAjH U3-
paskaBa Kp03 MUMOBE, BPCTYy MYJITUMEAWja/THUX JUTUTATHUX [IOIyJiap-
HUX dpasa. HajyneuampuBHja o4jiMKa OBOT THITa KOMYHHUKAILIHje je me-
roBa KOHCTaHTHA MoAudHUKall¥ja U peuHTepIpeTalirja, C 003UpoOM Ha TO
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[la mpefcTaB/ba HepOpMaIHM HAUWH KOMYHHUKallMje U KpUTHKe. Mnak,
CTaB KOPUCHUMKA O aHIeMUjU ce pas3yivKyje, a Tako U caapskaj MUMOBa
KOjUu Kpeupajy U [ejie pasuuuTe OPYLUITBEHE I'PyIie U KOpUCHULIUA. Ha Taj
HauWH, JOMWHaHTHa I10JIapHU3alivja [TaHAeMUje Koja ITpeoBilaiaBa IIyTeM
CBaKOT MOJEPHOT APYILITBEHOT MaHU(ecTOBamwka Ce IPEHOCH U UCTUUE U
Ha ApyLWITBEHMM MeJWjuMa U Takohe Kpo3 MHUMOBE.

Y 0BOM pafy HamMepaBaMoO [la UCTaKHEMO yTULlaj TTaHAeMUje Ha JKU-
BOTe JbYAU KOjU je TpelcTaB/beH KPO3 MHMOBE M Takohe HHUXOBY Iep-
LEeNnnujy U IUupewme Ol CTpaHe TPUKUX MHTEPHET KOpUCHUKA. HUBO mpu-
XBaTaka [IOpPYyKe Koja ce IPOMOBHIIE KPO3 MUMOBE O CTpaHEe UHTEPHET
KOPHCHHWKA, KOMEHTApH U MOBE3aHU IIOCTOBU he DUTH aHAJIMU3UPAHU Y
KOpeJsiallhju ca MepLenuujoM NaHAeMUje O CTpaHe IIPOMOTUBHOTL TH-
Ma. McTpaxkuBauKa NUTama Koja heM0o KOPUCUTUTH THUY Ce acreKkara
OBOT HOBOT MCKYCTBa, IaHeMUje, U HaurHa Ha KOjU Cy KOMeHTapuCaHU
KpO3 MUMOBE, Tj. TeEMe MUMOBA O ITaHAEMHWjU U BbUXOBOM IIpUXBaTaAKy
OIl CTpaHe UHTepPHET KOPUCHUKA.

Kipyune peuu: mumosu, gpywiiseHu Meguju, Kosug-19 tiaHgemuja, 10KaIU30-
BAHU UHUlepHell.

cv

AdpopunTa-finauja HyHaHak je goktopupana GponkaopucTuKy Ha learolkom oAceky 3a
OCHOBHO 06pa3oBatbe HauuoHanHor 1 KanogucTpujuHor yHUBep3uTeTa y ATUHW. YnaH je
Nabopatopwje ApyLITBEHNX HayKa Ha UcTom Ofceky. buna je pykoBoamnal, BULLE UCTPaXK-
BaUKMX Nporpama v npojekara. Y4ectBosana je Ha OpojHUM HaLMOHANHUM U MefyHapOaHNM
koHdpepeHLmjama. AyTopka je Beher Opoja HayuHux nybankauuja. ictpaxyje npeBacxofHo y
obnactv gurutanHor Gposnknopa. Heke of Tema Kojuma ce 6aBu cy Lperbe MoepHIX 06a1Ka
nonynapHe KynType nyteM UHTEPHeTa W UTUTATHOT CBETA, AUTUTANHM XYMOP (HMP. MUMOBHK),
NnUTakba OKYITU3MA U HeroBa Andysujy nyTem MHTepHeTa (HNp. CaBpeMeHe fereHse, Teopuje
3aBepe, Ca3Harba o JlyxoBuMa # Cil.).
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APHRODITE-LIDIA NOUNANAKI (Greece)

Pedagogical Department of Primary Education, National and Kapodistrian University of Athens

Memes for the pandemic of COVID-19
on Greek social media

The pandemic of Covid-19, its consequences and the need to take active
measures to address it nationally and globally, has a big impact on peo-
ple’s life that was changed drastically. More and more researchers from
a wide range of disciplines are highlighting the fact that COVID-19 pan-
demic is the first of the internet and social media era, thus the way of
perceiving and dealing with it is strongly affected by these prevailing
features of these times. That is, information related to this pandemic has
a new means of spreading, the internet, which makes the dissemination
of information faster than at any other moment in history. Social media,
despite the fact that they enhance the diffusion of information, they pro-
vide also a step for each user to express his/her personal opinion or feel-
ings on any given issue. So, users expressed their perception of this new
and unknown situation too.

A way to do so is through humorous statements. That is, people tend
to jock on attitudes and behaviours, but also current affairs as a way of
dealing with problematic situations and to express an indirect criticism.
This attitude is expressed online by memes, a kind of multimedia digital
popular lore. The most characteristic feature of this genre is its constant
modification and reinterpretation, as it is an informal form of communi-
cation and criticism. Still, the users’ attitude on the pandemic differs. So
does the content of the memes created and shared by several social me-
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dia groups and users. Thus, the prevailing polarization about the pandem-
ic that springs through every modern social manifestation is being also
transferred and expressed on social media and through memes as well.

In this paper we intend to highlight the impact of the pandemic on
people’s lives as presented through memes, as well as their perception
and dissemination by the Greek internet users. For the uptake of the mes-
sage promoted through memes by the internet users, comments and re-
lated posts will be analysed correlated to the uptake of the pandemic by
the promoting team. The research questions we will employ concern the
aspects of this new experience, the pandemic, and the way they are com-
mented on through memes, that is, the themes of the memes on the pan-
demic and their uptake by the internet users.

Key words: memes, social media, pandemic of COVID-19, localized internet.

Ccv

Aphrodite-Lidia Nounanaki holds a PhD on Folklore Studies from the Pedagogical Department
of Primary Education, National and Kapodistrian University of Athens. She is a member of
the Laboratory of Social Sciences at the same Department and has participated in several re-
search programs organised by it. She has participated in various Greek and international con-
ferences and publications. Her research interests revolve mainly around digital folklore. She is
interested on the diffusion of modern popular culture forms through the internet and in the
digital world. She is researching on digital humour (e.g., memes), but mostly on issues of the
occult (e.g. contemporary legends, conspiracy theories, ghost lore, creepypasta) and its diffu-
sion through the internet.
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PEA KAKAMITYPA (Tpuka)

HaumnoHanHu 1 KanogncTpujuH yHUBep3uTeT y ATUHM

[IpoyyaBarbe MMMOBA HA APYLUTBEHUM
Meavjuma: MetogonoLwkm npobaemu

YumeHHIIa je 1a je OH/IajH CBET HEPACKHUIMBO ITOBe3aH ca 0¢JiajH CBETOM,
HapOYMUTO HaKoH IITO je Web 0.2 mpeBiiagao. MHTepaKTUBHU UHTEPHET
omMoryhuo je mnpemwe KOMyHUKallHje U UHTeEpaKlHje Mehy KOpUCHULIMMa
U 0o ,reHepaTop” ApPYLITBEHUX MeAHja KOju CIIPOBOMAE aKTyesIrh3allujy
OBaKBe MHTepaKli¥je KOpHUCHUKA. [JaKkiie, APYIITBEHU MEOUjU CE MOTY
IoCMaTpaTy Kao BeJIMKe Ipyrie Koje caapske MOoArpyrne KOPpUCHUKA KOjU
neJie Hap 10 jeITHO 3ajeJHHUUKO MHTepecoBame U Koje ce yIrjlaBHOM (op-
MMPaAjy Ha CJIMUaH HauMH Kao ¥ odJiajH rpyne. CTpyuyHalll He BUEe UH-
TepHET CpeJHHY 3a CIIpoBoheme (hOoJIKIOPHUCTHUKUX, ETHOJIOIIKUX B aH-
TPOIOJIOLIKUX UCTPa’KUBaKa Kao OrpOMaH M3a30B Ca METO0JIOIIKOT CTa-
HOBHIIITA 3aTO LITO He 3aXTeBa CTBapae HOBUX ,ajiaTa” 3a CBOj MPUCTYI],
Beh nmpuarohaBame mocrojehrx Ha cBoje mocedHOCTH Oyayhwu ma ce ofi-
HOCH Ha YyecTe npodiieMe KOjH ce jaBipajy U y (hOJIKJIOPHO-ETHOAQHTPOIIO-
JIOIIKOM MCTPa>KUBamwy CIIPOBeAeHOM 0(JiajH. [Jakie, He UMHH Ce [a je
noTpedHO HamyllTake eTHOrpadCcKe MeToAe UM TEPEHCKOT HUCTPasKH-
Bama, Beh KpuTuuku odpahuBame HeKe of KapakTeprucTHKa. Uak, jenHa
dyHOaMeHTa/Ha pa3/ikKa je ’BhHUX0Ba CyIITHHA, bUX0Ba MaTEPHjaTHOCT,
jemHa je MUTHUTa/IHA, a Apyra (PHU3HUKa, a OIleT ce ode OHOCe Ha 3ajeIHHUY-
Ke CJIM4YHe ITpobyieMe Koju Cy HepaCKUAWBO MoBe3aHU. llITaBullle, MHOTE
TeMe Koje cnanajy y GosKIopHe ¥ aHTPOIUIOIIKe TeMe Cy Nodusie HOBY
IYMeH3Ujy WU duie MOoOUu(dUKOBaHe KPO3 NUTUTATHU CBeT. HapaBHO,
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Pea Kakamnypa: [1poy4asarbe MUMOBA HA gPyLITBEHUM Megujuma: MeTogonoLwky npobaemu

KaKo je OHJIajH CBET UCKYCTBEHH IPOCTOP, MHOTH MOAEPHH ODJIULIU I10-
myJapHe KyJIType Cy CTBOPEHHM MPBEHCTBEHO 3a OHJIAjH ynoTpedy. JenaH
TaKkaB IIPUMEDP Cy OHJIajH MUMOBH. Kao BpCcTa MyJITUMEOUjAJTHUX OJUTH-
TAJIHUX MIOMy/JIapHUX (ppa3a, MUMOBU HMajy TEHIEHIIH]Y A Ce II0jaBJbyjy
Yy OHJIajH CPeIHUHH, KPUTHUKYjyhU MM KOMEHTapUlUIyhy cTaBOBE U IMOHA-
Iaka U aKTye/JHa MMHUTawka. Y CTBApH, Aa OU ce HeKa AUTHTA/IHA CTaBKa
Ha3Ba/ila MUMOM He Mopa OUTH HUCITyHheHO MHOTO yciaoBa. Ha kpajy, Tep-
MUH ,MHM" ce KOPHUCTH 3a OUJIO KOjU ITpUMep OHJIAjH XyMopa.

KpyuHe peuu: gpywitieseHU Meguju, guiutia/jiHa ewiHoipaguja, MUMOBU, Me-
wiogoJioiuja.

cv

Pea Kakamnypa je BaHpenHu npodecop GponKNOpHNX CTyAMja Ha MeaaroLlKom oaceKy 3a oc-
HOBHO 0Opa3soBatbe HauyoHanHor 1 KanogucTpujuHor yHneepsnteTa y ATUHW. [IupekTopka
je abopatopuje ApyLITBEHUX HayKa, @ of 2018. 1o 2020. buna je AupekTopka dakynTeta Xy-
MaHMUCTUYKMX HAyKa W AMPEKTOPKA NOCTAMMIOMCKOT Nporpama , JApyLuTBeHe 1 XyMaHNCTUYKe
Hayke y obpa3oBarby” Ha MCTOM ofceky (2019-2022). tbeHa UCTpaXKmBayka WHTEpecoBara
obyxBartajy acnekTe KynTypHor Hacnefja 1 ynpas/batba HiMe Kpo3 pOpManHO 1 Hepopman-
HO 0b6pa3oBarbe (LUKoAe, My3eju, MHCTUTYLMje KyType), AuruTaniu $onknop n buorpadekm
npuctyn. OcHoBana je ,ApX1B XMBOTHNX Npuya“ Ha Mefarolkom ofceky 3a 0CHOBHO 06pa3o-
Barbe M BaCNuTarbe Koju ce cactoju of npeko 800 nHTepsjya. buna je KoopanHaTop v uiaH uc-
TPaXXMBAYKOT TUMA HEKOIMKO HALMOHATHMX 1 MeRyHapOAHMX MCTPXMBAYKMX NpOrpama (Hp.
,Critical Heritages (COHERE): Performing and Representing Identities in Europe“ / HORIZON
2020). ObjaBuna je 5 Krbura v BuLe of, 50 pagosa y MefyHapoaHUM v fjomahnm peleHsnpa-
HMM YaconucKma, Kao 1y 36opHuLMa MellyHapoaHux 1 fomahinx peLieH3npaHnx KoHdepeH-
umja. Ynan je IpyKor HaLMOHANHOT HAYYHOT KOMWTETA 3a 3aLUTUTY HeMaTepujaiHor KyaTyp-
Hor Hacnefa (UNESCO), a Takofje 1 4naH HeKOAMKO Hay4yHux ofbopa (Mysej rpuknx Hapog-
HMX MY3WUYKMX MHCTPYMEHATa, YnaH YnpasHor o4060pa XeneHckor GponkaopHor ApyLwTsa UTa,.)
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REA KAKAMPOURA (Greece)

Pedagogical Department of Primary Education, National and Kapodistrian University of Athens

Studying memes on social media:
Methodological issues

Itis a fact that the online world is inextricably linked to the offline one, espe-
cially after web 0.2 prevailed. The interactive internet allowed the widening
of communication and interaction between users and was the ,generator”
of social media, that conduct the actualization of this kind of users’ inter-
action. Thus, social media can be perceived as large groups, that contains
subgroups of users sharing at least one common interest, that are namely
formed in a similar way with the offline groups. Internet as an environment
for conducting folkloristic, ethnological and anthropological research is seen
by its scholars not as such a big challenge from a methodological point of
view, because it does not require the creation of new ‘tools’ for its approach,
but the adaptation to its particularities of the existing ones, since it concerns
common issues with folk-ethno-anthropological research conducted offline.
So, it does not seem necessary to abandon the ethnographic method or the
field research, but rather to critically process some of their features.

Still, one fundamental difference is their substance, their materiality,
because one is digital and the other physical, yet they both relate to com-
mon similar issues that are inextricably linked. Moreover, many subjects
that fall within the folklore and anthropological themes have taken on new
dimensions or have been modified through the digital world. Of course,
as the online world is an experienced space, also modern forms of popu-
lar culture are generated primarily for online usage. Such one example
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are internet memes. As a kind of multimedia digital popular lore, memes
tend to emerge in online environments, criticizing or commenting on at-
titudes and behaviours, as well as current issues. In fact, not many con-
ditions need to be met for a digital item to be called a meme. Essentially,
the term ,meme" tends to be used for any specimen of online humour.

In this presentation, methodological issues will be discussed through
the case of the meme research for the covid-19 pandemic on Greek social
media. In particular, the research questions, the material collection pro-
cess, the limitations of the research and the configuration of the sample
will be mentioned. The topics of memes, the ways of their presentation on
social media, the imitation of the social and cultural conditions of the pan-
demic are investigated with statistical and qualitative interpretive anal-
ysis. In short, this presentation aims to show how the research of memes
on the pandemic was conducted, its limitations, but also its peculiarities
due to the characteristics of the field in which it was conducted.

Key words: social media, digital ethnography, memes, methodology.

Ccv

Rea Kakampoura is Associate Professor of Folklore Studies at the Pedagogical Department
of Primary Education, National and Kapodistrian University of Athens. She is the Director of
the Laboratory of Social Sciences and, between 2018-2020, was the Director of the Faculty
of Humanities and the Director of the Postgraduate Program “Social Sciences and Humanities
in Education” at the same Department (2019-2022). Her research interests include aspects of
cultural heritage and its management through formal and non-formal education (schools, mu-
seums, cultural institutions), digital folklore and biographical approach. She has founded the
“Archive of Life Stories” at the Pedagogical Department of Primary Education which consists
of over 800 life story interviews. She has been Coordinator or member of the Research team
of several national and international research programs (e.g. “Critical Heritages (COHERE): Per-
forming and Representing Identities in Europe”/ HORIZON 2020). She has published 5 books
and edited books and more than 50 papers in international and national refereed journals as
well as in international and national peer-reviewed conference proceedings. She is a member
of the Greek National Scientific Committee for the Safeguarding of Intangible Cultural Heritage
(UNESCO) and also a member of several Scientific Committees (Museum of Greek Folk Musical
Instruments, member of the Board of the Hellenic Folklore Society, etc.)
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HATALLA MJTALEHOBUR PUBUH (Cpbuja)

ETHorpadckn my3ej y beorpagy, LieHTap 3a HemaTepujaaHo kKynTypHo Hacnefe

AHTPOMNOJIOWKO UCTPAXMBaHbE
ANTEPHATUBHUX pPenNrnja U JyXOBHUX
MOKPEeTA HA MHTEPHETY

ObyxBaTHHja UCTpa>KUBaka PeJIUTHje Ha UHTEPHETY Ce CIIPOBOJIE O T10-
yeTKa XXI Beka ¥ Kpehy ce o nedrHMCakba TEOPHjCKO-METOL0/I0IIKOT
OKBHUPA 3a IIPUCTyIlalbe 0BOM (heHOMEHY 10 aHA/IW3€e er3UCTEHIIN]je KOH-
KPETHUX PeJIUTHja U PA3IMUYUTHX 00JIMKa PEJIUTHO3HOCTH U JYXOBHOCTH
y cajbepripocTopy. JleMOKPaTHYHOCT OBOI CaBpeMeHOT MeJHja KOMYHHKa-
Uje Ipy>Ka jefHaKe [IaHCe, KaKO BEJIUKUM CBETCKHMM peJIurvjaMa, Tako
U aJITEPHAaTUBHUM pe/IUTHjaMa ¥ OYXOBHUM MOKPETHMA, [a, U31aCKOM
M3 IPOCTOpa y KOMeE Ce TpaAHIIMOHAJHO MPEHOCH M MPaKTUKYyje pesu-
THja, Tj. U3 ,peasHOT", GU3UUKOT OKpYy>Keka U CaKpaJIHHUX objekaTa, 0bes-
bene cedu Behy BUI/PUBOCT, Kao U [a CTEKHY cilef0eHUKe U3BaH MECTa,
3ajeqHHLIA WM COLUO-KYJITYPHHUX 00JIacTH Y KOjUMa Cy HacTajie U IIo-
CTOje ¥ JaHac. Y oBoM pany hy ce baBUTH IpaBLHMa, METOLOJIOTHjOM U
OCHOBHOM TEPMHUHOJIOTHjOM Y BE3U Ca UCTPaKMBaKkEM aJITEDHATUBHUX
pesivrvja U OyXOBHUX MOKpPeTa Ha UHTEPHETY, Te carjiefaTy IMpegHOCTH
U OrpaHHYeha OBe BPCTe TepeHa. Takohe, IW/b OBOT paja je U Aa yKaxke
Ha 1notrpedy 3a cripoBohemeM OBAKBUX aHTPOTIOJIOMIKHUX UCTPAa KUBakha
KOja je IBOCTPYKO ycioB/beHa. Ca jefHe cTpaHe, UCTpa’kuBaka UHTED-
HeTa U peIUTrvjcKe KOMYHHUKallhje IIPEKO OBOr Meauja Cy HEOIIXO[Ha,
300r Tora IITO je OH jefaH Of HAjlIMpe pacIpOCTpameHUX (heHOMEHA Y
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Hatawa MnaaeHosuh Pubuh: AHTPONOAOLIKO UCTPAXMBAHbE ANTEPHATUBHIX penanja

CaBpeMeHOM [PYIITBY U Ca BbUM MHTeppearyjy Jbyau U3 1eor ceeta. Ca
Ipyre CTpaHe, aHAJIM30M TOTA KaKO aJITepHATUBHE PEJIUTHje U AYXOBHU
IMOKPETH KOHIIEIITYa/IN3yjy UHTEPHET Kao PeJIUTHjCKU IIPOCTOP, CTUYE Ce
VBHU[ ¥ caBpeMeHe 00JIHKe UCIIo/baBakha PEIUTUO3HOCTH U IYXOBHOCTH,
MopeJie Iuperha PeTUTHjCKOT yuema Y JTUTUTATHOM OKPY>KewY, ITOTeH-
LIUja/THe ITpOMeHe Y MpeHOoLIehy PeIUTHjCKOT yuerma U IIPaKTUKOBAKY
pesiurHje, Kao U BbeHy ersucTeHIIHjy, Kako Ha MpeskH (the net), Tako Uy
,peaTHOM" CBeTY.

KipyuHe peuu: aniepHatiusHe pesiuiuje, gyxoBHU UoKkpellu, pesiuiuja Ha UH-
iepHeuly.

cv

Hatawa MnageHosuh Pubwuh (1985) poheHa je y beorpagy. unnomupana (2009) n macre-
pupana (2010) Ha Ofesbetby 3a €THONOTWjy U aHTponoaorujy dunosopcekor Gakyntera YHu-
Bep3uTeTa y beorpagy, Ha Kojem noxafja goktopcke ctyamje. Of 2009. roanHe aHraxxoBaHa
Kao capafHuk ETHorpadckor myseja y beorpagy, a of 2013. panu Kao Kycroc y LieHTpy 3a He-
marepujanHo KynTypHo Hacnehe Cpbuje npu ETHorpadckom mysejy y beorpagy, rae ce 6aBu
CTPy4HOM 00pagom v NPUNPeMOM HOMUHALIMOHUX [OCHjea 3a yNuC enemMeHara y HaumoHan-
HW perncTap 1 Ha YHecKkoBe ICTe HemaTepujaiHor KynTypHor Hacneha, Te OCMULLIbaBaHbeM
1 KOOpAMHALMjOM NpojeKaTta 1 Nporpama Koju Cy YCMepeHH Ha 0uyBarbe XMBo2 Hacneha Ha
HaLMOHAHOM 1 Mef)yHapOAHOM HMBOY. YUeCTBOBa/Ia HA HEKONMKO KOH(EPEHLMjA 1 CTPYUHIMX
CKYNoBa y 3eM/bW U MHOCTPAHCTBY 1 ayTOP je HEKONIMKO HAYYHWUX M CTPYYHUX pafoBa. HbeHe
0011aCTN MHTepecoBatba Cy: aHTPONOOrHja pennrje (peanruja Ha MHTEpHeTY, aNTepHaTUBHeE

penuruje 1 JyXOBHW NOKPETH), HeMaTepjaHO KyNTypHO Hacnehe n matepujanHa kynTypa.
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Ethnographic Museum in Belgrade - Center for the Intangible Cultural Heritage of Serbia

Anthropological research
on alternative religions and spiritual
movements on the internet

More comprehensive research on religion on the internet has been con-
ducted since the beginning of the 21st century and ranges from defining
theoretical and methodological framework for approaching this phenom-
enon to analyzing the existence of specific religions and various forms of
religiosity and spirituality in cyberspace. The democracy of this contem-
porary medium of communication offers equal opportunities, both to the
major world religions, and to alternative religions and spiritual move-
ments. By coming out of the space where religion is traditionally trans-
mitted and practiced - “real”, physical environment and sacral objects, al-
ternative religions and spiritual movements can provide themselves with
greater visibility, but also can gain followers outside the places, communi-
ties or socio-cultural areas in which they originated and still exist today.
In this paper, I will focus on the directions, methodology and terminolo-
gy related to the scientific research of alternative religions and spiritual
movements on the internet, as well as the advantages and limitations of
this type of fieldwork. Furthermore, the aim of this paper is to point out
the need for conduction this kind of anthropological research, which is
doubly conditioned. On the one hand, research on the internet and re-
ligious communication through this medium is necessary because it is
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one of the most widespread phenomena in modern society and people
from all over the world interact with it. On the other hand, by analyzing
the conceptualization of the internet as a religious space conducted by
alternative religions and spiritual movements, one can gain insight into
modern forms of manifestation of religiosity and spirituality, models of
spreading religious teaching in the digital environment, potential chang-
es in transmission of religious teaching and practice, and its existence,
both online and in the “real” world.

Key words: alternative religions, spiritual movements, religion on the internet.
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Natasa Mladenovi¢ Ribi¢ (1985) was born in Belgrade. She owns bachelor's (2009) and mas-
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(religion on the internet, alternative religions and spiritual movements), intangible cultural

heritage and material culture.
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COMbA XXAKVY/IA (CPBEUJA)

ETHOrpadcku MHCTUTYT CAHY

Kao enusopa Black Mirror-a: knbopuuka
TeNa, ANCTOMMU|CKN KAaNUTAIMCTUYKK
NOCNOBHU NIAHOBU 1 OAHOCK M3Mehy
JbyN Y UIHTEPHETA Y AHTPOMOLEHY

Y aBrycty 1999. The Sunday Times je 0bjaBMO WiaHaK BeJIMKOr Jlaryiaca
Apnamca mon HasuBoM ,Kako [ia mpecTaHeTe [a OpUHETe U Hay4yHMTe Oa
BOJINTE UHTEPHET". Y eMy, AlaMC TBpAHY Aa UHTEPHET HUje caMOo Tpo-
Jla3Ha Mojia U nipefBuba Aa he mocrajaTul cBe BaXKHUjU U Ba>KHUjU U CBe
WHTEePaKTUBHUjU U UHTEPAKTUBHHUjH KaKo TeXHOJIOTHja byne rojedTruka-
BaJia ¥ BHUIIIE JBYAU Ce YK/bYyUYHBaJIO0 y online KoMyHHUKallHjy. CKOK Ha OK-
Tobap 2021, kana je Mapk Llykepdepr, Munvjapnep ¥ U3BPIIHU JUPEKTOD
Facebook xopmiopaliivje objaBHO HacTaHak ,Meta“ - HOBOr dpeHIa KOMMa-
HHUje, KOju odjenribyje CBe alJIMKaIlkje U ITpou3Boie Koje Facebook mpa-
BH, aJIU YK/byuyje U dynyhe , IpyLITBEHE TEXHOJIOTHje" ITIONYT BUPTYeIHe
Y ayrMeHTOBaHe CTBAaPHOCTH U ypehaja KOju UMHE NPUCTYT OBUM HOBUM
BpcTaMa peasiHOCTH Moryhum. OHO 1ITO je 3ajeMHUYKO ATaMCOBOM €Cejy
u LlykepbeproBoM OCHHMBAUKOM ITHCMY KoMIlaHHUje ,Meta“ je uneja ga he
WHTEpPHET MOCTaTH APYIITBEHU]H, UMEP3UBHHUjU U KOJIabOpaTUBHUU Y
dynyhHocTtu. Mnak, uamehy 1999. u 2021. ce JOroau/JI0 MHOI'O UCTOpHje
- WIX MHOT0 6ygyhHoclliu - UHTEePHET U HAaUMHU Ha Koje ce ca HhHUM II0-
Be3yjeMo Cy ce TpaHC(hOPMHUCAJIU U ITIOCTAIU MOOUJIHUjU, @ OBE TIDOMEHE
Cy IOCTaBUJIE TEMeJbE 32 HAWBHE KAaIlIUTAIUCTUYKE TEXHO-CamapHuje Koje
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Cotba XKakyna: Kao enmnsoga Black Mirror-a

Lykepbepr nponarvpa y CBOM IMUcMYy. [T0CTOju NOAMYKJIa CIUNYHOCT U3-
Mebhy oBa IBa BUbhemwa TeEMe: HaKO U jefaH U OPYyTHd ayTOp UHCUCTUDPAjy
Ha KOMYHHUKAIIHjU U II0Be3uBay Mely /byarMma, AmaMcoB ecej je bro
caTUpHUyUaH, rpacpyTC OATOBOP Ha HeJlarony Kojy Jbyiy reHepasHO UMajy
KaZjla IpUxBaTajy HOBE TEXHOJIOTHje (HIIP. TEJIEBU3H]jY, Tee(dOH, ITaMIia-
PHjy, @ BEPOBATHO U TOYak). BHo je TO MUT U MO3A4paB MJIalOCTH, HUHOBaA-
TUBHOCTH U MohH JbycKe MaruHaluje. C apyre crpaHe, Llykepdepros
ypagak 3By4YH Kao IOCJ0BHHM IUIaH (IITO, HAa Kpajy KpajeBa, U jecTe) Ka-
KaB Ou Hamucasna Skynet BelliITauka UHTeJIUTeHIIHja U3 PUIMOBa 0 Tep-
MUHAWOpY, U MPUIKNYHO TToficeha Ha MHUCTOIIHjCKY CTBApHOCT (pUIMOBaA
u3 Maitupukc dpaHmuie. Peu je o jeqHOM TOTAJIUTApPHOM, KallUTaJIHC-
TUYKOM aliCOTYUWIHOM Herupamy IoTpede 3a GHU3UUYKOM I10Be3aHOIIhy;
TEKCT IpeACcTaB/ba 3acTpalllyjyhy BU3H]jy JbyAH KOjU CTaTHUPAjy Y CBOjUM
IOMOBHMa, YTOIIJbEHU Yy BUPTYyEJIHE CTBAPHOCTH, KOjU Ce€ KOHCTATHTO I10-
Be3yjy ¥ KOHCTaHTHO [eJie, ajid 3allpaBo He WAy HUIMe - OBO je HaBO/I-
HO J0OpO 3aTo IITO CMakbyje BUX0B YIJbeHUYHU OTHCAK — a CBejeJHO CBe
BpeMe KyIlyjy U Tpole. lok AgamMc ropeau ynotpedy KOMyHHUKallHljCKHUX
TEXHOJIOTHja Cca MUIIUH U KPEOJICKUM je3nuliuMa, Llykepbdepr cBe cBogu
Ha KOH3yMalHUjy KOPIIOpaTUBHUX Mpou3Boa. Kako cMO CTUT/IU JOBHE?

Y unaHKy 13 2012. ckoBasia caM TEPMHH XUTIeppeasHOCT 2.0 Kako dux
O3HauuJIa CBeT y KojeMm online i offline Bullle HUCY OABOjeHH, Beh UnHe
cacTaBHEe [1eJIOBe CTBAaPHOCTH Y KOjoOj Cy JbyAHMa MOTpedHe HaIIpaBe Koje
UMajy TIPUCTYTI UHTEPHETY KaKO OU MOIJIX y MOTITYHOCTH [ YYECTBY]Y Y
IpymTBy. Takohe caMm npusiarogmia KOHIEIT KOju KOPUCTHU XapaBej Kako
dux yTBpAWJa Ja Cy MHOTH Ol Hac Beh mocranu KubopsH, 6e3 fa cy Mo-
pasiy a TypHY TEXHOJIOTHjY ITOJ KOKY. Y 0BOj IIpe3eHTalliju HaMepaBaM
Jla TIPOLIVPUM OBY HU[€jy U UCTPa’KUM COLIMO-TEXHO-EKOHOMCKE IIpolie-
ce KOjH Cy ce ogurpaBa/id Ol KaKo caM ce IMOoCIeAkhy MyT daBrUIa OBOM
TeMOM, Kako OMX Manupasia eBoJIyLHjy Haller OJHOCa IpeMa ApYyLITBe-
HUM MpeXkaMa U IPOMEHJbUBY YJIOTY Tejla y JUCKYPCUMaA O TEXHOJIOTHjU.
Takohe ce HagaM na hy ycrneTH Oa NpeajiokuM HeKe erajiuTapHUje Te-
XHO-bynmyhHoOCTH.

K/byuHe peuu: uHiliepHelll, gpyuiiliBeHe tiexHooluje, KuGop3u, tiesro.
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Cotba Xakyna je pofjeHa y beorpasy 1985. roanHe. 3aBpLunna je ®1aonoLLKy rumHasujy (oncex
3a KNacuyHe je3nke), 1 CBe HK1Boe CTyanja Ha Ofe/berby 33 €eTHOMOTU)Y 1 aHTponosornjy du-
nosodckor pakyntera y beorpagy (ocHoBHe cTyauje 2009. roanHe, mactep cryauje 2010,
JOKTOpCKe cTyauje 2017. roguHe). Of, 2011. roauHe je 3anocneHa y ETHorpagckom MHCTUTYTY
CAHY, rge je of, 2018. roanHe HayyHa capafHuLa. HbeHe npumapHe 06aacTh UCTpaxunBarba
Ce TUYY JbYACKO-KMBOTUHCKMX O[JHOCA, CTyAMja NAHKA W AUTUTAIHE aHTPOMNOIOTKje. Y CBOM
pafy Heryje MHTepANCUMMANHAPHOCT, M YecTo capahyje ca konerama U3 CpogHNUX AUCLMNN-
Ha (Hajuewhe apxeonorwije). On 2012. go 2017. roanHe je Guna pyKoBOAMTE/bKA CEMUHApa
AHTpononorvje y McTpaxuBaykoj ctanuuym MeTHuua (npe tora je og 2004. go 2012. pagu-
N1a Kao CTY[EHTKMHba, OAHOCHO CTPyYHa capagHuua). OBO paHO MeCTO je HanycTuna ycnes
HecnpemHocTu ynpase WCI fa ogpearyje Ha CekCyaHo 3/10CTaB/batbe eBojunLa U Maagmx
YKeHa Koje Ce TaMo AellaBano. tbeHa TepeHcka cTpaxuBarba Cy GOoKycupaHa Ha KOHTeKCTe y
KOjUMa /byaun BANCKO XMBE Ca AMB/BUM XMBOTUHAMA, OHOCE N3MeRy Jbyan N X1BOTUHbA Ca-
NYTHWLQ, Ha NaHK CLIEHY Kao MOAYC MAeHTUdMKALMje N HA AUTUTANHM XKMBOT U1 CBAKOAHEBNLLY.
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SONJA ZAKULA (Serbia)
Institute of Ethnography SASA

It’'s like an episode of Black Mirror: cyborg

bodies, dystopian capitalist business plans
and changing human-internet relationships
in the Anthropocene

In August 1999 The Sunday Times published an article by the late, great
Douglas Adams entitled “How to stop worrying and learn to love the In-
ternet”. In it, Adams argues that the Internet is not just a passing fad and
predicts that it will become more and more important and more and more
interactive as tech becomes cheaper and more people join in the online
chatter. Cut to October 2021, when Mark Zuckerberg, tech billionaire and
CEO of the Facebook Corporation announces “Meta” - a new company
brand that encapsulates all the apps and products FB makes, as well as
future “social technologies” including virtual reality and augmented real-
ity and devices that make access to these new kinds of realities possible.
What Adams’ essay and Zuckerberg’s founder’s letter for “Meta” have in
common is the idea that the internet will become more social, more im-
mersive and more collaborative in the future. However, in the time be-
tween 1999 and 2021, a lot of history - or a lot of future - took place, the
Internet and our ways of connecting to it transformed, became more mo-
bile, and these changes laid the groundwork for the kind of rose colored,
capitalist techno-dreaming Zuckerberg purports in his letter. There is a
sinister similarity between the two takes on the topic: while both insist on
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communication and connection between people, Adams’ essay was a sort
of grass roots, satirical poke at the unease with which humans generally
take to new technologies (e.g. television, the telephone, the printing press
and, probably, the wheel), a wink and a nod to youth and innovation and
the power of human imagination. Meanwhile, Zuckerberg’s take reads
like a business plan (which it ultimately is) written by Skynet (from the
Terminator movies), and is more than a little evocative of the dystopian
reality of the Matrix films. It’s a kind of totalitarian capitalist rejection of
the need for physical connection, a frightening vision of people stagnant
in their homes, immersed in virtual realities, always sharing always con-
necting, but not really going anywhere - this is supposedly good because
it reduces their carbon footprints - and yet always buying and consum-
ing. While Adams compares the use of communication technologies to
pidgin and creole languages, Zuckerberg reduces it to consuming corpo-
rate products. How did we get here?

In a paper in 2012 I coined the term hyperreality 2.0 to designate a
world in which the online and the offline are no longer separate, but in-
tegral parts of a reality in which humans need devices that allow access
to the Internet in order to fully participate in society. I also adapted Har-
away'’s concept to argue that most of us have become cyborgs, without
even breaking the skin. In this presentation I intend to expand on this
notion and explore the socio-techno-economic processes that took place
since I last dealt with the topic, in order to map out the evolution of our
relationship to social networking and the changing role of the body in
discourses on technology. I also hope to suggest some more egalitarian
techno-futures.

Key words: internet, social technologies, cyborgs, the body.

Ccv

Sonja Zakula was born in Belgrade in 1985. She graduated from the Philological high school
(with a focus on the Classics), and finished her graduate studies at the Department of Eth-
nology and Anthropology, University of Belgrade (BA in 2009, MA in 2010, and PhD in 2017).
Since 2011 she has been employed at the Institute of Ethnography SASA, and since 2018 she
has been employed as a research associate. Her primary research interests are human-animal
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relations, punk studies and digital anthropology. In her work she nurtures interdisciplinarity,
and often works with colleagues from neighboring disciplines (most often archaeology). From
2012 to 2017 she was the Head of the Anthropology seminar at Petnica Science Center (before
that, from 2004 until 2012, she worked as a student associate and professional associate), a
station she relinquished due to the unwillingness of the governing body of PSC to react to the
sexual misconduct toward girls and young women that took place there. Zakula’s fieldwork
is focused on contexts in which humans live closely with wild animals, relationships between
people and companion animals, the punk scene as a mode of identification and on digital life
as everyday life.
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AHTPOMNOJIOTUWJA USMEDBY
TEOPWJE U NPUMEHE

ANTHROPOLOGY BETWEEN
THEORY AND APPLICATION






YAPHA BPKOBWH (Hemauka)

YHUBEP3UTET Y [eTUHIeHy

Pasouaperbe, capkasam 1 apyra pyxHa
oceharba: XyMaHWTapHM adekaT Ha
,rnobanHom McToky”

KakBa je Mopa/IHO-TIOJIUTHUYKa (hopMa TpaHCHALIMOHAIHA XyMaHUTap-
HOCT, KaJia je IJiemaMo u3 rnepcrnektuse ,[nodanHor Mcroka“? ETHorpadg-
CKO HCTpaXkhBame ocehama pa3ouapera U capkasmMa reHeprCaHUX TOKOM
JBa TpPaHCHAllMOHA/IHA XyMaHWUTapHa rpojekra y LIpHoj I'opu ocBeT/ba-
Ba KaKo ce JbyAU TaMO OJHOCE ITpeMa HOBOM I0JI03Kajy KOju 3ay3UMajy y
r7100a/IHOj TeOTIOIUTHUIIM HaKOH 3aBpllieTKa XJalHOT paTa, yKbyuyjyhu
Ty ocehaj cycrieHmoBaHe areHCHOCTH, HEIIOKPETHOCTH ¥ HeMOTyhHOCTU
ydelnrtha y TpaHCHAIlMOHAJIHUM XyMaHUTapHUM IIOJIMTHKaMa U mpolie-
nypama. LipHoropuu u LIpHOropke cy UCTOBPEMEHO YK/BYYEHHU Y PACHO
U KJ1acHO ogpeheHe XxymaHUTapHe OUCKypce Ha ,ImmobdanHom CeBepy” u
HWCKJbBYYEHHU U3 NPAKTUYHOT yyelltha y TPaHCHALITMOHATHUM XyMaHHUTap-
HUM IIpOjeKTHMa 300T CTPYKTYPHUX orpaHrndera. OBaj paj cyrepuile na
ce ,CyCclleHIHOBaHa areHCHOCT" TeHepHILe KaJla II0CToju ocehaj mpumnaz-
HOCTH oApeheHOM IpojeKTy KOoju oMoryhaBa oapeheHe BpcTe HeoBamka
(HIIp. TPAQHCHALIMOHAJIHA XyMaHWUTapPHOCT), aJIk KaJa He TI0CTOju UH(ppa-
CTPYKTypa Koja Ou moapskajia oBaj ocehaj mpuiiagHOCTH.

KmyuHe peuu: xymaHulapHociu, agekai, emoyuje, xiaca, Lipna I'opa, I'modaJi-
HU Hctloxk.
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Ccv

UYapHa bpkosuh (OKTOpKa CoLujanHe aHTpononoruje YHusep3auteTa y Manuectepy, AUNAOMK-
paHa eTHO/OLLIKMHbA 1 AHTPOMONOLLIKNHbA YHUBEP3UTETA Y beorpaay) je AOLeHTKMHbA Ha Kyn-
TYpHOj aHTpononoruju / EBPONCKoj eTHONOTMjW YHUBEp3NTETa y [eTUHreHy, Hemauka. AyTopka
je krure ,Managing Ambiguity: How Clientelism, Citizenship, and Power Shape Personhood
in Bosnia and Herzegovina“ (Berghahn, 2017) u ko-ypenHuua ,Negotiating Social Relations in

Bosnia and Herzegovina“ (Routledge, 2016).
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CARNA BRKOVIC (Germany)

University of Goettingen

Disappointment, Sarcasm,
and Other Ugly Feelings:
Humanitarian Affect in the Global East

What kind of a moral-political formation is transnational humanitarian-
ism, when we look at it from the Global East? Ethnographically studying
disappointment and sarcasm generated through two transnational hu-
manitarian projects in Montenegro illuminates how people there relate
to the new position they occupy in global geopolitics after the end of the
Cold War, including a sense of suspended agency, immobility, and im-
possibility of participating in transnational humanitarian policies and
procedures. Montenegrins are often simultaneously included in the ra-
cialized and class-based humanitarian discourses in the Global North
and excluded from actual participation in transnational humanitarian
projects due to structural constraints. The article suggests that suspend-
ed agency emerges when there is both a sense of belonging to a certain
humanitarian endeavour that makes particular kinds of actions possible
(e.g. transnational humanitarianism) and the lack of infrastructures that
would support this sense.

Key words: humanitarianism, affect, emotion, class, Montenegro, Global East.

Ccv
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Carna Brkovi¢ (PhD in Social Anthropology, University of Manchester; Graduate Degree in Eth-
nology and Anthropology, University of Belgrade) is lecturer in Cultural Anthropology / Eu-
ropean Ethnology at the University of Goettingen, Germany. She is the author of “Managing
Ambiguity: How Clientelism, Citizenship, and Power Shape Personhood in Bosnia and Herze-
govina” (Berghahn 2017) and a co-editor of “Negotiating Social Relations in Bosnia and Her-
zegovina” (Routledge 2016).
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JAHA BAREBIh (YjeaureHo Kpa/beBCTBO)

YHusepsutet y [lapamy

O penapaTMBHOM YNTakby N KPUTULM
y QHTPOMOJI0TNjW/aHTPONONOTje:
NOCTANUMNANHAPHE NepcrnekTmBe
NpoOMeHa ANCUNNANHA

2008. fokTopHpajia caM K3 00/1aCTH aHTpoIosoruje. 2019. moKTopUpasia
caM 13 obJiacTy courosioryje. OBa Impe3seHTallMja UCTPakyje 1ITa ce J0-
roguio uaMely. KopuctuM ayTo-eTHOIpadCKU IMPUCTYI OPHjeHTHUCAaH Ha
>KMBOTHY UCTOPHjy la HUX KOHCTpyHCcajia HapaTUBHMU MpHKa3 eHoOMeHa
IVCLUUIUIMHCKE TpPaH3UIIWje UK ,JIpoOMeHe Kapujepe”. YMecTo KoBama
MehyIHCIUIIIMHAPHOT MacTep-HapaTUBa, OBA MpHUYa IIPaKTHUKYje MYJI-
TU(HOKATHOCT - pa3/IMUUTeE ,yIJIOBE" ITiIefamka Ha INUYHY/TIpodeCHOHATHY
TPaHLM3UHjy Oa OU ce UCITHUTaIa BE3aHOCT 3a JUCLUIIIMHADHY opMy y
pasMHULlJbaky U O CAfalllBOCTH U O MIPOLIJIOCTH.

KpyuHe peuu: uHiliepgucyuiistuHapHocll, gpuio3oduja Hayke, eliuciieMuyukd
Be3aHOCU, COUUOJIOIUja 3HAA.

cv

JaHa bahesuh je gpylTBeHa TeopeTHYapPKa, COLMONOLLKNHA 1 AHTPOMOOLLKMHA, TPEHYTHO
JOLEHTKMHbA Ha YHMBep3nTeTy y [lapamy, Benvka bputanuja. MpetxogHo je 6una Marie Curie
NOCTAOKTOPAHTKMIbA HA YHUBEp3UTETY y ApXycy v npefaBaunia Ha LieHTpasHoeBponckom
YHVBEP3MTETY Kao M YHuBep3uTeTy CUHT1AYyHYM y beorpaay.
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JANA BACEVIC (UK)

Durham University

On reparative reading and critique in/
of anthropology: postdisciplinary
perspectives on discipline-hopping

In 2008, I got a PhD in anthropology. In 2019, I got a PhD in sociology.
This presentation explores what happened in between. It uses a life-his-
tory-oriented autoethnographic approach to construct a narrative account
of the phenomenon of disciplinary transition or ‘career change’ Instead
of forging a cross-disciplinary master-narrative, this account practices
multi-focality - different ‘angles’ on a personal/professional transition -
to query the attachment to disciplinary form in thinking about both the
present and the past.

Key words: interdisciplinarity, philosophy of science, epistemic attachment, so-
ciology of knowledge.

Ccv

Jana Bacevic is a social theorist who works as Assistant Professor, Durham University, UK.
She has a background in sociology and anthropology and has previously been a Marie Curie
fellow at the University of Aarhus, Lecturer at the Central European University, and Assistant
Professor at Singidunum University Belgrade.
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KATAPUUHA MUTPOBWH (Cpbuja)

ETHOrpadcku MHCTUTYT CAHY

CTpareruje 3a Mnage v cTpateLlka
MJIalOCT: aHTPONOJIOrKja,
MN1AAM U jaBHE NOANTUKE

O mosuuujamMa, nmpodieMruMa U MepclekThBamMa MJagux bygu y Cp-
dMju HepeTKO ce TOBOPU Yy HAay4YHO] M IIMPOj jaBHOCTH. [locTaBba ce MH-
Tame KakKo MJjIaJy )KUBE Y APYIITBEHO-TTOJIUTUYKOM KOHTEKCTY Y KOjeM
ce HaJlase, KOjU CY UM MOTHBH 3a LIKOJIOBake, KaKo Aojia3e [0 MOocia,
KaJa OOCTUXY ayTOHOMU)jYy U I10CTajy CIIPEeMHHU [a 3aCHYjy COIICTBEHY
MOpOHIly, Kako BHe CBOjy OynyhHOCT, Te Ha KOju HauUH A0 Hhe CTHXY.
3adpHHYTOCT KOja IMpaTH HapaTHBe O MJlaAKMa 4YecTO I10Jia3u o[ JIe-
Morpad CcKUX mokasaresba U Ujieja o ,HeaJleKBaTHOCTH " >SKUBOTHOT TOKa.
[Topen HeraTUBHUX JeMorpadCKHUX TPEHA0BA U caryiefaBama N03UlHja
mianux y Cpduju Kpo3 IpU3My eBPOIICKUX CTaHAapha, mpodieM mia-
IVX GOpMYJIHIIE Ce U Y ONHOCY Ha KyJITypHE IIpeACcTaBe O TOME IITa je
L HOPManHO" y ckjamy ca onpeheHoM (¢a3oM >KHBOTHOT TOoKa. Maejy o
JINHEeapHOCTH U ,yCIellHOCTU" (pa3a HapylllaBajy ,Kallllbemke” Ul ,IIpo-
Iy>KaBame“ ¢asa, ,IIpepaHo” ylaxkewme y ¢da3se, Kao U ,HeJ0oCIeIHOCT"
y TpaH3UjlLIHju (TaKo3BaHU HyMepaHT HUJIH jo-jo IPHUHIIUII, KOjU Kapak-
TepHllle CBOjeBPCHO KpeTake 1 Bpahame). ,Hecknan” daza uin HHUX0-
BUX aTpubyTa UecTo je NpUIIMCUBAaH eKOHOMCKHUM (haKTOpHUMa, Y3 CTaB
Ia cy (pase gApyraudje y CUCTEMHMA KOjH ce MepIHUIINpajy Kao 60/bU U
ypebeHwUjH.
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Crpax 3a dygyhHocT myiagux y Cpduju, usmehy ocrasior, MO>KeMO BH-
JIeTU U Y HAallUOHAJIHUM CTpaTervjama. ¥ CBOM H3jaramy npukasahy Ha
KOj¥ HaUMH aHTPOII0JIOTHja MOXKe AaTHU JONPUHOC jaBHUM MOJIUTUKaMa,
a Ha IIpUMepy UCTpakUBawka MJIaAuX, TPAH3ULIMje Y O4PaC/IOCT U (peHo-
MeHa ,IIpoay>keHe MiiafocTy”. OBaj eHOMEH IPeTIOCTaB/ba CBOjEBPC-
HO ,TIPOJIOHTHpamwe” MJIaJOCTH, a KapaKTepHUllle ra Ay>ka (puHaHCHUjCKa U
crambeHa 3aBUCHOCT MJIaJiuX JbydH O]l bUXOBUX POAMUTEhA. YKOJIHUKO Ce
Ipoay’kaBa, CMaTpa ce Aa MJIAAOCT IocTaje TocedHo Tellka U Ayra ¢a-
3a IUMUHA/JIHOCTH, HeoJpeheHor yeKkama, ,3ar/1aB/beHOCTH" U ,3aKoue-
Hoctu". [Tomazehu ox ,uBpCcTHX” mIeMorpadCKUX moKasaTe/ba, EKOHOMCKUX
Y COLIMOJIOIIKMX UCTPa KUBaka, Kao U IIPETIIOCTABKe A je POy KaBame
MJIaJIOCTH U3HYheHO JIOKaJTHUM eKOHOMCKO-TIOJIMTUYKHUM KOHTEKCTOM,
npencraBuhy pesynTare KBaJIUTAaTHBHOT UCTpasKUBaka KOje caM CIIPOBe-
j1a TokoMm 2019. 1 2020. roguHe ca LU/beM yKa3uBaka Ha KyJITypHE Ipe[-
CTaBe Koje Cy IoBe3aHe ca 0BUM ¢eHOMeHOM. Ha ToMm Tpary, Hactojahy
Jla MpUKa’KeM Ha KOjU HAaUYWH aHTPOIMOJIOTHUja M eTHOJIOTHja MOTY JaTHh
CBOj IOMIPUHOC Y pasyMeBaby MJIaluX, HCTPayKMBakbUMa MJIaZlIOCTH, ajiv
U yHaripehewby oM/IaAUHCKUX TTOJIUTHKA. HanMme, cMaTpaM fa moApuika
€THOJIOTQ U aHTPOIOoJIoTa Y Kperupawy U IIPOMHUIL/bAKY jaBHUX MOJTH-
THKa Moxke momohu Ayb/beM pasymMeBamky MHTEpIpeTalldja UCKyCcTaBa
ompacTama ¥ MyiafiocTH y Cpbouju. OHa Moxke rmoacehaTu Ha GIYUIHOCT
KOHIIernaTa, Kao ¥ KyJITYpHH, IPYLUITBEHH, EKOHOMCKH U UCTOPHjCKH KOH-
TEKCT KOju Mmopenyje dase u yiore. KOHaUHO, y3 IIpeUCIUTHBAKbE ITOTpe-
ba Mmiagux U Hyheme KOMIIJIEMEHTApHUX ODjallkbema heHOMEeHa KOjU
cy Beh rmpemno3HaTy, MO>Ke ce 00J/be paluTH Ha OCMHUILJbaBakby IIpojeKaTa
capalile, Te Ce CTpaTervje NpujiaroquT KOpUCHULIMMaA.

KisyuHe peuu: miagu, iipogy>xeHa MIagocii, jasHe tonuiiuke, Cpbuja.

cv

KatapuHa Mutposuh je pofjeHa 1991. roanHe y beorpagy, rae je 3aBpLuMia OCHOBHY LUKOAY
ruMHasnjy. Ha Opesberby 3a eTHoaorujy n aHTpononorujy dunosodckor gakynrtera YHusep-
3uTeta y beorpapay 3aspLuvna je ocHosHe (2015), mactep (2016) 1 fjokTopcke cTyauje (2021).
TOKOM CTyAMja, y4ecTBOBaIa je y NporpaMima pasmeHe, 000raTmBLLUK CBOje aKafeMCKO UCKY-
CTBO WKOMOBareM Y CjeantbeHnm Amepunuknm [ipxasama (2014-2015) v Ipukoj (2019). On
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2016. po 2021. roanHe, KatapuHa MMTpOBMh ouna je aHraxxoBaHa Ha Ofe/berby 3a eTHOO-
r1jy v aHTpononorujy U IHCTUTYTY 3a €THONOTMjy 1 aHTpononorujy, dunosodekor pakynteta
YHuBep3uTeTa y beorpay. YuectBosasa je y HaCTaBu Ha npeameTuma AHTPONoiorvja ceeTa
- KOMMapaT\BHa peanrvja 1 HauyoHanHa eTHoNorMja,/aHTponosiorkja — Teno U NeHTUTeT.
AHra<oBaHa je Ha HaLuoHa HUM 1 MellyHapOHIM NCTPXMBAYKMM NPOjeKTUMA. Paay y pe-
nakumjm vaconwuca Anthropological Journal of European Cultures. Og jaHyapa 2022. roauHe
AHra)KoBaHa je Kao HayyHa capagHuua y ETHorpadckom MHCTUTYTYy CAHY. Topen, pefoBHOr
yyelwha Ha Hay4HUM CKYNOBKMA, ayTOPKa je BULLE HAy4HWUX PafoBa y peneBaHTHUM nybau-
Kauujama. ObAacTu yxer Hay4Hor HTepecoBarba Katapnte Mutposuh cy eTHonormja u am-
TpOMosorvja CeeTa, aHTPOMNosorvja AeTUHCTBA M MAaA0CTH, ypbaHa aHTpononoruja, cryamje

MIAANX U AHTPOMOOrMja MUrpaLmja.
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KATARINA MITROVIC (Serbia)
Institute of Ethnography SASA

Youth strategies and strategic youth:
anthropology, youth and public policy

The positions, problems and perspectives of young people in Serbia are
often discussed in the scientific and general public. A number of questions
have been raised: how young people live in the socio-political context in
which they find themselves, what are their motives for pursuing a de-
gree, how do they get a job, when do they achieve autonomy and become
ready to start their own family, how do they see their future and what are
they doing in order to achieve plans. Concerns that accompany narratives
about young people often rise from demographic indicators and the idea
of the ,inadequacy” of life-course. In addition to negative demographic
trends and perception of the position of young people in Serbia through
the prism of European standards, youth issues are formulated in relation
to cultural representations of ,normal” in accordance with a certain life
phase. The idea of linearity and ,successful” phases is undermined by
,delay” or ,prolongation” of phases, ,premature” entry into phases, and
sinconsistency” in transition (so-called boomerang or yo-yo principle).
The ,mismatch” of phases or their attributes is often associated with eco-
nomic factors, while the general opinion is that the phases are different
in systems that are perceived as better organized.

Fear for the future of young people in Serbia could be seen in the na-
tional strategies. In my presentation, I will show how anthropology can
contribute to public policies, by using the example of youth research,

106



Katarina Mitrovi¢: Youth strategies and strategic youth: anthropology, youth and public policy

research on transition to adulthood and the phenomenon of ,extended
youth”. This phenomenon implies ,prolongation” of youth, and it is char-
acterized by longer financial and residential dependence of young peo-
ple on their parents. ,Extended youth” could be seen as a particularly dif-
ficult and long phase of liminality, indefinite waiting, and , stuckedness”.
Starting from ,solid“ demographic indicators, economic and sociological
research, as well as the assumption that the phenomenon of ,extended
youth” is pushed by the local economic and political context, I will pres-
ent the results of qualitative research I conducted in 2019 and 2020 while
analyzing cultural representations related to this phenomenon. On that
track, I will try to show how anthropology and ethnology can contribute
to the understanding of young people, youth research, and improvement
of youth policies. Namely, I believe that the support of ethnologists and
anthropologists in creating and rethinking public policies can contribute
to better understanding of the interpretations of the experiences of youth
in Serbia. Anthropology can be a reminder of the fluidity of concepts, as
well as the cultural, social, economic and historical context that shapes
phases and roles. Finally, by reviewing the needs of young people and by
offering complementary explanations of phenomena that have already
been identified, it is possible to work better on designing cooperation pro-
jects and adapting strategies to users.

Key words: youth, extended youth, public policy, Serbia.
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HUHA AKCWT (Cpbuja)

ETHOrpadcku MHCTUTYT CAHY

byayhHOCT HapoaHe Tpaguumje: norneq
U3 NepcrnekTnBe aeyje aHTponoaorunje

IToueB ox 2001. rogyHe IIPUMETHH Cy HOBHU IOIVIEAM KAaKO Ha MPOLLJIOCT,
TaKO M CaJalllibOCT, Ia CAMHUM THUM U dynyhHOCT. YOp3aH pa3Boj APYILT-
Ba, IIOpeJ OCTaJsIor, UCKa3yje ce U Yy TEXHOJIOWKOM CMUCITY. YWHU ce [a
je ydp3aH pa3Boj TEXHOJIOTH]je JOHEKJIE YTULIA0 HA HepasyMeBame IIpo-
LIJIOCTH, TIa CXOAHO TOME U TPaJHULIMOHAJIHOT Hacieha Ko Miahux reHe-
panuja. MogepHe TeEXHOJIOTHje, Kao U MOOEePHU MeOUjH IMOCTaJIu Cy [e0
CBaKOJHEBUIIe HOBUX (Mylahux) TeHepaliyja, JOK ce TPaAULIMOHAIHU Me-
JHYjU Kao UITO Cy YaCOITMCH, HOBHHE, T1a YaK U KIBbUTe, 2 UYAHU Ce CBE BU-
1lle ¥ paJuo U TeJIEBU3Hja, IIOTUCKYjY U3 )KUBOTA OBe romnysanuje. CXooHo
peveHOM, LIWJb UCTPa>kuBama Ouhe a WCcIUTa KOJIUKO Cy HOBe reHepa-
Ouje mele - fgele Koja roxabhajy of 1. 1o 4. paspeZia OCHOBHE IIKOJIE, 3a-
UHTEpECOBaHA 3a TpaAULIMOHAIHY KYJITYypY, OLHOCHO OHaj BeH CeTMEeHT
KOjU ce TUUe oODMUajHe ITpaKkce U HEKaZallker >KUBOTa Ha CeJly — HapOoa-
HO I'paZIUTEJbCTBO, OJleBakbe, UTPe, 3aHATH U [Ip., @ KOja UM je LOCTyITHa
YIJIaBHOM IIyTeM TPagULIUOHAIIHUX MeUja, a HajBUIlle KPO3 pa3jIuyuTe
mybnuKalidje — CIMKOBHHIIE, KEbUTe, YIIOeHUKe, 6ojaHKe U cjI. Takobhe, y
CKJIa[y ca HhHMXOBHUM HHTEpecOBamkbHMa LIW/b je M [a ce ca3Ha [a Ju bu
Bullle oOpahaiu na>kiky Ha OBaKBe cajipskaje ako 6M UM OHU OHJIH IOC-
TYIHHU IIyTEM Pa3/IMYUTUX UTPHIIA Ha TabjieTUMa U MaMeTHUM Tesiedo-
HHMa, KOMIIjyTepHuMa, HHTEepHEeT IIaT¢opMaMa Koje oHH Iocehyjy, Kao
U IPYIITBEHUM Mpe>kaMa Wi OU UM, MaK, BUIIE Na>Kke TTPUBYKJIa UH-
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TepaKTHUBHA MpeJaBarka U My3ejCKe IOCTaBKe BbUMa npuiarohene. Ma-
KO HaKOH JeBefeceTHuX rogvHa XX BeKa MOYHEe pPeBUTAIH3allvja Tpa-
OHUIIYje, TeK o1 Kpaja Apyre AelieHHje XXI Beka, ca OCHUBambeM DPOjHHUX
n3IaBauykuXx Kyha Koje ©Majy cBoja ofe/bera 3a Ielly, mpruMehyje ce 11o-
pacT BUXOBOT HMHTEPECOBaKa 3a IITaMIIake PAa3/IMUMTHX ITydruKalyja ca
caZp>kajeM eJieMeHaTa HAapoAHe Tpaauliyje, Ita he ce y paay AaTh KpaTak
OCBPT Ha TeMe KojuMa ce baBU oBa JiuTepatypa. C 063upoM Ha To, JaHac
I10CTOje OpojHe CIMKOBHHUIIE U Jledje KibHUTIe Mamer odrMa ca U bes 3aj1a-
TaKka (JJaBUPHUHT, 00yhu manupHy JyTKY, 3aJIEMIUTH HAJIETTHUILY Ha ITpe[-
BUEeHO MecCTo U Ap.), Kao U HojaHke ca ciegehum HacioBUMa - ,YTI03Haj-
MO CPIICKY Tpaaulujy: HapoaHu oduuaju”, ,YuuM u urpam ce: Cpowuja’
,HapoIHe mecMe U UTIpe 3a Aelly, pOOUTe/be, BacIUuTadye U yuuresbe”, ,CBe
boje Cpdwuje” u np. [Topen oBoT TpeHA, BUAAH je U TPeH peTpaguIlHOHa-
JIM3alivje ¥ ocBellhWBaka HAallMOHATHUX MMUTaka U Ha AP’KaBHOM HHU-
BOY Y IOC/IEAHUX NIETHAECTAK TOJMHA, I1a CMO TaKo JOLLIN U 0 U3hamka
y 0b/1uKy DojaHKe ca KpahuM objallikemhruMa IojMoBa - ,Hama Cpbuja:
HeroBame cpricke KyJaType U TpaguLuje” — Koje je onwtuHa [lanuiyina,
Ha K0joj je 00aB/beHO UCTPaKUBakbe, Jejuia haliuMa npBanyMa 3a I0-
OpomoNIIKIly y OCHOBHY 1Koy 2021. ropuHe. Og 2010. roovHe y HUXKE
pa3pee OCHOBHUX IIIKOJIa YBeEeH je ¥ U3D0pHU IIpeaMeT, Kao odaBe3HHU
- HapogHa wipaguuuja, Te he ce momohy MuUlll/bewa [elle 0 TOM Ipen-
MeTy IOKyIlIaTH [a carjiefa ¥ JOHeK/Ie CTBOPU LieJIOKyIIHa C/IHWKa Koja
Ce OTHOCH Ha Ba>KHOCT, HAQUUH ITpeACcTaB/bakha, Ka0 U Ha 3aHUMJbUBOCT
HapoaHe TpaAHIlHje 3a OBe HOBe reHepalivje. Takohe, mpemioxkuhemMo U
HOBe HauMWHe Ha Koje OU ce reHepanuju Z (geua poheHa ox 2007. roguHe
[I0 JaHAaC) MOTJIO NIPeCTaBUTH DOTaTCTBO HApPOLHE TpagULiHje U 3aUHTe-
pecoBarTH je 3a Mokaa dynyhe 6aBibehe eTHOJIOTHjOM M @HTPOIIOJIOTHjOM.

KpyuHe peuu: meguju, geua, HapogHa tipaguuuja, XXI Bex, cagauiwocit u 6y-
gyhHoCU.
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Huna Akcuh pofjeHa je 1990. y beorpagy. Aunnomupana je (2011) 1 3aBplumna macrep aka-
Jemcke ctyamje (2013) Ha DakynTeTy My3uyke yMeTHOCTH y beorpagy. [lokTopcke cTyaumje 3a-
BpLUMNa je Ha dunonowkom dakynTety y beorpasy, Moayn Kyntypa (2018). 3Barbe HayuHor
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capagHuka fobuna je Hosembpa 2018. rognHe. Y ETHorpadckom MHCTUTYTY CAHY 3anocne-
Ha je og anpuna 2013. roanHe, NpeBacxofHoO pasehn Ha npojekTuMa VHTepgucLmMnANHApHO
NCTPOXMBAH>E KYNTYPHOR U je3nykoe Hacneha Cpbuje n u3paga MyaTumegujanHo2 MHTepHeT
noprana ,lMojMoBHMK cipcke kynType® n CTpaTeauje ngeHTUTeTa: CaBpeMeHa KynTypa 1 pean-
2MO3HOCT. AyTOp je OPOjHMX Ay TOPCKMX 1 KOAYTOPCKMX PA0BA, KA0 N HEKOINKO NEKCUMKOHCUX
OApefHMLUA. YnaH je M NOLPYKOBOAMAAL, PA3INYNTUX NPOjeKaTa, KOMUCKja 3a 3Barbe, a y4ecTBO-
Ba/ia je 1y OpraHM3aunoHM of00pUMa HayYHKX CKYMoBa, Kao Wy pafly HEKOMMKO HayuHUX
yapyerba. CnpoBena je BuLLie TEPEHCKMX UCTpaxuBatrba (y Cpouju, PymyHnju n Mahapckoj)
¥ y4ecTBOBasa HA OPOjHUM HayYHUM KOHdepeHLMjama Y 3eM/bl 1 MHOCTPAHCTBY. HbeH paj
Ce TPEHYTHO 3aCHMBA Ha UCTPAXXMBAHY UCTOPUCKOT 1 aKTYENHOT KY/ITYPHO-APYLITBEHOT KN~
BoTa Hosor Ma3sapa v kynTypHe nonutuke COP Jyrocnasuije. ipyra cepa vHTEpecoBatba joj

je aHanu3a cumbona y cpnckoj HApOAHOj TPAAULIMIU.
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NINA AKSIC (Serbia)
Institute of Ethnography SASA

The future of folk tradition: a view from
the perspective of children’s anthropology

Since 2001, new views on both the past and the present, and thus the fu-
ture, have been noticeable. The aim of the research will be to examine
how much new generations of children attending the 1st to 4th grade of
primary school are interested in traditional culture, that is, that segment
of it which concerns the custom's practice and former life in the country-
side - folk architecture, clothing, games, crafts, etc., which is available to
them mainly through traditional media, and mostly through various pub-
lications - picture books, books, textbooks, coloring books and the like. Al-
so, in accordance with their interests, the goal is to find out whether they
would pay more attention to such content if they were available through
various games on tablets and smartphones, computers, the internet plat-
forms they visit, as well as social networks or, interactive lectures and
museum settings tailored to them would attract more attention. Although
after the nineties of the twentieth century, the revitalization of tradition
began, since the end of the second decade of the XXI century, with the es-
tablishment of numerous publishing houses that have their own depart-
ments for children, there is an increase in their interest in printing var-
ious publications containing elements of folk tradition, so the paper will
give a brief overview of the topics covered in this literature. Given that,
today there are numerous picture books and children’s books of small
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size with and without tasks (maze, put on a paper doll, stick a sticker in
the intended place, etc.), as well as coloring books with the following ti-
tles - ,Let’s get to know the Serbian tradition: Folk customs®, ,I learn and
play: Serbia“, ,Folk songs and games for children, parents, educators and
teachers”, ,All the colors of Serbia“ and others. In addition to this trend,
there is a trend of retraditionalization and awareness of national issues
at the state level in the last fifteen years, so we came to the edition in the
form of a coloring book with brief explanations of the terms - ,,Our Serbia:
Nurturing Serbian Culture and Tradition” - which the municipality of Pal-
ilula, where the research was conducted, distributed to the first-graders to
welcome them to primary school in 2021. Since 2010, an elective subject
has been introduced in the lower grades of primary schools as a compul-
sory subject - Folk tradition, and with the help of children’s opinions on
this subject, they will try to see and to some extent create an overall pic-
ture that refers to the importance, manner of presentation, as well as the
interest of folk tradition for these new generations. We will also suggest
new possibilities. We will also suggest new ways in which Generation Z
(children born from 2007 until today) could be introduced to the richness
of folk tradition and be interested in perhaps future work in ethnology
and anthropology.

Key words: the media, folk tradition, XXI century, present and future.

Ccv

Nina Aksi¢ was born in 1990 in Belgrade. She graduated from Faculty of Music in Belgrade in
2011 and in Master Academic Studies in 2013, also at Faculty of Music in Belgrade. She re-
ceived her PhD in 2018 at Faculty of Philology, module Culture. From 2013 is employed at the
Institute of Ethnography SASA and since then is working on projects Interdisciplinary research
of Serbian cultural and linguistic heritage. Creation of multimedia web-portal , The lexicon of
Serbian Culture” and Identity strategies: Contemporary Culture and Religiosity. From 2018
she is a Research Associate. Author of a few original papers and a few entries. She conducted
several field studies (in Serbia, Romania and Hungary) and participated in numerous scientif-
ic conferences in Serbia and abroad. Currently, her work is based on exploration of historical
and current cultural-social life of Novi Pazar. Another sphere of interest is analysis of symbols
in Serbian folk tradition.

113



KPUCTUJAH OBLLYCT (Cpbuja)

Apxus BojsoanHe

APXMBUCTMKA W aHTponoaoruja:
NepcneKkTuBe Y KOHTEKCTY
MHTEpANCUMNANHAPHOT NpUCTyna

ApxuBcKka rpaha y KOHTEKCTY apXWUBHUCTHUKE TEOPHje U Ipakce Aedu-
HUIIIE Ce Kao CaB U3BOPHU U PENpOAyKOBAHU MaTepHjas HacTao y mpo-
ecy paja npaBHUX WK (GHU3UUYKUX JIMIA KOjU KMa TPajHY APYLITBEHY,
Hay4YHY U KYJITYPHO-UCTOPHjCKY BpeaHOCT. Kao NpoAyKTHU OPYLUITBEHOT
IleJioBama KOjU HACTajy palloM MpaBHUX WIH PU3NUKHUX cybjekaTa, ap-
XWBaJikje IpencTaB/bajy UCTOPUjCKE U3BOPE O KpylLiMjasIHE Ba’KHOCTU
M3 KOjHX Ce MOXKe IIPTIETH YUTaB AHUjalla30H MoJaTaka y KOHTEKCTY KpH-
TUYKHUX WHTEPIIpETAllHja Y OKBUPHUMaA Pa3IMUUTUX HAyYHUX aHaIH3a.
Y ToM cMuCITy, Y3 aKLIEHTOBaKkhEe XPOHOJIOWIKOT ¥ IIPOCTOPHOT KOHTEKCTA,
Kao ¥ HHM3a [OPYIITBEHUX KOHCTejall¥ja Be3aHUX 3a CTBapaolie apXUB-
cke rpabe, cagpykaju apxvBasivja NpeAcTaB/bajy 3Ha4YajHe M3BOPE U 3a
QHTPOIIOJIOTH]jY ¥ €THOJIOTHjY Kao HayuyHe JUCLIUIINHE. TeMaTuka 0BOT
pana ¢oKkycHpaHa je Ha H3HOIIelkhe HajoOCHOBHUjUX KOHCTesallhja Koje
Cy y Bes3U ca IepunupameM apxXUBcKe rpahe Kao ¢pyHAyca mogaTaka 3a
€THOJIOIIKE U aHTPOIIOJIOLIKE aHAJIM3e, a Y CKJIaAy ca TUME U Ha HheHe
pediiekcuje. Ipyrum peurMa, y paay Cy yKpaTKo IIpe/iCTaB/beHHU IojeH-
HHM acCIIeKTH KOjU ce OJIHOCe Ha JABe Mel)yCcoOHO HcIpernjieTaHe eJruHe a
KOje ce YyCJIOBHO MOTy Jie(MHHCATH Kao MUTamke 3Hadyaja apXUBUCTHKE U
apxuBCKe rpahe y OKBUPY aHTPOMOJIONIKE MHTEPIIPETAllHje, Kao U 3Ha-
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4Yaj U epCIIEKTUBE aHTPOIIOJIOTHje Y OKBUPUMA apXUBUCTHUUKE TEOPHje
U IIpaKCce, OMHOCHO ITPUMEHE aHTPOIIOJIOTHje Y apXHUBY Kao CIIeU(UIHO
KOHLIUIIMPAHO] UHCTUTYLIUjH.

KipyuHe peuu: aHitipotiosioiuja, apxuBucitiuka, apxusckad ipaha, apxus, uHitiep-
GUCYUUTTUHAPHU UpUcuiyl.

cv

Kpuctujan OOLWYCT je coumjanHi aHTponosor u apxeosnor, Mcp (Mcu). 3aBpLumo je ctyanje
Ha Ofesbetby 3a apxeonorujy, Kao 1 Ha Ofie/betby 3a €THOOTMjy M aHTpornosnorujy ®uno3od-
cKor dakynTeTa YHuBep3uTeTa y beorpay. HesaBncHu je MCTpaxkuBay, ocHmBay LieHTpa 3a
NCTPXXMBAHE KONEKTUBHUX UOEHTUTETA M MOJINTUYKE MUTO/OTW]E, CTPYYHM CapajiHUK HEKO-
JIMKO YCTaHOBA KYTYpe W Hay4HUX MHCTUTYLM]a, HEBNAAWHMX OpraHn3atmja, Hay4Hmx yaco-
nnca u MHTepHeT noptana y Penybaunum Cpbuju 1 y MHOCTPaHCTBY. AyTOp je HayuHUX CTyauja
(Hay4Hnx mMoHorpaduja) KOHCTPYKLMja CI0BEHCTBA y MOAMTMUM M HAyUM: CTBapatrbe (CBe)
C/I0BEHCKMX TPaguLmjd, MgeosioLLKe KOHLenLuje o CI0BEHCKOM jegUHCTBY U HiXxoBe pediie-
Kkcuje (beorpap, 2013) n O2n1egu 0 2pUKOj KNACUYHOj CTAPUHM 1 CIOBEHCTBY: yTULAj nepLer-
Lmje 0 2pyKoj KIACUYHO] CTAPUHU HO GOPMUPAHbE eBPOMNCKUX HAUMA U KOHCTPYNCAHbe C10-
BeHcTBa (Hosu Cap 2019). NMopep HaBeAeHor, 40 Cafa je Han1cao YeTMPK HayYHO-NOMNyNapHe 1
CTPYYHe Khbyre Be3aHe 3a pasnyute Teme U3 001aCT1 aHTpononoruje n apxeonoruje. Takohe,
ayTOp je HeKONMKO PafioBa Ny6MKOBAHMX Y HAYYHUM YaCOMMCUMA, KO M HEKOIKO [eceTy-
Ha Hay4HO-NONYyNApHMX Y1aHaKa, CTPYYHUX PafoBa, KPUTMKA, NPUKA3a 1 HOBUHCKMUX TEKCTO-
Ba. YpeOHUK je U peLieH3eHT HEKOANKO MOHorpadckux cTyamja, 300pHMKa pafoBa n Krura,
Kao W Hay4HO-NMOMYNAPHNX U CTPYYHMX TeMATCKUX MHTEpHET nnatdopmu 1 noptana. Koop-
AVHNCAO je 1 y4eCTBOBAO Y Peann3aunjn HeKOAMKO HayYHNX, edyKaTUBHIX, KyNTYPHUX W Ha-
YUHO-NOMYAAPHNX NpojeKaTa y 3eM/bi U MHOCTPAHCTBY (Yellka Penybanka n Cnosayka Peny-
0auKa). Kao CTpyyYHu caBeTHMK 1 capafHuK, Y4ecTBOBAO je 1y KOOpAMHALMjM peanusaumje
BULIE MeflyHapoJHUX NCTPaXMBAYKMX NpojeKkata 13 pasnnunTx 0bnactv T3B. npumMerbeHe
aHTpononoauje. YXueu v pagn y beorpasy n Hosom Capy. 3anocsieH je y Apxuy BojsoanHe,
a of jyna 2020. rognHe pagu Ha No3unumju nomohHMKa AMPEKTOpa NOKPAjUHCKe YCTaHOBe —
ApxuBa BojBoayuHe. O0MACTM aKafeMCKOr CTPKMBAHbA: KONEKTUBHU MAEHTUTETH (€THUYKM,
HALMOHA/IHM, MAHHALMOHANIHW, PETVIOHA/IHM, BEPCKM); MOIMTMYKA MUTONOTW]a; CTyAMje HaLWo-
HANIN3Ma; U3MULL/bAkbe TPAAMLIM]E; KOHCTPYKLM]a CIOBEHCTBA M CIOBEHCKMX HALMOHANN3aMa;
€THWYKM, HALMOHAHW 1 NAHHALMOHANHW NEHTUTETN CNAaBOGOHMX 3ajedHNLA; KONeKTUBHA

MemopWja, kyntypa cehatba, aHTpoOnonor1ja CMpTH 1 TaHatonoruja. OcTana nosba akagem-
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CKOT MHTepecoBarba: MOANTUYKA AHTPOMOAOTKja; CNOBEHCKe W BaNKaHCKe CTyaAuje; opujeHTa-
NM3aM; HALMOHANN3aM Y apXeonoruji U MOAUTUYKM acnekTU apxeosoLLke UHTepnpeTauuje;
eTHoreHe3a CfloBeHa U PaHOCIOBEHCKA apXeosorija; KynTypHa nctopuja u apxeonoruja Cra-
por UCTOKA; CMMOOIMKA, pennrinja u KynT y npanctopuju; MaTepujanHo Hacnehe coupjanuama;

3alliTuTa 1 Npe3eHTawuja KynTypHe BalTuHe.
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KRISTIJAN OBSUST (Serbia)

The Archives of Vojvodina

Archival science and anthropology:
perspectives on the context
of an interdisciplinary approach

Archival material in the context of archive theory and practice is defined as
all the original and reproduced material created in the process of the work of
legal or physical entities that has a lasting social, scientific and cultural-his-
torical value. As products of social work that are created by the work of legal
or physical entities, archives represent historical sources of crucial impor-
tance, where we can use a whole range of data in the context of critical in-
terpretations within different scientific analysis. In that sense, with accepting
chronological and spatial context, as well as a range of social constellations
connected to creators of archival material, the content of archives are impor-
tant sources both for anthropology and ethnology as scientific disciplines. The
topic of this paper is focused on the presentation of the most fundamental
constellations regarding the perception of archival material as a database of
data for ethnological and anthropological analyses and, in accordance with
that, its reflections too. In other words, this work briefly presents certain as-
pects related to two intertwined units, which could be conditionally defined
as the question of the importance of archival science and archival materials
within anthropological interpretation as well as the significance and per-
spectives of anthropology within archive theory and practice, that is, the ap-
plication of anthropology in archives as specifically conceived institution.
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Key words: anthropology, archival science, archival material, archives, interdis-
ciplinary approach.
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Kristijan Ob3ust is a social anthropologist and an archaeologist, Msc (Msr). He studied and
graduated at the Department of Archaeology and the Department of Ethnology and Anthro-
pology at the Faculty of Philosophy, University of Belgrade. He is an independent researcher,
the founder of the Centre for Collective Identity and Political Mythology Research, expert as-
sociate of several cultural and scientific institutions, non-governmental organizations, scientific
journals and web portals in the Republic of Serbia and abroad. He is the author of the scien-
tific studies (Scientific Monographs) Construction of Slavdom in Politics and Science: Creat-
ing (All)Slavic Traditions, Ideological Conceptions of Slavic Unity and Reflections Thereof (Bel-
grade 2013) and Essays on Greek Classical Antiquity and Slavdom: The Impact of Perceptions
about Greek Classical Antiquity on the Formation of European Nations and the Construction
of Slavdom (Novi Sad 2019). In addition to all the above, so far he has written four pop-science
and scholarly books related to various topics in the fields of anthropology and archaeology.
He is also the author of several papers published in scientific journals, as well as several doz-
en pop-science works, scholarly articles, critiques, reviews and newspaper articles. He was an
editor and reviewer of several monographic studies, collections of papers and books, as well
as pop-science and scholarly thematic internet platforms and web portals. He coordinated
and participated in the realization of several scientific, educational, cultural, and pop-science
projects at home and abroad (Czech Republic and Slovak Republic). He also participated, as
an expert adviser and associate, in the coordination for the implementation of several inter-
national research projects from various fields, the so-called applied anthropology. He lives and
works in Belgrade and Novi Sad. He is employed at the Archives of Vojvodina and, since July
2020, he has been working as an assistant director of a provincial institution - the Archives
of Vojvodina. Fields of academic research: collective identities (ethnic, national, pan-national,
regional, religious); political mythology; studies of nationalism; invented traditions; construc-
tion of Slavdom and Slavic nationalisms; ethnic, national and pan-national identities of Slavo-
phonic communities; collective memory, remembrance culture, the anthropology of death and
thanatology. Other fields of academic interest: political anthropology; Slavic and Balkan stud-
ies; Orientalism; nationalism in archaeology and the political aspects of archaeological inter-
pretation; ethnogenesis of Slavs and Early Slavic archaeology; cultural history and archaeol-
ogy of the Ancient Near East; Symbolism, religion, and cults in prehistory; the material legacy
of socialism; protection and presentation of cultural heritage.
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AHTPONOJIOTUJA'Y BYAYRhHOCTH
— MPAKCA JAHAC!

ANTHROPOLOGY IN THE FUTURE
— PRACTICE TODAY!






TUJAHA JAKOB/bEBU/ LUEBUR (Hemauka)

PervioHanHu-mefyHapoaHu My3ej )eHcke KynType

AHTPOMOJIOLLIKA NepCnekTnBa y My3ejuma
)KEHCKe KyNType n ncrtopuje

Mya3eju >KeHCKe KYyJIType U UCTOPHje MoYesv Cy Aa Ce pa3BHjajy ocaMe-
ceTux roavHa 20. BeKa Kao 0AroBop Ha pal TpaIUILIMOHAHUX MYy3€eja U
BUXO0BO 3aHEMapUBaWe UM HEMOTIIYHO U jeHOJIUUYHO IIpUKa3hBame
IOTIPUHOCA JKEHa Y Pa3B0Ojy UCTOPHUje, YMETHOCTHU U KyAType. [TopacT BU-
x0BoT 6poja, mocedHo y EBponiu u AMepu1iy, 6esie’ky ce o1 NeBeJeCeTUX
roAvHa, Kajia je OTBOPEHO IroToBO ABe TpehuHe rmocTojehux >KeHCKUX My-
3eja yciel 3aMaxa >KEHCKHUX U POJHUX CTy[Hja U pa3Boja KoHLenTa de-
MUHUCTAYKE U POAHE MY3€0JIOTHje, KOjU YBOAY OBe IUCKYpCe Y CBE 00-
JIaCTU My3ejCKe IIpaKce.

[IpBu My3eju >keHa y EBporny 6uiu cy eTHOrpadCcKor Kapakrepa. Hbu-
XOB aKIleHar je 10 Ha JIOKAJIHOj KyJITypH, OOrvajuMa, OneBamy U CTBapa-
JIAIITBY >KEHA, KOjU Cy HECTA/IX WJIX Cy OMJIN Y OTTAaCHOCTH Of] HECTajamka,
a uaeosiorvja CIMYHa Taja MoITyJIapHOj EKOMY3€eOJIOTUjU Y KOHTEKCTY OfI-
HOCa mpeMa TEPUTOPHjH, cehamrMa U Hacnehy. KacHUjU >KeHCKU My3eju
OCTajy MyJTUAUCLHUTIUVIMHAPHY, YBoAehH y cBOj (poKyC UCTOPHjy | (ca-
BpeMeHY) >)KeEHCKY YMETHOCT. Besiuku 6poj JaHallbUX JKEHCKUX MY3€ja,
KopucTehH caBpeMeHe TUTHUTA/IHE TEXHOJIOTHUje U IToMepajyhu ¢okyc ca
mpeaMeTa Ha uieje, Ipe3eHTyje pe3yJiTaTe CBOjUX UCTpa>kMBakkba CaMo y
BUPTyeJIHOM cBeTy. Vak, ¥ y3 cBa IIoMepama y pa3Bojy KOHLIeIITa XKeH-
CKUX MYy3eja, ’bUX0Be 30UpKe U TEMe BEJIUKUM [IeJI0M Cy Y OIICETY aHTPO-
I10JIOTHj€e U aHTPONOJIOLIKE MY3€0JIOTH]jE.
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IMonaszehu ox craBa [a cy IpefcTaBe >XeHa Ha eTHOTpadCKHUM II0-
CcTaBKaMa TPaJUIIMOHAIHHUX MYy3€eja HEM30CTaBHe, aJIk yBEK IpUKa3aHe y
OorpaHHUYeHHM OKBHPHMaA FBbUXOBUX POTHHX yJIOTA U KAOo [ejia IHpe Irpyme
KOjoj TIpuIazajy, y pany he ¢okyc 6UTH Ha nBe U3J105K0e jeTHOT YKEHCKOT
My3eja, Koje TeMaTCKH (OIJIaBJba B pahame) omroBapajy CTaHIapaIHUM eT-
HorpadCKUM H3JI03kDaMa, ajlv IIpeaMeTe H3MEIITajy U3 jeMHOCTpaHe HH-
Teprpertaliuje. M3noxxbe Hoce Ha3uB ,Ky/Typa Holllelkha MapaMa — KOMajl
IJIaTHA y IIPOILIJIOCTH U camalnkbocTr” (Kopftuchkulturen - Ein Stiickchen
Stoff in Geschichte und Gegenwart) u ,Kyntype pahamwa“ (Geburtskulturen)
U [1e0 Cy TPEHYTHOT ayTOPKHHOT U3/105KOEeHOT pajia Y OKBUPY PeruoHas-
HO-WHTEPHALIMOHAJIHOT My3eja >kKeHcKe KyaType (Museum Frauenkultur
Regional-International, Firt, Nemacka). HaBeneHe n3snoxoe he rmociay>ku-
TH Kao ITPUMeEP aHTPOTIOJIOINIKe TTIepCeKTHBE Y CBUM CeTMeHTUMa ITpaK-
ce My3eja >KeHCKe KyJIType U UCTOpHje.

KipyuHe peuu: my3eju xxeHcke KyJailiype U uciiopuje, aHwipotioiouka tepciiek-
wiuBda, pogHa My3eoJioiuja, Mysejcka upakcad.

cv

TnjaHa Jakosmbesuh LWeswh je pofeHa 1979. roaunte y Hosom Cagy. OcHoBHe (2003), Maructap-
cke (2008) u pokTopcke (2015) cTyauje je 3aBpumnna Ha Ofesbetrby 33 €THONOTU]Y M AHTPOMO-
norunjy ®unosodckor dpakyntera YHnepauteta y beorpagy. On 2003, no 2012. roanHe buna je
AHraXXOBaHAa Kao BMLUA KYCTOCKMHba y My3ejy rpaga Hosor Caga. O, 2017. rogmHe je aHraxxosa-
Ha Kao Hay4Ha capafH1La PErMoHaNHO-MHTEPHALMOHAHOT My3€ja XeHCKe KynType (Museum
Frauenkultur Regional-international) y ®upty (Hemauka). AyTopka je 1 koayTopka HeKOINKO
My3ejcKnx u3n0x6u, nporpama v npojekara y Cpouju n Hemaukoj. CnpoBena je BuLLE TepeH-
CKMX NCTPaXMBakba (y Cpbuju, Hemaukoj n TyHucy) 1 yyecTBoBana je Ha 6pojHIM koHdpeper-
unjama (y Cpbuju, Hemaukoj, Typckoj u AycTpujn). AyTopka je jenHe MoHorpaduije 1 6pojHmux
PafoBa, 00jaB/beHVX y CTPYYHUM U HayuHUM nybankaumjama y Cpbuju n Hemaukoj. YnaHuua
je Mysejckor apywTea Cpouje 1 Mysejckor apywTea Hemauke (Deutscher Museumsbund).
HbeHa ncTpaxmsatrba cy GokycpaHa Ha eTHorpadcKy My3eosnorujy, npeseHTaLmjy KyaTypHor

Hacneha, podHe CTyauje, )eHCKy UCTOpH]y, TEKCTU U KOCTUM.
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TIJANA JAKOVLJEVIC SEVIC (Germany)

Museum of Women's Culture Regional-International

Anthropological perspective in museums
of women's culture and history

Museums of women'’s culture and history began to develop in the 1980s in
response to the work of traditional museums and their neglect or incom-
plete and uniform presentation of women’s contributions to the develop-
ment of history, art and culture. The increase in their number, especially in
Europe and America, has been recorded since the 1990s, when almost two
thirds of existing women’s museums were opened due to the momentum
of women’s and gender studies and the development of the concept of fem-
inist and gender museology.

The first women’s museums in Europe were of an ethnographic nature.
Their emphasis was on local culture, customs, clothing and creativity of
women who have disappeared or were in danger of disappearing, and an
ideology similar to the then popular ecomuseology in the context of relations
to territory, memories and heritage. Later women’s museums became multi-
disciplinary, introducing history and (contemporary) women'’s art into their
focus. Many of today’s women’s museums, using modern digital technolo-
gies and shifting the focus from objects to ideas, present the results of their
research only in the virtual world. However, despite all the shifts in the de-
velopment of the concept of women’s museums, their collections and themes
are largely within the scope of anthropology and anthropological museology.

Starting from the position that the presentations of women in the eth-
nographic settings of traditional museums are indispensable, but always
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shown in the limited framework of their gender roles and as a part of the
wider group to which they belong, the paper will focus on two exhibitions
from the same women’s museum that correspond to standard ethnographic
exhibitions, but with removing the objects from one-sided interpretation.
The exhibitions are entitled ,The Culture of Wearing a Scarf - A Piece of
Cloth in the Past and Present” (Kopftuchkulturen - Ein Stiickchen Stoff in
Geschichte und Gegenwart) and ,Birth Cultures” (Geburtskulturen) and are
part of the author’s current exhibition within the Regional- International
Museum of Women’s Culture (Museum Frauenkultur Regional-Interna-
tional, Fuerth, Germany). These exhibitions will serve as an example of
an anthropological perspective in all segments of the practice of the mu-
seums of women’s culture and history.

Key words: museums of women’s culture and history, anthropological perspec-
tive, gender museology, museum practice.

Ccv

Tijana Jakovljevic¢ Sevi¢ was born in 1979 in Novi Sad. She completed her undergraduate (2003),
master’s (2008) and doctoral (2015) studies at the Department of Ethnology and Anthropol-
ogy, Faculty of Philosophy, University of Belgrade. From 2003 to 2012 she was employed as a
senior curator at the City Museum of Novi Sad. Since 2017 she has been working as a research
assistant at the Regional-International Museum of Women’s Culture (Museum Frauenkultur
Regional-International) in Fiirth (Germany). She is the author and co-author of several mu-
seum exhibitions, programs and projects in Serbia and Germany. She conducted several field
researches (in Serbia, Germany and Tunisia) and participated in numerous conferences (in
Serbia, Germany, Turkey and Austria). She is the author of a monograph and numerous works
published in professional and scientific publications in Serbia and Germany. She is a member
of the Museum Society of Serbia and the Museum Society of Germany (Deutscher Museums-
bund). Her research focuses on ethnographic museology, cultural heritage presentation, gen-
der studies, women'’s history, textiles and costume.
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FOPJAHA BJIATOJEBUT (Cpbuja)

ETHOrpadcku MHCTUTYT CAHY

Boaa kao ornenano aHTponoeKoOoLWKNX
OHOCA: CNyyaj onwTuHe babywHmua

Y oBOM pany ce MpUPOOHU pecypc BOJe IMocMaTpa Kao MeoUujyM 3a ca-
[JlefaBame lKMpe Mpeske APYLITBEHUX, Tj. aHTPOIIOEKOJIOUIKUX OAHOCA.
ITom aHTPOIIOEKOJIOIIKKMM Ce Y ITPBOM pefy MoApasyMeBajy MehycobHHU
OLOHOCH JbyAH, KaKO BEPTHUKAJHU — MOhH, TaKO ¥ XOPU30HTAIHU Mehy
YjlaHOBMMaA je[He 3ajeqHUIle, KOjU ce YCIOCTaB/bajy KPO3 OJHOC IIpeMa
SKMBOTHO]j CPEIMHU Y TPUPOAHUM PeCcypCcUMa, a Takohe U JbYICKH OAHOC
IIpemMa caMOM IIPHUPOJHOM OKPY>Keky. 3a CTyAUjy ciaydaja caMm u3adpasia
onmTUHY babyliHUIIa, KOjy KapaKTepHullle jenaH o Hajsehux rpoiieHaTa
Jeromysialiije CTAaHOBHUIITBA KO Hac, a Y K0jOj Cy Ce BOOHHU PECYPCHU Y
BUIIIe HaBparta o Kpaja 20. BeKa [0 faHaC HallJIM Ha yaapy PasIudUuTHUX
UHCTUTYILHja U I0jelMHalla, a Ha IITeTy IPHUPOAHOT OKPY>Kema M JIOKaJI-
HOT CTQHOBHUIIITBA.

Y pamy ce aHa/IM3Upa HEKOJIMKO IIpHUMepa KOju Cy UMaJIv jaK YTULA]
Ha >KUBOT MeIlITaHa, ITocedbHo y HacesbuMa Jbybepaha, 3BoHauKa bama U
Pakwurta. [Tocnenwu ciyuaj, bopda 3a PAaKMTCKY peKy, a TPOTUB U3Tpaf ke
MHUHUXUPOEJIEKTPaHe, IIPOTEKJIUX TOAUHA T10CTA0 je MO3HAT U LUIUPOj
jaBHOCTH. CamegaBajyhu gocamaiime podieMe, 10 KOjHX je J0JIa3uI0
yciieql ipeHebperaBama noTpeda JJOKaJTHUX 3ajeJHUIIA U HealeKBaTHOT
O[HOCA TIpeMa BOJAHOM 00raTcTBy U >KUBOTHOj CPeAWHH, Y pPaAy Ce pas-
MaTrpajy Moryhu HauWHH HBHUXOBOT ITpeBasuiakewa U dynyher passoja
OBOT Kpaja.
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K/byuHe peuu: aHipolioeKoJIOWKU 0gHOCU, ollwTiuHa BadywHuud, Boga.

cv

loppaHa bnarojesuh je pofjeHa y beorpagy. Aunnomupana (1999), maructpupana (2002) n
JokTopupana (2007) Ha Ofe/betby 3a eTHONOTM]Y U aHTpononorujy dunosodckor akynrera
y beorpagy, a ogbpanuna apyry foktopcky auceptaumjy 2017. roanHe Ha Ofie/berby 3a My-
3vKonorvjy HauuoranHor 1 KanogmcrpujuHor YHusepsuteta y AtnHn. Og 2003. roguHe 3a-
nocnena je y ETHorpadckom MHCTUTYTY CAHY, 0 2018. y 3Batby Hay4YHOr CaBeTHUKA. buna je
cTuneHaucta poHpaumje ,Anekcanap C. OHasnc’ (2003-2004). YnaH je BULLIE HAYUYHUX Yii-
Py>Xekba Y 3eM/bW 1 MHOCTPAHCTBY. brna je aHraxxoBaHa Ha Buue gomahux u MmehyHapogHux
aKafleMCKMX MpojekaTta v y4ecTBOBasa Ha Npeko ceaamaecet MelyHapoaHnx KoHdpepeHumja,
YINIaBHOM y MHOCTPAHCTBY. AyTOp je LecT MoHorpaduja, npeko ocamieceT Hay4YHUX pagoBa y
AaoMahvM M MHOCTPaHMM YaconuncumMa v TeMaTckum 300pHMLMMA, Ha leCeTUHE NpUKa3a, Ha-
YUYHUX KPUTMKA, EHLIMKAONEN|CKNX OfpeAHULA. YPeanna je HeKoanko TeMaTCckux 300pHuKa.
Mo/be heHNX NCTPAXKMBAUKMX MHTEpPecoBarba 00yXBaTa NuTakba MyITUKYATYPANTHOCTH, ETHNY-
KOT MAeHTUTETa, 00PeSHMX U PEANTHjCKMX NPAKCH, ETHUYKMX MatbWHA, AHTPOMOJIOTMje Nieca,

aHTpONOsIOrnje My3ike, eKONOLLKe aHTPONonoruje.
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GORDANA BLAGOJEVIC (Serbia)
Institute of Ethnography SASA

Water as a mirror of ecoanthropological
relations: the case of Babusnica
municipality

This paper views the natural resource of water as a medium for viewing
the wider network of social, or rather ecoanthropological relations. Ecoan-
thropological relations entail, firstly relationships among people, both ver-
tical - power relations, and horizontal - relationships among members of
a community that are formed through the relationship to the environment
and natural resources, as well as the human relationship toward the natural
habitat itself. I have chosen the Babusnica municipality for my case study
because it is characterized by one of the largest percentages of depopulation
in Serbia, and because its water resources have been targeted by a number
of different institutions and individuals over the last few decades, to the
detriment of the local population and the environment. The paper analyz-
es a number of examples that had a strong influence on the livelihoods of
the locals, especially in the villages of Ljuberada, Zvonacka Banja and Rak-
ita. The last example, the fight for the Rakita river, against the building of
a mini-hydropower plant has become public knowledge over the last few
years. Through looking at the problems that have thus far occurred due to
neglecting the needs of the local communities and the poor relationship to
water resources and the environment, the paper considers possible ways
of resolving these issues and the future development of the area.
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Key words: ecoanthropological relations, Babusnica municipality, water.
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Gordana Blagojevi¢ was born in Belgrade. She graduated (1999) from the Department of Eth-
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MA (2002) and PhD theses (2007), and has a second PhD thesis (2017) from the Music Stud-
ies Department of the Faculty of Philosophy of National and Kapodistrian University of Ath-
ens. She has been employed at the Institute of Ethnography SASA since 2003; since 2018 she
has been employed as a Principal Research Fellow. During the academic 2003-2004 she re-
ceived a scholarship of the Alexander S. Onassis Public Benefit Foundation. She is a member
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papers published in domestic and foreign journals and themed anthologies, dozens of reviews,
academic reviews and encyclopedic references. She has also edited several themed anthologies.
Her main interests are issues of multiculturalism, ethnic identity, ceremonial and religious prac-
tices, ethnic minorities, anthropology of dance, anthropology of music, ecological anthropology.
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ANEKCAHZIPA MOMYNNOBUH JOBAHOBWH (Cpbuja)

Mysej Jyrocnasuje

AHTpononorunja y bygyhHoctu

- Mpakca gaHac!

OAroBOp aHTPOMOJIOra Ha AyTEeHTUYHe
notpebe (Cpnckor) opyLwTBa:
KYCTOCKQ NepcrnekTvBa

OcHOBHa HaMepa MH je Aa adpupMulleM IIpakCcy y HUbY KBaJIUTETHOT
MehycoOHOT IMMpoXKUMaka, BEPTUKA/IHO — aHTPOIIOJIOIIKE TEOPHje 1 ITpaK-
Ce, 2 XOPU30HTA/JIHO Ca APYTrUM HayKaMa M LIupe y OAPYIITBY. [IpakTUy-
Ha IIpUMeHa Kao O[ATOBOP Ha ayTeHTHUHe NoTpede CPIICKOT APYIITBA OfI-
TOBOD je Ha KOMIIJIEKC HEIMPEemOo3HATOCTU aHTPOIIoJI0Ta y, Ha IpUMED,
My3€jy. YIIOPHO JOMHWHAHTHO OCTajame y aKaJeMCKOj 30HU IMOCIellyje
XEepMETUUYHOCT U 3aTBOPEHOCT 3a OOIIPUHOC KOjU MpeBa3uia3sv Hay4yYHY
ccepy, IOTOTOBO y €PH Y KOjOj je XyMaHHUCTHUKA ITpeJl HOBUM HM3a30BUMa
KOj¥ U3UCKY]y LIWPeE [TOCTaB/bake eMITUPHjCKOT pazia. Kako opujeHTHCA-
TH KypUKYJIYyM He caMo Ka ocliocod/paBamy Kajpa 3a KaTeaApy U UHCTHU-
TYT, Beh U Ka ocriocod/baBaky aHTPOII0JI0Ta 3a pal y APYTUM UHCTUTY-
[[MjaMa ¥ opraHusalnuvjamMa? Huje peu o MOTIIYHOM IIpeyCMepaBamwy Ha
npakcy, Beh o yBohewy npakTUUHe eTHOJIOTHje M aHTPOIIOJIOTHje Kao
paBHOIIpaBHe OIII[Hje Y 06pa3oBaky €THOJIOTa U aHTPOII0JIoTa Paay IIH-
pe OpylITBEHE puMeHe. [TogpasymMeBa ce fa eTHOJIOr-aHTPOII0JIOr MO-
>Ke la pafu y pa3HuM chepaMa, ajlv fja Ik ce y TO MOXKE U CUCTEMATCKHA
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WHBeCcTUpaTU? YUHHU Ce [1a je 3a IPYLITBO ITOJjefHaKO KOPUCHO [a UMa
KBa/IM(pUKOBaHE CTPyUYhaKe y UHCTUTyLIUjaMa, Kao U aHaiuTudape. OHe
KOjH TI03HAjy MeXaHU3Me U MOTy Ha BUX YTHULATH U3HYTpPa, Kao U OHe
Koju ux TyMaue. KoMIUJIeKCHHja capaiiba JONpHUHeNna 01 KBaJUTETY 00-
pas3oBama, Te U3HHUjaHCHUPAHOCTU CTaBOBA, CEH3UOM/IMCAHOCTH 3a KOM-
MJIEKCHOCT APYLITBEHHUX T10jaBa, CIIOCOOHOCTH 32 TUMCKH MYJITHUIAUCLIH-
IJINHAPHU paf U CINUHOM.

AHTpoImoJIor y My3ejy yMe ronpHaMa ia ce IIUTa wiitia pagu(m) iy u
IelieHHje Mpohy y HedhopMa/HOM yCBajamy MPaKTUUHUX 3HaKa, Y3 MHO-
ro HecIiopasyma I10 pa3/IMuuTUM OcaMa U Hepa3dyMeBarba UHTEPHUX JIO-
ruka mHcTutyuuje. Kako pasBujatyv CeH3UOMIUCAHOCT aKaJeMCKe eTHO-
JIOTHje M aHTPOIIOJIOTHj€e 3a UCKYCTBO Mpakce? Je 1u Moryhe aganTupaTu
KyPUKYJIyM 3apall IoCTU3ama Beher yTuiaja u iupe UMIJjIeEMeHTalyje
cneuM(UYHUX 3Hama KOje eTHOJIOIKa Hayka Hygu? Moxkna SopaBKOM
y HHCTUTYyLIMjaMa, IpeJaBakbruMa U BexkDaMma Koje He Ou oOyxBaTuJie ca-
MO MpefaBama eTHOJIOoTa KOjH Cy Yy paKCcH, Beh ¥ IpYTrux cTpyuymaka 13
CPOOHMX OUCLUIIJIMHA Ca NPAaKTUYHHUM HCKYCTBOM. Morio 6u ce Maru-
paTH Koje mpodecHje y cajallilbeM TPEHYTKY 3allolll/baBajy €THOJIOTE, a
noctoje (Beh TpaguLIMOHA/JIHO), Kao LITO Cy KYCTOCH, a KOje UCKpcaBajy
y epyd HH(POPMAIIMOHHUX TeXHOJIOTHja U TpaHCcdopMalivje o6pa3oBHOT
cucreMa. [Tokyurahy ga mpernosHaM M IOTEHIIWja/IHE 3aMKe Kao IITO je
omacHOCT oj baHanu3alvje/lleHTpupUKalFje HayKe. IIpaKTUUYHH IIPO-
d;eM mpencraB/ba ¥ CBaKa MHOBallMja y KyPUKYJIyMYy KOjy Tpeda nu3Bec-
TH 0e3 3HaUajHUjUX AJONAaTHUX CPeICTaBa U Ca CBe MakbHUM OpOjeM JbYIoH.

KipyuHe peuu: ajgpupmavuja tipaxce, eMiuupujcku pag, UCKyCiliBo eitiHOJI01d - AH-
ipotiosioia y My3ejy, capagra.

cv

Anexcangpa Momunnosuh JoaHosKh (1980), BMLLIA KYCTOCKMHA, AMMNIOMMPana je eTHONO-
rujy v aHTpononorunjy Ha dunosopckom GakynTety YH1Bep3uTeTa y beorpagy. Hekonmko ro-
IvHa je capahlmBana c ETHorpadcknm mysejom y beorpagy y oCMULLIbaBakby W peanmsaumimn
eflykatmsHux nporpama. Og 2009. paam Kao KycTockurba My3eja Jyrocnasuje, rae yyectsyje
Y Kpevparby, KOOPAMHALIMW 1 peann3aLmjn pasanamnTix 3noxom, aHMmMaLmoHux nporpama
1 u3namba. Mocnearyx rofnHa, aHraxoBaHa je Ha feduHucarby nonnTuke pa3soja Myseja
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Jyrocnasuje 1 teHoj UmnaemeHTaumju. Pykyje 30upkama 13 0baactu eTHonormje y okBupy
NcTopujcko MemopujanHor goxaa Jocuna bposa TuTa. Bullie CTPYYHO 3Bakbe CTEKNA je paoM
Ha u3noxowu ,Jyeo, moja Jyeo“ - eactapbajrepcke npuye, unja je koayTopka. AHraxoBaHa je
y CTaHgapamsaunjy n passojy ycmere apxuse Myseja Jyrocnasmje. KOHTUHYMPAHO je 3auH-
TepecoBaHa 3a NMTakba akCMOOLIKOT Npoduaa My3ejckmx npegmeTa, nocebHo cumbonmnuke
1 adeKTUBHE BPeJHOCTN Y KOHTEKCTY jyroc/IOBEHCKOT MCKYCTBA U XepuTosioruje. Y oKBupy Te

Temaryike objaBuna je HeKONNKO TEKCTOBA.
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ALEKSANDRA MOMCILOVIC JOVANOVIC (Serbia)

Museum of Yugoslavia

Future (of) anthropology - Practice now!
An anthropological response to authentic
needs of (Serbian) society - a curators view

The paper argues that the stronger support of practical work in the cur-
riculum of ethnology and anthropology would bring more sumptuous im-
pact to the wider benefit of the society, as well as to the better vertical mu-
tual pervasion within anthropology and among other humanities. Con-
sistent dominant sticking with the academic sphere supports the oneway
option and turns its back to the potential wider impact of ethnology and
anthropology on society. In a rapidly changing environment, this one-
way mainstream course doesn’t help. How could the curriculum switch
to educating ethnologists to work in institutions and organizations other
than scientific ones and could we invest systematically in such a shift?
First of all, why should we? It seems that applied anthropology is equal-
ly important as the academic one, in the world we now know of since
there are enough workplaces that an anthropologist can fulfill even to-
day. I argue that it is up to us to show how we could be even more useful
than already recognized, but it has to start from the primary education
of an anthropologist.

Key words: affirmation of practice, empirical (field) work, experience of a cura-
tor, colaboration/cooperation.
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Aleksandra Momcilovi¢ Jovanovi¢ (1980), senior curator, graduated in ethnology and anthro-
pology from the Faculty of Philosophy, University of Belgrade. She was engaged as an asso-
ciate in educational programs at the Ethnographic Museum in Belgrade. Since 2009 she has
been working as a curator at the Museum of Yugoslavia, where she participates in the creation,
coordination and realization of various exhibitions, programs and publications. Recently, she
has been engaged in defining and implementing the Collection development policy of the Mu-
seum of Yugoslavia. She manages ethnological collection within the Josip Broz Tito Memorial
Fund. Senior curator’s degree she gained as co-author of the exhibition ,Juga, my Juga“ - gas-
tarbeiter stories. She is involved in the standardization and development of the oral archive of
the Museum of Yugoslavia. She is continuously interested in issues of the axiological profile of
museum objects, their symbolic and affective value in the context of Yugoslav experience and
heritology. On it she has published several texts.
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NAPA KOHUAP (Cp6uja)

dakynTeT NOANTUUKMX HAyKa, YHUBEP3UTET y beorpaay

[NomahuH 1 rocT: 0 3HaYajy
roCTONpMMCTBA 3a CaBPeMEHA
Npoy4aBarba Typ13Ma

Y OpylmTBEHUM U XyMaHUCTUUKUM HaykaMa TypU3aM je HEPEeTKO KPHU-
THUKOBaH Kao (heHOMEH MOTpOoLIauKe KyJIType U KOH3ymMepu3ma. Typuc-
THUUYKe aKTUBHOCTH, MECTa, ITPOCTOPU U CaAp>Kaju TyMadeHH Cy Kao ,XH-
rep-peajHa oKpy>Kema“, ,liceyno-norahaju” u ,cuMyJialiija CTBApHOCTH ",
a TeopHUjCcKe KOHILeNTya r3allyje Typru3Ma Cy Ce JOMHUHAHTHO KpeTaJie y
OKBUpHUMa MyTOBaa, 3abaBe 1 moKosuile. Ca mojaBoOM ,KPUTHYKOT 3a0-
KpeTa“ y mpoydyaBambHUMa Typu3Ma - o[ yTUIajeM ITOCT-CTPYKTypPaIHC-
THUYKeE, TTOCT-KOJIOHHja/IHE U (PeMUHUCTHUUYKE KPUTHKE — (POKYyC UHTEpE-
COBama IOMEPEH je Ka MUTakbHuMa OJHOCa MOhH, LUCKYpCa U pernpe3eH-
Tapuje. Taga cy IpeuCOUTaHU MpodjaeMU pa3JInuYMTHUX BUA0OBa HejeqHa-
KOCTH KaKO M0 NUTaky IPOU3BOAKE 3Hakha O TYPU3MY TaKO U I10 TUTaBhy
cybjeKTa UCTpakKMBama, a yItyheHa je ¥ CHa)kKHa KDUTHKA jeJTHOCTPAaHUM
noryiefuMa KOjH Cy Ce BOOWJIM aHa/Iu3aMa IoHalllaka TYPUCTa U IOTPO-
LIQUKHUX NpaKCH. 3HA4YajHO MECTO Y HayYHO-UCTPaXKUBAUKHUM AUCKYD-
cMMa 3ay3eJjia Cy M aHTPOIIOJIOUIKA ITpoydyaBawka Typu3Ma y KojuMa Ccy
noHyheHHM Ba>kKHU YBUIH y TIpollece KOHCTUTYUCakha PaCHUX, ETHUYKHUX,
KJIaCHMX, POJAHHMX U OPYTHX BHAOBA OOHOCA U HejeMHAKOCTHU — OUJIO Oa
MHCJILMO O Be3aMa Koje ce rpage uamely 3emassa Tpeher u I[IpBor cBeTa,
JIOKQJTHUX 3ajelHUlla U TypUCTa y TYPUCTUUYKUM JeCTHUHAllUjaMa, pan-
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HUKa y TYPU3MY U TYPHUCTA, UM CyCPeTy JbyLH KOjU Cy ,CTpaHLIU" jeIHHU
npyruma. Kpajem meBemectux rogrHa 20. BeKa jaB/bajy Ce U CBe0dyxBaT-
HUja pa3MaTpama roCTOIIPUMCTBA M3 yIJia aHTPOII0JI0THje, (huo3oduje,
COLIMOJIOTHje, U CTyAHja Ky/AType, y YhjeM ce LIeHTpy Hajsla3u O4HOC ,0-
mahuHA“ ¥ ,rocra“, a Koju je mpoydyaBaH KaKo Ha HUBOY MeTadope Tako
U Ha eMITUPUjCKOM HUBOY. FlaKo ce ayTOpH U ayTOPKE OBUX pasMaTpama
HUCY yBeK DaBUIM (peHOMEHOM TypHU3Ma — OHA Ce CMaTpajy Ba>kKHUM jep
Cy BMMa [IOKpeHyTe Apyrauvje uaeje v NpoCTOPHU 3a TeOpeTU3allrje Ty-
pusMa. Tako, monazehu o TBpAHHU [la je TOCTOIIPUMCTBO OCHOBHA Off-
JIMKA Typu3Ma, Oalll Kao IyTOBake U NOKOJUIA, U [a YUHU UHTETPATHUA
Ileo CBeTa TypHU3Ma - y U3Jlaramy Ce aHalusupa heHOMEH Typu3Ma ca
nocedHUM (poKycoM Ha OfHOC ,JoMahuHa" U ,rocTta” y cCaBpeMeHOM Ty-
PUCTUUYKOM KOHTEKCTY. Y IIPBOM [JeJjly, pa3mMarpa ce MehyIroBe3aHOCT Ty-
pHU3Ma U TOCTOIIPUMCTBA, @ TOCTOIIPUMCTBO Ce pPa3yMe UCTOBPEMEHO Kao
TEOPHjCKH KOHLIENT M Ka0 COLIUO-KY/ITYPHHU (peHOMEH U ITpaKkca. Y Apyrom
JleJly, aHaJIn3Upa Ce 3Hauaj TOCTOIMMPUMCTBA 3a: TEOPHjCKe KOHLENITYa/T!-
3aldje Typu3Ma, pasyMeBame O4HOCA KOjH ce rpajie y TYPHU3MY, Te IIPoy-
YaBarbe MpaKCH U Mpoleca KOjH ce UCIo/baBajy Y TYPUCTUUYKHUM KOHTEK-
ctuMa. Pagu jacHuje unycrpalnuje, y TpeheM meny usjaramwa, Ha IpuMe-
Py UCTpa>kvBaka X0TeJICKe UHAYCTPHje, OCBeT/baBa ce MehyrnoBe3aHOCT
€KOHOMCKUX, APYIITBEHUX U KYJTYPHUX acliekata ogHoca U ysora ,J0-
mahuHA“ ¥ ,rocTa’, a MocedHO y Morjeay: opraHu3aliydje IPOU3BOAkEe U
HOTPOIIE TypU3Ma, chepa pa3MeHe U MPaKCH yrolthaBamwa U rourhema.

KisyuHe peuu: Wypusam, aHWipolosowKu Upuctiyt, I0ciioipuMciiBo.
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Jlapa KoHuap je pofjeHa 1989. y beorpagy. TpeHyTHO nuLle JOKTOPCKY aucepTaumjy npu da-
KY/ITETy NOSMTUYKNX HayKa y beorpay, cmep KynTypa u Meauju. MacTep akagemcke ctyamje
3aBplunna je y okBupy nporpama Cryauje poga (dakynter NoOAUTUUKNX HAYKa, YHUBEP3UTET
y beorpagy), a OCHOBHe akafieMcke CTyamnje Ha Ofe/berby 33 €THOMOTU]Y W aHTPOMNOsOoTujy
(dunozodckm dakynTet, YHBep3uTeT y beorpagy). CapagHuua je LieHTpa 3a eHcke cTyamje
y beorpafy rae je aHraxoBaHa Kao KOOpAMHATOPKA UCTPaXMBaYKor nporpama. Mcrpaxyje y
0bnacTu cryauja kyntype, peMUHUCTUYKE TEOpUje, CTyAM]ja TypU3mMa N eKOHOMCKE aHTpomno-
noruje. CnpoBena je pas3anunta eTHorpadcka 1 KBaINTaTUBHA NCTPAKMBAHA ca YOKYCOM Ha
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cdepy paaa, a nocebHo y 0HOCY Ha TeMe pajia y Typr3Mmy, yrocTUTE/bCTBY W NOJbOMPUBPELN,
akafemckor npekapujata, Hennaheor kyhHoOT pada, 1 cekCyanHe ekcrioatalinje y KOHTEKCTY
TProBuHe /byanMa. Y4ecTBoBana je Ha Hay4HUM ckynosuma y Cpbuju, Xpatckoj u LLnaHuju
rfe je MMana npuavike fa NpeAcTaBy pesynTare CNPoBEAeHUX UCTpaxuBatba, a objaBnna je
BULLE HAy4HO-MCTPaXMBAUKNX pafoBa y Cpbuju n Xpsatckoj. /laypeatkutba je Harpage ,3a-
ropka lonybosuh’, kojy fogesmyje MHCTUTYT 3a puno3odujy n apyLiTBeHy Teopujy y beorpagy,
3a Haj00/bM AHraXX0BaHM HAyYHW Paj MAALMX UCTXMBAYA M UCTPaXMBaumLLa y 2021. ToAUHW.
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LARA KONCAR (Serbia)

Faculty of Political Sciences, University of Belgrade

Host and Guest:
On the Significance of Hospitality for
Contemporary Tourism Research

In social and human sciences, tourism is often criticized as a phenome-
non of consumer culture and consumerism. Tourist activities, places, spac-
es, and contents were interpreted as ,hyper-real environments®, ,pseu-
do-events”, and ,simulations of reality”, where theoretical conceptualiza-
tions of tourism were predominantly constituted within the framework
of travel, entertainment, and leisure. With the emergence of a ,critical
turn” in tourism studies - influenced by post-structuralist, post-coloni-
al, and feminist critiques - the focus of interest has shifted to issues of
power relations, discourse, and representation. At that time, the prob-
lems of different forms of inequalities were re-examined, both in terms
of the production of knowledge about tourism and the subject of research,
while strong criticism was directed at one-sided views guided by analy-
ses of tourist behavior and consumer practices. Anthropological studies
of tourism have also taken an important place in scientific research dis-
courses, offering relevant insights into the processes of constituting ra-
cial, ethnic, class, gender and other forms of relations and inequalities -
between Third and First World countries, local communities and tourists
in tourist destinations, tourism workers and tourists, or meeting people
who are “strangers” to each other. By the end of the 20th century, there
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were more inclusive considerations of hospitality from the perspective
of anthropology, philosophy, sociology, and cultural studies. The focus
of those research was on the relation between ,host” and ,guest”, which
was studied both metaphorically and empirically. Although the authors
of these considerations have not always dealt with the phenomenon of
tourism - they are considered relevant because they have initiated differ-
ent ideas and possibilities for theorizing tourism. Thus, starting from the
argument that hospitality is a primary feature of tourism, just like travel
and leisure, and that it is an integral part of the world of tourism - in the
presentation I analyze the phenomenon of tourism, specifically focusing
on the relationship between ,host” and ,guest” in the contemporary tour-
ism contexts. In the first part of the presentation, the relation between
tourism and hospitality is discussed, and hospitality is understood both
as a theoretical concept and a socio-cultural phenomenon and practice.
In the second partI analyse the importance of hospitality for: theoretical
tourism conceptualizations, understanding of the relationships that are
constitued in tourism, and studying practices and processes in tourism
contexts. Due to a clearer illustration, the third part of the presentation
highlights the interconnection of economic, social and cultural aspects of
relations and roles of ,host“ and ,guest”, especially in terms of organiza-
tion tourism production and consumption, spheres of exchange and hos-
pitality practices - on the example of hotel industry research.

Key words: tourism, anthropological approach, hospitality.
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trafficking context. She participated in numerous scientific conferences presenting her research
findings, both in Serbia, Croatia and Spain, and published several scientific papers in Serbia
and Croatia. Lara Koncar is the laurate of the “Zagorka Golubovic” annual award for 2021, es-
tablished by The Institute of Philosophy and Social Theory (University of Belgrade) for young-
er researchers for engaged research work, for the best text published in a scientific journal or
a collection of scientific papers.
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BU/bAHA AHBEJIKOBUH (Cpbuja)

ETHOrpadcku MHCTUTYT CAHY

MeTOLOOLKM M3a30BM UCTPAXKMBAHA
NPaBOC/ABHE PEUTMO3HOCTM Y Cpounjm

I[IpegBubama 0 ,Kpajy peauruje” Koja cy 3amoyesa joll ca IPOCBETH-
TeJbCTBOM HaCTaBHJIa Cy Ce KPO3 paZloBe MHOTUX TeopeThUuapa Uy IIpBUM
IeneHujaMa 20. Beka. CynpoTHO npeABUhamUMa, TOC/Aenkhe AelleHuje
Tor crojieha obesexkuo je rimodasHU (peHOMEH peBHTA/IM3alidje pesir-
ruje, Koju ce y CpdHjH IIOKJIOMHO ca MepHOoIoM APYILITBEHE, IIOJIUTHUKE
M eKOHOMCKE KpH3e KOja je HaCTyIIn/ia 3ajeJHO ca pacliaioM ¥ paTOBUMa
Ha IIpocTopy OuBIIIe JyrociaaBuje. 30T Tora ce peJIMIrujCKH IIPernopos y
nomahoj HayIM yIJlaBHOM ITOCMaTpao y KOHTEKCTY peTpaguliioHa/Ih3a-
II¥je CPIICKOT APYIITBA WJIK Oyhera HalluOHA/THOT UAeHTUTeTa. 3HaUajaH
Jle0 HayYHHUX UCTpa>kKUBama OHO je yCMepeH Ha jaBHO AejloBame CpIricke
npaBociaBHe 1pkBe (CIIL]) u \eHUX NpeacTaBHUKA, Ha MmopacTt dpoja
NpaBOCIaBHUX BEPHHMKA, Ha TpaHCchoOpMalbje y HaUMHY IpOoC/iaBbamkha
Haj3HaAYajHHUjUX BEPCKUX MIPa3HHUKA U Ha yBohewe BepoHayKe y OCHOBHE
U CpeJilbe IIKOJIE.

[TapasiesHO ca THM jaBHHUM, BUIJBMBUM M y HayLlU HajBUIle obpahe-
HUM CerMeHTHMa MoBpaTKa pejuryje, norahasa ce yHyTpallba TpaH-
chopmailirja kako caMe CIIL] Tako u IoIy/alivje BepHUKa. To 3HaUH 1a
je mopact Opoja ImpaBoc/JIaBHUX BepHUKa y Cpduju nmao dap ABa y3poka
KOjH Cy, UeCTO HE3aBHCHO jellaH OJl APYTOT, MOACTULIA/JIU BEPHUKE [la Ce
OKpeHYy IIpaBociaB/by. [IpBU, KOjU je IUPEKTHO IIOBE3aH Ca HAallMOHAIU3-
MOM/E€THHUILIMTETOM, ITPOLIJIONIhY, TPAAULIUjOM ¥ HALlTUOHATHOM MUTOJIO-
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TUjOM; NOK je OpYTru OyOOKOo OMO JIMYaH U MOBe3aH Ja UHOUBUAYATHUM
IYXOBHUM pPa3BOjeM.

Y oBOM u3narawy duhe npruKa3zaHU pa3IMYUTHA OOJTULH ,IIPABOC/IAB-
HOCTH", Tj. UHTepIIpeTallja BEpPHUKA O TOMeE IITa 3HAa4YXd OUTH UpaBocC-
sasay. [IpuMepu cy MpUKYIUbEHU TOKOM eTHOTpadCKUX UCTPpa KUBaka
Xonoualitha ¥ JUTYPryjcKor IIpaBociaB/ba y Iepuony ona 2016. mo 2021.
roguHe. Llusp u3arama je ga ykake Ha oapeheHe rmpobieMe U orpaHU-
yera aHTPOII0JI0Ta MPUJIMKOM MCTPa’kKUBaka PA3/IMUUTUX TUIIOBA PEJTU-
TUO3HOCTH, OAHOCHO PA3JIMUYUTUX KaTeropuvja MpaBOC/IaBHUX BEPHUKA,
Kao W Ja yKaxke Ha MmoTpedy 3a AedHUHHUCAKhEM METOAOOUIKOT TTPUCTY-
na moMohy Kora o6u ce y 0yayhHOCTH JiaKIlle CIPOBOAW/Ia HCTPasKUBakha
npaBociaB/ba y Cpouju.

KrpyuHe peuu: tipaBociasibe, pesiuluo3Hocil, (ge)cexynapusauyuja, Cpbuja.

cv

bubana AHRenkoBuh 3anocnena je kao Hay4HW capagHuk y ETHorpadckom MHCTUTYTy CAHY.
[lokTopupana je 2021. rognHe Ha Ofesberby 3a eTHONOMMjY 1 aHTpononorujy dunosodekor ga-
KynTteTa y beorpagy, re je NnpeTxofHO 3aBpLUMA OCHOBHE U MACTep CTyauje. basu ce ncrpa-
XVBareM NpaBoCAaBHKX X0Ao4allha, LIPKBEHOT MPaBOCAaB/ba M (pe)npe3eHTaLmnjoM CBeTHX
MECTa y jaBHOM AMCKypcy. Kao ncTpaxmeay obaB/bana je TepeHcka MCTpaxuBarba y Cpouin,
XpBarckoj 1 LipHoj Topw.
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BILJANA ANDELKOVIC (Serbia)
Institute of Ethnography SASA

Methodological challenges of research
on Orthodox religiosity in Serbia

Predictions about the ,end of religion” that began with the Enlightenment
continued through the work of many theorists in the first decades of the
20th century. Contrary to predictions, the last decade of that century
was marked by the global phenomenon of religious revival, which in
Serbia coincided with the period of social, political and economic crisis
that occurred together with the disintegration and wars in the former
Yugoslavia. Therefore, the religious revival in academic papers was mainly
researched in the context of retraditionalization or awakening of national
identity. A significant part of scientific research was focused on the public
activities of the Serbian Orthodox Church (SOC) and its representatives,
on increasing the number of Orthodox believers, on transformations
in the way of celebrating the most important religious holidays and on
introducing religious education in primary and secondary schools. In
parallel with these public, visible and the most elaborated segments of the
religious revival, there was an internal transformation of both the Serbian
Orthodox Church and the population of believers. This means that the
increase in the number of Orthodox believers in Serbia had at least two
causes that, often independently of each other, encouraged believers to
convert to Orthodoxy. The first, which is directly related to nationalism /
ethnicity, past, tradition and national mythology; and the second, which
is deeply personal and connected to individual spiritual development.
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In this presentation, I will present various forms of Orthodoxy in
Serbia, as well as the believer’s interpretation and understanding of
what does it mean to be Orthodox Christian. Examples were collected
during the ethnographic research of pilgrimage and liturgical Orthodoxy
between 2016 and 2021. The aim of the presentation is to point out certain
problems and limitations of anthropological research of different types of
religiosity, ie different categories of Orthodox believers, as well as to point
out the need to define a methodological approach to facilitate Orthodox
research in Serbia in the future.

Key words: Christian Orthodoxy, religiosity, (de)secularisation, Serbia.
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