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‘Sèvres-mania’ and collaborative collecting 
networks
The 2nd Earl of Lonsdale, Henry Broadwood and Edward Holmes Baldock

Caroline McCaffrey-Howarth

This article examines the relationship between a rising mania for ‘old’ pâte-tendre Sèvres porcelain 
and a growing specialization in collecting practices during the 1830s in Paris and London. Using newly 
discovered archival evidence, it questions the idea that individuals make collecting histories, and instead 
posits the notion of collaboration in creating an art collection. It examines a series of interactions between 
collecting networks and prioritizes the process of collecting rather than the collection itself. This provides 
an opportunity to consider constructions of identity, class and gender, and also shines a light on the 
methods of acquisition and value structures of ‘old’ Sèvres and the market for it during this time. At its 
core, it proposes a collaborative paradigm of object and knowledge exchange between an art collector, the 
2nd Earl of Lonsdale (1787–1872), his friend and agent Henry Broadwood (1793–1878) and the dealer 
Edward Holmes Baldock (1777–1845).

On 27 November 1835 the art collector Henry 
Broadwood (1793–1878) wrote from London to 
William Lowther, 2nd Earl of Lonsdale (1787–1872), 
in Paris: ‘I will look round the town for what you 
want in the Sevres way, and you may depend upon 
my not getting any but the very best.’1 On the one 
hand, this undertaking might represent a fairly typ-
ical interaction within elite society, particularly be-
tween lifelong friends who, as we shall see, shared 
the same collecting interests. However, new archival 
evidence, including previously unknown letters from 
Broadwood to Lonsdale, provide an opportunity to 
examine what was evidently a collective exercise,2 
for Lonsdale also frequently went ‘a china hunting’ 
in both London and Paris with the dealer in antiques 
and curiosities Edward Holmes Baldock (1777–1845). 
Engaging in a cosmopolitan collecting rhetoric, 
Lonsdale relied almost exclusively on Broadwood and 
Baldock – Broadwood as an already established col-
lector and connoisseur of French decorative art, and 
Baldock as a dealer who had handled Sèvres for more 
than thirty years.

Lonsdale, whose extensive archive of diaries, bills 
and letters provides the foundation for this study, 
became an obsessive collector of ‘old’ Sèvres in the 

1830s. Acquiring ‘old’ pâte-tendre Sèvres porcelain 
became a persistent daily obsession for him, often 
involving a lengthy decision-making process. From 
17 October 1835 to 12 September 1842, he spent 
£10,139 9s. 6d. in England and 16,770.5 francs in 
France on Sèvres porcelain.3 In the only previous 
study of his collection, Rosalind Savill notes that by 
1844 he had an astonishing 2,192 pieces.4 By 1848 
Lonsdale was praised for possessing the ‘choicest 
collection’ of Sèvres porcelain in England.5 In 
investigating how Lonsdale and his trusted net-
work of agents, dealers and fellow collectors navi-
gated the collecting of ‘old’ pâte-tendre Sèvres, this 
article posits that such a specialized collection was 
not achieved by the collector alone. Accordingly, 
it is proposed that a collaborative collecting para-
digm emerged through a transnational web of re-
ciprocal relations between the collector Lonsdale, 
his close friend, fellow collector and sometime agent 
Broadwood, the dealer Baldock, and an intercon-
nected social and commercial network of contem-
porary collectors and dealers in the 1830s. I use the 
term ‘Sèvres-mania’ to characterize the complex 
socio-cultural processes underpinning this web 
of connections, and to provide an insight into the 

This is an Open Access article distributed under the terms of the Creative Commons Attribution License (https://creativecommons.org/
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collecting practices and market for French decorative 
arts during the era of the July Monarchy (1830–48). 
Revealed throughout is a ramified network of trust, 
mercantile friendships and transnational collecting 
practices among the aristocracy, the patrician class, 
and the antique and curiosity trade.

It is useful to consider the dynamics at play within 
this network. Some earlier scholarship has privileged 
collectors of decorative art as individuals, often pre-
occupied with empirical investigation and provenance 
research, at the risk of neglecting the influences of 
broader cultural contexts and processes of collecting.6 
Russell Belk once claimed that ‘the collection is the 
creation of the collector who has brought it into ex-
istence’.7 Placing the onus solely on the collector, not 
only omits the agency of other potential actors but 
distances discourse from the complexity of the col-
lecting process. More recently, the significant role 
played by dealers and agents as connoisseurs and 
producers of knowledge in the decorative arts has 
been recognized.8 Building on this, I  use this case-
study to support a more dynamic way of thinking 
about collecting, in which networks and the process 
of collecting, rather than the finished product of the 
collection, are prioritized. This approach highlights 
the methods of acquisition, the value structures and 
the increasing specialization in the collecting of ‘old’ 
pâte-tendre Sèvres. It affords an insight into the inter-
play between collaborative collecting networks and 
concepts of class and gender in a complex social cul-
ture of masculine commercial exchange, through the 
discrete identities of ‘collector’, ‘agent’ and ‘dealer’. 
Ultimately, by focusing on one distinct category of 
decorative art, I mine one relatively untapped archive 
to reveal how a plurality of actors contributed to a 
‘Sèvres-mania’ network.

‘Sèvres-mania’
As a product of the French royal porcelain manu-
factory, pâte-tendre Sèvres was a material relic of the 
ancien régime. During the eighteenth century, Sèvres 
embodied the political and socio-cultural systems of 
the monarchical regimes of Louis XV (1710–1774) 
and Louis XVI (1754–1793).9 Yet, after the national-
ization of the factory during the French Revolution, 
the new director, Alexandre Brongniart, sought to 
distance production from what had come before 
by concentrating on the manufacture of pâte-dure 

or hard-paste porcelain, which was considered to 
be much more affordable and therefore more fit-
ting for an egalitarian post-Revolutionary society. 
Brongniart received permission from the Minister 
of the Interior, Lucien Bonaparte, to sell off ware-
houses full of pâte-tendre Sèvres, and by 1801 de-
creed that pâte-tendre production would stop 
completely, rendering the supply finite.10 Whereas, 
from the onset of the Revolution, British collectors 
such as the 3rd Marquess of Hertford, Edward, 
Viscount Lascelles, and the Prince Regent engaged 
with and actively sought out, in particular, objets 
d’art of the ancien régime, this was not always the 
case in Paris.

It was not until the 1820s that an upsurge in his-
torical awareness and a growing desire to recollect 
ancien régime France through its material culture 
truly emerged.11 This was in part encouraged by the 
emphasis placed by Louis XVIII on the former royal 
family, especially after the reburial of Louis XVI 
and Marie-Antoinette at Saint-Denis in 1815. This 
growing interest in salvaging objects from the recent 
past fuelled rising interest in collecting ‘old’ Sèvres, 
which was defined by its materiality as pâte-tendre 
porcelain. The obsession with collecting pâte-tendre 
Sèvres also shines through contemporary French 
literature. For example, in Le Cousin Pons (1847) 
Honoré de Balzac notes that Pons had ‘Sèvres por-
celain, pate tendre, bought off Auvergnats, those sat-
ellites of the Bande Noire who sacked chateaux and 
carried off the marvels of Pompadour France in their 
tumbril carts’.12

A critical engagement with the collaborative net-
works of Lonsdale, Broadwood and Baldock calls into 
question canonical accounts put forward by scholars 
such as the economic historian Gerald Reitlinger, 
who mistakenly suggested that ‘the Paris market had 
disdained the English taste for eighteenth-century 
Sèvres during the first sixty years of the [nineteenth] 
century, and Paris prices had almost invariably been 
lower’.13 The present study demonstrates that this 
was certainly not the case. Instead, it sheds light on 
a growing demand for ‘old’ Sèvres during the July 
Monarchy, symptomatic of changing collecting para-
digms, which resulted in rising prices, and a growing 
rivalry among collectors, dealers and agents. As de-
mand outweighed supply, ‘old’ Sèvres was also sub-
jected to a growing counterfeit market, in both Paris 
and London.14
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Lonsdale–Broadwood–Baldock
A consideration of the backgrounds, motivations, and 
social classes of Lonsdale, Broadwood and Baldock 
reveals that each is a socio-cultural construction of 
early nineteenth-century British society.15 At this time 
the British ruling class was still predominantly aris-
tocratic, with a political monopoly over the House of 
Lords and unprecedented wealth through land own-
ership and the consolidation of estates and titles.16 
However, it has been observed that by the end of the 
eighteenth century there was a ‘blurring of old lines of 
social distinction’ among masculine social networks.17

Discernibly, Lonsdale can be situated within the 
designated aristocratic class structure of England at 
this time. Lord William Lowther, who succeeded to 
the title of 2nd Earl of Lonsdale in 1844, divided his 
time largely between Carlisle (where his family seat 
of Lowther Castle was located), London and Paris 
(Fig.1). A  fellow of the Society of Antiquaries from 
1808, he stood as a Conservative MP and was asso-
ciated with key figures in nineteenth-century society, 
including the Prince Regent, later George IV, and 

Louis XVIII of France.18 From a young age, Lonsdale 
demonstrated an intellectual curiosity in French 
history, politics and culture. His interest was dir-
ected particularly towards the royal family: he once 
composed a list of the mistresses of Louis XIV and 
Louis XV, though he was confused about which of the 
kings had an affair with Madame de Montespan.19 In 
Benjamin Disraeli’s Coningsby, written in 1845, Lord 
Eskdale – whose character is based on Lonsdale – is 
said to have ‘only read French novels’.20 In fact, it was 
while visiting Paris that Lonsdale seems to have dedi-
cated himself to the collecting of pâte-tendre Sèvres. 
Determined to develop his own first-hand knowledge, 
he also visited dealers’ premises, auction salerooms, 
private collections and the Sèvres manufactory it-
self. Although reclusive by nature, collecting gave 
Lonsdale social, emotional and intellectual fulfilment, 
as he interacted with dealers, agents and fellow col-
lectors in Paris and London; at one stage he even cre-
ated a list in his diary of notable rivals, termed ‘China 
fanciers’ (see the Appendix).

Lonsdale fathered at least one illegitimate child, 
Fanny Lowther (1818–1890). She lived with her 
mother, Pierre-Narcisse Chaspoux (1783–1838) – 
commonly referred to simply as Narcisse – a dancer 
at the Paris Opéra, until she moved to England to live 
in Brighton and London with Lonsdale.21 In London, 
on 19 May 1840, Fanny married Lonsdale’s fellow 
Conservative MP, Henry Broadwood (Fig. 2), which 
led to a cementing of the two men’s friendship.22 
Broadwood, the youngest son of the owners of the 
Broadwood piano manufacturers, was ‘a man of large 
fortune’, who owned a brewery with his fellow col-
lector of French art James Goding.23 Broadwood had 
received a classical education and stood in parliament 
for Bridgwater in Somerset; he was also a founder of 
the Garrick Club. By the 1830s Broadwood had al-
ready established a significant collection of Sèvres 
porcelain and eighteenth-century French paintings, 
including works by Jean-Siméon Chardin, Jean-
Honoré Fragonard and François Boucher.24 That his 
artistic taste aligned with Lonsdale’s is confirmed 
by the latter’s purchase of a large proportion of 
Broadwood’s collection, sold at auction between 1831 
and 1837:25 and at Christie’s on 8 June 1836, Lonsdale 
purchased almost twenty lots from Broadwood’s ‘ex-
quisite collection of rare old Sèvres Porcelain’.26

In 1837 Broadwood also sold his residence at 15 
Carlton House Terrace to Lonsdale, together with 

Fig. 1. William Ward, William Lowther, later 2nd Earl of Lonsdale, 
after James Ward, mezzotint, published 23 October 1827. National 
Portrait Gallery, npg d37472.
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most of its contents, including a significant portrait of 
Madame de Pompadour by Boucher.27 Interestingly, 
the dealer chosen by Lonsdale to mediate this pro-
cess was Edward Holmes Baldock. On 15 July 1837 
Lonsdale wrote: ‘Met Baldock at Broadwood house 
& looked over what I should like – & discarded that 
I  did not like.’28 By December that year, the pro-
cess was complete and, as reported in the press: ‘the 
collection of pictures by Watteau, made at vast ex-
pense by Mr. Broadwood, are included in the pur-
chase’.29 Such a transaction further confirms how 
highly Lonsdale regarded Broadwood’s taste and 
judgement as a connoisseur, and perhaps even in-
dicates that Broadwood was acting as an agent of 
sorts for pictures, as well as for porcelain. Writing 
about the sale of Broadwood’s house, the late art his-
torian Jon Whiteley states: ‘to what extent Lowther’s 
(Lonsdale’s) interest in eighteenth-century painting 
was formed by Broadwood or vice versa is impossible 
to say’.30 Whiteley distances Lonsdale’s collecting pro-
cess from any form of commerciality, yet undoubtedly 
the modes of acquisition here are not linked simply to 
a ‘shared taste’ between Broadwood and Lonsdale.31 
Despite their social and familial connections, their 

relationship was never a wholly egalitarian one owing 
to the difference in their social rank. That being so, a 
hybridity emerges between their commercial arrange-
ments, and their long-standing friendship, which 
presumably disguised such mercantilism to society. 
Undoubtedly, the two must have developed a stra-
tegic relationship of trust through the various sales 
of Broadwood’s house, paintings and porcelain collec-
tion to Lonsdale. This rapport was further enhanced 
by Fanny’s marriage to Broadwood in 1840.

Broadwood frequently accompanied Lonsdale to 
dealers’ premises in London, including those of John 
Jarman and Abraham Joseph, as well as Baldock: 
‘Broadwood m’a conduit dans son cabriolet voir 
chez Joseph et apres chez Baldock.’32 At one stage, in 
1848, Lonsdale notes down in his diary a list of ‘re-
ceipts from agents’, in which Broadwood is shown to 
be owed £8,300 for that year; there is no indication 
as to whether Broadwood ever received commission 
for orchestrating such transactions.33 It has been sug-
gested that ‘the term “agent” should be interpreted 
as referring to a function rather than to a profession’:34 
one might argue that owing to their relatively close 
social standing and friendship, Broadwood is perhaps 
best understood as a hybrid collector–agent, or what 
Anne Helmreich has termed a ‘cultural mediator’.35 
This notion of a ‘cultural mediator’ is most fitting, 
especially when Broadwood is compared with other 
collectors who acted more explicitly as agents, such 
as Gregory Franchi working on behalf of William 
Beckford, or Lord Yarmouth collecting for the Prince 
Regent.36 Broadwood did not depend financially on 
this role, yet his activities surpassed the traditional 
function of a collector providing an aristocratic col-
lector with advice, which perhaps further reinforced 
the blurred distinctions between the patrician classes 
during this period. The complexity of their inter-
connected collecting network is also revealed in 
Broadwood’s letters, which provide a significant in-
sight into his friendship with Lonsdale and their 
working relationship.37

Although Lonsdale constantly ‘dined at 
Broadwoods’,38 and his diaries reveal that they social-
ized together at theatres, clubs and restaurants, this 
type of social exchange did not exist between Lonsdale 
and Baldock: it has indeed been observed that antique 
and curiosity dealers, operating within the commer-
cial sphere, belong to a distinct social structure in 
comparison with collectors.39 As was customary in the 

Fig. 2. Andrew Geddes, Henry Broadwood, Esq., c.1821, 
drypoint. Aberdeen Archives, Galleries and Museums, 
abdag007604.
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trade, dealers frequently sought out Lonsdale, who in 
his turn recorded almost daily social visits: ‘Jarman 
called here in the morning & tempted me with some 
china.’40 Despite this, Lonsdale appears to have de-
veloped a more personal connection with Baldock. 
While both Lonsdale and Broadwood can be recog-
nized as gentleman collectors within the patrician 
class, Baldock was a tradesman, and the proprietor of 
a ‘Foreign China and Antiques Furniture Warehouse’ 
in Hanway Street, London.41 Nineteenth-century so-
ciety and contemporary literature witnessed several 
common and enduring tropes in the cultural biog-
raphy of the dealer.42 Dealers were commonly seen as 
problematic figures because of their involvement in 
the commercial trade in objects; they were also linked 
to more underhand practices, such as the counterfeit 
market.43 Through the Lonsdale archive, an amicable 
but ultimately mercantile affinity emerges between 
the earl and Baldock. Such a relationship was built 
on reciprocal trust, developed strategically over time, 
whereby each had the potential to gain something 
from the other. Between 1835 and 1837, Lonsdale 
often ‘went a china hunting with Baldock’, even 
bringing him to Paris.44 As we shall see, such buying 
trips further blurred Baldock’s role as dealer and agent 
by making him also a friendly companion. Lonsdale 
visited Baldock’s premises on Hanway Street, where 
he made regular purchases, once admitting that every 
time he visited ‘chez Baldock, c’est difficile d’aller la, 
sans depenser cent Louis’.45 Baldock was also involved 
in designing the cabinets for Lonsdale’s displays of 
porcelain in Carlton House Terrace, and he frequently 
charged him for ‘cleaning china’ and moving it.46

While dealers like Baldock could exert a great deal 
of influence over the taste of their clientele, their own 
social status must also have been enhanced and le-
gitimized by their associations with key collectors47 
– for example, Baldock’s position as ‘Chinaman 
by appointment to his Majesty’.48 Throughout his 
career, Baldock developed close working relation-
ships with a network of aristocratic collectors, built 
on trust and aided by his expertise in objects.49 
Notably, when he retired in May 1843, he sent letters 
to a number of aristocratic collectors, including the 
10th Duke of Hamilton, Lord Lonsdale and the 5th 
Duke of Buccleuch, thanking them for their custom 
and offering his remaining stock at low prices.50 This 
cultivation of mercantile friendship and the inter-
dependency established among collectors and dealers 

is interesting. Baldock not only provided objects: 
he also controlled the market for such antiques and 
manoeuvred himself within a closely interconnected 
network of rival collectors, many of whom were all 
vying for ‘old’ Sèvres, both in France and England, 
and most of whom appear in Lonsdale’s list (see the 
Appendix). As Talia Schaffer notes, the success of 
the connoisseur, whether dealer or agent, ‘depended 
upon demonstrating that he had a better artistic edu-
cation than his clients’.51 By the 1840s Baldock had 
cultivated these elite social and commercial networks 
and managed to reinvent himself as a member of the 
gentry. One can also surmise that, by the end of his 
life, he had formed a more genuine social friend-
ship with Lonsdale.52 When Baldock died in 1845, 
he was replaced by his son Edward Baldock Jr, who 
continued to offer advice and support to Lonsdale. 
This Edward Baldock sat in the House of Commons 
as a Conservative member between 1847 and 1857, 
and the two developed a friendship, dining together 
at the Carlton Club,53 horseracing at Tring with the 
Rothschilds;54 on one occasion Lonsdale even wrote 
that he gave ‘Baldock my box at the opera’.55

Collecting ‘old’ Sèvres in Paris
Lonsdale’s diaries and accounts provide an insight 
into the quotidian organization of the roles played 
by Broadwood and Baldock as mediators and expert 
advisers instrumental to his collecting process. This 
interaction offers a richly detailed view of the dynamic 
collecting processes for ‘old’ Sèvres during the 1830s 
in Paris and London. By this stage, Sèvres collectors 
were regularly operating internationally. For example, 
owing to financial restraints, the well-known collector 
George ‘Beau’ Brummell was forced to sell his Sèvres 
in 1830 to an auctioneer named Crockford, who trav-
elled to Calais to retrieve the pieces: ‘Mr Crockford 
described the china as “the finest and purest ever 
imported into England” . . . some of these rare spe-
cimens of porcelain are now in the collection of the 
Duke of Buccleuch.’56 Several other collectors, be-
sides Lonsdale, travelled between Paris and London, 
including members of the Rothschild family, the 
Marquess of Hertford, Joseph-Louis-Léopold Double 
and Richard Wallace. At her Wardour Street shop, 
Sarah Coleman Isaac sold to a ‘young Mr Rothschild 
of Paris’ (most likely James Mayer de Rothschild), at 
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a time when Baron Lionel de Rothschild travelled 
frequently from London to pick up pieces in Paris.57 
For example, in 1831 Lionel wrote from Paris to his 
mother Hanna: ‘Be so good to let me know if you 
would like some old inlaid furniture, a secretaire or 
commode made in the time of Louis XV. Here these 
things are quite the rage, or if you would prefer, some 
old Sevres China.’58 Writing about the changing state 
of collecting in France in 1832, the diarist and trav-
eller Thomas Raikes acknowledged that:

everything now tends to old recollections . . . Old names, 
old furniture, old chateaux, old forms and ceremonies, old 
tapestry, old china, old plate, are now the rage even with the 
nouveaux riches, and, singular to say, it is English society 
that has brought about this wonderful change here.59

As the cultural fabric of Paris changed, it impacted 
greatly on British collecting networks, which, until 
this point, had received little competition in the 
French capital. In 1835 Lonsdale wrote that ‘the 
dealers say the French are beginning to buy’.60 Once 
collector demand for Sèvres increased, so too did its 
price, as the level of demand soon outweighed supply. 
On another occasion, Lonsdale noted that the English 
dealer John Jarman had recently advised him that ‘the 
Sevres china was nearly exhausted at Paris & that he 
[Jarman] should send his china from London to be 
sold here’.61 Although Jarman’s comment may have 
been a flippant one, made in passing to a trusted 
client, there is something to be said about the fact that 
London dealers envisioned a scenario whereby they 
would send French stock from London to Paris, to be 
snapped up, presumably, by both English and French 
collectors. Certainly this points to a cross-fertiliza-
tion between the two cities and further evidences the 
emerging dynamism of the Parisian antique and curi-
osity market during the July Monarchy.

Lonsdale’s obsession with ‘old’ Sèvres began in 
earnest in September 1835, when he was on one of 
his regular visits to Paris. At first, it was spurred on 
by a French dealer in curiosités named Berthon, who 
‘mentioned a beautiful service of china’.62 This prob-
ably refers to Berthon fils, Antoine-Jacques-Philippe, 
son of the dealer Jacque-Philippe Berthon père. By 
1835 Berthon père was almost fully retired, though 
he was still listed in the Almanach du Commerce de 
Paris in 1835 as based at 14 Rue des Saints-Pères.63 
His son had, in fact, taken over the business and had 
been based at 1 Quai Voltaire since 1824, acting as a 
‘marchand de curiosités, objets d’arts, etc.’ for several 

key collectors, including Ferdinand Philippe, Duc 
d’Orléans.64 From 8 October 1835 Lonsdale started 
visiting china shops in Paris on an almost daily 
basis: ‘je suis aller [sic] avec Des[?] à Gleizes chez la 
[sic] marchand de curiosités et il avait deux pieces de 
Sevres’.65 Gleizes was a marchand de curiosités at 8 Rue 
Neuve du Luxembourg in 1835.66 As the weeks con-
tinued, Lonsdale viewed a French porcelain collection 
in an old gentleman’s house in Bordeaux,67 and on 17 
October in Paris purchased twenty-four pieces of tur-
quoise blue Sèvres porcelain for 900 francs from Max, 
a ‘Marchand d’Objets d’Art et de Curiosité’, also 
in Rue Neuve du Luxembourg, at no. 21 (Fig. 3).68 
This purchase also included a teaset with tray of nine 
pieces costing 300 francs.69 Geographically speaking, 
these dealers were closely connected, often found 
on Rue Neuve du Luxembourg or the Quai Voltaire, 
which must have suited them well, as collectors like 
Lonsdale moved back and forth between the shops, 
searching for the best pieces.

On 5 November 1835 another dealer named Joseph 
– most likely Joseph Theret, the ‘marchand orfèvre, 
d’objets d’arts et de curiosités’, based at 5 Rue de 
l’Ancienne-Comédie70 – instructed Lonsdale that 
the French dealer Madame Jamar had ‘made some 
good purchases near town [Paris]’.71 This prompted 
Lonsdale to pay her a visit the next day: ‘Looked over 
some old china shops – articles not good prices high 
– Madame Jamar the best’.72 Jamar was the widow of 
the ‘marchand de curiosités et d’ancienne porcelaine de 

Fig. 3. Bill from Max, ‘Marchand d’Objets d’Art et de Curiosité’, 
to the Earl of Lonsdale, dated 17 October 1835. Cumbria Record 
Office. Photograph: the author.
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Fig. 3. Bill from Max, ‘Marchand d’Objets d’Art et de Curiosité’, 
to the Earl of Lonsdale, dated 17 October 1835. Cumbria Record 
Office. Photograph: the author.

Sèvres’ Louis Jamar, with premises in the Rue Louis-
le-Grand. After her husband’s death in 1829, she had 
continued to manage the business and to enlarge her 
clientele. Her illustrated letterhead, for example, sug-
gests that she sold a wide range of objects, including 
pottery, weapons, armour, and façon de Venise glass-
ware (Fig. 4). The following day, 7 November, Lonsdale 
returned to Jamar’s and claimed proudly that ‘I visited 
some china shops – as yet I have not been extravagant’.73 
Again, on Wednesday 18 November 1835, he noted that 
he ‘visited the china shops – they are too dear to even 
make an offer’.74 Lonsdale’s cautious method of acqui-
sition shines through, as he visits the same shops again 
and again, continuing his search for the best items (and 
best prices), but perhaps also attempting to train his 
eye through repetitive looking. Such forms of know-
ledge, developed by a repetition of practice, have been 
characterized as common and implicit, in the sense 
that they were ‘richer than any written authority on 
the subject . . . born of experience, of the concrete and 
individual’.75 Lonsdale’s repeated looking can also be 
understood as ‘epistemic seeing’, defined as a form of 
connoisseurial knowledge developed and gained from 
sight.76 Furthermore, dealer premises offered col-
lectors the opportunity to apply haptic skills, ‘under-
stood as perception based on touch and grasp’.77 One 
can imagine Lonsdale learning to familiarize himself 
with the distinct soft, almost soapy touch of pâte-tendre 
Sèvres, in order to distinguish it from the other historic 
ceramics on display.

However, on another visit Lonsdale learned that 
his earlier hesitation to purchase had cost him: ‘went 

to Madame Jamar to get my china – I regretted I did 
not get her cups, van Demidoff [sic] bought it over 
my head’.78 The sense of rivalry here is palpable. To 
a certain extent the mania for ‘old’ Sèvres may have 
been fuelled through specific gendered behaviours, 
particularly in relation to masculine networks of emu-
lation and competitive rivalry: Lonsdale often com-
pared the collecting of Sèvres to ‘hunting’.79 In ‘Les 
collectioneurs’ in 1842, Viel-Castel notes that there 
was ‘une guerre sourde’ between two collectors based 
in Paris.80 Likewise, the Marquess of Hertford, when 
seeking a ‘little Cabinet . . . with the plaques of Sevres 
china’ at auction, demanded of his agent Samuel 
Mawson to ‘put on your sword & armour & fight 
for me’.81 The masculinized norms of the collectors’ 
chosen language deserve further scrutiny. By essen-
tially framing the act of shopping for porcelain in such 
a prescribed masculine way, these figures carved out a 
space where such activity became akin to a hunt or a 
duel – traditional accomplishments of the nineteenth-
century aristocratic gentleman.82 Perhaps this was 
a subconscious way of counteracting the perceived 
femininity often associated with china collecting and 
shopping.83 As early as 1823 the collector Charles 
Lamb confessed that he had ‘an almost feminine par-
tiality for old china’.84 Although much scholarship has 
challenged this gendered connotation of porcelain, 
contemporary prejudices and anxieties evidently ex-
isted during this era.85 In order to claim their terri-
tory within the collecting process and to transgress 
any perceived boundaries of femininity, collectors of 
decorative art positioned themselves as actors in a per-
formative battle of possession and ownership within 
the collecting process.86 Similarly, albeit much later 
in the century, the noted ceramics collector Lady 
Charlotte Schreiber would also describe her collecting 
of porcelain, as going ‘en chasse’ or ‘on the hunt’, once 
again adopting such language to indicate a serious and 
calculated approach to collecting ceramics.87

Letters from Broadwood
By the middle of November 1835, having spent 
more than a month collecting alone, and perhaps 
feeling overshadowed by more experienced rivals like 
Demidov, Lonsdale sent letters to Broadwood to seek 
out his advice.88 The earliest surviving letter from 
Broadwood to Lonsdale is dated 20 November 1835:

Fig. 4. Letterhead of Madame Jamar, ‘Curiosités’, November 
1835. Cumbria Record Office. Photograph: the author.
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I have just read your two letters together – Max has the best 
Sèvres of any of the people in Paris always, but he asks gen-
erally expensive prices – on this account I have been un-able 
to do much with him – He counts before Baldock’s taking 
all off his hands ‘en bloc’ when he cannot sell at these prices 
. . . I have never yet seen any ice pails with more than 35 £ 
each, I have no doubt that you have seen a very fine, but (not 
having seen them I should not advise your giving more than 
1500 fr. for the complete pair) – I should think Max is too 
good a vendre to market them if they are (not) perfect. The 
finest Sèvres always booms in value in that way.

madam jamar’s you must take care of – she is a regular 
do, & makes more old sevres & doctors more, – than anyone 
else in Europe. – Her place makes a great show but she has 
seldom anything very good I  think I recall the plates, that 
they are good – but 80 fr! Why the very finest bleu I think 
would hardly bring the money in London! The very outside 
of what they can be worth is 50 or 55 fr. She had some fine 
knife handles like those you had but of Jarman for paper 
knives some time ago.89

This previously unknown correspondence between 
Lonsdale and Broadwood reveals a collective dialogue, 
as Broadwood offers advice in an amicable and often 
authoritative way. By the time Lonsdale received 
Broadwood’s letter, he had already made several pur-
chases from Max, although no ice pails were acquired. 
Broadwood clearly felt these were too expensive and 
potentially not of the best quality, and, ultimately, 
this influenced Lonsdale’s decision-making process. 
Subsequently the records indicate that Lonsdale did 
not pursue the purchase, although in the end he did 
buy some bleu céleste ice pails, but not the pair offered 
by Max. This letter reveals the collaborative acquisi-
tion process that became central to Lonsdale’s col-
lecting practice, as he interacted with the Parisian 
antique and curiosity market, while simultaneously 
drawing on Broadwood’s experience back in London.

Even when Lonsdale was out shopping in Paris, 
Broadwood was always on the lookout for him in 
London, visiting salerooms and dealer premises, 
in an attempt to acquire whatever Lonsdale desired 
‘in the Sevres way’.90 In spring 1836, for example, 
Broadwood advised:

My dear Lord L,
Jarman has 14 very beautiful dinner plates best work of 

sevres – which would match the coffee cups and your load 
of Berri,91 he has also about as many more, as good, but not 
quite the same patterns, they have all flowers & birds. He 
has also a good ‘Sucrier’ as well as two of the most beautiful 
tureens I  ever saw. – He asks too much for them, I  think 
(about 100 £) they will not be sold before you return & then 
you will I have no doubt be able to make a bargain with him 
you (will) like them – The plates he asks £3.10 each for & 

would take a little less I have no doubt – you will do better 
here than in Paris with such things & the amateurs are not 
half so eager to buy – They will all keep until your return.92

Broadwood’s function as a cultural mediator is evident 
here, as he involved himself directly in the process of 
sourcing and acquiring suitable pieces for Lonsdale’s 
collection. Indeed, we could speculate that Lonsdale 
paid Broadwood as an agent for excursions such as 
these. Broadwood adopts emphatic language to engage 
Lonsdale’s attention and reassures him of the aes-
thetic value and quality of the pieces in question. The 
hyperbolic language often used to describe objects by 
dealers (or by agents) has been said to have enabled 
them to play a game to ‘generate desire’.93 Broadwood 
claims boldly that a dinner service which also happens 
to match objects already in Lonsdale’s collection is the 
‘best work’ of the factory. This strategic yet subtle lin-
guistic flattery both reinforces Broadwood’s intimate 
knowledge of Lonsdale’s collection and strengthens 
his position as an expert connoisseur, deserving of 
Lonsdale’s trust.

The two men’s correspondence also provides fur-
ther insight into the correlation between the two 
cities, as Broadwood was convinced that Lonsdale 
would do better buying in London than in Paris. In 
fact, Lonsdale frequently visited dealers like Jarman 
with Broadwood: ‘j’ai sorte [sic] avec Broadwood nous 
sommes aller [sic] acheter la porcelaine de sevres chez 
Jarman’.94 Given the hybridity of Broadwood’s pos-
ition, one wonders if he ever received any commission 
from Jarman or other London dealers for coordin-
ating these purchases. Certainly the power dynamics 
at play are interesting. Presumably Broadwood left 
strict instructions for Jarman not to sell these pieces 
until Lonsdale had returned and had been given first 
refusal. Similarly, by stating ‘you will do better here 
than in Paris’, Broadwood presented Lonsdale with 
direct instructions, and once again engaged in a self-
performative demonstration of his connoisseurial 
judgement. When the extant bills are consulted it 
becomes obvious that Broadwood’s well-planned 
arrangement succeeded: on 4 July 1836 Lonsdale 
bought from Jarman ‘Two Sevres Tureens Covers & 
Stands figures grand medallions’ at a reduced price of 
£84 and ‘13 Dinner Plates for £50.8.0’.95

In another letter, Lonsdale entrusted Broadwood 
with the task of helping him find a particularly 
rare Sèvres dinner service in Paris. In his reply 
Broadwood stated:
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I do not know what Louis Philippe has – Perrequaix No. 9 
Rue de la Chapelle d/l’antier Berthon to the Duchess de 
Raguse [?]96 has some fine good pieces, but I  never saw a 
complete service at his house, at which I have dined at many 
of his grand parties. The Old Chaufferts97 also has some 
little good – but I do not know either of a fine service at any 
rate I will give you a letter to renew acquaintance with her, 
& if she knows (which is quite probable [?]) such a service, 
I am quite sure she will be very happy to get if you like it.98

Once again Broadwood is quick to demonstrate to 
Lonsdale the well-connected position he holds among 
elite French society. Nonetheless, as he was not able 
to trace the service, on this occasion Broadwood failed 
to fulfil his duty as a cultural mediator. Despite this, 
Lonsdale spent several weeks pursuing it, depending 
instead on local contacts, including a French dealer 
called Madame Floral, who told him ‘she knew of a 
good service of blue sevres china to sell’.99 The fol-
lowing week, Lonsdale ‘Called on Floral’;100 he men-
tioned that ‘She is to give me the address of the person 
who has the Sevres china’,101 and a few days later 
Lonsdale waited to receive the seller.102 His strategy 
to involve a transnational range of advisers appears to 
have been successful, and two extensive dinner and 
dessert services are listed by Lonsdale in the con-
cluding pages of his diary for autumn 1835.103

Even from afar, Broadwood still managed to set 
up meetings by writing letters of introduction on 
Lonsdale’s behalf. Through this practice, the inter-
dependent nature of their relationship emerges, 
as Lonsdale certainly listened to and acted upon 
Broadwood’s instructions. For example, as advised, 
he visited the dealer Madame Chauffert in the Palais 
Royal in November 1835. Here Lonsdale saw ‘a beau-
tiful green Sèvres snuff box’, but added, ‘the price 
however is 600 [francs]’.104 In the end, it was not until 
six months later that he decided to make the pur-
chase.105 It is also worth considering how Lonsdale 
would have been received by the French dealers – 
such as Madame Chauffert, particularly – if their 
acquaintance was predicated on an introduction by 
Broadwood. What would Broadwood have said in his 
letter? And would he have received from the French 
dealer any sort of commission for this arrangement 
if a sale was made? Would Broadwood have hinted at 
Lonsdale’s particular passion for ‘old’ Sèvres, or his 
significant financial means? Unfortunately, we can 
only speculate, though we may assume that Chauffert 
was especially welcoming. Perhaps there is much 
more to be said about the role of women working in 

the commercial trade of antiques who bestowed flat-
tery upon male collectors like Lonsdale. For example, 
we know that Sarah Coleman Isaac often ‘made a little 
ceremony’ when visiting collectors such as Ralph 
Bernal.106 And in one of his letters, Broadwood in-
formed Lonsdale that Madame Jamar’s ‘place makes 
a great show’.

‘China hunting’ with Baldock
Despite the competitive rivalry and apparently high 
prices, by the end of Lonsdale’s first few months of 
collecting he had amassed a significant collection 
of Sèvres porcelain, totalling almost 400 pieces.107 
Nonetheless, in spring 1836 Lonsdale insisted that 
Baldock accompany him to Paris to offer object ex-
pertise, but also, presumably, to help negotiate with 
Parisian dealers and navigate auction salerooms. 
During the trip, Lonsdale wrote: ‘Met Baldock & so 
I got through two or three shops without buying any-
thing – so much saved’.108 It appears that Baldock not 
only offered knowledge but in some way regulated 
the amount of money that Lonsdale spent on Sèvres. 
Although this influence on Lonsdale’s buying could 
have been motivated by Baldock’s own desire to sell 
to the earl, such tactics also gave Baldock the oppor-
tunity to demonstrate his trustworthiness to Lonsdale 
in helping him to acquire the best pieces. For example, 
we learn from Broadwood’s letters that Baldock was 
not averse to spending and buying Sèvres ‘en bloc’ 
from Parisian dealers such as Max. However, in order 
to develop the necessary trust between himself and 
the wealthy aristocratic Lonsdale, one can imagine 
that Baldock wove a particular kind of narrative on 
this trip. Perhaps he embraced a performative game of 
chess, driving a hard bargain with the French dealers, 
or feigning interest, in order to strengthen the com-
mercial relationship with his client. If successful, per-
haps Baldock might also be able to convince Lonsdale 
to spend more money with him upon their return to 
London. We know that Lonsdale struggled to visit 
Baldock’s shop without making a purchase of a piece 
of Sèvres. A  later bill entitled ‘China Ornaments’ 
states that in just one year in 1839–40 Lonsdale spent 
£1,564 on porcelain from Baldock.109 This suggests 
that Lonsdale must have bought into the linguistic 
narrative typically adopted by dealers like Baldock for 
whichever ‘Milord’ entered their shops.110
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During their trip to Paris in spring 1836, Baldock 
also expanded Lonsdale’s collecting network by arran-
ging visits to dealers and private or lesser-known col-
lections which had particular objects for sale: ‘Baldock 
called . . . went with him to see the vases of Houssy 
at the Porte Chinois opposite. He has two perlé dark 
blue vases, for which he asked 6500 francs. Some or-
ange flower stands & two fine large plates framed.’111 
The two vases were probably the pair described under 
the heading ‘Vases des âges à têtes d’enfants’, which 
remained unsold in Housset’s auction sale in March 
1836, probably owing to their high price.112 Thanks to 
Baldock they were eventually purchased by Lonsdale 
(Fig. 5).113

The two also attended auctions together, something 
which Lonsdale does not appear to have attempted to 
do by himself. In Paris the growing market for histor-
ical objects was boosted by a number of public auc-
tions, such as those held at the saleroom on the Rue 
des Jeûneurs, or those that took place at the Quai de 
la Ferraille; other venues were the Hôtel Bullion and 
premises at the Place de la Bourse, at the corner of the 
Rue Notre Dame des Victoires.114 After attending one 
auction in Paris in December 1836, Lonsdale explained:
Went with Lyon to the auction room Rue St Laurent – 
It was rather good fun. The auctioneer has two pages & 
things are selected at the choice of the bidders – there was 
a great cabal against Baldock – one thing they ran him up 
to a thousand & offered him the same thing at 2000 after-
wards – & another, to 165 – not worth above a hundred. 
I was lucky in getting two cups & saucers & a service within 
their value.115

Such detail provides a fascinating insight into the 
mechanisms of the French auction process during this 
period. Here Lonsdale appears to describe a variation 
of ‘La Graffinade’, a term used by Louis-Sebastian 
Mercier in Tableau de Paris to describe an auction 
‘ring’.116 Even an established dealer like Baldock was 
still greeted with some opposition in Paris. This is es-
pecially interesting given that he was one of the few 
English dealers listed in the Almanach du Commerce de 
Paris. Moreover, Lonsdale’s comment that he got his 
pieces ‘within their value’ begs the question of how he 
made such a value judgement?117 Surely, in order to at-
tain some sense of objectivity when buying at auction, 
it was crucial for a collector like Lonsdale to be able 
correctly to identify and judge the quality and price 
of ‘old’ Sèvres, or at least turn to those who could, for 
their guidance and object expertise.

Lonsdale’s mind was frequently preoccupied with 
the expenses incurred as a result of his new collecting 
habit and the rising price of ‘old’ Sèvres in Paris.118 At 
one stage he notes: ‘We then went to the Port Maillot 
there was a made up service of very ordinary turquoise 
blue Sevres – though there were two very large dishes 
– with good painting of Watteau, – I think the prices 
he asked 12000 francs there was also a large pink ser-
vice for which he asked 16000 francs there was a little 
plateau that was broken.’119 The rising cost also fil-
tered into literary accounts: as Cousin Pons exclaimed 
in Balzac’s novel, ‘a complete dinner service of Sevres 
pate tendre for twelve persons is not merely worth a 
hundred thousand francs, but that is the price charged 

Fig. 5. Garniture of three 
vases (‘vases des âges’), 
Sèvres porcelain, 1781. 
J. Paul Getty Museum, Los 
Angeles, inv. no. 84.de.718.
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on the invoice’.120 In his letters, Broadwood too con-
demned the French repeatedly for asking ‘such foolish 
prices’,121 and at one juncture advised Lonsdale: ‘You 
will not find any sevres as good or as cheap as in 
London – it has all been brought to this country years 
ago & in changing hands here we may get a bargain 
sometimes but not often – never in Paris.’122

There were clearly tensions between French and 
British dealers, and a pervading anti-Gallican spirit, 
yet there were also practical considerations.123 Notably, 
there was a 10 per cent levy on the importation of 
ceramics into England at this time.124 For example, 
Broadwood informed Lonsdale: ‘You will do better 
with Baldock than in Paris without the London ship 
duty.’125 Indeed, Lonsdale regularly owed Baldock for 
duty and the cost of transporting his china, including, 
early in 1839, £7 15s. for ‘duty and expenses on the 
cases from Marseilles’ and £16 18s. for ‘duty and ex-
penses on goods from Paris’.126

Rival ‘China fanciers’
Lonsdale’s collecting networks for ‘old’ Sèvres con-
tinued to evolve, not only through his interactions 
with Broadwood and Baldock, but also through visits 
to other collectors, especially those he considered to 
be his rival Sèvres ‘China fanciers’ (see the Appendix). 
The act of compiling a list of his fellow collectors en-
abled Lonsdale to place himself within a wider col-
lecting community, perhaps in a desire to validate 
himself and his own collection. Moreover, it suggests 
a further move away from the trope of the reclusive 
or singular collector, although it may also have been a 
means by which Lonsdale could keep track of objects 
in case they resurfaced one day on the art market. In 
fact, Baldock was the supplier for most of the listed 
collectors and it may be imagined that he managed 
Lonsdale’s visits. Here again, mercantilism is central 
to Baldock’s socio-cultural role as a dealer. As we have 
already seen, he knew objects, and by sourcing the 
best items for his clients he not only formed good re-
lationships but kept a controlling rein over the market 
for old luxury French goods, knowing where certain 
pieces were located, perhaps on the assumption that 
they would probably come to market again during his 
lifetime.

Lonsdale held several of these ‘China fan-
ciers’ in high regard, including the banker and East 
India Company director Charles Mills, who had ‘a 

respectable dessert service – a large jardinier – with 
painted ships – some smaller ones’.127 He was also im-
pressed by the 5th Duke of Buccleuch’s collection, 
which included ‘a fine desert [sic] service, several or-
namental pieces’.128 Wathen Waller’s Sèvres collec-
tion also caught his attention: ‘he has some fine vases 
– a set of green – some ribbon vases – & a variety of 
plates’.129 Incidentally, it was Baldock who had advised 
Lonsdale that ‘Sir W Wathen’ had the most beautiful 
pieces of Sèvres.130 While it is likely that many col-
lecting networks encountered Sèvres porcelain in the 
houses of their social peers, Lonsdale’s determination 
to seek out collections and compile lists of their con-
tents, points to a more strategic collecting rhetoric. 
Moreover, it also suggests a desire to foster a collabora-
tive connoisseurial discourse among like-minded col-
lectors, almost foreshadowing the collecting societies 
that emerged from the 1850s, such as the Collector’s 
Club and the Burlington Fine Arts Club.131

Conclusion
Using the ‘Sèvres-mania’ of the 2nd Earl of Lonsdale 
as its nucleus, I  have here considered the dynamics 
operating within networks of dealers, agents and 
collectors of ‘old’ Sèvres during the first half of the 
nineteenth century. In exploring practices of elite so-
ciability, networks of trust and mercantilism, and the 
gendered nature of acquisition, this article lays a foun-
dation on which to reframe the collecting of a distinct 
category of decorative art within the discourses of art 
history and the history of collecting. It demonstrates 
how a collaborative collecting paradigm was facili-
tated by a plurality of actors operating across markets 
in Paris and London in the 1830s. By focusing on the 
collecting process, it encourages a move away from a 
more connoisseurial or empirical approach that cele-
brates the genius of the single collector or dealer, and 
fixes on the role of object provenance or the collection 
itself. This research paves the way for a more theoret-
ical interrogation of the socio-cultural life, knowledge 
structures and material significance of collecting dec-
orative arts, such as ‘old’ Sèvres porcelain.132 This, 
in its turn, will enable a better understanding of the 
complex, cultural and collaborative processes of col-
lecting throughout the nineteenth century, which in-
volved a series of interactions between transnational 
mediators and actors – from dealers to collectors and 
agents, as well as exhibitions, auction houses and 
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museums. From another perspective, the article also 
reveals the need to rethink the way in which the his-
tory of collecting ceramics has been written so far. It 
argues for an approach that will ultimately situate the 
object within the wider context of changing collecting 
paradigms, the history of connoisseurship, taste, the 
art market and the emerging discourse of the decora-
tive arts during the nineteenth century.

Appendix
Between 1 January 1836 and August 1836, the 2nd 
Earl of Lonsdale made, in his diary, a list of the names 
of notable collectors of Sèvres, each of whom he re-
garded as a ‘China Fancier’ (Carlisle, Cumbria Record 
Office, Diary 42).

Sir Wathen Waller
Charles Mills – a respectable dessert service – a large 

jardinier – with painted ships – some smaller ones, 
a green cooffre – some vases given him by H Baring.

Lord Harrington
Lord Eden
Duchess of St Albans
Captain Ricketts
Broke Grenville
Lord Castlevaugh – a fine service 60 pieces – bought 

at Ld Gwdyrs Sale
Lord Harewood
Lord Melbourne – a fine desert service
Lady Grenville
The King a fine dark blue service
Duke of Buccleuch – a fine desert service, several or-

namental pieces, a large coffre
Lord Dudley & Ward – a part of green service of Ld 

Gwdyrs’
Sir H Goode – some good pink sceaus & jardinier of 

old sevres
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