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Om page79 the paragrapfi beginning “Roy represents a .. *and the subsequent indented quotation
beginning “The ese in which ... "are incorrect. The text should read as follows:

Roy has also become a targetof bath censorship and ridicule. Previously shi& had faced a eriminal
casein Keralg for corrupting pulyic morality through her novel The God of Small | am,
apparently, a writer-activist. (Like a sofa-bed) Why does that make ne flinch?Because it suggests
are too gffete to come up with the darity fordebate. "Go and play with your leave the

real world 1o us”, goes the taunt’ {2002b). Yet she was still determined t 0 chal | enget he authorities
over Narmada: ‘Instinct led me to set aside Joyce and Nabokov, to postpone reading Don DéLillo’s
big book and substitute it with reports ont drainage and irrigation, with journals and books and
documentary films about dams and why they're built and what they (Arundhati Roy, cited i n
Gupta 2001). Roy that she was walking in to 2 minefield when she took up Narmada as a

for she the first woman to challenge the Indian Supreine Couzt, In2M 1 shewas
accused of committing criminal contempt of court by organising and participating in a
demonstration outside the gates of the Supreme Court to protest against the judgmesit on the Sardar
Sarovar dam. She was jailed for one night.

Sincere apologies are madeto the agthor amd subscribers.
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What sour ces will contemporary historians use when they reflect on resistance to
globalisation Dy regional and environmental groups such as India's NBA (Narmada
Bachao Andolan or 'Save the Narmada Movement’)? /S the country is the warld's
third mos impertant dam builder, consistent mass protest against construction of the
3,200 Narmigda dans in this enormous river valley over almost 20 years must surely
merit further study.Campaignersseem to haw developed a sense of history, but
how dosome d their most well-known international werks 0f communication -
form to exigting madels of media advocacy?

This article assesses the nature o tweo documentary films— Anand Patwardhan’s
{with Simantini Dhuru) A Narmada Diary (1997) and Franny Armstrong’s Drowned Out
(2004) — and the writingsd Arundhati Roy, all emanating from the Narmada Dams
controversy. As wWorksof advocacy, these media communications popularised the
Narmada conflict internationally, and i n the process also championed fresh styles d
communication. These three works represent interdisciplinary examples which,
through ther narrativesand styles, have brought an extended creativeand palitical
repertoire of 'engaged' journalism on development issues to mainstream outlets
outsded India. These examplesailow US t 0 test the continuingrelevanced certain
aspects d counter-hepemonic discourses, as presented in existing academic work.

The three works selected comprise: print publications of political essays and rm-
ment by Roy; an independent documentary by Patwardhan and Dhuru made origi-
nally on behalf of, and used by, t he NBA, but with subsequent television screenings
abroad; and an independent ‘activist’ decumentary by Armstrong, made specificilly
for non-Indian audiences and eventually sold to the US broadcaster PBS. As ny
discussion moves between the print and docurientary genres, | apply the collective
term 'media communicators’ for the authors concerned.
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It is John Downing's tong-term contribution to scholarshipon radial and'aterna-
tive' media(1984, 2001), and his global perspective’ (1996, 1999a) that allow him to
refer to the ‘higtorical persistence and geographic pervasveness d radical alterna-
tive meédia” (2001, p.v}. Thesetwo points seem to be particularly relevant to the Narmada
controversies, hut, beforethey are examined more fully, seme caveats need to be
madeon the questiond definitiot.

Arguably, 'alternative is an inadeguateterm, as whatever appear s'alternative
will depend on t he point o history at which it was taken: “Everything, at some pint, is
aternativet o something else” (2001, p.ix). Equally, ‘radical’ is problematic, as it can
imply reactionary and progressive — fundamentalist or radst, for instance. Radi-
cal a n also inglade minority ethnic media. The ta'm preferred in the USIS ‘journalism
d advocacy’.?

In the Indian context, supporters of t he involvement of the poor and disenfran-
chised within: saciety’s decision-making process Rave made connections between this
need for empowerment and the requirement for a democratic media with freedom o
expression, arguing that ‘devdlopment journalism” should act as a vehicle to achieve
these aims (Namra 2004). Although this concept does not necessarily imply engaged
activism, t he NBA itsdlf has effectively used the mainstream as well as its own 'alter-
native'communication tools, implyinga certain fluidity. Downingcendiides that "rn-
text and consequernice must be our primary guides to what are a ar e not definable as
radical alternative media’ (2001, p.x). He points out that, under certain drcumstances,
media will be in a “binary’ or “either-or’ Stuation when censorship is applied. Although
thisis nore dearly distinguishable in the case d Soviet communism, a during the
MeCarthy period, far instance, it is interesting to reflect on the forms o censorship
experienced Dy Patwardhan and Roy (Chapmar, 2006; Chapman 2007(a), pp. 148, 150-
154; Chapman 2007b).

What displaced personsactually get depends a great deal on ther pelitical p e r and

organisational abilities. (Dréze, Samson & Smgh 1997, p.2)
In the 1940s, the independence movement viewed the construction d big dans as a
gymbad d nation-building virility, epitomised by Nehru's mu&-quoted referenceto
dams as the new 'temple of Indid. However, he did not antidpate that they would
later become “the implement and symbo! d an unjust and unsustainable form o
development — one that increasingly seeks t 0 uproot people on a global scale’ (Sharma
2002, p.290), and he later changed his outlook (Roy 2002a). Today in the developing
world such big projects ar e being viewed as environmental dynamite The Narmada
damsdisplaceup to half a million people, mainly adivasi {indigenous tribals) and dalits
{lower people) who have been forced into secial and material destitution. Inad-
equate drainage provision Nas meant the region will be permanently damaged rather
than reaping the intended agricultural prosperity. With non-violent protests and a




determination to drown rather t hanto leave their homes and land, the people of the
valley have become symbols of a global Sruggle against what they claim to be an
unjust form d development, and the NBA, by spearheading protests, emerged as one
of the mogt dynamic struggles in contemporary India.

NBA e f ort sensuréd that public attention was directed, for instance , towards the
problems o the 100,000 people displaced by the reservoir during the construction d
the giant Sardar Sarovar dam This wasachieved by coverage inthe massmediaand
by their own communications, such as A Narmada Diaryj. Each phase of dam construc-
tion has been accompanied by a new phased human misery, eloquently described
on one occasion by Arundhati Roy:

Evenas | write, the monsoon is raging outside ny window. Its high noon, but t he sky is

dark, and ny lightsare om. | know that the water sof t he Sardar Sarovar reservoir are
rising every hOUr. More than tea thousand people face submergence. They haw no-
whereto go. I have tried very hard t 0 communicate the urgency § what i happening in
the Bat in the cities, peoples’ eyes glaze over.'Yes, it's sad', they say. “But it can’t

be helped. We need dedridty.’ (1999, preface)

Alongside the beneficiaries in t he state of Gujarat, organised groupsranging from
the displaced communitiesin the valley to the NBA and the ARCH-Vazhini{a Gujarat
NGO helping displacees t 0 obtain adequate resettlement), cholars activists, gov-
ernment officials and so-called experts, have all long locked in tO a complex
discourse (see Fisher 1995; Dreze et al 1997; Thukral 1992). The central issue was not
one of iribals versus non-tribals, but one of adequate resettiement (Joshi in Dreze ¢
al 1907, pp.168-184).2 | n India, t he provision of alternative land for displacees isnot
Legally bindingand the rightsd t he landless - that is, thosepeople whohave no formal
land titles — to compensation are not recognised. Therefore the case for economic
justicehasneeded to be by effective projection within the public sphere.

Arundhati Roy came to thedebates quite late, so she hasnat been alone i n articu-
lating her concern about Narmada;® nevertheless, her international fame since the
Booker Prize winning novel The God of Small Things has enabled her t o more easily
access wor ldwidereaderships and to influence t hem She discovered that, out of a
total Indian population d a billion, according to a conservative estimate, 50 miltion
people have been displaced. ‘I fed like someone Who's just stumbled on a mass
grave. Fifty milkion is more than the populationd Gujarat. Almiost three times the
population of Australia. More than three ti mes the murber  refugees that Partition
created in India. Ten times t he number d Palestinian refugees’ (Roy 1999, pp.22-23).
Yet, amazingly, thereare no official government records on numbers and, so she
daimed at t he time o writing, there is no national rehabilitation policy (enly state
regulations).

Therefore it has been incumbent on media communicaters not enly to create a
discour seabout thenead far policy changesbut also to reveal that the so-called
benefits of big dam construction have been eroded by corruption and incompetence.
Certain creative advantagesemerge from t he relationship between mediam u
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nicators as advocates and the social movements that provide their subject matter.
Public expression generated by protest movements is potentially more dynamic,
spontaneous and informal than the communication between public organisations and
the maingream media. Furthermore, upsurges in campaign movements generate
and are stimulated by engaged’ media.
Roy’'s writing about Narmada, for instance, brought a raw fluency that is often
missing in mainstream journalism and, mar e obviously, in academic discourse
Bg Dams are cbsolete Theyre uncool. They're undemocratic. They're a govermnment's
way d accumulating autherity (deciding who will get how much water and who will
grow what where). They're a guaranteed way o taking a farmer’s wisdom sway from
him. They're a brazen means taking water, land and hrigation away from thepoor and
gifting it to the rich. Their reservoits displace huge populations of leaving them
homeless and destihute. Ecologically too, they'te in the doghouse They lay the earth to
waste. They cause floods, waterlogging, salinity, they spread disease. There is mount-
i ng evidence that links B g Damsto earthquakes. Big dams haven't really lived upto their
role a5 the monuments d M odern Civilisation, emblensd Man's ascendancy over
Nature. (Roy 1999, p.16)

The ‘normal’ exercise d hegemony ... is characterized Dy the combination of force and
consensus which vary in their balance with each other, without force exceeding consen-
sus oo much, Thus it tries to achieve that force shoul d appear to be supported by the
agreement of the majority, expressed by the so-calied organs of public opinion- newspa-
pers and assoctations. (Gramsci, Quaderi def Carcere, p.1638, dited in Joll 1977, p.99)

A theoretical appreciation d the symbiotic rdationship between media communi-
cator and social movement has its roots in studies of hegemony and, more recently,
counter-hegemony. Gramsci’s theory 0f hegemony (1971) has become indelibly i rf| u
ential en the scholarship on power, capitalism and culture, especially in Europe and
Latin America. The basis for much of the recent debatewas established in thelae

and duringt he 1990s® arcund hi S argument that capitalism has maintained and
organised itSleadership through the media. Other social, political and corporate agen-
cies d information and culture become the first line d defence, which leads to an
institutionalised acceptance of the status quo and the power d ruling classes as
inevitable. This is supported at times of crisis by use of the police, courts and jails.

Since the 1920s and 30s when Gramsci was writing, scholars have reflected on the
ways in which journalists mediate t he relationship between ruling <lass ideclogy and
news {Murdock 2000). Similarly, according to thedefinitions§ Schiudson (1995),
reporters are part  the power Inan essay 'What is a Reporter’, he con-
cludes that reporters become attuned to conventional wisdom, serving the political
culture of media institutions. In short, they tend to be committed to a narrow range of
public and literary expresson, a constraint & mainstream journalism wher e stories
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rend to be framed by content and sources mogtly emanating from existing power
structures.

Thus the restrictions f the maingream approach are usually reflected in the raw
material that is selected by media communicators Minority voices are aut out be-
cause of the choice d official sources, reflecting the outicok d the organisation.
Conversely, thi s selectivity allows altemnative media te use a different set & sources
and voices (Cottle 2000, pp.434-35). Hence the insiderfoutsider dividehas prompted
categorisation of attemptsto challenge exigting ideological frameworks. These have
been labelled as ‘counter-hegemonic” — and many engaged journalism o advocacy
falls within this framework: 'the roled radical media can be Seen as trying to disrupt
the silence, to counter thelies, fo provide thetruth (Downing 2001, p.15).

The need for such strategiesissupported by research by Herman (1992) and
Jensen (1997} intoe news censorship and propaganda, and more recentiy by debates
about the potential democracy of the internet (Castells 2001; Bagdikian 1997, 2000;
Gauntlett 2000; Chapman 2005, pp250, 263-264). Although it could be argued that the
latter could have the effect & undermining the potency o counter-hegemonic theo-
ries, nevertheless there is still suffident evidence d the eommercial dominance o
English language and d a western-dominated global communications cartel for
Gramsdi’s influence t0 still provide a framework for forms of insider/outsider commu-
njcation.

APPLYING DOWNIMNG'S CHARACTERISTICS OF RADICAL MEDIA

™ 7 _ identifies four characteristics within hi s model which can be tested in the
case  Narmada communications:
® rule-breaking;

* democratic methods
* combiried |ateral and vertical purposes
* attacks from authority.

Rule One for a writer, as far MI'm concerned, is There Are Mo Rules. And Rule Two
{since RuleOne was madeto be broken) is There Are NO Excuses for Bad Art. Painters,
writers, singers, ectars, dancers, fillmmakers, musicians are meant to fly, to push at
frontiers, ko Worry t he edges of the human imagination, to conjure beauty from t he most
unexpected things, to find magic in pl aces where others never thought to look. If you
limit the trajectory of their flight, if you weight their wings with societys existing
notionsof morality and responsibility, if you bruss them up with preconceived values,
you subvert their endeavour. (Roy 2004, p.5)

Radical media, according to Downing, ‘break somebody’s rules, although rarey all of
them in every respect’ (Downing T ),p6). Manifestations d the phenomenon can be
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political, or stylistic, @ both. The former is analysedin termsd  dashes with authority.
Herel examine stylistic challenges to the conventions d production technique. Roy,
for instance, adopts a hybrid literary style - part journalism of opinion, part essay, part
descriptive feature, part thetorical narrative. Thisjournalistic technique sharmnelessly
challenges all the golden rules O conventional “professionalism”: fact and comment
ar e intermingled, emotion and use d the personal take pride of place along with
political didacticism.

The dilemma that Armstrong faced in post-production was how to present infor-
mation at theend of the film when norma conventions required a resolution to the
story. Here she broke t he normal rules d production. | n redity, a ruling from the
SupremeCourt came first, followed by a government ruling. But, for the purposes of
the narrative structure, the Supreme Court verdict represented the crunch point, and
everything ther eafter was resolution. Armstrong w a d the Supreme Court verdict
& theend of thethird act, which would be logical, but not chronological. By changing
the order, she sacrificed current affairs accuracy, but gained emotional impact that
served to enhance the general spirit of injustice that the film was intended to expose.
She explains:'| wanted to makea long term film, ther efore chronology was | ess
important than the bigger significance’ (interview with author, June 2005), The impor-
tance of this apparently small decision is greater t han thef ace value would suggest.
The change involved the adoption of a fictional narrative technique to evolve a factual
story, in a way that would strengthen emotional impact. By the end of the film, audi-
ences have been moved to tears at the plight of Luhariya and his family, but reality
has been manipulated in a Hollywood way, mere then is usual in @ documentary.

Over the years we became very dose to the movement and the film reflects this inti-

macy. (Patwardhan 1997)

Downing maintains that radical media endeavour to maketheir internal erganisa-
tion 'somewhat more, or sometimes considerably more democr atic than conven-
tional mainstream media’ (Downing 2001, p.xi). In t he d the three examples
teken here, demwocracy relates to how the cultural producer connects with the people
whoar e the subject d their communication. becamea public face for the NBA and
joined iN their protests, donating her Booker Prize money to theorganisation for
much-needed boats in order to facilitate contact between the sometimes remote
communities. Although the nature of funding for independent production meansthat
Armstrong has moved on to other subjects, nevertheless she too displayed empathy
for the people she had filined. They live without electricity, but by hiring a generator
and transporting it to the village - itself a marathon efat that she recorded on film-
(Armstrong 2004) - sheensured that the completed fitlm could be screened by the
patticiparits, She describes the action as ‘A moral iinperative’ (interview with author,
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June 2005). It was also an historic event: the first time that the people of Jalsindhi had
viewed a movie {Armstrong

ingd variousevents, hat as a video diary to catalogue five year s d cmgoing struggle
at a point when the construction of the Sardar Sarovar hydroelectric dam t hr eat ened
t 0 drown over 37,000 hectares of fertile Jand, heines and lifestyle. In production terms,
actuality footage is used to progress a narrative that catalogues a story d triumphs,
defeats and confrontations with power elites. During the post-production
when the structure and editing decisions were being formulated, Patwardhan took
painsto consult with the activists involved.

H's predisposition towards t he people Who appear in his film projects represents
in itsdf an extension o hisadwvocacy: documentary production has a political not a

In the beginning, I saw filmmaking more in utilitarian terms, as a means towards an end, 4

as a pamphlet that would be more exciting than the usual fare and would overcome the
shackles of illiteracy. | N time, | was seduced by themedium itself and to takemore
interést and pay more attention to the craft of Glmmaking and the ways of storytelling. But
I don’t think ny origiwal motivation ever left me. (Maclay 2004)

COMBINED LATERAL ANDVERTICAL PURPOSES

| choose moments that are very dear in themselves and then string them together, I'm
always looking to find themoment o greatest, the most obviouscontradiction which
anyone can see, focus inon it for a while ... (Patwardhan 1997)
There is a dual to this selective production strategy. The end praduct will
highlight an iniquity in the system which needs tubechanged and t he film’s revelation
will draw the attention of thase in power t o the need for change, while stmultanecusly
galvanising ordinary people into further political awareness, hence action. '‘Com-
bi ned lateral and vertical purpose is probably t he most complex but alse the most
relevant d the four Downing points that are tested in the Narmada example The
relationship between creative content makers and social movements iS at issue:
radical alternative media generally serve two overriding purposes: (a) to express 0ppo-
sition vertically from subordinate quarters directly at thepower structure and against its
behaviour; {b) o build support selidarity, and networking laterzlly against policies or
even againg the wry survival of the power structure. | N any given instance, both
vertical and lateral may be invelved. (Downing 2001, p.xi)
Certainly, Patwardhan’s controversial documentaries continue to offe “lessons on
the pelitics d public inditutionsarid ther interactions with minority communities’
{Sharma 2002). According to Gramsci, future counter strategy against hegemony
entails mass involvement, that is, social movements. Thar importance is recognised
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by Downing when N argues that the relationship is not one of base to superstructure,
but ere of “diatectical and indead acute interdependence’ (2001, p.23).

Although statements by Patwardhan, such as ‘T keep shooting t hi ngs and eventu-
ally some of those things become useful and can be used in & larger film’ (Kripalani
1998, p.168), make his production technique sound deceptively simptle, hi s editorial
choices are int fact accompanied Dy a three-way effect. In A Narmada Diary, the political
contradictions revealed by the filming d the aftermath d destruction caused by BIP
and _ activists on the NBA offices illustrate a triangular relationghip between
social movement, media and t he public phere

The Indian state doesn’t easily tolerate criticism, so F'm constantly Gghting court battles
to force thenational television rietwork to show my work ... {Patwardhan in Goldsmith
2003, pp.11, 12)

Writershave proved when they turn their back to power and start to fed the pulse and

painof society, they become powerful. That ist he power beyond power that Arundhati

Roy brings forth. (Shiva, endorser of Power Politics - Roy 20{)
Downing points out that radical media tan be 'm occasion the target d great anger @
fear or ridicule from on high, or even within the general public sphere, or both” (Down-
ing 2001, p.xi). On thefirst day of filming Drowned Out, Armstrong was standing in the
river by the village of Jalsindhi, filming the protesters until they were all arrested by
the police. She spent the first night of the filming s¢hedule Mjail. Patwardhan has to
apply more effort to fighting legal battles than he does to making films. This procedure
has continued for mare than 20 years, yet hi s continuing strength 'derives from his
perseverance, compassion, and extraordinary indght i nt 0 the human condition’ (Gold-
S 2003, chu10).

A Narmada Diary won the central government's national awards, which, in those
days, guaranteed screening on Doordarshan. Yet, not only did the state refuse to
isue a censorship certificate, d ~  thi S official accolade, but it dedined to show it
on nNational TV. ‘The director [has] had to move the court on numnercus occasions to
enforce his rights (D'Monte 2002). Patwardhan ar guesthat not showing hi s films on
TV amounts to censorship and a denial of the freedom of goesch guaranteed acrord-
ing to the Indian Constitution: “These court cases takeyears to get resolved but at
least they help to keep the films in the news’ (Patwardhan 1997). If a film won an award
{which still regularly happens) and with a censor’s certificate, then it would qualify to
be screened on Indian national television. ‘1 believe films can have a real palitical
impadt only if they reach mass audiences; in othex words, through television' (Gold-
= 2003, pp.1l, 12).

Patwardhan’s battles ar e never over: India is one d the few democracies where
censor ship rules are being followed rigidly( The Hindu, 9 June 2005). A popular rn-
paigr by the Campaign against Censorship has resul ted in amendmentst o the rules



and a censorship clause bang removed that had been imposed on |ndian entries to
the Mumbai Intemational Film Festival (MIFF) in 2004 (Patwardhan 2004a), Later the
campaign was made into a more permanent organisation entitled Films for Freedom
(www.freedomfilmsindia.org).

In other countries, such as the L§ legal actior over documentarieshas seme-
times had the effect of increasing transparency within the public ohere The $120
million milestone |ibel case brought by General Westmeoreland in 1982 against CBS
and theproducer sof a documentary entitled The Uncounted Enemy: a Vietnam Deception,
springs to mind.

Similarly, in India today there are high stakes in the communication d activist
vison, but according to Patwardhan:

The only lesson our politicians and project builtders have learnt is that large projects
mean large kickbacks. So now the great new game in Indiais a multi-billion dollar,
thoroughly improbable projet to inter-link our rivers How could all this happen? My
view is that it has to do with the near absol ut e ideological contril that | exercised over

t he global media. Theimagesthe wor|ld needsto see, the factsit needs to hear, are often

doctored O suppressed. (Patwardhan 2004b)

Roy represents a target  both and ridicule. Previously shehad faced
a criminal case in Kerala far corrupting pubic morality through her novd The God of
Small Things: ‘I am, apparently, a writer-activist. (Like a sofa-bed.)\Why does that make
ne finch? Because it suggests writersare too effeteto come up with theclarity for
debate. ‘Go and play with your toys, | eave thereal world tous', goes the taunt’ (2002b).
Yé shewas gill determined to challenge the warring armies massed alongdde them:

The one in which it would be possible to wade through the congealed morass of hope,
anger, information, disinformation, political artifice, ambition, \/\/

socialism, r a d i i activism, bureaucratic subterfuge, misinformed emotionalism and d

course the pervasive, invariably dubious, politics d International Aid. (Roy 1999,

pp.8-9)

Accor dingt o Baber (2003, p.286), ‘Roy a new ganeration of Indian nov-
elists whonot anlyspi n agood yambut can alse wield their rhetorical and expositionary
skills to great effectto makesense of the contested visons about the future o India
and South Asia’ . To Roy, Narmada was TI—Ebig story, ‘in which the battle-lines were
dlearly drawn, the warring ar miesmassad alongside them The one in which it would
be possible to wade through the congealed morass of hope, anger, information,
disinformation, political artifice, enginesringambition, disngenuous socialism, radi-
cd activism, bureaucratic subterfuge, misinformed emotionalism and d course t he
pervasive, invariably dubious, politics of International Aid' (Roy 1999, pp-8-9)-

Roy has also moved the spotlight to an investigation o power palitics, by expos-
ing theinjustices and corruption perpetrated by Enron and its with the US
and indian Organs o state. “My writing iS not about nationsand histories, it's about
power. About the physics of power. I believe that the accernulation of vast unfetiered
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power by a state or a country, a eotporation OF an institution — @ even an individual —
regardless d ideology, results i n excesses’ (Roy 2004, p.14}. According to Roy, dams
and big energy projects have merigaged India to the World Bank, which has been
facilitated by export aedit agencies (ECAs), as they insure private companies oper at-
ing in foreign countries against commercial and pofiticat risks “Roy argues a form of
hydraulic despotism in which such schemes a terrible and irreversible de-
pend—  on the state’ (Martin 2000, p.252).

CONCLUSION: CONTINUITIES, CHANGE AND AWARENESS OF AUDIENCE

If you could pravide a significant work ... | won't call i t entertainment ...but a f or m that
engages people’s mindsin a way that doesn’t oppress thiem, that doesn't take away their
dignity, | think that's worthwhile art. {Patwardhan in Gangar & Yardi 1993,

pp-22-3)

The Narmada struggle has contiriued in phases and isby no meansover. Asthe
floods rise with each stage of dam construction, once more fhey move higher up the
river banks to new slopes in an attempt to find fertile land on which to settle, if only
temporarily. 'Therewill soon be no more hiils’, says Luhatiya as he looks over the
liquid expanse{Amnstrong 20l cpeats at the  ing of the film what she
has alteady stated in print'this is thestory o modetn India. Meanwhile mediacover -
ageof villages that ar e being continues (see e.g. “City of theDamned, The
Independemt, 29 September 2005). Aboveall, the t wo examples examined here create a
discourse between continuity and changeas a form of advecacy which saksto
engage internaticral audiences.

owning stresses long-term memory of periodsof social movement activity
can be ‘immensely influential’ ((Doaning 2001, p.389), even if the moreimmediate
campaign appear sto have failed. Thisis because the energy may contiriue through
decades, sometimes transferred t0 other projects. \When “pre-figurative politics” fore-
shadow later movements, a sense  memory is created. Patwardhan’s voice-over
narrationin A Narmada Diary acknowledges the influence d pre-figurative politics:

t he strength: of people’s resistance to the damsin Hve Narmada Valley is echoed by others

in different places and wearisome struggle has not changed Wry much: there are stili

broken promises from the name § development. (A Narmada Diary. 1995)

If communication is pre-figurative, what are the more permanent lega-
cies? Downing points to two factors. Firstly, over the long term the energy focused on
such  ‘ects can move to others, frequently with the same features. Secondly, he
refers to the power d memory that will not go away: “These radical mediain pm —
often Offer a vision, <<~ _from their contents or their making or their interaction with
0cial movements, or all three, that bends like thewillow in a gale but does not uproot’
(2001, pp.391-2). Armstrong's Drowned Out takes over chronologically whete A Narmada
Diary |eft Off, demonstrating that the long and wearisome struggle has not changed
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very much: thereare still broken promises from the authorities, still indigenous peo-
ple sufferingand still little alterative for adivasi inhabitants whose culture, livelihood
and lives continue to be threatened Dy environmentally damaging and economically
unsound big dam construction.

For Roy, history serves a didactic purpose. She highlightsboth continuities and
change in an essay entitled ‘Ahimsa — Ghandi’ist non-violent resistance’ (2004). It is
thestary d four hunger strikers who fasted two dayslenger than Gandhi did on any d
hi s fasts for freedom againstcol oni al mle. These NBA activists wer e protestingagai nst
the Madhya Pradesh government’s fordble eviction d morethan a thousand adivast
familiesto make way for the Maan dam. In just a few pages, Roy connects micro with
macro, in this case the 'Tin Shed’ location With thewar against terror: 'On a pavement
in Bhopal, in an area called Tin Shed, a small group of people has embarked on a
journey 6 faith and hope. There’s nothing New in what they're doing. What’s new isthe
climatein which they’re doing it’ (2004, p.3). Essay form blends With journalism of
opinion to make thelinks and reveal the big questions:

Across theworld, when governments and the medialavish all their time, attention, funds,
resear ch, space, sophigtication, and seriousnesson war talk and terrorism, then the
message that goes out iS disturbing and dangerous: if yoa 555K to air and redress a public
grievance, violence is more effective than non-viclence. Unfortunatély if peaceful change
is not given a chance, then violent change becomes inevitable. (2004, p.7}

Next She protests:'Right now, the NBAisnotjust ~  bigdans. Its fightingfor
thesurvival of India’s greatest gift to the world: non-viclent resistance’ p-7)- She
follows up with the mgjor connections:In  the twenty-first century the conrection
between religious fundamentalism, nudear nationalism, and the pauperization d
whole populations because of corporate globalization iS becoming impossible to ig-
nore. But what can her readers do? Literary and political sincerity combine to
round off t he | i Nk between macro and micro:

As for the rest of (5 concemed citizens, peaceactivists, and the like — it's not enough

to sing songsabout giving peace a chance. Doing everything we can to support

movements | ik e the Narmada Bachao Ardolan s kote we give peacea chance This is the

real war against terror. GO to Bhopal. Just ask for Tin Sed (2004, pp.8-9)

Globalisation has had the effet d raisng the profiled questionsd audience.
Armstrong hasan international audience in mind when she contends: ‘I hatethe word
“activist”, bemusemost so-cal | ed “activist” films are awful. But | am one because |
want te tell important stories SO that pecple who watch them will change thetr views.'
Downing stresses the close interactivity involved betwéen radical media and audi-
ences which influences the nature Ofthe creativity: Thisinteractivity, this dialogue,
doesnot by itself creat e the predse aesthetic charge, but it is within its arc that t he
charge builds up and is explosve (2001, p389). A Narmada Diary brought a record of the
NBA's activitiesto the wider public in Indiaas a form 0 consciousness-raising; later it
was screened iN Britain and the United States. | N ¢ontrast, Drowned Out was madeby
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a foreign activist for foreign consumption, itsélf a function d the growing global na-
ture d much protest today: The film was renamed The Damned and reversioned for the
American PBS strand Wide Angle, which presents character-driven narratives reveal-
ing the humanity behind the headlines o international eventsand issues). The filmis
an example of global advocacy, manifesting a Strong sense d audience — something
that was missing in previous journalism history, as Schudson points out (1995, p.110}.
The three examples present an awaréness Of global audienceand a fresh interdis-
ciplinary creative approach to production. It is likely that other forms d flexible,
hybridised style will be increasngly manifest i n the future as boundaries between
and advocacy journalism axe further eroded. However, thereis one very
old characteristic of Narmada communication that remains unchanged. Censorship
has traditionally posed a prevalent threat to freedom of communication throughout
the world {Chapman 2005, pp.45-9), and as considerations of (| 0bal audience increase,
will the risks of censorship also remain?

Jane Chapman holds a doctorate from t he London School of Economics, a PGCE i n the
teaching d ‘history from Cambridge University, and a BA (Hons) i n history Lon-
don University. She is the author d a number of books, o Comparative Media
History: 1789 to the Present (Polity Press 2005), nominated for the Best Book d the:Year
by the Historical Association, Journalism History Division Her upcoming
book, Documentary in Practice, Will appear in November 2006 through Polity Press. Jane
is also an awar d-winning documentary maker, with over 200 broadcad television
documentaries, as Wel| as several education kits and CD-ROMs, 0 her credit.

1. ThemeiS much interesting research at national and levels. Foeexample, in the UK, see
Atton (2002) and Harcup (2003).

2 ar e studies elsewhere that use the word “alternative’; see, for instance, Journalism
(Sage, 2003, vol. 4, no.3). But this point was stressed by colleagues from the AJHA-
AEJMC (Journalism History division) in the United Statesin their to Ny paper at
the March 2006 New York meeting.l am grateful for input from the editor and readers
of JIC and from my colleagues in the Faculty of Media and Humanities at Lincoln University,
to whom I presented a research paper.

3 Seealbso A Baviskar (1997) In the Belly of fhe River: Tribal over Development m the
Normada Vailey, Oxtord Univer Sty Prass.

4, Seealso the important work ‘development joumalists’ such as Dionne P. Sainath
from The Hindu and B.G Verghese as a pioneer founder & the media watch campaign The
Hoot.

5. See, inter alia, Bagdikisn Brook and Boal (1995), Gitlin {1983} and Herman

and Chomsky (1988).



INDIA'S NARMADA DAMS CONTROVERSY

A Narmada Diary {1997) A_ Patwardhan & S. Dhuru, First Run/Icarus Films, www. frif.com/
cat97/k-ofa_narmad.html.

Armstrong, E {2002) ‘Drowned Out: The truth will out’, The Guandian, 26 August.

Armstrong, E (2004) Drowned Out (available for viewing and for purchaseon DVD, from
Spanner Filiis, www.spannerfilms.co.uk).

Atten, C (2002) Alternative Media, London: Sage

Baber, Z. (MW) 'Review ¢ the cost of living', Journal of Contemporany Asia, vol.33, no.2, pp.284-
286.

Bagdikian, B. (1997), Mediz Monopoly (S h ed), Bostor: Beacon Press.

Bagdikian, B. {2000), Media Monopoly {6th ed), Boston: Beacon Press.

Baviskar, A: (1997} "Displacement and the Bhilala Tribals d t he Narmada Valley”, in J. Dréze, M.
Samson h S Singh (eds) Displacement and Resettlement in the Narmada Vailey, Delhi: Oxford
University Press, pp. 103-135

Benjamin, \/\/{1969) luminations, New Yor kK Schocken Books.

Bhatia, B. (1997} “Forced evictions in t he Narmada Valley’, in J. Dedze, M Samson & S. Singh
(eds) Displacement and Resettlement in ihe Narmada Valley, Delhi: Oxford University Press,
PP-267- 321

Brock, J. & Boal, LA. (1995) Resisting the Virtual Life: The Culture and Politics of Information, San
Francisco: City Lights Books.

Castells, M. (2001) The hrferne! Galaxy: Reflections on the Infernet, Business and Sociely, Oxford:
Oxford University Press.

Chapmas, J. {2005} Comparative Media Hisfory, Cambridge: Polity Press.

Chapman, . “Reflections am activist mediaand Indids Narmada Dams controversy’, Friter-
national Journal & Communication (IIC), 16(2), pp.-21-39.

Chapmay;, J. (2007a) Documentary in Practice, Cambridge: Polity Press.

Chapman, J. (2007b) ‘Arundhati Roy and the Narmada Dams controversy: Development jourrial-
ism and the new intemational public sphere’? International jourmal of Communication (IJC), vol
17(2).

Cottle, S. Rethinking news access’, Journalism Studies, vol.3 no.3, pp#48.

D'Monte, D. (2002),' The right to express oneself’, Free Press Journal, 8 August,
www.samacharcom, ‘features’.

Downing, J. (1984) Radical Media: The Political Organization of Alternative Communication, Bos-
ter: South End Rress.

Downing, J. (1986} Internationalizing Media Theory: Transition, Power, Culture: Reflections on Medin
in Russia, Poland, and Hungary, 1980-1995, London: Sage.

Downing, J. (1999) "Giobal networ ks toward new communities’, in The Promise of Global Net-
works, Annual Review of the Institute fo Information Studies, Queenstown, M) The Aspen
Indtitute, pp.137-159.

Downing, }. (2001) Radical Media. Rebellious Communication and Seciol Movements, London:
Sage.

Dréze, J, Samson, M & Singh, 5. (eds) (1997) Displacement and Resettlement in the Narmada
Valley, Dethi: Oxford Univer sty Press

L



Fisher, WF. (ed) (1995) Towards Sustainable Development? Struggling over India’s Narmada River,
New ¥ork: Armonk.

Gangar, A, & Yardi, S(1993) ‘The documentary aesthetic: A discussion on the documentary
medium with A 0 Patwardhan’, Citiema in India, vold, pt.2, pp.18-25.

Ganguly Thukral, E. (ed) {1992} Big Dants, Displaced People: Rivers ¢ Sorrows, Rivers of Change,
New DelhifLondon: Shge.

Gauntlett, D. {ed) (2000) Web Studies: Rmrin:ng Media Studies for the Digital Age, London: Amold.

Gitlin, T. (1983) Inside Prime Time, New York: Panthecn Books.

Goldsmith, DA (2003} The Documentary Makers: Interviews with 15 of the Best in the Business,
Rotovision, Mies, Switzerland, ch.10.

Gramsd, A. (1971) Extracts from Prison Notebooks, London: Lawrence and Wishast

Gupta, B (2001) ‘author! Roy", www.ourtlookindia.com.

Harcup, T {2003} “The The journalism of alternativemedia. Journalism: Theory,
Pragctice and Criticism, vol4, no.3, pp.356-76.

Herman, E. {1992) Beyond Hypocrisy: Decoding the News in ar Age of Propaganda, Boston, MA:
South End Press:

Herman, E & Chomsky, N. (1988) Manufacturing Consent: The Political Econonty of the Mass
Media, NeWw York: Pantheon

Jensen, C (1997) 20 Years of Censored News, New York: Seven Stories Press.

Joll, J. (1977) Gramsci, London: Fontana.

Joshi, V. {(1997) “Rehabilitation in the Nammnada Valley: Human rightsand national policy issues’,
in J. Dréze, M. Samson & S. Singh (eds) Displacement and Resettlement in the Narmada Valley,
Dethi: University pp-168-183.

Kripalani, G (1998) ““My method of filmmaking is a diary approach” — a conversation with
#Anand Patwardhan’, West Coast Line, vol.32, pt.2-3, pp.164-176.

Maclay, K. (2004) ‘Anand Patwardhan, the Michael Moore of India, brings his hard hitting films to
campus’, www.patwardhan.com, University of California, Berkeley.

Martin, A. (2000) o thecost d lLiving’, Contemporary South Asin, July,vol.9, no.2,
pp-252-3.

Murdock, G. {2000) ‘Reconstructing the ruined tower: Contemporary comsnunications and
questions of class’, in J. Curran & M. Gurevitch (eds) Mass Media and Society, London: Armold,
pp-7-26.

Namra. A. (2004) 'Devedlopment journalism versus “envelepment” journalism',
www.countercurrents.org, 19 April, accessed 31 August 2006.

Patwardhan, A (1995 & 1997) A Narpucda Diary, Frest RunfIcarus Fims

Patwardhan, A. (1597) ‘Interview with Anand Patwhardan’ by J. Akomfrah &L Halberstadt, Pix; 2,
www.paMardhan.com;‘interviews/pixUZW.h!m.

Patwardhan, A. (2004a) ‘Ringside view: The triumph of their will’, Hindustan Times, 14 March.

Patwardhan, A. (2004b), keynote addressto the Internatiorial Documentary Conference,
Silverdocs Documentary Film Festival, 16 June, www.centerforsocialmedia.org.

Roy, A {1999) The Cost of Living: The Greater Common Good and the End Of the Intagination,
London: Flamingo.

Roy, A (2001) Power Politics (2nd ed), Cambridge, Mass: South End Press.

A. (2002) ‘The perils of privatized power: Enron, the World Bank, and ECAS’, Critical Asian
Studies, 34:2, pp.243-245.

84 THE JOURNAL OF INTERNATIONAL COMMUNICATION 13 ), 2006



INDIA'S NARMADA DAMS CONTROVERSY

Roy, A. (2002a) Dam Nations, BBC 4 documentary, B April.

Foy, A. (2002b) "Free Speech: Your Take' Magazine, #4 January, online at http://
arundhatiroy.org.uk, accessed 23 January 2005, also at www.outlookindia.com, accessed 22
November 2066.

Roy, A. (2004) The Ordinary Person’s Guide o Empire, London: Flamingo.

Schudson, M. {1995} The of News, Cambridge, Mass: Harvard University Press.

Sharma, M. (2002) ‘Review essay: films “"Anand Patwardhan: Social activis and dedicated film-

e

maker™’, Critical Asinn Studies, 34:2, pp.284-94.

THE JOURNAL(F- INTERNATIONAL COMMUNICATION  13:(,2006 85




