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Title of dissertation: OVERTURE TO A DREAM

Hyun Jeong Kim, Doctor of Musical Arts, 2010

Dissertation directed by: Professor Lawrence Moss
School of Music

This piece is not intended as program music. The title does not literally represent
the piece itself, but rather my thoughts (my “dreams”) while I was writing the piece — in
short, my vision, hope, and desires - - all the things that I have always dreamed of. In
traditional opera, the overture raises the curtain on the action which will follow. It gives
the audience a sense of expectancy as well as a hint of how the plot will turn
out. Similarly, my “Overture to a Dream” raises the “curtain” of hope that opens on my
journey to my life’s dreams. I wrote this piece in a free-rondo structure. Then, I let my
inner instinct guide me so that musical material comes into play “naturally” rather than
following a rigid structural formula. I wanted to follow a flow which keeps coming back
to the dynamic theme introduced in the beginning. Its last appearance brings down the
curtain. A word that I engraved in my mind while I was composing throughout this music
was: contrast. The word led me to compose a Western piece that expresses an apparent
contrast with an Eastern sensibility that uses thematic material and motive development

from Western compositional technique. From the very beginning of this musical journey



I have constantly strived towards an ideal orchestral sound using standard orchestral
instruments, rather than pursuing distinctive, innovative, or experimental music. In
conclusion, [ had a wonderful opportunity to transform my Eastern way which
emphasizes slow movement, chamber sonorities and absence of beat, with a dynamic

Western language which emphasizes rhythm, “strong” sound and complicated texture.
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I would like to thank my family for their endless love and support.
And also, I would like to sincerely thank Dr. Lawrence Moss for his advice and expertise.
He is my role model, mentor and a good friend.

This work could have not be done without him and his cup of bitter sweet espresso.

Lastly, thank God for leading me to this adventurous journey.



INSTRMENTATION

1 Piccolo

2 Flutes

2 Oboes

2 Clarinets in Bb

1 Bass Clarinet in Bb

2 Bassoons

1 Contrabassoon

4 Horns in F

2 Trumpets in C

2 Trombones

1 Bass Trombone

1 Tuba

Timpani

Percussion (4) : Crash Cymbals, Triangle, Cymbal, 5 Wood Blocks, 4 Tom-toms
Glockenspiel (sounds 1 octave higher)
Xylophone (sounds 1 octave higher)
Marimba (sounds as written)
Vibraphone (sounds as written)

Harp

Celesta

Piano

Violins I

Violins II

Violas

Violoncellos

Double Basses

Duration : approximately 6 minutes

The score is transposed.

1ii



Overture To A Dream

composed by Hyun Jeong Kim
Energetically J = ca. 104 ol

Piccolo

Flute |

Flute 2.

Obac 1 — =

Oboc 2.

Clarinetin B> |

Clarinet in B> 2

Bass Clarinet

inB>

Bassoon |

Bassoon 2.

Contrabassoon

Hom inF 1.2

Hom in F 3.4,

Trumpet in C | g
——— —————————

Trumpetin C2.

PP e —————————— P ——————p |
b. 2

— ==

o e v | ————1} Y

§ "

Trombone 2.

" == =

PP e | —————————— PP ——————x-1p ». o
Bass Trombone

Tuba

Timpani

5 Wood Blocks

4 Tomtoms

Xylophone

Vibraphone {3

{ ;i \ \ \ \ \ \ \

4

g . | | | | | | |

{ T |

Violin |

Violin Il

Viola [F

Violoneello |2

sul pont.

Double Bass

Copyright ©2010 by Hyun Jeong Kim



Tonl

Ton2

B.Tbn

Timp.

DYCBYEFGAAY

Db.




P ——

nzasord. b~

[ ==
P ea—



Glock.

Db.




— T
fas x

sempre

P sempre

A
on1
on2
o
i
bt
o1 |3
Bon2 [EE ===
o
.2
4
Ton1
o2 B
f
5T
=
nf
e
P
-
i
' PP
i
T } 8 } } } |
—
P

Glock

e
E=———— s
——— ——

2 EEE! P =
_—T —— 2
| " L i \ = , = = =
Vib. jf = a% ="
L3 J——— PP
P # ®
N

2 i s
. EE:&E:&%

S P sempre



78 Relaxed
—

ob.1

ob2

Banl

B2

Chbsn.

con sord.

Hn3.4

consord,  ——3——

crpul

i
np

cTp2

Ton.1

Ton2 [

B.Tbn

Glock.

R ——
RN

%

Vin.1

Vin 1

Db.




B.CLL

Banl

B

Chsn,

Hn3.4

CTpul

cTp2

Tonl

Ton2 |5

B.Thn.

N
:

p.

Vin. 1

Vin.1l

Db.




B

Chsn,

Hol,2

Hn3,4

CTpul

Ton2

Timp.

Pro.

Vin

Vin. 1l

Db.

senza sord,

Ny

senza sord.

A/’_ﬁ

\ i

senza sord.

senza sord.

sul pont

subiTop

molto

R )
pEEE

= ) B N
) L =E
— f v b /\_/
s g T o sulpont

sul pont
£

A

w—

subitop

el it

sul pont,

subitop

e e



===

| =}
P

i E—




10

Energetically J = ca. 104

Banl

)

L

B

senza sord.

S

senza sord.

- —
N f —F S erese
=L =l =) =) .=
vib.§
E2

2

?
#
( = =] s 4 ]
5 E e g Loy g L [T ==+
N % ¥ Ba, i
Energetically J = ca. 104
P N e 7 N i wis. e F = arco
EEe P ete e SF 7 ave copion 3 e S I % R S ——
Vit
Ve
ve
P V — r e
sul pont. b, arco. )
S 3 S £
o
3 == T .



11

Quietly J = ca. 52

~

: mp espressive
[ —

Hn3,4 |

(S

crp2

Ton.l

Ton2 |53

A A consord.

B.Tbn

Pop

A o consord =

Timp.

i
§ ~ . PR 2
—
| == | 5 = =

4 Tomtoms

Mar

Vib.

Po.

Quietly J = ca. 52

~
Vin.1

Vin.1l

Db.




12

ob.1

ob.

Cym.

dolee

Mar.

Vin. 1

Vin.1l




13

Glock.

P ——

» mowror ) I
vib. { % %:
B 4 4 ot
b A A

mp ———— mf P —_— %

F T e e B e e R et ]

Vin.1

Vin. 1




14

B2

Hol,2

CTptt

crp2

Tonl

Ton2

Glock.

Ma.

Vib.

Vin.1

Vin 1

Db.

on sord.

=
w—r —

consord. 3

con sord,




15

con sord,

con sord.

Glock.

o p —p
P v




16

Tonl

Ton2

Db.




senza sord

CTpul

Vin |

vini
vini
vi
ve

F F

ax . . -

P % “ - -
ob

: 4 4 4 4

of F o of




18




19

Energetically J = ca. 104
B
z P ——

Bsnl —_— e — — ==

?
Chsn. [EE s
P
. - .
N N IN
o,
i ——— = = 7
=7 S = 7
- .
T 7 7 E
e t 7T ot ‘
PPP sempre PP P e —
PP | T—————— PP e———————p F—
L senza sord. | _— ==
e e—
PP enpre | ——————— P —_—
senza sord b
Ton2
— >
PPP senre o —— —_—
Timp.

3

W.BI

4 Tomtoms

13 7 7 ERERE ,

% - =2 =2 - =2

Energetically J = ca. 104

iy

, CI WS O b 3 -y s

Vin

S pont P P \ s 13 i 2

i 4 T i
J S — Vs P |—p VA = *
- g B S ) == u ws g .z
Via = =
7 g — —
7 1
B P D Far p) - s s
Ve — == ==
P — 7 | —— — =
R sul pont. 1 . —h = = -




20

o
N T TP——
e~

mp
s o |

be b

ob1

B.CLL

Bl

Bon2

wf sempre
i

af sempre 7 e

CTpul

Cp

Tonl

Ton2

B.Tbn

Timp.

Vin.1

Vin. 1




21

CTpul
etz |
nf

Tont

nf crese
Ton2

af cresc
B.Ton

legato

===

Vin 1

T ate Bz wipm
div.

hp cres

sul pont
div

sul pont
div

mp cresc.__

mp e

sul pont




22

Ton.1 =
I
Ton2 , _
=S P v 3
5.Ton

Timp.

Crash Cymbals

(erashed)

et '
4t

= | = = N
Glock. {
mp sempre o 175
N
X ‘
T
i = = = | IS
vib. §
b= E o
) np sempre E— 2 7

—— 7

4|

Pro
3; 4 be EINE ]
Bud_ {;ﬁ(uu//m N )
w4 3
%
ord.”
Vin1
Vis
Ve

Db.




	complete_abstract_in_my_home1-1.pdf
	complete_abstract_in_my_home2
	overture to a dream letter size

