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1. TArt] &1F

£7, UTOOKRVQ@QDXLE L ZNENFHA THTNZIEE 20
O STEM #& (Science / Technology / Engineering / Mathematics) &9 SN H
ATHE LD Lo >TALY. 202341 A 9 HEILE, "STEM education”
L) EEA Google BT 5 L, K 11,000,000 23t~ b9 %, Z @ STEM (2 Art
ZINZ 7= STEAMZE & W) S L H 5 ("STEAM education” T 1,080,000 1),
O “Art” 1L, WoltWMAEETORES S e
@ 47t (patent) OBIMEET (SFH L 78l Offa & HERIFRT 2R A BET 5
XE) TIE, ZOPMEFICEEE IN BN FE T 5 FEMRE L THAGETIE YR
EWVWIBENHNOINDLD, FRUSKHINT 2 8CEBLT “those skilled in the art” T
Ho. ZO “art” BHAFEO EHT L ST ATHET O TEENZ LITHET
THLN, Vo2 WED LS BRI E T 5 b D0RDIZA 57 ?

JERFEI2 T art Z51< &, LFDO X ) 2idlinnd 5 ¢

art, n.
1. the quality, production, expression, or realm, according to aesthetic principles, of what is
beautiful, appealing, or of more than ordinary significance.
2. the class of objects subject to aesthetic criteria; works of art collectively, as paintings,
sculptures, or drawings: a museum of art; an art collection.
a field, genre, or category of art: Dance is an art.
the fine arts collectively, often excluding architecture: art and architecture.
any field using the skills or techniques of art: advertising art; industrial art.
(in printed matter) illustrative or decorative material: Is there any art with the copy for this
story?
the principles or methods governing any craft or branch of learning: the art of baking; the
art of selling.
8. the craft or trade using these principles or methods.
9. skill in conducting any human activity: a master at the art of conversation.
10.a branch of learning or university study, esp. one of the fine arts or the humanities, as music,
philosophy, or literature.
11. arts,
a. (used with a sing. v.) the humanities: a college of arts and sciences.
b. (used with a pl. v.) See liberal arts.
12. skilled workmanship, execution, or agency, as distinguished from nature.
13. trickery; cunning: glib and devious art.
14. studied action; artificiality in behavior.
15. an artifice or artful device: the innumerable arts and wiles of politics.
16. Archaic. science, learning, or scholarship.
[1175-1225; ME < OF, acc. of ars <L ars (nom.), artem (acc.)]

SARE

N

U 75 7 +—24 ) (httpsi//www.j-platpat.inpit.go.jp/) TEH W4 D4 (MT <0 KT) T £ H
MERBRETDHE, EHWA EL DO IERAETRIRH R Lo CODBITIEDRH L Z 0D, EE
W4 b1, RERZFT (https//www.uspto.gov/) |2 B8RS TV VS U.S. Patents DFIAFITH72>TVA.
(KT: USP5,379,776, USP5,425,122, MT: USP5,698,869, USP5,844,278, USP6,060,751,
USP6,174,779B1, USP6,611,003B1, USP6,835,963B2, USP2003/0209722A1)

2 Random House Webster’s Unabridged Dictionary V3.0 (1999)
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F 72, CD-ROM it Oxford English Dictionary 5 2 hit (< CHkH 2 HEL L 7= 4EfRIE
EEREALLTWD) OfEE (O—5) (HENENTZE OFRITER) ZROEY THDH

art, n.
I. Skill; its display or application. Sing. art (abstractly); no plural.

1. gen. Skill in doing anything as the result of knowledge and practice
2. a. Human skill as an agent, human workmanship. Opposed to nature.
_b. Artifice, artificial expedient. (Cf. 12.) Obs.
3. The learning of the schools; see 7. a. spec. The trivium, or one of its subjects, grammar,
logic, rhetoric; dialectics. Obs.
4. spec. Skill in applying the principles of a special science; technical or professional skill.
Obs.
5. The application of skill to subjects of taste, as poetry, music, dancing, the drama, oratory,
literary composition, and the like; esp. in mod. use: Skill displaying itself in perfection of
workmanship, perfection of execution as an object in itself. Phr. art for art's sake. Hence in
many allusive phrases.
6. The application of skill to the arts of imitation and design, painting, engraving, sculpture,
architecture; the cultivation of these in its principles, practice, and results; the skilful
production of the beautiful in visible forms. This is the most usual modern sense of art, when
used without any qualification. It does not occur in any English Dictionary before 1880, and
seems to have been chiefly used by painters and writers on painting, until the present century.

II. Anything wherein skill may be attained or displayed. Sing. an art; pl. arts.
7. a. chiefly in pl. Certain branches of learning which are of the nature of intellectual
instruments or apparatus for more advanced studies, or for the work of life; their main
principles having been already investigated and established, they are in the position of subjects
requiring only to be acquired and practised. Applied in the Middle Ages to the trivium and
quadrivium, a course of seven sciences, introduced in the sixth century, the trivium contained
grammar, logic, and rhetoric; the quadrivium arithmetic, geometry, music, and astronomy
(Hallam); called also the free or liberal arts. Hence the faculty of arts, and arts curriculum,
embracing the portions of these, with subsequent additions and alterations, still studied at the
Universities, and the degrees of Bachelor and Master of Arts conferred upon students who
attain to a prescribed standard of proficiency in these branches of knowledge, or, as it is called,
graduate in arts.
_b. sing. Any one of the above-mentioned subjects.
8. A practical application of any science; a body or system of rules serving to facilitate the
carrying out of certain principles. In this sense often contrasted with science.
9. a. esp. An industrial pursuit or employment of a skilled nature; a craft, business, profession.
_b. A guild, or company of craftsmen. Cf. Florio
10. A pursuit or occupation in which skill is directed towards the gratification of taste or
production of what is beautiful. Hence the Arts: (specifically) = the fine arts; see next sense.
(Cf.5,6.)
11. In prec. senses, but particularized:
a. by an adjective, as magic art (or the black art), military art, the healing art. industrial,
mechanical, useful arts: those in which the hands and body are more concerned than the mind.
fine arts: those in which the mind and imagination are chiefly concerned.
_b. by a genitive or genitive phrase, as the painter's art, the art of painting.
12. An acquired faculty of any kind; a power of doing anything wherein skill is attainable by
study and practice; a knack.
13. Studied conduct or action, especially such as seeks to attain its ends by artificial, indirect,
or covert means; address; cunning, artfulness.
14. An artifice, contrivance, stratagem, wile, trick, cunning device. Chiefly in pl.
15. art-of-memory: an old game at cards.
16. art and part (Sc. Law and gen.):
_a. orig. in such expressions as to be concerned in (either) by art or part, either by art in
contriving it, or by the part taken in actually executing it; whence, to have art or (and) part in:
to have a share in, either by contrivance or participation;
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_b. (corruptly) to be art or part in (be for have, or perh. for to be of art or part in): to be
concerned either in the contrivance or the execution of; to be art and part in: to be accessary
both by contrivance and participation, often used loosely, as a mere jingling phrase for
accessary, participating, sharing (the sense of art being merged in that of part).

17. arts and crafts: the arts of decorative design and handicraft; spec. work done by or under
the auspices of the Arts and Crafts Exhibition Society, founded in London in 1888, or similar
later work; also attrib. Hence (colloq.) art-and-crafty, arts-and-craftsy adjs., pertaining to or
characteristic of the arts and crafts or of the arts and crafts movement, esp. its more pretentious
side.

ZHETIZHEEL, art &, liberal arts (=#3) #KT 5 trivium & quadrivium

D95, quadrivium IZE £ 5 “music” IZWEIND “FoHH (bX)” I2Ldb0
(=technology), WX F3ENAF L TE=A, Fhik, it Oxford English

Dictionary MFEFE 2.12 “Human skill as an agent, human workmanship. Opposed to

nature.” &, Random House Webster’s D7EFE 9. (T “skill in conducting any human

activity” & TNENHTL SN TV D, art IFTARBIDOFEOH (&) =HFICRERIZ
BETOHMETHD, LWVIHIERICESC LD THL (AAREICENTEH THRDE]
LWV RBUTEBRTH 223, THROZEN) &5 RBUTEF 13T 2D 0 (“Ef”
D ETATH T ICh ADE” BEEHE L TWD)). o T, B0 EOIL, Hif
(technology, skill) LW IHEHRT “art” LW HEBEPIHWLATND Z LI 5.

RO LFEDOICHET D “art”lZOWTIE, RO KD RFHEE 2D L2 DOEWRMT A
B SN 5. LI “Google Arts & Culture” T “7—7 4 A N &#FRKRT5H5L,
ORI BVEROBESE « A FHETH-> T, HANL “UrR=AL” I[TEEL 52
7oAt IREE - [EHF - B R &0 T ENOFIS RN T (EREO B AR O EICH
T2 EL97%) BARANZE > TUTHARLEIREZEE ThH > THRR IR, FEGE
JROEERMN (& L) ZOEEERFEEE T ANEBICL o TER ST TW D
Wikipediab & 135720, Z @ “Google Arts & Culture”i% Google % 4= A 72K D LAl
gL 2 ZDEERDLTND LEZLNDT. T72bb, (FCko) ISTEAM #H |
&9 context TREHNLDH DI, EHtFICH@D “Ei” TIlER<, TBRAOZRL

3 SFNRE FNNZT2009) TRV TFT —"12B4 55 22] TEIRMFZE) No.93 p.74.

4 728, THARPMEST-ZEMS VD897, BRE BN LIz ZEIREIZh DR BUL A AFETH L X
na.

5 https://artsandculture.google.com/category/artist

6 KEFERDZEDOSFESULE TO“F R (O—i5y) 2RO THIEL L TR T2 LN TELEERIIE LT
%. Wikipedia DEBRAHFIZOWTIE, TR FANZT 4, MHRTER57e0 28 —SARS-CoV-2 %
YiE (COVID-19 /U T I ) (2 2OWTO RSN — ] Hirao School of Management Review, Vol.11,
pp.101-122(2021) % F RSN 720 .

T ALBEERT D BT B A AT LB ZERTE “Google Arts & Culture”Z iz L ThiFE AL FRENR.
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LTOEWR] THY, 16> T FKENZL L DEAIF ) A NECULEIZE T 5 729012)
(% U R MBOUEZERR & LM Th D8,

AW ZZ T XL 9. EH (MT) 230> T TBEFZE) 56512 [Linux Community
DOERFRENE] LW GRS % Bl L 72k, [TLinux Torvalds 1073, BEfFD UNIX 812
OSDY—RAa— ReE{MAAETITEa»L/EY #hD 7= UNIX L 0S ThH 5
Linux (%, *344%Ji% Open Source Software &\ 9 kDl E L THAN 77 v b7
+—LE L TEZLNTEL UNIX Z, AANEANDOFT AT 5 PC LIZEHT L0 H
HFEOTEAUZITV BFEIZ IS\ 2, B2 5 hacker 7mH OB 7 By =7 FTho
o ] &V RS CEHICEEH LD TH LD, TOESEIZ LIZD) The
Linux Bible: the GNU testament.” 3rd ed. Yggdrasil Computing Inc. (San Jose, CA,
USA) 1995110 Chapter 1 “Introduction to Linux” (ZFC#? “1.2 A Brief History of
Linux” O TH 5. 20 CD-ROM ff & EFETEHR (MT) HE BEA LN, €O
FKIFLLFO LR T 2bDTHS

8 EFIIENENOFEULBIEL EATITHENIEZ HEWMEIELR T2, BCkALDaia=b—Tar
EIVEIATIRHZEE DO THIUL, FUANUIIOWTORBIINHATHLHEEZ TS,

9 AN T Linux Community OZ% FRENE] (TBGRRAFICIZE 76 526 67-78 H).

10 https://en.wikipedia.org/wiki/Linus_Torvalds

11 “The Linux Bible : The GNU Testament” DA Z D, D1 (=front cover, back cover, title page, copy
right page O#ENH D) 1, LLTO URILWF 7 m—RA[EETHS: httpsi//vdocuments.mx/linux-bible.html
(FEBE, I TH Y —RTEAARL pdf 774 /VND"Part I Linux Installation and Getting Started”®Bf
I ~_— FERIZIZ This book is freely distributable; you may copy and redistribute it under certain
conditions. JEBAFEEIL TV D)
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Linux Bible

"he most complete guide to installing, running and maintaining a LINUX system.

The Linux Bible - 3rd Edition features:

Guides for installing and running LINUX including hardware
configuration, the X Window system and other software.

Guides for creating and maintaining networks with LINUX including
Internet connections and applications.

Twenty-seven specific “How To” guides to answer common questions.

A CD-ROM which includes the entire book for easy search and
retrieval, LINUX manual pages and two small LINUX distributions. S

Yeedrasil NCLUDED

X1 Yggdrasil The Linux Bible 3rd ed. (1995) DK #K12

12 Internet Archive (https:/archive.org/details/linuxbiblegnutesOOwels/mode/2up) DAZY—>1 T avh.
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BNEEEN (1995 24D LAN ¥ — 7 VO EiTh-7-) [10BASE5S 7 — 7 /1]
PR LAY LT 58ETH DL, bHAAITCXIT Michelangelo D [7 % L DA ]
(X2 TH5D:

B 2 Creazione_di_Adamo!3

#CHIFE “The Linux Bible 3rd ed.” ®FMk% R7- & %121, “Linux i Linux 238}
{arba—ZFAERUNIX EDXRy MU =2 ZWET L2007 0 haV Ay vy
DIRAPOABBLTNDE 0D, 2205 (F=7A28ITE5 L H7%) fea&lic LT
WHDEAH D, arEa—FF 7 (nerd) DEZXL D72 L7127 BREDRME L Fr
RN o 72D TH DD, LKA Vatican @ Sistina £L#F %52 (2 Michelangelo 23\ V7= Fresco
ETHo>T, ZRMDONETHLT X L0 (VA NAD) RIpHMLY EMmEREIAE
NAOBMZHI Wb DO THL Z L2k L7z (SEFEBE XY A MNHGESCZ OEL
R LB L72) % ClE, “Linux ZA1Y EiF T3 Guru 72 51X, U X MECHEK
BEIZHTDEWBEPHDDIER” LWOIBMEZROT I LIiZRole. ZLTBUET
I%, “The GNU Testament” &9 FEEEORIBEOZ A (=3E) ¥ U A NEOEE

(The Bible) ® 5 HOFKIEEE (The New Testament) & [F] L TH 5 Z LIZbR DX,
Z @ Yggdrasil Inc.28HiR L 7= “The Linux Bible : The GNU Testament” #H8{EL 7=
ANZBHRF U R FBOUEE &V D contextSIZANAIIZR > TWE 0 EBWEL ST
WHEZATHS.

13 https://it.wikipedia.org/wiki/Creazione_di_Adamo

4 gnu ORFILT AVHFEFED new ERILTHD.

15 15554, IHROFHE UNIX AT LEIIARBEN R T BED (SHET DN THIUTHETO R AFTE
%) Open Software Platform THLW AL B a—Xa3a=T (HEDATS, LVIOIEWEEFIRTHLHA.
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B XD ICHER EcAEA SN “Fol (bX)” BRI B - Bg
ELTHEDR > TN IR TDIF T i D TE T L 72D T (4G LTE @15 252
R THIHFBRICR S TEREER—DDHiIH TH A 9), BHRHOIXEORVXEOII RSN
ek 97 “art” 1%, WFH L b IXEULRBIZEIT 531t (culture) #K7F - context
EKHETHSTZ LIZEWITEN. ZhEh O culture W NZ context DT T “art” &
WO BEIIESEREREEBADIBDOLE LTHAINTEREEEZ NS,

2. X°VEVLEND “FR LLTO “art”

POT BEOERIZES-TRV LV ENDZBD (a2 Ia2=r—T a3 EZBNT
HXHEINDHD) ] ZEBHFEIL “FH” (information) &R, “fFH” IZO>W\WTD
HRZRRIE L THEBE LIS O % “IHFHAT” (information science) & FEATZ. LAF,
ZFORH T Ta—F % (I TIEe < T) Eif - EfER R A2 RDTEELLTO
“art” ICHEA L CHR LS. bbb [EHLiX, AlEE REH) Lo TREER
TRRSNFERORBERATH Y, ZMRE - ZWEMR LT, AIEE LXBFEL T
BAINZEHRTHD] L) LH T b L THE 2R, “EilT SV I BEEDO SR
MIE AR SN DT TH .

Z=INRBL (AIEFEIZ L D ®HEE) 1%, AEED (PR BRI Z RO 2K
FaRELTREND D, AlEEORERNN BIERR) 1%, SRIIZAIEE DL
LG DT b TZREOULIE RN O BB LZT 5. W7D, ZRENDAIE

16 a3o =l —al DR T A EAE, D E R OREM (<—contemporary) & @RI - BHT (<—context)
AL, @BMEAEMORT HESHEENTWBE (=ZEOLRL PO EROFEIISELZH LD
FIELTEHIL) D 3 . THD. ICT Hilf (Information Communication Technology) DFEEIL, wh@iDZ:
INFEERBEFEATZA L TA R AT LETED AL UTZN, 3T (face-to-face) TOAIa=S— a3 TH
HInDbOETEIAETIHZLFFEICARATEETHD (FIZIE, AWl OFELEOWE N T 5a3a=r—
Tav).

17 HURRSRABIFREE 13 M) GRS, 1971) p.4. BEH B4 ZEERITESE MT) ORI THoT
iAo TRBONTZMEFE THY, P AT RO — AL TR RKROBEZICEDONTZZT Tldred, F5%
WFIEEDRFEGE CThoT- R A B HIR T A e 3 IF 5L, ZEHALZE -5 PC-1
(http://museum.ips;j.or.jp/computer/dawn/0016.html) DFA/EE FEL 7=, MT 134 Ol HRE 7 1]
VOB B A5 3 AERICIBIEL, B Set (MT O2EE 4 £ RSN KZBERE O BT T 5/ NME 54 2 B A
£ B EFTBL T2 llZ72 o T e B BIE N O G D e REBUR M 72580 Th 5) O N #i B H= 7
e TCOMFEHZ — TR L2055 5 (L OB/ MR AN T SEITETOON) . Eigdktlx, 3
Abha % (ZEEOFRIFAE THD) B AENRALIZL DT, 4 PINLIAESEN QWL LZEEE MT) 17> 7T
WD (HFERDOBIFERTIE, +0 D3R EETHo TOE O DA BT CRETIILENRIZITRENTWD).

18 ZREZETTIHES NI ZE RS (1202, J. S. Bach @ h-moll Messe BWV 232 <° Leonardo da
Vinci 23EDEEECTTFFITHEL Y TV/2 Monna Lisa (Gioconda)7e &) HIFEL TOAEDS, ENOITIZAIEE 232
DYEFRLBNZARE L= ERITR T 2% BE DD (5 DOAIGEE NEETRADD) D7 1 —R w73 le&in T
BEEZDITNBERTHS (0 AR D 52 IOV EES IV IRRE TIIFE TERNT2)) .
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F RIEH) OBRZBFT 2 Z N TE TV, 2ol o= — bk (3LH)
SN Z EIZIF 63, EERREH - BMARFERICL-TLEINSLTHD. #-T,
=%, AlEE (BEF) LRBELOBTOaIa=r—vaiZBWWTIEESID
B (ITBETI2TOLD) LEXDIRRNPLIL, AIEE (REE) LXBELOM
DHEVERZEBMFET L Z LIILEATH D, FrZ THIEEN THh2ER (Vv v/ &
B L) TIEZOBEMMPBEETHVY, BESNDIZEEND O BEEHORELZT
TAEHZE RO L 72O “HGtk (BT EMFE)” [CEE L2 D Th->Th, WROL
(DEBELZZTIEEEOHAR) IXhoT, BEHEINRLS Lo TLESTZD 20, F
EPMEMFFICER L2 b O ST R R BRI (g HAFDOZEELEM, fwhie L)
TOHBRREINDZENERTH-T20 LRI H D EECRA], @R LD
WEREWR T, EOEMPZEZEOEIHENNTLED &, BRINDI DRI ND,
HLITZDOE FITHE SN D22) . BllPERBOLA1TE, ENENEROHFBH LT
ROWE (REPHY F) LM T (stage director) <2 RV 11T Rl
(choreographer) WWIRHNZITET B2, 7 T v 7 F5 e 8 LRI, AEHE I
Lo T Z2 EICHEESNTELDO b O (SANEED, BEE RN E TR LA AR
MALZRERE LTAIE LTS D) 2B THBLI N DR TITEY .
FVIEROMETHD [Ha=il 2 (BB BWLENGTEND) EWVWOF
Er VL, BEEINIHBEEINTHY, 205G, RBE (ZHEER 1&E& /5B

19 R B2 (die darstellunde Kunst https:/de.wikipedia.org/wiki/Darstellende_Kunst) D—fEE L C/%H
SNDBWE ML, EAMICHBRZEN CTHD (. A (Theater) £ T, ZOHEEEE T HLEHEILESTO
RS BB END) .

20 iz 1X, Peter Shaffer (https://en.wikipedia.org/wiki/Peter_Shaffer) Dt “Amadeus”
(https://en.wikipedia.org/wiki/Amadeus_(film)) % Milos Forman (https:/en.wikipedia.org/wiki/Milos
Forman) 73 1984 A (ZMEE L L7-H DI FE NAEL THED LT D Antonio Salieri
(https://de.wikipedia.org/wiki/Antonio_Salieri) D i DI HDOV 273, BUELHBITIHBINDL D7D E
BEXTHDHER. A, Salieri 1%, v — 3K e

(https://de.wikipedia.org/wiki/Gesellschaft_der Musikfreunde_in_Wien) D3L[FEIAIF%E D — N T, AW
S EOERFA CHIEE Y, P T4EIZ L. v. Beethoven / F. Schubert / F. Liszt 728 O£ 70 5 M F 23T
LI ERZBEE ThHS.

21 J. S. Bach fE#fido[Matthaeus-Passionlo> F. Mendelssohn (245 18294E 3 H 11 A 1% i GRIE TS,
Mendelssohn 2MEHIL7 7L 227 33 ERBICL 2SI TS
https://www.baerenreiter.com/shop/produkt/details/BA9088_72/) %>, L. v. Beethoven Ef DA HH D G.
Mahler (Z2&254—7 AR — a8 ® (horn <° tuba OB 72L ([FERIZ, 7 VA2 T O LEHAL 2V R3eD5;
https://www.josef-weinberger.com/concert-hire/mahler-retuschen.html) .

2 IpOE—F AFFEFEFESIL Q2L ODRFERINTZOTHY, XV v on—~vORENIILDOEFITHKES
TR E A, AR OG- AT BIE CHIREO B IER/EMB“FEOM” Tl 0325,

28 SRR E DOISICL TREESNAD 2 IOV T, EH IR TIZEA L DALV, 773y L Th
IR E OB (R —X) BB DRI 2R BT 572012 biTa, LVIHZETH->TND DL THS.

24 [E|BE/ N2l 7 The International Baccalaureate®?D7 47 0~>7"12 7 A (16 i — 19 Al AV¥ 2T AT
1% (https://www.ibo.org/programmes/diploma-programme/curriculum/) G, ZMFEROR B IX 5 2.
T - [ - 25 220 - 13681 ) (Dance / Music / Film / Theater / Visual Arts) TH573

(https://www.ibo.org/programmes/diploma-programme/curriculum/the-arts/), HARDEEEFR S HE
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WFEeE) ICXDHBEZRERIIZET D%, SLICEOHBLCE, HHEFR SEED
KBEITRDBROVATZLREE L TWAHE LWV BIGTRENINEEZHT L
HOHDOTHIUL, HE LICKE SN KEESCHEHENFICT H/MEER E2BET S
FHleb bbb L Tun52s,

JES R 2 B 2 AT, (B 22 & “FosiiR” (A7 4 7)) OfFERIC X - CHE
EINGLEEROAIEE FHMEFALET) PEBRENOEE Th 2 a2 /b
T E=H OFMFEREEROTTHN LS AL, BMFEE L TE0EOKELY
HMERFI LW 2 MER B D72, MIRRIZERVERE AN 02 H I3 TE OEROFTEY
(BH2WITZEDOHEMZ B L TV L EOFTAY) LW O MNLIICHE Y, REHEEIZE W
THICREINBAET HIRREIZ D E T, TOAEITHEM LGV, 20, “FEF
T —F DR &2 527,

728, FUWGERBAN A D &, EOFREERAH L OZE0H8 LW ER o
RANEZHE LIED 25003 % 5. G EEMT-OCMEEITIZZ OafFl T 528, TR (fa
EZET5) FIRIREAEATE—TF, TV oA ¥ —F v MEHOEUFEATA A oo i
FHEOFIBZHNTND LI, HROBEMORBEZHEIGELHVED.

3. & (performer) @ [FEN] ([ZBIT DRFE

i6H (https://www.mext.go.jp/content/1384661_6_1_3.pdf) Tl FH i T & Fil ) TH-o T, HHE
B BIZIE 2> QO (FRO A RT AR X o —UIVERDY, Bl ZEREICE T, ¥ AR
A BIZ—H 3 ELTEET D, SOOI OR BIZH L TW5. 37205, HEEIICONTO—EL
B TS T .

25 FARSTH B THIUL, TNEIEGECE (BA) R EBTFETDHEN LD T, ZNHORFECEh (&
AR) ZEDLDONOIEMFESCEIWERZORETHEREZ KR CTEDANZBLEIET IR, ZLOBAIFENLD NZE
L7 D5 (F LTS DB OB WERLHA NS (S HMRREN B 252 - AN2h) ThH5H.

26 ZEF 41T 2019 FEDERIZRAY D Dissseldorf T W. A. Mozart O4 27 “Don Giovanni” DA% R5HZ
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